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In  the  vast  stretches  of  the  polar  regions  —  man,  animal  and 
machine  are  put  to  the  severest  test.  Only  the  best  can  stand  up  — 
only  the  most  fit  are  found  dependable.  Bolex  cameras  have  pone  through 
the  rigorous  tests  of  operating  in  sub-zero  weather.  Day  after  day,  at  forty  below, 
Bolex  never  faltered.  \  es.  Bolex  has  been  carried  to  the  far  reaches  of  the  Arctic  and 
into  the  deepest,  hottest,  dankest  part  of  the  perspiring  jungles.  It  has  seen  service 
in  the  air,  below  the  sea,  in  every  land  in  the  world,  and  in  every  climatic  condition... 
ke  a  true  performer,  it  has  been  unfailing  in  operation,  masterful  in  finished  results. 

Bolex  is  your  assurance  of  the  highest  form  of  amateur  motion  picture  art. 
The  proud  product  of  the  world-famous  Paillard  factories,  where  outstanding 
raf tsmanship  has  reigned  for  more  than  130  years.  Bolex  cameras  stand  supreme.  Both 
x  Models  H-8  and  H-16  provide  such  exclusi\e  advantages  as  built-in  frame  counters, 
automatic  threading,  parallax-correcting  viewfinders.  filming  by  hand  crank,  "single 
frame"  mechanism,  magnified  critical  visual  focusing,  and  other  refinements  of  merit. 

And  the  H-8  is  the  only  double-eight  which  may  be  loaded  with  25', 
50'  or  100'  rolls  of  double-ehght  film.  One  day  you're  going 
to  own  a  Bolex  .  .  .  why  not  now?  See  your  authorized 
Bolex  dealer,  or  write  for  free  catalogue. 


BOLEX  L-8 

The  "little  gem"  in  the  small  double- 
8mm  field  ...  4  speeds.  Provides  beau- 
tiful, sharp,  rock-steady  movies  in 
black-and-white  or  radiant  color. 


a  PAILLARD  product 

AMERICAN  BOLEX  COMPANY,  INC.    •    521  FIFTH  AVE.,  NEW  YORK  17,  N.  Y. 


Now  you  can  get  Larger,  Sharper  Home  Movies  with  your  |!|  Projector 


mm 


Full  screen  projection 

AT  SHORT  DISTANCE  IN  AVERAGE  ROOM 


%"  focus  f  1.6  Projection  Lenses 
for  flu  1  Projectors 


SOMCO's  new  wide-angle,  short  focus  projection  lens 
makes  your  pictures  I/3  larger  on  the  screen  at  the  same 
distance  as  your  present  1"  lens. 

The  new  SOMCO  Projection  Lens  not  only  gives  you 
larger  pictures — it  gives  you  sharper  black  and 
white,  finer  detail  and  more  brilliant  color  movies. 
The  lens  is  coated  with  SOMCOTE  high  transmission 
coating  to  assure  you  theatre-quality  movies. 

Get  the  new  SOMCO  %"  focus  f  1.6  Projection  Lens 
in  time  for  your  next  movie  party.  You'll  see  a 
big  difference — and  so  will  your  audience.  You'll  get 
more  compliments,  too. 

If  your  dealer  can't  supply  you,  write  direct, 
giving  his  name. 


SIMPSON  OPTICAL  MANUFACTURING  CO 

3200  W.  CARROLL  AVE.,  CHICAGO  24,  ILL. 


For  REVERE 


For  BELL  &  HOWELL 


A  SHORT  FOCUS 
WIDE-ANGLE  LENS 
IN  3  MODELS 


For  Ampro,  Keystone,  DeJur-Amsco 


ALL  MODELS 


This  is  a  new  item.  Your  customers  will  be  asking  for 
SOMCO's  new  8mm  Projection  Lens.  Contact  your  jobber  for  a 
supply,  or  write  us  for  full  information. 


EACH 


FROM  YOUR  DEALER 

(Slightly  higher  outside  U.S.A.) 
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GREAT  HEW  CASTLE  FILMS  FOR  THE  HEW  YEAR! 


ABBOTT 


AND 

COSTELLO 

THE  NATION'S  FIRST  FUNSTERS 
IN  THE  NEW  LAUGH  RIOT- 

FUN  ON  THE  RUN 

Basketball!  Girls'  Varsity  vs.  The  Amazons! 
Bud  and  Lou  crash  the  game!  Women  go  wild! 
It's  a  knockdown,  drag-out  riot  of  fun  as  the 
two  zanies  panic  the  crowd !  You'll  roar  with 
laughter  when  they  race  for  the  street—  snarl 
traffic  — have  hair-raising,  hilarious  escapes! 
They  run  for  their  lives,  but  it's  fun  on  the 
run !  Own  it ! 

MORE  GREAT  1949  CASTLE  FILMS! 


SPORT  THRILLS 


Red-hot  moments  from  a  great  variety  of  outstanding  sports 
events!  A  home  movie  bargain  in  thrills  for  all  projector  owners! 

ALL  THESE  EXCITING  EVENTS  IN  ONE  REEL! 

Cerdan-Zale  Middleweight  Fight!  United  Hunts  Steeplechase! 
Championship  Basketball  Thrills!  Rangers  vs.  Mapleleafs  in  hockey  clash! 
Historic  Olympic  Relay  Incident !  Army-Navy  Football  Game !  Others " 


NEW  WALTER  LANTZ  CARTOONS  with 

WOODY  WOODPECKER 


THE  SCREWBALL" 

seball!  Droops  vs.  Drips! 
Woody  crashes  the  gate!  Cop 
hot  on  his  trail!  Woody  lands 
in  pitcher's  box!  Throws  terrific 
screwball!  Stars  as  a  batter! 
Circles  bases  twice  on  home 
run!  Finally  put  out— and  how! 


"DIZZY  ACROBAT" 

Woody  tears  through  circus  tent ! 
Gets  animals  in  uproar!  Makes 
lion  bite  off  his  own  tail!  Chased 
by  cop!  Crowd  roars  as  Woody 
does  wild  trapeze  stunts!  Leads 
cop  to  high  wire  on  bicycle! 
Hilarious  finish!  "«»■ 


DON'T  DELAY! 

See  your  photo 
dealer  or  send 
him  this  handy 
order  form 

TODAY! 


©  W.L.P. 


FREE 


to  all  projector  owners !  Send  for  new  1949 
Castle  Films  catalog  just  off  the  press!  Read 
about  thrilling  new  films!  A  great  variety! 


0/VISlON  OF  F'LAIs  INC. 


445  PARK  AVENUE 
NEW  YORK  22 


FIELD  BLDG. 
CHICAGO  3 


RUSS  BLDG. 
SAN  FRANCISCO  4 


H-l 


ORDER  FORM 


Send  Castle  Films 

8  mm. 

16  mm 

• 

in  the  size  and 
length  indicated. 

SO  Feat 
$J75 

Complete 
$550 

100  Feet 

$275 

Complete 

5875 

Sound 
$1750 

"FUN  ON  THE  RUN" 

"SPORT  THRILLS  of  the  YEAR" 

"THE  SCREWBALL" 

"DIZZY  ACROBATS" 

Name 


Address . 
City  


Zone 


State- 


Remittance  Enclosed  □    Send  me  Castle  Films'  FREE  De  Luxe  Catalogue  □ 
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Master  Titleer 

&  ACCESSORIES 

For  all  8  and  16mm  Cameras 


The  Master  TITLEER  is  tailored  to  fit  your  camera- 
assures  alignment  for  proper  centering  of  titles.  No 
tests  to  make— no  headaches.  In  use,  and  dependable 
for  nearly  ten  years.  Light  weight,  portable— take  it 
on  trips,  vacations,  etc.  Makes  titles  "on  the  spot" 
with  natural  backgrounds.  Makes  ultra  close  shots  of 
flowers,  butterflies,  insects,  etc.  For  beginner  or  ad- 
vanced moviemaker.  Includes  12"  auxiliary  lens. 

MASTER  TITLEER   $12.35* 

TITLITES— an  accessory  for  illuminating  titles  and 
ultra  close  shots.  (Bulbs  not  included.) 

TITLITES   $6.12* 


TITLTRIX— an  accessory  for  making  trick  titles.  Adds 
that  professional  touch  by  giving  motion  to  your 
titles. 


TUTRIX 


$6.12' 


TITLETTERS— miniature  metal  letters.  7/16  inch  high. 
Can  be  used  on  large  or  small  title  areas  (5"x4"  up 
to  14"xll").  Beautifully  designed  and  supplied  in  a 
choice  of  six  colors.  (Black,  White,  Blue,  Gold,  Red 
or  Silver.)  Special  adhesive  supplied  with  letter  set. 

TITLETTERS   $4.95 

TITLKIT  (Color)— assortment  of  backgrounds,  trans- 
lucent screens,  prints,  etc. 


Auxiliary  Lenses  (6' 
&  40")  ea  


12";  24";  32" 


$2.00 


COMPLETE  TITLING  EQUIPMENT 

$31.93* 

('Includes  excise  tax) 
Ask  your  Dealer  or  write  direct  for  free 
booklet  with  useful  titling  information 

HOLLYWOOD  CINE  PRODUCTS 

LAKELAND  VILLAGE 
BOX  22  ELSINORE,  CALIFORNIA 


UNHERALDED,  unannounced  we 
bring  you  a  new  type  of  presenta- 
tion in  this  issue  of  Home  Movies.  More 
pages,  more  information,  more  articles 
and  more  photography  than  ever  be- 
fore! 

Making  New  Year's  resolutions  seems 
to  be  a  vanishing  custom,  but  Home 
Movies  is  old-fashioned  enough  to  re- 
solve, not  only  to  continue  with  the  kind 
of  articles  you  like,  but  also  to  improve 
them  as  we  go  along. 

To  help  us  do  this,  we  hope  you  will 
let  us  know  how  you  enjoy  this  first 
issue  of  1949-  Tell  us  what  you  like  to 
see  in  Home  Movies. 

"ABC's  of  Movie  Making"  (page  12) 
is  the  first  of  a  series  of  articles  for  be- 
ginners. The  advanced  filmer  also  will 
see  a  new  series  of  articles  in  1949. 

To  better  serve  you,  the  offices  of 
Home  Movies  is  moving,  on  the  first  of 
the  year,  to  new  and  enlarged  quarters, 
at  3923  West  6th  Street,  Los  Angeles  5, 
Calif. 

*  *  * 

Amateur  film  makers  used  to  wish 
they  had  Hollywood  movie  studios  to 
shoot  in.  Now  the  shoe  is  on  the  other 
foot.  The  professional  film  makers  keep 
looking  for  ordinary  city  streets  to  shoot 
in.  There  was  "The  Lost  Weekend," 
"Boomerang,"  and  "Naked  City."  Now 
comes  the  "Louisiana  Story."  Robert 
Flaherty,  its  director,  prefers  actual  lo- 
cales to  synthetic  studio  settings.  He 
creates  authentic  and  artistic  films  by 
using  native  people  in  their  normal 
background  in  everyday  situations.  Just 
like  our  personal  movies  do! 

*  *  *  a 

The  Western  film  is  a  standard  box 
office  attraction.  Studios  continue  to 
grind  them  out  but  no  one  knows  why 
they  are  so  consistently  successful.  Our 
guess  is  that  the  real  star  of  the  Western 
epics  is  the  horse.  What  is  more  thrilling 
than  a  scene  of  a  galloping  equine  un- 
less it  is  a  galoping  herd?  As  if  to  verify 
our  secret  opinion,  a  screen  heroine  re- 
cently got  off  the  train  in  Hollywood  on 
her  return  from  the  East  to  tell  us  she 
was  delighted  at  the  size  of  the  waiting 
welcoming  crowd. 

The  welcome  wasn't  for  her,  however. 

It  was  for  the  race  horse,  Citation! 

*  *  * 

How  large  is  your  screen?  How  would 
you  like  to  see  your  films  projected  to 
30  x  40  feet?  That  is  the  size  of  the 
screen  which  will  be  used  to  show  storm 
scenes  of  David  O.  Selznick's  "Portrait 
of  Jennie"  during  its  premiere  in  Los 
Angeles  at  the  Carthay  Circle  Theatre. 


The  use  of  enlarged  screens  for  special 
scenes  is  not  entirely  new  but  this  one 
has  a  new  name.  It  is  called  the  Cyclo- 
ramic  screen.  To  go  with  it,  there  is  a 
new  sound  system  caled  Multisound. 
Sound  speakers  are  distributed  through- 
out the  theatre. 

When  the  storm  scenes  come  on,  the 
stage  curtains  expand  to  the  larger 
screen.  The  sound  effects  come,  not  only 
through  the  screen,  as  in  normal  prac- 
tice, but  from  the  ceiling  and  sides  of 
the  theatre. 

The  Cycloramic  screen  is  12  times  the 
size  of  a  conventional  40-inch  home 
movie  screen.  The  Cycloramic  image  is 
magnified  more  than  580  times.  To  get 
the  same  magnification,  with  an  8mm 
home  movie,  we  would  have  to  project 
it  on  an  8-foot  screen. 

The  width  of  the  standard  35mm. 
sound  film  projector  aperture  is  .825 
inches;  the  8mm  projector  aperture  is 
.17  inches. 


Undoubtedly  the  most  filmed  event  in 
the  world  is  the  annual  parade  of  the 
Tournament  of  Roses  which  takes  place 
every  New  Year's  Day  in  Pasadena,  Calif. 
This  year,  several  million  persons 
jammed  the  streets  of  the  Los  Angeles 
suburb  in  a  solid  mass.  Thousands  of 
home  movie  fans  were  there,  including 
many  who  waited  10  to  15  hours  to 
insure  having  a  good  vantage  point  for 
filming. 

*  *  # 

How  long  does  it  take  you  to  film  a 
movie?  Professional  quickies  are  shot  in 
a  few  days,  sometimes  in  a  single  day. 
A  record  for  slowness,  or  something,  is 
the  Australian  film  "Sons  of  Matthew," 
produced  by  Charles  Chauvel,  now  be- 
ing completed  after  22  months  in  work! 

*  *  * 

A  market  for  16  mm.  footage  is  an- 
nounced by  Libra  Film  Distributors, 
6525  Sunset  Blvd.,  Hollywood  28,  Calif. 
Films  running  10  to  30  minutes  either 
black-and-white  or  color,  shot  at  24  f.p.s. 
will  be  considered  for  national  distribu- 
tion. Desired  are  films  of  sports,  news 
events,  hunting,  sport  fishing,  trapping, 
marine  and  animal  life,  history,  geo- 
graphy, science,  industrial,  research,  in- 
ventions, miscellaneous  educational  sub- 
jects, religious  and  documentary  topics, 
comedy  situations  with  animals,  pets  or 
people,  glamour  girls,  bathing  beauty 
contest  winners  and  other  subjects  of 
suitable  general  interest.  Suitable  films 
will  be  held  pending  sales  agreement; 
others  will  be  returned. 


For  new  thrills  in  movie  making 


76" 


Here's  a  16rnni  camera  that  opens  exciting  new 
movie  making  opportunities  for  you!  Its  amazing 
versatility  places  your  home  movies  in  the  "expert" 
class.  The  Revere  "26"'  3-lens  rotating  turret  head 
allows  you  to  switch  instantly  from  regular  to 
wide-angle  or  telephoto  lenses.  The  micromatic 
view-finder  adjusts  easily  at  the  touch  of  your 
fingertip,  shows  the  exact  field  for  the  lens  you  use. 

Shoot  priceless  candid  movies  of  children  playing 
at  a  distance  .  .  .  film  thrilling  sports  events  with 
long,  medium,  and  close  shots  all  taken  from  the 
same  vantage  point  ...  fill  your  screen 
with  breath-taking  color  shots  of  a  flower  or  bird. 

Add  to  this  the  wonderful  convenience  of 
magazine  loading  plus  scores  of  other  out- 
standing Revere  features.  Be  sure  to  see  the 
Revere  "26"  at  your  Revere  dealer  today 
.  .  .  and  get  set  for  the  best  movies  of  your  life! 
Revere  Camera  Company  •  Chicago  16 


Micromatic  view-finder  has  rotating 
barrel,  calibrated  to  show  correct  field  for 
all  lenses  from  a  17mm  wide-angle  to  a 
4-inch  (100mm)  telephoto. 

3-lens  rotating  turret  head  quickly 
positions  any  lens  you  wish  to  use. 

Rapid  magazine  loading  —  just  in- 
sert Film  magazine,  close  camera,  and  start 
shooting  movies! 

Built-in  exposure  guide  gives  quick, 
accurate  diaphragm  settings  for  most 
common  light  conditions. 


Single  frame  exposure  for  animating 
titles,  maps  and  trick  shots. 

Continuous  run  operates  camera  while 
you  get  into  your  own  movies. 

Ratchet  winding  key  winds  like  a 
watch  .  .  .  cuts  winding  time  in  half  when 
split  seconds  count. 


Listen  to  the  REVERE  "Jo  Stafford  Show", 
Thursdays,  8:30  P.M.  E.S.T.,  on  ABC,  Coast  to  Coast 


76" 


16mm  MAGAZINE  TURRET  CAMERA 


IN    PURSMJMT    OF    HAI»fl\ESS    REVERE    AOUS    TO    YOUR    #*  jL  EA  SURE 
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MOVIEVOX 

DOES  IT  AGAIN! 


VOLUME  SALES  AND 
MASS  PRODUCTION 
BRINGS     NEW,  LOW 

PRICE  COMPLETE 

ON     YOUR  PROJECTOR 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT /#LIP-SYNC/#  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVIEVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  S225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 

MOVIEVOX  COMPANY 

1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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seven  ntm 


starring 


LAUGHTON 

SCOTT 


TOMMY 


&  ma 
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ALL  SELECTED  FOR  SCHOOLS 


HIGH  LEGIOfToFDECEnCY  RATIflGS 


1697  BROADWAY     •     NEW  YORK  19  •  NEW  YORK 


1"  //1.5  NORMAL  FOCUS 


17mm  //2.7  WIDE  ANGLE 


2"  //3.5    TELE  PHOTO 


16  mm  CINE  RAPTAR  LENSES  (WOCOTED) 

1 
1 

2 
2 
3 
4 
6 

Supplied  in  either  "A"  mount  (5  mm)  or  "C" 
mount  (4.2  mm)  thread  ADAPTER  available 
to  fit  16  mm  'enies  to  8  mm  cameras. 

iMfiliiii* 


Fast,  fully  corrected,  these  Cine  Raptars  are 
standard  equipment  on  most  of  America's  fine 
movie  cameras.  Here  s  the  reserve  speed  you 
need  under  adverse  lighting  conditions — 
higher  resolving  power  for  sharper  definition. 


RAPTAR 

FOR  FULL  COVERAGE  AT  CLOSE  QUARTERS 

With  wide  angle  lens  or  attachment,  you  get 
wider  coverage  working  in  confined  space. 
No  panning  to  fully  cover  subjects.  A  "must" 
if  you  want  to  be  a  complete  photographer. 


RAPTAR 

FOR  CLOSE-UPS  OF  DISTANT  OBJECTS 

A  Raptar  Telephoto  lens  brings  the  picture  to 
you.  Essential  for  close-ups  of  sports  events, 
distant  mountain  peaks — to  add  "punch"  to 
sequences  by  changing  image  size. 


Make  your  movies  more  interesting,  have  more  fun 
taking  professional-type  movies  with  three  Wocofed 
Raptar  Lenses — your  assurances  of  uniform  brilliant 
lens  performance  in  color  or  black  and  white  photog- 
raphy. See  your  Wollensok  dealer. 


Vs"//'-'  NORMAL  FOCUS 


MEANS    FINE  LENSES 


OPTICAL  CO.,  ROCHESTER  5,  N.  Y. 


WIDE  ANGLE  ATTACHMENT 
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FILMOTION  EDITOR 

Includes  viewer,  geared  rewinds,  and 
Model  136  Splicer.  Viewer  shows 
actual  movies  as  film  is  wound 
through.  Models  for  16mm  (pic- 
tured) and  8mm  film. 


B&H  8mm  REWIND  AND  SPLICER 

Efficient,  economical  outfit  for  rear- 
ranging movie  scenes.  Geared  rewinds 
wind  film  in  either  direction  over  the 
Model  136  Splicer.  Dry  scraper  and 
cement  bottle  are  recessed  on  the  base. 


B&H  8mm  FILM  EDITOR 

Consists  of  8mm  Rewind  and  Splicer 
(left)  plus  8mm  Direct  Viewer.  When 
winding  is  stopped,  Viewer  shows  a 
magnified,  illuminated  image  of  a 
single  frame. 


MODEL  136  SPLICER 

Splices  16mm  sound,  16mm 
silent,  and  8mm  film.  Makes 
available  to  amateurs  the  same 
efficient  procedure  offered  by 
B&H  laboratory  splicers.  Pro- 
duces the  exclusive  B&H  di- 
agonal splice — strong  and 
pliable. 


DIRECT  FOCUSER 

Inserted  in  place  of  film  mag- 
azine, lets  you  look  through 
the  lens  of  any  16mm  maga- 
zine-loading Filmo  Camera  for 
accurate  framing  and  sharp 
focusing  of  extreme  close-ups 
and  titles.  Eliminates  parallax. 


FILMO  CAMERA  CASES 

Richly  fashioned  in  London 
Tan  genuine  leather.  Models 
for  every  Filmo,  some  with 
extra  space  for  accessories  and 
film.  Pictured — Combination 
Case  for  8mm  Filmo  Compan- 
ion or  Sportster  Camera. 


x  WO  IV/ 

FILMO 
ACCESSORIES  - 

to  Increase  Your  Personal 
Movie  Pleasures 

The  Filmo  accessories  shown  here  are  appear- 
ing  in  dealers'  stores  again,  after  having  been 
unavailable  for  years.  Each  is  a  unit  you  can 
depend  upon  to  do  its  job  100%,  because 
each  is  designed  and  built  to  the  same  high 
standards  as  Bell  &  Howell  Cameras  and 
Projectors. 


See  your  Filmo  dealer  now.  He  can  probably 
make  prompt  delivery  on  the  Filmo  acces-  <v 
sories  you  need.  Bell  &  Howell  Company, 
*  7125  McCormick  Road,  Chicago  45.  Branches  %^ 
in  New  York,  Hollywood,  and  Washington,  D.C.  ^ 

//J>  ■  \  \\\ 


Special-purpose  lenses  for  your 
Filmo  Camera  have  been  very 
scarce  .  .  .  but  the  following 
are  now  available  in  limited 
quantities:  For  Filmo  Com- 
panion and  Sportster  8mm 
Cameras — the  1>2"  F3.5,  a 
telephoto  with  3  times  the 
magnifying  power  of  the  reg- 
ular lens.  For  Filmo  16mm 
Cameras — 17mm  F2.7  Ansix 
and  .7"F2.5SuperComat  wide 
angle  lenses  in  focusing  mount. 
2"  F3.5  telephoto  lens.  6" 
F4.5  telephoto  lens. 


1 1  I  f  M 


PROJECTOR  STAND 


Supports  sound  or 
silent  film  projector 
above  heads  of  seated 
audience.  Has  12"  x 
22"  top  which  can  be 
revolved  and  tilted. 
Height  adjustable 
from  33"  to  57". 
Weighs  only  12  lbs. 
Folds  compactly. 


B&H  ALL-METAL 
TRIPOD 

Provides  sturdy  cam- 
era support  for  rock- 
steady pictures.  Head 
permits  smooth  pan- 
oraming,  tilting,  or 
combined  motions. 
Telescoping  legs — 
adjustable  height. 
Leg  tips  for  indoor 
and  outdoor  use. 


Precision-Made  by 


Bell  &  Howell 

Since  1907  the  Largest  Manufacturer  of  Professional  Motion  Picture 
Equipment  for  Hollywood  and  the  World 
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J. 

"Hiya  Pop! 


ABC's  OF  HOME 


E 


"Can  I  use  the 
car,  huh?" 


How  to  film  home-life  incidents  -  • 
first  of  a  new  series  of  articles 


'Needs  a  wash, 
huh?" 


4. 


"I  wouldn't  fake 
the  girls  for 
a  ride  — " 


5. 

" — nof  in  a  car 
that  needs 
washing." 


6. 

"The  girls! 
There  they  are! 
Hiya,  gals!" 


THE  home  movie  maker  is  a  one-man 
band.  He  is  the  motion  picture  di- 
rector who  decides  what,  how  and  where. 
He  is  the  cameraman  who  is  responsible 
for  the  mechanics  of  camera  angle,  light- 
ing and  exposure. 

Before  casting  ourselves  in  the  camera- 
man's role  let's  put  on  a  figurative  beret 
and  sit  in  the  director's  chair. 

The  alphabet  blocks  with  which  a 
director  works  are  the  individual  camera 
shots.  A  number  of  scenes,  put  together, 
narrate  an  incident.  Then  incidents  are 
strung  together  like  pearls,  in  logical 
order,  until  a  story  necklace  is  created. 

We're  not  worried  about  necklaces, 
now.  To  start  with,  we  will  be  satisfied 
with  some  pearls  filmed  from  ever)7  day 
incidents  among  family,  friends,  and 
children. 

There  are  plenty  of  episodes  around 
the  house.  Just  for  example,  imagine 
Dad  driving  home  from  the  office  and 
being  hailed  by  Daughter  saying,  "Hiya, 
Pop.  can  I  take  the  girls  for  a  ride  in  the 
car?" 

Dad,  being  an  old  hand  with  this 
request,  draws  daughter's  fingers  across 
the  hood  to  see  if  there's  any  dust.  Sure 
enough,  there  is,  and  daughter  decides 
she  wouldn't  ride  in  a  car  that  can  stand 
washing.  She  hardly  puts  sponge  to 
hood,  however,  before  the  girls  come 
bicycling  by.  Dad,  aware  of  what  is  in 
store,  starts  down  the  steps  with  a  fresh 
bucket  of  water.  He  is  just  in  time  to 
wave  to  daughter  and  friends  departing 
on  bicycles. 

To  film  this  episode,  we  can  start  with 
a  long  shot  showing  our  house.  A  car 
drives  up.  In  the  house,  a  door  opens. 


A  girl  comes  out.  She  runs  toward  the 

car. 

Next  —  but  let's  list  the  scenes  we  will 
take: 

SHOOTING  SCRIPT 

1.  Long  Shot.  Home  sweet  home, 
daughter  running  out. 

2.  Medium  Shot  of  Daughter  run- 
ning. (See  photo  1) 

3.  M.S.  (photo  2).  Car.  Daughter 
runs  up  as  door  of  car  opens.  She 
speaks.  Dad  comes  out,  takes  Daugh- 
ter's hand  and  draws  it  across  hood  of 
car.  He  looks  at  dust  on  her  fingers. 

4.  M.S.    (photo    4).  Daughter 
comes  out  of  house  and  down  steps 
carrying  bucket  of  water.  Etc. 

List  scenes  in  this  way,  indicating  each 
as  a  L.S.  (long  shot),  M.S.  (medium 
shot;,  or  C.U.  (closeup). 

The  Long  Shot,  in  the  alphabet  of 
movie-making,  is  one  that  shows  not 
only  the  subject,  but  also  its  surround- 
ings. The  camera  distance  might  be  50 
feet  or  five  miles  —  depending  on 
whether  the  subject  is  an  automobile  or 
the  Empire  State  Building.  It  is  gener- 
ally used  at  the  beginning  of  a  sequence. 

The  Medium  Shot  shows  all  of  a  sub- 
ject. Medium  shots  should  be  used 
sparingly.  Many  medium  shots  would  be 
better  as  closeups. 

The  closeup  shows  part  of  subject. 
It  is  the  most  dramatic  device  in  the 
cameraman's  bag.  A  closeup  can  de- 
scribe the  appearance  of  a  hand,  a  face, 
or  moving  feet  more  accurately  than  vis- 
ion. It  can  stop  the  clock  of  time  and 
extract  an  instant  of  action,  like  a  speci- 
men on  a  slide,  for  microscopic  study. 


"Don'f  work  foo 
hard,  Dad!" 


VCC    Use  low  angle  shot,  with  camera 
close  to  the  ground  to  increase 
sky  area  and  dramatize  the  picture. 


\jri    Using  camera  at  eye-level  allows 
subject  to  appear  lost  amid  dark 
background.  It's  not  flattering. 


MAKING 

8Y 

LUKE  HAMMAR 

PHOTOS  BY  GEORGE  BOARDMAN 


MO  (Above) 
There  s  not 
much  action  in  this 
version  of  Daugh- 
ter meeting  Dad 
to  obtain  car. 


YES."  scr,.ip' 

says  action, 
get  it  even  if  it 
means  shooting  a 
scene  over  and 
over  again  (right). 


Check  each  shooting  script  in  advance 
for  opportunities  for  more  closeups. 

Does  script  say,  "Daughter  speaks  to 
Dad"?  It's  a  spot  for  a  closeup  of  daugh- 
ter. "Dad  gets  out  of  car  and  replies  to 
Daughter"?  Closeup  of  Dad. 

"Girls  on  bicycles  appear.  Daughter 
waves."  Closeup.  "Gals  on  bicycles  wave 
back."  Closeup.  That's  the  way  to  plan 
it,  C.U.,  C.U.,  C.U.,  at  every  opportunity. 

A  home  life  incident  need  not  take 
more  than  25  to  50  feet  of  8  mm.  film. 
Allow  about  one  to  two  feet  for  each 
take,  depending  on  its  nature.  One  foot 
of  film  runs  five  seconds.  Count  slowly 
up  to  five  while  filming  the  average  shot. 

With  script  in  hand,  we  go  out  "on 
location"  to  give  our  episode  a  dry  run. 
Each  take  is  visualized  as  if  we  had  film 
in  the  camera.  Where  is  the  camera 
placed  for  each  shot?  Shall  it  be  an 
L.S.  or  C.U.?  How  is  the  lighting? 

This  dry  run  experience  crystalizes 
each  scene  so  when  we  proceed  to  shoot 
it  with  live  models  we  know  exactly 
what  we  want,  like  a  dyed-in-the-wool 
motion  picture  director. 

But  how  about  problems  of  camera 
handling,  focusing,  exposure?  Those 
come  under  the  heading  of  the  camera- 
man's responsibilities  to  be  considered 
in  the  next  article  in  this  series. 


LONG  SHOT  (L.S.) 

I 


An  LS  shows  not  only  the  subject,  but  also  ils 
surroundings.  It  is  generally  used  to  introduce 
a  new  set  or  incident. 


MEDIUM  SHOT  (M.S.) 


An  MS  shows  all  of  a  subject.  Use  this  shot 
sparingly.  Plan  for  more  long  shots  and,  espe- 
cially, closeups. 


CLOSEUP  (C.U.) 


A  closeup  or  medium  closeup  shows  part  of  a 
subject.  Camera  may  be  brought  close  enough 
to  show  only  hands  or  face. 


The  Best  Film 
Sets  Are  Free 


UHPHE  TAJ  MAHAL  and  Queen  Elizabeth's  jewels."  A  Hollywood 
A  script,  perhaps,  might  call  for  such  a  set.  But  anyone  who  cannot 
afford  even  a  single  diamond-encrusted  camera  just  has  to  do  without— 
or  use  the  sets  that  nature  and  human  architecture  have  prepared  and 
placed  at  his  disposal.  Fortunately,  there  are  lots  of  good  locations  just 
waiting  to  be  exploited.  Screen  writers,  some- 
times, start  to  work  on  a  story  with  a  list  of 
available  sets.  They  have  to  use  as  many  of  the 
existing  sets  as  they  can  when  budget  counts. 
It  is  worthwhile  taking  an  inventory  of  avail- 
able sets.  They  are  so  obvious,  that  they  often 
are  ignored. 

When  filming  a  story,  or  even  just  a  family 
newsreel,  greater  scope  and  variety  can  be  in- 
jected by  taking  the  action  away  from  our  own 
front  yard,  and  into  other  homes,  parks,  forests, 
highways  and  public  places. 


The  playgrounds  are  there.  Yet,  how  often 
do  we  utilize  the  swings,  slides,  sandboxes  and 
other  devices  that  seem  made  to  order  for 
filming? 

Skating  ponds,  ski  and  toboggan  slides  and 
other  winter  settings  are  wonderful  to  shoot- 
especially  if  the  filmer  wears  mittens! 


•  A  a.  42  f 
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Z3  ow»TTo 


Give  your  town  a  screen  test.  Explore  with  a  camera  the 
way  cine  scouts  do  in  planning  professional  productions. 
Test  the  photogenic  qualities  of  various  places  at  home  and 


afar  —  places  worth  returning  to.  Collecting  with  your 
camera  is  fun,  too.  Trains,  churches  and  people  waving  are 
just  a  few  of  the  subjects  which  confirmed  collectors  go  for. 


The  success  of  Hollywood  Westerns  is  due  in  no  small  part 
to  the  photogenic  qualities  of  the  horse.  It's  easy  to  put  pic- 
torial eye-appeal  into  our  own  films.  The  first  step  is  to  ex- 


..">  '•  ■-- 


plore— even  if  it's  only  with  a  still  camera.  With  our  own  pic- 
tures on  file,  we  can  decide  where  to  shoot  specific  scenes— 
where  background  and  sunlight  will  cooperate  with  camera. 


Make  movies  that  move.  "Sunday  at  Home"  might  start  with 
a  scene  of  the  family  mansion,  carefully  framed  in  the  view- 
finder.  Count  up  to  six  and  with  camera  continuing  to  run,  let 


the  visitors  walk  into  the  scene.  Then  move  camera  up  for  a 
medium  shot  at  the  door.  Finally,  round  out  this  little  sequence, 
with  a  closeup  of  hostess  welcoming  each  visitor,  one  by  one. 
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^in    Side  lighting  cuts  face  in  half.  This  might  be  appro- 
*  priate  for  a  Jekyl-Hyde  story,  or  a  psychological 
drama  of  a  split  personality,  with  mood  lighting. 


VC C    Front  lighting  is  best  for  closeups  and  is  the  most 
*  flattering.  Observe  the  direction  and  elevation  of  the 
sun  in  relation  to  the  subject  and  its  background. 


Let  Sunlight  Work  For  You 


REFLECTORS,  PLACED  on  the  ground  or 
used  vertically  may  be  of  cardboard,  paper 
or  even  bed  sheets.  To  increase  effectiveness, 
crumpled  tinfoil  may  be  pasted  on  one  side. 


LIGHT  CREATES  pictures  in  its  own  image— dull  and  lifeless  or 
sparkling  and  colorful.  Film  records  the  image  as  it  sees  it,  with 
its  limited  range,  not  as  the  human  eye  records  it.  To  bridge  the 
gap  between  what  the  eye  sees  and  the  film  records,  two  important 
factors  are:  First,  the  quality  of  the  light.  Sunlight  appears  bright 
and  sparkling  to  the  eye,  and  equally  so  to  film.  Dull  conditions  some- 
times appear  pleasant  to  the  eye,  especially  if  there  is  imagination 
behind  it,  as  there  usually  is.  But  film  has  no  imagination.  To  it, 
dull  is  dull.  Second,  the  direction  of  the  lighting.  With  color  film, 
straight  front-lighting  is  the  simplest.  Color,  not  lighting,  provides 
contrast  and  modeling.  With  black  and  white,  pep  is  added  with 
directional  illumination  from  slightly  to  one  side.  These  considera- 
tions are  paramount  in  filming  people.  With  long  shots,  landscapes 
and  scenic  views,  side  lighting  for  effect  may  come  into  use. 


|^|Q    Darkness  masks  the  eyes  in  this  type  of  closeup  unless 
the  sun  is  very  low.  Reflections  are  effective  from 
white  walls,  sidewalks,  clothes  or  other  adjacent  surfaces. 


YES    Shadows  come  t°  life  when  illuminated  with  a  reflector. 

This  is  especially  helpful  with  color  film.  Use  a  tripod, 
music  stand  (or  assistant)  to  hold  and  direct  the  reflector. 


MONOCHROME  or 

BY  HOUSTON  LEIGH 

'Black  and  white  film  my  choice 
for  filming  form  and  action" 


I 


S  action  what  you  want?  Are  you  interested  primarily  in 
-the  way  things  move  and  the  shapes  they  assume?  Action 
is  the  prime  ingredient  of  a  movie.  Pictorial  composition 
gives  it  beauty.  For  these  elements,  black  and  white  is  the 
film  to  use. 

Several  advantages  show  up  at  once. 

1.  Black  and  white-monochrome-gets  the  action. 

It  takes  ultra  slow  motion  if  that  is  what  you  want,  with 
speed  to  spare,  and  none  of  the  picture  quality  is  lost.  The 
same  holds  true  whether  the  action  is  football,  a  horse  race 
or  a  machine  shop  running  at  full  tilt.  There  is  no  law 
against  using  some  color  footage,  too.  Hollywood  does  it. 

2.  Black  and  white  film  is  "fast." 

It  picks  up  the  image  in  dimly-lighted  areas.  Monochrome 
looks  into  shadows  where  color  film  would  be  stopped  cold 
or  where  color  would  be  subdued  or  lost. 

Fog-shrouded  and  smoke-blotted  scenes,  filled  mostly  with 
shapes  and  shadows,  or  night  scenes  lighted  only  by  street 
lamps  and  store  windows,  give  monochrome  opportunities 
to  prove  its  worth. 

Under  difficult  lighting  conditions  or  when  color  tempera- 
ture of  illumination  is  not  suitable  for  accurate  color  ren- 
dition, black  and  white  comes  through. 

3.  Black  and  white  is  economical. 

Monochrome  film  costs  vary  according  to  make  and  speed, 
but  even  the  fastest  of  the  better-known  brands  retails  for 
less  than  color.  Bulk  film  offers  additional  economy. 

Take  as  an  illustration  the  matter  of  making  a  football 
movie  Fast  black  and  white  film  sees  right  into  the  shadows 
and  records  the  action.  When  a  play  begins  you  never  know 
exactly  how  it  is  going  to  end.  You  use  a  lot  of  film  in 
order  to  get  the  high  spots  of  action.  With  black  and  white 
you  get  more  footage  per  dollar  than  with  color. 

4.  Processing  is  speedy. 

Laboratories  equipped  to  develop  black  and  white  him 
are  numerous.  Time  is  often  saved  if  you  process  the  film 
yourself  It  isn't  difficult  with  monochrome.  The  cost  of 
equipment  for  handling  relatively  small  rolls  (100  feet  or 
less)  is  within  reason.  Many  serious  amateurs  do  their  own 
processing.  It  makes  the  job  more  completely  their  own 
and  pride  in  accomplishment  rises  accordingly. 

.5  Black  and  white  puts  emphasis  on  form. 

No  matter  how  fine  the  detail,  monochrome  gets  it.  It 
there  is  an  opportunity  to  make  the  picture  attractive-and 
every  scene  deserves  eye  appeal-attention  to  highlights  and 
shadows  pays  off  handsomely. 

Textures,  lighted  correctly,  make  excellent  monochrome 
pictures.   The  clear-cut  silhouette,  of  course,  is  a  natural. 
Shadow  patterns  provide  lovely  effects. 
'   6.  Black  and  white  is  fme  for  record  films. 

Monochrome  serves  you  well  when  you  give  it  the  chance. 
It  won't  fade  in  long  years  to  come.  It  has  been  zipping 
through  projectors  in  our  theaters  for  more  than  half  a 
century.  Take  a  look  at  the  number  of  class  A  black  and 
white  movies  going  the  rounds  at  the  moment.  Take  a  look, 
too,  at  the  way  the  first-run  theater  patrons  keep  on  putting 
down  their  money  to  enjoy  them.  , 

Black  and  white  film  presents  a  challenge,  which  1,  tor 
one,  cannot  resist. 


COLOR  FILM? 

BY  TED  R.  BOMAR 

Kodachrome  or  Anscoco/or  adds 
dimension  and  emotional  impact" 

THE  girls  know  about  color.  A  dash  of  it  is  in  whatever 
they  wear.  It  does  things  for  them.  And  it  does  things  to 
the  people  who  look  at  them. 

There  you  see  demonstrated  two  big  advantages  of  color: 
1)  It  is  beautiful,  and  2)  It  packs' an  emotional  wallop. 

Stir  well  with  a  few  other  choice  ingredients,  like  per- 
sonality, and  you  get  glamour. 

Color  film  catches  these  qualities  and  transfers  them  to 
your  screen.  It  adds  something  to  the  personality  movies 
of  youngsters  at  play.  It  adds  to  scenic  views  at  home  or 
on  travels,  to  foliage  and  flower  pictures,  to  festive  events, 
and  to  studies  of  animal  life  of  all  kinds  from  the  family 
pooch  to  the  exotic  critters  at  the  zoo. 

The  novelty  of  color  in  a  motion  picture  no  longer  is 
enough  to  make  an  audience  exclaim  in  wonder.  Color  must 
do  its  share  in  putting  across  the  idea  on  which  the  movie 
is  based. 

You  might  say  there  is  color  in  everything,  for  all  light 
is  color.  True  enough.  It  is  equally  true  that  all  subjects 
that  can  be  lighted  sufficiently  can  be  photographed  on 
color  film.    Some  subjects  demand  it. 

An  artist  who  turns  out  remarkably  appealing  Western 
landscapes  says,  "A  picture  in  full  color  delights  you  for  the 
same  reason  as  a  trip  into  the  country.  There's  an  element 
of  freshness.  It  seems  close  to  nature." 

You  take  a  trip  to  see  and  enjoy  nature,  and  to  bring 
home  those  scenes  the  way  you  see  them.  Rolling  hills, 
mountains  or  desert  have  great  eye  appeal  because  their 
magnificent  colors  do  something  to  our  emotions. 

In  winter,  red  and  gold  rays  from  the  sun,  and  blue  re- 
flected from  the  sky,  often  give  rare  beauty  to  a  landscape 
that  was  dull  and  uninteresting  a  few  hours  earlier  when 
clouds  were  heavy.  Comparison  may  be  made  between 
movies  of  one  scene  in  sunlighted  color  and  black  and  white. 

When  shooting  scenery,  we  are  happier  using  color  film. 

The  outdoor  spectacle  is  another  item.  Expositions, 
parades,  fiestas,  ice  carnivals  and  water  sport  shows  owe 
much  of  their  success  to  color.  Films  of  these  events  are 
more  spectacular  in  color. 

Even  the  indoor  spectacles  are  happy  hunting  grounds 
for  fast  lenses.  Games  and  races,  whose  appeal  is  action, 
however,  may  be  just  as  well  in  monochrome. 

Look  at  the  delicate  pink  in  your  baby's  cheeks,  his  bright 
blue  eyes  and  the  gold  of  his  curly  hair.  You  will  always 
remember  these  things,  you  think.  But  you  are  also  very 
fortunate  in  being  able  to  photograph  them  as  they  are. 

There  is  dramatic  impact  in  color.  Various  colors  have 
long  been  associated  with  the  emotions  and  the  good  things 
and  ills  that  mankind  encounters. 

Red  spells  excitement,  danger  (like  the  traffic  light  says) 
and  anger. 

Mixed  with  yellow  in  the  right  proportions,  red  becomes 
tamer  and  easier  to  get  along  with.  It  may  then  reflect  such 
pleasant  matters  as  the  comfort  of  a  fireside  or  the  warmth 
of  hospitality. 

Predominant  yellow  can  hint  at  fear,  or  it  can  indicate 
heat  in  a  desert  scene.  Blue,  a  cold  color,  represents  calm 
and  peacefulness.  The  stage  has  long  been  successful  in 

•  Continued  on  Page  36 


Foreground  framing  adds  depth.  It  establishes  locale 
and  mood  before  characters  walk  in.  Notice  how  carefully 
the  wheel  is  framed  against  the  clouds  in  this  scene  from 
story  of  Virginia  City,  Montana,  one-time  booming  gold-rush 
town,  now  a  thriving,  lively  tourist  mecca. 


TEN  IDEAS  FOR 


64TVTHAT  shall  I  look  for?"   That's  a  question  always 

W  asked.  Knowing  what  to  shoot  and  how  to  shoot  it 
distinguishes  the  experienced  film  maker. 

Action  makes  the  movie,  but  setting  helps  to  put  it 
across.  Look  for  backgrounds,  foregrounds  and  incidental 
material  to  include  in  your  scenes. 

An  axiom  of  story  telling  is  establishment  of  locale.  A 
novelist  sets  the  stage  with  words.  We  do  it  with  pictures. 
The  beginning  of  a  film  tells  the  audience  from  the  start 
what  its  going  to  look  at,  what  it's  all  about.  The  setting 
establishes  that. 

Whether  we  are  striving  for  beauty  or  dramatic  impact, 
backgrounds  and  surroundings  help  establish  the  mood. 

Explore  for  camera  angles.  As  simple  an  object  as  a 
rree  branch  or  a  doorway  may  offer  possibilities  for  framing 


Two  heads  are  better  than  one.  Repetition  is  a  strong 
device,  either  for  supporting  expression  or  for  contrast  of 
differences.  Background  (below)  helps  tell  story.  Informa- 
tion, such  as  cattle  brands,  is  brought  in  supplementary  to 
the  action,  in  this  case,  a  smifty  at  work  making  horseshoes. 


Guide  signs  identify  travel  locales  and  act  as  titles.  Use 
them,  also,  to  further  the  activities  of  your  characters.  The 
hotel  sign  (below)  does  not  hog  the  scene.  It  is  kept  inciden- 
tal to  action  in  Warner  Brothers  film,  "John  Loves  Mary," 
but  serves  to  establish  the  location  of  the  activity. 


BETTER  FILMING 


a  scene  and  adding  depth.  The  setting  need  not  subordinate 
the  action  or  characters. 

Landscapes  and  scenic  views  are  a  constant  source  of 
amazement  and  pleasure.  It  is  easy  to  intersperse  them 
without  rhyme  or  reason,  creating  only  distractions.  But 
planned  as  part  of  the  action,  they  become  a  strong  story- 
telling force,  providing  emphasis,  contrast  and  mood. 

Consistency  is  a  virtue.  In  a  mood  film,  it  is  a  necessity. 
Follow  one  general  lighting  method  at  a  time.  A  story  of 
cattle  rustlers  might  be  pitched  in  a  somber,  shadowy 
atmosphere.  On  the  other  hand,  a  short  about  children 
building  a  snow  fort  would  be  in  a  gay,  high-key  lighting 
mood,  or  course,  with  all  emphasis  on  the  motion  and  life  of 
irrepressible  kids  at  play.  Side  lighting  brings  out  snow  tex- 
ture. Keep  shadow  areas  small.  Emphasize  snow's  expanse. 


Silhouettes  offer  dramatic  possibilities  for  action,  some- 
times with  the  simplicity  of  animated  cartoons.  It  takes  ex- 
ploratory work  to  find  suitable  locations,  but  they  open  up 
new  possibilities.  Filming  is  especially  easy  in  black  and 
white  film.  How  about  telling  a  complete  story  in  silhouettes? 


Children's  activities  make  them  interesting.  Building  a 
snow  man  offers  chance  to  build  a  story  climaxed  by  snow- 
ball battle.  Unusual  camera  angles  (below)  hold  audience 
attention.  Look  for  new  camera  points  of  view  to  shoot  from. 
Explore  with  the  camera  viewfinder  before  beginning  to  film. 


Behind  the  scenes,  spectators  may  be  as  interesting  as 
the  rodeo.  Film  them  as  well  as  the  main  event.  Let  locations 
work  for  you  (below).  Staging  a  scene  on  a  balcony  over- 
looking a  city  adds  drama.  Start  camera,  then  let  characters 
walk  in.  This  shows  beautiful  scenery  and  furthers  the  action. 


PICTORIALLY  SPEAKING.... 


BEAUTIFUL  and  strange  are  the  effects  that  the  camera 
can  achieve  when  used  with  thought  and  imagination. 
On  this  and  the  following  pages  are  a  group  of  pictures 
which  indicate  how  closeups,  trick  photography,  odd  angles 
and  choice  of  subject  can  make  your  films  come  alive. 

Above,  a  closeup  from  an  unusual  angle  captures  expres- 
sion. On  the  next  page  is  a  fine  example  of  double  exposure. 
By  turning  this  photo  on  its  side,  it  can  be  used  as  a  title 
background,  shooting  at  a  distance  of  32  inches  with  a  \  XA- 
diopter  lens. 

The  pictures  of  the  seagulls  on  Page  22  and  the  deer  on 
Page  23  are  the  type  of  wildlife  scenes  you  can  film  with 
patience  and  care.  It  is  for  shots  like  these,  particularly  of 
such  timid  creatures  as  the  deer,  that  a  telephoto  lens  is 
invaluable  to  the  filmer. 

Maybe  you  haven't  a  trained  chimpanzee,  like  the  studious 
fellow  on  Page  25,  but  dogs,  cats  and  even  horses  can  be 
filmed  in  unusual  poses  if  you  are  willing  to  spend  the  time 
necessary.  Like  children,  animals  never  seem  to  do  what 
you  want -them  to  without  considerable  coaxing  and  wheed- 
ling, but  the  results  usually  justify  the  time  and  effort. 

The  street  scene  on  Page  24  shows  what  can  be  done  with 


wise  choice  of  camera  angle  and  shadows.  Taken  from  street 
level,  it  would  be  just  another  busy,  crowded  and  possibly 
confused  picture,  with  light  areas  overexposed  and  shadows 
underexposed.  From  above,  however,  it  becomes  an  inter- 
esting, symmetrical  study  of  a  big  city's  activity. 

The  scenic  view  on  Page  26  of  Lake  Tahoe,  rimmed  with 
mountains  and  a  mecca  for  Western  sports  enthusiasts,  is  a 
fine  example  of  pictorial  beaut)'  and  proof  that  a  movie 
camera  needn't  be  panned  madly  back  and  forth  to  encom- 
pass a  vast  area.  By  wise  choice  of  a  filming  spot,  far  enough 
back  from  the  subject,  a  large  expanse  can  be  captured 
without  moving  the  camera.  This  page  is  another  that 
makes  a  splendid  title  background. 

Page  27  is  another  good  example  of  fitting  subject  to 
locale,  with  both  blending  in  a  mood  of  langorous  vacation 
days.  The  closeup  of  the  girl  makes  her  dominate  the  picture, 
and  her  pose  carries  out  the  feeling  of  the  entire  scene. 

Good  pictures,  whether  movie  or  still,  are  no  accident. 
The  filmer  who  knows  his  equipment  and  what  it  can  do, 
then  gives  forethought  and  study  to  each  scene  before  he 
shoots  it,  is  the  one  whose  pictures  create  and  hold  interest 
and  win  the  plaudits  of  those  who  view  them. 
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DEER  IN  YOSEMITE  were  filmed  by  Herb  Carlton,  who  ventured  to  shoot  against  the  light 
with  a  telephoto  lens,  overexposing  for  the  shadows.  It  takes  lots  of  patience  to  get 
effective  scenes  such  as  this.    Easier  to  film,  are  the  seagulls  on  the  page  opposite. 
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WINNERS  OF  HOME  MOVIES  1948  AMATEUR  CONTEST 


"Volcano"* 
Alan  Probert 

Fairbanks,  Alaska 

*THE  VER  HALEN  TROPHY  WINNER 

'Mexico  at  Work  and  Play" 
Ralph  E.  Gray 

Mexico  City,  Mexico 

"Ravenswood  Plantation" 
L.  S.  Frierson,  Jr. 

Shreveport.  Louisiana 

"Beauty" 
Joseph  A.  Pissott 

San  Francisco,  California 


"The  BrushofF' 
Mrs.  Merle  Williams 

Los  Angeles,  California 

"The  Great  Man  Hunt" 
Donald  W.  Volkman 

West  Somerville,  Massachusetts 

"The  Wolf's  Tale- 
George  A.  Valentine 

Glenbrook,  Connecticut 

"L  nder  the  Sun" 
Casimir  Zaleski 

Canton.  Ohio 

"Escape" 
Francis  J.  Barrett 

Seattle,  Washington 


ACHIEVEMENT  AWARDS 


"En  Fejtagelse"  (A  Mistake) 
Orla  Rasmussen 

Odense.  Denmark 

• 

"Gems  of  Silk" 
Harold  Warner 

Santa  Ana,  California 

"'T  was  the  Night  Before  Christmas" 
Thomas  Rukavina 
Sacramento,  California 

"Next,  Please" 
Cliff  Bach 
Tacoma,  Washington 


"Indian  Summer" 
Bert  Seckendorf 

Brooklyn.  New  York 
Best  Photography 


"Yuletide,  1947" 
William  A.  Seeley 

Roseville,  Michigan 
Best  Titling 


"The  BrushofF'. 
Mrs.  Merle  Williams 

Los  Angeles,  California 
Best  Editing 


EASTMAN  KODAK  COMP 


HONORABLE  MENTION 


George  Kirstein 
Parkchester,  New  York 

Ken  C.  West 
Vancouver,  B.  C,  Canada 

Neva  Bourgeotte 
North  Hollywood,  California 

C.  R.  Evans 
Oakland,  California 

George  A.  Valentine 
Glenbrook,  Connecticut 

Merle  and  Leslie  Williams 
Los  Angeles,  California 

Albert  H.  Duvall 
Galesburg,  Illinois 

Joseph  Salerno 
Milwaukee,  Wisconsin 

Hoyt  Griffith,  Jr. 
Lansdowne,  Pennsylvania 

Frank  C.  Barney 
Weir,  Kansas 

John  T.  Oertel 
Chicago,  Illinois 

Kurt  Bayer 
Jamaica,  New  York 

Joseph  Carbonero 
Brooklyn,  New  York 

J.  R.  Boice 
Warsaw,  Indiana 

Alan  Probert 
Fairbanks,  Alaska 

A.  Theo  Roth 
San  Francisco,  California 

Vikie  Feinauer 
Providence,  Rhode  Island 

Myron  Sutton 
Flagstaff,  Arizona 

Elmer  Albinson 
Minneapolis,  Minnesota 

Luther  "Doc"  Norris 
Anchorage,  Alaska 

J.  B.  Bobo 
Texarkana,  Texas 

Sylvia  Fairley 
Los  Angeles,  California 

Ralph  S.  Elliott 
San  Francisco,  California 

Edward  Burke.  Jr. 
Fresno,  California 

Denver  Sutton 
San  Francisco,  California 

TO  all  the  winners,  our  hearty  congratulations!  Each  person  whose 
name  appears  on  these  pages  may  well  be  proud  of  his  cinematic 
achievement.  The  editors  of  Home  Movies,  too,  are  to  be  commended 
for  their  part  in  this  annual  competition  to  encourage  and  stimulate 
better  amateur  movie  making.  And  on  our  part,  we  are  proud  to  learn 
that  all  but  three  of  the  forty  winners  used  Cine-Kodak  Film. 


IY,  ROCHESTER  4, 


Y. 


Kodak 


Eggshell  in  a  giant  vise!  The  U.S.S.  Sennet,  unique  submarine,  noses  through  the  ice.  From  "The  Secret  Land." 


World's  Biggest  Editing  Job 

It  took  three  months  to  view  500,000  feet  of  film  and  cut  out  98  per  cent  of  the  footage 


TO  CUT  or  not  to  cut— that  is  the  ques- 
tion. The  professional  cutter  hews 
like  a  surgeon  with  a  scalpel.  But  how  we 
hate  to  see  footage  accumulate  on  the 
cutting  room  floor!  Especially  when 
there  are  scenes  of  familiar  people  and 
places! 

Cut  without  pity!  That's  the  lesson 
straight  from  the  professionals. 

Films  like  those  discussed  below  are 
worth  seeing  twice— once  to  enjoy  and 
once  to  study  for  pointers  to  use  in  our 
own  filming. 


Drugstore  scene  from  "Every  Girl 
Should  Be  Married."  The  titles  are  super- 
imposed on  opening  action  sequence. 


SECRET  LAND  —  MGM  —  Photographed  by 
Navy,  Marine  Corps,  Coast  Guard  and  Army 
cameramen.  Film  editor,  Commander  Fredrick  Y. 
Smith.  Narration  by  Robert  Taylor,  Van  Heflin 
and  Robert  Montgomery.  Commentary  by  Capt. 
Harvey  S.  Haislip,  DSN  (Ret.)  and  Comdr.  William 
C.  Park,  USNR.  Sound  by  Douglas  Shearer.  Pro- 
duced by  Orville  O.  Dull.  Starring  men  and 
ships  of  the  U.  S.  Navy. 

This  official  U.S.  Navy  film  of  the  re- 
cent South  Pole  expedition  headed  by 
Admiral  Richard  E.  Byrd,  is  probably 
the  largest  filming  and  editing  job  in 
history.  From  half  a  million  feet  of  film, 
some  16  mm.  and  some  35  mm.,  Fred- 
erick Y.  Smith,  USNR  and  MGM  film 
editor,  cut  it  down  to  approximately 
6,800  feet.  Compare  this  with  Gone 
With  the  Wind,  which  runs  19,800  feet 
from  roughly  four  times  that  amount 
exposed! 

The  original  filming  was  done  by  27 
cameramen  from  the  Air  Force,  Navy, 
Coast  Guard  and  Army,  making  the  ac- 
cumulated film  a  bewildering  jibsaw 
puzzle.  Smith,  with  William  C.  Park, 
who  wrote  the  commentary,  ran  the  film 
for  three  months,  just  looking! 


Actual  physical  editing  was  simplified 
by  using  an  ordinary  home-movie  type 
scanner.  Hand-cranked  at  speeds  con- 
siderably higher  than  normal,  the  viewer 
permitted  running  through  long  reels  in 
search  of  particular  scenes,  such  as  a  shot 
of  an  airplane,  penguin  or  other  subject. 

With  no  script  to  guide  him,  using 
only  common  sense  and  chronological 
sequence,  Smith  took  scattered  pieces  of 
film,  ranging  from  30  to  300  feet. 

From  notes,  he  made  a  catalogue  of 
scenes,  then  went  on  picking  out  his 
story.  Before  he  was  through,  out  of  ev- 
ery 100  feet  of  film  he  started  with,  more 
than  98  feet  was  on  the  cutting  room 
floor.  The  result  is  one  of  the  best  docu- 
mentaries ever  created. 

EVERY  GIRL  SHOULD  BE  MARRIED— RKO— Pro- 
duced by  Don  Hartman,  directed  by  Don  Hart- 
man.  Cameraman,  George  Diskant.  Art  director, 
Albert  S.  D'Agostino.  Film  editor,  Harry  Marker. 
Starring  Cary  Grant,  Franchot  Tone,  Diana  Lynn 
and  Betsy  Drake. 

An  effective  technique  of  acquainting 
the  onlookers  with  the  title  is  used.  Don 
•  Continued  on  Page  36 


HERE'S  THE  WAY  THE  PROS  DO  IT  —  By  TAMARA  ANDREEVA 
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SKIING  SEQUENCE  offers  film  fare.  Start  with  the  skier  atop 
the  hill,  back  to  camera.  Begin  shooting  as  he  starts  his  run  for 
a  zoom  effect.  Get  closeups,  too,  for  added  punch. 


Snappy  Weather- 
Sparkling  Pictures 

By  Joe  N.  Woodey 

SNAPPY  weather,  with  bright  skies  and  sparkling  snow,  means 
snappy  pictures.  It  also  means  advance  planning  to  keep  film- 
ing time  at  a  minimum  while  bare  fingers  are  exposed  to  North 
winds.  It  calls,  too,  for  a  pre-set  camera,  with  distance  and  aper- 
ture adjusted  in  advance,  to  catch  fast  action  shots. 

How  does  equipment  behave  when  the  mercury  hugs  zero? 
Camera  motors  slow  down  when  grease-packed  springs  are  cold, 
and  even  lens  barrels  sometimes  get  balky.  Blowing  snow  can 
drift  and  settle  in  a  lens  hood. 

If  a  jacket  or  sweater  is  being  worn,  the  camera  may  be  tucked 
inside  while  being  carried.  Body  heat  will  be  ample  to  permit 
normal  camera  operation,  and  the  lens  will  be  protected.  A  small 
chemical  bag  which  heats  up  rapidly  when  a  little  water  is  added 
is  sold  in  drugstores.  It  can  be  wrapped  around  the  camera  or  used 
to  keep  numb  fingers  nimble  on  an  all-day  outing. 

Taking  a  cold  camera  into  a  warm,  moist  room  causes  conden- 
sation which  can  smear  lenses  and  rust  metal  parts.  Use  lens  tissue 
on  the  glass  and  wipe  the  moisture  from  the  other  parts  of  the 
camera  with  a  soft  cloth. 

One  final  word  of  warning.  Winter  light  is  deceiving.  It  is 
weaker  than  in  summer,  true,  but  this  may  be  more  than  com- 
pensated for  by  the  brightness  of  the  snow,  especially  large  white 
expanses.  High  altitude  also  means  greater  actinic  value.  With 
color  film,  use  a  haze  filter.  When  the  sun  is  low,  and  shadows 
long,  dramatic  shots  are  on  tap  for  the  ready  camera. 


Split-photography  shows  how  a  normal  character  is  transformed  into  a  villain  by  means  of  character  makeup. 


DOCTOR  JEKYLL  AND  MISTER  HYDE 
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ITo  improve  on  nature's  handiwork,  or  to 
alter  it  to  fit  a  script,  we  start  with  the  well- 
known  proboscis.  Nose  putty  is  kneaded, 
placed  on  nose,  and  worked  to  shape. 


2 


Flexible  collodion  is  painted  on  the  nose  to 
seal  the  putty.  Then  grease  paint  foundation 
is  applied  in  dabs  on  the  face.  It  is  blended 
as  in  ordinary  facial  makeup. 


3 Shadows  and  highlights  are  created  with 
dark  and  light  shades  of  grease  paint.  Sha- 
dow liner  is  used  on  the  eyelids.  Then  apply 
powder  and  dust  off  with  powder  puff. 


4 Non-flexible  collodion  creases  the  skin 
where  applied.  It  dries  in  10  or  15  seconds. 
To  increase  scar,  apply  more  collodion.  With 
eyebrow  pencil,  emphasize  forehead  lines. 


5 Blend  lines  to  remove  sharp  edges.  Outline 
beard  with  eyebrow  pencil,  and  apply  spirit 
gum.  Stick  the  false  hair  on  the  chin,  working 
upward.  Trim  beard  with  scissors. 


6 False  teeth,  if  the  part  demands,  are  made 
from  a  piece  of  lemon  peel  cut  with  a  knife. 
These  falsies  often  are  used  in  staging  fight 
scenes.  Now  for  the  camera! 


By  JOHN  TORTONA 

ILLUSTRATED  BY  THE  AUTHOR 


BEAUTY  may  be  only  skin  deep,  but  ugliness  needn't  penetrate 
the  skin.  With  inexpensive  materials,  characters  may  be 
created  which  bear  little  if  any  resemblance  to  the  performing 
actors.  It's  done  with  makeup,  and  the  variety  of  changes  that 
can  be  wrought  in  the  physiognomy  of  performers  is  limitless, 
as  anyone  knows  who  has  viewed  what  Hollywood  can  do. 

Nose  putty,  a  soft  plastic  material,  creates  magical  effects. 
Noses  can  be  made  any  shape  desired,  and  chins  rebuilt  with  it. 
Cheekbones  can  be  built  into  novel  contours.  Even  eyebrows 
can  be  covered,  and  new  ones  pencilled  on. 

For  the  Jekyll  &  Hyde  character,  illustrated  here,  the  hero— 
or  villain,  if  you  must  think  in  terms  of  the  script— is  Abe 
Creekmore,  who  is  not  only  a  photographer  of  merit  himself, 


but  also  somewhat  of  a  pioneer  in  the  art  of  amateur  makeup. 

The  supplies  used  in  makeup  can  be  purchased  individually, 
but  it  is  more  economical  to  purchase  one  of  the  makeup  kits 
which  are  available  in  several  brands,  as  low  as  $1.75.  It  con- 
tains grease  paint,  lining  color,  moist  rouge  for  the  lips,  cleans- 
ing cream,  powder  and  eyebrow  pencil.  With  this  kit,  a  good 
start  can  be  made  with  straight  makeup,  which,  by  the  way,  is 
well  worth  while  for  showing  subjects  to  best  advantage,  espe- 
cially in  closeups. 

Additional  supplies  for  a  start  in  character  makeup  cost 
about  $2,  as  follows:  spirit  gum,  50c;  nose  putty,  35c;  flexible 
collodion,  25c;  non-flexible  collodion,  25c;  crepe  wool  for 
beard,  50c.  •  Continued  on  Page  36 
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Title  Zoomer 

An  inexpensive  carriage  I  built  for 
use  with  my  titler  gets  the  effect  often 
seen  in  professional  movies,  wherein 
the  title  first  appears  blurred  in  the 
distance,  and  moves  forward  until  it 
fills  the  screen  in  perfect  focus.  If 
desired,  the  title  can  then  be  made  to 
move  away,  getting  smaller  and  in- 
distinct as  it  does  so. 

The  base  is  made  of  two  pieces  of 
%  -  inch  tongue  -  and  -  grooved  5  -  inch 
boards,  24  inches  long.  Both  edges  are 
cut  off  one  piece  and  one  edge  of  the 
other,  as  shown  in  Fig.  1.  The  grooved 
edge  of  one  board  is  nailed  tightly  to 
the  trimmed  edge  of  the  second,  thereby 
giving  the  latter  a  grooved  track  along 
both  sides. 

From  the  tongued  strip  which  is  cut 
off  the  first  board,  two  5 -inch  lengths 
are  cut  to  serve  as  runners  for  the  title 
board.  Other  necessary  parts  include 
a  6  x  7^2 -inch  title  board  of  V^-inch 
plywood;  a  top  support  across  the 
runners,  5*/2  x  3  x  V4  inches;  a  7-inch 
piece  of  %-inch  dowel,  a  wood  knob, 
a  wooden  handle,  a  piece  of  radio  dial 
cord  or  fishline  and  a  small  coil  tension 
spring  (a  radio  dial  spring  does  nicely). 

The  movable  part  is  assembled  so  the 
tongues  ride  in  the  grooves  and  are 
held  together  by  the  top  support  and 
the  upright  title  board,  so  the  entire 
unit  slides  back  and  forth  on  the  base, 
guided  by  the  runners  in  the  side 
grooves.  A  hole  is  drilled  one  inch 
from  each  end  of  the  base  and  the  card 


passed  from  the  rear  of  the  title  board, 
through  the  rear  hole,  forward  to  the 
dowel,  around  which  it  is  wound  three 
times;  up  through  the  front  hole  and 
back  to  the  title  board,  being  fastened 
at  the  bottom  front  of  the  latter  by  a 
screw.  At  the  back  of  the  board,  it 
is  fastened  to  the  spring,  which  is  held 
by  a  screw  to  the  top  support  of  the 
runners,  which  also  holds  the  title  board 
upright.  The  spring  is  necessary  to  hold 
the  cord  tight  on  the  dowel,  which  is 
attached  underneath  the  base  by  two 
screw  eyes. 

The  handle  turns  either  way,  so  the 
title  board  can  be  moved  forward  or 
backward  evenly  and  smoothly.  A 
little  wax  in  the  grooves  helps  even 
movement. 

The  regular  typewriter  titler  is  at- 
tached to  the  base  and  the  picture  area 
marked  with  pencil  on  the  movable 
title  board.  Inasmuch  as  the  board  can 
be  drawn  forward  only  to  the  end  of 
the  typewriter  titler,  it  will  be  in  focus 
at  that  point.— John  M.  Gornall,  Cum- 
berland, Md. 

Write  On  Class 

Here  is  the  formula  for  an  ink  that 
will  write  on  glass,  for  use  in  title 
making: 


Glycerine    40 

Barium  sulfate    15 

Ammonium  bifiuoride    15 

Ammonium  sulfate    10 

Oxalic  acid    8 

Water    12 


All  parts  are  by  weight.  The  vis- 
cosity may  be  adjusted  with  water.  Use 


only  in  well-ventilated  room.  Sodium 
fluoride,  in  an  amount  up  to  five  per 
cent,  may  be  added  to  speed  up  the 
action.— Glycerine  Producers  Ass'n. 

Camera  Inverter 

For  trick  home  movie  shots  in  which 
the  camera  is  upside  down  during  the 
filming,  a  simple  gadget  enables  up- 
side-down mounting  of  the  camera  on 
the  tripod. 

Bend  a  piece  of  heavy  strap  steel 
into  the  shape  of  a  squared  letter  "O", 
the  size  being  determined  by  the  size 
of  the  camera.  In  the  center  of  the  top, 


retaining  screw 


drill  a  hole  large  enough  to  take  a 
screw  that  fits  into  the  hole  in  the  bot- 
tom of  the  camera— the  hole  which 
normally  is  used  to  fasten  the  camera 
to  the  tripod.  In  the  bottom  of  the  steel 
strap,  drill  and  thread  a  hole  to  take  the 
tripod  screw.  Inasmuch  as  the  inverted 
camera  is  held  tight  to  the  top  of  the 
strap,  it  is  not  necessary  that  it  fit  tightly 
into  the  device.— George  J.  Wills,  Col- 
lege Park.  Ga. 

Lens  Cap 

The  conventional  adapter  ring  insert 
and  filter  retaining  ring  can  also  func- 
tion as  a  lens  cap.  A  disc  is  cut  from 


Adapter  ring    1/16"  Bakslita 
insert         cut  to  fit  snug 
In  adapter  ring 
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1/16-inch  Bakelite  and  fitted  into  the 
rear  of  the  adapter  ring  insert—  Joe 
E.  Clark,  Moline,  III. 

Reflector  Handle 

The  plastic  handle  and  chrome  band 
from  a  Silex  coffee  maker  fits  an  11- 
inch  Victor  reflector  perfectly,  thus  pro- 
viding a  means  of  adjusting  the  light 
without  touching  any  hot  part.  It  also 


simplifies  the  job  of  "assistants"  draft  to 
hold  a  light  when  you  are  filming  a  scene. 
—William  T.  Fryer,  Chicago,  III. 

Title  Tip 

Easy-to-film  title  effect  is  the  jump- 
on  spellout  in  which  letters  or  words 
appear  one  at  a  time  to  spell  out  the 
title.  This  is  done  by  propping  a  pane 
of  glass,  8x10  inches  or  slightly  larger, 
against  a  blank  background  or  one  that 
establishes  the  mood  of  your  movie. 
Paint  or  paste  on  title  letters  or  words 
one  at  a  time,  exposing  a  few  frames 
after  each  is  added.— Robert  Young,  Jr., 
Sacramento,  Calif. 

Lightning  Effect 

A  flash  of  lightning  can  be  used  to 
create  an  effective  title  background  and 
transition  at  the  same  time.  A  photo- 
graph of  a  lightning  flash,  such  as  the 
one  reproduced  in  November  HOME 
MOVIES,  is  used.  This  photo  is  filmed 
between  two  titles. 

The  first  title  is  photographed  with 
white  letters  on  a  black  background. 
Stop  the  camera,  insert  the  lightning 
picture,  photograph  about  three  frames, 
then  a  black  frame,  then  two  more 
frames  of  the  lightning  picture. 

Remove  the  photograph  and  take  the 


next  title— white  letters  on  a  jet  black 
background.  The  effect  will  be  a  flash 
of  lightning  which  appears  to  wipe  or 
flash  away  the  first  title,  replacing  it 
with  the  second. 

Another  method  would  be  to  photo- 
graph the  title,  backwind  and  then 
photograph  the  picture  of  the  lightning, 
flashing  the  floodlights  on  and  off  at  the 
instant  of  the  flash  or  using  a  flashbulb. 
This  gives  the  effect  of  lightning  strik- 
ing behind  the  title.  —  Paul  R.  Gross, 
Grand  Rapids,  Mich. 

Fade  Device 

Excellent  fade  effects  can  be  achieved 
indoors  by  simply  shutting  down  the 
light  from  the  photofloods,  rather  than 
by  stopping  down  the  camera  lens. 
Most  electric  and  hardware  stores  carry 
what  is  known  as  a  "Dim-A-Lite,"  a 
device  for  dimming  house  lights,  which 
sells  for  about  $1.  Screwed  into  the 
light  socket  before  the  floodlight  is  put 
in,  it  enables  the  light  to  be  gradually 
dimmed  or  brightened  by  slowly  pull- 
ing a  small  chain,  thus  permitting  easy 
fading.— Robert  E.  Scott,  Burbank,  Calif. 

Emergency  Light  Stand 

If  a  light  stand  is  not  available,  a 
tripod  can  hold  one  of  the  new  hand- 
held light  units.    Use  a  quarter-inch 


No.  20  wing  nut  to  hold  the  unit  on 
the  tripod,  which  may  be  adjusted  for 
height. 

Any  wood  or  metal  bar,  with  a  hole 
in  the  center  for  fastening  to  the  tripod, 
may  be  used,  photofloods  being  clamped 
to  each  end.— Louis  Gerber,  New  York, 
N.Y. 


Film  Viewer 

An  easy-to-make  film  viewer  can  be 
constructed  for  only  a  few  cents,  inas- 
much as  the  only  expensive  part,  the 
lens,  is  the  regular  projector  lens. 

Construct  a  small  plywood  box  with 
a  lamp  socket  inside  and  a  switch  on  the 
outside.  On  top,  cut  out  an  aperture  the 
size  of  a  single  frame  of  film.  Glue  a 
piece  of  tissue  paper  inside  the  box  to 
cover  the  aperture  and  diffuse  the  light. 
Use  three  small  L-shaped  picture  hooks 
as  film  guides,  as  shown  in  the  sketch, 
being  sure  that  none  is  directly  over  the 
aperture.  Turning  the  center  hook  per- 
mits easy  insertion  or  removal  of  film. 

A  12-inch  length  of  %-inch  wood  is 
fastened  to  the  back  of  the  box.  To  the 
top  of  this  is  fastened  a  10-cent-store 
pictuie  frame  fitted  with  a  panel  of 
frosted  glass.  A  tension-grip  broom 
holder,  obtainable  at  most  dime  stores, 
is  fastened  to  the  upright  to  hold  the 
projector  lens,  which  can  be  adjusted  for 
focusing. 

The  entire  device  should  be  mounted 
firmly  on  an  angular  block,  which  makes 
viewing  easier.  The  block  should  be 
fastened  to  a  baseboard  large  enough  to 
prevent  tipping.— Steve  Jorgensen,  West 
New  York,  N.  J. 

Ideas  Unlimited 

What's  your  favorite  kink,  gadget 
or  short  cut?  If  you  have  constructed 
an  item  you  like,  tell  us  about  it.  In- 
clude photo  or  rough  sketch  if  pos- 
sible. Rate  for  each  item  accepted  is 
$2  to  $5. 

Home  Movies,  3923  W.  6th  St.,  Los 
Angeles  5,  California. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

^DEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping  Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
hag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHfO 


'Red  River,'  has  galloping  horses,  milling  cattle  and  scenic  beauty. 


Biggest  Editing  Job 

•  Continued  from  Page  30 

Hartman,  who  directed  and  produced 
the  film,  conceived  the  idea.  The  play 
opens  with  a  scene  of  Betsy  Drake  and 
Diana  Lynn  walking  down  the  street, 
talking.  Superimposed  over  this  scene, 
the  titles  begin.  The  credits  continue  as 
the  girls  walk  into  a  drugstore,  sit  down 
at  the  counter,  still  talking.  As  Betsy 
Drake  tells  her  friend,  ". . .  every  girl 
should  be  married,"  the  title  of  the  pic- 
ture flashes  on  the  screen. 

RED  RIVER— Monterey  Production— UA  release. 
Produced  by  Howard  Hawks.  Directed  by  Art 
Rosson.  Cameraman,  Russ  Harlan.  Starring  John 
Wayne,  Walter  Brennan,  Montgomery  Clitt, 
John  Ireland,  Margaret  O  Sheridan 

Much  time  and  money  was  saved  dur- 
ing the  shooting  of  this  picture,  where 
scenes  were  widely  separated,  through 
the  use  of  walkie-talkies.  Directions 
were  given  to  riders  on  horseback,  and 
to  special  effects  men  creating  smoke 
several  miles  away  from  the  camera;  also 
to  actors  on  individual  sets.  Servicing 
motion  pictures  with  walkie-talkies  is 
the  idea  of  Willard  Starr,  head  of  the 
Red  Starr  Sound  System.  He  works  with 
two  licensed  FCC  operators,  Scott  Glenn 
and  Cliff  Applebaum. 

Like  most  Westerns,  the  appeal  of 
the  film  is  less  in  the  plot  than  in  the 
beauty  of  the  landscape  and  the  animals. 
There  are  many  eye  filling  scenes  of 
mountains,  prairies,  galloping  horses  and 
milling  cattle. 

THE  GREAT  GATSBY  -  Paramount.  Directed  by 
Elliott  Nugent.  Produced  by  Richard  Maibaum. 
Starring  Alan  Ladd. 

The  most  troublesome  technical  prob- 
lem was  portraying  Alan  Ladd's  fatal 


pistol  wound.  Wearing  swimming 
trunks,  shot  in  the  back,  he  is  supposed 
to  swim,  leaving  a  wake  of  blood.  Gly- 
cerine and  chocolate  were  both  tried,  but 
just  washed  off  without  giving  the  au- 
thentic bloody  look.  Finally  a  flesh-col- 
ored wax  capsule  containing  red  vege- 
table dye  was  perfected.  It  was  perforat- 
ed at  top  and  bottom,  and  was  fastened 
to  Ladd's  back.  It  looked  like  a  bullet 
hole,  and  when  he  swam,  the  blood  wake 
looked  very  realistic. 

Monochrome  or  Color 

•  Continued  from  Page  1 7 

The  stage  has  long  been  successful  in 
its  uses  of  color  for  dramatic  emphasis. 
Professional  movie  makers,  once  appar- 
ently obsessed  with  the  idea  of  splashing 
all  the  hues  of  the  rainbow  into  every 
scene,  in  recent  years  have  given  more 
attention  to  the  dramatic  touch. 

In  the  film,  "Rope,"  red  light  from  a 
street  signboard  flashes  across  the  face 
of  a  trapped  killer  in  the  climax  of  the 
drama. 

Careful  selection  of  subject  matter  and 
careful  handling  of  color  help  tell  a  story 
in  a  real  and  satisfying  manner.  There  is 
no  substitute  for  color. 

Jekyll  &  Hyde 

•  Continued  from  Page  33 

Beards  and  mustaches  are  applied  with 
crepe  hair  and  spirit  gum,  the  hair  being 
attached  in  small  amounts. 

Collodion  is  used  to  create  scars  or 
welts.  Scars  and  other  marks  made  with 
collodion  can  be  peeled  off.  Grease  paint 
is  removed  by  massaging  with  cold 
cream.  Spirit  gum  is  removed  with 
alcohol. 


Manufacturers  of 

PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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WHERE  TO  RENT  OR  BUY   8mm  FIND  /6mm  FILM5  W^mUm 


ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Naylor 
1907  Fifth  Ave.  North  (1) 
ARIZONA 

PHOENIX 

Movie  Center 

706  North  First  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 

Porto  Movies, 

5861  Hollywood  Blvd. 
LONG  BEACH 

Tate  Camera  Shop 

2819  East  Anaheim  St. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407V2  N.  Broadway 

Phone  3508 

FLORIDA 

PENSACOLA 

Imperial  Motion  Picture  Co. 
401  N.  6th  St. 

ILLINOIS 

CHICAGO 

Bolotin  Camera  Exchange 
729  West  Roosevelt  Road  (7) 
Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 

INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 


KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  364,  5'/2  W.  Sherman 
MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

739  Boylston  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 

Stanley-Winthrop's,  Inc. 

20  Shawmut  Street  (16) 

Wholesome  Film  Service,  Inc. 

20  Melrose  St. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 
QUINCY 

Stanley-Winthrop's,  Inc. 

90  Washington  St. 

MICHIGAN 

ROYAL  OAK 

Hy-Wilde  Camera  Shop 
1029  South  Washington  at  Harrison  Ave. 
NEW  JERSEY 

NEWARK 

Academy  Camera  Exchange 
17  Academy  Street  (2) 
MI-2-5268 

Lincoln  Film  and  Camera  Service,  Inc. 

69  Lincoln  Park. 
PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  Ave. 
ROSELLE  PARK 

Union  County  Film  Service 

130  Chestnut  St. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Better  Films 

742  New  Lots  Ave. 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Haber  &  Fink,  Inc. 


12-14  Warren  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Medo  Photo  Supply 

15  West  47th  St. 

Mogull's  Films  &  Camera  Exchange,  Inc. 
55  West  48th  St.  (Radio  City) 
National  Cinema  Service 
69  Dey  St. 
Nu  Art  Films,  Inc. 
145  West  45th  St. 
YONKERS 

Ideal  Motion  Picture  Service 
371  St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 
DAYTON 

Dayton  Film  (8-16)  Rental  Libraries 
2227  Hepburn  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

James  A.  Peters 

41   South  Fourth  St. 
PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WEST  VIRGINIA 

CHARLESTON 

Elmer  B.  Simpson 

816  West  Virginia  St.  (2) 

WISCONSIN 

MILWAUKEE 

Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 
KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


Complete  instructions  for  makeup,  in- 
cluding the  types  discussed  here,  can  be 
found  in  a  series  of  ten  booklets,  "Hints 
on  the  Art  of  Make-up,"  published  by 
the  Max  Factor  Makeup  Studio  in  Holly- 
wood, which  is  available  at  25  cents  for 
the  set. 

Those  who  are  interested  in  how  the 
composite  photograph  of  Jekyll  and 
Hyde  was  made  no  doubt  can  see  that 
it  is  the  result  of  two  photographs,  split 
down  the  middle  and  pasted  together. 
This  is  one  split-screen  effect  that  the 
Hollywood  trick  photographers  haven't 
yet  done  on  the  screen,  relying  instead 
on  makeup  to  split  their  personalities. 
Dr.  Jekyll,  in  the  original  story  by 
Robert  Louis  Stevenson,  of  course,  was 
the  normal  character,  and  the  evil  one 
was  Mr.  Hyde. 


SYNCHRONOUS  MOTOR  DRIVE 


for  the 


E.  K.  Cine  Special 


110  Volt  A.  C,  Single  Phase,  60  Cycle 

This  motor  will  run  in  synchronization  with  either 
16mm  or  35mm  sound  recorders.  It  is  provided  with 
mounting  platform  which  permits  removal  of  maga- 
zine while  camera  remains  mounted  on  motor. 
Drive  coupling  attaches  to  single-frame  shaft  of 
camera  and  is  mated  to  spring-steel  drive  arm  of 
motor  gear  box.  This  assures  that  camera  mecha- 
nism cannot  be  damaged  if  a  film  jam  occurs  as 
the  spring  steel  arm  drive  will  shear.  This  is  easily 
replaced. 

A  knurled  knob  on  motor  armature  permits  rotat- 
ing for  threading.  "On-Off"  switch  built  into  base. 
Platform  base  threaded  for  V4"  and  3/e"  camera 
tie-down  screws.  Rubber  covered  cable  with  plugs 
included. 


Price  $150 


Immediate  Delivery 


FRANK   C.  ZUCKER 
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are  you  posted 

ON  THE  LATEST  AND  MOST 
TUNEFUL  16mm  S.O.F. 


CAMPUS  RHYTHM 


with  Johnny  Downs,  Gale  Storm, 
Robert  Lowery,  Claudia  Drake 

A  missing  singing  star  turns  up  as  a  college 
student  and  pinch  hits  in  a  college  musical 
show  contest. 

6  reels,  63  mint. 

'  NEARLY  EIGHTEEN  " 

with  Gale  Storm,  Bill  Henry, 
Rick  Vallin,  Luis  Alberni 

Teen  age  problems  which  are  resolved  hap- 
pily when  her  eighteenth  birthday  rolls 
around. 

6  reels,  61  mint. 

SILVER  SKATES 

with  Kenny  Baker,  Belita,  Irene  Dare, 
Ted  Fio  Rito  Orchestra 

A  sparkling,  spectacular  ice  show  featuring 
some   of   the   world's   foremost   ice  skaters. 
9  reels,  75  mlns. 


MUSICALS  ) 

MELODY  PARADE  \ 


<3> 


(5 


MELODY  PARADE 

w.ith  Mary  Beth  Hughes,  Eddie  Quillan, 
Tim  and  Irene,  Anson  Weeks  Orchestra 

A  lavish  melange  of  revue  entertainment — 
songs,  donees,  fun  for  oil. 

8  reefs,  73  mins. 

RHYTHM  PARADE 

with  N.  T.  G.,  The  Mills  Brothers, 
Ted  Fio  Rito  Orchestra  and  Others 

Music,  fun  and  laughter  all  wound  together 
in  a  stcry  of  a  singer  trying  to  moke  o 
Broadway  show. 

8  reels,  70  mins. 

SARONG  GIRL 

with  Ann  Corio,  Tim  and  Irene,  Johnny 
"Scat"  Davis,  Mantan  Moreland 

A  famous  show-girl  bombshell  hits  the  screen 
in  a  riotous  musical  romance. 

8  reefs,  63  mins. 


"lllillllllllllllfj 


Available  for  rental  at  all  leading  film 
libraries  and  dealers.  Write  Dept.  26  for 
complete  catalog  of  over  300  16mm 
sound  pictures,  shorts  and  features. 


■■•■■■111!* 


COMMONWEALTH 


FEATURES  THESE  OUTSTANDING  SUCCESSES 
IN  16MM  HOME  MOVIE  SOUND  SUBJECTS 


13  MAJOR  COMPANY  CARTOONS 

***  i-  Ui,  in  Black  and  White  **I7S0 


SI7S0 


Mow  foil  can  Own  These  Hilarious.  Rollicking  Popular  Cartoons 
Haver  Before  Ottered  at  these  Low  Prices 


MOUT  MOO  COW 
AND  THE  INDIANS 

MOUT  MOO  COW 
AND  ROBINSON  CRUSOE 

MOUT  MOO  COW 
AND  THE  BUTTERFLIES 

MOUT  MOO  COW 
AND  IIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROUFT  A  HOT 
T0ONERV1UE  PICNIC 
TOONERVIUE  TROLLEY 

BOLD  KING  COU 
NEPTUNE  S  NONSENSE 
CUPID  GETS  HIS  MAN 

ITS  A  GREEK  LIFT 
A  WAIF'S  WELCOME 


tmm  em  «i«a» 


<r->  i  6*1  ft  i»i 


PHOTO  DEALERS: 

Get  full  information  from 
Farnan  &  Seemann,  752  N.  Highland 
Ave.,  Los  Angeles  38,  California,  or 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
.  RCMjig^idelityRew 

WATCH  FOR  FUTURE  ANNOUCEMENTS  OF 
ADDITIONAL  MAJOR  COMPANY  SUBJECTS 


•  write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 

;  729  Seventh  Avenue,  New  York  19,  N.Y. 


Helping  Beginners 
Select  a  Camera 


CERTAIN  questions  seem  to  come 
up  when  choosing  a  camera  for 
the  first  time.  "Is  it  difficult  to  make 
home  movies?"  people  often  ask  the 
store  clerks.  Ordinarily,  it's  easier  than 
learning  how  to  drive  a  car  or  run  a 
typewriter.  Other  questions  are: 

Q—How  much  does  film  cost? 

A— About  17  cents  for  an  average 
10-second  scene  in  8mm.  color  film.  A 
25-foot  roll  of  double-8  Kodachrome 
film  costs  $4.14.  This  gives  50  feet  of 
8mm.  footage.  In  black-and-white,  the 
cost  of  film  is  about  one-third  less. 

Q—Do  the  prices  mentioned  include 
processing? 

A— Yes,  for  most  film.  Some  black- 
and-white,  sold  for  a  lower  price,  does 
not  include  processing. 

Q—Can  still  pictures  be  enlarged 
from  movie  film? 

A— Yes,  although  it  usually  is  not 
recommended.  For  stills,  better  results 
can  be  obtained  with  a  snapshot  camera. 

Q—ls  it  more  difficult  to  take  color 
pictures  than  black-and-white? 

A— No.  It's  actually  easier  to  get  at- 
tractive color  pictures  because  of  the 
added  element  of  color.  The  problem 
of  exposure  is  more  critical,  but  can 
be  mastered  easily  with  a  little  practice. 

Q—Can  I  take  pictures  in  Techni- 
color? 

A— No.  Technicolor  is  a  highly  spe- 
cialized and  costly  professional  process. 
But  you  can  get  as  good  or  better  results 
from  Kodachrome  or  Anscocolor  film. 
These  are  obtainable  for  16mm.  cameras 
and  Kodachrome  also  is  made  for  the 
double-8  camera. 

Q—Are  home  movies  made  the  same 
as  professional  films? 

A— Not  usually.  Most  professional 
pictures  are  made  on  negative  film, 
from  which  a  number  of  prints  can  be 
made  for  showing  in  theatres.  Home 
movies  generally  are  made  on  reversal 
film.  This  serves  as  the  print  for  show- 
ing. No  intermediate  negative  is  re- 
quired. 

Q—Can  home  movie  films  be  copied? 

A— Yes,  any  number  of  prints  may  be 

made. 

Q— Shall  1  choose  an  8mm.  or  16mm. 
movie  camera? 

A— Many  people  prefer  the  8mm. 
because  the  cost  of  film  is  less  than 
half.  However.  16mm.  seems  to  be  in- 
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creasing  in  popularity.  The  larger  size 
is  used  where  the  anticipated  audience 
is  larger  than  a  family  group. 

Q— What's  the  difference  between 
spool  film  and  magazine  loading 
cameras? 

A— Spool  film  costs  approximately  15 
per  cent  less  than  film  in  magazines. 
Although  most  experienced  photogra- 
phers prefer  the  spool  type  of  camera, 
magazine  loading  is  simpler  and  faster. 
It  is  preferred  by  people  who  are  in  a 
hurry  or  lack  the  patience  to  thread  a 
camera  properly.  Use  of  magazine  loads 
makes  it  possible  to  shoot  several  differ- 
ent kinds  of  film  in  one  camera  by  inter- 
changing magazines,  although  this  is 
seldom  nesessary  or  desirable. 

Q— Should  I  get  a  fixed-focus  camera 
or  one  with  a  focusing  lens? 

A— The  fixed-focus  type  is  easier  to 
use,  and  it's  easier  on  the  budget— about 
$25  to  $40  less  in  original  camera  cost. 
However,  a  camera  with  a  focusing  lens 
will  produce  sharper  pictures  if  you're 
willing  to  go  to  the  trouble  of  determin- 
ing the  distance  each  time  you  shoot, 
and  to  set  the  lens  properly.  A  focusing 
lens  is  mandatory  for  clear,  sparkling 
closeups. 

Q—Do  I  need  a  lot  of  filters?  • 

A— No.  A  haze  filter  is  the  only  one 
used  as  a  rule  with  color  film  outdoors, 
and  this  is  employed  only  for  distant 
scenes. 

Q—Should  I  master  still  photography 
before  taking  up  moviemaking,  as  a 
friend  has  advised? 

A— Definitely  no.  If  every  amateur 
waited  to  master  still  photography  first, 
there  wouldn't  be  a  dozen  movie  makers 
in  the  country.  Making  movies  often  is 
easier  than  making  snapshots,  because 
of  the  added  element  of  action. 


"G'wan,  now's  your  chance  to  get  even  with 
him  for  locking  you  out  nights!" 


"PROFESSIONAL  JUNIOR" 

CAMERA  EQUIPMENT 

Interchangeable  -  Removable  Head  Tripods 


FRICTION  TYPE 

Handles  16mm.  EK  Cine  Spe- 
cial with  or  without  motor; 
35mm.  DeVry;  B&H  Eyemo 
with  motor  and  400'  maga- 
zine; and  all  16mm.  hand- 
held cameras.  Head  is  inter- 
changeable with  the  Gear 
Drive  head.  Both  types  fit 
"Professional  Junior"  stand- 
ard tripod  base,  "Hi-Hat" 
and  "Baby"  all-metal  tripod 
base. 


GEAR  DRIVE 

The  head,  made  of  Dow 
Metal  magnesium,  weighs 
but  5yn  lbs.  and  is  inter- 
changeable with  the  Friction 
type  head.  It  handles  all 
types  of  cameras.  Snap-on 
metal  cranks  control  pan  and 
tilt  action  from  both  sides. 
Worm-driven  gears  are  Gov't 
spec,  bronze. 


STANDARD  TRIPOD  BASE  AND  COLLAPSIBLE  ADJUSTABLE  METAL  TRIANGLE 


BLIMP  for  16mm.  E.  K. 
CINE  SPECIAL 


This  Blimp  constructed  of  Dow  Metal 
magnesium,  is  thoroughly  insulated  to 
afford  absolute  silent  operation.  Exclu- 
sive features:  Follow  focus  mechanism 
permits  change  of  lens  focus  while 
camera  is  operating  in  blimp.  Blimp 
takes  synchronous  motor  drive  which 
couples  to  camera.  A  dovetail  bracket 
is  provided  to  mount  an  erect  image 
viewfinder. 


SUNSHADE  &  FILTER  HOLDER 

COMBINATION 

For  use  with  Bolex  and  Cine  Special  16mm. 
cameras.  Holds  two  2"  sq.  glass  filters  and 
a  round  2Vi"  Pola  Screen  with  handle  which 
can  be  rotated  ofr  polarization.  Covers  all 
lenses  from  15mm.  to  6"  telephoto  and 
eliminates  need  of  various  filters.  Precision 
made  of  the  finest  materials.  Compact, 
simple  to  assemble  and  dismount.  May  be 
permanently  affixed  to  camera  or  quickly 
detached. 

-ALSO  AVAILABLE- 
BABY  TRIPODS  3  WHEEL  PORTABLE  DOLLYS 
CHAINGING  BAGS  'HI-HATS" 
Send  for  our  catalog.  It  describes  all  our  products  completely 
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J  /-U-Aj  u  w>  ~_->  —<C; 

8MM  £>  I6MM 


TRADE  MARK  REG.  U.S.  PAT.  OFF. 


^  ^  S6o«U  Guy  (feojua, 

FRAME  MARKER  .  .  .  BRILLIANT  IMAGE  .  .  .  PERFECT  FILM  PROTECTION 
NO  EXCESSIVE  HEAT  .  .  .  EASY  TO  THREAD  .  .  .  ALWAYS  IN  FRAME 
ALWAYS  IN  FOCUS  .  .  .  DEPENDABLE  SPLICER  .  .  .  REWIND  BRAKES 


16MM  EDITOR  —  67.50    8MM  EDITOR  -  64.50    I6MM  VIEWER  —  47.50    8MM  VIEWER  -  42.50 
SPLICER  —  9.95  REWINDS  —  9.95  PR. 


B  A I A    MOTION    PICTURE    ENGINEERING,  INC.,  120  VICTOR,  DETROIT  3,  MICH. 


$75.00 


TO  YOUR  home  MOVIES- 

WITH  THE 

Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

De tailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 

Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 


Still  Enlargements 
From  Movie  Frames 


r 

MOVIE  PROJECTOR  may  be  used  as 
an  enlarger  to  make  negatives  of  in- 
dividual frames.  Or  print  may  be  made 
directly  by  reversal  process. 

By  H.  A.  Robinson 

OTILL  enlargements  from  movie 
^  frames  can  be  made  from  color  film 
now  without  going  to  the  work  of  first 
making  a  negative.  A  black  and  white 
direct  positive  print  may  be  made  on 
Panchro-Versal  paper.  The  paper  has  a 
panchromatic  emulsion  which  translates 
the  hues  into  tones  of  gray. 

Printing  may  be  done  with  any  en- 
larger,  although  the  shorter  the  focal 
length  of  the  lens  the  better,  as  it  will 
provide  a  greater  degree  of  enlargement. 

The  conventional  method  is  to  make 
a  negative  first  from  the  movie  frame. 
This  can  be  either  an  enlarged  negative, 
or  a  contact  negative.  From  either  of 
these,  enlargement  prints  can  be  made. 

I  use  my  regular  movie  projector  to 
make  enlarged  negatives.  A  cardboard 
mask,  in  front  of  the  projector  lens, 
keeps  scattered  light  from  hitting  the 
sensitized  material.  A  projector  lens  does 
not  have  as  good  definition  as  an  en- 
larger  lens,  but  I  find  it  quite  satisfactory. 

Place  the  title  board  at  the  distance 
from  the  lens  where  an  in-focus  projec- 
tion fills  just  the  size  of  the  negative  you 
are  using.  Fasten  the  negative  to  the  title 
board,  turn  on  the  projector  lamp  for  a 
second  or  two,  and  you  have  your  nega- 
tive. 

Using  an  8mm.  projector  on  a  title 
board,  an  image  of  approximately  2V4 
x  3  inches  is  produced  at  24  inches. 

For  contact  negatives,  thread  both  the 
positive  and  the  negative  film  through 
the  projector  film  gate,  being  sure  the 
frame  you  wish  to  copy  is  in  front  of 
the  aperture.  Snap  on  the  lamp  briefly 
and  the  negative's  made. 

In  either  way,  a  bit  of  experiment 
will  teach  you  the  right  exposure.  Modi- 
fication in  gradation  can  be  effected 
within  limits,  rather  hard  positives  yield- 
ing softer  negatives  by  giving  fairly 
generous  exposure  and  curtailing  de- 
velopment after  shorter  exposure.  Use 
fine-grain  developer. 

The  most  important  consideration  is 
the  selection  of  good  frames  for  enlarge- 
ment. In  projection,  minor  flaws  do  not 
appear  in  the  same  position  on  succes- 
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length  of  the  lens  the  beter,  as  it  will 
sive  frames  and  are  not  apparent  to  the 
eye.  Other  factors  which  are  not  notice- 
able on  the  screen  but  which  become 
pronounced  when  prints  are  made  in- 
clude: 

1  Lack  of  sharpness  in  the  image, 
due  to  camera  shake  or  rapid  movement 
of  the  subject  during  fuming. 

2.  Visible  grain  in  the  image,  and 
scratches  or  other  blemishes. 

3.  Incorrect  lighting,  exposure  or  de- 
velopment. The  image  must  have  cor- 
rect density  and  contrast  for  good  re- 
production. This  means  that  the  darkest 
parts  of  the  image  are  not  opaque,  but 
have  visible  detail.  Inspect  the  lightest 
parts,  to  see  they  are  not  washed  out  or 
transparent,  but  that  detail  is  visible. 

Inspect  frames  with  a  high  powered 
magnifier  or  a  microscope. 

Motion  picture  images  often  are  too 
contrasty  or  hard.  The  best  frames  are 
those  which  are  full  of  detail  and  half- 
tones, with  no  very  dense  or  too  trans- 
parent parts. 

*       *  * 

Editorial  Board  Reviews 
Readers'  Films 

**TIME  OUT,  400-foot,  16  mm.  Koda- 
chrome  by  Dr.  R.  B.  Chamberlin,  Twins- 
burg,  Ohio.  A  film  record  of  a  fisher- 
man's Utopia,  wherein  he  catches  six 
muskies  in  one  day.  Introduction  is  ex- 
ceptionally fine,  with  various  lures 
swinging  into  place  before  a  titleboard 
identifying  them.  There  are  unusual 
shots  of  fighting  muskies  taking  the 
hook.  Some  of  early  scenes,  taken  during 
rain,  are  pretty  dark  and  failure  to 
change  camera  angle  as  various  people 
dash  for  the  mess  hall  at  the  lake  pro- 
duces the  eerie  impression  of  fishermen 
vanishing  into  thin  air  while  others  mys- 
teriously appear  in  their  stead.  Neat 
touch  is  game  warden's  appearance  and 
the  good  doctor's  inability  to  find  his 
fishing  license  until  the  officer  has  con- 
fiscated his  rod  and  tackle.  Editing  needs 
more  care;  it  seems  as  though  the  doctor 
couldn't  make  up  his  mind  whether  to 
keep  his  wool  shirt  on  or  off.  Also  some 
of  closing  shots  of  Wisconsin  lakes,  taken 
from  plane,  might  be  more  effective  if 
moved  to  the  start  of  the  film  and  cut 
in  following  sequence  in  which  lakes 
are  pointed  out  on  map.  Fishermen  will 
enjoy  this  and  will  envy  the  lucky  medico 
his  luck.  No  technical  data  given. 

**THE  REVENGE  OF  LITTLE  OWL,  100- 
foot,  16  mm.  Ansco  color  film,  by  Mar- 
vin H.  Cornwall,  Aurora,  111.  This  is  a 
picture  of  and  for  kids  who  like  to  play 
cowboy  and  Indian,  with  27  boys  from 
the  Aurora  Y.M.C.A.  in  the  cast.  A 
band  of  Indians,  resenting  the  intrusion 
of  white  settlers,  attacks  them.  After 
much  fighting,  the  Indians  are  killed  off, 
except  for  Litde  Owl  and  his  medicine 
man,  who  are  captured  and  tossed  into  a 
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f-^roveA  it  C^an  be  &£)one! 


•  Proves  that  a 
16mm  Sound 
Projector  of  the 
HIGHEST 
QUALITY  can 
be  produced  at 
an  amazingl  y 
new 

LOW  PRICE 


See  your 

photographic  dealer 
for  demonstration. 


Model  63LMB  for  Sound  or  Silent  Films 

Gives  TOP  RESULTS  in  pictures,  sound  and 
ever/thing  needed  for  audiences  up  to  100. 

What  Ford  did  in  the  motor  industry  .  .  . 
Movie-Mite  does  in  the  projection  field. 
Simplification  is  the  key!  Get  finest  pro- 
jection and  sound  results  for  homes, 
schools,  churches,  offices  without  pay- 
ing for  extras  .  .  .  without  paying  for 
more  than  you  need  or  use  outside  an 
auditorium. 

Movie-Mite  weighs  only  26  lbs.  complete 
with  speaker.  Precision  machined  for 
strength  and  durability.  Highest  quality  in 
every  detail.  Universal  A.C.  or  D.C.  105- 
120  Volt  operation.  Push-pull  miniature 
tube  amplifier. 


'KEEP   YOUR  EYES  AND  EARS  ON  MOVIE  -  MITE  " 


MOVIE-MITE  CORPORATION  m_J£ 


LIOS  EAST  15th  ST. 


KANSAS  CITY  6,  MISSOURI 


tent.  A  guard  paces  back  and  forth  in 
front  of  the  tent,  but  the  Indians  are  a 
bit  smarter  than  their  captors;  they  just 
lift  the  back  flap  of  the  tent  and  fade 
away  into  the  brush.  Photography  is 
good,  carefully  chosen  camera  angles 
permitting  vivid  dagger  and  bow-and- 
arrow  action.  Some  of  night  scenes  are 
overexposed  and  titles  are  a  bit  under- 
exposed, but  it's  a  nice  picture.  The  set 
was  a  deserted  gravel  pit,  shot  with  a 
Bolex  H-16,  Wollensak  1.5  lens,  a  Wes- 
ton Master  II  cine  meter  and  an  Ambol 
tripod.  Haze  filter  and  blue  filter  for 
effects.  Mr.  Cornwall  was  cameraman, 
producer,  director,  makeup  man  and 
author  —  and  probably  had  more  fun 
than  the  kids,  who  obviously  enjoyed 
their  roles. 


New!  Colorful! 

£a4tf. -Co-  "Zde 


■% 


ARlfTY 

TITLES 

Gfve  your  movie  and  slide  titles  the 
glamorous  Hollywood  Touch  with 
VARIETY  TITLES.  No  Pinsl  No  Glue! 
Just  press  letters  onto  background. 
Infinite  variety  of  effects.  Kit,  444 
characters  6  colored  backgrounds 
$6.45  Sample  Kit  $1.50  (100  char- 
acters.] Send  check  or  moneyorder. 
No  C.O.D.'s.     Write  Dept.  H 


PROSPECT  PRODUCTS 

9  Crary  Ave.,  Movnt  Vernon,  N.Y. 

|Free  folder — "  You  Half  A  Talent  For  Titles  \ 
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SAN  JOSE  Movie  Club  recently  held  its 
fifth  annual  salon  of  amateur  movies, 
with  attendance  necessitating  a  two- 
night  showing.  From  films  submitted  by 
amateurs  throughout  the  country,  ten 
were  chosen  for  showing,  including  The 
Brush  Off  by  Merle  Williams  of  Los  An- 
geles. This  is  the  film  which  won  first 
honors,  in  the  Family  Film  Class,  in  the 
HOME  MOVIES  annual  contest. 

OKLAHOMA  CITY  Movie  Makers  Club 
elected  new  officers,  including  R.  C. 
Hardcastle,  president;  John  Varnell,  vice- 
president;  Mrs.  Hugh  Turney,  secretary- 
treasurer,  and  Lee  White,  board  member. 
Group  is  conducting  a  contest  limited 
to  50  feet  of  8  mm.  or  100  feet  of 
16  mm.,  with  photographic  merchandise 
as  prizes. 

LONG  BEACH,  Cal.,  Cinema  Club  mem- 
bers have  completed  shooting  the  Pow- 
der Puff  Pirate,  which  is  being  edited 
for  early  release  as  a  club  project. 

WASHINGTON,  DC,  Society  of  Ama- 
teur Cinematographers  monthly  news 
bulletin  now  covers  all  club  activities 
and  plans.  A  contest  to  run  through  May, 
will  award  monthly  winners  and  prizes 
for  top  8  and  16mm  films.  Officers  el- 
ected for  1949  are  W.C.  Kurl,  president; 
A.  B.  Thaw,  vice-president;  R.  Bruce 
Warden,  vice-president;  J.  D.  Suther- 
land, secretary;  W.  F.  Comings,  assist- 
ant secretary;  C.  H.  Ward,  publicity  di- 
rector, and  H.  K.  Wagar,  program  di- 
rector. 

CALGARY,  Canada,  Amateur  Motion 
Picture  Club  recently  installed  new  ex- 
ecutives. Included  are  W.  M.  Scott,  past 
president;  W.  C.  Shepheard,  president; 
C.  L.  Carter,  vice-president;  W.  C. 
Brown,  secretary-treasurer.  Chairmen  in- 
clude B.  C.  Cool,  production;  J.  T.  Rich, 
program;  L.  G.  Darby,  technical;  H.  A. 
Bannister,  publicity;  Stan  Richards,  fin- 
ance; F.  B.  Stewart,  contest. 

CHICAGO  South  Side  Cinema  Club's 
124  members  now  wear  name-plate 
badges  at  meetings  to  stimulate  intro- 
ducing new  and  old  members. 

LOS  ANGELES  Southwest  8mm  Club 
held  a  Christmas  party.  Members'  chil- 
dren relegated  films  to  second  place  in 
attention. 

NEW  YORK  CITY  Metropolitan  Motion 
Picture  Club  members  used  six  cameras 
and  a  sound-on-tape  recorder  to  capture 
the  chorus  of  the  Bell  Laboratory  Choral 
Group  when  the  singers  entertained  at 
their  Christmas  party. 


WESTWOOD  Movie  Club,  San  Fran- 
cisco, award  a  prize  to  the  member  mak- 
ing the  best  Christmas  movie. 

LOS  ANGELES  Cinema  Club,  300  strong, 
gathered  last  month  for  the  annual  din- 
ner at  the  Breakfast  Club,  accompanied 
by  installation  of  new  officers  and  award- 
ing of  prizes  for  the  1948  contest. 

Mrs.  E.  B.  Kellam,  won  first  prize, 
W.  J.  Keim,  second,  and  Bob  DuSoe, 
third.  Officers  for  the  coming  year,  in- 
stalled by  Judge  Wm.  J.  Palmer,  are 


James  H.  Mitchell,  left,  congratulates  incoming 
president  Herbert  F.  Sturdy,  of  L.  A.  Cine  Club. 

Herbert  Sturdy,  President,  Chas.  Peters, 
Vice-President,  Wm.  P.  Johnson,  Secre- 
tary and  Jack  Shandler,  Treasurer. 


Show  them 
in  Sharp  Detail 


on  a 


<■•«.  U   S-  Pet.  Off 


Why  Da-Lite  Crystal-Beaded 
Screens  Are  Better 

A.  Three  black  opaque  coatings. 

B.  Non-cracking,  non-sagging  fab- 
ric of  highest  tensile  strength. 

C  Multi-layer  white  Pyroxylin 
facing. 

0.  Coating  fuses  beads  tofacing. 
E.  Da-Lite  Crvstal  Beads— for  max- 
imum brightness 


frees 


Your  slides  and  mo\  ies  will  be 
not  only  clearer  on  the  Chal- 
lenger's Crvstal  Beaded  surface 
but  three  times  as  bright  as  on  a 
wall,  sheet  or  plain  white  screen. 
Its  handsome  octagon  case  pro- 
vides unmatched  protection  for 
fabric.  Its  exclusive  "Slide-A- 
Matic"  locking  permits  5  second 
set-up.  Ask  your  dealer  for  a 
demonstration.  rite  for  free 
sample  and  booklet! 

MAIL  COUPON! 


DA-LITE  SCREEN  COMPANY,  INC.,  Dept.  1HM 
2715  N.  Pulaski  Rd.,  Chicago  39,  Illinois 

Please  send  a  free  sample  of  Da-Lite  Crystal- 
Beaded  Screen  fabric  and  your  new  16-page 
booklet  on  Da-Lite  Screen  models,  prices,  size 
charts  and  projection  data. 


Same 
Street 


City  Zone  . . .  .Slate 


WORLD'S    LARGEST    SELLING    SCREENS    SINCE  1909 


42 


NEW  YORK  CITY  has  a  new  club,  the 
Photo-Engravers  Camera  Club,  with  85 
members  consisting  of  amateur  movie 
and  still  enthusiasts  in  the  photo-en- 
graving industry.  Charles  Lavezoli  is 
president.  Other  officers  include  A.  B. 
Roth,  vice-president;  George  Kirstein, 
secretary,  and  Fred  Schlee,  treasurer. 

RICHMOND,  Cal.,  Movie  Camera  Club 
entertained  members  of  other  cinema 
clubs  throughout  the  Bay  Area,  as  well 
as  the  general  public,  at  a  recent  open 
house,  gadget  night  and  parade  of  am- 
ateur films. 

SEATTLE  Amateur  Movie  Club  was  host 
to  the  Tacoma  Movie  Club,  with  mem- 
bers of  the  latter  group  showing  some  of 
their  pictures.  A.  O.  Jensen  of  the  Seattle 
Club  screened  his,  Europe— 1948. 

BERGEN  COUNTY,  N.  J.,  Amateur 
Movie  Society  put  on  a  show  recently 
for  the  Passaic  Cinema  Club.  One  of  the 
films  shown,  The  Slasher,  had  sound  ef- 
fects consisting  of  oral  commentary 
which  was  first  put  on  wire,  then  mixed 
with  background  music  and  re-recorded 
on  discs.  It  then  was  put  on  wire  again 
and  synchronized  with  the  film. 

ROCKFORD,  111.,  Movie  Makers  have 
set  January  10  as  closing  date  for  their 
current  contest. 

ST.  LOUIS  Amateur  Motion  Picture 
Club,  with  Christmas  films  in  mind,  de- 
voted its  Dec.  14  meeting  to  screening 
previous  years'  Yuletide  movies  and  lis- 
tening to  a  talk  by  Arthur  H.  Schild  on 
Indoor  Lighting. 

SCHENECTADY,  N.  Y.,  Photographic  So- 
ciety's movie  group  members  discussed 
exposure  problems  they  have  experienced 
when  A.  E.  Tucker,  movie-making  in- 
structor, met  with  them  last  month. 

KANSAS  CITY  Amateur  Movie  Makers 
annual  contest  was  won  by  Leonard  Carr 
for  his  film,  My  Homecoming.  William 
Goodson  took  second  with  Make  Be- 
lieve, third  place  went  to  Clarence  Simp- 
son's Ice  Capades,  and  fourth  to  Willard 
Hoehn's  Missouri  Trails. 

PHILADELPHIA  8-16  Movie  Club's  new 
officers  are  George  Burnwood,  president; 
William  J.  Bornmann,  vice-president; 
Louis  Sobel,  treasurer;  Harry  G.  Brauti- 
gam,  secretary,  and  Walter  Bracken,  Abe 
Zelitch  and  Johnny  Henricks,  directors. 

CHICAGO'S  Metro  Movie  Club  saw 
Arctic  Holiday,  first  film  ever  made  of 
the  Caribou  Eskimo  and  some  of  the 
30,000,000  caribou  upon  which  they  de- 
pend for  their  lives,  at  their  December 
session.  The  film  was  made  by  Lewis 
and  Betty  Rasmussen  of  Kenosha,  Wis. 


remac 


DELIVERS  THE  GOODS 


Now  that  Christmas  has  come  and  gone,  most  camera  stores  relax  their  tempo!  But  not 
AREMAC!  As  far  as  we're  concerned  every  week  is  Christmas  week  here.  We  haven't  changed 
any  of  our  prices  since  our  Christmas  ad!  So  take  note,  take  heart,  take  pen  in  hand,  and 
MAIL-ORDER  these  bargains  today. 

NEW  16MM  CAMERAS 

Bell  &  Howell  Filmo  Auto  load    f/2.5  $186.67 

Bell  &  Howell  Filmo  Auto  Load    f/1.9  214.08 

Bell  &  Howell  Filmo  Auto  Load    f/1.5   265.13 

Bell  &  Howell  Auto  Master  Turret  f/2.5..  305.08 
Bell  &  Howell  Auto  Master  Turret  f/1.9..  332.50 
Bell  &  Howell  Auto  Master  Turret    f/1.5..  383.54 

Bell  &  Howell  Filmo  70-DA  f/1.9   307.17 

Bell  &  Howell  Filmo  70-DA  f/1.5   348.21 

Revere  16  Magazine  f/2.5   127.50 

Revere  16  Magazine  f/1.9   155.00 

and  many  more  not  listed 


MOVIE  LENS  SPECIAL 

1(4"  Bell  &  Howell  Telate  f/3.5 

coated  for  all  8mm  Cameras  $29.50 

3"  Bell  &  Howell  Telate  f/4.5  16mm 

"C"  mount    49.50 

3"  E.K.  f/4.5— 16mm  "C"  mount. 
Special  


1.50 


7mm  f/2.5  Wide  Angle  Lens  for  all 

8mm  Cameras    29.50 

16mm  f/2.5  Wide  Angle  Lens  "C" 

mount    34.50 


NEW  8MM  CAMERAS 

Bell  &  Howell  Filmo  Campaign  8-f/2.5.  .$  89.50 

Bell  &  Howell  Filmo  Sportster    f/2.5   102.61 

Bell  &  Howell  Filmo  Sportster    f/1.9   151.03 

Bell  &  Howell  Filmo  Tri-Lens   8-f/1.9   205.39 

Bell  &  Howell  Filmo  Tri-Lens   8-f/2.5   156.78 

Bell  &  Howell  Auto-8-Turret  Mag.w/2  lens  296.22 

Revere  88-f/2.5    77.50 

Revere  88-f/1.9    104.50 

Revere  99-Turret  f/2.8   110.00 

Revere  99-Turret  f/1.9   137.50 

Revere  70— Magazine  f/2.8   127.50 

Revere  70— Magazine  f/1.9   155.00 

Revere  60— Magazine  Turret  f/2.8   152.50 

Keystone  K-8  f/3.5   187.50 

and  many,  many  more  too  numerous  to  mention 


NEW  8MM  PROJECTORS 

Bell  &  Howell  Picture  Master  with  case.  .$187.50 

Bell  &  Howell  Picture  Master  with  case..  262.00 

Bolex  Combination  8  x  16  with  case....  331.00 

Eastman  Kodoscope  890A  with  case   185.00 

Ampro  A8  with  case   168.00 

Revere  500  W   120.00 

Keystone  K-108   138.50 

Keystone  C-18    34.50 

Keystone  R-8    74.50 

NEW  16MM  PROJECTORS 

Bell  &  Howell  Filmo  Diplomat  with  case. $273.30 

Bell  &  Howell  Showmaster  with  case...  312.95 

Keystone  K-160    119.50 

Bolex  Combination  8  x  16  with  case.  . .  .  331.00 

Kodoscope  Sixteen  10-750W   119.15 

Kodoscope  Sixteen  20-750W   245.00 

Ampro  Imperial  with  case   276.00 

ALL  PRICES  SUBJECT  TO  CHANGE 
WITHOUT  NOTICE 
Use   Our   Amazing   New   Time   Payment  Plan 
10%  Down,  Up  to  12  Months  to  Pay 


STORES  COAST  TO  COAST 


REMAC  CAMERA  CO.,  INC. 


Film  Scarcity 

Home  movie  makers  who  have  diffi- 
culty obtaining  film  may  find  one  ex- 
planation for  the  continuing  scarcity  in 
the  National  Broadcasting  Company's 
report  that  its  usage  of  16  mm.  footage 
for  television  during  1948  total  led 
3,415,000  feet.  Figures  of  other  major 
and  minor  television  organizations  have 
not  been  announced,  but  it's  safe  to  as- 
sume their  combined  consumption  of 
film  was  many  millions  of  feet.  Almost 
a  third  of  NBC's  film  for  television  was 
shot  at  the  two  major  political  conven- 
tions and  1,350  16mm  prints  of  the 
sessions  were  distributed  to  stations, 
sponsors  and  advertising  agencies. 

Dr.  Walter  Clark,  of  Kodak's  research 
laboratories,  says  that  by  the  end  of 
1949  television  will  be  using  twice  as 
much  sub-standard  film  as  the  entire 
present  production  of  16mm  by  the 
entire  industry. 
Castle  News  Parade 

Unprecedented  demand  is  reported 
by  Castle  Films  for  News  Parade  of 
the  Year— 1948.  Included  in  this  film 
record  are  such  historic  events  as  the 
Berlin  crisis,  the  French  coal  strike, 


1  EAST  43rd  ST.,  N.  Y.  C. 


U.  S.  air  growth,  Holland's  new  queen, 
the  West's  great  floods,  war  in  Pales- 
tine, revolt  in  Bogota  and  the  Presi- 
dential election.  Two  8  mm.  and  three 
16  mm.  editions,  including  a  16  mm. 
sound  version,  are  available. 
Films  Wanted 

Flagg  Films,  178  Grand  Ave.,  Oak- 
land, Calif.,  are  looking  for  16mm  foot- 
age on  pyramids,  Roman  structures  in 
Italy,  and  smoking  volcanos.  Readers 
should  write  before  submitting  films. 
P.S.A.  Officers 

Harris  B.  Tuttle  of  Rochester,  N.  Y., 
was  elected  chairman  of  the  Motion 
Picture  Division  of  the  Photographic 
Society  of  America;  Frank  H.  Richter- 
kessing  of  Louisville,  Ky.,  vice-chair- 
man, and  Vincent  H.  Hunter  of  Omaha, 
Neb.,  secretary-treasurer. 
Documentary  on  Volcano 

Krakatoa,  3 -reel  Academy  Award  fea- 
turette  on  the  unusual  submarine  vol- 
cano of  that  name,  is  being  released  by 
Mogull's,  68  W.  48th  St.,  New  York 
City.  The  spectacular  volcano  is  in  the 
Indian  Ocean  between  Sumatra  and 
Java,  and  its  great  outburst  was  captured 
in  this  film,  complete  with  sound. 
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NEW  PRODUCTS 


Film  the 
whole  Party  with 

G'E  REFLECTOR 
PHOTOSPOTS 


Color  Film  Booklet 

"How  to  Make  Movies  in  Natural 
Color"  is  the  title  of  a  new  free  booklet 
produced  by  Bell  &  Howell  and  avail- 
able through  their  dealers.  Directions 
and  charts  for  taking  color  films  are  in- 
cluded, and  important  fundamentals  of 
making  home  movies  in  color  are  sum- 
marized in  simple  terms. 
Floating-Arm  Light 

Shepard  floating-arm  studio  light  fea- 
tures ease  of  operation.  Adjustable  to 
any  position,  the  reflector  remains  where 
set  without  use  of  adjusting  screws. 


Here's  the  answer  to  a  movie 
makers  prayer!  A  punch  of  light 
that  enables  you  to  keep  lamps 
back  out  of  the  way  of  action,  use 
the  camera  in  close.  Approximately 
7  times  the  light  of  a  No.  2  Photo- 
flood  in  a  good  reflector. 

Narrow  beam  —  20°  spread,  so 
it's  perfect  for  backlighting,  edge 
lighting  and  other 
special  effects.  Built- 
in  reflector,  6  hour 
life.  Get  a  pair  of  G-E 
reflector  Photospots 
and   ask  your 
dealer  for  the 
leaflet  on  Triangle 
Lighting. 

G-E  LAMPS 
GENERAL  ELECTRIC 


Takes  No.  4  mogul  base  bulb  or  No.  2 
with  adapter  furnished.  Instantly  inter- 
changeable 10,  14  and  18-inch  reflectors 
are  available.  Wires  are  completely  con- 
cealed; switch  in  stand  is  10  amps.  Fin- 
ished in  two-tone  black  and  gray  baked 
enamel.  Price  is  about  $49.50.  Shepard 
Engineering  Co.,  St.  Louis,  Mo. 

New  8mm.  Camera 

A  new  8mm.  magazine-loading  movie 
camera  to  sell  for  $89.50  is  announced 
by  Franklin  Photographic  Industries, 
Inc.,  of  Chicago.  Known  as  Model  115-E, 
it  is  the  third  of  this  firm's  8mm.  series. 

Die-cast  of  aluminum  with  wrinkle 
enamel  finish,  it  is  delivered  with  f2.5 
coated  fixed-focus  lens;  with  f  1.9  coated 
fixed-focus  lens  the  price  is  $10  more. 
Full  details  from  the  manufacturer,  223 
W.  Erie  St.,  Chicago,  or  475  Fifth  Ave., 
New  York. 

Photo  Cases 

A  new  line  of  cases  for  various  pieces 
of  cine  equipment  is  announced  by  the 
Ruko  Company,  makers  of  the  "Rite- 
Kase."  All  are  of  brown  top-grain  cow- 
hide with  waterproof  finish,  suede  mois- 
rureproof  lined.  Included  are  cases  for 
Norwood  meters  and  Franklin  and  Key- 
stone 8mm.  magazine  cameras,  at  prices 
ranging  from  S2.20  to  SI 3.50. 
Lens  Coating 

New  protective  coating  called  "Sili- 
conize" which  prevents  moisture  of  any 
kind  from  coming  in  contact  with  lens 
surfaces  is  being  marketed  by  the  Lock- 


rey  Co.,  College  Point,  N.Y.  Based  on 
new  silicone  synthetic  resins,  the  pro- 
duct contains  a  solvent  which  makes 
glass  chemically  clean,  providing  a  clean 
surface  for  the  transparent  resin  to  ad- 
here to.  The  solvent  evaporates,  leaving 
a  microscopically  thin  coating  that  pro- 
duces no  optical  effect  beyond  the  bene- 
ficial ones  of  a  clean  surface.  It  is  said 
to  be  effective  in  keeping  all  moisture 
from  the  lens,  thus  doing  away  with  the 
cause  of  90  per  cent  of  lens  deteriora- 
tion. Price  $1  per  4-ounce  bottle. 
Super  Deep  Tank 

The  Wolff  Mfg.  Co.  of  St.  Louis,  Mo., 
announces  the  Wolff  Super  Deep  Tank 
which  loads  instandy  wet  or  dry  and 
handles  8  and  16mm.  movie  film,  as  well 
as  cut  and  roll  still  film.  It  is  said  to  be 
especially  useful  for  color  developing. 
Made  of  hard  rubber,  the  22x51/4xlV6 
inch  tank  has  a  patented  airtight  and 
light-tight  cover.  It  uses  only  a  half  gal- 
lon of  solution.  Price  of  tank  $12.50 
plus  $1.40  excise  tax.  Full  information 
from  the  makers  at  3301  Olive  St.,  St. 
Louis  3. 

Color  Prints  From  16 

Color  prints  processed  from  movie 
film  are  produced  by  16  MM.  Color 
Prints,  2888  Wilshire  Drive,  Holly- 
wood, Calif.  Prints  range  from  2V4  x 
3  inches  to  5x7,  with  prices  from  55 
cents  to  $3.75.  The  firm  will  not  print 
a  film  unless  it  is  sufficiendy  good. 
Either  Kodachrome  or  Ansco  color 
film  can  be  enlarged. 
Radiant  "Champion" 

Radiant's  1949  "Champion"  Model  K 
screen  incorporates  new  streamlined  de- 
sign, two-tone  color  combination  and 
many  mechanical  innovations.  Simplified 
positioning  device  permits  instantaneous 
adjustment  to  any  desired  height  and 
locks  screen  in  any  position.  New  shake- 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


AUTOMATIC  DISSOLVE 

For  the  Cine  Special 


New  Improved  Model  C  $60.00 

JOSEPH  YOLO 

5968  SANTA  MONICA  BLVD. 
HOLLYWOOD,  CALIFORNIA 


Kodachrome  Duplicates 


16mm. 
8mm. 


13 


per 
foot 


MAIL  ORDERS  ACCEPTED— $6.50  MINIMUM 
3532  Sunset  Blvd.  Hollywood,  Calif. 


proof  hanger  prevents  accidental  loosen- 
ing of  screen.  Removable  end  caps  sim- 
plify replacement  fabric  installation. 
Surfaces  feature  famous  "million  mirror" 
glass  beaded  surface  for  brilliant  projec- 
tion. Prices  start  at  $15. 

Emel  8  Camera 

Arel,  Inc.,  now  is  exclusive  distrib- 
utors for  the  Emel  8  mm.  movie  cam- 
era, manufactured  in  France.  The  cam- 
era is  available  with  F2.5  and  F1.9  Ber- 
thoit  coated  lenses.  The  Emel  accommo- 
dates three  lenses  on  turret  head,  has  a 
hand  crank  for  rewinding  or  hand  op- 
eration, and  speeds  of  8,  16,  24,  32  and 
64  f.p.s.  Adjustable  viewfinder  for  vari- 


ous focal  length  lenses  and  parallax  ad- 
justment to  two  feet  are  other  features. 
Price  approximates  $264.50,  including 
tax. 

Camera  Strap 

A  new  braided,  $1  Vinylite  hand 
strap,  like  those  used  on  Dejur  home 
movie  cameras,  is  being  made  by  the 
Dejur-Amsco  Corp.,  45-01  Northern 
Blvd.,  Long  Island  City,  N.  Y. 


The  strap  fits  any  domestic  camera. 
It  has  a  metal  reinforced  loop  and  a 
polished  metal  clasp  suitable  for  en- 
graving. 

Movievox  Price  Cut 

Movievox  Co.,  1113  Pleasanton  Road, 
San  Antonio,  Tex.,  has  stepped  up  pro- 
duction and  lowered  the  price  of  their 
synchronizer  installation  from  $295  to 
$225.  This  includes  a  high  quality  mag- 
netic wire  recorder  and  synchronizer  in- 
stalled on  any  8  or  16  mm.  projector. 
The  Movievox  permits  lip  synchroniza- 
tion of  sound,  as  well  as  narration,  mu- 
sic and  sound  effects. 

Fire  Extinguisher 

Home  movie  makers  who  want  an  ef- 
fective but  low-priced  fire  extinguisher 
for  their  laboratories  should  be  interest- 
ed in  the  new  Hero,  16-ounce  pressur- 
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A  DELTA  IS  KIND 

To   Your  Pictures! 


BRAN  D  NEW  SCREENS 


F.O.B.   New  York 


$19.95 


Here  is  an  unbelievable  buy  in  screen  values. 
Only  DELTA  can  give  you  such  money-saving 
values  that  just  take  your  breath  awayl 
Originally  made  for  Army  and  Navy  require- 
ments by  one  of  the  most  famous  screen  manu- 
facturers in  America  to  strict,  rigid  Government 
specifications.  Made  of  weatherproof  Nylon 
fabric,  suitable  for  either  front  or  rear  projec- 
tion. Cleverly  mounted  in  automatic  lift-up  box, 
rigidly  constructed  and  covered  with  durable 
grained  fabric  material.  3feet  high,  4  feet  wide 
(36"  x  48")  gives  beautiful  projection  from 
either  color  or  black  and  white  movies  or  still. 
Screen  supplied  with  heavy  duty  tripod  support 
which  may  be  used  if  desired. 


FOR  THE  MOVIE  FAN 


Delta  is  constantly  on  the  watch  for  new  items  that 
will  help  you  to  make  better  movies.  Here  is  a  list  of 
BRAND  NEW  items  that  will  give  your  movies  that  lift, 
and  make  them  outstanding.  All  items  have  been 
tested  by  us,  and  bear  our  stamp  of  approval. 
ANIMATED  TITLES.  We  have  a  listing  of  more  than 
500  titles  in  either  8mm  or  16mm,  black  and  white  or 
color,  which  are  truly  professional  in  the  results  they 
produce  for  your  movies.  Each  is  attractively  boxed, 
and  priced  from  49c  to  $1.75  in  color.  FREE  CAT- 
ALOGUE and  order  form  on  request.  Ask  for  Title 
Catalogue  "A." 

TITLE  SET.  For  those  of  you  who  wish  to  make  your 
own  titles,  here  is  your  opportunity  to  "go  into  busi- 
ness." Over  100  letters  and  characters  in  multicolor 
material,  with  two  colored  backgrounds  ll"xl4".  No 
adhesive  is  required  to  affix  the  letters;  they  stay  on 
background  by  means  of  a  very  clever  arrangement 
of  the  fibers  on  the  material  itself.  The  set  is  supplied 
with  a  font  type  box  for  easy  sorting  of  the  letters. 
Fully  guaranteed  by  us.  Delta  Multi-Color  $O50 

Title  Set.  Postpaid  in  USA  V 

STINEMANN  DEVELOPING  SYSTEM.  For  those  of  you 
who  do  your  own  movie  film  processing,  here  is  the 
famous  Stinemann  tank  and  reel  system  for  the  pro- 
cessing of  up  to  200  feet  of  film.  Supplied  with  3 
nesting  tanks,  non-corrosive  reels  and  full  instruc- 
tions. These  currently  sell  for  $160.00.  We  offer  them 
brand  new  for  only. 

(Shpg.  wght.  50  lbs.)  **t/ 

ORDER  NOW!  No  C.O.D.'s  without  20%  deposit. 


DELTA 


PHOTO 
SUPPLY 


690-B  3rd 
NEW  YORK 


AVENUE 

17  N.  Y. 


V4CIIUIUK 


vapOkateL 

EXCLUSIVE      SALES  AGENtI 


MOVIE  FILM  PROTECTION 

against  SCRATCHES,  WEAR 
OIL  FINGER  MARKS 
CLIMATE   


Ask  Your  Dealer 

VACUUMATE  CORP.,  446  W.  43rd  St.,  N.Y.  18,N.Y. 
GENERAL  FILM  LABS.,  66  Sibley  St.,  Detroit,  Mich. 
COLBURN  LABORATORY,  INC.,  164  N.  Wacker 
Dr.,  Chicago,  III. 
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U.  S.   PAT.    NO.  226C36S 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  tilm  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  ot 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras 
Fitting  to  other  cameras  upon  special  order. 

Sires  available  now:  35  and  50mm  uncoated  and 
"5  mm  coated. 

Write  for  prices,  giving  vour  dealer  s  name. 

GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST  .  NEW  YORK  16,  N.  Y. 

HM-1 


BOLEX  ACCESSORIES 


CINE  TIMER  for  AUTOMATIC 
Time-Lapse  Photography  -  $49.50 

Write  Today  for  Illustrated  Bolex  Folder 
STEVENS  ENGINEERING  CO. 

2604  Military  Ave.,  los  Angeles  34,  Calif. 


OUTSTANDING  VALUE! 
Just  Four! 

16mm  Bolex  Outfit 

SOLEX  H16,  3  lens  turret  camera,  1"  fl.9, 
3"  f3.5  Telephoto.  15mm  f2.7  Wide  Angle 
Lenses.  Total  Volue  S475. 

Complete  Outfit  $289  Postpaid 

Exc.  Cond. 


UNITED 

CAMERA  EXCHANGE 


•3  CHAMKRS  ST.  NEW  YORK  7. 


lzed  product  that  sells  for  $1.29.  Her- 
metically sealed,  this  "extinguisher  in  a 
can"  is  put  into  operation  by  simplv 
pulling  a  trigger.  It  contains  90  per  cent 
carbon  tetrachloride.  10  per  cent  othet 
chemicals  and  has  carbon  dioxide  as 
propellant.  The  makers.  Bosrwick  Lab- 
oratories of  Bridgeport.  Conn.,  say  it  is 
effective  on  almost  all  types  of  fires  in 
three  to  ten  seconds,  and  is  not  injurious 
to  persons  or  materials. 
Price  Reduction 

Price  of  Ampro  "Imperial"  16  mm. 
silent  projector  has  been  reduced  from 
$276  to  $199.50.  without  case.  No 
changes  .ire  being  made  in  the  projector. 


which  incorporates  the  "Cordomatic, " 
swing-open  film  gate,  750-1000  watt 
lamp,  simplified  threading,  and  reverse 
and  still  pictures. 

GSAP  Turret 

Like  so  many  other  owners  of  GSAP 
cameras,  P.  J.  Green  wanted  a  three-lens 
turret  for  his  war-surplus  filming  unit. 
Unable  to  find  any.  he  decided  to  build 
one. 

Made  of  milled  aluminum,  heat  treat- 
ed to  a  hardness  of  ~5  ST.  the  turret  ac- 
commodates the  regular  GSAP  1  -;$-inch 
lens  and  either  a  3  or  3l  8-inch  telephoto 
lens,  as  well  as  a  C-mount  for  any  wide- 
ancle  lens  having  a  diameter  of  less  than 


one  inch.  Mounted  on  two  of  the  regu- 
lar mounting  bolts  of  the  camera,  the 
turret  requires  no  changes  in  the  latter 
except  the  cutting  off  of  the  regular 
mounting  bolts  for  the  lens  so  they  are 
flush. 


HOW  ABOUT 

BRUNETTES? 

For  the  Artist  who  favors  the  sultrv 
beaim  of  dark-haired  lovelies.  'YOL'R 
PIN  UP  GIRL  was  produced.  Here  is 
a  tilm  featuring  a  veritable  Queen  of 
Loveliness  —  gorgeous  Marie  Carlett. 
Long,  black  hair  cascading  down  over 
a  body  of  divine  proportions  .  .  "YOL'R 
PIN  L  P  GIRL"  is  dreamy. 

Or.  for  the  fiery,  temperamental, 
tempestuous  type  of  brunette  .  .  .  "TEST 
OF  A  GYPSY  MAIDEN 

Each  Film: 

8mm.  $2.75;  16mm.  $4.75;  Sound  $7.50 

ORDER  DIRECT  FROM 

EXCITING  FILMS 

2431  Hyperion  Ave.,  Hollywood,  Calif 

Print   Your  Name  

Address   

City   State  

Amount    inclosed  COD   

Check  Film: 

Your  Pin  Up  Girl"  

Test  of  a  Gypsy  Maiden   

EXCITING  FILMS 

2431  Hyperion,  Hollywood 


AMATEUR  PHOTOGRAPHERS 

IN  SMALL  COMMUNITIES 

WANTED 
TO  JOIN 
ASSOCIATED  NEWS 
SERVICE 

SMALL  YEARLY  MEMBERSHIP  FEE 
WRITE 

ASSOCIATED  NEWS  SERVICE 

545  FIFTH  AVENUE 
NEW  YORK  17 


AMAZING  FILMS 

mw/uimasm&E 


CHILDBIRTH 


unusual  films, 

BENEFIT 


3807  BENEFIT  ST 


CAESAREAN  DELIVERY 
TUMOR  OPERATION 

and  other  Technically  Precise 
Surgical  Films  shot  by  trained 
technicians  in  largest  New 
York  hospitals.  Also  other  most 
slides,  etc.   Write  for   free  catalog. 

CORP., 

Dept.  0-31 


BALTIMORE  24  MD 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  ore  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10.  N.  Y. 
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8  MM  BULK 
COLOR  BASE 
POSITIVE  FILM! 

Choice  of 

★  ROSE 

★  BLUE 

★  AMBER 

(All  3  Rated  Index  16-4) 

100'  double  8mm  bulk,  on  100' 
16mm  camera  spool  1.75 

400'  double  8mm  bulk,  on  plastic 
core   6.50 

25'  double  8mm  bulk  on  8mm 
camera  spool  ready  for  use  in 
camera   85 

Processing  can  be  done  either  reversal  (for 
regular  pictures)  or  positive  (for  titles)  at 
home,  at  any  commercial  plant  or  at  our 
processing  plant  in  centrally-located  K.C., 
Mo.  at  50c  per  25'  roll. 

FILMCRAFT 

47th  &  Holly  K.C.  2,  Mo. 


COLOR 


Reel    No.    C-1112,    A  tour    through  America's 
Daifyland 

Reel     No.    C-1113,    Centennial     Exposition  at 
Milwaukee 

50  other  color  subjects  in  8mm  and  16mm  silent 
available  for  rent  or  purchase 
Ask  for  Complete  List 
Movie  titles  made  to  order 
ZENITH  CINEMA  SERVICE,  Inc. 
3252  Foster  Ave.  Chicago  25,  III. 

Established  in  1924 


The  turret  consists  of  four  pieces  and 
a  spring.  To  turn  the  unit,  it  is  necessary 
only  to  pull  out  on  the  small  central 
spring  housing,  which  has  a  knurled  tip, 
and  revolve  it  to  the  desired  position, 
where  the  spring  pulls  it  into  place. 
Slight  differences  in  the  mounting  piece 
are  required  for  Fairchild  and  B  &  H 
GSAP's. 

Price  is  $25,  installed,  or  $22.50  with- 
out installation. 

Besides  the  turret,  Green  makes  a  crit- 
ical focusing  finder  out  of  milled  alum- 
inum that  can  be  permanently  mounted 
on  the  GSAP.  Price  is  about  $12.50, 
according  to  the  lens  used. 

Mr.  Green's  address  is  8718  S.  Denker 
Ave.,  Los  Angeles,  Calif. 

Screwdriver  Kits 


M  <tt  if 


Baco  Accessories  Co.,  5338  Holly- 
wood Blvd.,  Hollywood,  Calif.,  offers 
Pine  Screwdriver  kits,  including  eight 
units  in  graduated  sizes  with  hollow 
knurled  brass  handles  and  swivel  hexa- 
gon heads.  Blades  are  tempered  steel. 
Kit,  $2. 

Film  Printers 

Combination  continuous  printers 
made  by  the  Uhler  Cine  Machine  Co., 
16519  Washburn 
Ave.,  Detroit  21. 
Mich.,  offer  utmost 
precision  in  print- 
ing either  single  or 
double  system  16 
mm.  picture  and 
sound  track  simul- 
taneously, as  well  as 
single  or  double  8 
mm.  film. 

Perfect  contact  and  frame  line  regis- 
tration is  by  a  large  34-tooth  sprocket 
on  which  printing  is  done.  Flanges 
hold  1200  feet  of  negative  and  posi- 
tive film,  and  printing  speed  is  2000 
feet  per  hour.  Size  of  the  printer  is 
45  x  30  x  15  inches. 

Aurora  Screens 

Aurora  Industries  have  introduced 
new  De  Luxe  and  Economy  tripod 
screens  in  alpo  finish  in  an  attractive 
blue  shade.  Both  incorporate  successful 
features  of  earlier  screens.  Available 
from  dealers.  Firm  is  located  at  219  W. 
Chicago  Ave.,  Chicago,  111. 


HER£  'S  YOUR 
OPPORTUNITY 
To  OWN  A 

6fNuiNE 

£XPOSUR£  METER 
"SS  THAN 


T/s  PRICE 


^..re  meters  • 
ndnewexpo^  Sopp|y 

CT°R]  GUwAe  send  'em  to  you 
limited,  so  we  s    ^  served. 


Bra 

FACTORY 


come 


REGULAR^ 

*2650 

OUR  PR,CE 

$11.95 


HOWARD  at  MULBERRY  •  BALTIMORE  1,  MD. 
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HOLLYWOOD 
DOES  IT  AGAIN!! 

NOW  IT'S  THE 
"MOVIE- Of-  THE- MONTH-  CI  OB  " 


Multiple  Swivel  Light 


can  use  full  size  letters.  Com- 
plete with  9"x  12"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3  95  tax 
See    Your  Dealer 


AREL 


235  mm.  Pittsburgh 13  .fj 


£  UNIQUE  FILMS 

for  all  double  8mm.  single  8mm, 
and  16mm  cameras... 


_  ^  enTERS  FOR  CAMERA 
.  PROJECTS  UCHWW*  HUE. 

#  EXPOSURE  INDEX— 

20-S 

•  GUARANTEED 

FRESH  STOCK  / 


■Available  in... 

•  8mmft)OU9li«-SlNGlf) 
•  16mm 

(please  mail  dealer's  name  if  he  cannot  supply  you) 
ESO-S.  INC..  47*.  %  HOLLY  KANSAS  CTIY  2,  MO. 


DIRECT    1  6MM  SOUND 

with   MAURER   RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

Edge  Numbered  •  Synchronized  Studio 

Work  Prints  Photography 
Sound  Recording  •  Release  Prints  — 

Duplicate  Negatives  Color  and  B&W 


GEO.  W.COLBURN  LABORATORY,  Inc. 

164  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 


1 6mm.  SOUND  Rentals 

FEATURE  programs  complete  ±a 

WITH  SHORT  SUBJECTS  $«I.V5 

SEND  TODAY  FOR  NEW  1948  CATALOG 
Complete  Listing  of  8mm.  —  16mm.  Reels 

ODEL'S  FILM  SERVICE 

4302-13th  Ave.  Brooklyn  19,  New  York 


An  all-position,  multiple  swivel  light. 
Luminator,  Inc.,  120  N.  Peoria  St.,  Chi- 
cago, Hi,  offers  a  self-contained,  four- 
light  unit  for  flood  or  spotlight  type 
bulbs.  Outside  arms  swivel  360  degrees. 
The  unit  extends  to  44  inches.  It  folds  to 
24V2  inches  for  storing.  Knurled  locking 
knobs  secure  the  arms  in  any  position.  A 
three-position  switch  permits  use  of  all 
four  lights  or  the  two  inside  ones,  as 
desired.  Pistol  grip  handle  has  standard 
threads  top  and  bottom  for  camera  and 
tripod.  All  wiring  is  internal.  The  unit 
is  wired  for  15  ampere  load,  and  comes 
complete  with  heavy-duty,  4-foot  rub- 
ber-insulated cord. 

Mico  Film 
Editor 

Mico  Film  Edi- 
tor, which  gives 
large  magnifica- 
tion right  side  up, 
rides  film  off  the 
emulsion  on  a 
stainless  steel 
track  to  eliminate 
scratching  film. 

Of  die-cast  aluminum,  it  incorporates 
a  notching  device  to  mark  splices,  has  a 
ventilated  lamp  housing,  30-watt  bulb, 
double  condensers,  projection  lens  and 
polished  prism.  Made  by  Mico  Photo 
Products  Co.,  119  S.  Dearborn  St., 
Chicago. 

Library  Films  Catalog 

Library  Films,  Inc.,  25  W.  45th  St.. 
New  York  City,  has  issued  a  new  edu- 
cational catalog  of  16  mm.  sound  sub- 
jects. Included  is  a  large  chart  classify- 
ing films  for  use  with  various  chapters 
of  most  widely  used  text  books  in 
schools  and  colleges.  Customers'  Service 
Department,  Library  Films,  Inc. 

Film  Packaging 

Official  Films  are  releasing  one-reel 
subjects  in  attractive  new  packages.  First 
use  of  the  new  boxes  is  for  Official's  car- 
toons, sportbeams  and  adventure  thril- 
lers. 


Now  Ir  s  the  MOVH-OF-TXE-MONTH  CLUB 

and  o  membership  in  this  new  and  novel  organisa- 
tion, dedicated  to  the  best  in  home-movie  crafts- 
manship ond  production,  is  now  available  to  you 
_  for  only  $2.00.  Your  membership  cord  in  this  new 
»a&  ■  club  reowy  constitutes  a  "First  Edition,"  and  will 
entitle  you  to  enjoy  privileges  not  ordinorily  avail- 
able to  others. 

THE  MOVIE-OF-THE-MONTH-CLUB  pictures 
will  be  collectors'  gems  . .  .  films  thot  will  make  fas- 
cinating additions  to  your  8mm.  or  16mm.  movie 
library  .  .  .  pictures  that  will  provide  endless  hoppy 
hours  for  you,  your  family  and  friends. 

There  are  no  dues  in  our  MOVIE-OF-THE- 
MONTH-CLUB!  You  will  receive  the  best  home 
movie  of  our  month  on  opproval.  You  project  the 
film  on  your  screen  before  you  decide  whether  or 
not  you  wont  to  buy  it. 

Moil  coupon  today:  en<losing  only  $2  lor  mem- 
bership fee,  and  first  reel  will  be  sent  by  re- 
turn mail,  together  with  your  membership  card 

Movie-of-the-Month-Club  Dept.  membership 
6509  De  Longpre  Avenue  h/v\2  COUPON 
Hollywood  28.  California 

C  ENCLOSED  FIND  S2  00  MEMBERSHIP  FEE  Please  enroll 
me  as  a  memt.-r  of  the  MOVIE-OF-THE-MONTH-CLUB  "  I  un- 
derstand this  does  not  obligate  me  to  purchase  ony  reels  and  thot 
you  will  send  me  a  new  reel  on  approvol  approximately  every 
month  I  will  return  the  reels  sent  me  on  approval  within  5  days 
(enclosing  25c  handling  charge)  or  pay  tor  them  at  the  speed 
club  members'  price  (8mm — S2  00.  1 6mm — i.>      16mm  Sound 

 S5  00     I  hove  a  (    )  8mm  (    )  16mm  Silent  (    )  16mm  Sound 

proiector.   PLEASE  STATE  SI  ZE. 

ADDRESS  _     

CITY  -   ZONE  STATE   

SPECIAL  PRICES  TO  CLUB  MEMBERS 
ON   LONGER  REELS,  FOR  EXAMPLE: 

200  Ft.  8mm.  only  S  5.00 

800  Ft.  8mm.  Features,  only   16.00 

3  Musicals  on  a  reel,  only   12.50 

12  Musicals  on  a  reel,  only   42.50 


Easy  Time  Payments 


BELL  &  HOWELL,  AMPRO,  NATCO,  MOVIE 
MITE,  DE  VRY,  KEYSTONE,  VICTOR,  REVERE, 
cameras  ond  projectors  and  all  equipment 
.  .  .  also  films.  No  interest  or  carrying 
charges.  We  carry  all  Castle,  Official,  Pic- 
torial, and  Hollywood  films.  We  Exchange 
your  equipment  or  films,  or  will  buy  them 
for  cash. 

Catalogue  free,  State  8,  16,  or  sound 
Large  Rental  Library 

FRANK  LANE  &  CO.,  5  LITTLE  BLDG. 

BOSTON,  MASS. 


16MM    MOTION  PICTURE  smm 
PRINTERS 

Continuous  —  Step  —  Reduction 
Send  for  descriptive  literature. 

UHLER  CINE  MACHINE  CO. 

16519  Washburn  Ave.,  Detroit  21,  Mich. 


Make  Your  Next  Movie  with 

C^in  e  Scrip  t 
Complete  shooting  script,  detailed 
professional  technique 
plus  25  printed  title  cards 
6  stories 
Western,  Mystery,  Teen-Agers 
Love,  Children,  Comedy 
Order  today,  $2.95  each. 

C^-ine  Script 
1258  So.  Gramercy  Place 
Los  Angeles  6,  California 
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America's  Most  Distinguished 
Camera  Store 


MUSICALS 

BEST  BUY  EVER  IN  SLIGHTLY 
USED     16MM.     SOUND  FILM 

(Reverse  Titles) 

BIG-NAME  BANDS 
Only  7.95  each 

•  Eddie  Howard 

•  Spike  Jones 

•  Charlie  Spivak 

•  Herby  Kay 

•  The  Harmonica  Rascals 
and  100's  of  other  titles 

EACH  FILM  COMES  PACKED 

IN  AN  ATTRACTIVE  BOX 
Send  check  or  money  order  to: 

National  Photo  Supply 

4724  S.  PACKARD  AVE. 
CUDAHY,  WISCONSIN 


WRITE  FOR 

FREE 
CIRCULAR 


BULK  FILM 
PROCESS  IT 
YOURSELF 


Ortho  Pan-  Pan- 

Weston  6    chromatic  chromatic 
Weston  24  Weston  64 


100  ft.  Single  8  -$1.15.  .  . 
100  ft.  Double  8  -$1.65.  . . 
100  ft.  16mm.      -$1.55.  . 


$2.35  $2.40 

..$3.85   $3.95 

.  .  .$3.80  ".'.$3.90 


Since  the  above  prices  do  not  include  develop- 
ing, why  not  get  one  of  our  low  cost  developing 
sets  and  develop  your  own  movies?  The  set  con- 
sists of  developing  rack,  tray  safelight  and  set 
of  prepared  developing  powders,  together  with 
a  simple  step-by-step  instruction  sheet.  30  ft. 
single  8  set,  $4.20;  33  ft.  Double  8  or  16mm. 
set,  $5.85.  Show  your  movies  two  hours  after 
they  are  taken. 

FROMADER  GENERA  CO. 

Davenport  7,  Iowa 


SATISFACTION    GUARANTEED  <f  -|  mf% 

Solar  Type   12-Film   (Weston  12  Outdoor)  2>  I  .DT 

Ortho.  Non. Halo.  Fino.  Grain  _ 

$1.90  •  IZMwo 

24-HOUR  FREE  PROCESSING  SERVICE 


Order  now.  Send  cash  and  save  shipping 
cost  or  $1.00  deposit  on  CCD.  Illinois 
residents  add  2°/o  sales  tax. 

SOLAR  CINE  PRODUCTS.  INC 

4347   SO.    KEOZIE,    DEPT.    HO-1   CHICACO   32.  ILL 


Write  I 
.  For  I 
ircuUr  | 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  -  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


WE  ARE  IN  THE  MARKET  TO  PURCHASE  YOUR 
LIBRARY,  LARGE  OR  SMALL,  INDIVIDUAL  OR 
DEALER.  MAIL  LIST,  GIVING  DETAILS,  USED 
OR   NEW.  GIVE  LOWEST  PRICE. 

Abbe  Films, 

503  Fifth  Avenue,  New  York  17,  N.  Y. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


Castle  Catalog 

Castle  Films  is  distributing  a  new 
catalog  through  photo  dealers  this 
month,  with  descriptions  of  two  new 
Abbott  and  Costello  films,  "Fun  on  the 
Run"  and  "Kitchen  Mechanics,"  together 
with  new  Woody  Woodpecker  cartoons, 
sport  films  and  musical  series  for  sound 
projector  owners.  More  than  a  million 
of  the  catalogs  have  been  ordered. 
Athletic  Features 

The  World's  leading  athletes  in 
action  highlight  Championship  Forum. 
latest  sports  release  of  Sterling  Films. 
Shown  are  the  establishing  of  three  all- 
time  Olympic  records:  Earl  Meadows' 
pole  vault,  Cornelius  Johnson's  high 
jump  and  Jessie  Owens'  broad  jump. 
Diving  by  Marjorie  Gestring  and 
Katherine  Rawls  also  is  shown,  to- 
gether with  other  sports  activities  by 
champions.  In  8  mm.  at  $5.50;  16 
mm.  silent,  $8.75;  and  16  mm.  sound, 
$17.50. 

Foreign  Films 

First  post-war  German  feature  pro- 
ductions released  in  the  U.  S.  head  the 
new  list  of  Brandon  International  Film 
Classics.  Included  is  the  feature  length 
opera,  Der  Fledermaus,  photographed 
in  the  new  German  color  process  and 
released  in  16  mm.  Kodachrome  prints. 
Razzia  (The  Raid)  and  Murderers 
Among  Us,  two  new  German  contem- 
porary films,  are  in  black  and  white. 
New  French  features  include  Voyage 
Surprise  and  Fric-Frac,  comedies.  Rus- 
sian productions  include  Spring,  Rus- 
sian Ballerina,  The  Great  Glinka  and 
Village  Teacher.  English  titles  are 
superimposed.  Brandon  Films,  Inc., 
1600  Broadway,  New  York  City. 
Music  on  Films 

Yehudi  Menuhin,  violinist;  Jakob 
Gimpel,  pianist,  and  Eula  Beal,  con- 
tralto, are  featured  among  top  concert 
artists  in  Official  Films'  latest  16  mm. 
sound  releases.  Ten  separate  reels  offer 
Menuhin  in  interpretations  of  Bach, 
Beethoven,  Brahms  and  Paganini.  Gim- 
pel performs  in  seven  reels,  playing 
music  of  Liszt,  Chopin,  Mendelssohn 
and  Brahms.  Miss  Beal  stars  in  four 
reels,  including  music  from  Schubert, 
Gounod,  Tschaikowsky,  Secchi,  Thomas 
and  Gluck.  Official's  home  office  is  25 
West  45th  St.,  New  York  City. 
Film  Highlights 

Film  Highlights  has  released  the  fol- 
lowing 16  mm.  pictures:  Captain  Kidd, 
with  Charles  Laughton  and  Randolph 
Scott;  Fabulous  Dorseys,  with  Tommy 
and  Jimmy  Dorsey,  Janet  Blair,  Paul 
Whiteman;  Hollywood  Barn  Dance, 
with  Ernest  Tubb's  Hillbilly  Band, 
Lori  Talbot;  "Adventures  of  Martin 
Eden,  with  Glen  Ford,  Evelyn  Keyes, 
Claire  Trevor;  Angel  on  My  Shoulder, 
with  Paul  Muni,  Anne  Baxter,  Claude 
Rains;  Scrooge  (Dicken's  Christmas 
Carol);  St.  Peter  and  the  Vatican,  show- 
ing Rome  and  the  Papal  City. 


Bolex  H  16mm  Movie  Camera 

.  .  .  lAJorfd'i  ^J-ineit 

Exclusive  .features:  Critical  visual  focusing; 
Automatic  threading;  Rewinding  mech- 
anism; Built-in  frame  counter.  $282.50 
complete,  without  lenses  (tax  included). 

Available  Lenses  for  Bolex  H-16: 

Switar  1"  (normall  F1.4  $183.75 

Yvar  15mm  (wide  angle)  F2.8  78.75 
Yvar  75mm  Itelephoto)  F2.5.  128.34 

Catalogue  sent  on  request. 

MAIL  AND  TELEPHONE  ORDERS 

570  Fifth  Avenue,  New  York  19,  N.  Y. 

(Between  46th  and  47th  Streets) 


FOR  CONVENIENCE  AND  PROTECTION 

Keep  your  Movie  Film 
safe  from  heat  and 
dust  by  storing  it  in 
Nega-File  wooden 
FILM  CHESTS.  Solid 

P partitions  keep  the 
cans  upright.  Felted 
compartments  elimi- 
nate noise.  Rich  Wal- 
nut Finish  is  dressed 
up  with  a  sturdy  han- 
dle, lock  and  mortised 
r»o.  zuu-ii  hinges  of  Brass  Plate. 

No.  200  1 2  Capacity  12  8mm  200'  Reels  $4.25 

No.  300-12  Capacity  12  8mm  300'  Reels  $4.50 

No.  400  Capacity  8  16mm  400'  Reels  $4.95 

AT  BETTER  STORES  EVERYWHERE 
Write  for  free  catalogue  201  &  Filing  Handbook 
The  NEGA-FILE  Company,  Easton,  Pa. 


CINEVOX 


PERSONALIZE  YOUR  HOME  MOVIES 
FREE  TITLES    with    every    purchase    of    8  or 
16mm.   film.   All    films    (freshly   dated)  receive 
24-hour  processing  service. 

This  film  is  manufactured  by  E.  I.  DU  PONT  and 
is  packaged  and  processed  by  CINEVOX.  See 
your  dealer  now  and  if  he  can't  supply  you 
write  to 

CINEVOX 

P.  O.  Box  8333  West  Adams  Station 
Los  Angeles  16,  Calif. 


costing  WINDBACKS 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  $24.95       •  Filmo  $29.85 

•  Eastman  $29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 
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STILL  $q75 

ONLY  'week 


Yes  .  .  .  Film  rentals  are  going  UP,  but 
here  at  I.C.S.  you  can  STILL  get  a  COM- 
PLETE 16mm.  sound  program  for  only 
$9.75  for  a  FULL  WEEK.  Hundreds  of  Road- 
show Specials— Westerns— Action  Films  — 
Comedies  to  choose  from.  Roadshowmen 
and  dealers  everywhere  use  our  service. 
Send  for  your  FREE  copy  of  the  latest 
I.C.S.  1948-49  Film  Rental  Catalog  just  off 
the  press.  Drop  us  a  penny  postcard  TO- 
DAY and  state  what  make  projector  you 
have.  Address  Roadshow  Division.  Dept.  H. 


Institutional  Cinema  Service,  Inc. 

1560H  Broadway.  New  York  19,  N.  Y. 


YOU  CAN'T  RUN  A  THEATRE  ON 
GUESS  WORK!!! 

get  the  latest  and  only  book  on 

|  How  to  Manage  A  Theatre 

endorsed  by  theatre  and  film  executives 
|Buying  and  booking  of  pictures  —  how  to 

build  up  poor  nights— bow  to  improve  your 
Itheatre  and  your  business — how  to  buy  or 
■  build  theatres  with  limited  finances — pic- 
ture projection  and  sound. 

Prir    $5.00  Pos,T 

only  i  paid 

Order  Today 
SAM  CARVER 

Il5  West  Grand  Ave.,  Highland  Park  3,  Mich. 


"MIDWEST  FILM  CLUB** 
Rent!  OFFERS  NOW  Sold! 

COMPLETE  FEATURETTES  &  FEATURES 
from  4  to  9  reels,  of  Dramas, 
Mysteries,  Thrill-packed  Suspense 
SOUND  Films.  Also  Two-Reelers  of 

Westerns  and  Comedies. 
Send  SI  .00  for  Membership  or  write 
MIDWEST  FILM  CLUB, 
Dept.  H-M, 
4758  West  Madison  St.,  CHICAGO  44,  III. 


EXCHANGE 

your 

Used  8mm  200  ft.  for  

SI. 50 

Used  16mm.  400  ft.  silent  for  

S2.50 

Used  16mm.  400  ft.  sound  for  

$3.50 

Send  for  fist  of  our  films 

ABBE  FILMS 

503  5th  Ave.                          New  York 

17,  N.Y. 

2V4  x  3  -  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  thon  $5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


"CREATION  OF  LIFE  SERIES" 

A  series  including  various  phases  of  conception 
—normal  delivery— Cesarean  delivery— twins  by 
breech— delivery  with  forceps. 

Write  for  catalogue 

Sherwood  Pictures  Corporation 

1569  Broadway  Brooklyn  7,  N.  Y. 


rOwn 

Film  Titles 


Photo  titles. stationery, (rreeting 
cards  bookplates,  advertising. 
Easy  rales.  Raised  printing  like 
enirra  vine.  too.  Print forothers. big 
profits.  Send  dime  fnr  press  sample* . 
Sopply  Book,  all  details  and  special 
advice  on  your  needs.  No  obliration. 
Keisey  Inc.  F-94  Meriden,  Conn. 


Latest  8mm  and  16mm 
Silent  and  Sound  Releases 


football  Parade  of  the  Year 

Annual  sports  reel  released  by  Castle 
Films  highlights  the  most  important 
college  games,  with  a  selection  designed 
to  interest  the  largest  majority  of  fans. 
Available  in  two  8  mm.  editions  and 
three  16  mm.  editions,  including  sound 
on  film.  Castle  Films.  445  Park  Ave., 
New  York  City. 


New  Orleans 

The  birth  of  the  blues  is  told  in  a  10- 
reel  major  company  release,  which  fea- 
tures Arturo  de  Cordova,  Dorothy  Pat- 
rick, Louis  Armstrong's  band,  Billie  Holi- 
day, and  Woody  Herman.  Story  revolves 
around  a  concert  singer  studying  for  a 
career  and  a  New  Orleans  night  club 
owner  who  supports  a  group  of  music- 
ians because  of  his  love  for  their  rhythm, 
but  the  music  is  the  real  feature.  Com- 
monwealth Pictures  Corp.,  729  Seventh 
Ave.,  New  York  City. 


A  U.S.  Community  and  Its  Citizens 

One  of  three  16  mm.  sound  films  in 
United  World's  unique  "human  geo- 
graphy'' series,  this  two-reel  subject  is 
designed  to  illustrate  the  major  forces 
at  work  in  the  development  of  man's 
relationship  to  his  environment.  Like  the 
rest  of  this  series  on  The  Earth  and  Its 
Peoples,  this  film  was  made  with  the  co- 
operation of  leading  educators.  Louis  de 
Rochemont  produced.  Price  SI 00.  Uni- 
ted-World Films,  445  Park  Ave.,  New 
York  City. 


Sandy  Steps  Out 

Especially  for  children  is  this  new  re- 
lease, about  Sandy,  a  dog,  who  decides  to 
explore  the  countryside.  In  the  course  of 
his  travels  he  meets  many  farm  and 
barnyard  friends,  who  constitute  the  cast 
of  the  picture.  In  the  16  mm.  sound  ver- 
sion, the  narrator  speaks  directly  to  the 
children.  Available  also  in  8  and  16  mm. 
silent.  Prices  from  S5.50  to  $17.50. 
Sterling  Films,  Inc..  61  W.  56th  St.,  N.  Y. 


Abilene  Town 

One  of  the  most  dramatic  periods  of 
American  history,  the  development  of 
the  great  plains  after  the  Civil  War,  is 
the  setting  for  this  10-reel  major  com- 
pany 16  mm.  release,  which  stars  Ran- 
dolph Scott  and  Ann  Dvorak.  Plot  con- 
cerns violent  conflict  between  cattle  bar- 
ons and  homesteaders.  Commonwealth 
Pictures  Corp.,  729  Fifth  Ave..  New- 
York  City. 
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CUT  HOME  MOVIE  COSTS 

  with  BLACK  and  WHITE  fine 

grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Schemer  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2.00 
16mm.-100  ft..  .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES!! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CpCC*  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  T  rPACT  1022  ARGYLE  STREET 
I  I  I  LC-LRMr  I    CHICAGO  40,  ILLINOIS 


IT  FR€E 

the  eye  appealing 

Color  Slide  "Vi  "„ 
*THE  DESERT  DANCER 

SEND    10  t     IN    COIN    OR  STAMPS 

TO    COVER    HANDLING    COSTS.  TO. 

ST0E   6 HI  I   HOLLYWOOD  BLVD. 

HOLLYWOOD    28   CAL I  FORM  I A 


Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
$5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


KUtD— - y  i  REDUCED jj 


DUPLICATES  ' 


GEO.  W.C01BURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H ,  Chicago  6,  III. 


TITLES 

YOUR  MOVIES  DESERVE  THE  BEST 

Color  or  B  &  W;  8mm  or  16mm 

  SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

3964  Ames  St.  N.  E.        Washington  19,  D.  C. 


Victor  Moves 

Western  offices  of  the  Victor  Anim- 
atograph  Corp.  have  moved  to  Cine 
Mart  Building,  6912  Hollywood  Blvd., 
Hollywood,  Calif.  Harry  Grubbs  is 
manager  of  the  Western  sales  division. 

DeVry  Distributors 

Distribution  of  new  lightweight  De- 
Vry Bantam  and  Super  16  projectors  is 
now  handled  in  the  Midwest,  South  and 
East  by  Arel,  Inc.,  and  in  eleven  West- 
ern states  by  Farnam  and  Seeman. 
Film  Rental  Plan 

National  Cinema  Service,  71  Dey 
Street,  New  York,  has  a  new  sound  film 
rental  service  —  a  movie-a-week  plan. 
For  $150,  subscribers  rent  a  complete 
program  each  week  for  52  weeks.  Cus- 
tomer gets  selection  of  any  listed  sound 
feature  in  any  price  class,  plus  one 
1,600-foot  reel  of  packaged  shorts. 
Abbe  Listing 

New  listing  of  16  mm.  films  has  been 
issued  by  Abbe  Films,  50  Fifth  Ave., 
New  York  City.  Included  are  cartoon, 
sports,  travel  and  scenic  releases,  as  well 
as  two-reel  comedies.  Listing  includes 
films  available  on  exchange  plan  or  sale. 

Sound  Film  Catalog 

A  new  catalog  of  16mm  sound  films 
just  published  by  Movie  Of  The  Month 
Club,  6509  De  Longpre  Ave.,  Holly- 
wood, Calif.,  not  only  lists  pictures  but 
reviews  and  classifies  them  as  adult,  fam- 
ily or  children's  movie. 

Vacuumate  In  Chicago 

The  Vacuumate  process  to  protect 
films  against  fingermarks,  scratches,  oil, 
water  and  climatic  changes,  now  is 
available  in  the  Chicago  area  through 
Colburn  Laboratories,  Inc.,  164  N. 
Wacker  Drive.  The  service  is  available 
through  many  photo  dealers  or  from 
Vacuumate  Corp.,  446  W.  43rd  St.,  New 
York,  or  General  Film  Laboratory,  Inc., 
60  Sibley  St.,  Detroit. 
Sterling  Distributor 

Distribution  for  Sterling  Films  in 
California,  Oregon  and  Washington  will 
be  made  by  Miller  Outcalt  Co.,  1668  N. 
Van  Ness  Ave.,  Hollywood,  Calif. 

Peerless  Installs 

Peerless  Film  Processing  Corp.,  New 
York,  has  installed  equipment  in  lab- 
oratories of  the  Reid  H.  Ray  Film  In- 
dustries, St.  Paul,  and  Atlas  Film  Corp., 
Oak  Park,  111.,  producers  of  industrial 
motion  pictures.  Both  offer  the  Peer- 
less film  treatment  to  other  producers, 
distributors,  film  libraries  and  photo 
dealers. 

Victor  Grows 

Production  departments  of  Victor 
Animatograph  Corp.,  Davenport,  la., 
manufacturers  of  16  mm.  movie  equip- 
ment, are  operating  at  near  capacity  in 
the  firm's  new  $1,500,000  factory 
building.  Machinery  and  equipment 
has  been  moved  into  the  new  structure 
and  offices  will  shift  to  the  new  admin- 
istration building  as  soon  as  completed. 


EXTRA  SPECIAL! 

.  .  8mm  Sale  .  . 
6  PICTURES  FOR  THE  PRICE 
OF  ONE 

National  Air  Meet  50  ft. 

Marine  Freaks   50  ft. 

Hoot  Gibson's  Wild  West  Rodeo  50  ft. 

Battle  Of  Sea  Elephants  50  ft. 

Thrills  Of  The  Jungle  50  ft. 

The  Jarabe  Dance  Of  Old  Mexico  50  ft. 

300  feet  in  all 

IT'S  A  BUY 

DON'T  MISS 

THIS  SPECIAL  OFFER! 
All  for  $5.00 

nl  California  add  Sales  Tax 

RICHTER'S 

1715  NORTH  MARIPOSA 
HOLLYWOOD  27,  CALIF. 


Easy  -  Quick  -  Convenient 
MOVIES  BY  MAIL 
from  our 

Film  Rental  Library 


FREE! 


Our  1949  Sound 
Movie  Catalog,  hot 
off  the  presses  — 
featuring  new  low 
prices  —  complete 
programs  as  low  as 


$3.75 

Write  to  Dept.  F 


PEERLESS 


CAMERA 
STORES 


NEW  YORK'S  FINEST  FILM  RENTAL  LIBRARY/ 

r 


138  E.44th  St., New  York  17.N.Y. 


Suss  calls  at/ 
[faithful  camera 
fsns 


If  you  can't  heed  my  call 
in  person,  write  for  my 
Bass  bargaingram  .  .  . 
mention  still  or  cine. 


*A4 

President 

JZaatittj  tone*  /9/C 


179  W.  MADISON  ST. 
CHICAGO    2.  ILL. 


FLORIDA  MOVIE  MAKERS 

See  your  pictures  sooner! 

It's  Dupont  film— and  you'll  see  the  difference  in 
our  quality  processing  done  by  automatic  ma- 
chine in  Tampa! 

THM  Film  for  outdoor  use— 

25  ft.  double  8mm  1.95 

SO  ft.  16mm  magazine  3.45 

100  ft.  16mm  roll  4.95 

ASA  16  with  anti-halation  backing, 
processing  included  in  price. 

TAMPA  HOME  MOVIE  CENTER 

141  So.  Franklin  Street 
TAMPA,  FLORIDA 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


WANTED 


EQUIPMENT  FOR  SALE 

BASS  SAYS: 

A  good  habit  and  easy  on  your  purse  is  to 
read  Bass  ads.  Money  saving,  money  back 
guarantee  on  every  item. 

CHARLES  BASS, 
President 

8mm.  Keystone  K-8,  Wollensak  F:2.5 

coated,   like  new   $  42  50 

8mm.  Keystone  K-8,  Wollensak  F:1.9. 47  50 
8mm.  B.  &  H.  Sportster,  Cooke 

F:2.5,  Case    82.50 

16mm  Kodak  Model  B,  K.  A.  F=  ]  .9,  Case   87  50 

16mm.  Kodak  Model  K,  F:1.9,  Case    125.00 

16mm.  B.  &  H.  Magazine  Auto  Load,  Ansix 

F:2.7,  Case,  Like  New    135.00 

16mm.  Kodak  Magazine,  F:1.9  coated,  Case  157.50 
Some  More  of  Our  Famous  Collection 
of  Used  Cine  Lenses 

T'   Dollmeyer  F:1.9  C-mount    57.50 

2"  Sonnar  F:2.8  for  Zeiss  Movikon    97  50 

|", ?•  *  H-  Telate  Ser.  V  F:4.5  C-mount...  42.50 

3%     Cooke  F:3.3  coated  C-mount    87.50 

6"  Dallmeyer  F:4.5  C-mount    52.50 

6"  E.  K.  F:4.5  for  Cine  Special    52  50 

6"  Toylor-Hobson-Cooke  F:5.5  C-mount   87  50 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 

stocks  of  new  Cine  equipment,  all  makes 
BASS  CAMERA  COMPANY,  Dept.  HM 
 179  W.  Madison  St.,  Chicago  2,  III. 

•  CENTRAL'S  50TH  ANNIVERSARY  Clearance  Sale 
offers  you  sensational  savings  in  like-new  used 
movie  equipment.  All  guaranteed— 10  day  free 
trial— limited  quantity— orders  filled  in  rotation 
received: 

16MM.  LENSES,  every  one  as  good  as  new  at 
substantial  savings  to  you:  1"  F:1.9  K  A  for 
ferine  Special,  $29.50;  6"  F:4.5  Woll.  Telephoto, 
569.95;  6"  F:4  Eastman  Telephoto,  $72.50  102mm 
Telephoto,  $69.50;  4V2"  F:4.5  Telephoto,  $60.00 
33,4"  Taylor  Hobson  F:3.3,  $49.50;  3"  F-4  5-B  &  H 
Telephoto,  $49.50;  3"  F:4  Wollensak,  $39.50. 
63mm.  F:2.7  Eastman  Telephoto,  $49.50-  2"  F-l  6 
Eastman  Telephoto,  $70.00;  2"  F:4  5  B  '&  H  Tele- 
Pnoto.    $39.50.-    2"    F:3.5    Taylor    Hobson  Cooke, 

S62  50''         F:I'9  6  &  H'  $59'50''   '"  F:l'5  R°p,ar' 

8  MM.  LENSES,  at  anti-inflation  prices:  38mm 
F:2.5  Telephoto,  $39.50;  l'/2"  F:3.5  Elgeet,  $29.50- 
l'/2"-B  &  H  Telet,  F:3.5.  $49.50;  l'/2"  Taylor 
*&IST  9ooke"  549-50;  13mm  F:1.9  for  Model  60, 
S25.00;  l/2"  F=1.9  Wollensak,  $32.50  W  F  l  9 
Dollmyer,$52.50. 

16MM.  PROJECTORS  at  terrific  reductions- 
Kodascope  FS10N  Sound,  $399.00;  Ampro  Com- 
pact  Sound,  S340.00,-  Movie-Mite  Sound,  Latest 
i^6!'  S'49  50-  Universal  Tonemaster  Sound, 
SI 99.00;  De  Vry  Bantam  Sound,  $299.00.  Ampro 
Century  V  Sound,  $249.50,  il620  Eastman  Silent, 
S159.50;  il610  Eastman  Silent,  $89.50;  Keystone 
K160  Silent,  $89.50. 

16MM.  CAMERAS  at  sensational  savings-  B  &  H 
Automaster,  F:1.9  lens  and  case,  $229.50  Cine- 
Mogazine,  F:  1 .9  lens,  $149.50;  Victor  V,  1"  F  l  9 
3"  F:4.5  lenses,  $199.50;  16mm  Victor  III  F  l  5' 
S129.50,-  Cine  Model  B,  F:3.5  lens,  $39.50-'  De 
Vry,  F:2.5  lens  and  case,  $45.00;  Keystone  A7, 
F.-2.5  lens,  $55.00.  Victor  IV,  F=  1 .5  lens,  $149.50. 

8MM.  PROJECTORS:  De  Jur  1000-watt,  $105.00 
Univex.  500-watt,  $42.50;  Ampro  8,  $105.00 
Apollo  500-watt,  $37.00,-  Keystone  R8.  500-watt' 
S52.50.  Keystone  K108,  S99.50. 

8MM  CAMERAS— Guaranteed  models  at  money- 
saving  prices:  Filmo  Auto  8,  $199.50;  Franklin, 
F:2.5  lens,  $72.50,  Keystone  Magazine  F.-2.5  lens 
S69.50  Keystone  F.-3.5.  $39.50.  L8  Bolex  F-2  8 
lens,  $75.00,  Cinemaster  II,  F:2.5  lens  $32.50 
Bolex  H8,  F:1.9,  $199.50. 

SLIDE  PROJECTORS-fwhile  they  last:)  2  x  2" 
Ampro  30D,  300-watt  with  case,  $59.50  TDC 
Model  IB.  150-watt,  $34.50.  Golde  Manumatic, 
300-watt.  $44.50,  Golde  Master,  500-watt,  35mm 
up  to  3'/4  x  4".  S52.50. 

CENTRAL  CAMERA  COMPANY 
230  S.  Wabash  Ave.  Chicago  4,  Illinois 

•  SPEED  LENSES  FOR  DARK  WINTER  DAYS  - 
IN  FOCUSING  MOUNTS  COATED  FOR  16mm 
CAMERAS. 

1"  F1.5  Wollensak  Cine  Velostigmot   $  61.25 

2"  F3.5  Ektar    49.50 

2"  F2  Schneider  Xenon    99.50 

3"  F4.5  Kodak  Anastigmot    49.50 

4"  F2.9  Ilex  Cinemot    149.50 

6"  F5.5  Schneider  Tele-Xenar    134.50 

IN  FOCUSING  MOUNT  COATED  FOR  8mm 

CAMERAS. 

Wollensak  Wide  Angle  Attachment    34.70 

1/2"  F1.9  Wollensak  Cine  Raptor  coated.  55.40 
1"  F2.5  Wollensak  Cine  Raptor    49.85 

1  %"  F3.5  Telephoto  Anastigmot    36.50 

World's  lorgest  lens  selection.    Send  this  ad  for 

catalog. 

BURKE  AND  JAMES,  INC.. 
321  SOUTH  WABASH  AVE., 
CHICAGO,  ILL.,  U.  S.  A. 
Attn.:  H.  A.  MONAN 


•        BARGAINS  GALORE  AT  MIKE  WOLK'S 

8MM.  CAMERA  FANS  ATTENTION! 
New  38mm.   F:3.5  coated   Scienar  Anastig- 
mot   lens    in    focusing    mount,  regularly 

$47.50  value  —  at  Mike  Wolk's   $  29  50 

BUY  IT!    TRY  IT!    IF  YOU  DON'T  LIKE  IT:  YOUR 

MONEY  BACK  WITH  NO  SQUAWKS. 
13mm.    Wollensak    F:2.5    coated,    will  fit 

standard    cameras    12.50 

13mm.  F:1.9  Wollensak  focusing  mount  ...  25.00 

Cine-Extenar  8mm.,  special    12.50 

Morton  Wide  Angle  8mm.,  special    13.95 

38mm.  Wollensak  F:3.5  focusing  mount  ...  24.75 

38mm.  Eastman  F:3.5  focusing  mount    27.50 

New  Dallmeyer  13mm.  F:1.9  lens,  focusing 

mount,  regularly  $83.65    59  50 

\W  T&H  Cook  F:3.5  for  B&H  Companion 

&   Sportster    59.50 

1"  for  8mm.  Ilex  Cinemot  F:3.5    12.50 

IV2"  8mm.  Berthiot  l:F:1.9  Telephoto  focus- 
ing mount    47.50 

2"  Eastman  F:  1 .6  8mm.  Telephoto  lens  for 

Cine   Kodaks    95.00 

1"  Xenon  Fsl.5  for  16mm.  C-mount    50.00 

1"  Cooke  F:3.5  for  16mm.  C-mount   29.50 

1"  B&H  Ansix  F:2.5  coated  C-mount    42.50 

\W  B&H  Ansix  F:3.5  coated  C-mount   27.50 

13mm.  Wollensak  W.A.  F:2.7  coated  fixed 

focus    37.50 

33/4"  Wollensak  F:3.3  C-mount    42.50 

3"  Paris  Berthiot  F:3.5  C-mount    45.00 

334"  T&H  Cook  F:3.3  Telekinic    75.00 

6"  Eymax  B&H  F:4.5  Telephoto  C-mount  .  .  79.50 
B&H  Automaster  with  T.H.  Cook  Fsl.5  and 

case,  like  new    295.00 

B&H  Automaster  with  Cook  Fsl.5  1",  Wol- 
lensak F:2.7  W.A.,  Eastman  63mm.  F:2.7 

TeleDhoto,  filters  and  case    395.00 

B&H  70  D.A.  -  Cook  F:3.5  3"  F:3.5  Wollen- 
sak with  case    225.00 

B&H   70    D.A.   -   Fsl.5   Wollensak  coated, 

case  incl   235.00 

B&H  70  D.  -  Wollensak  Fsl.5  coated  with 

case,  like  new    265.00 

Victor  Model  4,  new,  with  Xenon  Fsl.5  lens  205.00 
Eastman  Model  B.  16mm.,  Portroit  Art.  F:3.5  39.50 

Simolex  Packette  F:2.8    39.50 

B&H  Model  75  Cook  F:3.5  and  case   45.00 

One  Kodak  Model  90  F=1.9  and  case    115.00 

B&H  8mm.  Turret  Soortster  F:2.5  case    115.00 

Franklin  Mag.  8  F:2.5  coated    95.00 

16mm.    Kodascope   Model    B    Projector  400 

watt  Self-Treading  and  case,  spec   65.00 

DeVry  Model  G  16mm.  Projector    45.00 

Victor    16mm.    Sound    Projector    Model  60 

Demon    295.00 

NATCO  Liahtweight  Model  3015  Demon  .  . .  225.00 
LIBERAL  ALLOWANCE  ON  TRADE-INS 
ESTABLISHED  1929 
WOLK  CAMERA  COMPANY 
119  South  Dearborn  Street,  Chicago  3,  Illinois 

•  HOUSTON  16mm.  continuous  printer,  sound  and 
silent  500'  caoacitv  as  new.  orints  30'  a  minute, 
cost  $650.  Sell  for  S350.  HARRY  WEDGEWOOD,  Old 
Lake  Shore  Rd.,  Lakeview,  N.Y. 

O  CINE  SPECIALS,  $485  up,  extra  magazines,  ac- 
cessories, trioods.  Auricon  sound  cameras  and 
equipment.  Used  16mm.  sound  projectors,  $195.00 
up.  Highest  prices  paid  for  16mm.  and  35mm. 
equipment.  CAMERA  MART  INC.  70  West  45th 
Street,  New  York^  

•  CINE  SPECIAL  :£7942.  Carrying  case,  E.K. 
Ootical  View  Finder,  adjustable  focal  lenqths, 
15mm.  to  150mm.  Yolo  Fade  Device  E.K.  15mm. 
and  25mm.  Lumenized  lenses.  T  stoD  calibrated. 
H  &  H  color  meter.  Purchased  NEW  1946.  $670.00. 
JACK  H.  JOHNSTON,  150  Wilton  Dr.,  Los  Angeles. 
GR.  7604.  

•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and  projectors,  16mm  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers, 
camera  films,  etc.  ZENITH,  308  West  44th,  New 
York  City.  

•  "PROFITS  IN  HOME  MOVIES"  is  an  important 
book  covering  completely  profit-makinq  plans  for 
movie  makers.  Price  postoaid,  $1.00.  GENERAL 
FILMS,  4249  Barnett  St.,  Philadelphia.  Pa.  

•  NATCO  SOUND  PROJECTOR.  Latest  model. 
Brand  new.  Never  unpacked.  Only  $250.  Box  478, 
HOME  MOVIES  MAGAZINE.  553  S.  Western  Ave., 
Los  Angeles  5,  Calif.  

•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refund!  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City.  

•  NEW  guarantee  on  all  slightly  used  movie  cam. 
eras,  silent  and  sound  projectors.  Let  us  have  your 
request  of  any  particular  model.  NUTONE  FOTOS, 
Pottstown,  Penna. 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 


•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer'  TED 
KRUGER,  3145  N.  Broad  St.,  Philo.,  Penna.  

•  PRODUCTIONS  WANTED  -  Studio  and  outdoor 
movies,  travel,  science,  burlesque.  We  train  you 
at  home,  buy  and  distribute  your  work.  SUNRA 
PRODUCTIONS,  B-7  Adorns,  Mass. 

•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest.  PETERS,  41-B  South  4th  St.,  Allentown,  Pp. 

 FILMS  FOR  RENT  OR  SALE  

•  FOR  YOUR  GAY  HOLIDAY  GATHERINGS!  The 
coming  year's  snappiest  exciting  selection  of  so- 
phisticated GLAMOUR  MOVIES  you  ever  wished 
for.  Right  out  of  the  camera— many  brand  new 
movies  of  saucy  sirens  from  Hollywood,  Broadway 
and  Europe.  Your  catalogue  is  now  ready,  send 
25c.   Dealers'  inquiries  invited. 

SUPERLATIVE 

Montrose,  California 

•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins inform  you  of  all  new  subjects  immediately 
on  release.  Write  now  for  free  catalogue  of  over 
100  8mm.  and  16mm.  subjects  now  in  stock.  Illus- 
trated folder  of  fifty  glamorous  poses  by  Bruno 
now  available.  Send  for  your  free  copy  today 
BENEFIT  CORP.,  Dept.  D-61,  3807  Benefit  St.,  Balti- 
more 24,  Md. 

•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.  Only  $2.95  postpaid.  (Add  10c  for  first 
class  mail).  Series  1,  2,  3,  4  now  available.  Extra 
Special  Viewer  for  $1.50  when  ordered  with  Strip- 
O-Slides.  BENEFIT  CORPORATION,  Dept.  D-51, 
3807  Benefit  St.,  Baltimore  24,  Md.  

•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 

•  EXCLUSIVE  MOVIES,  GLAMOUR,  Sports, 
Operas,  Viewers,  Filmstrips,  Projectors,  Screens, 
Slides,  New  catalog  Free.  HOME  PIX,  1674  Broad- 
woy.  New  York  19,  N.  Y.  

•  ARTISTIC  MOVIES,  photos,  negatives,  Koda- 
chrome  Slides.  8  photos  list— 35c.  Photo  Sample  ond 
list-lOc.  THOMAS,  2709  H,  West  Avenue  34,  Los 
Angeles,  Calif. 

•  ART  GLAMOUR-BURLESQUE    .    .    .   Over  200 

titles  of  the  best  available.  "Risque,"  "Weekend," 
"Counfrepoints,"  "Venus,"  "Right  Angles,"  "Mati- 
nee." 8mm.  $3.95  (3  for  $10.75);  16mm.  $7.35  (3 
for  $19.75).  240-page  catalogue  25c.  Free  with 
order.  CENTURY,  Box  1481  XE,  Colorado  Springs, 
Colo.  

•  "CREATION  OF  LI FE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  16mm. 
-S5.00,  8mm.-$3.50.  SHERWOOD  PICTURES  COR- 
PORATION,    1569H    Broadway,    Brooklyn    7,  N.Y. 

•  ALLURINGI  Beautiful  Unusual!  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6.00, 
100  ft.  8mm.  $5.50.  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY  FILM  CO.,  115  Valley  St.,  Providence, 
R.  I.  

•  8-16MM.  FILMS.  Sound,  silent.  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Holethorpe  27,  Maryland.  

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing  film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y.  

•  GLAMOUR  MOVIES-Beautiful  Models,  unusual 
subjects,  fine  photography.  Available  8mm.  16mm., 
SOF.  FILMETTES,  126  Lexington  Avenue,  New 
York,  16,  N^_Y.  

•  MOVIES  and  large  selection  of  all  subjects. 
Send  10c  for  big  packet  of  illustrated  lists.  B  &  C 
FILM  SERVICE,  561  Michigan,  Dept.  E,  Detroit  26, 
Michigan.  

•  KILLING  THE  KILLER,  16mm.  Sound,  1-reeler, 
fight  between  Cobra  and  Mongoose,  very  dramatic. 
Dealers  discount.  JUBILEE,  733  7th  Ave.,  New 
York  19.  

•  GREAT  Train  Robbery,  one  reel  16mm.  sound 
or  silent.  America's  First  Feature  Film.  JUBILEE, 
723  7th  Avenue,  New  York,  N.  Y.  

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.   14  Storrs  Ave.,  Brointree  84,  Mass.  

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Konsos  City  2,  Mo.  

•  KODACHROME  TRAVEL  SHORTS.  16mm.  only. 
100  ft.  $16.50.  27  Subjects.  Free  list.  WURTELE 
FILMS,  Box  504,  Orlando,  Florida. 


52 


1 


ORDER  FOR  SUBSCRIPTION 


Home  Movies  Magazine 


12  MONTHS  FOR  $3.00  IN  U  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 


HOME  MOVIES 
553  S.  Western  Ave. 
Los  Angeles  5,  Calif. 

1.  Send  to  

Address  

City  5tate  

□  New  □  Renewal  □  Gift 

2.  Send  to  


Address 


City  

□  New 


□  Renewal 


State 


□  Gift 


Enclosed  find  $ 


Date. 


19 


Sent  in  by 


Address 


City 


State 


NO  SUBSCRIPTIONS  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


I 


•  GIGANTIC  PACKET  illustrated  lists  including 
art,  sports,  adventure,  travel.  All  subjects  10c. 
B  &  C  FILM  SERVICE,  Dept.  K,  561  Michigan, 
Detroit  26,  Michigan.  

•  1949  ROSE  PARADE  IN  KODACHROME  available 
in  8mm.  or  16mm.  silent  or  sound.  Write  for 
prices— rental  or  sale.  Box  479,  Home  Movies, 
533  S.  Western  Ave.,  Los  Angeles  5,  California. 

•  WOFmrS^Most  Be~autiful  Girls! 


lists,  only  10c.  AMERICAN 
Hollywood  28,  Calif.   


Giant  8-16mm. 
FILMS,  671 1-H  Sunset, 


•  D.  W.  GRIFFITH'S  "Birth  of  o  Nation,"  Charlie 
Chaplin  in  "The  Circus."  Mary  Pickford  in 
"Friends."  Box_3602.    Philadelphia  25,  Penna.  

•  1949  ROSE  PARADE  IN  FULL  COLOR.  Ready 
about  January  15th  in  8mm.  &  16mm.  Write  for 
prices.  JOHN  TYLER,  603  Alta  Ave.  Santa  Monica, 
Calif.  

•  LATEST  FRENCH  SWIMSUITS,  modeled  by  gor- 
geous Hollywood  girls.  100  ft.  16mm.,  $5.00;  50 
ft.  8mm. ,  $2.50.  CINE-THRILLS,  3125  Reid  Ave., 
Culver  City,  Colifornia.  

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome  projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c;  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 

•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,_Hawaii.  

•  8MM.  ART  movies.  Sample  50c.  Refund  with 
order.  Real  art  playing  cards.  Special  movies 
processed  to  your  order.  FRED  BOND'S  STUDIO, 
213  W.  16th  St.,  New  York,  N.Y.  

•  COY  'N'  CURVEY  the  most  glamorous  delight 
of  the  season.   16mm  $6.00,  8mm  $3.00. 

B.  J.  DORAN,  3819  Park  Place,  Montrose,  Califon 

CAMERA  FILM 

•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 

•  BOLEX  8mm.  owners  attention!  100  ft.  rolls 
Ansco-color  double  8mm.  $11.95!  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 

•  MOVIE  FILM  AT  TREMENDOUS  SAVINGS! 
Kodak  Super  X,  Gov't  stock.  Tested.  Guaranteed! 
i6mm.  100  ft.,  $2.95;  50  ft.  magazine,  $2.50;  Dou- 
ble 8mm.  25  ft.  $1.65;  Super  XX,  50c  add'l  each 
roll.  FREE  PROCESSING.  Fast  service.  PHOTO 
SURPLUS  SALES,  Box  C-20,  12  Duane  St.,  New 
York  City.  

•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
ft.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M.  

•  SOUND  16mm.  camera  film  for  16mm.  Sound 
Cameras,  B  winding.  Sold  with  free  finishing  at 
$4.45  per  100'  roll;  outdoor  Western  16.  Indoor 
Western  100'  film,  $5.95!  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri.  

•  ANSCO  b&w  16mm.  and  8mm.  films!  Special 
stock  reducing  sale  100'  rolls  16mm.  Hypan  $5.15; 
50'  rolls  16mm.  Hypan  $3.15;  50'  rolls  16mm.  SSS 
Pan  $3.15.  25'  rolls  8mm  Hypan,  $2.30;  25'  rolls 
8mm  SSS  Pan,  $2.30.  While  supply  lasts!  C.O.D. 
orders  accepted.  FILMCRAFT,  47th  &  Holly,  Kansas 
City,  Mo. 

•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  free!  Black  letters  on  white  back- 
ground will  project  white-on-black!  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  ESO-S,  47th  and  Holly,  Kansas  City  2, 
Missouri. 

•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  cameras!  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 

•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processing!  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 

•  CORONA  BULK  FILMI  Fresh  non-halation  re- 
versible outdoor  film.  Weston  12.  16mm.  or  double 
8mm.  100  ft.  roll  $2.00;  four  100  ft.  rolls,  $7.25 
per  roll.  Processing  not  included.  CORONA  FILM 
LABS,  1028  New  York  Ave.,  Brooklyn  3,  N.Y. 

•  16MM.  Magazines  surplus  Weston  24  black  and 
white  films,  guaranteed,  $2.35  each,  four  for  $9.00 
with  processing  free  at  our  plant.  ESO-S,  47th  & 
Holly,  Kansas  City,  Missouri. 

•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm.  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4.60.  Fresh-dated!  Processing  free!  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaid!  New  100'  camera  spools 
with  cans,  $25c  per  set.  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 

•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll;  three  rolls,  $6.50.  ESO-S,  47th  and 
Holly,  Kansas  City,  Missouri. 

•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo.  

•  COLOR  film  16mm.  for  outdoor  or  indoor, 
$6.30,  3  for  $17.75,  developed  free.  NUTONE 
FOTOS,  Box  228,  Portstown,  Penna.  

FILMS  FOR  EXCHANGE 

•  EXCHANGE  films  you  no  longer  want!  Send 
your  reel  and  $1.00  for  different  subject.  Lists, 
10c  (refunded).    STONE,  Lunenburg  15,  Mass. 

•  TWO  enlargements  and  negative  from  your 
moviefilm.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 

•  Tired  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS, 
Box  539,  Brockton,  Mass. 

SOUND  FILM  Exchange!  Send  me  your  tired  film. 
Features,  Musicals,  Sports,-  receive  a  different  title 
of  equal  footage  in  return.  Musical  for  musical, 
etc.  Exchange  fee  only  $1.00  per  reel  plus  postage. 
No  News,  Dated  or  War  Film.  M.  E.  HARRIS. 
4446  Paseo,  Kansas  City  4,  Mo.  

LABORATORY  SERVICES 

•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  and  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  50c  each. 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  and  Holly,  Kansas  City,  Mo. 

•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  91/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 

•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 

•  8MM.  16MM.,  films  DUPLICATED  black  and 
white  duplicates  only.  SOUND  OR  SILENT.  Write 
for  price  list.  THE  J.J.J.  PHOTO  LAB.  Office  - 
1852  Burling  St.,  Chicago  14,  Illinois.  

TITLES  AND  SUPPLIES 

•  MAKING  MOVIE  TITLES.  Free  booklet  tells 
how  in  detail.  WESTWOOD  CINE  SHOP, 

635  Victoria   Street,   San   Francisco   12,  California 

•  MOVIE  TITLES:  At  Wholesale  Prices:  Free  list 
of  over  200  Titles  in  8  &  16mm.  on  Fishing,  Hunt- 
ing, Sports,  Babies,  Weddings,  Vacations,  and 
General  Subjects;  25  cents  for  Samples  of  "OUR 
MOVIE  ALBUM"  &  "THE  END"  with  fades  in  and 
out.  Please  specify  8  or  16mm.  SAMUEL  J. 
GROSSO,   173  Norman  Road,  Newark  6,  N.  J. 

•  TITLES  8mm.  at  6c  each.  50  prepared  titles  on 
8mm.  B/W  film  or  25  prepared  titles  on  16  B/W 
film  for  $2.98.  Ready  for  splicing.  Write  also  for 
FREE  bargain  catalogue  "Tl".  FOTOSONIC  INC., 
132  W.  43d  St.,  New  York  18,  N.Y.  

MISCELLANEOUS 

•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  553  S.  Western  Ave.,  Los 
Angeles  5. 

•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 

•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  Many  tried  and  interesting  formulas. 
Thousands  already  sold.  Price  $1.00.  VerHalen 
Publications,  3923  W.  6th  St.,  Los  Angeles  5, 
Calif. 


The  Pasadena 
Tournament  of  Roses  Parade 

Photographed  by  Frank  R.  Burton 
D.D.S. 

200  feet   16mm  color  $30.00 

400  feet   16mm  color    $60.00 

Order  your  copy  now  from— 

ARTHUR  H.  HART 
2125  32nd  Avenue 
San  Francisco,  California 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 
I  I  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Blvd.,  Hollywood  28,  California 


When  in  Los  Angeles 
VISIT 

WINTER  &  CO. 

525  West  6th  Street 

around  the  corner  from  the 
Biltmore  Hotel 
Telephone  Michigan  3296 


NOW  AVAILABLE 

Hollywood  Brand  Movie  Film 


Complete  Cine 
■JKBhi^b     Laboratory  Services 

HOLLYWOODLAND  STUDIOS 

9324  CALIFORNIA  AVE.,  SOUTH  GATE,  CALIF. 


Fine   Grain  —  Fast  Pan 

25  ft.  Dbl.  8mm.  $2.25 
50  ft.  16mm.  Mag.  3.50 
100  ft.  16mm.  Roll  5.95 
FREE:  24  hour  machine 
processing  on  all  Holly- 
wood films. 


TITLE  YOUR  HOME  MOVIES 

Beautiful  Titles  at  moderate  prices  in 
Black  &  White  or  Color  —  effects  if  desired 
Write  for  samples  and  prices 

Bruce  Movie  Service 

Complete  8-16  Titling  and  Editing 
2706  Virginia  Ave.  Louisville  11,  Ky. 


"Fashions  in  Magic" 

A  clever  "Sleight-of-Hand"  Magician  can  fool 
anybody.  YES  -  EVEN  YOU 

NO  TRICK  PHOTOGRAPHY  USED 
A  "MUST"  for  Parties 
Koda,  $75.00  B&W  $12.50  8mm  $6.50 

SHERWOOD  PICTURES  CORPORATION 
1569  Broadway  -  Brooklyn  7,  N.  Y. 


CII1E  DUPLICATES 

8mm  enlarged  to  1 6,  1 6mm  reduced  to  8 
8mm,  16mm  &  16mm  sound  duplicates 

Made  in  B&W  or  color  on  latest  electronic  controlled  printers 
Distinctive  titling  and  editing 
WRITE  FOR  FREE  LITERATURE 

National  Cine  Lab.,  Box  4425, Washington  1  7, D.C. 
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and 


Indoor  Lighting 

Q— I  want  to  take  some  16  mm. 
color  films  at  a  night  wedding  and 
reception,  but  wonder  whether  I 
could  get  sufficient  exposure  at  16 
f.p.s.  Would  you  advise  shooting  at 
8  f.p.s. .'-Philip  P.  Kagan,  Revere, 
Mass. 

A— No.  Your  film  taken  at  8  f.p.s.  will 
project  all  movement  at  twice  the  normal 
rate;  it  is  advisable  only  in  scenes  with- 
out moving  characters.  Good  color  pic- 
tures can  be  shot  at  16  f.p.s.  when  illu- 
mination is  adequate.  If  you  have  insuffi- 
cient floodlights  to  cover  all  of  a  large 
room,  additional  lights  may  be  placed 
on  the  camera.  Several  holders  for  this 
purpose  are  available,  or  a  simple  bar 
can  be  made  with  a  light  at  each  end 
and  a  center  hole  for  mounting  the  cam- 
era. The  light  thus  goes  with  the  camera. 
Care  of  Film 

Q—How  is  home  movie  film  treated 


to  prolong  its  life?—V.  Bo  wen,  St. 
Louis,  Mo. 

A— There  are  several  commercial  pro- 
cesses which  lubricate  film  and  keep  it 
from  drying  out.  For  home  care,  East- 
man Kodak  recommends  waxing.  Draw 
the  film  slowly  through  a  cotton  pad 
moistened  with  a  0.03  per  cent  solution 
of  carnauba  wax  in  carbon  tetrachloride, 
made  by  dissolving  a  marble-sized  lump 
of  the  wax  in  the  carbon  tet.  Work 
slowly  to  permit  evaporation  of  the  li- 
quid before  the  film  is  wound.  Work  in 
a  well-ventilated  room,  as  carbon  tetra- 
chloride fumes  are  toxic  if  inhaled. 

Kodachrome  with  Mazda 

Q— Is  it  possible  to  take  Koda- 
chrome Type  A  8mm  pictures  under 
incandescent  lamps?  —  Charles  Tre- 
week,  Alamo,  Texas. 

A— Yes,  Type  A  Kodachrome  film  can 
be  used  with  incandescent  lighting  if  a 
Wratten  78B  filter  is  used,  but  it  is  not 
recommended.  Eastman  Kodak  say,  "or- 
dinary home-lighting  lamps  should  not 
be  used  for  Kodachrome  photography. 
Illumination  from  home-lighting  lamps 
is  more  yellowish  in  color  than  that  from 
Photoflood  lamps  or  3200-degree  Kelvin 
lamps  and  will  produce  pictures  which 
are  too  yellowish." 

Q—If  I  use  daylight  Kodachrome  in- 
doors, and  part  of  the  light  is  daylight 
illumination  through  the  windows  and 
part  is  from  regular  photoflood  lights, 


should  I  use  a  blue  filter  to  compensate 
for  the  artificial  light,  or  should  1  work 
without  a  filter?— Elmer  G.  Croisant. 
Gardena.  Calif. 

A— If  at  all  avoidable,  daylight  and 
photoflood  light  should  not  be  used 
together.  If  you  must  supplement  the 
daylight,  use  the  blue  "daylight"  photo- 
flood lamps  without  a  filter,  with  day- 
light Kodachrome. 

Projection  Speed 

Q— What  is  the  speed,  in  terms  of 
feet  per  minute,  at  which  16  mm. 
passes  through  the  projector?— Verne 
Jensen,  Los  Angeles,  Calif. 

A— At  normal  silent  projection  speed 
of  16  f.p.s.,  it  takes  2!/2  seconds  for  a 
foot  of  film  to  pass  the  projector  gate. 
This  is  24  feet  per  minute.  There  are 
40  frames  of  16  mm.  film  to  the  foot. 

Lens  Setting 

Q— I  have  purchased  a  telephoto 
lens  to  mount  on  my  regular  lens, 
which  is  in  a  focusing  mount.  At 
what  distance  should  the  regular  lens 
be  set  when  using  the  telephoto  lens 
with  it?— Howard  Guarniere,  Maple 
Heights,  Ohio. 

A— In  using  a  supplementary  tele- 
photo lens  with  your  regular  lens,  set  the 
latter  at  infinity.  The  subject  then  is  in 
focus  when  its  distance  is  equal  to  the 
calibrated  footage  on  the  telephoto. 


Whether  you're  a  complete  nov- 
ice at  the  fascinating  hobby  of 
making  movies,  or  an  experi- 
enced cinephotographer  of 
almost  professional  ability,  you'll 
find  much  to  help  and  interest 
you  in  the  new  HOME  MOVIES. 
Articles  on  what  to  film  and  how 
to  do  it,  news  of  latest  develop- 
ments and  inventions,  pages  of 
pictures,  stories  of  what  other 
home  movie  makers  are  doing, 
how-to-build-it  instructions,  re- 
views of  amateur  films,  questions 
and  answers  —  in  every  issue  of 
the  new  HOME  MOVIES. 
Start  the  New  Year  off  right  — 
fill  out  the  coupon  and  send  it  in 
NOW. 


Don't  Miss 

A  Single  Issue 

The  New  Year  brings  a  new  HOME  MOVIES, 
more  interesting,  more  exciting,  more  helpful  than 
ever  before!  Every  issue  chock  full  of  articles  and 
pictures  to  help  you  make  better  home  movies. 


HOME  MOVIES 
3923  W.  6th  St. 

Los  Angeles  5,  Calif.  | 

I 

Enclosed  is  S3,  for  which  send  me  HOME  MOVIES  for  one  year. 


Name  'Pleose  print) 
Street  address  


City  zone  &  state 


Two-year  subscription  —  S5.    In  Canada,  S3  50  per  year.    Foreign,  $4  per  year. 
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Filmos  Give 
the  Hollywood  Touch 
to  Your  Personal 


Home  Movies 


If  you  ever  spoke  to  a  Bolex  owner  and  heard  him 
praise  his  Bolex  camera  ...  if  you  could  see  the  hun- 
dreds and  hundreds  of  unsolicited  testimonials  in  our 
files  ...  if  you  ever  saw  Bolex  performance,  you'd 
immediately  know  why  Bolex  is  "king"  in  the  field  of 
amateur  motion  picture  cameras. 

Yes.  there  is  only  one  Bolex.  and  there  is  nothing  else 
quite  like  Bolex.  The  product  of  more  than  130  years 
of  experience  in  the  finest  precision  workmanship.  Bolex 
is  the  ■"ideal"  of  critical  amateurs  everywhere.  Both 
Models  H-16  and  H-8  offer  still  picture  mechanism, 
either  time  or  instantaneous;  clutch  to  disengage  spring 
motor  for  rewinding  when  making  fades,  dissolves, 
superimpositions ;  automatic  threading;  parallax-correct- 
ing viewfinders;  three-lens  turret,  and  main  other 
exclusive  refinements.  One  day  you're  going  to  own  a 

Write  for  cataloaue. 


THE  WORLD  S  FINEST 


a  PAILLARD  product 

AMERICAN  BOLEX  COMPANY,  INC.  •  521  FIFTH  AVE.,  N.Y.  17 


THE  BOLEX  L-8 

is  the  creom  of  the  small  double-eight  field. 
The  most  beautiful  in  appearance  and  the  most 
precise  in  operation.  It  may  be  carried  in  a  side- 
coat  pocket  or  a  lady's  hand  bag.  This  camera 
is  equipped  with  a  constant  speed  motor  and 
an  optical  system  with  which  it  produces  8mm 
movies,  in  color  or  black-and-white,  which  rival 
the  results  obtained  with  BOLEX  H-8. 
The  BOLEX  L-8,  with  locking  variable  speeds, 
12,  16,  24  and  32  frames  per  second,  is  here. 


ORDER  FOR  SUBSCRIPTION 

Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 

HOME  MOVIES 

3923  West  Sixth  Street 

Lot  Angeles  5,  California 


1.  Send  to   ».  

Address  „  _  

City  State  

□  New  □  Renewal  □  Gift 

2.  Send  to  

Address  

City  State  

□  New  □  Renewal  □  Olft 

Enclosed  find  $  

Date  19  

lent  in  by  

Address    „  

City  Stat*  - 


NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


NOW!  A  CASTLE  FILMS  "FIRST 


NEW  LAUGH  TREATS  FOR  ALL  PROJECTOR  OWNERS! 


M 


IGHTY  MOUSE 


OWN  AND  SHOW  THESE  FAMOUS  CARTOONS  ON  YOUR  OWN  HOME 
MOVIE  SCREEN,  WITH  TERRYTOON'S  MOST  POPULAR  CHARACTER 
Exciting  fun  for  young  and  old  in  these  amazing 
adventures  packed  with  LAUGHS,  ACTION,  THRILLS! 


A,WOLF,  WOLF"— The  wolves  are 
plotting  to  get  the  lambs'  chops.  Hot 
music  lures  the  lambs  to  the  wolfish 
den.  Everything  seems  lost. ..but  wait 
...with  a  bolt  of  lightning,  it's  Mighty 
Mouse  to  the  rescue  in  a  wacky  riot 
of  a  finish ! 


"WRECK  OF  THE  HESPERUS"- 

A  roaring  hurricane  engulfs  the 
Hesperus.  Shoals,  shipwreck  and 
sharks  menace  the  helpless  mouse 
crew.  Only  Mighty  Mouse  can  save 
them.  Will  he  arrive  in  time  ?  It's  a 
battle  royal  in  a  fun-filled  finale ! 


0*1 


Here's  a  terrific  treat 

in  laughs  and  thrills! 


"JEKYLL  AND  HYDE  CAT"-A 

storm  chases  the  mice  into  a  strange 
house.  It's  Dr.  Jekyll's  old  lab.  Cat 
drinks  potion  and  changes  into  fan- 
tastic and  funny  Mr.  Hyde  mouser. 
But  Mighty  Mouse  is  a  match  for 
him.  Beat  up  and  blown  up,  he's  glad 
to  become  Dr.  Jekyll  cat  again. 


FREE 


to  all  projector  owners.  Send  TODAY  for 
Castle  Films'  new  1949  de  luxe  catalogue  de- 
scribing a  great  variety  of  quality  home  movies. 


DJVISlON  OF  0/v/rED'  ^0*VD  FILA1S  ,NC. 


445  PARK  AVENUE 
NEW  YORK  22 


FIELD  BIDG. 
CHICAGO  3 


RUSS  BIDG. 
SAN  FRANCISCO  4 


See  your 
Photo  Dealer 
or  send  him  this 
handy  order  form 

TODAY! 


SNOOKUM  BEARS 

ON  A  RAMPAGE* 

The  adventures  of  three  little  smarties  whose  antics 
will  make  anyone  laugh  ...  no  wonder  they  got  into 
the  movies!  The  snookums  tantalize  and  tease  their 
cowboy  friends  until  the  ranch  is  in  an  uproar!  Then, 
melodrama  in  the  dead  of  night!  Bandits!  Battling! 
Snookum  bears  are  heros!  Cowboys  love  them!  So  will 
you!  Own  this  great  animal  comedy! 


.ORDER  FORM 


■  H-2, 


Send  Castle  Films  in- 
dicated in  the  size  and 
length  checked. 

8  mm. 

16  mm. 

50  Feet 
$175 

Complete 

$550 

100  Feet 
$275 

Complete 

$875 

Sound 

$1750 

Wolf,  Wolf 

Wreck  of  the  Hesperus 

Jekyll  and  Hyde  Cat 

Snookum  Bears  on  a 
Rampage 

Name- 


Add  ress- 
CHy 


Zone- 


Stale- 


I   Remittance  Enclosed  □  Send  me  Castle  Films'  FREE  De  Luxe  Catalog  □ 
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Count  on  the  film  instead  of  the  light! 


Winter  days  are  pretty  moody.  One 
minute  they're  sunny,  the  next  the 
clouds  have  climbed  all  over  the  sky  and 
blotted  out  the  sun. 

You  just  can't  count  on  having  ideal 
lighting  all  day  long.  That's  why  we  say, 
"don't  count  on  the  light." 

Instead,  count  on  the  film.  Count  on 
super-fast  Ansco  Triple  S  Pan  Rever- 
sible Film. 

Then  your  worries  will  be  a  thing  of 
the  past.  For  Triple  S  Pan  has  such 
extreme  speed  that  you  get  clear,  well- 
exposed  images  even  when  the  lighting 
is  poor.  You're  always  ready  to  take 
movies  when  you  have  Ansco  Triple  S 


Pan  in  your  camera — regardless  of  the 
weather. 

And  Triple  S  Pan's  speed  also  means 
that  you  can  stop  down  for  extra  depth 
of  field  and  thus  get  sharp  focus  over  a 
much  wider  range. 

Indoors,  this  extra  speed  means  you 
can  shoot  with  a  minimum  of  artificial 
light.  There's  no  need  for  the  powerful 
lights  that  keep  subjects  squinting  and 
squirming.  Ask  about  Ansco  Triple  S 
Pan  Film  next  time  you're  at  your 
dealer's.  In  both  8  and  16mm  rolls. 
Ansco,  Binghamton,  N.  Y.  A  Division 
of  General  Aniline  &  Film  Corporation. 
"From  Research  to  Reality." 


Ul^&UUUUS  In  snow  sequences, 
you  can  make  interesting  title  runs  by 
spelling  out  your  title  with  small  lumps 
of  coal.  Smooth  out  a  place  in  the  snow, 
and  then  place  the  coal  in  it. 

  ASK  FOR   j 

Ansco 

8  and  1  6  mm 

TRIPLE  S  PAN 
FILM 
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erne  roundup 


Master  Titleer 

&  ACCESSORIES 

For  a'l  8  and   16mm  Cameras 


The  Master  TITLEER  is  toilored  to  fit  your  camera- 
assures  alignment  for  proper  centering  of  titles.  No 
tests  to  make — no  headaches.  In  use,  and  dependable 
for  nearly  ten  years.  Light  weight,  portable— take  it 
on  trips,  vacations,  etc.  Makes  titles  "on  the  spot" 
with  natural  backgrounds.  Makes  ultra  close  shots  of 
flowers,  butterflies,  insects,  etc.  For  beginner  or  ad- 
vanced moviemaker.  Includes  12"  auxiliary  lens. 

MASTER  TITLEER   $12.35* 

TITLITES— an  accessory  for  illuminating  titles  and 
ultra  close  shots.    Bulbs  not  included.) 

TITLITES    $6.12* 


TITLTRIX— an  accessory  for  making  trick  titles.  Adds 
that  professional  touch  by  giving  motion  to  your 
titles. 

TILTRIX   $6.12* 


TITLETTERS— miniature  metal  letters.  7/16  inch  high. 
Con  be  used  on  large  or  small  title  areas  '5"x4"  up 
to  14"x11  ',.  Beautifully  designed  and  supplied  in  a 
choice  of  six  colors.  Black,  White,  Blue,  Gold,  Red 
or  Silver.    Special  adhesive  supplied  with  letter  set. 

TITLETTERS   $4.95 

TITLKIT  Color, —assortment  of  backgrounds,  trans- 
lucent screens,  prints,  etc  $2.39 

Auxiliary  Lenses  (6":  8",  12";  24";  32" 

&  40")  eo  $2.00 

COMPLETE  TITLING  EQUIPMENT 

$31.93* 

('Includes  excise  tax, 
Ask  your  Dealer  or  write  direct  for  free 
booklet  with  useful  titling  information 

HOLLYWOOD  CINE  PRODUCTS 

LAKELAND  VILLAGE 
BOX  22  ELSINORE,  CALIFORNIA 


HOME  Movies  started  the  New  Year 
with  a  New  Look.  Lt  met  the  crit- 
ical eye  of  our  readers  and  gained  ap- 
proval. Some  letters  are  critical,  but  no 
less  helpful  to  us.  Mostly  the  comments 
say,  "Yes,  give  us  more  of  the  same  — 
more  good  pictures,  more  ideas  for  be- 
ginners and  advanced  filmers,  more  about 
color,  more  how-to-build  items,  more 
news  of  the  film  world,  more  inspira- 
tional articles,  more  color  titles." 

It  s  going  to  take  time  to  put  all  these 
requests  into  print,  but  keep  the  letters 
coming,  and  we  will  try  to  keep  putting 
your  ideas  into  HOME  MOVIES. 
Borax  for  Movie  Snow 
Need  a  tabletop  snow  scene  that  will 
work  in  July  or  January?  Try  powdered 
borax.  It  will  give  far  more  realistic 
snow  effects  than  salt  or  sugar.  When 
placed  in  a  dispenser,  it  can  be  sprinkled 
easily  over  any  surface  being  filmed,  and 
if  borax  is  shaken  from  camera  height 
while  actually  filming  a  scene,  the  effect 
of  falling  snow  is  obtained. 

By  shooting  at  single  frame,  animated 
movies  can  be  made  by  sprinkling  on  a 
bit  of  borax  snow,  exposing  one  or  two 
frames,  adding  more  snow,  exposing 
more  frames,  and  so  on,  until  the  desired 
area  is  snowed  under. 

To  show  snow  "melting"  or  disappear- 
ing by  animation,  film  in  the  same  man- 
ner, but  with  either  the  camera  or  scene 
inverted  to  give  reverse  motion  effect. 
When  the  film  is  processed,  cut  out  the 
inverted  sequence,  reverse  it  end  for 
end.  and  project  to  show  drifts  magicallv 
receding  and  vanishing  completely.  This 
particular  movie  trick  was  employed, 
when  other  means  failed,  during  the 
recent  shooting  of  a  16mm  color  movie 
for  Ducks  Unlimited,  by  Ormal  Sprung- 
man  of  San  Diego,  Calif. 

Films  Aid  Psychiatry 
Psychodrama,"  a  relatively  new  psy- 
chiatric treatment,  is  being  tried  at  the 
Beacon  Hill  Sanitarium  in  New  York 
with  the  aid  of  an  Auricon  Pro  16mm 
soundfilm  camera.  Under  the  direction 
of  Dr.  Jacob  L.  Moreno,  patients  are 
taken  from  the  traditional  couch  in  a 
dimly-lit  room  and  put  on  a  well-lighted 
stage  where  they  "act  out"  their  difficul- 
ties before  the  concealed  camera.  The 
theory  is  that  such  "acting  out"  provides 
therapeutic  benefit  and,  at  the  same  time, 
gives  the  psychiatrist  an  accurate  film 
record. 

2  Home  Movie  Fans 

Charlie  McCarthy  with  assistance  of 
friend  Edgar,  give  new  Victor  Lite-sound 
projector  a  test  by  previewing  their  film. 
"I  Remember  Mama."  They  are  taking 
a  10-months  vacation  from  radio,  to 
catch  up  on  various  rhings,  such  as  pic- 


ture-taking, titling  and  editing  of  their 
home  movies. 

Vacation  Ideas 

Visiting  the  planetarium  in  the  hills 
overlooking  Hollywood,  a  gal  peers 
through  a  telescope  and  sees  —  guess 
what  —  Hollywood  stars  at  home! 


This  transition  device  makes,  "Peeks 
at  Hollywood"  a  more  interesting  short 
than  most  of  the  films  about  the  film 
colony.  It  was  produced  by  Gene  Lester, 
who  directed  "Camera  Angles."  (See 
p.  69). 

This  device  can  be  used  to  knit  to- 
gether various  types  of  shots.  In  a  travel 
movie,  for  example,  you  might  have  vari- 
ous sequences  of  a  vacation  locale.  Say 
it's  Yosemite,  for  example.  Take  a  few 
shots  of  yourself  peering  through  field 
glasses  from  Glacier  Point,  or  any  place. 
Cut  these  into  short,  3-second  strips,  and 
splice  into  your  previously  taken  sequen- 
ces. Spice  up  with  a  tide  or  two,  and  you 
have  transformed  a  miscellaneous  bunch 
of  shots  into  your  own  vacation  film. 
Plastic  Lenses 

German  manufacturers  apparently 
tried  their  hand  at  making  lenses  out  of 
Plexiglass  during  the  recent  war,  with 
some  success.  The  Office  of  Technical 
Services  of  the  U.S.  Department  of  Com- 
merce report  on  "Plastic  Aircraft  Tool- 
ing and  Tooling  for  Transparent  and 
Optical  Plastics,"  tells  of  the  activity 
of  the  Kopperschmidt  firm  of  Blumberg. 
Baden,  which  turned  out  sample  lenses 
of  unusual  quality.  It  produced  sev- 
eral thousand  cut  Plexiglas  lenses  dur- 
ing the  latter  part  of  the  war.  No  solu- 
tion was  found  to  the  problem  of  surface 
softness,  however,  the  report  says. 
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Send  fob 


Designed  to  fit 
most  8mm  and 
16mm  Projectors 


f 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  info  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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MOVIEVOX 

DOES  IT  AGAIN! 


VOLUME  SALES  AND 
MASS  PRODUCTION 
BRINGS     NEW,  LOW 

PRICE  COMPLETE 

ON    YOUR  PROJECTOR 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVIEVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 

MOVIEVOX  COMPANY 

1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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IN  EIGHT  OR  SIXTEEN  .  .  . 


Your  movies  show 


sharp  and  clear  with  REVERE 


From  shooting  to  showing,  home  movies 
are  fun!  But  the  thrill  is  greater  when  you  are 
proud  of  the  results.  That's  why  it's  such 
a  pleasure  to  rely  on  the  teamwork  of  your 
Revere  camera  and  projector.  One  perfectly 
captures  every  scene  with  a  razor-sharp  memory. 
The  other  projects  it  at  its  brilliant  best! 
Both  have  fine  coated  lenses  that  give  you 
crisper.  sharper  pictures,  and  are  precision-built 
for  smooth,  efficient  operation.  Whether  your 
choice  is  8mm  or  16mm,  Revere  cameras  and 
projectors  are  most  reasonable  in  price. 
Ask  your  dealer  for  a  demonstration. 

REVERE  CAMERA  COMPANY.  CHICAGO  16,  ILLINOIS 


REVERE  MODEL  48 

16mm  PROJECTOR 

This  handsome  new  model  leads 
the  field  in  value!  Simplified 
threading  .  .  .  handy  single  knob 
control  .  .  .  750-watt  illumination 
.  .  .  fast  2-inch  F1.6  coated  lens 
. .  .  speedy  automatic  re-wind  .  .  . 
completely  enclosed  drive  .  .  . 
maximum  cooling  efficiency  .  .  . 
400-foot  capacity  .  .  .  $137.50 


Smartly  designed  and  simple  to 
use.  Outstanding  features  include 
instant  magazine  loading  .  .  .  con- 
tinuous run  .  .  .  single  frame  ex- 
posure .  .  .  built-in  telescopic  view- 
finder  .  .  .  built-in  exposure  chart 
. . .  footage  indicator  ...  5  speeds 
including  true  slow  motion  . . .  F2.8 
lens.  Including  tax  .  .  .  $132.50 

Revere  "88"  8mm  Camera.  F2.5 
coatedlens. Including  tax,  $77.50 


Listen  to  the  REVERE  "Jo  Stafford  Show" 
Thursdays,  9:30  P.M.  E.S.T.,  on  ABC.  Coast  to  Coast 


o 
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This  type  of  composition  and  background  calls  for  flat  lighting.  Fig.  1 


White  walls  and  sunlit  floor  act  as  helpful,  natural  reflectors.  Fig.  2 


How  to  Get 


Lighting  and  Exposure  Problems 


rYy  HE  first  thought  in  framing  a  shot  and  decid- 
J-  ing  exposure  is  the  position  of  the  sun.  But 
whether  a  subject  is  front-lighted,  side-lighted  or 
back-lighted  is  only  half  the  problem. 

Equally  important  is  the  character  of  the  sub- 
ject. 

Is  it  light  in  color  and  tone  (high  key)  or  dark 
and  somber  (low  key)?  Is  it  contrasty  (including 
very  light  and  very  dark  areas)?  Are  the  surfaces 
highly  reflective  or  absorptive?  Is  light  being 
reflected  indirectly  to  the  subject?  These  factors 
seriously  affect  exposure,  and  exposure  affects  not 
only  the  over-all  color  result,  but  the  individual 
colors  in  the  scene. 

No  situations  are  exactly  alike,  but  the  average 
conditions  encountered  can  be  grouped  into  a 
relatively  few  types. 

Fig.  1,  a  child  at  play,  illustrates  a  subject  that 
is  easily  handled  with  flat  illumination.  There 
is  good  color  separation  between  the  elements  in 
the  scene.  Relatively  large  elements  make  up  the 
foreground.  The  elements  separate  well  in  shape, 
in  tone  value,  and  even  more  decidedly  in  color. 

Strong  side-lighting  would  have  added  nothing 
to  the  effect  and  would  have  made  correct  ex- 
posure difficult.  The  elements  that  are  the  center 
of  interest  are  simple,  colorful  and  separate  well 
in  color  and  tone  value.  Their  shapes  contrast 
with  the  background  forms.  These  factors  make 
reasonably  flat  lighting  preferable  in  this  shot. 

Side-lighting  becomes  necessary  only  when  the 
principal  elements  in  a  picture  need  modeling 
shadows  to  make  them  separate  into  their  proper 
relationships,  and  to  be  readily  identifiable. 

Fig.  2  illustrates  the  use  of  reflected  light  to 
illuminate  shadows.  On  close-up  outdoor  shots, 
one  can  improvise  a  reflector  to  illuminate  heavy 
shadow  areas.  On  more  expansive  scenes,  some- 
times we  can  utilize  a  surface  near  the  subject  as 
a  reflector. 

If  you  are  so  fortunate  as  to  catch  this  happy 
condition  in  a  scene,  so  much  the  better.  Usually 
one  has  to  wait  for  the  proper  light  angle  to  get 
the  full  benefit  of  reflected  light. 

In  this  shot  of  Mt.  Vernon,  the  portico  roof 
casts  a  shadow  all  the  way  down  the  front  wall, 
but  it  is  a  luminous  shadow  because  of  reflected 
light.  The  portico  floor  is  bathed  with  full  sun- 
light (except  for  the  narrow  shadows  cast  by  the 
columns),  reflecting  a  very  considerable  volume 
of  light  into  the  shadow  on  the  wall.  Of  course, 
the  situation  is  greatly  helped  because  the  wall 
is  white. 

When  natural  surroundings  do  not  provide 
enough  reflecting  surfaces,  man-made  reflectors 
may  be  introduced. 

In  Fig.  3,  the  setting  is  a  patio  with  a  highly 
reflective  stone  floor.  Reflected  light  was  created 
with  a  white  bed  sheet  stretched  over  a  pole 
frame.  The  child  was  faced  at  right  angles  to 
the  sun,  her  shadow  side  illuminated  by  the  bed 


When  action  is  in  a  small  area,  reflector  can  be  improvised.  Fig.  3 


(ADAPTED  FROM  "BETTER  COLOR  MOVIES' 


Better  Color 


Illustrated  with  Six  Examples 


sheet.  Any  simple  background  could  have  been 
used,  even  a  shadow  area  if  one  didn't  mind  the 
lack  of  color,  and  the  light  reflected  from  a  white 
wall  would  have  served  as  efficiently  as  the  sheet. 
The  side-lighting  permitted  the  model  to  keep 
her  eyes  open  and  expression  normal. 

Children  are  not  always  controllable  as  to 
where  and  when  action  will  take  place.  As  a 
result,  many  color  movies  lack  uniformity  of  light 
angle,  exposure,  and  distance  from  camera 
(image  size).  If  the  child  is  "all  over  the  lot" 
some  shots  will  be  flat-lighted,  others  back-lighted, 
and  all  the  variations  in  between.  If  the  shooter 
is  after  continuous  action  he  cannot  break  into 
his  shooting  to  alter  the  exposure  for  each  change 
in  light  angle,  nor  can  he  hold  sharp  focus  on 
all  action  if  some  shots  are  close-ups. 

Now  and  then,  most  of  us  want  extra  good 
close-up  shots  of  youngsters,  in  a  pose  that  is  not 
too  static.  Flat  lighting  (sun  directly  into  faces) 
causes  squinting  and  unnatural  expressions.  Side- 
lighting,  assisted  by  reflected  light,  is  usually  the 
best  answer  if  the  action  can  be  confined  to  the 
limited  area  covered  by  the  reflected  light. 

Fig.  4,  illustrates  back-lighting.  There  are 
several  kinds  of  back-lighted  subjects:  close-up  or 
distant  shots,  scenes  illuminated  by  reflected  light, 
and  a  host  of  others. 

This  is  an  expansive  scene  and  subject  to  the 
influence  of  atmospheric  conditions  which  do  not 
affect  close-ups.  The  surfaces  in  the  scene  face 
many  directions. 

The  camera  looks  into  the  back-lighted  atmos- 
phere for  many  miles  along  Zion  Canyon.  The 
surfaces  facing  toward  the  camera  are  illuminated 
only  by  sky-light,  which  is  a  "bluish"  light  source. 

The  walls  of  the  Canyon  are  reddish— from 
delicate  pinks  to  dark  browns.  When  illuminated 
by  bluish  sky-light,  the  visual  color  result  (and 
the  one  the  color  film  records)  is  what  would  be 
expected— a  cast  of  purple  or  purple-blue.  It  is 
one  of  the  "moods"  to  enjoy  capturing.  Make 
other  shots  of  the  same  subject  relatively  flat- 
lighted,  to  record  "local"  color.  Each  will  make 
the  other  more  dramatic. 

It  is  not  usual  to  have  a  scene  illuminated  en- 
tirely by  skylight.  One  such  example,  and  the 
kind  everyone  at  some  time  wishes  to  capture, 
with  all  its  enchanting  effects,  is  seen  in  the 
canyon-level  picture,  Fig.  5. 

This  shot  shows  the  bottom  of  a  several-hun- 
dred-foot deep  canyon  whose  parallel  walls  are 
separated  by  no  more  than  15  to  20  feet  for 
several  hundred  yards. 

The  illumination  is  all  sky  light,  and  that  means 
bluish  light.  Not  sunlight  mixed  with  light  re- 
flected from  the  sky— just  sky  light  and  nothing 
more.  It  is  a  diffused  light,  excellent  for  recording 
detail  and  texture. 

The  walls  of  the  canyon  are  reddish-brown. 

•  Continued  on  Page  94 


Sky-lighting  only  (no  direct  sun)  means  diffused  illumination.  Fig.  5 


By  FRED  BOND,  CAMERA  CRAFT  PUB.,  $5) 


Side-lighting  can  "pull"  people  away  from  background.  Fig.  6 


The  sportsman  has  a  unique  problem  in  the  selection  of  camera  equipment. 
Gear  must  be  rugged  and  light  enough  to  stow  in  a  shouldered  pack  when  taken 
afield.  This  hiker  is  on  the  trail  to  Mt.  Jackson  in  Glacier  National  Park. 

Hunting  and  Fishing 

calls  for  careful  selection  of  movie  gear 


THE  sportsman's  problem  of  select- 
ing equipment  differs  from  that  of 
other  filmers,  since  he  who  hunts  and 
fishes  must  carry  his  gear  with  him  in 


his  shouldered  pack.  Lightness  and  com- 
pactness are  essential,  and  yet  the  outfit 
must  be  built  to  withstand  rough  treat- 
ment. 


By  ORMAL  SPRUNGMAN 

There  are  a  number  of  excellent  cine 
outfits  on  the  market,  and  a  lot  depends 
on  how  much  the  budget  will  stand. 
The  best  camera  may  be  the  most  satis- 
fying in  the  long  run. 

If  you  plan  to  screen  your  films  be- 
fore small  home  audiences,  the  8  mm. 
size  will  suffice  for  personal  filming. 
It's  cheaper  to  operate,  but  the  image 
size  is  one  fourth  the  size  of  16  mm., 
which  means  that  you  can't  project  on 
as  large  a  screen  and  still  maintain 
image  quality. 

The  magazine-type  camera  takes  a 
special  film  cartridge,  which  costs  about 
15  per  cent  more  than  regular  roll  film, 
but  eliminates  need  for  threading  film 
in  camera.  The  50-foot  magazines  are 
a  bit  heavier  than  50-foot  rolls. 

A  camera  equipped  to  take  inter- 
changeable lenses  is  desirable.  A  tele- 
photo  lens  is  essential  if  you  expect  to 
film  distant  game. 

A  high  speed  lens  such  as  an  f  1.9 
means  higher  cost.  But  it  is  not  neces- 
sary unless  you  plan  to  shoot  when  light 
is  poor  or  to  take  slow  motion.  An 
f/3.5  lens  is  adequate  for  most  outdoor 
filming. 

A  camera  with  variable  film  speeds 
to  32  or  64  frames  per  second  will  en- 
able you  to  do  slow  motion  work.  You 
can  slow  down  the  wing  beats  of  fast 
moving  water  fowl  or  big  game  in 
flight. 

The  variable  film  speeds  usually  in- 
clude "half  speed"  or  8  frames  for  use 
in  filming  sunsets  or  other  relatively 
static  subjects  when  there  is  not  enough 
illumination  for  shooting  at  the  stand- 
ard 16  frames  per  second. 

A  camera  carrying  case  is  useful,  al- 
though there  are  occasions  when  the 
camera  will  be  slipped  into  the  hunting 
jacket  pocket  or  stowed  in  the  bottom 
of  the  fishing  creel,  ready  for  prompt 
action. 

Other  important  gear  for  sportsmen 
may  include:  1.  Tripod,  folding-type, 
strong  enough  for  rock-steady  filming; 
2.  Filters.  A  haze  filter  is  the  only  one 
you  normally  will  use  with  color  film. 
With  black  and  white  film,  the  yellow- 

•  Continued  on  Page  93 


To  show  a  title  popping  up  on  shelf, 
shoot  with  inverted  camera  as  drawer  is 
closed  allowing  block  letters  to  fall. 


C.  B.  Cartwright,  chief  naturalist  of 
Ducks  Unlimited  (Canada)  lists  tripod 
and  telephoto  lens  as  important  aides. 


Ormal  Sprungman,  photography  col- 
umnist for  a  hunting  and  fishing  maga- 
zine, has  made  many  wildlife  movies. 
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16mm  Kodachrome 
Into  Technicolor 

By  Jack  O'Neil 

HOW  do  the  big  shot  photographers 
get  their  results?  How  do  they  direct 
subjects  such  as  Hedy  Lamarr,  Sonja 
Henie,  Alexis  Smith, 
Delia  Norell  and 
Barbara  Bates? 

To  answer  these 
questions,  once  and 
for  all,  Gene  Lester 
got  together  six  out- 
standing lensmen. 
He  filmed  them  at 
work  immortalizing 
the  lens-filling  limbs 
of  the  above  men- 
tioned charmers  — 
plus  Andy  Russel 
and  Jack  Carson 

Director  Gene  Lester  thrown  in  as  maSCU- 
confers  with  Sonja  Hne  fojls  fof  thfi  dis. 
Heme. 

tart  beauties. 

The  results  so  intrigued  Warner  Bros, 
that  they  are  copying  the  16  mm.  Koda- 
chrome film  in  Technicolor  for  release 
as  a  short  subject  titled,  "Camera  Angles." 

Stealing  the  show  from  the  stars,  might 
be  a  more  appropriate  title.  The  larceny 
is  by  photographers  Bob  Wallace,  Earl 
Theisen,  Sprague  Talbot,  Hymie  Fink, 
Paul  Hesse  and  Gene  Lester. 

To  make  the  most  of  having  the  lens 
turned  on  them  for  a  change,  they  turn 
the  tables  on  Hedy  Lamarr,  Sonja  Henie 
and  company. 

The  result  is  a  pictorial  choice  between 
peaches  and  cream  on  one  hand  and  ham 
on  the  other. 

Even  if  the  mustard  wins,  the  refresh- 
ing thing  about  this  film  masterpiece  is 
the  way  the  educational  benefits  are  clev- 
erly concealed. 

Take  Sonja  Henie  playing  tennis,  for 
example.  You  can  carefully  set  up  a 
frame  of  action,  where  the  background 
and  lighting  are  right,  and  wait  behind 

•  Continued  on  Page  95 

Barbara  Bates  poses  before  backdrop  as  camera- 
man Richard  Fryer  measures  distance  with  tape. 
Paul  Hesse,  arms  akimbo,  studies  situation.  For 
closeup  of  Barbara,  look  to  the  right. 


HOW  THE  PROS  WORK 


Cowboys  and  Injuns  is  fun  for  the  cameraman  as  well  as 
the  kids.  Parks,  playgrounds,  merry-go-rounds— what  a  mad 
whirl!  "Bang,  bang,  you're  dead,"  says  Junior.  Bang,  bang, 
says  the  camera,  your  pictures  will  live  many,  many  years. 


The  bathroom  is  an  ideal  film  studio.  One  No.  2  flood  lamp 
can  provide  adequate  illumination  because  the  walls  are 
bright.  Reflected  light  gives  pleasant,  soft  illumination  to 
small  fry  enjoying  the  daily  dunking— or  to  the  anti-bath  type. 

Get  Action  into 


Indoors,  a  couple  of  flood  lamps  attached  to  a  camera 
make  night  bright  as  day.  Curiosity  (below)  feeds  growing 
minds.  By  filming  several  shots  at  intervals,  you  can  show  the 
clock  being  taken  apart  and  put  together  in  a  few  seconds. 


Business  as  usual!  Lunch  time  doesn't  interrupt  the  filming, 
but  becomes  a  part  of  the  story.  Filming,  "A  Day  in  the 
Life  of  Junior,"  includes  a  variety  of  situations.  Scenes 
shot  over  a  period  of  weeks  can  be  edited  into  one  film. 

those  Kid  Films 


BY  FELIX  AND  NIKKI  ZELENKA 

KIDS  are  the  greatest  performers  in  the  world.  Wheth- 
er they  are  your  own,  or  borrowed  models,  they  can 
be  counted  on  for  vivid  imagination,  irrepressible  spirit 
and  an  uninhibited  performance. 

So  we  don't  ask  them  to  act.  Set  the  stage,  so  the 
background  and  lighting  are  right,  and  let  them  be  them- 
selves. 

Film  little  sequences  or  episodes.  Let  Junior  fix  a 
clock,  take  a  bath,  eat  his  dinner,  wash  his  car  or  have  a 
wonderful  time  at  the  playground. 

The  camera  is  set  up.  The  subject  or  subjects  are  given 
something  to  do.  The  result  becomes  history. 

Few  children  will  pay  attention  to  the  whir  of  a  cam- 
era when  they're  engrossed  in  a  game,  a  new  toy  or 
some  other  fascinating  goings-on. 

Very  small  children  may  be  distracted  by  the  click  of 
the  camera  if  they  aren't  accustomed  to  it.  This  can  be 
overcome  by  "dry-running"  the  camera  without  film  un- 
til the  youngster  is  used  to  it.  It's  usually  easy  to  dis- 
tract attention  from  the  sound  by  providing  some  other 
distraction— either  from  out  of  picture  range  or  by  some 
activity  you  wish  to  film— while  you  take  your  movies. 

Action  is  the  keynote  of  films  involving  children,  as 
it  is  the  natural  element  of  youth.  From  the  smallest 
infant,  thrashing  arms  and  legs,  to  the  10-year-old  big 
leaguers  in  the  corner  lot,  children  are  active.  To  show 
the  small  fry  as  they  really  are,  shoot  while  they  do 
things. 

Junior  with  his  hair  slicked  back  and  a  necktie  set- 
ting off  that  clean  white  shirt  might  look  pretty,  but  he 
isn't  the  youngster  you're  used  to  seeing  around  the 
house.  Get  some  footage  as  he  usually  is,  romping  on 
the  lawn  with  the  dog,  his  hair  tousled,  face  dirty  and 
shirt-tail  hanging  out. 

For  by  photographing  your  children  as  they  are- 
active,  young  and  lovable— you  preserve  on  film  the 
happiest  days  of  their  lives.  Children  grow  up,  but  their 
pictures  remain  ever  young. 


Happy  moments  need  no  fancy  settings.  Children  always 
find  pleasure  in  their  surroundings.  Offstage  antics  elicit  ex- 
pressions. Introduce  the  second  character  by  having  him 
walk  into  the  scene  while  the  camera  is  shooting. 


Engrossed  in  adult  activities,  a  front  yard  Clark  Gable 
washes  his  auto.  A  limited  field  of  action,  like  this,  in  a 
small  area,  enables  the  camera  to  work  in  close.  A  good 
rule  is  to  get  lots  of  closeups.   Even  sour  ones  (below). 


Shooting  through  door  or  window  is  one  way  to  get  dramatic  effects.  This  scene  was  staged  at  Sun  Valley,  Idaho. 


Snow  Is 


SNOW  is  the  photographer's  friend,  wherever  you  rind  it.  It 
transforms  ordinary  places  into  scenes  of  beauty,  whether 
up  in  the  mountains  or  in  a  neighborhood  park. 

A  simple  sequence  might  include:  Dad  getting  into  a  snow- 
ball fight  with  the  kids;  Mom  outwitting  Junior  as  he  seeks 
to  avoid  shoveling  the  walk;  or  Sister  showing  up  Boy  Friend 
as  he  tries  to  tell  her  how  to  ski.  He  winds  up  in  a  snowdrift, 
as  she  sails  gracefully  down  the  slope. 

Look  for  new  camera  angles.  For  variety,  shoot  worm's  eye 
and  bird's  eye  views.  Tuck  the  camera  under  one  arm  and  ride 
down  a  ski  or  toboggan  slope  with  the  motor  running. 


otoaenic 


Continuity  is  important.  A  ski  film  might  show  an  expert 
demonstrating  correct  technique,  winding  up  with  some  per- 
sonal comedy  of  your  own.  Winter  sports  films  can  cover  a 
single  day's  events  or  highlight  the  accumulated  activities  of 
several  seasons. 

Follow  long  shots  with  medium  and  closeup  shots.  Use 
plenty  of  closeups  to  hold  interest. 

Snow  scene  lighting  is  intense,  particularly  in  high  altitudes. 
As  most  movie  cameras  won't  stop  down  to  allow  exposure  on 
film  with  a  Weston  rating  of  more  than  50,  use  a  slow  film. 

Use  a  tripod.  •  Continued  on '  Page  95 


Silhouette  is  effective  when  light  is  too  Closeup  of  deer  prints  can  start  a  pan  Substitute  tennis  racquets  for  snow 
meager  for  normal  filming.  up  to  show  hunters  in  pursuit.  shoes  for  this  winter  sports  title. 


I    Film    gate    is    cleaned    with    stiff     O  Loop  of  film  should  be  left  as  cam-     O  Closing  camera  after  loading  re- 
brush    each    time,    before    loading  era   is   loaded.    Guide   lines   show  quires  care  to  insure  proper  fit.  Light 
camera.   Dust  can  scratch  film.                  path  film  follows  in  most  camera  models.     leaks  can  ruin  irreplaceable  film. 


CINE  CAMERA  ABC's 

How  to  get  the  most  out  of  your  equipment 


tj  HOTOGRAPHY  is  a  game  like  bridge 
Jl  or  golf  in  which  increased  skill 
means  increased  fun.  The  first  com- 
mandment for  successful  filming  is 
"Know  your  camera." 

A  pianist  spends  hours  gaining  skill. 
A  cameraman  can  gain  dexterity  with  a 
few  moments  practice  a  day  —  about  as 
much  time  as  it  takes  to  do  setting  up 
exercises.  Even  filmers  who  already 
have  taken  many  pictures  can  gain 
speed  by  doing  a  "camera  daily  dozen." 

No  film  is  needed  to  "practice  the 
scales"  on  your  camera.  With  a  dummy 
roll  of  film,  or  an  exposed  strip,  prac- 
tice loading  the  camera.  This  will  guar- 
antee against  jams— which  can  mean 
wasted  film  when  you  are  in  a  hurry  to 


VFQ  Camera  pressed  against  face 
■  "-O  ancj  arms  braced  against  body 
give  support  to  hand-held  camera. 


Filming  from  a  moving  vehicle  can  be 
done  cushioning  camera  with  arms,  but 
it's  better  to  stop  the  car. 


get  an  important  shot.  Wind  the  cam- 
era and  watch  the  film  run  through. 

Familiarize  yourself  with  the  adjust- 
ments. These  vary  with  different  makes 
and  models,  but  the  principle  of  opera- 
tion is  the  same  with  all  cameras. 

Some  cameras  have  fixed-focus  lenses 
that  require  no  adjustment;  others  must 
be  set  for  distance. 

Now  for  the  viewfinder.  Looking 
through  it,  note  the  area  taken  in.  As 
you  move  back,  more  picture  is  includ- 
ed, but  each  object  becomes  smaller.  At 
ten  feet  from  a  human  subject,  how 
much  do  you  see?  The  complete  figure? 
A  closeup  of  the  head  only?  Check  it 
yourself.  What  you  see  is  what  you  will 
show  on  the  screen. 


%in  Wobbly  pictures  result  from  cam- 
era  held  away  from  body.  Off- 
center  scenes  result  from  improper  view. 


Support  is  offered  by  window  frame 
when  vehicle  is  stationary,  but  not  when 
car  is  moving  or  motor  running. 


Before  shooting,  make  sure  the  view- 
finder  includes  exactly  what  you  want, 
no  more,  no  less.  Place  the  camera  as 
close  as  possible  to  eliminate  extraneous 
details. 

Practice  shooting  a  scene.  (This  is 
still  part  of  our  daily  dozen,  without 
film ) .  Squeeze  the  button  gently,  like  a 
shotgun  trigger.  Does  the  camera  wob- 
ble ever  so  gently  when  you  press  the 
button?  Try  again.  A  slight  tremor  will 
be  magnified  many  times  on  the  screen. 

Have  a  subject  walk  into  the  field 
and  do  something,  such  as  raking  the 
leaves  on  the  lawn.  Keep  the  activity 
within  the  area  you  have  mapped  out 
in  advance. 

Move  the  camera  up  for  a  closeup  of 
the  moving  rake.  Let  the  subject  go 
through  the  same  activity  again. 

How  long  should  each  shot  be?  Count 
as  you  press  the  button  and  listen  to 
the  camera  whir.  One-o-one,  one-o-two, 
one-o-three,  we  count  off.  Five  seconds 
is  average  for  a  closeup,  about  10  sec- 
onds for  a  long  shot. 

Wind  the  camera  after  each  shot.  The 
average  camera  will  run  about  30  sec- 
onds with  one  winding.  Time  yours 
with  a  watch.  If  30  seconds  is  the  cam- 
era limit,  consider  25  as  the  longest 
scene  to  film.  Shots  longer  than  15  sec- 
onds are  seldom  required  in  home 
movies,  however. 

Now  let's  set  up  a  tripod  which,  by 
the  way,  is  the  most  important  accessor}' 
in  any  camera  bag.  Plan  a  scene.  Let's 
say  it's  a  child  playing  with  building 
blocks.  What  point  of  view  will  we 
shoot  from?  Inspect  the  scene  by  eye. 
then  set  up  the  tripod.  How  far  should 
the  camera  be  for  a  long  shot?  For  a 
closeup?  Wind  the  camera  and  shoot  a 
long  shot.  Move  up  and  shoot  a  closeup. 
By  the  time  these  exercises  are  complet- 
ed, you  will  be  ready  to  load  the  camera. 
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A  Winding  spring  after  each  shot  is 
good  idea.    Wind  all  the  way,  but 
do  not  force  it  or  risk  breaking  spring. 


C  Wrong  method  of  pressing  expos- 
ure button  is  one-finger  jab.  Prac- 
tice holding  camera  with  both  hands. 


L  Correct  way  to  press  the  button  is 
with  both  hands  holding  camera  firm- 
ly while  squeezing  release. 


This  practicing  all  is  pretty  funda- 
mental, but  just  as  important  in  getting 
form  as  in  swinging  a  golf  club  in  the 
back  yard. 

Study  camera  angles.  Are  all  your 
shots  from  the  same  level  and  the  same 
side?  Try  getting  up  on  a  chair,  or 
kneeling  or  lying  on  the  floor  and  study 
the  scenes  in  your  viewfinder. 

Our  final  word  of  advice  is,  "no  pan- 
ning, please."  Keep  the  camera  in  one 
position.  Do  not  try  to  follow  a  moving 
subject.  Have  the  subject  confine  his 


By  LUKE  HAMMAR 

activities  to  a  small,  predetermined  area. 

In  moving  pictures  it  is  the  subject 
that  moves,  not  the  camera.  Panning— 
swinging  the  camera  from  side  to  side 
or  up  and  down— is  perhaps  the  most 
abused  technique  in  movie  making. 

It  seldom  is  necessary,  either.  To  get 
a  shot  of  Junior  pedalling  his  tricycle 
down  the  walk,  through  the  gate  and  up 
to  the  house,  move  back  until  your  view- 
finder  shows  you  are  capturing  the  entire 


y  Whether  you  use  a  film  table,  a 
Kodaguide  or  exposure  meter,  follow 
it  consistently.  Keep  exposure  record. 


Lens  aperture  is  adjusted  by  turn-  g 
ing  the  flange  on  the  barrel.  Cor- 
rect exposure  means  sparkling  pictures. 


(J  Distance  from   lens  to  subject  is 
especially  important  with  closeups. 
Tape  measure  is  recommended. 


Setting  correct  distance  for  each  |Q 
shot  is  essential  if  pictures  are  to 
be  in  fccus.   Closeups  demand  it. 


1  1  Lens  should  not  be  cleaned  except 
when   necessary.    Use  lens  tissue 
once  over  only.   Dust  can  scratch  lens. 


Soft  camel's  hair  brush  removes  |2 
dust.  Use  a  gentle  swipe  from  out- 
side inward.  A  lens  cap  will  protect  lens. 


area  in  your  lens.  Maybe  you'll  have  to 
go  across  the  street  and  shoot  from  there. 
Do  it.  Of  course.  Junior  will  appear 
small  in  the  picture,  but  by  cutting  io 
with  a  closeup,  you'll  accomplish  the 
same  thing  you  would  by  panning. 

Later  on,  in  this  series  of  articles  we 
will  have  some  suggestions  on  how  to 
pan  correctly,  as  well  as  conctete  sug- 
gestions for  picture  taking,  in  which 
the  "dry  run"  exercises  outlined  here 
will  pay  off  with  better  pictures  and 
more  fun  while  taking  them. 
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baleful  eye,  a  baby  hippo  looks  suspiciously  upon  the  world  from  behind  protection  of  mother's  sturdy  posterior. 


BEAUTY  AND 
THE  BEASTS 


Contrast  is  the  universal  device  that 
painters  and  writers  have  always  used  to 
point  up  their  arguments.  This  device  is 
made  to  order  for  the  movie  maker.  He 
need  only  cut  and  splice  related  (or 
seemingly  unrelated)  scenes.  Despite  the 


ease  with  which  this  can  be  done,  we 
sometimes  are  slow  to  realize  the  poten- 
tialities of  footage  we  already  have. 
Some  of  the  European  films  show  great 
imagination  in  the  way  they  juxtapose 
various  shots  for  dramatic  effect. 
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The  Haunted  House.  The  effect  on  this  and  the  preceding  page  is  achieved  by  reticulation.  Photos  by  Jack  Nelson. 


TRICK  EFFECTS 
ARE  EXPERIMENTS 


Trick  effects  do  not  always  require 
costly  equipment.  Reticulation  is  one 
effect  that  requires  only  a  willingness  to 
risk  ruining  a  reel  of  film.  It  is  a  defect 
that  occurs,  often,  when  you  least  want 
it,  caused  by  a  sudden  change  of  tem- 
perature in  the  processing.  To  get  this 
effect  deliberately,  the  film  is  developed 
normally.  The  fixing  solution,  however, 
is  warmed  about  20  degrees  above  nor- 
mal, and  the  alum  hardener  omitted. 

Multiple  exposures  (see  next  page)  of- 
fer interpretive  possibilities.  If  a  ping 
pong  player  seems  to  be  all  over  the 
table,  show  him  that  way  in  a  multiple 


exposure.  To  show  a  tree  and  the  pat- 
tern of  its  growth  at  the  same  time, 
film  it  in  a  double  exposure.  With  cam- 
eras which  do  not  have  a  backwind,  a 
light-tight  room  has  to  be  used  to  wind 
the  film  back.  Some  filmers  like  to  try 
their  effects  in  still  pictures  first,  to  see 
what  the  effect  will  be.  Normally,  each 
exposure  is  given  half  normal  exposure. 
This  may  be  varied,  however,  depending 
on  the  subject.  Best  subjects  for  exper- 
imentation have  a  black  background. 
How  to  do  matte  shots  and  other  effects 
will  be  covered  in  a  future  article  in 
Home  Movies. 
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Dramatic  effect  is  obtained  by  low  camera  angle.  Lines  drawn  in  the  sand  keep  the  children  playing  within  a  prescribed  area. 


WHY  NOT  FILM  A 
DOCUMENTARY? 


Not  everyone  can  travel  to  the  anti- 
podes to  make  documentary  records  like 
Robert  Flaherty  did  in  "Louisiana  Story," 
or  "Moana."  Nor  are  we  likely  to  have 
easy  access  to  a  steel  plant  or  an  airplane 
factory.  But  local  schools,  playgrounds, 
summer  camps  and  other  groups  and  or- 


ganizations are  available.  The  work  of  a 
lodge  or  a  Red  Cross  chapter  can  be 
filmed.  Start  by  writing  the  script  in  col- 
laboration with  the  group,  and  members 
will  do  everything  to  cooperate.  To  sim- 
plify lighting  problems,  plan  to  shoot  as 
many  of  the  scenes  as  possible  outdoors. 
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make  and  show 


8mm  FIIMO  AUTO-8  CAMERA  ptu*  PICTURE  MASTER  PROJECTOR 


FILMO  AUTO-3  . . .  finest  8mm  camera  made 
for  personal  movies.  Magazine- loading  with 
Tip-touch  Ejector.  Swifturn  2-lens  turret . . . 
positive  viewfinders  turn  with  lenses.  What 
you  see,  you  get.  Five  speeds  including  slow 
motion.  Singlepic  release  for  animation  tricks. 
Selfoto  lock  lets  operator  get  in  the  picture. 
With  M"  F1.9  Super  Comat  lens,  $176.50 
plus  tax. 


FILMO  PICTURE  MASTER  ...  most  brilliant 
of  all  8mm  projectors.  750-watt,  base-up 
lamp  brings  out  the  hidden  values  in  your 
films.  Reverse,  power  rewind,  gear-driven 
take-up.  Safe -lock  Sprockets  and  guards 
make  threading  easy.  Pilot  lamp,  hinged  film 
gate.  Precision-built  to  exacting  B&H  stand- 
ards, PICTURE  MASTER  handles  your 
film  gently,  surely,  safely.  With  case,  $262.00. 


16mm  FILMO  AUTO  LOAD  CAMERA  fM  DIPLOMAT  PROJECTOR 


FILMO  AUTO  LOAD...  with  fast, Filmocoted 
F1.9  lens  for  clearest,  fog-free  pictures. 
Built-in  exposure  guide  covers  all  outdoor 
light,  all  types  of  film.  Five  operating  speeds 
include  true  slow  motion ;  Singlepic  release  for 
animation  work.  Black-and-white  or  color 
film  magazines  slip  in  instantly,  ready  to  go. 
$183.50  plus  tax. 


FILMO  D I PLOM AT  . . .  film  capacity,  400  feet. 
Features  include  reverse,  fast  power  rewind, 
positive  all- gear  drive.  Fl.6  Filmocoted  lens 
provides  maximum  sharpness  . . .  aids  screen 
brightness.  Brilliant  1000 -watt  lamp  and 
highly  efficient  B&H  direct- beam  optical 
system.  With  case,  $273.30. 


FOR  SOUND  MOVIES  AT  HOME 


THE  ONE-CASE  FILMOSOUND  16MM 
SOUND  FILM  PROJECTOR 


Now,  in  your  own  home,  show  profes- 
sionally-made sound  movies.  Ideal  for 
church,  school,  or  club,  too.  Lighter  in 
weight,  lower  in  price  . . .  yet  no  sacri- 
fice of  famous  B&H  quality.  Bright, 
clear  pictures  .  .  .  brought  to  life  with 
natural  sound.  Provides  more  than 


twice  the  sound  output  of  other  small 
sound  film  projectors.  And,  of  course, 
Filmosound  will  show  your  own  16mm 
silent  films,  too.  It  is  easy  to  use  and 
guaranteed  for  life*  A  lasting  invest- 
ment which  will  return  its  price  many 
times.  $449.00. 


84 


ner  personal  movies  with 


8mm  FILMO  COMPANION  CAMERA  ptM*  FILMO  MASTER  PROJECTOR 


FILMO  COMPANION  ...  now  at  a  new  low 

price.  Traditional  B&H  quality  throughout. 
Four  film  speeds ...  8  to  32  frames  per  second. 
Fast  12l/2mm  F2.5  Filmocoted  lens.  Film  gate 
opens  and  closes  automatically  ...  an  exclusive 
B&H  feature.  Lightweight . . .  easy  spool-loading 
type.  An  amazing  value  at  only  $77.00  plus 
Federal  tax. 


FILMO  MASTER  . . .  gives  better  screen  illumina- 
tion with  economical  500-watt  lamp  than  any 
other  popular  make  of  8mm  projector... 
regardless  of  lamp  wattage.  Silent,  all- gear  drive, 
power  rewind,  metered  lubrication.  "Floating 
film"  protection.  Accommodates  400  feet  of 
film.  Ideal,  paired  with  the  COMPANION 
CAMERA.  $172.50.  Case,  $15.00. 


16mm  FILMO  AUTO  MASTER  CAMERA  ptM  SH0WMASTER  PROJECTOR 


FILMO  AUTO  MASTER  ...  with  three-lens 
turret.  Positive  viewfinders  turn  with  turret . . . 
always  match  lens  in  use.  Five  operating  speeds 
include  64  frames  per  second  for  true  slow 
motion.  Single-frame  exposure  control  for 
animation  tricks.  Built-in  exposure  guide  covers 
all  films,  all  outdoor  conditions.  With  1"  F1.9 
lens  only,  $285.00  plus  tax. 

FILMO  SHOWMASTER. .  .insures  utmost  clarity 
with  1000-watt  illumination.  Accommodates 
2000  feet  of  16mm  film,  providing  uninter- 
rupted programs  up  to  80  minutes.  Film  move- 
ment mechanism  is  matched  to  all  Filmo  16mm 
cameras.  Ideally  supplements  the  AUTO 
MASTER.  With  case,  $312.95. 

Bell  &  Howell  Company,  7125  McCormick  Road,  Chicago  45. 
ALL  FILMOS  ARE  GUARANTEED  FOR  LIFE!  Branches  in  New  York,  Hollywood,  and  Washington,  D.  C. 

*During  life  of  product,  any  defects  in  work- 
manship or  material  will  be  remedied  free 
(except  transportation) . 

Precision-Made  by 

Bell  &  Howell 

Since  1907  the  Largest  Manufacturer  of  Professional  Motion  Picture 
Equipment  for  Hollywood  and  the  World 


...SEE  YOUR  BELL  &  HOWELL 
DEALER  TODAY! 
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Inside  a 

Television 

Studio 


By  LUKE  HAMMAR 

IMAGINE  a  film  studio  producing 
a  motion  picture  and  spontaneously 
piping  it  to  millions  of  theatres. 
Imagine  the  same  studio  producing  and 
distributing  four  films  simultaneously! 
That  gives  some  idea  of  what  goes  on 
in  what  the  National  Broadcasting 
Company  calls  the  World's  most 
modern  television  studio,  in  the  RCA 
building,  New  York  City. 

Lighting  for  television  is  not  like 
lighting  for  films.  Contrast)'  lighting 
was  used  in  the  early  days  of  television 
under  the  mistaken  impression  that  it 
would  provide  the  best  reproduction. 
Now  soft  lighting  is  the  accepted  rule. 
Long  shots  are  used  sparingly.  Closeups 
with  a  variety  of  camera  angles  show 
up  best  on  the  relatively  small  tele- 
vision screen.  The  cameraman  has  the 
problem  of  grouping  characters  in  a 
concentrated  manner  so  as  to  get  the 
largest  possible  image  without  wasting 
screen  area. 

Obviously,  these  are  the  same  prob- 
lems faced  by  the  home  movie  maker. 

The  four  new  N.B.C.  cameras  use 
seven-inch  electronic  view  finders  and 
three-lens  turrets. 

The  cameras  are  mounted  on  mov- 
able pedestals.  One  is  on  a  two-man 
movable  dolly. 

Two  eye-pieces  are  mounted  on  the 
viewfinder  so  that  when  the  camera  is 
raised  above  the  cameraman's  eye-level, 
he  can  switch  to  the  lower  eye-piece 


Four  cameras  operate  on  movable  pedestals.  One  is  on  a  dolly.  Overhead,  a 
steel  catwalk  is  the  lighting  bridge  from  which  spots  and  floods  are  operated. 


which  sees  through  the  viewfinder 
through  mirror  reflection. 

Overhead,  and  covering  one  half  of 
the  studio,  a  permanently  fixed  steel 
catwalk  is  the  lighting  bridge.  In  addi- 
tion, there  are  de-mountable  lighting 
towers  for  use  anywhere  in  the  studio. 

The  lighting  consists  of  various 
units,  large  incandescent  lamps  and 
banks  of  photo-floods  with  internal 
silver  reflectors. 

The  sensitive  Image  Orthicon  tube 
in  the  cameras  demands  less  illumina- 
tion than  heretofore.  A  light  value  of 
from  200  to  250  foot  candles  is  main- 
tained in  the  studio. 

A  revolutionary  feature  is  the  design 
of  the  control  room.  Located  one  floor 
above  the  studio  itself,  the  control  room 
is  separated  from  the  studio  by  a  glass 
partition  of  light  absorbing  plastic 
which  eliminates  excessive  light  from 
the  studio  which  could  interfere  with 
the  operation  of  the  monitors.  At  the 
same  time,  it  permits  the  operators  to 
see  into  the  studio. 


In  the  control  room,  all  the  directors  a 
ate  from  one  long  table.    They  face  a 


nd  engineers,  except  a  disc  jockey,  oper- 
partition  giving  on  the  studio. 


In  this  control  room,  the  audio 
engineer,  turn-table  operators,  assistant 
program  director,  director  and  pro- 
ducer, technical  director  and  video 
engineers  all  face  the  monitor  panel 
board  and  the  glass  partition  giving  on 
the  studio.  The  men  —  except  the 
turntable  operator  and  the  video 
engineer  —  all  are  seated  at  one  long 
control  table,  overlooking  the  studio. 

The  audio  engineer  is  provided  with 
a  set  of  control  panels.  First  is  the 
sound  mixer  panel  which  includes  dia- 
logue equalizers  for  all  microphones. 
On  another  panel,  an  "audio  perspec- 
tive" system  permits  switching  of 
microphones  with  the  switching  of 
cameras. 

The  most  elaborate  switching  unit  in 
television  is  that  provided  for  the  tech- 
nical director.  Before  him  are  facilities 
for  switching  in  any  of  the  six  cameras 
on  the  floor,  film  studios  or  remote 
cameras.  Facilities  for  dissolves  and 
superimpositions  between  any  two 
cameras  are  provided  on  this  panel. 

Behind  the  technical  director's  con- 
trol panel,  sits  the  video  engineer  who 
is  responsible  for  all  electronic  adjust- 
ments. Before  him  are  two  video 
monitors  one  of  which  carries  the  pic- 
ture which  is  on  the  air,  the  other  of 
which  can  be  switched  electronically  to 
any  other  camera  desired. 

Each  of  the  control  engineers  can 
talk  by  means  of  a  special  microphone 
to  the  men  he  controls  on  the  floor  of 
the  studio. 

Two  master  monitors  are  used  in  the 
control  room;  one  carries  the  picture 
on  the  air,  while  the  other  can  be 
switched  to  any  camera  for  lining  up 
the  following  shot. 
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BALL  BEARINGS 


Drive  Mechanism,  exploded  view.  The  rubber 
filter  cushions  the  flywheel  and  tape  drive  spindle. 


How  to  Add  a  Sound  Head 
to  a  Standard  Projector 


By  Richard  A.  Marquardt 


HOME  movies  with  music,  commen- 
tary and  sound  effects  are  an  under- 
standable goal.  Sound  now  can  be  added 
to  your  present  films  at  a  cost  of  only  two 
dollars  per  fifteen  minutes— plus  the  ne- 
cessary effort  to  construct  a  machine  for 
recording  and  reproducing. 

Magnetic  tape  is  used  as  the  sound 
carrier  because  it  is  easy  to  handle,  easy 
to  edit  and  easy  to  mark  for  reference. 

Musical  background  is  re-recorded 
from  records  or  the  radio.   Voice  and 


sound  effects  are  picked  up  with  a  micro- 
phone and  recorded. 

The  film  is  punched  about  two  feet 
ahead  of  the  picture,  to  serve  as  a  refer- 
ence point  in  starting.  The  tape  is 
marked  at  a  corresponding  point.  With 
the  starting  points  thus  indicated,  the 
film  and  tape  are  synchronized  at  the 
beginning  of  the  picture  and  stay  in  step 
within  a  fraction  of  a  second.  At  the 
end  of  a  fifteen-minute  film,  shots  of  a 
gun  would  still  be  synchronized  with  the 


smoke  on  the  screen  of  the  same  scene. 

The  electronic  equipment  will  not  be 
discussed  in  this  article,  as  it  is  of  special 
design  for  use  on  an  Amprosound  pro- 
jector. A  complete  recording  unit  and 
power  amplifier  is  on  the  market,  and 
unless  the  movie  fan  is  experienced  in 
radio  construction  he  will  be  wise  to 
purchase  this  part. 

My  recording  and  playback  unit  was 
built  on  an  Ampro  projector  in  the  space 
available  just  behind  the  lamp  house. 
The  spare  parts  box  in  the  case  was  re- 
moved to  allow  the  entire  unit  to  be  car- 
ried in  this  case.  The  Amprosound  is 
ideally  adaptable  to  sound-on-tape  mov- 
ies, but  for  the  movie  fan  who  has  some 
other  make  machine  the  basic  ideas  in- 
volved will  be  discussed;  the  builder  will 
have  to  adapt  these  fundamentals  to  his 
individual  projector. 

The  drive  spindle  or  "capstan"  is  the 
device  that  drives  the  tape  at  a  constant 
speed  in  synchronism  with  the  film.  The 
threading  knob  on  the  Ampro  is  replaced 
with  a  ladder  chain  sprocket  which  sup- 
plies the  drive  for  the  tape  drive  spindle. 
On  other  projectors,  a  shaft  having  a 
speed  of  sixteen  revolutions  per  second 
will  have  to  be  located  and  extended  to 
accomodate  this  sprocket;  the  film 
sprocket  shafts  are  too  slow  to  provide 
proper  filtering  action  with  a  reasonable 
size  flywheel. 

The  drive  sprocket  on  the  projector  is 
connected  to  a  second  sprocket  with  a 
ladder  chain.  This  driven  sprocket  is 
loose  on  the  tape  drive  spindle,  the  set- 
screw  being  removed.  A  rubber  washer 
is  attached  to  the  sprocket  with  two 
screws  spaced  180  degrees  apart.  Two 
other  screws,  spaced  90  degrees  from 
those  just  mentioned,  connect  the  rub- 
ber washer  to  the  flywheel,  which  is 
•  Continued  on  page  91 


SUPPLY  REEL 


Magnetic  tape  recorder-reproducer  unit  mounted 
on  Amprosound  projector.  The  forward  chain 
sprocket  has  replaced   projector  threading  knob. 


FELT-PAD  SPRING 
IKON  VANE 
TAPE  HEAD 
TAPE-DRIVE 
SPINDLE 
RUBBER  iBM 
IDLER4  ARM 


Component  parts  of  unit  are  identified  here.  Tape  passing  from 
supply  reel  is  held  against  sound  head  by  felt  pad  backed  by  iron 
vane.  Idler  holds  it  against  spindle. 
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Projection  Room 

To  keep  the  noise  of  my  projector 
from  disturbing  the  audiences  watching 
films  and  listening  to  background  music 
played  on  my  phonograph,  I  made  a 
"projection  room"  by  the  simple  expe- 


THE  CINE 


Celolex  cut  to  fit  doorway 
held  by  swing  clips 


dient  of  getting  a  Celotex  panel  exactly 
the  same  size  as  the  doorway  between 
my  living  room  and  an  adjoining  room. 
At  the  proper  height,  I  inserted  a  small 
clear  glass  window. 

To  show  a  film,  I  open  the  door  be- 
tween the  two  rooms,  and  insert  the 
practically  soundproof  panel— which  is 
held  in  place  by  small  swivel  catches 
on  each  side  of  the  doorway.  I  set  up 
the  projector  in  the  next  room  and  pro- 
ject through  the  glass  panel.  Between 
showings,  I  keep  the  panel  against  the 
wall  of  my  service  porch.— D.  R.  Stem. 
Kansas  City. 


making  sure  the  shoe  which  normally 
moves  the  film  is  set  back  by  means  of 
hand  operating  knob.  Light  the  lamp 
and  slowly  turn  it  in  the  housing  to  a 
position  in  which  high  spots  and  fila- 
ment shadows  disappear.    Focus  to  a 


Reflector 

In  shooting  out  of  doors,  I  use  dis- 
carded projection  screen  as  a  light 
reflector.  Although  the  beaded  surface 
is  too  shabby  to  give  good  projection 
results,  it  reflects  much  more  light  than 
the  piece  of  white  cardboard  I  formerly 
used.  For  convenience,  I've  removed  the 
screen  from  the  spring  roller  and 
mounted  it  on  a  light  wooden  frame. 
-R.  D.  Smith,  Wilkes  Barre.  Pa. 

Projector  Editor 

A  projector  can  be  used  as  an  editor 
by  using  a  40  or  50-watt  showcase  bulb, 
which  is  approximately  the  same  size 
as  a  regular  projector  bulb.  Mount  this 
on  an  extension  cord  with  a  separate 
socket.  Release  the  clutch  which  nor- 
mally starts  the  film  rolling;  on  most 
projectors  this  releases  the  screen  which 
falls  between  the  bulb  and  the  film.  Put 
a  reel  of  film  on  the  projector  and 
thread  it  through  the  film  gate  only. 
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sharp  image.  The  film  can  be  operated 
by  hand  turning  the  winding  knob,  or 
the  projector  can  be  run  at  slow  speed. 
A  piece  of  white  paper  or  cardboard, 
set  12  to  18  inches  in  front  of  the  pro- 
jector gives  a  large  viewing  surface.— 
George  J.  Wicklin.  Chicago. 


Developing  Tube 

A  burned-out'^fluorescent  light  tube 
makes  a  good  developrrrg^Tank  for  test 
strips  and  other  short  lengths  of  film. 
One  end  is  removed  and  the  tube  fast- 
ened upright,  then  filled  with  the  de- 
veloper. The  film  strip  is  fastened  to  a 
thin  stick  and  let  down  into  the  tube. 
—Kenneth  Slack.  Los  Angeles. 


Centering  Light 


This  "baby  spotlight"  serves  as  a 
centering  guide  when  shooting  at  dis- 
tances less  than  three  feet.  You  need 
only  a  bottle  cork  or  rubber  stopper 
which  fits  your  lens  hood  snugly,  a  pre- 
focussed  bulb  of  the  type  used  in  foun- 
tain pen  flashlights,  battery  for  same,  a 
few  inches  of  No.  26  copper  wire  and 
a  Fahnstock  clip  for  a  switch. 

Bore  a  14 -inch  hole  in  the  exact  cen- 
ter of  the  cork  at  its  larger  end,  deep 
enough  to  hold  the  penlight  bulb. 
Solder  battery  lead  wires  to  bottom  and 
side  contacts  of  the  bulb  and  insert  it 
in  the  cork.  If  the  hole  is  accurately 
bored,  the  bulb  will  throw  a  beam  at 


cork 


Spot  of  light 
shows  exact  center 
of  camera  field.. 


Pen  flashlight  bulb 
with  "lens  focusser  "  top 


^  hole  -£deep 


#26  insulated 
copper  wire 
solder  all  connect- 
ions. 


Fahnstock  clip  "t 
used  as  switch  — 


a  90-degree  angle  from  the  plane  of  the 
cork's  tip.  Solder  one  wire  to  the  bat- 
tery's center  terminal.  Solder  the  Fahn- 
stock clip  to  the  zinc  case  of  the  batter}'. 
The  taper  of  the  cork  insures  automatic 
centering  when  it  is  inserted  in  the  lens 
hood,  and  the  concentrated  light  beam 
will  carry  at  least  36  inches  in  daylight, 
serving  as  a  centering  guide.  Be  sure 
to  remove  it  before  shooting.  The  cork 
won't  damage  lens  mounts.— Walker  A. 
Tompkins.  Santa  Barbara.  Calif. 


Publish  Your  Ideas 

What's  your  favorite  kink,  gadget 
or  short  cut?  If  you  have  constructed 
an  item  you  like,  tell  us  about  it. 
Include  photo  or  rough  sketch.  Rate 
for  each  item  is  S2  to  S10.  Address 
Workshop  Editor,  Home  Movies, 
3923  W.  6th  St..  Los  Angeles  5, 
California. 


WORKSHOP 


Leader  Spool  Rack 

Convenience  of  this  rack  for  leader 
spools  is  its  feature.  I  keep  it  in  my  edit- 
ing room  and  have  only  to  reach  out 
for  16  mm.  sound  or  silent  or  8  mm. 
strips.  Eraser  caps  on  the  tips  of  the 
wire  brake  rods  keep  the  spools  from 


hinged  brake  rods 


spinning  yet  permit  easy  turning  while 
the  desired  length  of  film  is  being  pulled 
off.  The  rack  is  made  of  plywood.  The 
arms  are  long  enough  for  100-foot 
spools.— Art  Dosal,  Tampa,  Fla. 


Filter  Formula 

Those  who  like  to  make  their  own 
niters,  may  find  the  formula  below  val- 
uable. It  comes  from  Bennett's  Chem- 
ical Formulary,  via  the  Glycerine  Pro- 
ducers' Association. 

Sheets  of  cellulose  acetate  may  be 
dyed  for  use  over  lenses,  or  to  be  used 
on  light  sources.  As  dyes  vary,  makers 
have  to  conduct  their  own  tests  to  de- 
termine filter  factors  of  each  batch  of 
filters  made. 

Soak  films  of  cellulose  acetate  at  25 
to  50  degrees  C.  in  a  solution  of: 


Dye  (Indanthrene)*   0.14  Gm. 

Glycerine   1 .00  cc. 

Caustic  soda  (38°  Be.)          2.00  cc. 

Water  10.00  cc. 

Sodium  hyposulfite   0.50  Gm. 

Water  40.00  cc. 

Mix  and  heat  this  solution  at  50°  C. 
for  30  minutes  and  then  add: 
Water    150.00  cc. 


*  Among  the  indanthrene  dyes  that 
may  be  used  are  the  following:  Dark 
Blue  BO,  Brilliant  Green  B,  Brilliant 
Green  TT,  Brilliant  Violet  RR,  Golden 
Yellow  GK,  Chlorindanthrene  GcDN, 
Brown  R,  and  Brilliant  Pink. 


Binocular  Telephoto 

A  pair  of  binoculars  can  provide  a 
telephoto  lens.  The  base  is  a  piece  of 
wood  as  long  as  the  combined  length 
of  camera  and  binoculars.  A  hole  is 
drilled  near  one  end  for  the  camera  re- 
taining screw.  A  block  of  the  necessary 
height  to  bring  the  binoculars  level  with 
the  camera  lens  is  fastened  to  it.  A 
groove  cut  along  the  top  of  the  block 
holds  the  center  bar  of  the  binoculars. 
A  similar  groove  is  cut  in  a  small  piece 


block 


of  wood  which  fits  on  top  of  the  block 
and  is  fastened  by  two  screws.  When  in 
use,  one  side  of  the  binoculars  is  in  front 
of  the  camera  lens,  which  is  set  at  in- 
finity. The  other  side  extends  outside 
the  board  and  is  used  for  focusing  by 
eye.  Strips  of  felt  glued  into  the  grooves 
of  the  holding  block  guard  against 
scratching  the  binoculars.  If  desired,  an- 
other hole  can  be  drilled  in  the  board 
for  mounting  the  entire  device  on  a 
tripod—  Carl  ].  Gross,  New  York  City. 


Title  Glass 

Titles  with  moving  backgrounds  can 
be  made  out-of-doors  without  double 
exposing.  Simply  letter  the  title  on  the 
glass  of  an  automobile  door,  park  the 
car  so  the  scene  you  want  is  in  the  back- 


ground, and  shoot  through  the  glass.  Be 
sure  the  window  is  clean  and  that  it 
doesn't  reflect  sun  glare  into  the  lens. 
Lettering  can  be  done  with  Bon  Ami, 
water  paint  or  stick-on  letters— Eleanor 
Sande,  New  Orleans. 


Range  Finder 

A  cheap  fishing  reel  and  length  of 
line  made  a  handy  "range  finder."  Tie 
knots  in  the  line  one  foot  apart  along 
its  entire  length.  Fasten  the  reel  to  a 
leg  of  the  tripod.  To  use,  merely  pull 


out  the  line  until  it  reaches  the  subject. 
Rewind  it  on  the  reel,  counting  the 
knots  as  they  pass  through  your  fingers. 
If  you  use  a  level-wind  reel,  be  sure  the 
knots  are  small  enough  to  pass  easily 
through  the  traveling  guide.  A  tape 
measure  could  be  used  instead  if  desired, 
fastened  in  the  same  manner  to  the 
tripod.—/.  F.  Forsythe,  Los  Angeles. 
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New  Magnetic  Sound 
Units  for  8  or  16mm 

By  LARS  MOEN 


T^HERE  are  five  possible  and  prac- 
tical ways  of  fitting  magnetic  sound  to 
8  and  16  mm.  films,  each  of  which  offers 
certain  advantages— and  drawbacks!  The 
five  are: 

1.  Tape  or  wire  fastened  to  edge  of 
film,  outside  perforations. 

2.  Tape  coated  in  place  of  sound 
track  on  present  type  sound  film 
with  one  row  of  perforations.  ( 16 
mm.  only.) 

3-   Separate  standard  }  4-inch  tape. 

4.  Separate  wire. 

5.  Perforated  tape,  same  size  as  8  or 
16  mm.  film. 

Without  going  into  too  much  detail, 
let  us  see  briefly  what  each  of  these  has 
to  offer. 

Track  on  Edge  of  Film.  The  magnetic 
track  which  is  coated  on  the  edge  of  the 

~0       0       0       o       0  1 


film  has  certain  advantages.  Picture  and 
sound  are  on  one  reel;  threading  is  sim- 
plified; and  the  sound  cannot  go  out  of 
synchronism. 

The  drawbacks  are:  the  track  is  some- 
what small  for  good  output;  it  is  likely 
to  be  noisy;  the  linear  speed  is  limited 
to  that  of  the  picture  ( which  in  the  case 
of  8  mm.  is  too  low  for  good  results ) ; 
the  track  will  probably  have  to  be  ap- 
plied after  development  of  the  picture; 
it  may  peel  off. 

There  is  not  much  practicality  for  the 
home  experimenter  with  this  method,  as 
yet.  Several  companies  are  coating  tracks 
experimentally,  on  a  small  scale.  The 
amateur  can  also  experiment  with  mag- 
netic wire,  to  stick  it  to  film  with 
orange  shellac,  or  other  adhesive.  ( This 
is  a  Western  Electric  method.) 

ADDING  MAGNETIC  SOUND 


However,  all  this  offers  so  much  more 
difficulty  than  some  of  the  other  methods 
that  we  cannot  recommend  it.  If  such 
equipment  becomes  standard  later  on— 
and  we  say  "if"— you  can  always  dub  the 
sound  from  your  separate  track  onto  an 
edge-coated  track. 

Sound  on  Separate  Carrier.  For  pres- 
ent purposes,  the  best  bet  is  some  form 
of  dual  system,  with  sound  entirely  separ- 
ate from  picture.  This  immediaely  brings 
a  whole  series  of  simplifications  and  ad- 
vantages. We  can  use  standard  units 
which  are  available  in  most  parts  of  the 
country.  We  can  use  our  recorder  and 
reproducer  not  only  for  our  home 
movies,  but  for  recording  radio  programs 
or  any  other  type  of  home  recording. 

We  have  a  possible  choice  of  three 
materials— wire,  tape  or  16  mm.  film 
base  coated  with  iron  oxide.  The  stand- 
ard wire  and  tape  are  available  at  radio 
and  music  shops.  The  16  mm.  perfor- 
ated tape  is  being  made  up  by  Du  Pont 
and  Audio  Devices,  and  undoubtedly 
will  be  available  as  several  professional 
machines  are  being  built  to  use  this 
material.  Now,  let's  consider  briefly 
what  each  has  to  offer. 

Wire.  This  is  probably  the  cheapest 
solution  at  the  present  time.  Wire  re- 
corders are  somewhat  cheaper  than  tape 
recorders,  at  the  moment.  Wire  may  be 
bought  inexpensively.  On  the  other 
hand,  editing  wire  is  a  nuisance;  it  can 
be  cut  and  tied,  but  with  nothing  like 
the  convenience  of  splicing  tape.  Wire 
is  trickier  stuff  to  keep  in  sync  than  tape. 

Tape.  The  1 4  inch  tape  costs  a  little 
more  than  wire,  but  it  can  be  used  over 
and  over.  Tape  can  be  edited  and  spliced 
(  with  Scotch  tape )  easily.  We  can  mark 
it  with  a  grease  pencil.  There  is  less 
slippage  to  cause  out-of-sync  trouble.  It 
is  free  from  kinking  and  snarling. 

The  wire  vs.  tape  controversy  is  by 
no  means  settled,  but  I  favor  tape,  at 
least  for  amateur  movies. 

Between  standard  1 4 -inch  tape  and  the 
special  16  mm.  perforated  material,  the 
standard  tape  would  seem  to  offer  most 
advantages.  There  are  a  number  of  ways 
that  it  can  be  kept  in  sync,  and  avail- 
ability and  cheapness  are  in  its  favor. 

For  advanced  or  professional  efforts, 
the  16  mm.  material  offers  the  advan- 
tages of  guaranteed  sync,  ability  to  use 
standard  drive  sprockets  and  standard 
editing  equipment. 

What  is  Available.  Some  of  the  most 
interesting  units  which  we  saw  in  the 
east  have  not  yet  come  on  the  market. 
Meanwhile,  quite  a  number  of  items  are 
available  which  the  experimenter  could 
use. 

Radio  shops  in  the  east  sell  the  Web- 
ster wire  chassis,  and  the  Brush  sound 
mirror  chassis  complete  with  amplifier, 
at  prices  far  below  the  cost  of  complete 
machines. 

An  interesting  unit  is  the  Twintrax 


Magnetic  tape  fastened  to  the  film,  along 
the  edge,  outside  the  perforations. 


0  □ 


Magnetic  wire  fastened  to  the  film.  These 
drawings  are  approximately  natural  size. 


0 

0 

0 

G  J 

With  16  mm.  sound  film,  (one  row  of  per- 
forations) tape  coated  in  place  of  sound 
track.   Sound  and  picture  go  together. 


Unperforated,  '2  inch  magnetic  tape.  In 
dual  system,  (3,  4,  and  5),  sound  and  pic- 
ture are  separate. 


Magnetic  wire. 


Standard  film  base,  coated  all  over  with 
iron  oxide.  The  16  mm.  film  may  have 
one  row  of  perforations  or  two. 
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Recorder  Chassis  Model  808,  $89.50. 
By  recording  two  tracks,  this  gets  one 
hour's  playing  time  out  of  a  7-inch  reel 
of  tape.  The  unit  includes  turntable  and 
pickup  arm  bracket,  but  pickup  is  $10.79 
extra.  No  amplifier  is  included,  but  in- 
structions are  furnished  for  its  assembly 
from  standard  radio  parts. 

The  mail  order  radio  houses,  such  as 
Concord,  are  worth  watching.  Their 
offerings  vary  from  month  to  month,  but 
have  included  such  items  as  a  wire  chas- 
sis plus  turntable  and  pickup  for  about 
$45.00.  An  oscillator  and  bias  unit  is 
offered  for  $24.30.  Other  radio  houses 
list  record-playback  heads,  sockets  for 
same,  spool  hubs  and  various  compon- 
ents. 

However,  one  of  the  most  complete 
inexpensive  units  available  for  the  ex- 
perimenter is  the  Tapetone  Magnetic 
Tape  Recording  Kit.  The  chassis,  with- 
out amplifier,  comes  completely  assem- 
bled for  $62.50.  The  complete  kit,  in 
knockdown  form,  with  amplifier,  comes 
to  $98.50.  This  unit  includes  turntable 
and  pickup.  A  crystal  mike  is  $12.20, 
and  an  8-inch  loud  speaker  ( not  in- 
cluded) is  $8.85. 

The  instructions  furnished  for  the 
assembly  of  this  kit  are  complete,  and 
give  a  good  idea  of  what  goes  into  a 
magnetic  outfit. 

The  Movievox  Company  markets  a 
complete  outfit,  including  wire  recorder, 
mike,  speaker  and  the  installation  of  a 
synchronizing  device  on  your  projector 
for  $295.00.  We  shall  have  more  to  say 
of  this,  also,  and  of  the  Wilson  Syncro- 
Meter  which  Wilson  and  Garlock,  sell  at 
$75.00  to  maintain  projector  and  re- 
corder in  step. 

For  more  information  about  the  com- 
mercial products  mentioned  here,  write 
to  Home  Movies. 

•  Continued  from  Page  87 

How  to  Add  Sound  Head 

fixed  to  the  tape  drive  spindle  with  a  set- 
screw.  The  sprocket  is  thus  connected  to 
the  drive  spindle  through  a  rubber  filter 
which  removes  flutter  caused  by  the 
chain  and  gears. 

The  tape  drive  spindle  must  be  made 
of  one-fourth-inch  drill  rod,  because  this 
material  is  hard  and  ground  to  exact 
dimensions.  This  spindle,  together  with 
the  flywheel  and  sprocket,  are  mounted 
in  a  ball-bearing  housing,  which  in  turn 
is  fastened  to  the  recording  unit. 

A  rubber  idler  holds  the  tape  against 
the  tape  drive  spindle,  providing  a  posi- 
tive non-slip  drive  during  operation.  The 
success  of  the  entire  unit  depends  on  the 
proper  operation  of  this  drive.  The  idler 
consists  of  a  bronze  hub  with  a  rubber 
rim  cemented  around  it.  The  hub  turns 
on  a  shaft  mounted  on  a  swinging  arm 
which  swings  into  position  and  is  held  by 
a  strong  spring  during  operation.  Dur- 
ing storage  and  threading,  the  idler  is 
held  away  from  the  tape  drive  spindle 


Pays  for  everything  needed  for 
TOP  RESULTS  in  16mm  Projection 


MOVIE-MITE 

Makes  History! 

Uniting  Highest  Quality  with  LOW  PRICE 

Movie-Mite  answers  the  question,  "Why  pay  for 
extras  not  needed  or  used  outside  an  auditorium  .  .  . 
in  a  light  weight,  16mm  projector  for  use  in  homes, 
schools,  churches,  offices?" 

Movie-Mite  gives  you  the  ultimate  in  both  pictures 
and  sound  for  small  audiences,  with  pictures  up  to 
6  ft.  And  Movie-Mite,  complete  with  speaker,  actu- 
ally costs  less  than  some  16mm  projectors  made  for 
silent  films  only!  Simplification,  without  sacrifice 
of  a  single  essential  element,  made  this  manufactur- 
ing triumph  possible. 


See  your  photographic  dealer 
for  demonstration. 


Model  63LMB 
For  Sound  or  Silent  Films 

Highest  quality  in  every 
detail. 

Extremely  light  weight,  26 
lbs.  complete  with 
speaker. 

All  in  1  ease  8"xi  1  J"xl5J". 

Precision  machined  for 
strength   and  durability. 

Universal  25-60  cycle,  A.C.- 
D.C.,  105-120  volt  opera- 
tion. 

Push-pull  miniature  tube 
amplifier. 

Reel  arm  capacity,  2000  ft. 
Standard  equipment. 

Underwriters'  Laboratories 
listed. 


'KEEP  YOUR  EVES  AND  EARS  ON  MOVIE- MITt 


MOVIE-MITE  CORPORATION 

1105  EAST  15th  ST.  KANSAS  CITY  6,  MISSOURI 


KANSAS  CITY  6,  MISSOURI 


HOME     MOVIE  FAN 


ELIMINATE  GROPING 
FOR  ROOM  LIGHTS 


Automatic  on  off  control  of  room  lights 
from  your  projector  lamp  switch.  Room 
lights  remain  on  while  rewinding.  Simply 
plug  it  in  as  instructed.  FOOLPROOF 

INSTANTANEOUS  -  RUGGED 
SMALL  -    ATTRACTIVE.  A  life 


time  servant.  Instruction  card  included 


Model  35  .  350.750  w<tl  pio,.-do->    $6.95  poilpod 
Model  70  ■  750- 1000  -an  pioieclon  &  iound    17.75  poitpiid 


BAIER  PRODUCTS 


6432  CASS  AVE.  DETROIT,  2,  MICH 


91 


7<hvcL  SILENT 


ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Naylor 
1907  Fifth  Ave.  North  (1) 

ARIZONA 

PHOENIX 

Movie  Center 

706  North  First  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 

Porto  Movies, 

5521  Hollywood  Blvd. 
LONG  BEACH 

Tate  Camera  Shop 

2819  East  Anaheim  St. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407V2  N.  Broadway 

Phone  3508 

FLORIDA 

PENSACOLA 

Imperial  Motion  Picture  Co. 
401  N.  6th  St. 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 


INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5V2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

739  Boylston  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 

Stanley-Winthrop's,  Inc. 

20  Shawmut  Street  (16) 

Wholesome  Film  Service,  Inc. 

20  Melrose  St. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

NEWARK 

Academy  Camera  Exchange 
17  Academy  Street  (2) 
MI-2-5268 

Lincoln  Film  and  Camera  Service,  Inc. 

69  Lincoln  Park. 
PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  Ave. 
ROSELLE  PARK 

Union  County  Film  Service 

130  Chestnut  St. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Better  Films 

742  New  Lots  Ave. 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 


Haber  &  Fink,  Inc. 

12-14  Warren  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Medo  Photo  Supply 

15  West  47th  St. 

Mogull's  Films  &  Camera  Exchange,  Inc. 
55  West  48th  St.  (Radio  City) 
National  Cinema  Service 
69  Dey  St. 
Nu  Art  Films,  Inc. 
145  West  45th  St. 
YONKERS 

Ideal  Motion  Picture  Service 
371  St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 
DAYTON 

Dayton  Film   (8-16)  Rental  Libraries 
2227  Hepburn  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 
PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WISCONSIN 

MILWAUKEE 

Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 
KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


with  a  small  catch.  This  is  required  be- 
cause the  idler  would  become  flat  on  one 
side  due  to  the  great  pressure  of  about 
five  pounds  being  exerted  on  it  by  the 
tape  drive  spindle.  The  position  of  the 
idler  must  be  such  that  the  rotation  of 
the  tape  drive  spindle  tends  to  wedge  the 
tape  between  the  two. 

The  tape  drive  just  discussed  pulls  the 
tape  over  the  record-reproduce  head. 
These  are,  at  present,  available  on  the 
market.  The  head  is  mounted  so  that  it 
can  be  rotated  about  fifteen  degrees  in 
order  to  reduce  hum  pickup.  A  small 
felt  pad  is  arranged  to  hold  the  tape 
against  the  head  with  slight  pressure.  A 
light  spring  will  provide  the  necessary 
tension  for  this.  A  piece  of  iron  is 
mounted  behind  this  pad  to  reduce  hum. 
The  pressure  of  this  pad  must  be  such 
that  the  tape  will  ride  evenly  on  the  tape 
drive  spindle.  If  the  pressure  is  too  light, 
the  tape  will  weave  back  and  forth  or 
even  run  off  the  spindle. 

The  tape  is  wound  upon  a  take-up  reel 
after  it  leaves  the  tape-drive  spindle. 


This  reel  is  driven  by  a  General  Indus- 
tries recording  motor.  A  100-ohm,  50- 
watt  resistor  is  connected  in  series  with 
the  motor,  during  reproduction.  The 
standard  speed  is  7  inches  of  tape  per 
second.  When  rewinding,  the  reels  are 
interchanged  and  the  resistor  is  switched 
out  of  the  circuit  to  provide  a  fast  re- 
wind. 

A  folding  arm  was  made  for  the  sup- 
ply reel  which  holds  the  tape  before  it 
is  played.  A  copy  of  an  8  mm.  reel  arm 
will  work  very  well,  but  a  small  brake 
must  be  attached  to  prevent  the  tape 
from  coming  off  the  reel  unevenly. 

One  or  two  tape  guides  can  be  used  if 
necessary,  but  they  should  not  rotate. 
Rotation  may  cause  "wow"  to  be  heard 
during  the  reproducing  period.  The 
guides  direct  the  tape  in  its  proper  path. 

The  most  successful  method  of  adding 
sound  to  a  picture  is  as  follows:  The  film 
and  tape  are  run  through  the  unit  with- 
out recording.  When  the  musical  mood 
is  to  change— the  moving  tape  is  marked 
with  a  pen.   Then  the  unit  is  stopped 


and  the  point  marked  and  noted  as  to  the 
selection  to  be  recorded  on  that  par- 
ticular part  of  the  tape.  This  procedure 
is  continued  to  the  end  of  the  reel.  The 
music  then  is  recorded  between  the 
marks  as  noted;  the  film  is  not  in  the 
projector  during  this  operation.  The 
film  and  tape  then  are  run  again  and  the 
narration  and  sound  effects  recorded  over 
the  music,  which  will  automatically  fade 
out  when  the  second  or  even  third  or 
fourth  recordings  are  made. 

When  the  above  method  is  used,  a 
volume  control  must  be  connected  be- 
tween the  recording  amplifier  and  the 
recording  head.  If  none  is  used,  the  mu- 
sic will  be  partially  erased  on  the  entire 
reel.  Sound  on  the  tape  can  be  removed 
by  passing  the  tape  over  a  magnet,  or 
using  an  electric  erase  head  and  record- 
ing amplifier.  The  magnet  eraser  method 
will  leave  an  objectionable  noise  on  the 
tape  which  may  be  reduced  by  running 
the  tape  through  the  unit  in  recording 
position  with  all  the  volume  controls  off. 

Another  method  that  may  be  used  is 


92 


SMITH  4-LENS  TURRET 
CONVERSION  FOR  THE 
CINE  SPECIAL 


Conversion  #105  and  matte-box 
assembly  recently  created  for 
Mr.  Joseph  M.  Garland  of  Chicago. 

Carefully  digest  the  "VITAL  SEVEN"  in  "firsts"  and 
"onlies"  factually  claimed  for  the  SMITH  4-LENS 
TURRET  CONVERSION  for  the  Cine  Special: 

(1)  FIRST  such  conversion  conceived  with  suffi- 
cient lens-spacing  to  eliminate  "intrusion"  in  a 
wide-angle  shot;  especially  with  the  longest  16mm. 
lenses,  opposite  the  wide-angle. 

(2)  FIRST  conception  inaugurating  the  more  con- 
venient left-hand  exposure-button  control. 

(3)  ONLY  conversion  with  "positive-lock"  index- 
ing of  the  turret. 

(4)  ONLY  conversion  with  automatic  lock  and  re- 
lease of  exposure  button  control. 

(5)  ONLY  conversion  offering,  optionally,  R.  H., 
L.  H    or  "dual"  exposure-button  control. 

(6)  FIRST  AND  ONLY  CONVERSION  DESIGN  that 
eliminates-  the  dubious  movement  and  disturbance  of 
vital  parts  in  the  Special  turret-head. 

(7)  ONLY  conversion  "hard-surfaced"  for  longer 
wear  with  the  patented  "alumiliting"  process. 

WORKMANSHIP  and  ACCURACY 
GUARANTEED  FOR  LIFE! 

DELIVERY  SERVICE:  one  week,  or  less,  after  receipt 
of  your  Special  for  conversion.  Economically  priced 
at  $150. 


A  GALAXY  OF  16  MM.  SPECIALTIES 
SOME  OLD-SOME  NEW-ALL  TOPS! 

Have  you  ever  tried  the  interesting  hobby  of  ULTRA-CLOSEUP 
FILMING  with  extension  tubes?  These  cold  winter  months,  in- 
side, and  a  set  of  low-priced  SMITH  EXTENSION  TUBES  offer 
you  a  splendid  opportunity. 

FIVE  streamlined,  knurled  and  alumilited  tubes,  "flat-blacked" 
inside:  Va"  ;  V2" ;  1";  2"  and  3"  sections  offer  a  total  extension 
of  6%"  in  increments  of  Va" ■   A  "gift"  at  $13.50. 

SPECIAL!  SPECIAL!  EXTRA  SPECIAL!! 
NOW  AVAILABLE! 

A  distinctive,  unique  and  much-needed  16mm.  optical  VIEW- 
FINDER.  (Photos  unavailable  when  copy  was  submitted.)  Models 
will  be  available  for  the  Cine  Special  and  the  Bolex.  They 
will  provide  large,  sharp,  well-magnified  fields,  for  ALL  lenses; 
from  15mm.  to  8".  Lens  field  clearly  noted  in  a  viewing  "win- 
dow" just  ahead  of  the  eye.  Specially  designed,  light-weight 
magnesium-alloy,  black  crackle  finish  bodies.  Cine  Special  model 
attached  with  a  single,  front  bracket,  permitting  "swingout"  for 
film  changes;  does  not  interfere  with  exchange  of  magazines 
Bolex  model  slips  into  stock  "shoes"  on  camera  door;  is  several 
inches  shorter  than  the  Cine  Special  finder. 

"Coated"  optics  are  available  at  extra  cost.  The  low  price  of 
this  really  DeLuxe  finder  will  surprise  you!  Photos  and  complete 
data  on  request. 

A  revolutionary  reflex-focusing  magnifying  tube  for  the  Cine 
Special;  for  either  100-ft.  or  200-11.  magazine  units;  shows  a 
magnified  FULL  LENS  FIELD  and  provision  for  EXTRA-HIGH 
critical  focusing.  Will  be  priced  so  low  every  Cine  Special 
owner  can  afford  one. 

DATA  AVAILABLE  ON  REQUEST 

PICTORIAL  ENTERPRISES 


Suite  230  742  Market  St. 

San   Francisco  2,  Calif. 


The  unique  design  of  this  filter  and 
matte-box  assembly,  with  its  "frame"- 
shaped  shade  and  curved  bracket,  makes 
it  100%  practical  for  use  on  any  16 
mm.  4-lens  turret;  it  definitely  elim- 
inates lens  conf liction  —  especially  in 
the  lower  lens-holes — from  any  of  the 
commonly-used  lenses. 

Besides  provision  for  a  2Vi"  Pola- 
screen,  two  trays  each  hold  a  2"  square 
glass  filter;  several  2"  sq.  gelatins  or 
a  series  6  glass  filter.  The  Eastman 
series  6-7  step-up  ring  fits  over  the 
camera  end  of  the  assembly. 

The  matte-box  is  also  provided  for  both 
the  Special  and  the  Bolex  with  camera- 
aligning  base-plates,  for  attachment  to 
the  tripod  head.  A  single,  square  tu- 
bular slide,  instead  of  the  dual-round- 
tube  setup  shown  is  optional.  When 
purchased  with  a  SMITH  CONVERSION, 
the  assembly  may  be  attached  to  the 
conversion  base,  as  illustrated.  "Flat- 
black"  or  black  crinkle  finish:  at  $45. 

All  our  specialties  are  fabri- 
cated in  our  tool-die  shop;  NOT 
a  home  workshop. 


to  record  music  and  voice  at  random, 
then  edit  both  to  fit  the  film.  Fading  can 
be  accomplished  with  a  magnet.  The 
closer  the  magnet  is  moved  to  the  tape 
the  softer  the  recorded  sound  will  be. 

The  mechanically  inclined  movie  fan 
ran  use  a  set  of  Selsyn  motors  to  syn- 
chronize a  camera  and  the  projector  and 
thereby  record  sound  and  picture  at  the 
same  time.  This  permits  lip  synchro- 
nized films  which  work  out  very  well, 
although  placing  the  microphone,  keep- 
ing everything  quiet,  and  editing  can 
become  quite  involved. 

The  sound-on-tape  method  of  produc- 
ing sound  movies  is  very  practical  and 
reliable.  Pictures  have  been  presented 
with  this  system  to  a  large  number  of 
groups  over  a  period  of  two  years,  and 
the  results  have  always  been  gratifying. 
Audiences  thought  the  films  were  com- 
mercially made  and  commented  on  the 
amazing  brilliance  of  the  sound. 

•  Continued  from  Page  68 

Hunting  and  Fishing 

green  filter  is  fine  for  emphasizing  cloud 
effects  and  brightening  foliage  in  land- 
scapes. A  Pola  screen  may  be  used,  if 
desired,  to  reduce  glare  from  reflected 
surfaces;  it  also  is  used  with  color  film 
to  darken  blue  sky.  3.  Exposure  guides. 
Film  usually  comes  with  exposure  rec- 
ommendations. In  addition,  it  is  worth- 


COMMONWEALTH 


FEATURES  THESE  OUTSTANDING  SUCCESSES 
IN  16MM  HOME  MOVIE  SOUND  SUBJECTS 


13  MAJOR  COMPANY  CARTOONS 


Now  You  can  Own  That*  Hilarious,  Rollicking  Populmr  Cartoon* 
Novo*  Botora  Oftarad  at  thaaa  Low  Prica* 


an*  cm  m*u» 


m  »  uiu  mi 


PHOTO  DEALERS: 

Get  full  information  from 
Farnan  &  Seemann,  752  N.  Highland 
Ave.,  Los  Angeles  38,  California,  or 


M0UY  MOO  COW 
AND  THI  INDIANS 

M0UY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOUT  MOO  COW 
AND  THE  BUTTERFLIES 

M0UY  MOO  COW 
AND  UP  VAN  W1NKU 

THI  GOO  SI  THAT  LAB 
THI  GOIDIN  EGGS 


TR0UEY  AHOY 
TOONfRVIlU  PICNIC 
T00NERVIIU  TIOUIY 

I01D  KING  C0U 
NfPTUNf  $  NONSENSE 
CUPID  GETS  HIS  MAN 

ITS  A  GREEK  UFE 
A  WAITS  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
.  ^RCAHig^idelityRecor^m 

WATCH  FOR  FUTURE  ANNOUCEMENTS  OF 
ADDITIONAL  MAJOR  COMPANY  SUBJECTS 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 

*  729  Seventh  Avenue,  New  York  19,  N.Y 
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16mm  FILM  EDITING  AIDS 


BY  BELL  &  HOWELL 


1.  B&H  Filmotion  Editor.  Complete,  convenient, 
speedy.  Includes  Viewer  which  shows  actual 
movies  on  miniature  screen.  Model  136 
Splicer,  Heavy-duty  Rewinds.  $151.00 

2.  B&H  Film  Editor.  Winds  film  either  way 
through  Direct  Viewer.  Viewer  enlarges  sta- 
tionary film  frames  for  easy  location  of  cut- 
ting points.  Model  136  Splicer  is  included. 
400'  .  .  .  $72.00.  2000'  .  .  .  $80.00 

3.  B&H  Rewind-Splicer  Model  72-M.  Economical 
unit  consisting  of  Model  72-L  Splicer  on  a 
wood  base  with  one  geared  rewind  and  one 
plain  reel  spindle.  Handles  both  16mm  and 
8mm  film.  $15.50 

4.  B&H  Splicer  Model  136.  Makes  the  exclusive 
B&H  diagonal  splice,  strong  and  pliable,  on 
16mm  silent,  16mm  sound,  and  8mm  film. 
Base  is  machined  for  easy  attachment  of 
rewinds.  $21.50 

5.  B&H  Reels  &  Cans.  Capacity,  400'  to  2000'. 
Reels  are  of  rustproofed  spring  steel;  have 
"touch-threading"  hubs.  Cans  are  easy  to 
open  without  tools. 

6.  Film  Storage  Case.  Provides  protective  stor- 
age and  convenient  carrying  of  twelve  400' 
16mm  films.  Sturdy,  metal  container  with 
sectional  dividers  and  drop  front.  $5.00 

At  better  photo  shops  now — these  and  other  B&H 
accessories.  Or  write  for  details.  Bell  &  Howell 
Company,  712~  McCormick  Road,  Chicago  45. 


while  to  invest  in  an  exposure  Koda- 
guide  (25c). 

4.  Exposure  meter.  This  is  not  essen- 
tial when  filming  in  sunlight,  as  the  ex- 
posure guides  are  quite  accurate.  But 
under  any  unusual  lighting  conditions, 
an  exposure  meter  becomes  an  impor- 
tant accessory.  It  is  worth  while  having 
one,  and  using  it  consistently.  With  a 
little  practice,  it  will  provide  the  key 
to  uniformly  consistent  results.  It  is 
especially  valuable  with  color  film, 
which  is  more  critical  than  black  and 
white  film,  and  requires  accurate  ex- 
posure for  accurate  color  rendition. 


•  Continued  from  Page  6^ 

Get  Better  Color  Shots 

Areas  glisten  with  moisture  that  trickles 
down  the  walls.  Moist  surfaces  are  al- 
ways more  colorful  than  the  same  ones 
dry.  In  this  canyon,  the  trickles  of  water 
pick  up  and  reflect  sky  light,  recording 
on  color  film  as  pale  blue  ribbons  of 
sparkling  transparency.  In  fact,  the  film 
does  a  better  job  of  "seeing"  such  condi- 
tions than  do  the  eyes.  Flesh  tones  suffer 
slightly  from  the  bluish  light,  but 
strong  color  is  less  affected. 

When  foreground  elements  are  the 
principal  point  of  interest  in  a  picture 
it  is  often  necessary  to  use  a  light  angle 
on  these  elements  that  will  "pull"  them 
out  of  the  background.   Fig.  6  is  a 


good  example  of  one  way  to  handle 
the  problem. 

Side  lighting  was  used  to  give  model- 
ing to  the  horses,  to  create  a  feeling  of 
third  dimension  and  to  pull  these  fore- 
ground elements  forward  from  the 
flat-lighted  background.  The  reddish 
color  of  the  near  horse  helped  this 
effect  greatly  as  this  large  mass  of  warm 
color  contrasts  nicely  with  the  larger 
areas  of  blue  and  green. 

If  the  background  had  been  strongly 
side-lighted  it  would  have  been  broken 
up  by  spots  of  shadow  which  would 
have  detracted  from  the  foreground 
elements.  When  foreground  elements 
are  "spotty"  as  these  are  inclined  to  be, 
a  simple  background  is  best.  If  the 
background  "atmosphere"  was  not 
wanted  the  figures  stand  out  more  force- 
fully if  the  angle  of  view  is  changed 
to  use  only  water  and  sky  as  back- 
ground. 

If  you  can  visualize  these  foreground 
elements  flat-lighted,  with  no  model- 
ing, it  will  be  apparent  that  they  would 
have  lost  the  feeling  of  solidity  and 
separation  from  the  background  which 
they  have  in  this  shot.  The  white  horse 
being  turned  so  that  surfaces  facing  the 
camera  were  back-lighted  ( but  illum- 
inated by  light  reflected  from  the 
ground )  keeps  its  tone  value  in  key 
with  the  other  colors  in  the  compo- 
sition. The  white  of  the  girl's  costume 


MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

VDEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  he  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
hag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Douhle  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  Hange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
vater  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHtO 


Manufacturers  of 

PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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8  MM  &  16  MM  *  TRADE  MARK  REG.  U.S.  PAT.  OFF. 


9  ^ecuowi  Tt/tuf  tyou  Should  Suy  (BcUUGU 

FRAME  MARKER  .  .  .  BRILLIANT  IMAGE  .  .  .  PERFECT  FILM  PROTECTION 
NO  EXCESSIVE  HEAT  .  .  .  EASY  TO  THREAD  .  .  .  ALWAYS  IN  FRAME 
ALWAYS  IN  FOCUS  .  .  .  DEPENDABLE  SPLICER  .  .  .  REWIND  BRAKES 

i  6MM  EDITOR  -  67.50    8MM  EDITOR  -  64.50    1 6MM  VIEWER  -  47.50    8MM  VIEWER  -  42.50 
SPLICER  —  9.95  REWINDS  -  9.95  PR. 

BAIA    MOTION    PICTURE    ENGINEERING.  INC.,   120  VICTOR,  DETROIT  3,  MICH. 


then  becomes  the  largest  mass  of  fully 
lighted  white,  focusing  attention  on  her. 
Squint  your  eyes  slightly  and  you  will 
see  how  this  white  area  retains  its 
identity  after  other  colors  seem  to 
merge. 

Exposure  data  for  the  illustration  is: 

Fig.  1:  At  16  frames,  1/30  second 
shutters,  f/8;  1/40,  f/7;  1/50,  f/6.3. 
No  filter  required. 

Fig.  2:  (A  light  subject)  At  16 
frames,  1/30  second  shutters,  f/10; 
1/40,  f/9;  1/50,  f/8.  No  filter. 

Fig.  3:  If  the  model  and  scene  had 
been  flat-lighted  it  would  be  considered 
slightly  "lighter"  than  an  average  sub- 
ject. But  the  side-lighting  and  reflected 
light,  as  used,  make  the  subject  an 
average  one,  in  calculating  exposure. 
1/30  second  shutters,  f/8;  1/40,  f/7- 
1/50,  f/6.3. 

Fig.  4:  at  16  frames,  1/30  second 
shutters,  f/4.5;  1/40,  f/4;  1/50,  f/3.5. 
CC  13  or  C  1/8  filter. 

Fig.  5:  (A  light  meter  is  almost  a 
necessity)  At  16  frames  this  shot  calls 
for  f/3.5  for  1/30  second  shutters; 
f/3.2,  1/40,  f/2.8,  1/50.  Don't  spoil 
the  "effects"  with  a  filter. 

Fig.  6:  Although  some  areas  are 
lighter  than  average,  the  scene  as  a 
unit  must  be  classed  as  an  average  sub- 
ject, as  to  tone  values  and  light  con- 
ditions. 1/30  second  shutters,  f/8- 
1/40,  f/7;  1/50,  f/6.3. 

In  addition  to  "Outdoor  Color  Prob- 
lems," from  which  chapter  the  above 
material  is  adapted,  Fred  Bond's  book 
contains  14  other  chapters,  including 
color  movies  by  artificial  light;  sunsets 
and  night  street  effects;  indoor  sports 
events;  filters  for  color  movies;  flowers 
and  gardens;  color  continuity;  closeups 
of  small  objects,  and  a  chapter  on  lens 
data. 


•  Continued  from  Page  73 

Snow  is  Photogenic 

In  deep  snow,  ski  pole  rings  attached  to 
the  bottom  of  tripod  legs  keep  them 
from  sinking  into  the  drifts.  A  hand- 
held or  gunstock-mounted  camera  is  bet- 
ter than  a  tripod  for  following  such 
action  as  ski-jumping  and  wild  game  in 
flight. 

Be  sure  your  camera  is  in  good  work- 
ing order.  Packed  springs  can  get  cold 
and  stiff,  slowing  camera  speed,  ruining 
action  and  overposing  footage.  Don't 
force  a  lens  barrel  that  refuses  to  turn. 

And  remember— you  needn't  head  for 
the  wide-open  spaces  for  rich  winter 
film  fare;  there's  plenty  of  seasonal  lens 
material  in  town  or  city— the  cop  di- 
recting traffic  amid  a  heavy  snowfall, 
youngsters  sledding  on  the  sidewalks 
and  building  snowmen,  or  poor  old 
Pop  bending  his  back  to  clear  the  walks. 


•  Continued  from  Page  68 

16mm  Into  Technicolor 

the  camera  for  the  perfect  action  to 
press  the  shutter.  Or  else,  like  Wallace  in 
the  picture,  you  can  chase  her  around 
the  court  with  a  camera  like  a  grass- 
hopper on  a  griddle,  getting  more  ex- 
ercise than  art. 

Or  take  Alexis  Smith.  You  can  di- 
rect her  with  words  and  gestures,  until 
the  perfect  composition  appears  in  the 
camera  viewfinder.  Or,  like  Sprague  Tal- 
bot, you  can  paw  the  model,  twisting 
her  lovely  neck  this  way  and  that,  like 
a  dial  telephone  full  of  wrong  numbers. 

The  photographers— experts  at  shoot- 


ing pictures— are  also  experts  in  show- 
ing how  NOT  to  do  it. 

In  the  end,  one  of  the  girls  throws  a 
forward  pass  with  a  custard  pie.  Not 
Hedy  Lamarr,  thank  goodness,  but  Gene 
Lester  gets  it  in  the  puss.  Thus  justice 
triumphs  and  the  film's  director  gets  his 
just  deserts. 

This  Warner  Bros,  color  short  is  one 
that  amateur  filmers  certainly  will  look 
forward  to  seeing  when  it  is  released. 


PORTLAND,  Ore.,  Cine  Club  is  present- 
ing an  illustrated  educational  series  on 
"Fundamentals  of  Photography,"  pro- 
vided by  Eastman  Kodak  Co.  Members 
of  the  club  wear  name  badges  at  meet- 
ings. 
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You're  "on  top"  of  the  action 
with  an  2£/qeef-  Telephoto  Lens 


-  V 

No  matter  where  you  are,  your  movie  camera  is  close  to  your 
subject  when  you  equip  it  with  an  Elgeet  telephoto  lens.  From 
a  spectator's  position  you  can  now  take  "closeup"  action  shots  of  skiers,  bobsledders, 
and  tobogganers.  From  a  seat  in  the  stands  you  can  get  shots  of  ice  carnival  per- 
formers, hockey  games  —  action  shots  that  are  too  quick  for  your  eyes  to  follow  .  .  . 
and  view  them  on  your  screen  right  "on  top"  of  the  action. 

With  the  winter  season  at  hand,  and  all  its  winter  sport  events  to  photograph,  you 
need  the  "field  glass  vision"  that  Elgeet  Cine-Tel"  Telephoto  Lenses  can  give  you. 

The  complete  line  of  Elgeet  Cine-Tel  '  Telephoto  Lenses 
enables  you  to  choose  the  telephoto  lens  that  meets  your 
photographic  requirements  and  your  budget  limitations. 
Prices  start  at  $24.05  including  tax.  See  them  at  your 
dealers.  Ask  him  for  a  copy  of  the  new  Elgeet  Booklet, 
"Exciting  Movies  with  Elgeet  Cine  Lenses,"  or  send  us  a 

post  card  request.  Trademark  Registered 


tyVAe/*}  Quality  *>  tfwfunlan/.  . .  ELGEET  LEADS 


OPTICAL  COMPANY,  INC. 

69  ATLANTIC  AVE.     .     ROCHESTER,  N.  Y. 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  you.*  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  c'ecler's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


$75.00  Wilson  &  Garlock  s 


1  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 


Amateur  Home 
Movie  Reviews 

A A'A'Excellent,  A *Good,  +  Average 

*** WESTERN  WONDERS,  125  foot 
8  mm.  Kodachrome  by  Warren  Nash, 
Long  Beach.  These  are  the  kind  of  mov- 
ies most  of  us  wish  we  could  bring  back 
from  our  vacation.  Well-photographed 
shots  of  such  varied  Western  scenes  as 
San  Francisco's  cable  cars,  Emerald  Lake, 
Mount  Shasta  and  Crater  Lake.  Particu- 
larly fine  are  four  different  views  of 
Mount  Shasta,  magnificent  in  their 
beauty.  Some  excellent  shots,  too,  of  the 
fish  in  Emerald  Lake.  Only  flaws  we 
could  find  were  some  jumpy  scenes  of 
towering  cliffs  near  the  end  of  the  film 
and  some  understandable  underexposure 
in  several  shaded  areas.  Good  tilting. 
First  place  winner  in  the  Long  Beach 
(Calif.)  annual  contest's  8  mm.  general 
class. 

***THE  FARMER'S  DAUGHTER, 

150-foot  8  mm.  Kodachrome  by  Mildred 
Caldwell.  Long  Beach.  In  the  best  Key- 
stone cop  tradition,  this  old  story  of  the 
farmer's  daughter  is  beautifully  handled 
in  real  old-time  flicker  style,  complete 
with  slides  that  ask  ladies  to  remove 
their  hats  and  the  audience  in  general 
not  to  throw  peanut  shells  on  the  floor. 
There's  even  one  of  those  slides  that 
starts  in  upside  down,  only  to  be  with- 
drawn and  reversed.  Nice  cast  introduc- 
tions with  superimposed  titles  add  to  the 
effect.  Photography  isn't  quite  top  grade 
—mostly  a  matter  of  slight  underexpos- 
ure—but otherwise  it's  a  fine  film  that 
deserves  top  honors  in  its  class. 
***THE  FARMER'S  DAUGHTER, 
150-foot  8  mm.  Kodachrome  by  Earl 
Everley,  Long  Beach.  This  is  the  same 
story  as  Miss  Caldwell's,  using  the  same 
characters,  settings,  props,  etc.  The 
photography  is  better  in  this  version,  and 
there  are  several  sequences  which  are 
better  handled.  It  was  tough  to  decide 
which  of  the  two  versions  was  best. 
Miss  Caldwell's  clever  old-time-nickel- 
odeon atmosphere  is  tops.  The  story, 
which  concerns  a  hard-hearted  villain 
who  wants  to  foreclose  a  mortgage  on 
the  farmer's  property  —  or  marry  his 
daughter.  When  he  catches  her  eloping 
with  the  traveling  (on  a  bicycle)  sales- 
man of  pots  and  pans,  he  kidnaps  her, 
but  the  farmer,  the  boy  friend  and  a 
rural  cop  foil  the  dastardly  plans,  so 
everything  turns  out  all  right. 

Simple  Processing  Tank 

By  WILLIAM  W.  PARKS 

BEING  in  a  hurry  to  see  rushes  of 
my  films.  I  built  the  simplest  pro- 
cessing tank  I  could  devise. 

The  drum  handles  up  to  112  feet  of 
3  or  16  mm.  film,  so  it  takes  100-foot 
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rolls  with  leaders  easily.  One  quart  of 
solution  is  enough  to  process  50  feet 
or  less;  two  quarts  for  100-foot  lengths. 
A  length  of  hose  from  the  water  faucet 
enters  one  end  of  the  tank,  allowing  a 
continuous  flow  of  fresh  water  through 
the  tank  for  wash  or  rinse. 


Plywood  disks,  2014  inches  in  di- 
ameter, constitute  the  ends  of  the 
drum,  while  galvanized  tin  is  used  for 
the  drum's  surface.  To  keep  the  film 
from  creeping  during  processing,  I 
soldered  galvanized  wire  spirally  around 
the  drum,  spacing  the  turns  Ya  of  an 
inch  apart.  Stainless  steel  or  monel 
metal,  of  course,  would  be  better. 

The  tank  is  made  of  a  plywood  disk, 
IVi  inches  greater  in  diameter  than  the 
drum,  sawed  in  half  to  form  the  ends, 
with  galvanized  tin  for  the  body. 
Length  of  the  drum  is  20  inches;  the 
tank  is  211/2  inches  long. 

A  piece  of  V^-inch  pipe  constitutes 
the  axle,  and  two  i/j-inch  pipe  elbows 
and  two  V4-inch  pipe  nipples,  4  inches 
long,  screwed  onto  one  end  of  the  axle 
provide  a  crank.  A  simple  wooden 
frame  supports  the  tank. 

All  surfaces  are  carefully  and  com- 
pletely covered  with  acid-resisting 
paint,  such  as  is  made  by  Eastman  and 
several  other  manufacturers.  The  sur- 
face of  the  drum  is  fitted  tightly  at  the 
ends  to  the  plywood  disks,  and  the 
junction  tightly  sealed. 


The  drying  reel  also  is  made  from 
plywood  disks,  with  10  wooden  dowels 
(20  inches  long)  providing  the  body. 
A  piece  of  V4-inch  lineshaft  is  the  axle, 
a  flange  at  each  end  being  bolted  to  the 
end  disks.  The  flanges  can  be  soldered 
or  brazed  to  lineshaft  collars,  making 
for  rigidity.  The  axle  extends  through 
each  end  of  the  drying  reel  to  permit 
mounting  in  lineshaft  hangers.  The 
entire  assembly  is  mounted  above  the 
drum  as  shown  in  the  photo. 


It's  New!  A  complete  Auricon-Pro  16mm  Sound-Recording  Camera  Outfit, 
precision  built  in  Hollywood  for  professional  results.  Ready  to  shoot  high-fidelity 
talking -pictures  anywhere,  all  you  need  is  film.  Complete  Studio  Outfit,  $2173.25 
as  shown.  See  your  Dealer  or  write  for  free  illustrated  Catalog. 

BERNDT  BACH,  Inc.,  7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND-ON-FILM  RECORDING  EQUIPMENT  SINCE  1931 


tlEUI! 
STRRI1CE! 
RIFFEREHT! 


3  16mm  SPINE-TINGLERS  in  a  uniquely  different  man- 
ner. The  subtle  artistry  of  Director  William  Cameron 
Menzies  adds  new  dimensions  to  awe  and  wonderment. 

POE  .  .  .  FOR  THE  FIRST  TIME  in  16mm 
THE  TELL-TALE  HEART  by  Edgar  Allan  Poe  with  Richard  Hart 

The  eerie  classic  by  the  father  of  the  mystery  story  masterfully  interpreted  and  brilliantly  acted. 
Imaginative  photography  captures  perfectly  the  haunting  atmosphere  of  this  fascinating  drama. 
2  reels,  running  time  17  minutes  Price:  $50.00 

COLLINS  .  .  .  FOR   THE   FIRST  TIME   in  16mm 

A  TERRIBLY  STRANGE  BED  by  Willkie  Collins 

with  Richard  Greene  and  Roman  Bohnen 

The  hypnotic  spell  of  Collins'  Victorion  hair-raiser  about  a  stronger  in  a  strange,  monstrous 
bed  is  brought  to  the  screen  with  all  its  original  potency. 

2  reels,  running  time  16  minutes  Price:  $50.00 


MARIONETTE  MYSTERY  with  Regis  Toomey 


A  new  approach  to  the  mystery  dran 
ing.  You  are  omong  the  suspects. 
2  reels,  running  time  21  minutes 


Available  at  leading  film  li- 
braries and  dealers.  Write  our 
Dept.  14  for  complete  cata- 
log of  over  300  16mm  sound 
pictures,  shorts  and  features. 


iniature,   with   you,   the  audience,  participot- 
Price:  $60.00 


KEEP  POSTED  WITH 


POST    PICTURES  CORP. 

1  1  5  W.  4  5th  St.,  New  York  19,  N.  Y. 
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SELECTED 


SPECIALS 


Movie  Film  Chests 
Reduced  Almost  Half! 

Metal  chests  to  hold  12 
reels  and  cans.  200-ft.. 
8mm;  $4.00  value,  Special 
SI. 99;  or  your  choice  of 
300-ft„  8mm;  or  400-ft. 
16mm;  $5.00  Values,  Spe- 
cial $2.99. 

★  ★  ★ 

Reels  and  Cans 

200  ft.,  8mm  Reel  or  Can, 
Reg.  .45.  Special  .29.  Reel 
and  can  complete,  .49. 
400  ft.,  16mm  Reel  or  Can, 
Reg.  .50,  Special.  .39.  Reel 
and  can,  complete,  .69. 

★  ★  ★ 

Flood  Light  Outfit 

6-ft.  telescoping  metal 
stand  with  cross  bar,  two 
10"  reflectors,  cord,  switch 
and  plug.  $8.40  Value,  Less 
Bulbs  5.49. 

★  ★  ★ 

Clamp-On  Reflector 

With  rubber  covered 
clamps,  cord,  switch  and 
plug,  9",  $1.59.  3  for  S4.59. 
10",  $1.89,  3  for  S4.77. 

★  ★  ★ 

S.V.E.  2  x  2"  Slide 
Projectors 

Model  RK,for  small  groups. 
100  watt,  with  horizontal 
slide  carrier  and  case.  Reg- 
ularly $35.95.  Special  23.99. 
Model  AK  -  300  watt,  for 
large  groups,  with  5" 
coated  lens,  semi-automa- 
tic verticol  slide  changer 
and  case.  Regularly  $62.50. 
Special  S42.90. 

★  ★  ★ 

New  Cinelarger 

Makes  excellent  enlarge- 
ments to  8  x  10"  from  all 
8  and  16mm  black-and- 
white  or  color  film,  simply, 
economically! 

Uses  620  roll  film,  which, 
after  exposure  is  developed 
and  printed  in  the  usual 
manner.  Doesn't  require 
cutting  films.  Just  insert— 
and  there's  your  negative! 

18.95 

★  ★  ★ 

Special  Sale  On 
Radiant  Baby  Boom 
Utility  Light 

Limitless  variety  of  posi- 
tions. Can  be  used  with 
any  standard  spotlite  or  re- 
flector. Complete  with  20- 
ft.  cord,  socket,  2-way  con- 
trol switch  and  hanger 
'hooks.  Regularly  $11.95. 
Special  7.99. 


CENTRAL 

CAMERA  CO. 

230  S.  WABASH,  CHICAGO  4 

Photographic  Headquarters  Since  1899 


New  York  City  8  MM.  Club  at  a  recent 
meeting  saw  "Escape,"  made  by  Francis 
J.  Barrett  of  Seattle,  Wash.,  which 
placed  second  in  the  Scenario  Class  of 
HOME  MOVIES'  1948  contest.  Also 
screened  were  two  Danish  films, 
"Copenhagen,"  by  Per  Rasmussen,  and 
"The  Money  Bill,"  made  by  the  Copen- 
hagen 8  MM.  Club. 

Albany  ( NY. )  Amateur  Motion  Pic- 
ture Society  devoted  a  recent  meeting 
to  a  showing  of  films  from  members  of 
the  Denver,  Colo.,  Cinema  League. 

Minneapolis  (Minn.)  Octo-Cine 
Guild's  new  officers  are  Ralph  Muel- 
ler, president;  Clinton  Hedsten,  vice- 
president;  Chris  Nielsen,  treasurer,  and 
Earl  Peterson,  secretary. 

St.  Louis  County  (Mo.)  Amateur 
Motion  Picture  Club  opened  its  1949 
program  with  a  dinner  and  entertain- 
ment on  Jan.  20.  New  officers  are 
Elmer  Moeller,  president;  Charles 
Hiles,  vice-president;  Mrs.  James  Bil- 
lington,  secretary-treasurer.  The  club 
completed  its  16-mm.  color  film  on 
juvenile  delinquency,  "Too  Busy." 

Kansas  City  8-16  Home  Movie 
Makers'  annual  contest  winners  are  Cal 
Duncan,  first,  for  his  "Gold  to  Happi- 
ness"; Robert  C.  Davis,  second,  for  his 
"Beyond  the  Blue  Horizon";  John  C. 
Sherard,  third,  for  his  "50th  American 
Royal."  Winners  were  chosen  by  audi- 
ence applause  as  registered  by  a  meter. 
The  contest  film  showing  was  attended 
by  400  persons. 

Flint  (Mich.)  Amateur  Movie  Club 
installed  officers  at  its  Jan.  6  meeting, 
including  Charles  Yale,  president;  Mor- 
ley  Palmer,  vice-president;  Mrs.  F.  B. 
Smith,  secretary-treasurer;  Ward  Ames, 
librarian. 

Philadelphia  (Pa.)  Cinema  Club's 
January  meeting  program  was  presented 
by  Northeast  district  members,  with 
Belford  Neff,  chairman,  in  charge.  The 
showing  of  a  quiz  film  by  Carl  Finger, 
technical  committee  chairman,  was  fol- 
lowed by  a  discussion. 

Winnepeg  (Canada)  Cine  Club  has 
elected  officers  for  1949:  R.  J.  Cohan, 
president;  I.  Lambert,  vice-president; 
W.  R.  Lawson,  secretary-treasurer;  W. 
C.  Hall.  D.  L.  McArthur,  J.  Shipper, 
B.  F.  Thompson  and  A.  Peterson,  execu- 
tive committee. 

Parkchester  Cinema  Club.  New  York 
City,  Annual  contest  winner,  Martin 
Weledniger,  won  the  award  with  an 
8  mm.  film  covering  his  war  services. 


Chicago  South  Side  Cinema  Club  will 
present  "The  Show  of  the  Year"  Feb. 
4.  Seen  on  this  variety  program  of  color 
16  mm.  films  made  by  club  members 
will  be  Kurt  Bohse's  "Lincoln  Trails," 
Oscar  Bergman's  "Glacier  Park,"  Ger- 
ald Richter's  "By  Hook  or  Crook"  and 
Dr.  and  Mrs.  J.  Gerald  Hooper's 
"Wandering  Along  Acadian  Trails." 

Los  Angeles  Cinema  Club  entered  its 
nineteenth  year  by  announcing  winners 
in  its  recent  contest  and  plans  for  a 
1949  mid-year  competition  in  July. 
Winners  of  the  contest  were  Mrs.  E.  B. 
Kellam,  first;  William  J.  Keim,  second; 
Robert  DuSoe,  third;  Jack  Helstowski, 
fourth;  Charles  J.  Ross,  fifth,  and  Mrs. 
M.  Zimmerman,  sixth. 

Los  Angeles  8  MM.  Club  presented 
awards  at  its  annual  banquet  and  con- 
test recently.  First  award  and  the  Babb 
Achievement  Trophy  went  to  Louise 
Cramer  for  her  entry,  "High  Heels." 
Second  award  and  the  Horton  Vacation 
Trophy  were  won  by  Al  Larsen  for 
"Farming  in  Michigan."  Third  award 
was  presented  to  Sylvia  Fairley  for 
"Kathy's  Night  With  Father." 

New  officers,  installed  last  month,  are 
Al  Larsen,  president;  Robert  Wagner, 
vice-president;  Eugenia  Elliott,  secretary, 
and  Dean  C.  Stocks,  treasurer. 

Cincinnati  Movie  Club  is  planning  its 
first  major  group  project,  a  color  sound 
film  for  the  Hospital  Association,  de- 
signed to  interest  high  school  girl 
graduates  in  following  nursing  careers. 
At  their  January  meeting,  members 
saw  Karl  Maslowski's  newest  sound 
film  and  a  demonstration  of  his  cine 
technique. 

Petaluma  (Calif.)  Cinema  Club  will 
hold  its  annual  dinner  Feb.  2.  An  un- 
cut films  contest  will  feature  the  event. 

Smoky  Mountain  (Asheville,  N.  C. ) 
Movie  Club  will  hold  contests  for  both 
8  and  16  mm.  films  at  its  first  Febru- 
ary meeting. 

Chicago's  Metro  Movie  Club  has  set 
the  deadline  for  its  1949  contest  as 
April  15;  awards  will  be  presented  at 
the  group's  Spring  banquet. 

Longview  (Wash.)  Movie  Makers 
Club  elected  Theodore  F.  Hawes  as 
president.  Ben  Gilman,  vice-president; 
Pearl  Derkacht.  secretary;  Mrs.  Ronald 
Olfson,  treasurer;  Herb  Nelson,  pro- 
gram and  technical  director,  and  Ivan 
Austin,  advisory  chairman. 
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The  film  consisted  of  his  own  film  with 
commercial  footage  spliced  in.  Henry 
Goebel  won  a  scroll  as  the  club's  out- 
standing member. 

Denver  Cinema  League  elected  officers 
as  follows:  Markley  L.  Pepper,  presi- 
dent; Carlton  Cook,  vice-president;  D. 
L.  Graetz,  secretary;  W.  I.  Nelson, 
treasurer.  The  club  will  continue  its 
showings  of  films  at  local  military  hos- 
pitals during  1949. 

Chicago  Associated  Cinema  Clubs  held 
their  annual  meeting  and  election  of 
officers  recently.  Named  were  Dr.  C. 
Enlon  Smith  of  the  Metro  Movie  Club, 
president;  Cyril  S.  Dvorak  of  the  Sub- 
urban Cine  Club,  vice-president;  Miss 
Helen  Huster  of  the  Blue  Island  Movie 
Makers,  secretary,  and  Merlyn  J.  Day 
of  the  Calumet  Movie  Makers,  treasurer. 

Kings  Cine  Club,  Brooklyn,  N.Y.,  is 
making  a  documentary  film  of  the 
activities  and  programs  of  the  Hebrew 
Educational  Society  community  house. 
The  1,000-foot  Kodachrome  documen- 
tary will  be  premiered  at  the  50th  an- 
niversary celebration  of  the  society,  then 
presented  to  the  society. 

Fresno  (Calif.)  Movie  Club  held  its 
annual  banquet  recently,  at  which  B.  N. 
Richey  was  elected  president,  F.  C. 
Krasny,  vice-president,  and  R.  C. 
Denny,  secretary-treasurer.  A  feature  of 
the  program  was  the  screening  of  Ed- 
ward E.  Burke's  sound-on-film  produc- 
tion, "Country  Boys,"  which  won  hon- 
orable mention  in  HOME  MOVIES' 
recent  annual  contest.  M.  Burke  was 
awarded  the  club's  "Oscar"  for  a  year 
as  most  meritorious  member  of  1948. 

Seattle  (Wash.)  Amateur  Movie  Club 
installed  officers  at  its  annual  meeting 
and  banquet,  Jan.  11.  Among  films 
shown  was  Francis  J.  Barrett's  "Escape," 
which  won  second  prize  in  the  Scenario 
Class  in  HOME  MOVIES*  1948  con- 
test. Officers  installed  were  O.  L. 
Fahlenkamp,  president;  Albert  Vena, 
vice-president;  W.  B.  Bowden,  secre- 
tary, and  Francis  J.  Barrett,  Bulletin 
editor. 

Brooklyn  (N.Y.)  has  a  recently-formed 
organization,  the  Slavin  Amateur  Movie 
Club,  which  is  conducting  a  drive  for 
old  movie  subjects  to  be  sent  to  vet- 
erans' hospitals  throughout  the  country. 
The  32  members  splice  torn  films,  title 
where  necessary,  edit  and  clean  footage 
contributed  and  otherwise  prepare  it 
for  use  in  the  hospitals.  Clubs  and 
individuals  having  8  and  16  mm.  films 
they  no  longer  use  are  asked  to  send 
them  to  the  club  at  511  Alabama  Ave., 
Brooklyn  7,  N.Y. 


THE  WAY  TO  jgeflfc  7&Zu4e<5...  SzM&t 


THE  NEW 

EXPOSURE  METER 

Easier  because  it's  so 
simple  to  use  —  just  Press, 
Set,  Read. 

Easier  because  the  PR-1 
meter  is  so  complete.  It 
meets  every  need  —  inci- 
dent or  reflected  light, 
movies  or  stills — and 
there's  nothing  extra  to 
buy.  A  jewel  of  precision 
—  a  joy  to  beginner  or 
expert.  $32.50*  at  your 
dealer's.  General  Electric, 
Schenectady  5,  N.  Y. 

The  Meter  with  a  MEMORY 


Also  dependable  Type  DW-58..  $19.95*  and  $21.95* 


Fair  traded. 


Fed.  Tax  inc. 


GENERAL 


ELECTRIC 


FRED  BOND 
KNOWS  COLOR 

Fred  Bond  began  shooting  color 
movies  when  Kodachrome  was 
iirst  introduced,  and  has  worked 
exclusively  in  color  for  all  the 
years  since.  He  has  proved  his 
remarkable  ability  to  make  color 
problems  crystal  clear,  for  his 
book  "Kodachrome  &  Ektachrome" 
is  the  "bible"  of  still  color  shoot- 
ers everywhere. 

16  pages,  6"  x  9"  $r()0 
86  Illustrations   16  in  ^ 
full  color.  Cloth  Bound 

Send  for  FREE  Catalog 


COLOR  MOVIES  MADE  EASY! 


Quick,  Simple  Answers 

TO   YOUR  QUESTIONS 

whether  you  are  a  beginner  or 
on  experienced  hobbyist 

This  book  will  repay  its  cost  many  times  over 
by  saving  costly  iilm  —  by  saving  cherished 
scenes  that  would  otherwise  be  lost  by  avoid- 
able mistakes.  Making  BETTER  COLOR  MOVIES 
is  not  difficult  if  you  KNOW  HOW. 

PRACTICAL-  COMPLETE -CONCISE 

This  book  brings  you  detailed,  exact  and  under- 
standable answers  to  every  day  color  movie  prob- 
lems— Kodachrome  and  Ansco  Color,  8  mm.  and  16 
mm.  No  padding,  no  long-winded  stuff,  just  plain 
facts  you  need  to  make  BETTER  COLOR  MOVIES. 
Covers  all  major  outdoor  and  indoor  exposure  prob- 
lems— the  why  of  filters,  which  and  when  to  use — 
simple  indoor  home  lighting  arrangements — tables, 
graphs  and  data  at  your  finger-tips. 

THE  ILLUSTRATIONS 

Every  picture — 16  Color  Plates  and  70  black  and 
whites — demonstrates  some  color  movie  problem 
you  have  or  will  encounter. 

SPECIAL  FIELDS 

Specific  and  detailed  information  on  many  out-of- 
the-ordinary  color  movie  problems — Sunsets,  Night 
Street  Scenes,  Special  Effects,  Theatricals,  Indoor 
Sports  Events,  Close-up  of  Small  Objects,  Elapsed 
Time  shooting. 

Now,  you  can  make  better  color  movies 
From  your  dealer  or 


Camera  Craft  Publishing  Company 

95-F  Minna  Street      •      San  Francisco  5,  California 
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Add  to  your  home  movie  fun 
with  these  low-priced  accessories 


Craig 

HOME  MOVIE  EQUIPMENT 


You'll  get  more  pleasure  from  your 
movies  and  give  more  pleasure  to  your 
audience  if  you  eliminate  poor  footage, 
edit  scenes  for  interesting  sequence,  and 
keep  your  film  in  good  repair.  It's  easy, 
economical  fun  with  Craig  equipment! 

Complete  rewind  combinations  with 
geared  rewinds  and  splicer  are  priced  as 
low  as  S  10.50. 

jf'"', 

Craig 
Senior 
Splicer 

You  can  make  ac- 
curate, permanent 
splices  in  a  matter 
of  seconds  with 
either  of  Craig's  popular  splicers  — the 
Senior  Splicer  priced 
at  SI 5.00  or  the 
Junior  Splicer  for 
$4.50. 

Craig 
Junior 


Spl 


icer 


CRAIG  GEARED  REWINDS  assure  smooth, 
effortless  handling  of  your  film  reels, 
8  mm  or  16  mm.  Available  in  a  choice 
of  three  models  (shown  below) ,  Junior, 
$5.00  pair;  Master,  $12.00  pair;  and 
Senior,  S  10.00  pair. 


ASK  YOUR  PHOTO  DEALER 


raig  MANUFACTURING  CO. 


'Product  Tfeote 


Telephoto  Lens 

Hugo  Meyer  &  Co.,  Inc.,  offer  a  new 
3-inch  f/2.8  Trioplan  telephoto  lens, 
second  of  a  series  of  cine  lenses  designed 
for  standard  16  mm.  cameras.  The 
f/2.8  coated  lens  gives  a  flat  field,  ex- 


1825  S.  Hope  St.,  Los  Angeles  15,  Calif. 


cellent  definition  and  is  full  correction 
for  color,  astigmatism  and  spherical  ab- 
berations.  A  1  J/2 -inch  f/2.7  Trioplan 
telephoto  lens,  for  8  mm.  cameras,  is 
similar  in  performance  to  the  3-inch 
lens.  The  address  is  39  W.  60th  St., 
New  York  City. 

Motor  —  Tachometer 

A  new  variable  speed  motor  with 
tachometer  for  16  mm.  Cine  Special 
and  Mauror  cameras,  developed  by  Na- 
tional  Cine  Euqip- 
ment,  Inc.,  20  West 
22nd  St.,  New  York 
City,  has  a  speed 
range  of  8  to  50 
frames   per  second. 
The  tachometer, 
graduated  in  frames 
per  second,  faces  the 
cameraman  for  easy 
reading. 

Basic  unit  of  the  motor  consists  of  a 
separate  base  for  Cine  Special  camera, 
with  interchangable  motors  as  follows: 
115  volt  AC-DC,  Universal,  variable 
speed  with  tachometer;  12  volt  DC 
variable  speed  with  tachometer;  115- 
volt,  60-cycle  AC  single-phase,  syn- 
chronous; and  220-volt  60-cycle  AC 
three-phase,  synchronous.  For  use  on 
the  Mauror  camera,  a  special  adapter 
plate  is  attached  to  the  camera,  en- 
abling any  of  these  motors  to  be  used. 

The  115-volt  variable  speed  motor 
can  be  used  on  house  current  or  light- 
weight batteries.  The  12 -volt  motor  is 
battery  operated;  batteries  are  obtain- 
able with  self-contained  charging  units. 
The  115-volt  single-phase  and  220-volt 
3 -phase  motors  are  completely  syn- 
chronous with  either  film,  disc  or  tape 
recorders  using  synchronous  motors. 

Ampro  Projector 

Ampro's  new  "Compact"  16  mm. 
sound  projector,  designed  primarily  for 
industrial  use,  can  be  set  up  ready  for 
operation  in  less  than  a  minute.  New 


projector  has  no  detachable  parts.  The 
permanently -attached  2000 -foot  reel 
arms  swivel  into  position.  A  perma- 
nent magnet-type  8-inch  speaker  is 
mounted  in  the  case  cover.  A  light- 
weight coaxial  type  40-inch  cord  is 
mounted  on  a  special  bracket. 

Improved  mechanism  to  cut  machine 
noise  to  a  minimum  is  featured.  A 
wide  range  tone  control  compensates 
for  room  acoustics.  Overall  size  of 
case  is  15  x  21Vi  x  934  inches. 

Projection  Lamps 

General  Electric  claims  brighter  and 
surer  screening  of  8  and  16  mm.  movies 
is  available  as  result  of  a  major  im- 
provement in  construction  of  projection 
lamps.  Development  is  based  on  a 
method  of  mechanically  forming  the 
complex  filaments.    Resulting  precision 


is  said  to  improve  screen  illumination, 
add  to  light  maintenance,  and  to  pro- 
vide uniform  performance.  Previously 
the  filament,  which  contains  10  separate 
coils  of  fine  tungsten  wire,  was  formed 
by  hand. 

New  construction  is  being  used  for 
a  50-watt  lamp  with  a  rated  life  of  25 
hours  in  8  mm.  projectors;  a  750-watt 
lamp,  rated  at  25  hours,  for  8  and  16 
mm.  projectors;  and  a  1,000-watt  lamp, 
rated  at  10  hours,  for  16  mm.  pro- 
jectors. 

Easel  Screen 

New  1949  Radiant  Model  "L"  easel- 
type  screen  features  a  rounded  black 
border  that  frames  the  "million  mir- 
ror" glass  beaded  surface  to  eliminate 
projection  of  foreign  particles  which 
sometime  accumulate  in  corners  of 
projector  aperture  plate.  Rubber  tips 
on  both  top  and  bottom  batten  bar 
ends  prevents  scratching  of  furniture 
or  injury  of  screen  fabric.  Prices  are 
same  as  for  earlier  models. 
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America's  Most  Distinguished 
Camera  Store 


Bolex  H  16mm  Movie  Camera 

.  .  .  World's  3ined 

Exclusive  features:  Critical  visual  focusing; 
Automatk  threading;  Rewinding  mech- 
anism; Built-in  frame  counter.  $282.50 
complete,  without  lenses  (tax  included). 

Available  Lenses  for  Bolex  H-16: 

Switar  1"  (normal)  F1.4  $183.75 

Yvar  15mm  (wide  angle)  F2.8  78.75 
Yvar  75mm  (tele photo)  F2.5.  128.34 

Catalogue  sent  on  request. 

MAIL  AND  TELEPHONE  ORDERS 
570  Fifth  Avenue,  New  York  19,  N.  Y. 

(Between  46th  and  47th  Streets) 


8  MM  BULK 
COLOR  BASE 
POSITIVE  FILM! 

Choice  of 

★  ROSE 

★  BLUE 

★  AMBER 

(All  3  Rated  Index  1 6  4 

100'  double  8mm  bulk,  on  100' 
16mm  camera  spool  1.75 

400'  double  8mm  bulk,  on  plastic 
core   6.50 

25'  double  8mm  bulk  on  8mm 
camera  spool  ready  for  use  in 
camera   85 

Processing  can  be  done  either  reversal  (for 
regular  pictures)  or  positive  (for  titles)  at 
home,  at  any  commercial  plant  or  at  our 
processing  plant  in  centrally-located  K.C., 
Mo.  at  50c  per  25'  roll. 

FILMCRAFT 

47th  &  Holly  K.C.  2,  Mo. 


EXTRA  SPECIAL! 

.  .  8mm  Sale  .  . 

6  PICTURES  FOR  THE  PRICE  OF  ONE 

National    Air   Meet  50  ft. 

Marine  Freaks   50  ft. 

Hoot  Gibson's  Wild  West  Rodeo  50  ft. 

Battle  of  Sea  Elephants  50  ft. 

Thrills  Of  The  Jungle  50  ft. 

The  Jarabe  Dance  Of  Old  Mexico  50  ft. 

300  feet  in  all 

IT'S  A  BUY  .  .  .  DON'T  MISS 

THIS  SPECIAL  OFFER! 

All  for  $5.00 

In  California  add  Sales  Tax 

RICHTER'S 

1715  NO.  MARIPOSA,  HOLLYWOOD  27,  CALIF. 


16MM    MOTION  PICTURE  smm 
PRINTERS 

Continuous  —  Step  —  Reduction 
Send  for  descriptive  literature. 

UHLER  CINE  MACHINE  CO. 

16519  Washburn  Ave.,  Detroit  21,  Mich. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  ■  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


'Secrets  of  the  Orchid' 

Breeding  of  Prize  Winning  Orchids 
from  seed  to  bloom. 

—ONE  YEAR  TO  PRODUCE- 

Koda,  $75.00     B&W  $12.50     8mm  $6.50 

SHERWOOD  PICTURES  CORPORATION 

1569  Broadway      -      Brooklyn  7,  N.  Y. 


Lens  Brush 

New  Baco  "99"  Cine  Lens  Brush, 
announced  by  Baco  Accessories  Co., 
5338  Hollywood  Blvd.,  Hollywood  27, 
Calif.,  has  long- 
lasting  sable  bristles 
-  mounted  in  swivel- 
action  ferrule  for 
quick,  easy  oper- 
ation. Metal  collar 
slides  down  to  per- 
mit brush  to  swing 
up  and  lock  in  posi- 
tion. When  not  in 
use,  collar  acts  as  protective  cover  for 
bristles.  Brush  is  3V^  inches  long  and 
V4-inch  in  diameter,  designed  for 
carrying  in  pocket  or  camera  case. 
Price,  99  cents. 

Filmgraph 
Synchronized  talkies  can  be  made 
directly  on  developed  16  mm.  film, 
either  black-and-white  or  color,  with 
the  new  Model  RTD  patented  Film- 
graph,  when  used  with  a  standard  16 
mm.  silent  projector.  Device  uses  a 
fine  jewel  to  indent  a  permanent  sound 
groove,  .002  inches  wide,  and  to  repro- 
duce same  instantly  with  the  same  ap- 
paratus. 

The  sound  groove  is  cut  at  either 
edge  of  the  film,  between  sprocket 
holes   and  frames,  on  the  glossy  side  of 


the  film.  Several  tracks  may  be  in- 
dented side  by  side.  The  sound  tracks 
do  not  show  on  the  screen,  as  they  are 
hidden  by  the  frame  of  the  projector 
aperture.  Unit  is  portable,  measuring 
41/2  x  8  x  9  inches,  and  weighs  less 
than  10  pounds.  Microphone  and  ex- 
ternal loud  speaker  are  supplied. 

The  Miles  Reproducer  Co.,  812 
Broadway,  New  York  City,  makers  of 
the  device,  also  have  a  Model  MRC  for 
use  with  8  mm.  films.  This  employs 
Miles  Safety  Film.  Full  data  on  either 
model  from  the  manufacturer. 
S.  O.  S.  Catalog 

A  new  60-page  catalog  covering  all 
phases  of  motion  picture  theatre  oper- 
ation has  been  issued  by  S.  O.  S.  Cinema 
Supply  Corp.  Included  are  sections  on 
16  mm.  projection,  as  well  as  on  35 
mm.  theatre  operation. 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

lie 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Blvd.,  Hollywood  28,  California 


PER  FOOT 

MAIL  ORDERS  ACCEPTED 


DIRECT    1  6MM  SOUND 

with   MAURER   RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

•  Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

•  Sound  Recording  •  Release  Prints  — 

•  Duplicate  Negatives  Color  and  B&W 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

164  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 


EVERYTHING  PHOTOGRAPHIC 

AND  CINEMATIC 
Bought,  Sold,  Rented,  Repaired 

World's  Largest  Variety  of 
Cameras  and  Projectors 
New  and  Used 
Specializing    in    16mm.  sound 
projec.  and  camera  sales— also 
rentals. 

HOLLYWOOD  CAMERA 
EXCHANGE 


1600  CAHUENGA  BLVD.  HOLLYWOOD 
Everything  Photographic 
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It's  photography's  most 
EXCITING  VALUE 


*  Available  in  8mm  or  16mm! 

*  Big,  Sharp  Pictures,  Right  Side  Up! 

*  No  Squinting,  No  Scratched  Film! 

An  ideal  gift!  Mico  gives  large  brilliant 
pictures  in  full  daylight;  finest  optical  sys- 
tem; double  condensers;  projection  lens 
and  highly  polished  prism.  Film  rides  off 
emulsion  on  chrome  plated  metal  track. 
Convenient  notching  device  marks  splice. 
Ventilated  lamp  housing:  30  watt  G.E. 
bulb;  handy  negative  carrier,  easy  to  clean. 
Sturdy  cast  aluminum  construction. 


WOLK  CAMERA  CO.,  DEPT.  HM 

119  So.  Dearborn  St.,  Chicago  4,  III. 

I  enclose  check  or  money  order  for  $_ 

Send  me  Mico  editors. 

Name  

Address  

City  


_State_ 


(Money  back  if  not  satisfied) 


Projection  Lens 

16  mm. 

SPECIAL  PRICE 

$10.00  - 

Bell  &  Howell  Ampro 

AND  OTHER  MAKES 

3W 

Fastest  Lens  money  can  buy.  Gives  you  most 
sharpness  and  more  screen  illumination. 

WICHMAN 

1423  Berkshire    Grosse  Pointe  30,  Mich. 


. .  Send  only  40c  for 
|  the  most  fabulous  of  all  Color  Slides. 

Special  Cist  Jree 


HOVEL  ART 


Box  1107,  Hollywood,  Calif. 


Lenses  For  Bolex 

A  set  of  matched  lenses  for  the 
Bolex  H-16  include  a  Kern  Switar  1- 
inch  f/1.4,  a  Kern  Yvar  3-inch  f/2.5, 
and  a  Kern  Yvar  15  mm.  f  2.8,  all 
coated.  Lenses  are  tested  so  pictures 
made  with  one  lens  at  a  particular  dia- 


A 


phragm  setting  match  those  made  at 
the  same  setting  with  either  of  the 
others.  Lenses  may  be  purchased  indi- 
vidually if  desired. 

Although  designed  for  the  Bolex 
H-18,  these  lenses  have  standard  "C" 
mounts  for  use  with  any  camera  using 
a  threaded  lens  mount  of  this  type. 
Prices,  including  Federal  excise  tax, 
are  $183.75  for  the  1-inch,  S128.34  for 
the  3-inch,  $78.75  for  the  15  mm. 

Self-Wind  Reel 

New  Self-Wind  Electric  Cord  Reel, 
made  by  Aero-Motive  Mfg.  Co.,  1803 
Alcott  St.,  Kalamazoo,  Mich.,  holds  25 
or  45  feet  of  cord 
which  unreels  easily 
for    plugging  in 

V  v— /  \    lights,   projector  or 

jy  '^,)  other  equipment. 

A  /'   ..      jt     The  cord  handles  up 

Mfl       \0    t0  1000  watts-  Reel 
»      V *  x      is  self-locking  at 
length   desired,  and 
cord   is  heavily  in- 
sulated. 

Apogor  Lens 

New  Goerz  American  Apogor  f/ 2.3 
lenses  for  16  and  35  mm.  movie  cameras 
are  corrected  for  all  aberrations  at  full 
opening,  giving  high  definition  in 
either  black-and-white  or  color.  Fitted 
to  a  precision  focusing  mount  which 
moves  the  lens  smoothly  without  ro- 
tating elements  or  shifting  the  image, 
these  lenses  come  in  "C"-mounts  for 
16  mm.  cameras.  Available  in  35,  50 
and  75  mm.  focal  lengths,  either  coated 
or  uncoated.  List  prices  range  from 
SI  20  to  SI  70  plus  tax;  with  "C" 
focusing  mounts  for  16  mm.  cameras 
costing  S30  to  S40  extra,  plus  tax. 

Prisms 

A  variety  of  prisms  is  available  from 
the  Edmund  Salvage  Co.,  Audubon. 
N.J.  Included  are  right  angle,  rhom- 
boidal,  binocular  Porro,  Leman,  Porro- 
Abbe,  Brashear-Hastings,  Penta,  Dove, 
pentagon,  ocular  and  amici  roof  prisms, 
as  well  as  beam  splitters,  wedges  and 
others.  Catalog  of  these  war  surplus 
prisms  available  on  request. 


U.  S.  PAT.   NO.  2260366 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Si2es  available  now:  35  and  50mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 


HM-2 


FILM 
NO 
WAITING 


FILM 
PROCESSING 
FREE 


25  ft.  dbl.  8mm  Ortho  West  10  $1.50 

25  ft  dbl.  8mm  Pan  West  24   1.89 

25  ft.  dbl.  8mm  Pan  West  64   1.99 

100  ft.  16mm  Ortho  West  10   3.25 

100  ft.  16mm  Pan  West  24   4.90 

100  ft.  16mm  Pan  West  64   4.95 


All  film  non-halation  sold  with  a  money 
back  guarantee  if  not  satisfied.  Also  film 
in  bulk  and  processing  equipment.  Write 
for  free  circular  and  sample  film. 

FROMADER  GENERA  CO. 
Davenport  7,  Iowa 


IttYourOwn 

Film  Titles 

Photo  titles  .stationery,  greeting 
cards  bookplates,  advertising. 
Easy  rales.  Raised  printing  like 
engn^vx.  too.  Printforothers.bic 
profits.  Send  dime  forpreassamples. 
Supply  Book,  all  details  and  spec**1 
advice  on  yoor  needs.  No  obligation, 
Kelsey  Inc.  F-94  Mend  en.  Conn. 


TITLES 

YQJJR  MOVIES  DESERVE  THE  BEST 

Color  or  I  &  W;  8mm  or  16mm 

.    SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

3964  Ames  St.  N.  E.        Washrnqtcn  It.  D.  C. 
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CINEL ARGER 

Makes  Stills  from  Movies 

From  8mm  &  16mm  Black  &  White 

or 
Color 
Films 


TAX  INCL. 


You  can  make 
fine,  lively  en- 
larged Prints 
and  enlarge- 
ments up  to  8 
x  10.  Uses  stan- 
dard 620  roll 
film.  You  get  16 
negatives  from  8mm,  8  from  16mm  films.  No 
cutting  or  splicing.  At  last,  prints  with  that  life- 
like action  you've  always  wanted!  Every  Movie- 
Maker  wants  CINE-LARGER.  Write  for  Picture 
Folder  No.  CHM.  Available  in  two  sizes,  8mm, 
16mm  at  dealers  everywhere. 

Testrite  Inst.  Co.,  Inc. 

NEW  YORK  3,  N.Y. 


BOLEX  ACCESSORIES 


CINE  TIMER  for  AUTOMATIC 
Time-Lapse  Photography  -  $49.50 

Write  Today  for  Illustrated  Bolex  Folder 
STEVENS  ENGINEERING  CO. 

2604  Military  Ave.,  Los  Angeles  34,  Calif. 


Easy  Time  Payments 


BELL  &  HOWELL,  AMPRO,  NATCO,  MOVIE 
MITE,  DE  VRY,  KEYSTONE,  VICTOR,  REVERE, 
cameras  and  projectors  and  all  equipment 
.  .  .  also  films.  No  interest  or  carrying 
charges.  We  carry  all  Castle,  Official,  Pic- 
torial, and  Hollywood  films.  We  Exchange 
your  equipment  or  films,  or  will  buy  them 
for  cash. 

Catalogue  free,  State  8,  16,  or  sound 
Large  Rental  Library 

FRANK  LANE  &  CO.,  5  LITTLE  BLDG. 

BOSTON,  MASS. 


Lens  Mountings 

Hall-Barkan  Instruments,  Inc.,  55 
Columbus  Ave.,  Tuckahoe,  N.Y.,  offers 
a  precision  lens  mounting  service  for 
all  types  of  cameras.  Preliminary  tests 
include  accurate  measuring  of  equival- 
ent and  back  focal  length  to  determine 
exact  lens  setting.  Accuracy  and  smooth 
operation  are  stressed.  Other  services 
performed  by  the  firm  include  machin- 
ing of  special  flanges,  building  of  ex- 
tension tubes  and  special  adapters  and 
many  other  types  of  precision  photo- 
graphic work.  A  booklet  is  available 
on  request. 

Color  Processing  Kit 

A  processing  kit  for  8  and  16  mm. 
Ansco  color  movie  film  is  being  offered 
by  Mogull's,  68  W.  48th  St.,  New  York 
City.  The  kit  ($99)  includes  all  neces- 
sary equipment,  including  stainless  steel 
reels,  developing  tanks,  drying  rack, 
chemicals  and  instructions,  all  packed  in 
a  compact  carrying  case. 

Cartridge  Demineralizer 

Re-designed  Filt-R-Stil  cartridge  de- 
mineralizer for  delivering  the  low-cost 
chemical  equivalent  of  distilled  water, 
without  heat  and  at  a  maximum  rate  of 
10  gallons  per  hour,  is  announced  by 
American  Cyanamid  Company's  Ion 
Exchange  Products  Department.  Dispos- 
able cartridge  contains  ion-exchange  res- 
ins, synthetic  chemicals  capable  of  re- 
moving dissolved,  ionized  solids  without 
imparting  anything  to  water  being  treat- 
ed. Electrical  conductivity  indicator 
shows  quality  of  all  treated  water  and 
indicates  when  cartridge  is  exhausted 
and  needs  replacement.  Wall  bracket  is 
lighter,  more  compact  than  old  table-top 
models.  Electrical 
conductivity  indi- 
cator also  has 
been  improved. 
Price  $59.50.  Ad- 
dress 30  Rocke- 
feller Plaza,  New 
York  City. 

Pinky  In  Shorts 

Pinky  Lee,  pixie  comic  of  the  night 
clubs,  has  signed  his  first  film  contract; 
he'll  star  in  a  series  of  six  16mm  films 
for  television  being  made  by  Martin 
Murray  Productions,  Hollywood. 
Danny's  Visit 

First  amateur  movies  of  a  royal  com- 
mand performance  in  England  were 
made  with  16  mm.  film  when  Danny 
Kaye  recently  appeared  before  the  King 
and  Queen.  A  complete  reel,  covering 
Kaye's  activities  from  the  time  he  arrived 
in  London  until  his  departure,  was  pre- 
sented to  the  comedian  by  his  press 
agent,  Eddie  Dukeff. 

Doherty  In  Hollywood 

Edward  T.  Doherty,  chairman  of 
United  International's  board,  is  in 
Hollywood  for  conferences  with  studio 
officials,  in  anticipation  of  the  1949-50 
exchange  and  production  schedule  of  UI. 


The  only  movie  tiller  thai 
can  use  full  size  letters.  Com- 
plete with  9"x  12"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3.95  lax 
See   Your  Dealer 


AREL 


4916  Sh.w.  St.  Louts  10 Mo. 
235  M.yr»n.Pi«sburtM3P. 
225  FlUh»ve  .H.wVorK,H.Y 


POWERFUL  5' 2  inch 
Coated  (1 38mm)  F-3.5 


TELE-LENSES  in  our  focus- 
ing "C"  mounts  for  Bo- 
lex, Victor,  B&H,  Revere, 
Keystone,  etc.  16mm  cam- 
eras. Lens  elements  made 
to  rigid  AAF  specifications.  Perfect  for  nature, 
hunting,  sports,  etc.  movies,  polished  metal  fin- 
ish. Gives  extreme  magnification.  Mailed  insured 
with  metal  dust  cap   S39.50 

NEWSREEL  TYPE  machined  and  deep  knurled 
movie  camera  hand  grips.  For  steadier  hand 
held  shots.  Fit  any  camera,  $2.95.  A  beauty. 
Guaranteed  to  satisfy. 

12V2MM   F-2.5   Coated   Wide-Angle    Lenses  for 

Bolex,  Victor,  etc.,  chrome  mounts  $39.50 

Will  give  very  wide-angle.  Brand  new. 

7MM  f-2.5  Coated  Wide-Angle  Lenses  for  8mm 

cameras.    Chrome    mount.    $34.50,    brand  new. 

CENTURY    PRECISION    SPECIALTIES  CO. 

2231  Barry  Avenue  Los  Angeles  25,  Calif. 


Easy  -  Quick  -  Convenient 
MOVIES  BY  MAIL 

from  our 

Film  Rental  Library 

I  FREE! 


Our  1949  Sound 
Movie  Catalog,  hot 
off  the  press  —  tea- 
turi  ng  new  low 
feature  programs  as 
low  as  $375 


Write  to  Dept.  F 


PEERLESS 


CAMERA 
STOKES 


i  NEW  YORK'S  FINEST  FILM  RENTAL  LIBRARY  J 


138  E.44th  St., New  York  17.N.Y. 


DeVry  Distributors 

The  DeVry  Corp.  of  Chicago  has 
appointed  Arel,  Inc.,  St.  Louis,  Pitts- 
burgh and  Dallas,  as  distributors  for 
the  complete  line  of  DeVry  16  mm. 
sound  projectors. 
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you  will  b«  interested  in  our  FEATU?.E  OF 
THE  WEEK"  club.  We  RENT,  by  wdL  twelve  cam- 
plele.  full  length  feature  pro^ramj;  (short  subjects 
included).  One  each  week  lot  three  successive 
.  months,  lor  only  S3S.0O.  These  are  ncl  ordinary 
class  C  features,  but  lop  flight  In  class,  chosen 
pictures,  in  a  variety  ol  subjects  lhal  will  put  ZEST 
into  your  LIVING  ROOM  THEATRE. 


van.*  m»  i*-*-  .T-  -  s^^^jm 


ACTiOJit 


Valley  Fikn  Lircry 
1557   T"  Strec: 
San  Bernardino.  CalJ. 


B  Gentlemen:     F-.cInsed  find  check  Q  or 

|  money  ordrr  Q  £=r  $35.00.    It  is  under- 

i,        g  s'ood  that  I  an  t;  receive  12  complete. 

*mX        |  Kill  langth  tealu:;  programs,  one  each 

,   n  week  for  12  successive  weeks. 

^        \  NAME 

wesrswX  - 
.     » CITY 

l  STATE 

Musical  v.........    , 


AMATEUR  PHOTOGRAPHERS 

IN  SMALL  COMMUNITIES 

WANTED 
TO  JOIN 

ASSOCIATED  NEWS 
SERVICE 

SMALL  YEARLY  MEMBERSHIP  FEE 
WRITE 

ASSOCIATED  NEWS  SERVICE 
545  FIFTH  AVENUE 
NEW  YORK  17 


unusual  films. 


and  other  Technically  Precise 
Surgical  Films  shot  by  trained 
technicians  in  largest  New 
York  hospitals.  Also  other  most 
slides,  etc.  Write  for  free  catalog. 


BENEFIT  CORP., 

Dept.  D- 

3807  BENEFIT  ST. 


CALTIMORE  24,  MD. 


Latest  8mm.  and  16mm.  Silent  and  Sound  Commercial  Releases 


The  Hairy  Ape.  Based  on  Eugene 
O'Neill's  Nobel  prize-winning  play,  this 
major  company  production  has  been 
acquired  by  Commonwealth  Pictures 
Corp.  for  16  mm.  distribution.  William 
Bendix  and  Susan  Hayward  star  in  a 
story  of  the  society  girl  who  descends 
into  the  filthy  stokehole  of  an  ancient 
freighter  to  see  how  the  other  half,  as 
represented  by  the  hairy  stoker,  lives.  A 
gripping  emotional  climax  highlights  a 
strong  sociological  drama. 

Mighty  Mouse.  Castle  Films  releases 
a  new  cartoon  character  in  home  movies, 
the  "Superman"  among  mice,  "Mighty 
Mouse."  A  creation  of  Paul  Terry  or 
Terrytoons,  Mighty  Mouse  appears  in 
three  subjects  entitled  "The  Wreck  of 
the  Hesperus,"  "Wolf,  Wolf"  and  "Jekyll 
and  Hyde  Cat."  The  new  series  is  avail- 
able at  photo  dealers  in  two. 8  mm.  edi- 
tions and  three  16  mm.  editions,  includ- 
ing sound. 

Flight  Into  Time.  Emphasizing  the 
great  distances  and  many  countries  that 
can  be  covered  in  a  short  time  by  air 
travel.  Trans  World  Airline's  "Flight 
Into  Time,"  is  an  excursion  into  the 
Mediterranean  countries.  The  film,  sec- 
ond in  TWA's  travel  series,  includes 
scenes  from  Portugal,  Spain,  Italy, 
Greece,  the  Near  East  and  Egypt.  Avail- 
able for  organization  showing  through 
TWA  offices. 

Raiders  of  the  Desert.  Richard  Ar- 
len,  Maria  Montez,  Andy  Devine  and 
Turhan  Bey  are  featured  in  this  major 
company  16mm  sound  film  release  from 
United  World  Films.  Suspense  and 
comedy  mark  the  experiences  of  two 
Americans  as  they  defend  an  Arabian 
city  attacked  by  warrior  tribes.  Avail- 
able through  dealers,  together  with  two 
other  new  United  World  16mm  sound 
film  releases,  "She  Gets  Her  Man,"  with 
Joan  Davis,  and  "Hi,  Good  Lookin'," 
with  Harriet  Hilliard  and  Ozzie  Nelson. 

Tim  McCoy.  Eight  exciting  West- 
erns, featuring  Tim  McCoy,  are  an- 
nounced by  Post  Pictures  Corp.  The  6- 
reel  features,  in  which  McCoy  is  starred 
as  a  G-man  on  the  Western  plains,  in- 
clude "Lightning  Carson  Strikes  Again," 
"Texas  Wildcats,"  "Six  Gun  Trail," 
"Trigger  Fingers,"  "Outlaws'  Paradise," 
"The  Fighting  Renegade,"  "Code  of  the 
Cactus,"  and  "Straight  Shooter."  All  in 
16mm. 

Official  Films.  New  releases  an- 
nounced by  Official  Films  include  "Let's 
Go  Fishing,"  "Ice  Capers,"  "Touchdown 
Thrills  of  1948,"  "News  Reviews  of 
1948."  "Three  in  the  Saddle,"  "Ghost  of 


Hidden  Valley"  and  "Return  of  the 
Rangers,"  all  available  in  8  and  16mm, 
sound  and  silent.  "Groom  and  Bored," 
"Halfway  to  Hollywood,"  "Strauss 
Waltzes,"  "Gus  Van's  Song  Shop," 
"Barbershop  Quartet,"  are  16mm  sound- 
on-film  releases. 

Language  Films 
Dr.  Jose  Sanchez,  chairman  of  the 
Department  of  Spanish  at  the  Univer- 
sity of  Illinois,  is  preparing  a  list  of  all 
16  mm  films  available  in  the  market  in 
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HOLLYWOOD 
DOES  IT  AGAIN!! 

NOW  IT'S  Tff£ 
"AtO  VII-  OF-  TN£-  MONTH-  CI  OB  " 


Now  It's  the  MOVIE-OF-THE-MONTrl  CLUB 

and  a  membership  in  this  new  and  novel  organiza- 
tion, dedicated  to  the  best  in  home-movie  crafts- 
manship and  production,  is  now  available  to  you 
for  only  $2.00.  Your  membership  card  in  this  now 
club  realty  constitutes  a  "First  Edition,"  and  will 
entitle  you  to  enjoy  privileges  not  ordinarily  avail- 
able to  others. 

THE  MOVIE-OF-THE-MONTH-CLUB  pictures 
will  be  collectors'  gems  . . .  films  that  will  moke  fas- 
cinating additions  to  your  8mm.  or  16mm.  movie 
library  .  .  .  pictures  thot  will  provide  endless  happy 
hours  for  you,  your  family  and  friends. 

There  ore  no  dues  in  our  MOVIE-OF-THE- 
MONTH-CLUB!  You  will  receive  the  best  home 
movie  of  our  month  on  approval.  You  project  the 
film  on  your  screen  before  you  decide  whether  or 
not  you  want  to  buy  it. 

Mail  coupon  today:  enclosing  only  $2  for  mem- 
bership fee,  and  first  reel  will  be  sent  by  re- 
turn mail,  together  with  your  membership  card 


Movie-of-the-Month-Club  Dept.  MEMBERSHIP 
6509  De  Longpre  Avenue   uM.p  COUPON 
Hollywood  28.  California 

C  ENCLOSED  FIND  $2  00  MEMBERSHIP  FEE.  Pleose  enroll 
me  os  o  memb.-r  of  the  'MOVIE-OF-THE-MONTH-CLUB."  I  un- 
derstond  this  does  not  obligate  me  to  purchase  any  reels  and  thot 
you  will  send  me  a  new  reel  on  opprovol  approximately  every 
month  I  will  return  the  reels  ssnt  me  on  approval  within  5  doys 
(enclosing  25c  handling  charge)  or  pay  for  them  of  the  special 
club  members'  price  (8mm — $2  00,  16mm— 4. Ui.  16mm  Sound 
— $5  00  I  have  o  (  )  8mm  {  )  I6mm  Silent  (  )  16mm  Sound 
projector.   PLEASE  STATE  SIZE 

NAME   

ADDRESS  


I  MINT  CUHNlf  ■ 


CITY   -  ZONE  STATE  

SPECIAL  PRICES  TO  CLUB  MEMBERS 
ON   LONGER   REELS,  FOR  EXAMPLE: 

200  Ft.  8mm.  only  $  5.00 

800  Ft.  8mm.  Features,  only   16.00 

3  Musicals  on  a   reel,  only   12.50 

12  Musicals  on  a  reel,  only   42.50 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES  ! ! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
ED  EC*  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  F  TRACT  1022  argyie  street 

C-V-l\Mr  1    CHICAGO  40,  ILLINOIS 


When  in  Los  Angeles 
VISIT 

WINTER  &  CO. 

525  West  6th  Street 

around  the  corner  from  the 
Biltmore  Hotel 
Telephone  Michigan  3296 


MEDICAL  FILMS 


"CHILDBIRTH" 


"CAESAREAN 
DELIVERY" 


16mm  B&W  $10.00 
8mm  B&W  5.50 


16mm  B&W  $14.75 
8mm  B&W  7.50 


MEDICAL  RESEARCH  FILM  LIBRARY 
1569  Broadway  -  Brooklyn  7,  N.  Y. 


Spanish,  French  and  German,  to  be 
made  available  to  all  teachers  of  mod- 
ern languages. 

TV  Films  For  Public 

Release  of  16  mm  films  made  for 
television  to  non-theatrical  users  is  re- 
ported by  Post  Pictures  Corp.,  New 
York,  which  has  acquired  three  two- 
reel  subjects  made  by  William  Cameron 
Menzies:  Poe's  "The  Tell-Tale  Heart"; 
Willkie  Collins'  "A  Terribly  Strange 
Bed"  and  "Marionette  Mystery,"  an  or- 
iginal screen  play. 

Distribution  Deal 

Craig  Movie  Supply  Co.,  Los  An- 
geles, has  completed  arrangements  to 
distribute  16  mm.  sound  film  prints  of 
major  studio  releases.  The  contract  was 
signed  by  Embro  Pictures,  exclusive 
aeent  in  the  1 1  western  states  for  Pic- 
torial Films,  Inc.,  wholly-owned  subsid- 
iary of  Eagle  Lions  Films  and  Pathe 
Industries,  Inc..  and  Film  Highlights 
and  Television  Highlights.  Included  in 
films  thus  made  available  to  dealers  in 
Western  states  are  Universal  Pictures 
ind  Screen  Guild  releases. 

Film  Pact  Signed 

Commonwealth  Pictures  Corp.  has 
completed  a  deal  with  Producer  Edward 
Small  for  16  mm.  rights  to  10  films 
made  by  him  during  the  past  15  years. 
Included  are  "The  Count  of  Monte 
Cristo,"  with  Robert  Donat;  "The  Son 
of  Monte  Cristo,"  with  Joan  Bennett 
and  Louis  Hayward;  "Mv  Son,  Mv  Son." 
with  Madeleine  Carrol,  Laraine  Dav  and 
Brian  Aherne;  "The  Corsican  Brothers," 
with  Douglas  Fairbanks,  Ir.,  and  Ruth 
Warrick;  "Kit  Carson."  with  Dana  An- 
drews, Jon  Hall  and  Lynn  Bari:  "The 
Last  of  the  Mohicans,"  with  Randolph 
Scott  and  Binnie  Barnes;  "Miss  Annie 
Rooney,"  with  Shirlev  Temple;  "Friend- 
ly Enemies,"  with  Charles  Winninger 
and  Charlie  Ruggles;  "A  Gentleman 
After  Dark,"  with  Brian  Donlevy  and 
Miriam  Hopkins;  "Man  in  the  Iron 
Mask,"  with  Joan  Bennett  and  Louis 
Hayward. 

Distributor  Named 

Martin  Murray  Productions,  Holly- 
wood, have  signed  a  five-year  world- 
wide distribution  contract  for  their  16 
mm.  Movie  Melodies  films  with  Holly- 
wood Film  Enterprises,  Inc.,  Hollywood. 
First  films  under  the  new  contract  are 
19  musical  shorts,  featuring  Gene  Aus- 
tin, Doris  Sherell,  Benito  Moreno, 
Smokey  Rogers  and  his  Cowboy  Caval- 
cade, and  Mary  Martel. 

Film  Catalog 

Academy  Films,  844  Seward  St., 
Hollywood  38,  Calif.,  has  a  new  illus- 
trated catalog  of  eight  16  mm.  Acad- 
emy educational  sound  films.  Grade 
levels  and  teacher-committee  evalua- 
tions are  given,  as  well  as  subject  de- 
scription and  illustrations. 


^jjjj^FOR  THE  MOVIE  FAN 

Here  are  the  latest  and  hottest  items  hand  picked 
from  the  thousands  offered  to  us.  Our  own  tests 
have  proven  it  to  be  a  remarkable  value,  and 
of  course  each  is  fully  guaranteed. 
CINELARGER.  For  making  your  own  still  snap- 
shots from  either  8mm  or  16mm  film.  Simple  and 
easy  to  use  with  standard  620  film.  Makes  8  ex- 
posures on  each  roll.  Specify  either  8mm  or 
16mm.  Immediate  $1^95 

delivery   postpaid  '* 

ANIMATED  TITLES.  More  than  500  different  titles 
to  choose  from  in  8mm  or  16mm  film.  Special 
catalogue  available  FREE.  Write  today. 
TITLE  LETTER  SET.  For  those  who  moke  their 
own  titles,  here  is  an  economical  set  of  100  let- 
ters in  multicolor  material  with  three  colored 
backgrounds  which  require  no  adhesive.  A  regu- 
lar font  type  box  is  supplied.  $050 

Immediate   delivery  postpaid  ^ 

BOLSEY  CINE  FADER.  For  making  fades,  dis- 
solves and  other  trick  shots  with  ANY  movie 
camera.  More  than  64  combinations  are  possible 
and  the  CINE  FADER  fits  any  lens.  $0050 

Immediate  delivery  postpaid 

Extension  Tube  for  Cine  Fader  available  for  add- 
ing sharply  defined  edges  to  the  $A50 

fades  Postpaid  " 

STINEMANN  DEVELOPING  SYSTEM.  For  those 
who  do  their  own  movie  film  processing,  here  is 
an  opportunity  to  save  more  than  $100.  BRAND 
NEW  sets  which  handle  up  to  200  feet  of  film, 
in  factory  sealed  cases.  t/1750 

Special,  (shpg.  wt.  50  lbs.)   **' 

ORDER  NOW!  No  C.O.D.'s  without  20%  deposit. 
nr|T||  PHOTO  690-B  3rd  AVENUE 
UtLlfl    SUPPLY      NEW  YORK   17  N.  Y. 


My  new  BARGAINGRAM 

is  hoi  off  the  press  .  .  . 
full  of  fine  cameras  and 
photographic  items  at 
low  prices.  A  free  copy 
is  yours  for  the  asking 
.  .  .  write  today. 

President 

SuafU^  MMce  /9/0 


J7»  W.  MADISON  ST. 
CMICACO    2.  ILL.! 


8Mm.I4mm  MOVJS  FILM* 

FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 

Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
iects.  Rates  as  low  as  3  fea- 
ture length  films  for  only  $1. 
SEND  TODAY.  Buy  Direct  &  Save 
SOLAR  CINE  PRODUCTS,  Inc.  (se) 
4247  S.  Kediie  Ave.  Chicago  32  III 


Mico  Film  Editor 

Mico  Film  Editor,  which  gives  large 
magnification  right  side  up,  rides  film 
off  the  emulsion  on  a  stainless  steel  track 
to  eliminate  scratching  film.  Of  die-cast 
aluminum,  it  incorporates  notching  de- 
vice to  mark  splices,  has  a  ventilated 
lamp  housing,  30-watt  bulb,  double  con- 
densers, projection  lens  and  polished 
prism.  Made  by  Mico  Photo  Products 
Co.,  119  S.  Dearborn  St.,  Chicago. 

NAM  Sponsors  Film 

What  Makes  America  Click?  spon- 
sored by  the  National  Association  of 
Manufacturers,  is  being  filmed  at  Uni- 
versal Pictures  studio  in  Hollywood.  It 
will  be  released  in  16  mm.  for  show- 
ing in  industrial  plants,  schools,  clubs 
and  others.  Premiere  showing  is  set 
for  February. 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


IV*  x3'/4  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  $5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
$5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


WE  ARE  IN  THE  MARKET  TO  PURCHASE  YOUR 
LIBRARY,  LARGE  OR  SMALL,  INDIVIDUAL  OR 
DEALER.  MAIL  LIST,  GIVING  DETAILS,  USED 
OR    NEW.   GIVE  LOWEST  PRICE. 

Abbe  Films, 

503  Fifth  Avenue,  New  York  17,  N.  Y. 


NOVELTY  FILMS 

presents 

Unusual  beautiful  subjects  for  Artists. 

100  f;.  16mm  $6.00 

100  ft.    8mm   5.50 

Send  for  free  list 

Novelty  Film  Co. 

115  Valley  St.,  Providence  9,  R.  I. 


Negative  Film  Reversal 

Q—Can  negative  film  be  reversed  the 
same  as  regular  reversal  film?  Will  it 
give  as  satisfactory  results?— Robert  L. 
Nesbitt,  St.  Paul.  Mian. 

A— No.  Practically  all  film  can  be  re- 
versed, but  results  with  negative  gener- 
ally are  not  completely  satisfactory,  due 
to  lack  of  contrast  of  the  emulsion.  Any- 
standard  reversal  formula  can  be  used, 
best  results  being  obtained  with  a  very 
contrasty  developer. 
Revere  Dimensions 

Q—I  want  to  build  a  rackover  for  my 
Model  87  Revere  8  mm.  camera,  for  use 
in  centering  titles.  Can  you  tell  me  the 
measurements  of  this  model?— J.  A.  Kauf- 
mann.  Omaha.  Nebr. 

A— The  center  of  the  lens  on  this  cam- 
era is  34  of  an  inch  to  the  side  and  1 1 1(;4 
inches  below  the  center  of  the  viewfinder 
lens.  It  is  ^-inch  to  the  side  of  the  cen- 
ter of  the  mounting  hole  and  247g4 
inches  above  the  bottom  of  the  camera 
mounting  plate. 
Title  Exposures 

Q— A  recent  set  of  titles  I  filmed  were 
underexposed,  although  shot  at  the  same 
exposure— f  8— as  I  have  previously  used 
with  good  results  and  with  the  same 
lights,  two  No.  1  Photo  floods  10  inches 
from  the  title  board.  Film  was  also  the 
same.—K.  R.  Matthews.  New  York  City. 

A— Probable  explanation  is  that  you 
have  been  using  the  photofloods  for 
other  movie  making  in  the  interim  and 
they  have  lost  some  of  their  brilliance. 
After  rated  life  —  two  hours,  usually  — 
bulbs  gradually  lose  some  brilliance,  and 
although  this  decrease  of  light  may  not 
be  detected  by  the  eye,  it  can  result  in 
underexposure.  Safe  procedure  is  to  use 
new  or  relatively  new  photofloods  for 
titling,  or  use  an  exposure  meter  to  check 
the  illumination. 
Title  Trick 

Q—Can  you  tell  me  how  to  make  a 
trick  title  in  which  a  piece  of  ribbon 
appears  on  the  screen  and  forms  itself 
into  the  desired  words?— Helen  Hansen. 
Kingston.  N.Y. 

A— This  is  a  simple  trick  —  upside 
down  filming.  Lay  a  light  ribbon  on  a 
dark  background,  looped  to  form  the 
desired  words.  Use  black  ink  to  darken 
the  ribbon  between  words.  Turn  your 
camera  upside  down  and  start  shooting. 
After  a  few  moments  —  long  enough  for 
the  complete  words  to  be  read  —  pull 
the  ribbon  off  the  background,  starting 


with  the  end  of  the  title.  Keep  shooting 
until  the  ribbon  is  all  off  the  background. 
After  processing,  turn  the  film  end  for 
end  and  splice  it  into  your  reel.  If  you 
use  an  8  mm.  camera,  write  the  title  out 
backward  so  it  will  not  be  reversed  on 
the  screen. 
Telephoto  Lens 

Q—I  have  a  50  mm.  f  3.5  lens  I  wish 
to  adapt  to  a  8  mm.  camera,  which  has  a 
l2Vi  mm.  lens.  What  difference  will 
there  be  if  I  use  it  to  supplement  the 
regular  lens  or  if  I  use  it  alone?— James 
Hanefin.  Raleigh.  N.C. 

A— If  mounted  in  front  of  the  12Vi 
mm.  camera  lens,  the  50  mm.  lens  would 
become  a  YIV2  mm.  lens.  The  rule  is: 
deduct  the  focus  of  the  camera  lens  from 
any  lens  you  use  in  front  of  it.  Used 
alone,  on  your  camera,  the  50  mm.  lens 
will  require  an  adapter  tube. 
Photo  Title  Backgrounds 

Q—In  using  still  photographs  for  title 
backgrounds,  should  glossy  or  matte 
finish  prints  be  used?—W.  G.  Segal.  Los 
Angeles.  Calif. 

A— Matte  paper  usually  is  best.  It  is 
less  likely  to  reflect  light  into  the  lens  of 
your  movie  camera.  In  any  instance,  be 
sure  that  lamps  are  placed  to  eliminate 
glare  spots. 

Film  Titles  on  Your 
Own  Backgrounds 

By  WILLIAM  H.  ASHCROFT 

S  UPERIMPOSED  titles  over  moving 
scenes  have  been  made— or  attempted— 
by  most  home  movie  fans,  including 
myself.  Until  recently,  though,  every 
method  I  tried  had  to  be  discarded. 

Clear,  sharp  titles 
can  be  easily  super- 
imposed over  moving 
scenes. 

Either  the  title  wasn't  brilliant  enough 
to  contrast  sufficiently  with  the  back- 
ground, or  the  title  was  over-exposed 
and  the  texture  of  the  black  background 
showed  through,  dulling  the  back- 
ground contrast. 

I  have  found  that  a  fool-proof  and 


Title  taped  to 
'  light-proof  shield 
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CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2.00 
16mm. -100  ft.. .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


> 

1  BlarWMiitt  1 

1  Vis-II-paN 

1 &  8: 

New!  Colorful! 


VARIETY 

TITLES 

Give  your  movie  and  slide  titles  the 
glamorous  Hollywood  Touch  with 
VARIETY  TITLES.  No  Pinsl  No  Glue! 
Just  press  letters  onto  background. 
Infinite  variety  of  effects.  Kit,  444 
characters  6  colored  backgrounds 
$6.45  Sample  Kit  $1.50  (100  char- 
acters J  Send  check  or  money  order. 
No  C.O.D.'s.     Write  Dept.  H 


PROSPECT  PRODUCTS 

9  Crary  Ave.,  Mount  Vernon,  N.Y. 

|Free  folder — "You  Hot  e  A  Talent  I'orTitl,-,  "j 


FOR  CONVENIENCE  AND  PROTECTION 

Keep  your  Movie  Film 
safe  from  heat  and 
dust  by  storing  it  in 
Nega-File  wooden 
FILM  CHESTS.  Solid 

  partitions    keep  the 

•  i  "^r^^B  cans  upright.  Felted 
z^mMMmmmf^^  compartments  elimi- 
nate noise.  Rich  Wal- 
nut Finish  is  dressed 
up  with  a  sturdy  han- 
dle, lock  and  mortised 
No.  200-12  hinges  of  Brass  Plate. 

No.  200-12  Capacity  12  8mm  200'  Reels  $4.25 

No.  300-12  Capacity  12  8mm  300'  Reels  $4.50 

No.  400  Capacity  8  16mm  400'  Reels  $4.95 

AT  BETTER  STORES  EVERYWHERE 
Write  for  free  catalogue  201  &  Filing  Handbook 
The  NEGA-FILE  Company,  Easton,  Pa. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


low  cost  method  is  to  make  a  cutout 
stencil  and  illuminate  it  from  the  rear. 

Photo  album  papet,  or  any  black, 
opaque  material  may  be  used.  In  letter- 
ing, work  large.  Draw  guide  lines  to 
help  keep  letters  consistent  in  size  and 
shape;  the  lines  won't  show  on  the 
film.  Cut  out  the  letters  with  a  sharp, 
thin  blade,  using  enough  pressure  to 
cut  completely  through  the  paper  with 
a  single  stroke  to  give  sharp  edges. 
Don't  worry  about  the  centers  of  let- 
ters like  "A,"  "B,"  "D,"  etc.  Those  go 
in  later. 

After  cutting  out  the  letters,  paste  a 
sheet  of  tracing  or  onion-skin  paper  on 
the  back  of  the  title  to  diffuse  the  light 
and  hold  the  fill-ins  for  the  centers  of 
some  letters.  These  fill-ins  can  be  the 
cut-out  pieces  of  paper,  or  use  India  ink. 

If  the  title  is  not  big  enough  to  cover 
the  lens  field,  use  a  large  piece  of  wall- 
board  or  plywood  with  a  hole  in  the 
middle  to  accommodate  the  title.  My 
titles  are  cut  from  10x12  album  paper 
set  in  the  center  of  a  30x36  shield. 

Have  the  light  placed  so  it  is  not  in 
direct  line  with  the  title  and  camera. 
Angle  lighting  prevents  the  texture  of 
the  backing  paper  from  appearing. 

Exposure  is  determined  from  a  sheet 
of  the  white  backing  paper.  Take  a  me- 
ter reading  close  to  the  paper.  Set  the 
aperture  at  twice  the  indicated  exposure. 

Rewind  the  film  in  a  dark  room  if 
there  is  no  back  wind  on  your  camera. 
To  film  the  background,  use  normal  ex- 
posure. Select  backgrounds  carefully; 
predominantly  dark  or  medium-shade 
backgrounds  are  best.  If  there  is  quite 
a  bit  of  sky,  a  filter  will  add  enough 
tone  to  it  in  the  case  of  black  and  white 
to  make  the  title  stand  out. 

Camera  Captures  Rustlers 

Rustlers  now  fear  being  shot  by  cam- 
eras as  much  as  by  a  sheriff's  six  gun. 
Back  in  the  days  when  the  West  was 
wild,  cattle  rustlers  didn't  face  the  haz- 
ards of  their  modern-day  counterparts. 
Game  Warden  Ralph  Morrow  of  Bisbee, 
Ariz.,  an  avid  amateur  cinema  maker, 
recently  was  scouting  for  footage  in  the 
Cave  Creek  area  of  the  Chiricahua  Moun- 
tains, when  he  spied  a  flock  of  buzzards. 
Sneaking  up  to  film  the  birds,  he  dis- 
covered they  were  feeding  on  the  remains 
of  a  calf,  one  of  a  number  which  had 
disappeared  from  nearby  ranches.  In- 
vestigation led  to  two  men,  who  con- 
fessed butchering  the  calf  and  were  sen- 
tenced to  the  state  penitentiary  for  three 
to  five  years. 

Dividend  For  Workers 

Eastman  Kodak  Co.  employes  will 
share  in  an  estimated  $13,000,000  wage 
dividend  in  March,  eligible  workers  re- 
ceiving $22.50  for  each  $1,000  earned 
during  the  years  1944  through  1948. 
Approximately  51,500  employes  will 
share  in  the  melon,  the  37th  wage 
dividend  by  the  company  since  1912. 


DELUXE 


•  EXPOSURE  INDEX— 

IO-5 

*  GUARANTEED 
FRESH  STOCK  / 


*MoHo<ouJ 


■Available  in  ... 

•  8mm(D0LiBl£*-SINGli) 
•  16mm 


(please  mail  dealer's  name  if  he  cannot  supply  you) 
ESO-S,  INC.,  47th. Sr  HOLLY,  KANSAS  CITY,  2,  MO. 


MOVIE  FILM 

FREE  PROCESSING 


On  All 
Hollywood  Films 

A.S.A.  40-32 
50-ft.  16m  MAG  $3.50 

25-ft.  8m   2.25 

100-ft.  16mm 

Roll   5.95 


HOLLYWOODLAND  STUDIOS 

9324  CALIFORNIA  AVE.,  SOUTH  GATE,  CALIF. 


Want   a   real  buy 
n    16MM  SOUND 
FILMS?    Take  advantage 
of   the    I.C.S.    1949  CLEAR- 
ANCE SALE  of  16mm  sound  films 
—features,  comedies,  educationals, 
cartoons,  novelties,  etc.    Send  for  our 
giant  list  "A"  today  stating  machine  you  own 
(make  and  model). 

INSTITUTIONAL  CINEMA 
SERVICE,  INC. 

1560-H2  Broadway,  New  York  19,  N.  Y. 


Kodachrome  Duplicates 

13 


16mm. 
8mm. 


per 
foot 


MAIL  ORDERS  ACCEPTED— $6.50  MINIMUM 
3532  Sunset  Blvd.  Hollywood,  Calif. 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


CinE/  DUPLICATES 

8mm  enlarged  to  16,  16mm  reduced  to  8 
'8mm,  16mm  &  16mm  sound  duplicates 

.Made  in  B&W  or  color  on  latest  electronic  controlled  printers 
Distinctive  tilling  and  editing 
WRITE  FOR  FREE  LITERATURE 

National  Cine  Lab.,Box4425,Wa$hingtonl  7,D.C 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


 EQUIPMENT  FOR  SALE  

BASS  SAYS: 
You'll  get  satisfaction  to  a  "T", 
Under  our  thirty-nine  year  old  guarantee. 

CHARLIE  BASS 

President. 

'6mm.  Auricon  sound-on-film  camera  Model  CM-71, 
self  blimped,  200  ft.  capacity,  150  volt  AC  syn- 
chronous motor,  with  Parallax  View-Range  Finder 
for  I7mm.  lenses  up  to  3",  noise  reduction  ampli- 
fier, high  fidelity  microphone;  with  1"  Kodak 
Anastigmat  F:  1 .9  coated  lens  in  "C"  mount, 
Auricon  portable  supply  unit  with  control  panel 
and  speed  regulator,  complete  with  Auricon 
microphone  boom,  professional  silent  ball  fric- 
tion tripod,  complete  with  case.  $2199.67,  F.  O.  B. 
Factory.  Write  for  detailed  information. 
16mm.   Zeiss  Movikon,   Sonnar  F:1.4,  cpld.   R.  F., 

Like  New,  with  Case   $425.00 

Movikon  lenses:  20mm.  Tessar  F:2.7    125.00 

2"  Sonnar  F:2  8,  T  red  coated    125.00 

3"  Sonnar  F:4  coupled  to  range  finder.  . . .  165.00 

18  cm.  Tele-Tessar  F:6.3,  with  finder    235.00 

16"  Tessar  F:4.5  in  foe.  mt.  for  Askania, 

Like  New    275.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 
stocks  of  new  Cine  equioment,  all  makes. 
BASS    CAMERA    COMPANY.     Dept.    HM,    179  W. 
Madison  St.,  Chicago  2,  III. 

BARGAINS— 16  mm.  sound  prcvectors  from  $112.50 
—35  mm.  sound  projectors  from  SI  25.00.  Huae 
selection  of  screens,  cans,  amplifiers,  speakers, 
microphones,  splicers,  processing  equipment.  Films 
and  equipment  bouoht  and  traded.  Ask  for  lists. 
MOGULL'S.  68  W.  48th  St.,  N.  Y.  19,  N.  Y. 

•  MOVIE  lenses— High  Speed,  Telephoto  Wide 
Angle— Guaranteed— Available  on  15  day  trial 
basis. 

IN   FOCUSING  MOUNTS  COATED  FOR  16MM 
CAMERAS 

17mm.  F2.7  Wollensak  Wide  Angle  $  55.42 

17mm.  F2.7  Carl  Meyer  Wide  Angle  54.50 
2"  F2  Schneider  Xenon  99.50 
3"  F4.5  Kodak  Anastigmat  59.50 
3"  F2.8  Carl  Zeiss  Tessar  119.50 
3"  F3.5  Carl  Zeiss  Tessar  94.50 
6"  F4.5  Bell  &  Howell  Evmax  99.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  8 MM.  CAMERAS 

Wollensak  Wide  Angle  Attachment  $  34.70 
W  Fl.  9  Wollensak  Cine  Raotar  55.42 
1"  F2.5  Wollensak  Cine  Raotar  49.88 
1%"  F3.5  Telephoto  Anastigmat 

(not  coated)  36.50 
1%"  F3.5  Bell  &  Howell  Telephoto 

(not  coated)  39.50 
World's  Largest  selection— Send  this  ad  for  catalog 
with  complete  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave. 
Chicago,  III.,  U.S.A. 
Attn:  H.  A.  Monan 

•  CINE  SPECIAL  No.  7942.  Carrying  case,  E.K. 
Optical  View  Finder,  adjustable  focal  lengths, 
15mm.  to  150mm.  Yolo  Fade  Device  E.K.  15mm. 
and  25mm.  Lumenized  lenses.  T  ston  cal'brated. 
H  &  H  color  meter.  Purchased  NEW  1946.  $670.00. 
JACK  H.  JOHNSTON,  150  Wilton  Dr.,  Los  Angeles. 
GR.  7604. 

•  SOUND  Projectors,  16  mm.  35  mm.  from 
$127.50.  Bargain  prices  on  screens,  reels,  cans, 
amplifiers,  speakers,  microphones,  splicers,  proc- 
essing equipment,  lenses,  cameras.  All  types,  equip- 
ment bought,  sold,  traded.  Baraain  lists  free. 
MOGU'.L  S.  68  W.  48th  St.,  New  York. 

•  BUY,    SELL,    16-35    mm.    equipment.  Auricon, 
Cine   Special,    Bolex,    Filmo  cameras,   Sound  pro- 
jectors.   Production   and    Laboratory  eauipment. 
CAMERA  MART  INC.  7T  W-st  45th  St.,  N.  Y. 

•  "PROFITS  IN  HOME  MOVIES"  is  an  important 
oook  covering  completely  profit-making  plans  for 
movie  makers.  Price  postooid,  $2.00.  GENERAL 
FILMS,  4249  Barnett  St.,  Philadelphia,  Pa. 

•  NATCO  SOUND  PROJECTOR.  Latest  model. 
Brand  new.  N°ver  unoacked.  Only  $250.  Box  478. 
HOME  MOVIES  MAGAZINE.  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 

•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors. 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refund!  CAMERA  GUIDE.  GPO, 
796-1,  New  York  City. 

•  NEW  guarantee  on  all  slightly  used  movie  cam. 
eras,  silent  and  sound  projectors.  Let  us  have  your 
request  of  any  particular  model.  NUTONE  FOTOS, 
Pottstown,  Penna. 

•  PROCESS  your  Ansco  Color  Movies!  Complete 
equipment,  chemicals,  instructions,  $99.00.  Lab- 
oratory equipment  lists  free.  MOGULL'S,  68  West 
48th  St.,  New  York. 


•  SELLING  out.— 15%  discount  on  all  new  movie 
cameras,  projectors,  equioment.  A  $25.00  deposit 
will  hold  any  item  for  30  days.  Refundable.  Give 
model  number.  MAJOR-PALMER,  3510  Palmer  St., 
Chicago  47. 

•  SEND  for  bargain  list.  Large  selection  of  8  mm. 
cameras  and  projectors,  16  mm.  sound  ond  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 

ZENITH 
308  West  44th,  New  York  City 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 

•  3-STAINLESS  STEEL  Tanks,  hold  2,  120  ft.  Racks 
for  16mm  or  8mm  Processing,  one  Wash  tank.  4- 
Cypress  Racks.  Sound  ond  picture  printer,  sell  com- 
plete or  part.  Focusing  finder  for  Kodak  Magazine. 
Camera  like  new.  List  $32.00  buy  for  $20.00 

Empire  Sound  Projector.  Like  New.  $135.00.  16mm 
Sound  picture  Printer.  Hollywood  Jr.  like  New,  $150. 

Films  16mm  Silent  new.  Cartoons.  Reg.  8.50  clos- 
ing out  for  $5.00  a  Reel. 

The  Enchanted  Fiddle,  The  Plow  Boys  Revenge,  The 
Big  Flood,  The  Under  Dog,  Adventures  of  Adenoid, 
Jungle  Bike  Riders,  Signs  of  Spring,  Barnyard  Olym- 
pics, Pirates  Bold,  Monkey  Business,  Mouse  Catcher. 
Travelog  200  ft.  16mm  Thru  British  Columbio.  $2.25. 

The  End  Titles  25c  16mm.  8mm  Films.  $3.00  200 
feet  Each.  Fire  Alarm,  Comedy,  Kidd  Speed. 

8mm  Cartoons  Barnyard  Olmpics,  Signs  of  Spring, 
The  Plow  Boys  Revenge,  Noah's  Outing,  Jungle  Bike 
Riders,  The  Big  Flood,  Double  for  Venus.  Comedy. 

16mm  Films  approx.  400  ft.  Short  Movie  Stories. 
$5.00  a  Reel.  A  Whirl  of  Activity.  Western.  $3.00. 
$5.00  a  reel 

Navol  Academy  Highlights 

Wonder  what  a  Baby  thinks.  Sports. 

Andy  Clyde,  Comedy. 

Charlie  Chaplin  Comedy  Hits  of  the  Past. 
Charlie  Chaplin,  Doing  his  Best. 
Charlie  Chaplin,  Laughing  Gas. 
2-Reel  Western.  Brother.  $12.00 

8mm  200  Feet  Harold  Lloyd,  Train  Catcher, 

Comedy. 
Attention  Please,  Comedy.  $3.00. 
Odd  Reels  Silent,  $1.25. 

16mm  Sound  Subjects  New  Prints  Black  Duck. 
$7.00  a  reel,  A  Ladd  and  His  Lamp.  Old  Time 
Movies.  With  sound  12.00  reel. 

C.O.D.  orders,  filled  promptly 
 SAM'S  ELECTRIC  SHOP,  Posso  c.  N.J.  

FILMS  FOR  RENT  OR  SALE 

•  LATEST  SOUND  FILM  releases  for  sale:  Abbott 
and  Costello  in  "Fun  on  the  Run";  Woody  Wood- 
pecker in  "Screwball"  and  Dizzy  Acrobat,"  $17.50 
each.  Two  reel  name  star  westerns,  Lourel  and 
Hardy  comedies,  $37.50  each.  Mickey  Mouse  sound 
cartoons,  $9.75.  Used  100  ft.  name  star  musical, 
reversed  titles,  $2.50  each.  Send  for  lists. 
SOUN9  FILM  RENTAL  LIBRARY:  Robert  Taylor, 
Irene  Dunne  in  "Magnificent  Obsession"  Joe  E. 
Brown,   B'm   Crosby,   Deanna   D"rbin  f^a*,,res  at 

 „.    h- —    rr-'~s.    10c   for   caalo-.  LAWRENCE 

CAMERA  SHOP,  Film  Service  Dept.,  149  No.  Brood- 
wo",  W'ch"ta  2,  Kan-as. 

O  TOURNAMENT  OF  ROSES  PARADE-1949.  Koda- 
chrome— 200  &  400  ft.,  16  mm.;  100  ft.,  8  mm. 
AVALON  METCALF,  441  N.  Orange  Dr.,  Los  An- 
geles ?6,  Calif. 


•  TAHITIAN  girl  dancer  in  kodachrome  16  mm. 
100  feet.  Unusual  feoture  privately  filmed  in  French 
Tahiti,  South  Sea  Island.  Never  before  offered  or 
publicly  shown.  Plenty  of  closeups.  Do  not  confuse 
this  film  with  the  run  of  the  mill.  It  is  not  the 
iKua1  Hawaiian  stuff.  Write  for  information  to 
FOLSTER,  c/o  Burch.  14715  Northern  Blvd.,  Flush- 
ing, Long  Island,  N.  Y. 

•  FEATURE  Films— Brond  new  ootical  reduction 
16  mm.  sound  prints— Rin  Tin  Tin's  $100.00.  Tom 
Tvler,  Bob  Custer,  Jack  Perr;n  Westerns  $85.00. 
D'ck  Talmage  Actions  $100.00.  Trades  accepted. 
Ask  for  lists.  MOGULL'S,  68  W.  48th  St.,  N.  Y. 
19,  N.  Y. 

•  1949  ROSE  PARADE  16  and  8  mm.  Rent  or  sale. 
Beautiful  color.  Sample  SI.  653  26th  Street.  Man- 
hattan Beach,  Ca'if. 

•  AVAILABLE  8  MM.  Griffith's  "Birth  of  a  Na- 
tion," Chaolin  in  "The  Circus:"  Mary  Pickford  in 
"Friends."  Others.  Box  3602.  Philadelohia  25,  Penn. 

•  ALLURING!  Beautiful  Unusuall  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6.00, 
100  ft.  8mm.  $5.50.  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY   FILM  CO.,    115   Valley  St.,  Providence, 

R.  I. 


•  MISS  AMERICA  of  1948  8  mm..  50  ft.  Koda- 
chrome. $7.50,  (black-white,  $2.00).  16  mm.,  100 
ft.  Kodachrome,  silent,  $14,75,  (black-wh:te.  $4  00). 
Big  movie  catalog,  25c.  WORLD  IN  COLOR  PRO- 
DUCTIONS.  Elnvra.   N  Y. 

•  FOR  YOUR  GAY  HOLIDAY  GATHERINGS!  The 
coming  year's  snappiest  exciting  selection  of  so- 
phisticated GLAMOUR  MOVIES  you  ever  wished 
for.  Right  out  of  the  camera— many  brand  new 
movies  of  saucy  sirens  from  Hollywood,  Broadway 
and  Europe.  Your  catalogue  is  now  ready,  send 
25c.  Dealers'  inquiries  invited. 

SUPERLATIVE 

Montrose,  California 

•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins inform  you  of  all  new  subjects  immediately 
on  release.  Write  now  for  free  catalogue  of  over 
100  8mm.  and  16mm.  subjects  now  in  stock.  Illus- 
trated folder  of  fifty  glamorous  poses  by  Bruno 
now  available.  Send  for  your  free  copy  today. 
BENEFIT  CORP.,  Dept.  D-62,  3807  Benefit  St.,  Balti- 
more 24,  Md. 


•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.  Only  $2.95  postpaid.  (Add  10c  for  first 
class  mail).  Series  1,  2,  3,  4  now  available.  Extra 
Special  Viewer  for  $1.50  when  ordered  with  Strio- 
O-Slides.  BENEFIT  CORPORATION.  Dept.  D-52, 
3807  Benefit  St.,  Baltimore  24,  Md. 

•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 

•  ARTISTIC  MOVIES,  photos,  negatives,  Koda- 
chrome Slides.  8  photos  list— 35c.  Photo  Sample  and 
list— 10c.  THOMAS,  2709  H,  West  Avenue  34,  Los 
Angeles,  Calif. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y.  

•  8-16MM.  FILMS.  Sound,  silent.  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 

•  GLAMOUR  MOVIES-Beautiful  Models,  unusual 
subjects,  fine  photography.  Available  8mm.  16mm., 
SOF.  FILMETTES,  126  Lexington  Avenue,  New 
York,  16,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.   14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1  50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO  S.  47th  &  Holly.  Kansas  City  2,  Mo. 

•  LADY  EVE  Glamour— Exclusive  Movies.  Pro- 
jectors, Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX.   1674  Broadway.  New  York  19,  N.  Y. 

•  DOCUMENTARY  Film  "Come  Ac-ain,"  two  reels. 
16  mm.  SOF,  new  prints  S12.50.  Film,  eauipment, 
bouoht,  sold,  traded.  Lists  free.  MOGULL'S,  68 
W.  48'h  St..  New  York. 

•  RIN  TIN  TIN-"Silver  Trail,"  6  reels,  James 
Oliver  Curwood  story,  16  mm.  SOF.  New  optical 
reduct'on  cr'nts,  S85.00.  Trades  accepted.  Film  lists 
free.  MOGULL'S,  68  W.  48th  St.,  New  York. 

•  16MM.  SILENT  1000'  of  the  1949  New  Year  pa- 
rade B  &A.  sharp  bright  pictures.  $75.00.  JOSEPH 
GROSS,  2424  S.  2nd  St.,  Philadelphia  48,  Pa. 

•  1949  ROSE  PARADE  IN  KODACHROME  available 
in  8mm.  or  16mm.  sPent.  Write  for  prices— rental  or 
sale.  Box  479,  Home  Movies,  3923  W.  6th  St.,  Los 
Angeles  5,  California. 

•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c-  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 

•  1949  ROSE  PARADE  IN  FULL  COLOR.  Very  beau- 
tiful. All  or  part  of  parade.  In  8mm.  &  16mm.  silent 
movies.  Also  35mm.  slides.  Write  for  prices.  JOHN 
TYLER,  603  Alto  Ave.,  Santa  Monica,  Calif.  Santa 
Monica  5-8876. 
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•  SAWYER'S  View-Masfers  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 


•  D.  W.  GRIFFITH'S  "Birth  of  a  Nation,"  Charlie 
Chaplin  in  "The  Circus."  Mary  Pickford  in 
"Friends."  Box  3602.    Philadelphia  25,  Penna. 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


 WANTED  

•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  Mbraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest.  PETERS,  41-B  South  4th  St.,  Allentown,  Po. 

•  CASH  for  16  mm.  Kodachrome  footage  of  the 
following  films:  Australia  during  the  late  war. 
Also  of  Gen.  MacArthur.  The  Solomon  Islands.  New 
Guinea.  Philippines.  Japan  1945,  1946,  1947.  What 
have  you?  FOLSTER,  Fee  Ghq  Pio  Apo,  500  Post- 
master, San  Francisco. 


CAMERA  FILM 


•  1949  CLEARANCE  SALE.  Want  a  real  buy  in 
16  MM.  SOUND  FILMS?  Take  advantage  of  the 
I.  C.  S.  1949  CLEARANCE  SALE  of  16  mm.  sound 
films— features,  comedies,  educationals,  cartoons, 
novelties,  etc.  Send  for  our  giant  list  "A"  today 
statinq  machine  you  own  (make  and  model).  IN- 
STITUTIONAL CINEMA  SERVICE,  INC.  1560-H1 
Broadway,  New  York  19,  N.  Y. 


•  BARGAINS— 16  mm.  sound  and  silent  films, 
rrvscellaneous,  as  is  1c  per  foot.  Bargains  in  sound 
and  silent  features,  shorts.  Reels,  cans,  belts,  lenses, 
screens,  at  low  orices.  Huge  selection  of  crojectors 
and  cameras.  Trades  accepted— films  and  equip- 
ment bought.  Ask  for  lists.  MOGULL'S,  68  W.  48th 
St.,  N.  Y.  19,  N.  Y. 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processingl  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 


•  16  MM  MAGAZINES— Eastman  Super  X;  guar- 
anteed, $2.50  each  postpaid.  FREE  PROCESSING. 
Buy  5  get  1  FREE.  Ask  for  catalog.  SUPERIOR  BULK 
FILM  CO.  101  So.  Wells  St.,  Chicago  6,  III. 


•  BARGAINS— 16  mm.  Sound  film,  miscellaneous, 
"as  is,"  one  cent  per  foot.  Sound  features  from 
$42.50,  shorts  from  $2.50.  1600  ft.  reels  $1.00, 
storage  cans,  take  two  1600  ft.  reels,  95c.  Wire 
belts  49c.  Minimum  order  $2.00,  include  postage. 
Films,  equipment,  bought,  sold,  exchanged.  Bargain 
lists  free.  MOGULL'S,  68  W.  48th  St.,  New  York. 


•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 


•  MOVIE  FILM  AT  TREMENDOUS  SAVINGSI 
Kodak  Super  X,  Gov't  stock.  Tested.  Guaranteed! 
16mm.  100  ft.,  $2.95;  50  ft.  magazine,  $2.50;  Dou- 
ble 8mm.  25  ft.  $1.65;  Super  XX,  50c  add'l  each 
roll.  FREE  PROCESSING.  Fast  service.  PHOTO 
SURPLUS  SALES,  Box  C-21,  12  Duane  St.,  New 
York  City. 


South  American  Boom 

South  American  visitors  who  seek  to 
record  their  travels  are  finding  that  the 
film  shortage  there  has  been  almost  eli- 
minated, according  to  Ray  Chanaud, 
chief  photographer  for  Moore-McCor- 
mack  Lines,  who  has  just  returned  from 
a  tour  of  Argentine,  Uruguay,  Brazil  and 
Trinidad.  He  was  able  to  buy  ten  100- 
foot  rolls  of  16mm  Kodachrome  in  the 
second  store  he  visited  in  Buenos  Aires. 
He  said,  an  amateur  photography  boom 
is  sweeping  South  America. 

Photographic  Conclave 

The  Northwest  Photographic  Conven- 
tion, sponsored  by  the  Photographers 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
ft.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  tor  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  SOUND  16mm.  camera  film  for  16mm.  Sound 
Cameras,  B  winding  Sold  with  free  finishing  at 
$4.45  per  100'  roll;  outdoor  Western  16.  Indoor 
Western  100'  film,  $5.95!  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  ANSCO  b&w  16mm.  and  8mm.  filmsl  Special 
stock  reducing  sale  100'  rolls  16mm.  Hypan  $5.15; 
50'  rolls  16mm.  Hypan  $3.15;  50'  rolls  16mm.  SSS 
Pan  $3.15.  25'  rolls  8mm  Hypan,  $2.30;  25'  rolls 
8mm  SSS  Pan,  $2.30.  While  supply  lasts!  C.O.D. 
orders  accepted.  FILMCRAFT,  47th  &  Holly,  Kansas 
City,  Mo. 


•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  free!  Black  letters  on  white  back- 
ground will  project  white-on-blackl  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  ESO-S,  47th  and  Holly,  Kansas  City  2, 
Missouri. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  cameras!  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  16  MM.  SOUND  film  for  sale,  reasonable.  Also 
brand  new  16  mm.  sound  kolograph,  projector, 
cost  $574  00,  will  sell  for  $425.00.  Also  16  mm. 
OeVry  sound  projector  complete,  good  condition 
$225.00.  Send  stamps  for  listings.  MERTZ  FILM 
SERVICE,  324  D.  St.,  San  Bernardino,  Calif. 


•  16MM.  Magazines  surplus  Weston  24  black  and 
white  films,  guaranteed,  $2.35  each,  four  for  $9.00 
with  processing  free  at  our  plant.  ESO-S,  47th  & 
Holly,  Kansas  City,  Missouri. 


•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4.60.  Fresh-dated!  Processing  free!  ESO-S. 
47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaid!  New  100'  camera  spools 
with  cans,  $25c  per  set.  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll;  three  rolls,  $6.50.  ESO-S,  47th  and 
Holly,  Kansas  City,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  COLOR  film  16mm.  for  outdoor  or  indoor, 
$6.30,  3  for  $17.75,  developed  free.  NUTONE 
FOTOS,  Box  228,  Pottstown,  Penna. 


•  EXCLUSIVE  rare  old-time  8-16mm.  movies.  Giant 
lists,  10c.  AMERICAN  FILMS,  671 1-H  Sunset,  Holly- 
wood 28,  Calif. 


FILMS  FOR  EXCHANGE 


•  EXCHANGE  films  you  no  longer  want!  Send 
your  reel  and  $1.00  for  different  subject.  Lists, 
10c  (refunded).    STONE,  Lunenburg   15,  Mass. 


•  TIRED  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS, 
Box  539,   Brockton,  Mass. 


•  A  NEW  DEAL.  Mail  one  to  three  8  mm.  200  ft. 
films,  you're  tired  seeing.  You  will  immediately  re- 
ceive same  number  different  films  we  got  same 
way.  $1.00  C.O.D.  ROOSEVELT  FILM  EXCHANGE, 
Box  H-128,  Roosevelt,  N.Y. 


Association  of  Washington,  will  be  held 
March  7  to  10,  inclusive,  at  Seattle.  Al- 
though primarily  a  trade  show,  it  will 
be  open  to  the  public.  Displays  of  motion 
picture  equipment  and  still  photo  sup- 
plies will  be  featured. 

Film  Makeup  Class 
Andre  Dacharry,  makeu  technician  on 
many  Hollywood  productions,  has  joined 
the  theater  arts  teaching  staff  of  the  Uni- 
versity of  California  Extension  at  Los 
Angeles  to  conduct  a  class  in  "Tech- 
niques of  Makeup  for  the  Stage  and  Mo- 
tion Picture."  The  class  opens  Feb.  5, 
and  will  include  instruction  in  beauty, 
character  and  age  makeup  for  black-and- 
white  and  color  cinematography. 


•  JOIN  "FILM-X-CHANGE  CLUB"-Enjoy  Many 
Members'  Private  Films!  Save  Buying-Renting  Ex- 
penses! 16  mm.  Sound,  Silent;  8  mm.  Burlesque, 
Art,  Comedies,  Musicals,  Features,  Amateur  Pro- 
ductions. 50c  hundred  feet,  $4  thousand.  Fresh  sub- 
jects &  satisfaction  guaranteed  or  additional  ex- 
changes free.  Write  Box   1681,  Fresno,  California. 


•  TIRED  of  the  films  you  have?  Send  full  reel  and 
dollar  for  different  reel.  Shipped  postpaid  imme- 
diately. CLUB,  422  Haven  Avenue,  Hamilton,  Ohio. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  and  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  50c  each 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  and  Holly,  Kansas  City,  Mo. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


•  8MM.  16MM.,  films  DUPLICATED  black  and 
white  duplicates  only.  SOUND  OR  SILENT.  Write 
for  price  list.  THE  J.J.J.  PHOTO  LAB.  Office  - 
1852  Burling  St.,  Chicago  14,  Illinois. 


•  ATTENTION  amateurs,  16  mm.  Duplects.  made 
2c  per  foot.  8  mm.  duplects,  made  for  IVi  ft. 
Black  and  white  only.  SAM'S  ELECTRIC  SHOP,  Pas- 
co c,  New  Jersey. 


TITLES  &  SUPPLIES 


O  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  8  mm.  at  6c  each.  50  prepared  titles 
on  8  mm.  B/W  film  or  25  prepared  titles  on  16 
B/W  film  for  $2.98.  Ready  for  splicing.  Write  also 
for  FREE  bargain  catalogue  "T2."  FOTOSONIC 
INC..  132  W.  43rd  St.,  New  York  18,  N.  Y. 


O  8  mm.  TITLES:  Selling  out  overstock— TINTED 
8  mm.  titles  (use  with  B/W  or  Kodachrome  movies), 
25c  each,  5  for  $1.00,  titles  made  to  order.  Free 
list.  MOVIE-ADS,  120  West  105th  St.,  New  York  25. 


•  MOVIE  TITLES:  At  Wholesale  Prices:  Free  list 
of  over  200  Titles  in  8  &  16mm.  on  Fishing,  Hunt- 
ing, Sports,  Babies,  Weddings,  Vacations,  and 
General  Subjects;  25  cents  for  Samples  of  "OUR 
MOVIE  ALBUM"  &  "THE  END"  with  fades  in  and 
out.  Please  specify  8  or  16mm.  SAMUEL  J. 
GROSSO.   173  Norman  Road,  Newark  6,  N.  J. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•   REVERSE  Your  Own  Film.    Have  all  the  fun  of 

doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  Many  tried  and  interesting  formulas 
Thousands    already    sold.     Price    $1.00.  VerHalen 


South  African  Salon 

The  Thirteenth  South  African  Salon 
of  International  Photography,  Cine  Sec- 
tion, will  be  held  at  Johannesburg  in 
May  under  sponsorship  of  the  Johannes- 
burg Photographic  and  Cine  Society  and 
other  South  African  cinematographic 
clubs.  Closing  date  for  entries  is  March 
15. 

Classes  include  Scientific,  Documen- 
tary, Fiction,  General  and  Sound.  Entries 
are  restricted  to  two  per  exhibitor.  En- 
trance fee  is  $4  per  competitor. 

Entry  blanks  may  be  obtained  from 
HOME  MOVIES  by  enclosing  stamped, 
self-addressed  envelope. 
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ORDER  FOR  SUBSCRIPTION 

Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  II.  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 

HOME  MOVIES 

3923  Watt  Sixth  Street 

Los  Angeles  5,  California 


1.  Send  to  . 
Address. 


City 

□  New 
2.   Send  to 
Address  . 


State.. 
□  Renewal 


□  Gift 


City  

□  New 

Enclosed  And  S 

Date  
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 State. 

□  Renewal 


□  GhV 


.19. 
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NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 
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...with  Cine-Kodak  Magazine  8  Camera 

Movies  with  the  Magazine  8  Camera  are  so  simple  and  sure, 
your  very  first  scenes  will  delight  you.  You  just  slip  in  a 
film  magazine,  aim,  and  press  the  button.  It's  that  easy!  You'll 
find  home  movies  surprisingly  easy  on  the  budget,  too.  Each 
roll  or  magazine  of  inexpensive  8mm. 
film  makes  20  to  30  movie  scenes,  and 
cost  includes  finishing  by  Kodak! 


'Kodal^"  is  a  trade-mar/^ 


Cine-Kodak  Magazine  8  Camera, 
with  magazine  load,  built-in  ex- 
posure guide,  Lumenized  f/1.9 
lens,  four  speeds,  including  slow 
motion  —  $140,  plus  tax.  See  it  at 
your  Kodak  dealer's.  And  ask,  too,  for  the  free  book- 
let, "Home  Movies  the  Cine-Kodak  Way." 

EASTMAN  KODAK  COMPANY.  ROCHESTER  4,  NEW  YORK 


Cine-Kodak  Film  — 

Kodachrome  Film  for  full- 
color  movies  .  .  .  Cine-Kodak 
Panchromatic  Films  for 
black-and-white. 


Cine-Kodak  Magazine  16 

Camera  (  16mm.  counterpart 
of  the  Magazine  H)  for  larger 
movies.  With  /,  1.9  El^lar  lens, 
$175 — plus  tax. 


Kodascope  Sixteen-20, 

the  projector  with  push- 
button operating  ease. 
With  //1.6  lens.  750-watt 
lamp,  and  carrying  case,  S2-45. 


..  *x    Kodascope  Eight-90A  Projector 

1 ^  |**     Supcrfast  f/1.6  lens,  brilliant 
750-watt  lamp.  Loop  formers, 
"still"  and  reverse  projection 
{pSfc-  contribute  to  "luxurv  operation.' 
With  case — SI  85. 


(Prices  subject  to  change 
without  notice) 


Kodak 


7977 


KERN-PAILLARD 
SWITAR  1"  F/1.4  LENS 

Double-coated,  producing 
brilliant  movies  even  if 
ftlmed  against  the  light, 
automatic  depth  of  field 
scale,  locking  diaphragm 
stops,  excellent  definition 
.  .  .  even  at  full  aperture. 
These  are  only  some  of 
the  features  that  make  this 
lens  the  finest  yet  pro- 
duced  for    16mm  movies. 


Among  anglers,  the  most  highly  esteemed  freshwater  fish  is  the  trout. 

His  smooth  performance  when  leaping  out  of  the  water  to  catch 
flies  on  the  wing  is  a  thrill  and  a  delight  to  hehold.  Similar  high 

esteem  is  given,  among  tens  of  thousands  of  home  movie  makers, 
to  BOLEX  motion  picture  cameras. 

BOLEX  precision  instruments,  products  of  a  company  whose 
craftsmanship  enjoys  world-wide  recognition,  provides  home 

movies  of  a  quality  which  rivals  the  smoothness,  clarity  and  texture 
of  the  professional  screen.  Just  as  the  performance  of  the 

speckled  beauties  ranks  highest  among  freshwater  anglers,  so  do 
BOLEX  cameras  top  the  list  for  smooth  performance  among 

home  movie  enthusiasts.  Write  for  descriptive  booklet  giving 
complete  details  of  BOLEX  Models  H-16  and  H-8  as  well  as 
BOLEX  projectors  and  accessories. 


BOLEX  L-8  .  .  .  The  'little  gem"  of 
the  smoll  double-8mm  field.  Beauti- 
ful in  appearance  and  precise  in 
operation.  Constant  speed  motor  and 
fine  optical  system  produce  color  or 
black-and-white  movies  that  rival 
the  results  obtained  with  the  BOLEX 
H-8.  The  BOLEX  L-8,  with  locking 
variable  speeds,  12,  16,  24  and  32 
frames  per  second,  is  also  available. 


*  IS       •  a  PAILLARD  product 

AMERICAN  BOLEX  COMPANY,  INC.  •  521  FIFTH  AVE..  N.Y.  17 
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Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  U.S. 
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MORE  FUN  IN  CASTLE  FILMS 

FOR  ALL  8mm-16mm  PROJECTOR  OWNERS! 


Thousands  of  home  movie  projector  owners  everywhere 
have  demanded  more  Castle  Films  starring  the  most 
popular  comedians  of  screen  and  radio  .  .  .  HERE  THEY  ARE! 

ABBOTT  and  C0STE1L0 

"KITCHEN  MECHANICS' 


IN 


NEVER  A 

FUNNIER  HOME  MOVIE! 

Again,  the  nation's  first  funsters 
come  to  life  on  your  own  home 
movie  screen  in 

A  NEW 

POTS-AND-PANS  PANIC! 

You'll  scream  when  they  get  mud- 
dled and  mired  in  molasses — you'll 
roar  when  they  get  plastered  and 
spattered  with  sticky, gooey  dough! 

You'll  howl  when  you  see  what's 
cookin'  in  this  carnival  of  comedy 
with  crazy  crooks  —  they  spoil  a 
broth  but  spill  the  laughs  hip-deep! 

Be  among  the  first  to  own  this 
new  Castle  Fun  Film!  Order  your 
copy  today! 


FREE! 


To  all  projection  owners. 
Send  for  NEW  1949 
Castle  Films'  de  luxe  catalogue  describing  a 
great  variety  of  professional  home  movies! 


ORDER  FORM 


r   h-3 

Send  Castle  Films' "KITCHEN  MECHANICS"  in  size  and  length  indicated 


D/VISlON  OF  UnlT^  y,o*v0  F,L/V1S  INC 


445  PARK  AVENUE 
NEW  YORK  22 


FIELD  BLDG. 
CHICAGO  3 


RUSS  BLDG 
SAN  FRANCISCO  4 


8  mm 

□  50  feet    .  . 

$1.75 

□  Complete  .  . 

5.50 

16  mm 

□  100  feet  .   .  . 

$2.75 

□  Complete  .   .  . 

8.75 

□  Sound,  Complete 

17.50 

Nome 


Address 


City 


Zone 


State 


Remittance  Enclosed  □ 


Send  me  Castle  Films'  FREE  De  Luxe  Catalog  □ 
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Three  are  Better  than  One 


• . .  You  need  three 


lenses  for  full  cine  coverage 

You're  not  getting  the  full  benefit  from  your  movie  camera  until  you 
have  all  three  essential  Raptar  lenses ...  a  Normal  Focus  RAPTAR 
with  reserve  speed  for  adverse  lighting  conditions ...  a  Wide  Angle 
RAPTAR  for  confined  working  areas  ...  a  Telephoto  RAPTAR  to 
bring  sports  events  and  distant  scenery  close-up.  Make  your  movies 
more  interesting,  have  more  fun  taking  professional-type  movies 
with  three  Wocoted  Raptar  Lenses — quality  lenses  with  greater 
resolving  power  for  brilliant  images  in  color  or  black  and  white 
photography.  See  your  Wollensak  dealer. 


MEANS    FINE  LENSES 


OPTICAL  CO.,  ROCHESTER  5,  N.  Y.,  U.  S.  A. 
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erne  roundup 


Master  Titleer 

&  ACCESSORIES 

For  all  8  and  16mm  Cameras 


The  Master  TITLEER  is  tailored  to  fit  your  camera- 
assures  alignment  for  proper  centering  of  titles.  No 
tests  to  make— no  headaches.  In  use,  and  dependable 
for  nearly  ten  years.  Light  weight,  portable— take  it 
on  trips,  vacations,  etc.  Makes  titles  "on  the  spot" 
with  natural  backgrounds.  Makes  ultra  close  shots  of 
flowers,  butterflies,  insects,  etc.  For  beginner  or  ad- 
vanced moviemaker.  Includes  12"  auxiliary  lens. 

MASTER  TITLEER   $12.35* 

TITLITES— an  accessory  for  illuminating  titles  and 
ultra  close  shots.  (Bulbs  not  included.) 

TITLITES   $6.12* 


TITLTRIX— an  accessory  for  making  trick  titles.  Adds 
that  professional  touch  by  giving  motion  to  your 
titles. 


TILTRIX 


$6.12* 


TITLETTERS— miniature  metal  letters.  7/16  inch  high. 
Can  be  used  on  large  or  small  title  areas  (5"x4"  up 
to  14"xll").  Beautifully  designed  and  supplied  in  a 
choice  of  six  colors.  (Black,  White,  Blue,  Gold,  Red 
or  Silver.)  Special  adhesive  supplied  with  letter  set. 

TITLETTERS   $4.95 

TITLKIT  (Color)— assortment  of  backgrounds,  trans- 
lucent screens,  prints,  etc  $2.39 

Auxiliary  Lenses  (6":  8",  12";  24";  32" 

&  40")  ea  $2.00 

COMPLETE  TITLING  EQUIPMENT 

$31.93* 

(*  Includes  excise  tax) 
Ask  your  Dealer  or  write  direct  for  free 
booklet  with  useful  titling  information 

HOLLYWOOD  CINE  PRODUCTS 

LAKELAND  VILLAGE 
BOX  22  ELSINORE,  CALIFORNIA 


IS  VISATONE  "the  motion  picture's  re- 
ply to  television"?  Whether  or  not  it 
is,  Home  Movies  presents  the  first  na- 
tionally-released story  on  this  revolution- 
ary new  invention. 

Showing  your  films  on  Visatone  will 
be  as  simple  as  putting  on  a  phono- 
graph record.  The  pictures,  with  sound 
added,  appear  on  a  self-contained  screen. 
It  uses  7mm  or  8mm  film,  and  is  de- 
signed for  the  amusement  and  snap- 
shooting audience  rather  than  the  seri- 
ous filmers. 

Will  television  take  a  back  seat  in 
many  homes?  The  advantages  of  Visa- 
tone  projection  include:  a  larger  screen, 
no  installation  problems,  no  expensive 
tubes  to  buy,  no  eyestrain— and  above 
all— the  ability  to  see  what  you  want 
when  you  want  to  see  it. 

Paging  Mr.  Tarzan 

The  occupational  hazard  of  motion 
picture  producing  is  supposed  to  be 
stomach  ulcers,  not  lions'  claws,  but  in 
Hollywood  anything  may  happen.  On 
the  Columbia  ranch  in  San  Fernando 
Valley  a  mountain  lion  broke  loose  from 
its  wire  leash  while  cameras  were  filming 
the  lion  in  a  fight  scene  with  a  Malamute 
dog. 

The  mountain  lion  terrorized  the  60 
people  on  the  set  until  Producer  Robert 
Cohn  grabbed  the  leash.  The  lion  turned 
on  the  producer,  clawing  and  biting  his 
chest  and  arms.  Animal  trainers  pulled 
the  lion  off.  Cohn  was  given  emergency 
treatment.  Dangerous  work— if  you  can 
get  it. 

Ups  and  Downs 

There  are  two  voices  in  Hollywood 
these  days,  one  wailing  the  blues  and 
the  other  singing,  "Happy  Days  Are 
Here  Again,"  or  a  close  facsimile. 
M.G.M.  announced  it  has  67  productions 
on  schedule  for  1949-50.  Twentieth 
Century-Fox  and  Samuel  Goldwyn 
studios  also  have  announced  increased 
programs. 

Documentary  Awards 

Two  full-length  features  are  included 
in  the  five  films  which  were  nominated 
by  the  Academy  of  Motion  Picture  Arts 
and  Sciences  for  the  1948  best  docu- 
mentary picture  award. 

"The  Secret  Land,"  about  a  U.  S.  Navy 
expedition  to  the  Antarctic,  released 
through  M.G.M. ,  was  discussed  in  Janu- 
ary HOME  MOVIES. 

"The  Quiet  One"  is  a  documentary 
film  about  a  New  York  school  for  prob- 
lem children.  "Operation  Vittles"  was 
produced  by  the  U.  S.  Fir  Force  to  tell 
the  story  of  the  Berlin  Airlift. 


Heart  to  Heart"  is  a  film  on  health. 
"Toward  Independence"  is  an  Army  pic- 
ture about  a  veteran  who  rehabilitated 
himself. 

These  illustrate  the  variety  of  subjects 
which  documentary  films  may  cover.  The 
field  is  one  in  which  the  amateur  movie 
maker  is  perfectly  at  home.  Places  right 
in  our  own  home  town  can  be  just  as 
new  as  a  trip  to  the  South  Pole,  if  filmed 
from  an  original  point  of  view. 

Making  a  Strobo  Disk 

Frank  H.  Richterkessing,  vice-presi- 
dent of  the  Photographic  Society  of 
America,  writes  to  suggest  that  home 
movie  fans  who  want  to  make  a  strobo- 
scope will  find  the  job  of  figuring  the 
number  of  black  segments  for  a  strobo 
disk  easier  if  they  do  their  computations 
on  a  per  second  basis,  rather  than  on  a 
per  minute  basis. 

Film  speed  in  frames  per  second  di- 
vided by  the  number  of  frames  per 
revolution  of  the  projector  sprocket 
wheel  determines  the  revolutions  per 
second  of  the  sprocket  wheel. 

Frequency  of  the  alternating  current 
divided  by  the  revolutions  per  second 
of  the  sprocket  wheel  then  gives  the 
number  of  black  divisions  required  on 
the  disk. 

Example:  16  f.p.s.  divided  by  8  frames 
per  rev.  equals  2  r.p.s.  Then  60  cycles 
per  second  divided  by  2  r.p.s.  gives  the 
answer:  30  divisions. 

Algebraically,  the  formula  becomes 
frequency  times  frames  per  revolution 
of  sprocket  divided  by  frames  per  sec- 

A    V  1        60X8  ^ 

ond.  Example:  — ^ — =  30  segments. 

Flower  Show 

Home  movie  fans  in  the  Los  Angeles 
area  will  have  a  good  chance  to  shoot 
that  old  favorite  subject,  flowers,  when 
the  California  International  Flower 
Show  is  held  for  nine  days  starting 
March  26  at  the  clubhouse  of  Holly- 
wood Park,  Inglewood.  Tuesday,  March 
29,  has  been  set  aside  as  Amateur  Pho- 
tographers' Day. 


Publish  Your  Ideas 

What's  your  favorite  kink,  gadget 
or  short  cut?  If  you  have  constructed 
an  item  you  like,  tell  us  about  it. 
Include  photo  or  rough  sketch.  Rate 
if  accepted  is  $2  to  S10.  Address 
Workshop  Editor,  Home  Movies, 
3923  W.  6th  St.,  Los  Angeles  5, 
California. 
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Designed  to  fit 
most  8mm  and 
16mm  Projectors 


Send  frvi 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  fnfo  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 


N  . . .  SPECIFY  SOMCO  PROJECTION  LENSES 
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MOV  I E  VOX 

DOES  IT  AGAIN! 


VOLUME  SALES  AND 
MASS  PRODUCTION 
BRINGS     NEW,  LOW 

PRICE  COMPLETE 

ON     YOUR  PROJECTOR 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT #/LIP-SYNC#/  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


i. 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVIEVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  vour  films.  You  can  record 

J 

narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 

MOVIEVOX  COMPANY 

1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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Have  you  tried  tf##c//tf  <tfcf/Off  flf<?m$? 

IT9S  EASY  AND  EXCITING  WITH  THE  REVERE  **60" 


if  Rotating  turret  head  instantly  positions  any  one  of 
three  lenses. 

Micromafic  view-finder  gives  correct  field  for  lenses 
from  13mm  to  50mm  by  simple  tvrn  of  barrel. 

Parallax  adjustment  dial  for  critical  focus  of  view- 
finder  from  3V2  feel  to  infinity. 

~if  Built-in  exposure  guide  shows  accurate  diaphragm 
settings  when  light  meter  is  not  used. 

"A"  Continuous  run  keeps  camera  in  operation  while 
you  get  into  your  own  movies. 

~jr  footage  indicator  tells  at  a  glance  the  amount  of 
film  already  shot. 

^  Ratchet  winding  key  winds  like  o  watch,  cuts 
winding  time  in  half  when  split  seconds  count. 


Looking  for  new  movie  making  thrills?  Get  acquainted 
with  the  versatile  Revere  "60" — the  8mm  camera  that 
places  three  lenses  instantly  at  your  service.  You'll  call 
on  your  telephoto  lens  for  wonderful  candid  action 
movies  of  subjects  who  are  unaware  you  are  shooting 
them.  From  a  distance  and  unnoticed,  you'll  get  natural 
and  unposed  closeups  of  children  at  play  ...  of 
unsuspecting  adults  who  normally  would  be  tense  and 
stiff  before  the  camera  ...  of  timid  wildlife  that 
would  scurry  if  you  came  too  close. 

Consider  also,  such  advantages  as  simple,  quick 
magazine  loading  .  .  .  eleven  feet  of  action  per  winding 
.  .  .  choice  of  five  camera  speeds  .  .  .  single  frame 
exposure  for  animation  of  titles,  trick  shots.  You'll 
then  know  why  the  Revere  "60"  is  everything  you 
want  in  an  8mm  camera.  See  it  at  your  dealers  today! 

Revere  Camera  Company,  Chicago  16 


MODEL  "60" 
8 MM  MAGAZINE 
TURRET  CAMERA 


INCLUDING  TAX 
With  F  2.8  half-inch  lens 


REVERE  "85" 
8mm  Projector 

Fitting  mate  for  Revere 
Eight  camera.  Easy  to 
thread  and  operate. 
Automatic  rewind  (no 
belts)  .  .  .  500-watt 
illumination  .  .  .  300- 
foot  reel . . .  fast  1-inch 
F  1.6  coated  lens. 

$120.00 


listen  to  the  REVERE  "Jo  Stafford 
Show,"  Thursdays,  9:30  P.M., 
E.S.T.,  on  ABC,  Coast  to  Coast 


o 


CINE  EQUIPMENT 


MN  PUMlSUiT  OF  HAPPIiVESS  It  EY  E  It  E    1  MIS  TO  Y  ft  t  It  PEE  A  SI  It  I. 
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Be  prepared  for  your  home  movie  showings  beforehand. 
Have  reels  all  rewound  and  ready  for  projection.  Check 
splices  and  sprocket  holes  regularly. 


Setting  up  of  screen  for  each  showing  is  unnecessary  if  you 
have  a  Radiant  "Pict-o-Screen"  which  combines  framed 
painting  with  a  roll-down  screen  in  the  frame. 


Showmanship  at  Home 

Planning  and  arrangement  add  that  professional  touch 


By  ORMAL  I.  SPRUNGMAN 

WE  SPEND  time  and  money  selecting 
suitable  cameras  and  accessories, 
treking  off  to  remote  places  for  good 
footage,  and  burning  midnight  oil  to 
edit  and  title  the  stuff.  Yet,  when  time 
comes  for  the  premiere  screening,  do  we 
put  on  a  good  show  for  our  friends? 
Or  do  we? 

It  is  not  difficult  to  convert  a  living- 
room,  rumpus  room  or  den  into  a  dual 
purpose  room,  arranged  for  screening 
pictures— with  a  minimum  of  fuss  and 
a  maximum  of  pleasure. 

First,  size  up  the  room  for  floor  out- 
lets, arrangement  of  chairs  and  position 
of  screen.  Obviously,  the  longer  the 
throw,  the  bigger  the  image,  and  some- 
times shooting  diagonally  across  a  room 
will  increase  the  throw  slightly  to  help 
fill  the  screen.  For  instance,  a  2-inch 
lens  will  handle  a  3 -foot  16mm  picture 
at  16  feet.  If  you  are  cramped  for  space, 
you  can  get  the  same  size  picture  at  12 
feet  with  a  l^-inch  lens,  or  at  8  feet 
with  a  1-inch  lens. 

Don't  seat  the  audience  too  close  to 
the  screen.  Some  experts  claim  that  the 
first  row  must  not  be  closer  than  one- 
fourth  of  the  distance  from  projector  to 
screen.  On  a  16-foot  throw,  for  example, 
four  feet  from  the  screen  is  the  closest 
you  will  want  to  see  movies.  The  SMPE, 
on  the  other  hand,  has  discovered  that 
the  screen  picture  should  be  no  wider 
than  one-sixth  of  the  distance  between 
the  screen  and  the  last  row  of  seats.  In 
other  words,  a  3-foot  screen  is  right 
for  approximately  an  18-foot  throw. 


The  projector  should  be  on  a  sturdy 
end  table  or  other  convenient  stand,  lo- 
cated near  a  floor  outlet  so  that  a  plug- 
in  can  be  made  without  stringing  long 
extension  wires.  Projection  over  the 
heads  of  the  audience  permits  guests  to 
be  seated  in  line  with  projector  and 
screen,  which  of  course  is  the  best  van- 
tage area. 

Do  not  use  too  strong  a  lamp.  A  750- 
watt  or  1000-watt  might  be  fine  for  6 
and  8  foot  screens,  but  the  small  home 
screen  is  amply  lighted  with  400  or  500 
watts. 

Examine  the  possibilities  of  installing 
permanent  movie  fixtures  in  the  room  to 
save  yourself  time  in  pulling  out  equip- 
ment and  putting  it  back  into  storage. 
You  might,  for  instance,  try  concealing 
your  movie  screen.  A  beaded  roller-type 
screen  can  be  hung  out  of  the  way  be- 


hind the  drapery  valance  and  pulled 
down  when  ready  for  showing. 

House  your  projector  and  film  library 
in  a  small  cabinet  as  part  of  the  living- 
room  furniture,  or  arrange  furnishings 
so  you  will  be  sure  to  have  a  definite 
place  to  set  the  projector.  Lay  perma- 
nent wiring  with  outlets  to  plug  in  the 
projector,  and  wire  an  outlet  to  plug  in 
sound  speaker  and  projector  if  you  have 
talkies.  The  purpose  of  all  this,  of  course, 
is  to  avoid  the  annoyance  of  having 
wires  spread  out  all  over  the  room.  Or- 
derliness in  projection  adds  to  film  en- 
joyment. 

All  equipment  can  be  stored  so  that 
it  is  handy  to  be  pulled  out.  Measure  the 
distance  equipment  has  to  be  carried, 
arrange  to  use  the  handiest  closet  space. 
One  amateur  houses  projector,  reels,  dual 
•  Continued  on  Page  164 


Convenience  of  outlets  should  be  kept 
in  mind  in  planning  projection  room. 
This  one  is  hidden  behind  adjustable 

shelves. 


Record  players  can  be  hooked  toge- 
ther in  tandem  as  dual  unit.  Note 
microphone  in  position  for  adding 
spoken  commentary. 
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FILM  SIMPLE 

FIRESIDE 

EPISODES 


"We're  nol  too  young,"  might  be 
the  collective  title  of  these  excellent 
genre  studies,  from  the  1949  Circle 
of  Confusion  Salon,  by  Dr.  Glenn 
Adams,  above,  and  Edythe  Biggs, 
below. 


NO  ACTIVITY  at  home  is  too  insignificant  for  the  camera. 
Consider,  for  example,  someone  reading  a  book.  Does 
that  situation  seem  too  trivial  and  too  static  to  make  a  motion 
picture?  Well,  if  we  can  make  an  interesting  episode  out  of  it, 
we  can  succeed  with  anything. 

The  first  step  is  to  break  it  down  into  individual  shots.  It 
might  start  as  follows:  1.  Living  room  with  books  on  table. 
A  long  shot.  2.  Same.  Two  girls  enter,  walk  to  table,  look  at 
books,  sit  down.  3.  Camera  moves  up  for  a  medium  shot. 
They  struggle  playfully.  One  wins.  4.  Closeup  of  hands  open- 
ing book.  Finger  points  to  a  provocative  line.  5.  Closeup  of 
face  in  reaction  shot . . .  Amazement . . . 

See  how  easily  a  story  can  grow  out  of  the  simplest  se- 
quence? Does  it  need  complicating  incidents?  How  about 
showing  a  phone  ring,  guests  arrive,  appetites  grow,  an  icebox- 
is  raided  for  sandwiches? 

Each  shot  would  be  not  more  than  one  or  two  feet  of  film, 
in  8mm.  Write  your  own  script,  listing  about  15  or  20  different 
shots.  It  will  require  only  about  25  feet  of  film  (or  50  feet  of 
16mm. ).  Later  on,  a  number  of  episodes  like  this  can  become 
the  nucleus  for  a  complete  film  history. 
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THE  FADE-OUT.  It  starts,  in  this  scene  might  be  the  end  of  a  movie  story.  Or  scene— shown  on  the  next  page  with  the 
with  a  view  of  two  departing  children.  it  could  be  the  transition,  indicating  a  FADE-IN.  The  children  continue  walk- 
As  the  scene  gradually  darkens,  this     lapse   of  time,   to   open   with   a   new     ing  until  the  screen  goes  entirely  black. 

How  to  Make  Dissolves  and 

Wipes,  fades  and  other  transitions 
give  professional  finish  to  your  films 

By  JOHN  ROSS  WINNIE 


Acting  Director,  Motion  Picture  Division,  U  C  L  A. 


THE  CUT  is  a  direct  jump  from  one 
scene  to  the  next.  Above,  children  leav- 
ing school  are  seen  arriving  at  a  play- 
ground. When  a  cut  is  too  sudden  in 
effect,  a  fade,  dissolve  or  wipe  is  used. 


HAVE  you  ever  sat  in  a  theatre  and 
admired  the  smooth  transitions  on 
the  screen?  If  so,  you  undoubtedly  were 
stimulated,  as  many  others  have  been, 
to  inquire  into  the  whys  and  wherefores 
of  transitional  camera  effects. 

Transitional  effects  are  known  as  "op- 
tical" effects  because  they  usually  are 
produced  by  optical  printing  in  a  lab- 
oratory. This  method  of  making  opti- 
cals  has  displaced  the  older  technique 
of  shooting  the  material  in  the  camera. 
However,  the  amateur  can  produce  a 
highly  professional  optical  job  with  the 
camera  alone. 

These  effects  are  valuable  to  film  pro- 
duction because  they  provide  the  film 
maker  with  the  tools  to  tell  in  film  what 
punctuation  does  in  writing,  chapters 
in  a  book,  and  scenes  or  acts  in  a  play. 
Their  use  indicates  long  or  short  pas- 
sages of  time,  the  beginning  or  the  end 
of  story  material,  and  effectively  con- 
tributes to  variety  and  pace.  Correctly 


used  they  will  present  the  rilm  as  an  in- 
tegrated story  that  moves  smoothly  and 
cohesively  from  scene  to  scene. 

The  most  commonly  used  opticals  and 
those  most  easily  achieved  in  the  cam- 
era are  the  fade-in.  fade-out,  fade-out- 
fade-in,  dissolve,  and  wipe.  The  effects 
can  be  achieved  in  many  of  the  16mm 
motion  picture  cameras  now  on  the 
market.  There  are  also  available  such 
accessories  as  the  automatic  dissolve  and 
automatic  fader  units. 

A  film  must  have  an  opening  and  it 
should  not  be  a  suddenly  lighted  scene. 
The  human  eye  needs  an  adaptive  pe- 
riod to  changes  of  light  and  the  indi- 
vidual needs  to  be  smoothly  and  quietly 
adjusted  to  a  new  situation.  The  "fade- 
in"  is  accomplished  by  slowly  opening 
the  lens  diaphragm  until  it  is  set  at  the 
correct  aperture  for  the  scene.  Normally 
this  fade-in  should  be  accomplished  in 
48  frames.  Any  type  of  action  may  be 
employed  with  the  fade-in,  but  too  many 


THE  WIPE-OFF  shows  screen  becoming 
diagonally  darkened.  The  actoin  of  the 
wipe  usually  follows  the  direction  of  the 


action  on  the  screen.  It  can  be  achieved 
in  the  camera  by  moving  a  black  card 
in  front  of  the  lens.  Screen  goes  dark 


and  then  is  followed  by  the  WIPE-ON 
from  opposite  direction  as  shown  in 
next  illustration. 
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THE  FADE-IN  opens  as  the  next  scene  children  walking  from  school,  to  their 
begins  to  appear.  The  transition  car-  arrival  at  a  playground.  The  fade-in 
ries  the  mind  from  the  scene  of  the     also  is  used  at  the  beginning  of  a  mo- 

other  Simple  Effects 


amateur  cameramen  do  not  start  a  scene 
action  until  the  scene  is  completely 
faded  in.  This  results  in  a  static  open- 
ing, which  should  be  avoided. 

The  "fade-out"  has  a  stronger  and 
more  positive  audience  reaction.  It  in- 
dicates the  end  of  something,  a  new 
scene  involving  a  new  time  and  place. 
The  audience  is  not  plunged  abruptly 
into  darkness.  The  gradual  fade-out  of 
a  scene  is  keyed  to  the  tempo  of  the 
action  being  concluded. 

The  fade-in  provides  an  opening  tran- 
sition for  a  new  scene.  The  fade-out- 
fade-in,  accomplished  by  fading  out  one 
scene  for  48  frames  and  then  fading  the 
new  scene  in  for  48  frames,  is  an  opti- 
cal effect  for  within-the-story  transitions. 
It  indicates  the  end  of  a  complete  epi- 
sode and  the  beginning  of  another. 

The  most  commonly  used  within-the- 
story  transitional  technique  is  the  "dis- 
solve." It  is  normally  created  in  the 
camera  by  the  fading  out  of  one  scene 
for  48  frames,  winding  the  film  back  to 
the  start  of  the  fade-out  and  then  fad- 
ing in  the  new  scene  for  48  frames.  The 
effect  achieved  is  that  of  the  superim- 
posure  of  one  scene  over  another.  To 
suit  mood,  tempo  and  time  demands, 
the  dissolve  may  range  from  fast  to  slow, 
depending  upon  the  number  of  frames 


THE  WIPE-ON  opens  the  next  scene. 
There  are  many  varieties  of  wipes,  but 
this  one  can  be  done  in  the  camera. 


THE  DISSOLVE  or  "lap-dissolve"  is 
a  double  exposure.  The  first  scene 
is  shot,  the  camera  is  wound  back, 
and  the  next  scene  shot  over  the  firsl 
one.  The  standard  length  of  these 
effects  is  48  frames. 


used.  It  may  indicate  the  transition 
from  morning  to  afternoon,  days  to 
weeks,  or  merely  minutes  to  hours. 

Change  in  story  material  from  one 
locale  and  time  to  a  new  time  and  place 
usually  necessitates  the  use  of  a  dissolve. 
For  example,  the  shopkeeper  leaves  his 
store  to  walk  to  the  bank.  If  the  story 
does  not  require  shooting  footage  on 
the  trip  to  the  bank,  such  footage  if  shot 
and  used  would  be  superfluous  and  bog 
down  the  story.  In  such  a  case  it  is  de- 
sirable and  advisable  to  substitute  a  dis- 
solve. Once  the  camera  has  established 
the  fact  the  man  is  going  to  the  bank 
and  is  on  his  way,  the  dissolve  is  from, 
say,  the  man  leaving  his  store,  to  the 
man  approaching  or  entering  the  bank. 
This  optical  effect  indicates  to  the  audi- 
ence a  passage  of  time,  a  change  of  lo- 
cale, and  a  discarding  of  irrelevant  ma- 
terial. 

Aside  from  the  optical  printing  of  the 
film,  the  only  other  way  to  produce  the 
effect  is  rewinding  the  film  in  the  cam- 
era. The  camera  may  be  taken  into  a 
darkroom  and  the  film  taken  out,  re- 
wound and  then  run  forward  to  a  dis- 
solve position.  This  latter  method  im- 
plies complete  reliance  upon  the  footage 
meter. 

Visual  variety  is  needed  on  the  screen 
and  shots  can,  of  course,  last  a  long  or 
short  time.  The  use  of  the  "cut"  as  a 
transitional  device  is  an  easily  solved 
problem  on  any  scene.  The  majority  of 
transitions  within  a  scene  are  accom- 
plished by  the  use  of  a  cut.  Truthfully, 
the  cut  is  not  so  much  a  transition  of 
story  as  it  is  a  transition  of  audience 
point  of  view.     •  Continued  on  Page  160 


tion  picture.  It's  easier  on  the  eyes  of 
the  audience  than  suddenly  flashing  a 
bright  picture  on  the  screen. 
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'THE  SECRET  GARDEN"  TURNS  BACK  THE  CLOCK  TO  DIG  UP  AN  OLD  ATTENTION-GETTING  DEVICE.  BUT  IT  WORKS 


"V/  \ 


e  ?ecret 

Camera  hints  from  Hollywood  films 


Garden 


THE  SECRET  GARDEN  -  MGM  -  Produced  by 
Clarence  Brown.  Directed  by  Fred  M.  Wilcox.  In 
charge  of  cinematography,  Ray  June.  Unit  Art 
director,  Urie  McCleary.  Starring  Margaret 
O'Brien,  Herbert  Marshall  and  Elsa  Lancaster. 

AN  INTERESTING  attention-getting 
device  —  mixing  color  and  black- 
and-white  film  —  is  used  in  this  picture. 
The  whole  story  is  told  in  black-and- 
white  until  the  sequence  where  the  chil- 
dren invade  the  secret  garden  and  re- 
store to  life  the  dead  flowers  and  shrubs. 
Color  is  introduced  strikingly  .  .  .  first, 
by  a  single  daffodil  —  its  bold  yellow 


standing  out  against  the  background  of 
black  and  white.  Then  new  buds  blos- 
som in  color,  and  finally  the  entire  gar- 
den blooms  in  Technicolor. 

The  technique  used  by  the  studio  in 
tinting  this  single  flower  is  similar  to 
that  used  24  years  ago  in  the  produc- 
tion of  "Greed,"  when  a  candle  flame 
and  gold  nuggets  were  hand-tinted  while 
the  rest  of  the  picture  remained  black- 
and-white.  In  both  these  productions 
the  black-and-white  film  is  hand-tinted 
with  dyes.  For  a  sequence  where  emo- 
tional intensity  is  sought  this  procedure 


might  be  used  by  the  amateur  with  the 
touch  and  patience  to  paint  with  dyes 
under  a  very  strong  magnifying  glass. 

For  another  (and  more  practical) 
method  of  switching  to  color  from  black 
and  white,  we  again  turn  the  clock  back 
25  years.  Fox  Studios  did  a  color  se- 
quence with  an  entirely  different  meth- 
od. In  that  picture,  which  starred  Mar- 
garet Livingston,  there  was  a  visionary- 
sequence  showing  the  seven  major  vices. 
Here  a  gradual  transition  from  mono- 
chrome to  color  was  obtained  by  build- 
•  Continued  on  Page  144 


"Command  Decision"  illustrates  how  to  cut  from  medium 
shot  of  two  individuals  (left)  to  closeups  of  each  character. 


Incorrect  method  in  two  closeups.  Correct  method  is  to 
show  both  heads  of  equal  size. 


Trick  Effects 

With  Invisible" 
Smoke 


Air  currents  photographed 
with  simple  apparatus 

By  MARTIN  L.  KLEIN 

INNUMERABLE  trick  effects  can  be 
achieved  by  the  home  movie  maker 
through  use  of  the  Schlieren  apparatus, 
an  old  idea  once  cast  aside  for  want  of 
application  but  revived  during  the  war. 
By  its  use,  people  can  be  made  to  walk 
in  dense  fogs,  titles  can  dissolve  in  and 
out  of  clouds  and  billows  of  smoke 
surround  buildings.  These  effects  are 
achieved  by  actually  photographing  mov- 
ing streams  of  air,  not  visible  normally 
to  the  eye,  by  use  of  a  simple  scientific 
principle. 

Hot  air  rising  from  a  light  bulb  or 
electric  iron  can  be  filmed,  as  can  the 
masses  of  cold  air  streaming  downward 
from  an  ice  cube. 

At  first  thought,  this  seems  somewhat 
of  an  impossibility,  but  with  the  ar- 
rangement of  optical  parts  shown,  the 
cost  of  which  does  not  exceed  five  dol- 
lars, it  is  quite  simple.  Only  one  gen- 
eral purpose  setup  has  been  given,  but 
the  variations  are  infinite,  requiring  only 
fundamental  knowledge  of  optics. 

The  apparatus  was  developed  origi- 
nally for  a  means  of  studying  air  flow 
patterns,  and  was  revived  by  scientists 
during  the  war.  To  my  knowledge,  this 
procedure  has  never  been  used  out  of 


Cloud  effect  created  by  photo  of  "invisible"  air  currents.  The  silhouette 
is  a  hand  holding  a  heated  clothes  presser. 


the  laboratory,  but  with  the  procedure 
outlined  it  is  possible  for  anyone  with 
a  wind-back  camera  to  duplicate  scenes 
which,  in  Hollywood,  would  call  for 
costly  sets,  fog  machines  and  other 
equipment. 

As  shown,  a  photoflood  lamp  is  en- 
closed in  a  housing  of  wood.  A  piece 
of  cardboard  with  a  nail  hole  punched 
in  it  furnishes  the  only  light  egress. 
That  is  for  all  intents  and  purposes  a 
pin-hole  light  source.  At  a  distance  of 
39  inches  a  one-diopter  lens  is  posi- 
tioned. Four  feet  beyond  this  another 
one-diopter  lens  is  positioned.  These 
lenses  should  be  at  least  one  inch  in 
diameter.  This  effectively  reproduces 
the  image  of  the  light  source  at  the 
focal  point  of  this  second  lens  which 
is  again  39  inches  behind  it.  This  exact 
point  can  be  determined  by  moving  a 
paper  at  about  the  right  point  until  the 
smallest  circle  of  light  is  found. 

At  this  point,  position  a  razor  blade 


so  that  the  sharp  edge  of  the  razor  blade 
cuts  off  a  good  portion  of  this  bright 
spot  of  light.  This  constitutes  the  entire 
source  of  the  phenomenon.  You  may 
investigate  the  effect  you  will  get  and 
verify  the  early  statements  of  this  arti- 
cle at  this  point,  by  putting  your  movie 
screen  about  twelve  feet  behind  the  sec- 
ond lens.  A  uniform  but  dimly  lit  circle 
is  produced  on  the  screen. 

Any  heated  object,  a  burning  match 
or  curling  iron,  held  between  the  two 
lenses  will  produce  its  silhouette  and 
actually  show  the  hot  air  streaming  up- 
ward. If  the  object  is  moved  below  the 
field  of  the  lenses,  only  the  billowing  of 
cloudlike  substance,  actually  air,  is 
seen.  A  similar  effect  is  noted  with  cold 
objects  or  heavy  invisible  vapors  like 
carbon  tetra-chloride  fumes. 

To  photograph  this  effect  one  addi- 
tional lens  is  required.  Remove  the  lens 
from  the  camera  and  position  the  camera 
so  it  is  3V4  inches  behind  the  razor 
•  Continued  on  Page  162 


3M  f.l.  lens 


V48"- 
match 

Apparatus  consists  of  a  floodlamp  in  a  box,  two  1 -diopter 
lenses,  and  a  razor  blade  or  other  sharp  edge.  A  3-inch 
focal  length  lens  is  substituted  for  the  normal  camera  lens. 
An  extension  tube  is  not  required  as  the  filming  is  done  in 


razor  blade 


darkness.  To  see  and  focus  the  "invisible"  air  currents  created 
by  a  match  or  other  heat  source,  a  screen  may  be  set  up 
12  feet  behind  the  razor  blade.  The  cloud  effect  is  used  to 
create  transitions. 
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Film  of  the  Month 

HOME  MOVIES 

WOULD  S  tUUn  A«A7(1J«  MOVIt  MXG/IZINf 

Award 


Idaho  Wilderness  Filmed 

A  fishing  trip's  thrills,  spills  and  scenic  splendors 

|  Film  of  the  Month  Award 


THRILLS, scenic  splendor  and  glimpses 
of  uncharted  wilderness  such  as  few 
are  privileged  to  know  in  person  are 
brought  to  the  screen  in  an  outstanding 
picture,  "E-dah-hoe,"  by  Merle  L.  To- 
bias, Oakland,  Calif.,  industrialist. 

Let  it  be  understood  at  the  outset— 
this  is  a  picture  few  amateurs  could 
afford  to  make.  Mr.  Tobias  admits  that 
the  total  cost  of  making  the  2,000-foot 
picture  was  over  $6,000.  About  $2,000 
was  spent  for  guides  and  other  help  to 
take  him  through  the  seemingly  im- 
penetrable wilderness  of  the  middle  fork 
of  Idaho's  Salmon  River  and  through 
the  aptly  named  Impassable  Canyon. 

Cave  Picture  Writing 

But,  aside  from  financial  considera- 
tions, there  is  plenty  of  technical  and 
artistic  ingenuity  that  any  amateur  can 
take  to  heart.  For  example,  to  shoot 
Indian  picture-writing  in  a  dark  cave, 
Tobias  had  some  of  the  group  stand 
outside  with  light-reflecting  cards  to 
reflect  sunlight  into  the  cave  walls.  He 
filmed  at  4  f.p.s.  (frames  per  second)  — 
an  exposure  of  approximately  l78th  of 
a  second  as  compared  with  the  %om 
given  by  most  cameras  at  16  f.p.s. 

In  filming  wildlife  from  a  boat  toss- 
ing madly  in  the  turbulent  rapids  of  the 
river,  Mr.  Tobias  shot  at  84  f.p.s.,  hav- 
ing himself  rebuilt  his  cameras  to  pro- 
vide the  "slow  motion"  speed.  The  re- 
sult is  amazingly  steady  pictures  taken 
with  a  hand-held  camera  under  very 
unusual  conditions. 

The  picture  was  shot  with  a  Model  B 
Eastman  rebuilt  to  a  speed  of  24  f.p.s., 
a  Bolex  H-16  with  electric  drive  and  a 
Cine  Special.  Lenses  used  ranged  from 
a  15mm  wide-angle,  to  a  3-inch  tele- 
photo. 

"E-dah-hoe"— Indian  name  for  Idaho- 
is  the  film  story  of  a  boat  trip  down  one 
of  the  most  dangerous  and  picturesque 
rivers  of  America  —  the  Salmon  River. 
So  seldom  has  its  fastness  been  pene- 
trated, that  the  wildlife  which  abounds 
in  the  area  has  no  fear  of  man,  as  wit- 
ness a  bear  that  walked  up  to  the  cam- 
era and  sniffed  at  the  lens,  while  Tobias 
continued  to  film. 

Frame  enlargements  show  wild 
and  woolly  nature  of  unexplored 
Idaho.  From  "E-dah-hoe,"  16mm 
sound-on-film  Kodachrome  movie 
by  Merle  L  Tobias.  HOME  MOVIES 
Film-of-the-Month  wins  an  Award 
Film  Leader  and  Award  Certificate. 


The  picture  is  a  Tobias  production 
almost  in  its  entirety;  he  not  only  did 
the  filming,  but  also  wrote  and  spoke 
the  narration  for  the  16mm  sound-on- 
film  picture.  Musical  background  was 
provided  by  him  on  a  Hammond  organ, 
the  Idaho  State  song  providing  theme 
music. 

One  of  the  outstanding  scenes  among 
the  many  superb  photographic  effects  is 
a  shot  of  morning  mists  rising  from  the 
hot  springs  of  the  area— shot  at  4  a.m. 
with  a  lens  opening  of  f / 1.4  at  24  f.p.s. 

Much  of  the  footage,  of  course,  is  de- 
voted to  fishing  scenes,  as  angling  pro- 
vided the  excuse  for  the  costly  trip.  Ex- 
cellent sequences  of  salmon  struggling 
against  the  wild  rapids,  and  shots  of 
anglers  casting  with  two  hooks  on  a 
line— and  bringing  in  two  trout  at  once 
—are  enough  to  make  any  fisherman 
drool. 

Another  fine  scene  in  which  three 
different  subjects,  found  in  most  home 
movies  of  camping  trips,  are  combined, 
shows  how  a  little  imagination  can  give 
continuity  and  heightened  interest.  The 
subjects:  a  cloud-rimmed  sky,  a  scenic 
vista,  and  food  cooking  over  a  campfire. 

"King-Size"  Trout 

Mr.  Tobias  has  combined  them  into 
one  sequence,  using  a  slow  pan  and  nar- 
ration—although titles  would  serve  the 
purpose  admirably  in  a  silent  picture- 
by  commenting  that  the  finest  of  res- 
taurants can't  compete  with  God's  own 
outdoor  cafe  with  its  roof  of  blue  sky 
flecked  with  fleecy  clouds,  its  walls  of 
tree-studded  hills  (and  here  the  camera 
pans  slowly  down),  and  its  unbeatable 
food  cooking  in  the  open  kitchen  (by 
now  the  pan  has  reached  the  campfire, 
where  king-size  trout  brown  over  the 
flames). 

In  editing  the  film,  Mr.  Tobias  first 
had  a  black-and-white  non-compensated 
print  made,  which  was  used  for  cutting 
and  editing  guidance  in  preparing  the 
final  color  film. 

The  picture  was  premiered  at  the 
Oak  Knoll  Naval  Hospital  in  Oakland, 
where  it  was  so  well  received  by  the 
patients  that  it  was  called  back  twice 
for  re-showing.  To  date,  it  has  had 
about  30  screenings  for  charity  benefits. 
As  with  other  films  he  has  made,  Tobias 
makes  the  picture  available  without  cost, 
except  shipping  charges,  to  recognized 
charity   yourh  organizations. 


Visatone's  console  model,  with  its  self  contained  rear-projec-       Table  model  (above).  Visatone 


tion  screen,  is  demonstrated  by  Phil  Goldstone. 


and  ordinary  disk  (right) 


"VISATONE"  IS  HERE 

8mm  pictures  and  sound  contained  in  a  single  disc 


TOTOULD  YOU  like  to  show  your  films 
W  by  simply  switching  a  button— as 
easily  as  turning  on  the  radio? 

Would  you  like  to  add  music,  dia- 
logue and  sound  effects  to  your  silent 
8mm.  movies? 

Would  you  like  to  dispense  with  set- 
ting up  a  screen  for  every  showing? 
■Could  you  do  without  the  threading, 
handling  and  rewinding  of  film? 

Before  this  begins  to  sound  like  a  pipe 
dream  or  a  visit  to  a  Wishing  Well,  let 
us  describe  the  Visatone  player. 

It  now  is  going  into  production,  after 
nine  years  of  experimental  work  by  its 
inventors  Ralph  M.  Like  and  Phil  Gold- 
stone.  The  first  models  will  be  out  next 
month,  but  it  probably  will  be  some  time 
before  they  are  generally  available. 

Will  the  Visatone  revolutionize  the 
television,  radio  and  juke-box  indus- 
tries? Will  it  increase  the  use  of  visual 
aides  in  education?  Will  it  bring  sound 
movies  for  the  first  time  to  remote  hin- 
terlands of  the  world?  Will  it  lessen  the 
burden  of  patients  in  hospitals  and  other 
public  institutions? 

"Yes,"  is  the  answer  to  all  these  ques- 
tions, according  to  the  inventors. 

How  does  it  work?  The  sound  is  on  a 
disc  and  the  pictures  are  on  film.  So  far, 
it  sounds  like  a  conventional  arrange- 
ment. But  from  this  point  it  becomes 
unique.  Fastened  to  the  record  is  a  metal 
disc,  about  a  auarter  of  an  inch  thick, 
containing  the  film. 


The  combined  sound-and-picture  rec- 
ord looks  like  an  ordinary  12 -inch 
phonograph  record,  except  that  it  is  a 
little  thicker.  The  film  is  inside,  but 
unseen.  The  picture  comes  out  through 
an  opening  in  the  disc. 

To  play  it,  the  record  is  placed  on 
the  Visatone  like  an  ordinary  phono- 
graph record.  Press  a  button,  and  not 
only  music  but  also  a  movie  comes  out. 

Economy  is  part  of  the  design.  The 
film  cost  is  halved  by  operating  at  12 
frames  per  second.  (Normal  sound 
speed  is  24  f.p..s)  The  sound  disc  is 
semi-micro  groove,  operating  at  40  rev- 
olutions per  minute.  This  is  about  half 
the  normal  78  r.p.m.  of  your  conven- 
tional phonograph. 

The  film  size  is  7  millimeters,  but 
standard  8mm.  film  can  be  used  satis- 
factorily. The  film  moves  in  an  endless 
belt  so  no  rewinding  is  necessary.  It's 
always  ready  to  play. 

Owners  of  16  mm.  cameras  will  not 
be  able  to  show  their  film  in  a  Visatone, 
unless  they  first  have  8mm.  copies  made. 

By  having  a  record  cut,  dialogue  and 
sound  effects  can  be  added  to  make  a 
sound  film  out  of  a  silent  movie.  Syn- 
chronization of  the  sound,  once  set,  re- 
mains constant. 

The  first  Visatones  will  sell  for  about 
SI 50  (for  a  table  model  with  external 
screen),  and  S250  for  a  console.  Rec- 
ords will  sell  for  about  S3. 50  (black  and 
white)  and  S5.50  in  color.  Each  record 
•  Continued  on  Page  155 


Ralph  M.  Like,  inventor  of  the  Visa- 
tone,  shows  some  of  the  1,000  parts. 


Portable  model  can  be  carried  around 
by  salesmen  and  educators  to  show 
before  small  audiences. 
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Photogenic  bridges  may  owe  their  interest  to  natural  scenic  beauty,  as  does  the  one  at 
Multnomah  Falls  on  the  Columbia  River,  left,  or  to  unusual  construction,  like  the  1282-foot 
covered  span  over  the  St.  Johns  River  at  Hartland,  New  Brunswick,  above. 

Bridges— A  Collector's  Item 

By  JOE  N.  WOODY 
Illustrated  by  Outdoor  Photographers  League 


"|% /tany  are  the  subjects  collected  on  film— 
IVjL  houses  being  built,  railroad  trains,  rivers, 
highways,  waterfalls  of  the  world  —  and 
bridges.  These  last  come  in  all  sizes  and 
shapes.  They  rarely  move  out  of  focus  or 
jump  around,  although  when  one  of  them 
did,  an  amateur  movie  maker  got  the  scoop 
of  a  lifetime  when  he  filmed  the  actual 
collapse. 

Some  cities  are  particularly  famous  for 
their  bridges,  like  San  Francisco  or  Minnea- 
polis or  New  York  City.  But  few  are  the 
hamlets  and  villages  which  do  not  have  at 
least  one  fishing  stream  over  which  the  town's 
traffic  flows. 

Now  a  bridge  movie  isn't  strictly  a  local 


shooting  affair.  It's  one  of  those  reels  you 
keep  adding  to  as  you  travel,  with  a  few  feet 
here  and  there  of  interesting  structures  you 
happen  to  meet.  Bridges  have  character  and 
distinctive  personalities,  too.  There  are  sad, 
quiet  little  bridges  which  span  dry  gullies. 
And  then  there  are  big  ones  of  cold  steel  and 
thick  cable  holding  spans  together  to  pour 
noisy  streams  of  endless  cars,  trucks  and  peo- 
ple into  neighboring  cities. 

The  world's  longest  covered  bridge— 1282 
feet  in  length— spans  the  St.  Johns  River  at 
Hartland,  New  Brunswick,  Canada.  But  the 
world's  smallest  may  lie  right  in  someone's 
own  backyard.  The  cine  camera  makes  col- 
lecting more  interesting— with  any  subject. 


New  angles  give  a  lift  to  familiar  bridges,  as  they  do 
to  other  subjects.  This  shot  of  Brooklyn  Bridge,  for  ex- 
ample, shows  the  dowager  queen  of  spans  in  its  rela- 
tion to  the  skyline  of  New  York  in  the  background. 


Bits  of  humor,  as  well  as  beauty 
and  impressive  bulk  or  pattern, 
can  be  found  on  bridges,  as  this 
view  of  two  young  anglers  shows. 


Shooting  Movies 
from  the  Air 


By  AGNEW  FISHER 
Staff  Photographer,  American  Airlines 


DON'T  envy  the  aerial  photog- 
raphers who  look  down  on 
mountain  peaks.  Anyone  can  make 
pictures  of  the  Rockies  or  the  Rio 
Grande,  or  the  skyline  of  New  York 
City,  IF- 

There  are  a  few  IF's,  but  any 
amateur  camera  fan  should  be  able 
to  cope  with  them.  The  first  is  IF 
we  keep  our  eyes  open.  The  trick  is 
to  anticipate  what's  coming  up  so 
we  can  be  at  the  right  place  at  the 
right  time. 

A  fast  shutter  isn't  necessary.  In 
an  airplane  there  is  no  sensation  of 
speed.  The  ground  drifts  by  quite 
slowly  and  the  clouds  seem  to  just 
hang  there  waiting  to  be  photo- 
graphed. 

Even  a  high-speed  lens  is  unne- 
cessary because  there  is  usually 
plenty  of  light  up  there  anyway.  On 
top  of  an  overcast,  the  clouds  are 
whiter  and  the  sky  bluer  than  any- 
thing you  have  seen  before. 

The  only  gadget  you'll  need  is  a 
filter,  or  maybe  a  couple  of  them. 
A  yellow  filter  will  do  for  many 
shots,  but  a  red  one  really  brings 
out  the  clouds.  And  it  cuts  the  haze 


too.  With  a  red  filter,  use  panchro- 
matic film  in  the  camera;  ortho- 
chromatic  film  is  not  sensitive  to 
red. 

As  a  general  rule-of-thumb,  set 
the  focus  at  infinity,  and,  with  a 
fast  black-and-white  film,  expose  at 
f/8  with  a  yellow  filter,  or  f / 5.6 
with  a  red  one.  This  applies  to 
cloud  pictures  in  bright  sunlight. 

Color  shots  come  out  well  in  the 
air,  too,  particularly  sunsets.  When 
it's  hazy  you'll  find  colors  are  too 
blue.  A  haze  filter  is  recommended 
for  all  aerial  shots  with  color  film. 
Wait  for  a  mountain  top  in  clear 
air,  a  giant  thunderhead  billowing 
up,  or  a  good  sunset. 

The  rules  of  composition  are  the 
same  as  for  earthbound  cameras. 
Get  a  little  foreground,  for  instance. 
How?  Well,  maybe  a  wing,  an  en- 
gine cowling,  or  a  propeller  will  fill 
in  a  corner  and  give  the  picture  a 
jumping-off  place.  Even  if  you 
aren't  next  to  the  window,  just  sit 
tight  and  shoot  when  you  are.  The 
big  windows  of  the  modern  DC-6 
and  Convair  Airliners  make  it  easy 
•  Continued  on  Page  162 


A  porthole  or  a  wing  helps  frame  a  shot.  Mountains  near  Mt.  Whitney 
(right)  and  shoreline  at  Acapulco,  Mexico  (above)  sweep  by  as  plane 
descends. 


Pleasing  the  eye  of  your  audience  is  the  elogue  or  drama.  From  this  long  shot,  cut  to  the  same  manner,  a  shot  of  running  horses 
first  step  in  winning  them,  whether  in  a  trav-     a  medium,  such  as  on  the  facing  page.  In     would  be  followed  by  mediums  and  closeups 


A  Day  at  the  Zoo— or  how  to  make  model  be  written  and  filmed.  Details  that  the  un-  to  grasp  are  made  drcmctic  in  closeups. 
sailboats— many  are  the  scripts  waiting  to       aided  eye  has  neither  the  time  nor  ability       That's  where  the  camera  does  itself  proud. 
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Reflections  tell  a  story,  whether  in  the  scene  This  scene  can  be  viewed  in  any  direction;  photos  on  these  pages  can  be  filmed  as  back- 
of  a  moving  boat,  or  in  stationary  towers.     try  turning  it  on  each  side.  The  horizontal     grounds  for  use  as  your  own  movie  titles. 
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Koda scope  Sixteen- 10  Projector  Excellent  optical  system — fine,  fast  Kodak 
2-inch  y/1.6  Ektanon  Projection  Lens  and  brilliant  750-watt  lamp.  Accepts 
other  lenses,  other  lamps  (to  1000  watts)  for  "tailor-made"  projection.  Easy- 
action  controls  .  .  .  handle  for  cool  carrying  .  .  .  convenient  tilting  knob 
.  .  .  AC-DC  operation  .  .  .  fast,  motor-driven  rewind.  $147.50.  Choice  of 
cases,  Standard  or  double-duty  Projecto  Case,  available  as  an  accessory. 
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For  Superb  16mm* 


•••take  corner-to-corner 
sharpness,  for  example 

V Sharp  in  the  center... 
V  Sharp  in  every  corner. . . 

With  a  16mm.  Kodascope  projector,  your  screen- 
ings are  just  the  way  you  want  them — crisply  de- 
fined, sharply  focused  from  edge  to  edge. 

This  superb,  over-all  focus  is  to  a  large  extent  the 
result  of  the  Kodak  Field  Flattener,  a  unique  optical 
device  integral  with  the  Kodak  2-inch  f/1.6  Ektanon 
Projection  Lens,  standard  equipment  with  all  16mm. 
Kodascope  projectors. 

How  does  if  work?  Basically,  a  negative  lens  thicker 
at  the  edges  than  at  the  axis,  the  Field  Flattener 
makes  use  of  the  optical  principle  that  passing  light 
through  glass  increases  the  distance  required  for 
the  rays  to  come  into  focus.  Thus,  the  Flattener 
corrects  the  light  rays  that  form  the  outer  edges  of 
the  picture  so  that  they  come  into  the  same  plane  of 
focus  as  those  forming  the  center. 

You'll  see  the  results  on  your  screen — better, 
crisper,  more  uniform  rendition  of  your  movies! 
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Kodascope  Sixteen-20  Projector  The  same  mechanical  and  optical  excel- 
lence, the  same  lens-lamp  versatility  as  Sixteen-10 — plus  extra  ease  in  use 
.  .  .  luxury  operation.  Major  controls  are  conveniently  centered  on  an 
indirectly  illuminated  push-button  panel.  Offers  such  "extras"  as  still- 
picture  projection  .  .  .  reverse  operation  .  .  .  Cordomatic  power  cord.  $245, 
with  Standard  Carrying  Case;  $261.50,  with  Projecto  Case. 


Motion  Picture  Showings 


Important  as  it  is  to  the  proper  projection  of  16mm. 
movies,  the  field-flattening  element  that  is  part  of  the 
standard  lens  regularly  supplied  with  16mm.  Koda- 
scope  projectors  is  but  one  of  many  important  reasons 
for  making  a  Kodascope  projector  your  projector. 

Another  is  optical  versatility — both  of  the  "Six- 
teens"  illustrated  above  come  equipped  with  2-inch 
lenses  and  750-watt  lamps  .  .  .  ideal  for  average  pro- 
jection conditions.  But  if  you  plan  to  show  your 
movies  under  unusual  conditions — long  "throws" 
in  spacious  auditoriums,  or  very  short  "throws"  in 
small  rooms — you  can  buy  your  projector  "tailored" 
to  your  needs  with  your  choice  of  several  other  lenses 
and  lamps  so  that  screen  areas  and  brilliance  are  ex- 
actly right  for  the  size  and  seating  of  your  audiences. 


All  standard  and  accessory  Kodak  Projection  Lenses 
are  Lumenized — ultrahard  coated  at  all  glass-air  sur- 
faces for  better,  brighter  movies.  Whatever  your  lens- 
lamp  selection,  screen  results  will  be  unsurpassed. 

You'll  also  like  the  ease  of  operating  a  Kodascope 
projector — adjustment  controls  are  simple  and  posi- 
tive in  action  .  .  .  conveniently  located.  Threading  is 
handy,  too — sprockets  and  gate  are  wide-opening,  eas- 
ily accessible. 

Trimly  handsome  in  appearance,  rugged  in  per- 
formance, Kodascope  projectors  are  outstanding  per- 
formers on  every  count.  Better  plan  to  see  them  soon 
— at  your  Kodak  dealer's. 


'Kodak"  is  a  trade-mark. 


Prices  are  subject  to  change  without  notice. 


EASTMAN     KODAK  COMPANY 
Rochester  4,   N.  Y. 


Kodak 


THE  CINE 


Adapter  Ring 

Using  various  combination  lens  at- 
tachments for  both  movie  and  still 
camera,  I  have  a  rapid  method  for  in- 
terchanging the  units  by  a  simple  modi- 


Be 


ADAPTER  RETAINING  RING  INSfcRT 


fkation  to  the  adapter  retaining  ring 
and  retaining  ring  insert.  A  60-degree 
twist  tightens  or  loosens  the  insert,  sim- 
ilar to  the  action  of  a  bayonet  mount, 
a  definite  advantage  over  the  two  or 
three  turns  usually  required. 

The  modification  is  done  by  milling 
down  the  threads  of  alternate  sectors 
of  both  the  adapter  ring  insert  and 
adapter  ring  so  they  will  clear  each 
other.  This  is  done  by :  ( 1 )  Mark 
adapter  ring  into  60-degree  sectors  "A." 
(2)  Mark  edge  of  adapter  ring  to  cor- 
respond with  "AA."  (3)  Screw  adapter 
ring  insert  into  adapter  ring.  (4)  Loos- 
en, turn  adapter  ring  insert  to  left  60 
degrees,  mark  lines  "B."  ( 5 )  Mark  edge 
of  adapter  ring  insert  "C"  to  correspond 
with  "AA";  the  insert  is  still  turned  out 
of  ring  60  degrees.  (6)  Remove  insert 
from  retaining  ring  and  mill  down 
threads  approximately  62  degrees  or  by 
trial  until  both  units  clear.  (7)  Notch 
"B"— "BB"  with  a  small  round  file  to 
serve  as  a  guide  for  placing  and  remov- 
ing the  insert  from  the  ring. 

The  milling  operation  can  be  done 
with  a  file  or  with  a  small  high-speed 
grinder.— Joe  E.  Clark,  Moline,  III. 

Editing  Aid 

This  simple  editing  aid  is  equally  ef- 
fective with  8  or  16mm  film,  requiring 
only  a  projector  and  a  few  small  slips 
of  paper.  Run  the  film  through  the  pro- 
jector and  whenever  you  come  to  a  place 
where  editing  is  desired,  insert  a  slip 
between  the  film  layers  on  the  takeup 
reel.  Put  a  note  on  each  slip,  giving 
scene  number  and  editing  required,  such 
as  "S5CO,"  meaning  "Scene  5,  Cut  Out." 
As  you  rewind  the  reel,  each  place  re- 
quiring editing  is  thus  marked  for  guid- 
ance.— Andrew  Kulish.  Kildeer,  N.  D. 
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ADAPTER  RETAINING  RING 


Crank  For  Camera 

By  making  a  crank  to  fit  the  wind- 
ing key  of  my  camera,  I  was  spared  the 
experience  of  having  the  spring  run 
down  before  the  action  ended.  It  enables 
me  to  wind  the  camera  while  shooting. 
Cut  from  1/2 -inch  wide  metal,  Vs-inch 
thick,  the  longer  piece  should  be  about 


i 


six  or  seven  inches  in  length;  the  shorter 
piece  is  just  long  enough  to  cover  the 
key  and  provide  room  for  quarter-inch 
holes  at  each  end,  as  shown.  The  knob 
is  a  replacement  knob  for  pot  covers, 
obtained  at  a  ten-cent  store.— Louis  Po- 
torny,  Chicago,  III. 

Developing  Tray 

Need  a  large  developing  tray  for  pro- 
cessing movie  film?  I  obtained  one  of 
the  large  trays  used  for  displaying  meats 
at  a  butcher  shop.  Most  shops  are  in 
contact  with  a  source  of  supply.  Fre- 
quently a  used  tray  can  be  obtained.— 
H.  E.  Jackson,  Novato,  Calif. 


Vertical  Titler 

I  use  a  homemade  titler,  as  shown, 
using  block  letters  which  I  line  up  on 
the  glass,  using  the  framer  to  center 
them  and  then  removing  the  framer.  I 
use  negative  film,  shoot  at  f/8  and  de- 
velop in  ordinary  paper  developer.  This 


camera 


gives  me  a  negative  title,  requiring  no 
reversing  of  film,  and  is  quick,  easy  and 
accurate.  In  building  the  titler,  a  plumb 
line  dropped  from  the  center  of  the 
lens  permits  accurate  placement  of  the 
framer.— Archie  Fox,  Los  Angeles,  Calif. 

Sound  Synchronization 

For  those  possessing  equipment  that 
locks  a  phonograph  turntable  or  wire 
recorder  in  synchronization  with  a  pro- 
jector, this  is  a  simple  method  of  edit- 
ing a  film  so  it  synchronizes  exactly  with 
previously  selected  music. 

Prepare  a  length  of  discarded  foot- 
age of  the  same  length  as  the  edited 
film  will  have  and  mark  it  with  a  start- 
ing cue.  Run  this  strip  through  the 
synchronized  projector  as  the  music  is 
played.  With  the  lens  removed,  mark 
the  film  through  the  lens  hole  with  a 
china  marking  or  grease  pencil  at  the 
important  music  cues.  For  complete  syn- 
chronization, as  in  a  dance  sequence, 
beat  out  the  rhythm  of  the  music  in  one 
color  grease  pencil  and  then  go  through 
again,  marking  outstanding  points  in 
the  music  with  another  color.  The  im- 
portant step  is  to  edit  the  movie  to 
correspond  to  the  marked  strip.  It  could 
also  be  used  for  timing  the  original 
shooting  of  the  picture.— L.  W.  Tregil- 
lus,  Berkeley,  Calif. 
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WORKSHOP 


polished  (3  buffed 


Tripod  Projector  Stand 

My  tripod  does  double  duty  as  a  pro- 
jector stand.  Materials  needed  are  one 
piece  of  plywood  or  aluminum,  10  x  14 
x  Ys  inches;  one  piece  of  aluminum, 
3  x  4  x  Ys  inches;  four  one-inch  flush 
bolts  with  nuts  and  a  10  x  14-inch  piece 
of  felt  for  covering. 

Tap  a  V4-inch-20  hole  in  the  small 
piece  of  aluminum,  then  center  and 


assemble  this  to  the  larger  piece  of  alu- 
minum or  plywood.  Glue  the  felt  to  the 
surface  and  stain  and  varnish  bottom  and 
sides.  This  platform  can  be  screwed  to 
most  tripods.  Because  of  the  weight  of 
the  projector,  it  is  necessary  to  use  cord 
on  the  tripod  legs  to  prevent  them  from 
spreading.— Fred  W.  Tullins,  Van  Nuys, 
Calif. 

Labelling  Films 

To  label  films  so  they  can  be  seen  in 
the  semi-darkness  of  a  projection  room, 
I  use  a  length  of  positive  film,  a  letter- 
ing pen  and  film  cement.  Letter  the 
label  on  the  emulsion  side  of  the  white 
exposed  film,  using  film  cement  as  the 
"ink."  This  makes  the  emulsion  under 
the  cement  impervious  to  developer, 
and  it  stays  white  while  the  rest  of  the 
film  turns  dead  black  when  developed. 
To  develop,  just  stuff  the  film  into  a 
bottle  of  developer;  after  complete  de- 
velopment, wash  and  dry  it.— R.  A.  Mar- 
quardt,  Garfield  Heights,  Ohio. 

Noise  Absorber 

Rubber  pads,  of  the  type  sold  in 
hardware  and  variety  stores,  help  deaden 
the  sound  of  noisy  projectors  when 
placed  under  the  machine.  Particularly 
effective  when  music  is  being  played  to 
accompany  film.  —  Vaughn  Wallach, 
Denver,  Colo. 


Novel  Titles 

Users  of  typewriter  titlers  can  get  a 
different-than-usual  effect  by  typing 
their  titles  on  an  ordinary  mimeograph 
stencil,  using  an  area  just  large  enough 
to  fit  into  the  titler  when  cut  out. 

Mount  the  stenciled  title  on  a  sheet 
of  ground  glass  or  on  a  sheet  of  white 
paper  to  diffuse  the  light,  and  place  a 
strong  light  in  back  of  the  title.  Don't 
have  the  light  in  direct  line  with  title 
and  lens,  but  slightly  to  one  side  so  the 
letters  stand  out. 

If  used  with  color  film,  the  result  will 
be  white  letters  on  a  blue  background. 
If  you  use  black-and-white  film,  use  the 
reversal  type  to  give  white  letters  on  a 
dark  background.  —  Morley  Whitman, 
New  York  City. 

Filter  Holder 

An  emergency  adapter  for  filters  can 
be  made  by  cutting  a  hole  in  a  rubber 


lens  cap,  leaving  just  enough  edge  to 
hold  the  filter  against  the  lens  mount. 
—Albert  W.  Godaire,  Rock  Island,  III. 


Pan-Head  leveller 

A  bomb-sight  spirit-level,  picked  up 
at  a  war  surplus  store,  and  a  small  piece 
of  aluminum  make  a  pan-head  attach- 
ment that  indicates  when  tripod  is  level. 
The  spirit  level  is  round  and  small, 


and  has  a  circle  etched  in  the  center  of 
the  round  glass.  It  may  be  necessary  to 
undercut  the  pan-head  tightening  screw 
a  quarter-inch  or  substitute  a  longer  one, 
to  go  through  the  aluminum  plate.— 
William  G.  Cosulas,  Las  Vegas,  Nev. 

Parallax  Correction 

Of  the  many  methods  for  correcting 
parallax  in  title-making,  I  find  this 
method  the  simplest: 

I  have  a  sheet  of  cardboard  the  same 
size  as  my  title  area.  On  it  I  have  a 
dot,  about  a  quarter-inch  in  diameter, 
located  at  the  same  distance  off  center 
as  the  distance  from  the  center  of  my 
camera  lens  to  the  center  of  the  view- 
finder.  In  my  case,  I  use  a  Bell  &  Howell 
Auto  8,  on  which  the  center  of  the  view- 
finder  is  31/s4  of  an  inch  above  and  % 
of  an  inch  to  the  left  of  the  lens  center. 

In  making  titles,  I  place  this  sheet  in 
the  exact  area  to  be  occupied  by  the 
title  area,  then  line  up  my  camera  so 
the  dot  is  in  the  center  of  my  view- 
finder.  I  then  remove  the  cardboard  and 
substitute  the  title.— Charles  H.  Ford- 
man,  Brooklyn,  N.  Y. 

Spinning  Titles 

Not  having  a  phonograph,  I  use  my 
electric  fan  to  make  spinning  titles.  I 
print  the  titles  on  a  cardboard  disk 
which  I  fasten  to  the  fan  blades,  aftc* 
removing  the  wire  guards.  I  then  turn 
the  title  so  it's  upside  down  and,  with 
my  camera  upright,  shoot  enough  foot- 
age to  make  it  readable  when  screened. 
Then  I  start  the  fan  and  shoot  a  few 
feet  of  the  spinning  title.  When  my 
film  is  processed,  I  turn  it  end  for  end 
and  get  the  effect  of  a  spinning  title 
that  stops  in  the  right  position.— V.  ]. 
Harvey,  Dallas,  Tex. 
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ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Naylor 
1907  Fifth  Ave.  North  (1) 


ARIZONA 


PHOENIX 

Movie  Center 
706  North  First 


CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 
LONG  BEACH 

Tate  Camera  Shop 

2819  East  Anaheim  St. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407'/2  N.  Broadway 

Phone  3508 


FLORIDA 

PENSACOLA 

Imperial  Motion  Picture  Co. 
401  N.  6th  St. 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 


INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5'/2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 

Stanley-Winthrop's,  Inc. 

20  Shawmut  Street  (16) 

Wholesome  Film  Service,  Inc. 

20  Melrose  St. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

NEWARK 

Academy  Camera  Exchange 
17  Academy  Street  (2) 
Ml -2-5268 

Lincoln  Film  and  Camera  Service,  Inc. 

69  Lincoln  Park. 
PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  Ave. 
ROSELLE  PARK 

Union  County  Film  Service 

130  Chestnut  St. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Better  Films 

742  New  Lots  Ave. 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 


Haber  &  Fink,  Inc. 
12-14  Warren  St. 
Institutional  Cinema  Service,  Inc. 
1560  Broadway  (19) 
King  Coles  Sound  Service 
340  Third  Ave.  (Zone  10) 
Mogull's  Films  &  Camera  Exchange,  Inc. 
55  West  48th  St.  (Radio  City) 
National  Cinema  Service 
69  Dey  St. 
Nu  Art  Films,  Inc. 
145  West  45th  St. 
YONKERS 

Ideal  Motion  Picture  Service 
371   St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 
DAYTON 

Dayton  Film  (8-16)  Rental  Libraries 
2227  Hepburn  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 
PHILADELPHIA 
Ted  Kruger 
3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 
116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WISCONSIN 

MILWAUKEE 

Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 
KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


•  Continued  from  Page  126 

"The  Secret  Garden" 

ing  the  dream  set  entirely  in  grays.  All 
the  room  furnishings  were  gray;  Miss 
Livingston's  hair,  dress,  make-up— even 
lips— were  gray  or  black.  Then  the  seven 
major  vices— seven  lovely  girls  (blondes, 
redheads,  brunettes)  dressed  in  vivid 
colors— come  into  the  gray  scene.  The 
entire  sequence,  of  course,  was  shot  in 
color,  the  trick  being  merely  to  plan 
the  props  so  the  first  sequences  have  no 
bright  colors  in  them. 

KNOCK  ON  ANY  DOOR  -  Columbia  Pictures- 
Produced  by  Nicholas  Ray.  Director  of  photog- 
raphy, Burnett  Guffey  Art  director,  Robert 
Peterson,  film  editor,  Viola  Lawrence.  Sound 
engineer,  Frank  Goodwin.  Starring  Humphrey 
Bogart  and  introducing  John  Derek. 

Watch  the  psychological  use  of  shad- 
ows in  mystery  and  western  pictures  or 
in  any  story  where  there  is  suspense. 
It  is  an  old  trick  of  many  western  pic- 
tures to  put  the  face  of  the  killer  in 
the  shadow  of  his  ten-gallon  hat,  so  he 


remains  a  menacing  mystery  as  long  as 
possible.  Since  childhood  most  of  us 
have  been  afraid  of  a  face  we  can't 
identify  in  the  dark,  thus  the  killer  in 
shadow  holds  more  terror  and  suspense. 

Shadows  are  used  in  geography  shots 
to  establish  a  mood  or  identify  a  setting. 
In  "Knock  on  Any  Door"  shadows  are 
used  to  identify  the  locale.  In  a  scene 
where  Bogart  talks  to  a  baby-faced 
killer,  the  shadows  falling  across  his 
face  and  on  the  wall  are  those  of  prison 
bars.  Immediately  the  locale  is  estab- 
lished; the  scene  is  heavy  with  suspense. 
Lighting  tricks  like  these  can  easily  be 
used  by  home  moviemakers. 

COMMAND  DECISION  -  MGM  -  Directed  by 
Sam  Wood.  Produced  by  Sidney  Franklin.  Di- 
rector of  Photography,  Harold  Rosson.  Film 
Editor,  Harold  F.  Kress.  Special  effects,  Warren 
Newcombe.  Starring  Clark  Gable,  Walter  Pid- 
geon,  Brian  Donlevy. 

Good  editing  carries  the  audience 
easily  and  smoothly  through  a  compli- 
cated plot.  To  improve  your  own  edit- 
ing, watch  the  principle  of  uniformity. 


First,  establish  the  scene  with  a  "mas- 
ter" shot  which  is  also  called  a  geog- 
raphy or  long  shot.  Don't  go  immedi- 
ately to  a  closeup,  but  instead  cut  to  a 
group  shot.  Then  you  are  ready  for 
the  individual  CU.  It  is  usually  better 
to  have  more  than  one  CU,  but  be  sure 
the  individual  closeups  are  parallel  or 
symmetrical.  It  is  very  confusing  to  an 
audience  if  the  closeup  of  one  character 
is  larger  than  the  closeup  of  the  person 
with  whom  he  is  talking.  When  a  se- 
quence is  finished,  pan  or  dissolve  out 
to  go  to  another  sequence.  This  is  a 
motion  shot  which  takes  the  audience 
along  to  the  next  scene. 

These  shots  from  "Command  Decis- 
ion" show  how  to  arrange  and  plan  to 
take  two  closeups.  The  correct  way 
shows  individual  closeups  of  Clark  Gable 
and  Walter  Pidgeon  which  are  parallel 
—which  establishes  that  they  are  in  the 
same  scene.  Careful  attention  to  this 
sort  of  detail  maintains  unity  and  clarity 
in  a  film  story. 
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What  is  Color 
Temperature? 

WHAT  is  COLOR  temperature  and  how  does  it  apply  in 
color  photography? 
Broadly  speaking,  the  "color  temperature"  of  a  light  source 
is  a  way  of  describing  the  color  of  the  light  which  it  radiates. 
The  reason  the  word  "temperature"  creeps  in  is  not  difficult 
to  comprehend.  Those  who  have  seen  a  village  blacksmith 
at  work  will  recall  that  when  he  heated  a  horseshoe  in  the 
glowing  coals  of  the  forge,  the  rising  temperature  of  the 
iron  made  it  first  glow  with  a  dull  red,  then  a  bright  red, 
orange  and  yellow,  until  finally,  if  he  worked  the  bellows 
energetically  enough,  it  became  "white  hot." 

As  the  temperature  rose  the  color  of  the  light  given  off 
changed,  and  each  color  corresponded  to  a  certain  tempera- 
ture. There,  in  a  nutshell,  is  the  idea  of  "color  temperature." 

Listed  on  this  page  are  the  results  of  a  number  of  readings 
taken  over  a  period  of  years.  These  concrete  examples  enable 
us  to  visualize  the  color  represented  by  any  Kelvin  color  tem- 
perature which  we  are  likely  to  read  about  or  encounter. 

"What  has  all  this  got  to  do  with  my  picture  taking,"  the 
reader  might  say,  "and  what  am  I  supposed  to  do  about  it?" 

Daylight  Varies  In  Color 

To  express  the  color  of  radiated  light  in  a  convenient  way, 
the  scientist  assumes  a  theoretical  "black  body"  and  computes 
the  exact  character  of  the  radiation  which  this  black  body 
will  give  off  when  heated  to  any  temperature. 

The  temperature,  incidentally,  is  not  measured  in  the  same 
scale  as  that  on  the  bathroom  thermometer,  but  in  degrees 
Kelvin  which  starts  at  Absolute  Zero. 

Hence  when  a  tungsten  lamp  is  listed  at  "3200  K"  it  simp- 
ly means  that  its  light  matches  that  which  would  be  given 
off  by  a  black  body  heated  to  3,200  degrees  Kelvin. 

The  most  important  illuminant  is,  naturally,  sunlight.  Day- 
light is  not,  strictly  speaking,  white,  but  as  it  is  the  light 
by  which  man  has  seen  color  for  thousands  of  years,  the  ap- 
pearance of  objects  in  daylight  is  universally  accepted  as  being 
the  "normal"  appearance,  and  other  sources  of  light  are  "col- 
ored" insofar  as  they  depart  from  the  quality  of  daylight. 

Within  considerable  limits,  however,  daylight  varies  in 
color.  It  varies  from  season  to  season  and  from  hour  to  hour 
during  the  day.  It  varies  in  different  latitudes.  The  difference 
in  the  appearance  of  a  brightly  colored  object  under  these 
various  kinds  of  daylight  might  not  be  remarked,  but  the 
apparent  color  of  a  sheet  of  white  paper,  for  instance,  will  be 
noticeably  different,  if  observed  closely. 

Artificial  light  also  varies  considerably.  Tungsten  light  is 
much  yellower  than  daylight,  arclight  is  much  bluer;  photo- 
flood  lamps  are  whiter  than  ordinary  tungsten. 

There  also  are  differences  encountered  in  similar  light 
sources.  Photofloods  change  their  color  with  age  and  voltage 
variations.  Daylight  alters  constantly.  Since  the  manufacturer 
cannot  be  expected  to  put  out  an  emulsion  for  each  possible 
set  of  conditions,  corrective  filters  must  often  be  used  to  bring 
the  taking  light  to  a  certain  standard  color— that  for  which 
the  film  is  balanced. 

Two  instruments  which  measure  color  temperature  directly 
are  the  Harrison  &  Harrison  •  Continued  on  Page  161 


The  color  temperature  of  light  sources  varies  greatly.  A 
candle's  flame  measure  about  1,850  degrees  Kelvin,  which 
is  about  the  same  color  as  the  light  of  the  rising  sun.  A 
mazda  lamp  is  2,750  to  2,100.  A  carbon  arc  is  5,000. 


COLOR  TEMPERATURE  OF 

VARIOUS 

LIGHT  SOURCES 

Source 

Degrees  Kelvin 

Iron  glowing  barely  perceptible,  dull 

red 

800 

Candle  flame 

1,850 

Sunrise 

1,850 

Vacuum  tungsten  filament  lamps 

2,400-2,650 

Sunlight  half  hour  after  sunrise 

2,400-2,650 

Gas  filled  tungsten  filament  lamps 

2,750-3,100 

Sunlight  40  minutes  after  sunrise 

2,750-3,100 

Projection  type  lamp,  500W 

3,190 

Photofloods  and  C.  P.  lamps 

3,380-3,450 

White  fluorescent  lamps 

3,500 

Sunlight  one  hour  after  sunrise 

3,500 

Tungsten  daylight  lamp,  150  W 

3,650 

Photoflash,  average 

3,825 

Tungsten  daylight  lamp,  400  W 

4,000 

Sunlight  90  minutes  after  sunrise 

4,000 

Sunlight  two  hours  after  sunrise 

4,400 

One  white  and  one  daylight  fluorescent 

4,550 

Sunlight  at  4:30  p.  m. 

4,750 

Direct  sunlight,  early  or  late 

in  a  winter  day 

5,000  or  less 

Sunlight  at  3:30  p.  m. 

5,000 

Daylight  photoflood 

5,000 

White  flame  carbon  arc 

5,000 

Two  daylight  and  one  white  fluorescent 

5,050 

Average  noon  sun 

5,250 

Three  daylight  and  one  white  fluorescent  5,300 

Mean  noon  sunlight,  Washington,  D. 

C. 

5,400 

Four  daylight  and  one  white  fluorescent 

5,550 

Direct  sunlight,  about  noon,  midsummer 

5,800 

Blue  coated  photoflash 

6,000-7,000 

Sunlight  plus  light  from  clear  sky,  noon 

6,500 

Daylight  fluorescent  lamp 

6,500 

Light  from  totally  overcast  sky 

6,800 

Uniformly  overcast  sky 

7,000 

Light  from  hazy  or  smoky  sky 

7,500-8,400 

Blue  sky 

11,000 

Light  from  clear  blue  sky 

12,000-27,000 

Blue  sky  with  thin  white  clouds 

13,000 

Blue  northwest  sky 

19,000 

Adapted  from  "How  to  Expose  Ansco  Color  Film"  by  Lars  Moen,  Ver  Halen  Publications,  Los  Angeles,  $3.00 
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Yes  ...  all  the  Entertainment  .  .  .  and 
GLAMOUR  of  HOLLYWOOD,  motion 
picture  capitol  of  the  world,  is  now 
available  to  you  as  a  member  of  THE 
MOVIE-OF-THE-MONTH  CLUB. 

A  new  and  novel  organization 
created  for  the  benefit  and  enjoyment 
of  home  movie  projector  owners  every- 
where .  .  .  and  offering  privileges  not 
available  to  anyone  but  its  members. 

NO  DUES  — There  are  no  dues  in  our  MOVIE- 
OF-THE-MONTH  CLUB! 

Upon  enrollment  you  will  receive  the  best  home 
movie  of  the  month  on  approval.  You  project  the 
film  on  your  screen  before  you  decide  whether  or 
not  you  want  to  buy  it. 

MOVIE-OF-THE-MONTH  CLUB  films  make 
fascinating  additions  to  your  library  .  .  .  pictures 
that  will  provide  endless  happy  hours  for  you, 
your  family  and  friends. 

MAIL  THE  COUPON  TODAY  .  .  .  enclosing 
only  $2.00  for  Membership,  and  the  first  reel  will 
be  sent  to  you  by  return  mail,  together  with  your 
Membership  Card. 


MAIL 
COUPON* 


MEMBERSHIP  COUPON 

MOVIE-OF-THE-MONTH-CLUB 
6509  De  Longpre  Avenue  •  Dept.  HM  4 
Hollywood  28,  California 

□  Enclosed  find  $2.00  Membership  Fee.  Please  enroll  me  as  a  member  of  the 
"MOVIE-OF-THE-MONTH-CLUB."  I  understand  this  does  not  obligate  me  to  purchase 
any  reels  and  that  you  will  send  me  a  new  reel  on  approval  approximately  every 
month.  I  will  return  the  reels  sent  me  on  approval  within  5  days  (enclosing  25c 
handling  charge)  or  pay  for  them  at  the  special  club  members'  price  (8mm — $2.00; 
16mm— $4.00;  16mm  Sound— $5.00).  I  have  a  (  )  8mm  (  )  16mm  Silent 
(      )  16  mm  Sound  projector.  PLEASE  STATE  SIZE. 


ADDRESS. 


City  ZONE  STATE. 


SPECIAL  PRICES  TO  CLUB  MEMBERS  ON  LONGER  REELS,  FOR  EXAMPLE: 

200  Ft.  8mm.  only  $5.00  3  Musicals  on  a  reel,  only  $12.50 
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Indoor  filming  calls  for  careful  choice  of  field  of  action.  Shoot 
closeups  and  medium  shots  of  everyday  activities  showing  chil- 
dren and  grownups  as  they  really  are. 


Lighting  equipment  is  not  complicated.  It  isn't  nec- 
essary to  light  more  than  a  corner  of  the  room.  The 
main  light  is  placed  near  the  camera. 


INVITE  YOUR  CAMERA  INDOORS 

A  few  lights,  and  any  part  of  the  house  becomes  a  film  studio 


ILLUSTRATED  BY  GEORGE  JEWELL  BAKER 


MOST  home  movie  making  is  done  with  the  idea  of  pre- 
senting people  doing  everyday  things.  As  much  of  our 
lives  is  spent  indoors,  it's  difficult  to  do  justice  to  a  majority 
of  film  topics  without  including  a  few  indoor  scenes. 

Is  shooting  indoors  just  as  easy  as  outdoors?  Easier,  in  one 
sense,  because  we're  not  dependent  on  the  vagaries  of  sun, 
clouds  and  time  of  day.  We  are  ready  to  shoot,  without  wait- 
ing for  weather,  any  time  we  set  up  our  lights.  And  any 
place,  too. 

There  is  one  limitation.  We  don't  expect  to  have  enough 
lamps  to  illuminate  more  than  one  room,  or  part  of  one,  at 
a  time.  This  is  nO  hardship,  however,  because  we  expect  to 
shoot  mostly  closeups,  anyway.  And  we  plan  our  shots  to 
occur  in  one  or  two  spots.  No  use  wasting  a  lot  of  time  mov- 
ing lights  back  and  forth. 

Are  these  lights  expensive?  Three  or  four  photo  floods 
are  34c  each.  These  can  be  operated  in  ordinary  desk  or 
bridge  lamp  standards,  but  for  greater  efficiency  they  should 
have  reflectors  which  are  $3.50  and  up. 

Highly  convenient  reflector-flood  lamps  ($1.20)  have  re- 
flectors built  right  into  the  lamp. 

A  lamp  standard  which  fits  right  on  the  camera  and  holds 
four  lamps  is  recommended  especially  for  beginners.  With 
this,  the  lights  always  are  right  next  to  the  camera  and  can't 
go  wrong. 

It  is  especially  useful  in  color  shooting,  providing  simple 
front  lighting. 

With  black  and  white  film  we  can  put  one  of  the  lights  to 
one  side.  It  will  illuminate  the  background  or  hair  as  in  the 
scene  of  the  little  girl,  above,  playing  with  her  dolls.  The 
side  light  highlights  her  hair.  It  also  illuminates  the  shadow 
areas. 

What  film  and  exposure?  For  black  and  white  filming, 
any  fast  panchromatic  film  will  do.  In  color,  the  only  film 
balanced  for  photoflood  illumination  is  Kodachrome,  Type  A. 

The  problem  of  exposure  is  simple.  It  depends  on  the 
distance  of  the  main  light.  The  camera  distance  does  not 
matter.  A  table  of  recommended  exposure  at  different  lamp 
distances  comes  with  each  roll  of  Kodachrome.  A  Kodaguide 
( 25c)  also  is  helpful. 

Color  lighting  should  be  flat  front-lighting.  This  eliminates 
areas  of  shadow.  It  is  the  old-fashioned  sun-behind-you 
lighting  method. 

We  use  our  photofloods  in  groups  of  two  or  more  in 


order  to  get  enough  light  on  the  subject,  as  color  film  is 
slower  than  black  and  white. 

It  is  a  good  idea  to  plan  each  scene  in  advance.  If  it's  a 
doll  house  sequence,  for  example,  we  select  a  suitable  corner 
of  the  room,  and  set  up  the  camera  and  lights  before  our 
subject,  the  little  girl  in  this  case,  makes  her  entrance. 

Measure  the  distance  to  the  main  light.  Use  the  Koda- 
guide, or  other  reference,  to  give  the  correct  aperture  for  the 
particular  setup  used. 

The  photofloods  are  turned  on  one  at  a  time  to  give  us  a 
chance  to  get  used  to  them. 

Shoot  closeups  from  different  angles.  Take  one  shot 
through  a  door  or  window  of  the  doll  house.  Also  take  a 
long  or  medium  shot  which  will  establish  the  general  scene 
in  the  mind  of  the  audience.  Average  shots  are  about  10 
seconds  long.  They  can  be  spliced  and  edited  into  correct 
order  later  on. 

A  few  sequences  taken  indoors  and  added  to  your  outdoor 
footage,  can  do  a  great  deal  to  round  out  and  complete  a 
film  story. 

Wrong  way  to  light  an  indoor  scene.  Main  lights  are  too 
low,  resulting  in  harsh  shadows.  Back  light  glares  into  the 
camera,  which  is  too  high. 


EVEN  light 
for  'em  all? 


Your  answer  is 

G-E  reflector 
PHOTOSPOTS 


7J> 


Chemical  Standards 

Standards  for  24  chemicals  of  "photo- 
graphic grade"  have  been  approved  by 
the  American  Standards  Association, 
and  work  on  28  additional  standards 
in  this  field  is  continuing.  Included  are 
developing  agents,  alkalies,  sulfites,  re- 
strainers  and  antifoggants,  fixing  agents, 
acids,  hardeners  and  miscellaneous  chem- 
icals. Requirements  for  motion  picture 
processing  were  taken  into  considera- 
tion. Copies  of  the  24  standards  are 
25  cents  each  from  American  Standards 
Association,  70  E.  45th  St.,  New  York 
City  17. 

Dual  Turntable 

Movie-Mite  Corp,  dual  turntable  has 
an  unsusual  design  which  permits  use  of 
turntables  at  outer  corners  of  the  unit 
when  in  playing  position  and  extreme 
compactness  when  being  carried.  Turn- 
tables are  removable  and  are  stored  in 
the  base,  together  with  several  10-inch 
records.  Total  weight,  16  pounds;  meas- 


urements, 15V^  x  IYa  x  WVi  inches. 
Price,  $59  50. 

Sound  Projector 

New  model  10A  Forway  16mm 
sound  projector  ( $345 )  includes  many 
features,  including  clarity  of  tone  by 
use  of  full  10-watt  undistorted  output  at 
1000  cycles.  An  exclusive  feature  pre- 
vents film  from  being  mangled  if  loop 


EACH 

plus  lax 


Here's  why:  As  the  3  young- 
sters climb  the  stairs,  you'll 
have  a  deeper  "field  of  light" 
.  .  .  more  even  lighting  all  the 
way  up  .  .  .  and  better  pictures. 
Because  G-E  Reflector  Photo- 
spots  pack  a  punch  that  gives 
you  the  same  light  and  coverage 
astheRFL-2  .  .  .  at  3  times  the 
distance.  Used 
closer,  their  nar- 
row beam  is 
grand  for  "spot" 
effects.  Get  a  pair 
and  try  'em  in  ( 
Triangle  Light-  ' 
ing  for  better 
movies. 

G-E  LAMPS 
GENERAL®  ELECTRIC 


"For  the  last  time,  Mr.  Bush  —  we  can't 
loan  you  Jane  Russell  for  any  home  movies!" 
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is  lost  during  projection  and  permits  re- 
adjustment of  loop  while  machine  is  in 
operation.  Hand-polished  stainless  steel 
gate  and  pressure  shoe.  Simple  rewind 
mechanism  is  featured,  as  is  unique  body 
design  that  permits  entire  casing  to  be 
lifted  away  by  removal  of  two  hand 
screws,  for  easy  servicing.  Other  features 


include  a  gear-driven  mechanism,  f/1.6 
coated  lens,  optional  750  or  1000-watt 
projection  lamp,  and  either  sound  or  si- 
lent film  speeds. 

Electrol  Screen 


Da-Lite  Screen 


Company's  Electrol 
now  is  available  in 
standard  sizes  up  to 
20x20  feet.  All  sizes 
are  permanently  in- 
stalled units,  with 
electric  control. 


Carry-All  Bag 

Versatile  gadget  bag,  the  Apex  Carry- 
All  No.  650,  ( $6.95 )  marketed  by  Apex 
Case,  Inc.,  253  Court  St.,  Brooklyn  2, 
N.Y.,  is  made  of  Vinyl  plastic,  water  re- 
pellant  and  scratchproof.  Size  is  9  x  12  x 
AV2  inches.  Special  inner  pockets  hold 
camera  and  equipment.  Outside  pocket 
provides  extra  room.  Both  sections  have 
zipper  closures. 

Base-Lock  Type 

William  A.  Force  &  Co.,  Inc.,  64 
White  St.,  New  York  City,  has  taken 
over  distribution  for  Base-Lock  Inter- 
changeable Rubber  Type.  It  is  a  patented 
type  which  locks  firmly  to  a  base  in 
dove-tail  fashion.  Type  can  be  used  on 


MOVIE  FILM 
8   SPECIAL  i6 


25  Ft.  Dbl.  8  mn 


100  Ft.  16mm 


$1.35  |  Weston  6|$2.95 


1.50  |  Weston  12|  3.25 


1.89   Weston  24  4.90 


1.99  |  Weston  64 1  4.95 


PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 

Fromader  Genera, 
Davenport  7,  Iowa 


Your  screen  is  the  final  test  of  the  quality  of  a 
cine  lens.  Here  is  where  the  results  of  your  hours 
with  your  camera  are  revealed.  Will  you  experi- 
ence the  dull  feeling  of  disappointment  or  an 
exhilarating  thrill  of  successful  achievement?  Un- 
questionably, the  answer  will  be  the  latter  if  you 


kern-paillard  cine  lenses 


work  with  Kern-Paillard  Cine  Lenses.  For  these 
are  lenses  of  unerring  accuracy,  precision  crafted 
for  maximum  performance. 

The  men  who  produce  Kern-Paillard  Cine  Lenses 
are  devoted  to  the  ideal  of  perfection.  It  is  a 
devotion  that  has  its  roots  in  a  land  where  crafts- 
manship is  legendary.  As  a  consequence,  Kern- 
Paillard  Lenses  are  unsurpassed.  They  are  matched 
in  design,  matched  in  production,  matched  in 
exposure  and  color  balance  —  you  can  swing  from 
one  to  the  other  while  using  the  same  diaphragm. 
The  Switar  1"  f:1.4,  the  Yvar  3"  f:2.5  and  the 
Yvar  15mm  f:2.8  are  available  for  many  8mm 
and  16mm  cameras.  Sooner  or  later  you'll  own 
them  —  why  wait? 

The  SWITAR  1"  f:1.4 

Universally  recognized  as  the  best  25mm  (1"|  lens.  Coated 
for  high  transmission,  low  internal  reflection  and  added 
snap,  the  Switar  opens  up  new  fields  in  film-making.  It 
features  the  new  Kern  depth-of-field  scale,  a  unique  cali- 
bration that  shows  depth  of  sharp  focus  at  a  glance. 


Ask  your  dealer  for  Kern-Paillard  Lenses,  or  write  for  literature. 


AMERICAN  BOLEX  COMPANY,  INC.  •  521  FIFTH  AVE.,  NEW  YORK  17,  N.  Y. 
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M    INCIDENT  LIGHT  ^^J^LQcJ/jfy 


EXPOSURE  METER 


0  vnth  the  amazing  photos^* 


ONLY  the  Norwood  Director  fea- 
tures the  amazing  PHOTO- 
SPHERE -  the  3-dimensional  light 
collector  and  integrator  which 
gathers  and  distributes  directly  to 
the  photoelectric  cell  ALL  of  the 
incident  light  illuminating  the  cam- 
era side  of  the  subject. 

Anybody  —  yes,  anybody  —  can  get 
excellent  results  the  first  time  with 
a  Norwood  Director.  No  tilting, 
guessing,  compensating.  You  merely 
point  the  PHOTOSPHERE  at  the 
camera,  line  up  the  dial  with  the 
needle,  and  you  read  the  exposure 
directly,  easily,  accurately.  And  it's 
versatile  —  for  black-and-white, 
•Reg.  u.s.  Pai  off.  color,  stills  or  movies.  $29.95,  plus 

tax,  complete  with  leatherette  cov- 
ered, gold  stamped,  plush-lined  steel 
carrying  case,  neck  cord,  instruction 
manual,  ASA  indexes,  registration- 
guarantee  card  and  calibration 
certificate. 


At  your  dealer's,  or  write  for 
free,  illustrated  booklet,  "Cor- 
rect Exposure  Determination." 

AMERICAN  BOLEX  COMPANY,  INC. 


521   Fifth  Avenue 


New  York  17,  N.  Y. 


New!  Colorful! 

Saty  -to-  'ZCie 


ARier 

TITLES 


Give  your  movie  and  slide  titles  the 
glamorous  Hollywood  Touch  with 
VARIETY  TITLES.  No  Pinsl  No  Glue! 
Just  press  letters  onto  background. 
Infinite  variety  of  effects.  Kit,  444 
characters  6  colored  backgrounds 
$6.45  Sample  Kit  $1.50  (100  char- 
actersj  Send  check  or  money  order. 
No  C.O.D.'s.     Write  Dept.  H 


PROSPECT  PRODUCTS 

9  Crary  Ave.,  Mount  Vernon,  N.Y. 

]Free  folder — "You  Have  A  Talent  For  Titles''] 


POWERFUL  5' 2  inch 
Coated  (T  38mm)  F-3.5 

TELE-LENSES  in  our  focus- 
ing "C"  mounts  for  Bo- 
lex,  Victor,  B&H,  Revere, 
Keystone,  etc.  16mm  cam- 
eras. Lens  elements  made 
to  rigid  AAF  specifications.  Perfect  for  nature, 
hunting,  sports,  etc.  movies.  Gives  extreme 
magnification.  Mailed  insured  with  metal  dust 
cap   $39.50 

NEWSREEL  TYPE  machined  and  deep  knurled 
movie  camera  hand  grips.  For  steadier  hand 
held  shots.  Fit  any  camera,  $2.95.  A  beauty. 
Guaranteed  to  satisfy. 

12V2MM  F-2.5  Coated  Wirgin  Lovar  Wide-Angle 
Lenses  for  Bolex,  Victor,  B.  &  H.  Revere  16, 

Keystone,  chrome  mounts  $39.50 

Will  give  very  wide-angle.  Brand  new. 

CENTURY    PRECISION    SPECIALTIES  CO. 

Write  for  list. 
2231  Barry  Avenue  Los  Angeles  25,  Calif. 


flat  or  curved  mounts  for  either  hand  or 
press  use,  and  is  available  in  35  different 
sizes. 

Wire  Recorder 

Baco  Accessories  Co.,  5338  Holly- 
wood, Calif.,  has  added  the  Webster- 
Chicago  wire  recorder  Model  80,  a  self- 


contained  sound  recording  and  playback 
instrument,  taking  up  to  an  hour  of 
sound  on  wire.  Sound  can  be  retained 
permanently  or  erased  and  the  wire  used 
over. 

Transcription  Player 

A  new  lightweight  universal  tran- 
cription  player,  weighing  10  pounds 
and  playing  standard  and  long-playing 
micro-groove  records 
as  well  as  transcrip- 
tions, is  announced 
by  Califone  Corp., 
1041  N.  Sycamore 
St.,  Hollywood,  Cal. 
A  unique  wrist-ac- 
tion pickup  arm, 

with  two  needles  on  a  reversible  head, 
assures  proper  needle  point  and  pres- 
sure for  either  type  of  record  of  tran- 
scriptions. Micro-groove  turntable  pre- 
vents "wow,"  slippage  and  rumble; 
speeds  of  33^3  and  78  r.p.m.  are  pro- 
vided, and  player  will  take  up  to  16- 
inch  transcriptions.  Several  models  are 
available,  with  prices  from  $64.50. 

Ideal  Buys  Plants 

Ideal  Film  &  Supply  Co.,  Inc.,  New 
York,  has  purchased  the  color  photo- 
finishing  plant  of  Technifinish,  Roches- 
ter, and  the  photographic  coating  alleys 
and  equipment  of  the  Kryptar  Corp., 
Rochester.  Ideal  will  specialize  in  the 
manufacture  of  color  films  for  both 
movie  and  still  photography,  in  both 
amateur  and  professional  fields.  Kryptar 
Corp.  was  formed  to  manufacture  photo- 
graphic films  and  paper  and  Technifinish 
is  one  of  the  largest  commercial  color 
photofinishing  labs  in  the  world.  It  was 
reported  that  an  investment  of  S3,900,- 
000  was  made  by  the  Mellon  and  Whit- 
ney interests  to  organize  this  company. 

Ideal  will  move  its  executive  offices 
to  a  six-story  building  at  243  W.  55th 
St.,  New  York. 

Nash  Color  Labs 

Nash  Color  Laboratories,  5810  Ber- 
genline  Ave.,  West  New  York,  N.J.,  has 
expanded  its  operations  into  the  enter- 
tainment and  educational  fields.  Ad- 
vanced new  technical  equipment  and  fa- 
cilities enables  the  firm  to  handle  all 
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rypes  of  color  processing  of  films,  slides 
and  prints. 

Title  Letters 

Movietype  consists  of  complete  alpha- 
bets printed  on  a  transparent  base,  pre- 
cut  and  with  an  adhesive  that  will  hold 
on  any  surface.  Let- 
ters are  mounted  on 
a  stiff  backing  card 
from  which  they 
peel  off  easily  for 
transfer  to  the  de- 
sired background. 
Capital  letters,  nu- 
merals and  punctuation  marks  are  in- 
cluded, with  most-used  letters  supplied 
in  additional  quantities.  Each  kit  ( $2.95 ) 
contains  a  set  of  white  letters  and  one 
of  black,  a  total  of  1,862  characters, 
plus  a  sheet  of  clear  acetate  for  super- 
imposition  and  four  sheets  of  colored 
background  paper.  Letters  are  H-inch 
high.  Made  by  Notogravure,  Inc.,  139 
W.  22nd  St.,  New  York  City  11. 

Elgeet  Lenses 

Two  coated  lenses  for  Eastman  Kodak 
movie  cameras  are  announced  by  Elgeet 
Optical  Co.  The  7mm  f /  2.5  wide-angle 
lens  fits  directly  on  Eastman  Kodak 
Model  90  8mm  camera  by  means  of  an 
Elgeet  adapter.  It  is  a  6-element  lens 
of  high  optical  correction  with  short 
focal  length  and  large  field,  covering 
four  times  the  area  of  a  Vi-inch  lens.  A 
knurled  filter  ring  which  accommodates 
a  standard  21.5mm  filter  disc  is  pro- 
vided. 


The  Elgeet  3-inch  f/2.9  telephoto  lens 
is  designed  to  fit  directly  on  8  or  16mm 
Kodak  magazine  cameras  and  16mm 
Kodak  Model  K  and  Cine-Special.  Be- 
sides high  magnification,  it  has  common 
index  line  for  focusing  scale  and  dia- 
phragm scale  to  simplify  operation.  This 
index  line  can  also  be  oriented  to  any 
of  four  postions  for  easy  reading  and 
settings.  Lens  accommodates  series  V 
filters  under  the  hood. 

Prices:  wide-angle  lens,  $47.55;  tele- 
photo,  $64.30;  interchangeable  lens 
adapter  for  Kodak  magazine  cameras, 
$6.95,  tax  included. 

Baia  Cuts  Prices 

Baia  Motion  Picture  Engineering,  Inc., 
reduced  prices  on  Movie-Action  editors 
are:  8mm  editor,  complete,  $42.50;  8mm 
viewer,  $32.50;  splicer,  $5.95;  rewinds, 
$4.95;  base,  $33.75;  16mm  editor,  com- 
plete, $59.50;  16mm  viewer,  $39-95. 


"PROFESSIONAL  JUNIOR" 

CAMERA  EQUIPMENT 

Interchangeable  -  Removable  Head  Tripods 


FRICTION  TYPE 

Handles  16mm.  EK  Cine  Spe- 
cial with  or  without  motor; 
35mm.  DeVry;  B&H  Eyemo 
with  motor  and  400'  maga- 
zine; and  all  16mm.  hand- 
held cameras.  Head  is  inter- 
changeable with  the  Gear 
Drive  head.  Both  types  fit 
"Professional  Junior"  stand- 
ard tripod  base,  "Hi-Hat" 
and  "Baby"  all-metal  tripod 
base. 


GEAR  DRIVE 

The  head,  made  of  Dow 
Metal  magnesium,  weighs 
but  51/,  lbs.  and  is  inter- 
changeable with  the  Friction 
type  head.  It  handles  all 
types  of  cameras.  Snap-on 
metal  cranks  control  pan  and 
tilt  action  from  both  sides. 
Worm-driven  gears  are  Gov't 
spec,  bronze. 


STANDARD  TRIPOD  BASE  AND  COLLAPSIBLE  ADJUSTABLE  METAL  TRIANGLE 


BLIMP  for  16mm.  E.  K 
CINE  SPECIAL 


This  Blimp  constructed  of  Dow  Metal 
magnesium,  is  thoroughly  insulated  to 
afford  absolute  silent  operation.  Exclu- 
sive features:  Follow  focus  mechanism 
permits  change  of  lens  focus  while 
camera  is  operating  in  blimp.  Blimp 
takes  synchronous  motor  drive  which 
couples  to  camera.  A  dovetail  bracket 
is  provided  to  mount  an  erect  image 
viewfmder. 


SUNSHADE  &  FILTER  HOLDER 

COMBINATION 

For  use  with  Bolex  and  Cine  Special  16mm. 
cameras.  Holds  two  2"  sq.  glass  filters  and 
a  round  2V2"  Pola  Screen  with  handle  which 
can  be  rotated  for  polarization.  Covers  all 
lenses  from  15mm.  to  6"  telephoto  and 
eliminates  need  of  various  size  filters.  Pre- 
cision made  of  the  finest  materials.  Compact, 
simple  to  assemble  and  dismount.  May  be 
permanently  affixed  to  camera  or  quickly 
detached. 

-ALSO  AVAILABLE- 
BABY  TRIPODS  3  WHEEL  PORTABLE  DOLLYS 
CHANGING  BAGS  'HI-HATS" 
Send  for  our  catalog.  It  describes  all  our  products  completely 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

^DEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHfO 


Kitchen  Mechanics 

Abbott  and  Costello,  perennial  favor- 
ites, star  in  a  new  Castle  Films  comedy 
described  as  a  "pots-and-pans  panic  with 
plenty  of  dough  and  molasses  for  a  rich 
recipe  of  laughs."  Titled  "Kitchen  Me- 
chanics," it  is  available  from  photo  deal- 
ers in  two  8mm  editions  and  three 
16mm  editions,  including  one  with 
sound. 

A  Boy  and  His  Prayers 

Produced  to  fill  the  need  of  churches 
for  modern  Christian  life  stories,  the 
first  three  in  a  series  of  24  religious 
teaching  pictures  are  being  released  by 
Family  Films,  Inc.,  6047  Hollywood 
Blvd..  Hollywood,  Calif.  Included  are 
"A  Boy  and  His  Prayers,''  "Unto  Thyself 
Be  True"  and  "Yesterday,  Today  and 
Forever."  These  are  16mm  sound. 
Wheels  A-Rolling 

First  non-theatrical  release  of  "Wheels 
A-Rolling,"  film  on  the  1948  Chicago 
Railroad  Fair,  is  announced  by  John  Ott 
Films,  730  Elm  St,  Winnetka,  111.  The 
picture  is  available  in  16mm  sound  and 
color.  16mm  black  and  white,  and  8mm 
black  and  white.  The  sound  version  fea- 
tures the  original  narrators  and  sym- 
phony orchestra  of  the  Chicago  pageant. 
Johnny  at  the  Fair 

Children  will  appreciate  "Johnny  at 
the  Fair,"  new  Sterling  Films  release 
which  includes  such  famous  persons  in 
its  cast  as  Olsen  and  Johnson,  Joe 
Louis,  and  Barbara  Ann  Scott,  world's 
champion  figure  skater.  Plot  revolves 
around  Johnny,  who  gets  lost  at  the 
Canadian  Exhibition  but  is  taken  in  tow 
by  famed  personalities.  Available  in 
8mm  silent,  and  16mm  sound  or  silent. 
Truman  Inauguration 

Inauguration  of  President  Truman 
and  the  many  activities  surrounding  that 
event  are  covered  in  this  Castle  Films 
release,  available  in  16mm  sound  only. 
Included  are  the  swearing  in  of  The 
President  by  Chief  Justice  Vinson,  the 
sky  armadas,  the  7-mile-long  parade  and 
ether  activities. 

Sherman  Plan,  Inc.,  also  is  readying 
"The  Inaugural  Story,"  sound  and  color 
film  on  the  inauguration. 

Post  Catalog 

Post  Pictures  Corporation's  1949  cat- 
alog of  16  mm  sound  films  contains  88 
pages  and  includes  its  new  Monogram 
Drogram  of  36  films.  Available  from 
Post.  115  W.  45th  St.,  New  York. 
United-World  Films 

Releases  of  three  major  Hollywood 
studio  productions,  announced  by  United- 
World  Films,  include  "The  Spoilers," 


Kitchen  Mechanics 


A  Boy  and  His  Prayers 


Wheels  A-Ro/.'i'ng 


Joh 


nny 


at  the  Fair 


with  Marlene  Dietrich,  John  Wayne 
and  Randolph  Scott;  "Follow  the  Band, 
with  Frances  Langford,  Leo  Carrillo. 
Robert  Mitchum  and  Leon  Errol;  and 
"Bombay  Clipper,"  with  William  Gar- 
gan.  Irene  Hervey  and  Maria  Montez. 
All  are  16mm  sound. 

New  Film  Library 
Opening  of  a  new  library  of  16mm 
sound  films  in  New  York  is  announced 
by  the  Princeton  Film  Center,  625  Mad- 
ison Avenue. 


Manufacturers  of 
PRECISION  PRINTERS  •  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  ■  FILM  DRYERS 
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STOP  OiSTORTW^ 


YOUR  P/CTURES 

ON  A 


Diopter  Ratings 

Q—The  camera  stores  don't  knoiv 
what  I  mean  when  I  ask  for  a  certain 
diopter  lens  for  title  filming.  They  call 
their  auxiliary  lenses  No.  1,  No.  2.  etc. 
How  can  I  tell  if  these  are  the  right 
diopter?— G.  W .  Hann,  Sr.,  Grand  Rap- 
ids, Mich. 

A— Diopter  rating  of  lenses  refers  to 
the  distance  at  which  they  are  in  focus, 
one  diopter  equalling  40  inches,  two 
diopters  20  inches,  etc.  If  the  lenses 
your  camera  store  calls  Nos.  1,  2,  3,  etc., 
are  Kodak  Porta  Lenses,  these  numbers 
do  refer  to  the  diopter  rating.  Also,  any 
optician  can  sell  you  a  lens  of  any  de- 
sired diopter.  Dime-store  spectacles 
have  small  labels  bearing  figures  such  as 
2.5/16,  meaning  a  2lA  diopter  lens  in 
focus  at  16  inches. 

Waxing  Solution 

Q— In  making  a  waxing  solution,  how 
many  ounces  of  carbon  tetrachloride 
should  be  used  for  the  marble-sized 
lump  of  carnauba  wax  recommended?— 
Walter  F.  Greve,  Cleveland,  Ohio. 

A— The  waxing  solution  for  films  is 
made  by  dissolving  the  marble-sized 
lump  of  wax  in  one  pint  of  carbon  tet. 
If  used  with  Kodachrome  film,  be  sure 
to  get  a  good  technical  grade  of  carbon 
tet,  as  some  commercial  grades  contain 
impurities  which  might  harm  the  film 
dyes. 

Parallax 

Q—In  building  a  titler,  how  can  I  de- 
termine at  what  level  and  distance  to 
place  my  camera  so  it  will  be  centered 
with  the  title  board?— John  Suter.  Ok- 
mulgee, Okla. 

A— Distance  from  camera  to  title 
board  does  not  affect  centering.  To  cor- 
rect parallax,  determine  the  distance 
from  center  of  lens  to  center  of  view- 
finder  and  allow  that  exact  distance  at 
the  title  area. 

Lights  For  Filming 

Q—ln  filming  a  stage  production  at 
our  club,  should  we  use  ordinary  300- 
watt  lights  or  photofloods?  Would  we 
be  able  to  film  in  color?— William  L. 
Ellison,  Hamilton,  Ontario,  Canada. 

A— Photofloods  provide  more  light 
than  300-watt  incandescent  bulbs.  If  you 
have  sufficient  light,  you  can  shoot  in 
color  as  easily  as  in  black-and-white.  Use 
Type  A  Kodachrome.  An  exposure  met- 
er is  recommended. 


Show  them 
in  Sharp  Detail 


on  a 


(Keg.  U.  S    Pal.  Ofl.) 


Why  Da-Lite  Crystal-Beaded 
Screens  Are  Better 


Three  black  opaque  coatings. 
Non-cracking,  non-sagging  fab- 
ric of  highest  tensile  strength. 
Multi-layer  white  Pyroxvlin 
facing. 

Coating  fuses  beads  to  facing. 
Da-Lite  Crvstal  Beads— for  max- 
imum brightness 


\o\\x  slides  and  movies  will  be 
not  only  clearer  on  the  Chal- 
lenger's Crystal  Beaded  surface 
but  three  times  as  bright  as  on  a 
wall,  sheet  or  plain  white  screen. 
Its  handsome  octagon  case  pro- 
vides unmatched  protection  for 
fabric.  Its  exclusive  "Slide-A- 
Matic"'  locking  permits  5  second 
set-up.  Ask  your  dealer  for  a 
demonstration.  Write  for  free 
sample  and  booklet! 

MAIL  COUPON! 


DA-UTE  SCREEN  COMPANY,  INC.,  Dept.  2HM 
2715  N.  Pulaski  Rd.,  Chicago  39,  Illinois 

Please  send  a  free  sample  of  Da-Lite  Crystal- 
Beaded  Screen  fabric  and  your  new  16-page 
booklet  on  Da-Lite  Screen  models,  prices,  size 
charts  and  projection  data. 


Name 
Street 


City  Zone  .  . .  .Stale 


'WORLD'S    LARGEST    SELLING    SCREENS    SINCE  1909" 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 


DIRECT    1  6MM  SOUND 

with    MAURER    RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

•  Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

•  Sound  Recording  •  Release  Prints  — 

•  Duplicate  Negatives  Color  and  B&W 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

164  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 


IN  DEMAND  NATION  WIDE 

Weston  12  Fresh  Panchromatic 
Outdoor  Film 

25'  double  8  $1.60 

100'  16mm  $3.10 

Processing  Free  Write  for  Free  Catalog 

NATIONAL  BULK  FILM  CO. 

4350  Lankershim  Blvd.  Dept.  HM 

North  Hollywood,  California 
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Preview  and  edit  your  movies  in  actual 
motion  just  as  your  audience  will  see 
them.  Only  the  Craig  Projecto-Editor 
gives  you  a  big,  bright  3l/i"  x  41/4"  view- 
ing screen  with  "Matched  Illumination" 
which  duplicates  the  screen  brilliance  of 
an  average  projector.  Smooth-turning 
rewinds  and  easy,  accurate  splicer  avail- 
able in  one  compact  combination.  8  mm, 
16  mm  models.  See  your  photo  dealer. 

Write  for  free  booklet  complete  with 
editing  tips  and  tricks.  Send  coupon  now! 


CRAIG  MANUFACTURING  CO. 

1825  South  Hope  Street 

Los  Angeles,  Calif. 

Rush  my  free  booklet  .  .  . 

NAME 

ADDRESS 

cirr  zone 

STATE  ■ 

Los  Angeles  8mm.  Club  will  hold  a 
"shortie"  contest  at  its  March  meeting, 
entries  limited  to  60  feet  of  titled  and 
edited  film. 

Seattle  Amateur  Movie  Club  saw  a 
demonstration  of  makeup  for  color  film- 
ing given  by  Miss  Geri  Norwood.  The 
demonstration  was  in  Kodachrome  for 
showing  to  members  at  the  March  meet- 
ing. 

Philadelphia  Cinema  Club  devoted 
its  February  meeting  to  a  Southeast  Dis- 
trict program.  Films  were  shown  by 
Charles  J.  Allen,  William  Brink,  G.  A. 
Del  Valle,  Samuel  Howell  and  Leon 
Bardfeld. 

Winnipeg  (Canada;  Cine  Club  saw 
a  65 -minute-long  Western  home  movie 
made  by  the  Edmonton  Cine  Club,  with 
sound-on-tape. 

Milwaukee  Amateur  Movie  Society 
devoted  its  February  session  to  a  dem- 
onstration of  magnetic  sound  on  8  and 
16  mm.  by  J.  S.  Kemp  of  the  Armour 
Foundation,  Chicago.  February  23  meet- 
ing was  given  over  to  showing  of  a  film 
on  "How  to  Make  Movies." 

San  Francisco's  Westwood  Movie 
Club  has  elected  Ed  Kentera  president, 
Angus  Shaw,  vice  president;  Bill  Helms, 
secretary;  Margaret  Smith,  treasurer,  and 
F.  J.  Boichot,  past  president  ex-officio. 
New  directors  are  Kentera,  Shaw, 
Helms,  Miss  Smith,  Denver  Sutton,  Bar- 
bara Helms  and  Boichot. 

Kent  (Ohio)  8mm.  Club  held  its  an- 
nual club  dinner  recently,  with  a  pro- 
gram of  films  following  the  event. 

Los  Angeles  Southwest  8mm.  Club 
held  its  annual  banquet  and  club  con- 
test Feb.  18.  Winners  of  the  competi- 
tion were  announced  at  the  time  of 
showing  by  means  of  leaders  spliced  to 
the  films.  New  officers  also  were  in- 
stalled. They  are  Lew  Kipke,  president; 
Chuck  Unruh,  vice-president;  Earl  Par- 
sons, treasurer;  Mary  Zeno,  secretary; 
Roy  Kappes,  sergeant-at-arms. 

Pasadena  (Calif.)  Movie  Club  was 
official  movie  photographer  for  this 
year's  Rose  Parade  and  has  prepared  15 
duplicates  of  the  master  film  made  by 
club  members.  Approximately  2,000 
bookings  for  the  film  have  been  set. 

Flint  (Mich.)  Amateur  Movie  Club 
at  its  February  meeting  saw  three  8mm. 
Kodachrome  films  made  by  Joseph  Mil- 
ler, F.  B.  Smith  and  Austin  Gilbert. 

Portland  (Ore.)  Cine  Club  members 
saw  the  fourth  in  its  "Fundamentals  of 
Photography"  series,  entitled  "Night 
Photography,"  at  a  recent  session. 

Chicago  South  Side  Cinema  Club 
held  its  "Show  of  the  Year"  on  Feb.  4, 
feature  event  being  showing  of  a  16  mm. 
color  film,  "Wandering  Along  Acadian 


Trails,'  by  Dr.  and  Mrs.  J.  Gerald 
Hooper. 

Kansas  City  (Mo. )  8-16  Home 
Movie  Makers  have  presented  trophies 
to  winners  of  their  recent  annual  film 
contest,  including  Cal  Duncan,  first; 
Robert  C.  Davis,  second,  and  John  C. 
Sherard,  third,  in  the  16mm.  class  and 
P.  E.  Worrell,  first;  Bob  Glenn,  second, 
and  Fred  Berg,  third,  in  the  8mm.  class. 
Officers  of  the  club  have  been  re-elected 
by  acclamation,  including  Mr.  Sherard, 
president;  Harold  R.  Lyon,  vice-presi- 
dent, and  Mr.  Davis,  secretary-treasurer. 

Long  Beach  (Calif.)  Cinema  Club 
installed  officers:  Howard  Derr,  presi- 
dent: Joseph  Stoklassa,  first  vice-presi- 
dent; Frank  Kallenberg,  second  vice- 
president;  Kyle  Holmes,  secretary,  and 
Al  Larrabee,  treasurer. 

Minneapolis  Cine  Club's  annual  con- 
test closes  the  latter  part  of  March.  Dur- 
ing January,  the  club's  shut-in  commit- 
tee put  on  an  average  of  seven  shows 
weekly. 

Fresno  (Calif.)  Movie  Club  saw  the 
General  Electric  Co.  film,  "Sightseeing 
at  Home,"  at  its  February  meeting.  The 
film  deals  with  the  operating  principles 
of  television  apparatus  and  studio  tech- 
niques. 

New  York  Cine  Club  of  the  Deaf, 
recently  organized,  elected  Louis  Bayar- 
sky  president,  Bernard  Gross,  vice-presi- 
dent: and  George  Geltzer,  secretary- 
treasurer.  Deaf  and  hard-of-hearing  per- 
sons in  the  New  York  area  interested  in 
joining  the  group  can  contact  the  secre- 
tary at  938  Bronx  Park  South,  Bronz  60. 

Albany  (NY.)  Motion  Picture  So- 
ciety will  be  entertained  at  their  March 
9  meeting  by  members  of  the  Schenec- 
tady Photographic  Society,  and  will  meet 
jointly  with  the  latter  organization  on 
March  23. 

North  Hollywood  (Calif.)  Valley 
8mm  Club's  new  officers  are  Andy  Pot- 
ter, president;  W.  K.  Bourgeotte,  vice- 
president,  and  Mrs.  H.  A.  Couse,  secre- 
tary. 

Brevard  (N.C.)  movie  amateurs 
have  organized  a  club,  as  yet  un-named. 
Lloyd  Burhans  is  president,  E.  L.  Happ, 
vice-president;  Henry  Henderson,  sec- 
retary: Hugh  Hollifield,  treasurer,  and 
Mrs.  C.  J.  Goodwin,  director. 

Ingle  wood  (Calif.)  Movie  Club  is 
now  occupying  its  new  clubrooms  at  900 
N.  LaBrea  Ave. 

Buffalo  (N.Y.)  Niagara  Cinema 
League  has  a  movie  and  gadget  contest 
scheduled  for  Spring.  The  group  marks 
its  tenth  anniversary  next  month. 

New  York  City  Metropolitan  Motion 
Picture  Club  has  set  March  4  as  the 
deadline  for  its  short  films  contest. 
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Washington  (D.C.)  Society  of  Ama- 
teur Cinematographers  is  holding  a  con- 
test among  its  members  for  a  Koda- 
chrome  club  leader.  Deadline  is  April  1. 

Kalamazoo  (Mich.)  Movie  Club 
held  open  house  recently,  featured  by  a 
display  of  gadgets  made  by  members. 
Hayden  E.  Hale  won  first  prize  for  a 
combination  wire  recorder  and  projector. 
Second  award  went  to  Kobe  G.  Vander 
Molen  for  a  double  turntable,  and  third 
to  Orlo  Swoap  for  a  parallax  corrector. 

•  Continued  from  Page  129 

Visatone 

provides  about  10  minutes  of  pictures 
and  sound.  This  is  about  triple  the  play- 
ing time  of  a  conventional  12 -inch 
phonograph  record. 

The  machines  as  well  as  records  will 
be  rented  in  photographic  stores,  de- 
partment stores,  and  film  libraries.  Rent- 
al is  expected  to  be  about  15c  per  reel, 
enabling  a  full  evening's  entertainment 
to  be  rented  for  about  $1.00. 

A  contract  has  been  signed  for  Walt 
Disney  Releases,  and  other  major  studios 
are  being  consulted.  Future  television, 
radio,  and  victrola  sets  no  doubt  will 
include  Visatone.  The  impact  of  this 
new  invention  (and  it  is  new)  will  be 
felt  in  every  field. 

However,  these  points  are  worth  em- 
phasizing about  Visatone: 

1.  It  aims  at  the  mass  entertainment 
and  mass  education  markets. 

2.  It  is  designed  for  the  "child  can 
operate  it"  point  of  view. 

3.  It  is  not  intended  to  supplant  lar- 
ger equipment  or  to  compete  with  it  in 
quality.  Its  audience  size  is  limited. 

When  radio  came  in,  manufacturers 
sang  a  requiem  for  the  victrola  and  rec- 
ord business.  These  premature  obsequies, 
however,  were  followed  by  increased 
demands  for  records  and  record-players. 
The  platter  companies  are  doing  more 
business  now  than  they  dreamed  of  be- 
fore radio  came  in. 


THRILLINGf 


NEVER-BEFORE-SHOWN 
Ulithi  —  Isle  of  Tattooed  Men 

and  Shameless  Women. 
K o rea  —  O r i e n t a  I   Land  of 

Strange  Customs. 
COLOR  or  B&W  50'  8mm,  100' 
16mm  silent  or  sound,  English 
or  Spanish.  Also  re-released  by 
popular  request:  Dances  by  In- 
ternational Beauties.  B&W. 

Send  Only  $1.00  for  Sample  Reel  and  Beautifully 
Illustrated  Catalogue. 

$1  credit  on  your  first  purchase  of  standard  reel. 

ToTlNTERNAT^ON^^ 
Hollywood  38,  Calif.  Dept.  H 

Enclosed  you  will  find  $1.00  Please  send  me 
your  sample  reel  and  illustrated  catalogue. 
My  projector  is:  8mm  16mm  Silent   16mm  Sound 
Check       □  □  □ 

Name  


Address. 


 .u  Feature  on  iuv 

,„  plulo's  res 


2ffl*  ****** 

aU  yeor  round. 
|MicWey  PW*  ,h"  Sends 

Villains,  Haps, 
rescues. 


M,Ckenyo9Ho^dCos.e, 

C°V    ooks  cMHs,  horrors 

,,h  spooks, 
_ond  loughs  gol°re. 

,areaUo\ry^e- 
""Z Tuproonoos  ^-|— 

racket  and  racKe 
for  speedy  action. 


200  foot  16mm  •  100  foot  8mm  •  $3.00 

$6.50      Condensed  Versions 

16mm 

1421-B  Movie  Star  Mickey 

U22  B  Gold  Rush  Mickey 

1423-B  Mickey  and  the  Giant 

M24-B  Chriltmoi  in  Toylond 

1425-B  The  Mystic  Costle 

1426  B  Mickey  the  Steel  Worker 

100  foot  16mm  $3.25  •  50  foot  8mm 

$1.75 

16mm 

1 53 1  -A  Movie  Slor  Mickey 

1532  A  Gold  Rush  Mickey 

1533-A  Mickey  ond  Ihe  Giant 

1534-A  Christmas  in  Toyland 

1535-A  The  Myslic  Caslle 

1536  A  Mickey  the  Steel  Worker 

HOLLYWOOD  FILM  ENTERPRISES,  INC. 

6060  Sunset  Boulevard,  Hollywood  28,  California 

Send  in  this  coupon  with  your  order  or  request  for 
full  catalog  — just  out. 


V4CUUIMK 


VAPORATEl 

EXCLUSIVE^^ALES  AGEN 


MOVIE  FILM  PROTECTION 

against  SCRATCHES,  WEAR 
OIL  FINGER  MARKS 
CLIMATE   


VACUUMATE  CORP.,  446  W.  43rd  St.,  N.Y.  18,N.Y. 

GENERAL  FILM  LABS.,  66  Sibley  St.,  Detroit,  Mich. 

COLBURN  LABORATORY,  INC.,  164  N.  Wacker 
Dr.,  Chicago,  III. 

Ask  Your  Dealer 


Easy  -  Quick  -  Convenient 
MOVIES  BY  MAIL 

from  our 


Film  Rental  Library 

FREE! 


Our  1949  Sound 
Movie  Catalog,  hot 
off  the  press  —  fea- 
turing  new  low 
feature  programs  as 
low  as  $375 


Write  to  Dept.  F 


PEERLESS"""* 


138  E.44th  St..Hew  York  17.N.Y. 


NEW  YORK'S  FINEST  FILM  RENTAL  LIBRARY! 

mm""*  ' 
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HIGHEST  VALUE 

NEW  low  PRICE 


TRADE  MARK  REG.  U.S.  PAT.  OFF. 


ASK  YOUR  DEALER  FOR  DEMONSTRATION 


BAIA  MOTION  PICTURE  ENGINEERING,  INC.,  120  VICTOR,  DETROIT  3,  MICH. 


^IllllllllllllllllllllllllllllllllllllllUIIIIIIIIIIUIIIIIIir 

I    TITLE  YOUR  HOME  MOVIES  | 

=  Beautiful  Titles  made  at  moderate  prices  in  E 
|  B  &  W  or  Color— backgrounds— effects  if  desired  1 

Write  for  samples  and  prices 

|    Bruce  Movie  Service  | 

H  Complete  8-16  Silent  Titling  ond  Editing  % 
1  2706  Virginia  Ave.  Louisville  11,  Ky.  f 

=fn||||||ll|  IIIIIIIIIIIIIIIIIIIIUIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIHIIIIIII  IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII7C 


1949  RED  CROSS  FUND 


Kodachrome  Duplicates 

of  your  originals 

16mm.         %  c 
8mm.  ^^foot 

MAIL  ORDERS  ACCEPTED— $5.00  MINIMUM 
3515  Sunset  Blvd.  Hollywood,  Calif. 


GIVE 


Camera  Drive 

Constant  speed  for  Bolex  cameras  is 
assured  with  the  Stevens  Synchronous 
Camera  Drive,  which  gives  24-frame 
speed,  and  can  be  operated  with  any 
synchronous  sound  recorder,  by  simply 
plugging  into  any  115-volt,  60-cycle 
line. 

Outstanding  feature  of  this  drive  unit 
is  the  safety  clutch.  Starting  shock,  film 
jam,  vibration  and  other  factors  were 
studied  in  engineering  a  drive  with  a 
starting  torque  approximating  that  of 
the  camera  spring  and  a  clutch  that 
audibly  announces  disengagement  if  the 
camera  for  any  reason  does  not  run  or 
is  overloaded.  The  clutch  automatically 
re-engages  when  the  motor  again  is  run. 

Although  the  camera  is  held  in  per- 
manent alignment  on  the  base,  it  can 
be  mounted  or  detached  as  easily  as  on 
a  tripod.  The  camera  cradle  obviates 
all  vibration.  On-off  and  forward-re- 
verse switches  are  provided  on  the  base. 

To  allow  for  slight  dimensional  dif- 
ferences between  the  Bolex  case  and 
the  drive  shaft,  the  camera  is  individ- 
ually fitted  to  the  motor  and  base.  The 
unit,  including  fitting,  sells  for  SI 50. 

Made  by  Stevens  Engineering  Co., 
2604  Military  Ave.,  Los  Angeles  34. 

Cinelarger 

An  enlarging  camera  for  making  stills 
from  8  or  16mm  films  is  being  made 
by  Testrite  Instrument  Co.  It  uses  stand- 
ard 620  roll  film,  pro- 
viding Ws  x  2y16- 
mch  negatives  from 
8mm  film,  or  l~s  x 
2~i/%  from  16mm. 

Film  needn't  be 
cut  or  spliced  for 
copying.  Price. 

$18.95.  Testrite  Instrument  Co.,  New 
York  3.  N.  Y. 

Disney  Films 

Eighteen  of  Walt  Disney's  most  pop- 
ular new  cartoons  are  now  available  for 
home  use  on  8  and  16  mm  through  Hol- 
lywood Film  Enterprises,  Inc.  They  in- 
clude Mickey  Mouse,  Donald  Duck. 
Pluto  and  other  Disney  cartoon  sub- 
jects. Also  available  are  Gene  Autrey 
Westerns,  Charlie  Chaplin,  Tarzan  and 
other  old-time  films,  as  well  as  sound 
movies. 

Revere  Is  Host 

Revere  Camera  Co.  was  host  to  the 
Master  Photo  Dealers  and  Finishers  As- 
sociation in  Los  Angeles  recently  at  a 
banquet,  at  which  J.  M.  McGookin,  Re- 
vere general  manager,  described  forth- 
coming Revere  products,  including  new 
8mm.  sound  equipment  scheduled  to  ap- 
pear late  this  year. 

Distribution  Office 

Regal  Television  Films  Corp.,  151 
W.  46th  St.,  New  York,  now  distribute 
16mm  features,  shorts,  and  featurettes. 
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COMMONWEALTH 


FEATURES  THESE  OUTSTANDING  SUCCESSES 
IN  16MM  HOME  MOVIE  SOUND  SUBJECTS 


13  MAJOR  COMPANY  CARTOONS 

SCO50 


tollable  in  Kodachrome  at  ^52 


and  in  Black  and  White  at 


$1750 


Now  too  can  Own  These  Hilarious,  Rollicking  Popular  Cartoons 
Herer  Before  Ollerod  at  (hose  Low  Price* 


M011Y  MOO  COW 
AND  THE  INDIANS 

MOUT  MOO  COW 
AND  ROBINSON  UUSOf 

MOUT  MOO  COW 
AND  THE  BUTTtRFUES 

MOUT  MOO  COW 
ANO  RIT  VAN  W1NKU 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROUEY  AHOY 
TOONERVIIU  MCNIC 
TOONERVIUE  TROUEY 

IOID  KING  COU 
NEPTUNE  S  NONSENSE 
CUPID  GETS  HIS  MAN 

ITS  A  GREEK  UFE 
A  WAIE'S  WEICOMI 


am  trnsu 


PHOTO  DEALERS: 

Get  full  information  from 
Farnan  &  Seemann,  752  N.  Highland 
Ave.,  Los  Angeles  38,  California,  or 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
.  RCMfig^ideh^y^eco^in^^^^ 

WATCH  FOR  FUTURE  ANNOUCEMENTS  OF 
ADDITIONAL  MAJOR  COMPANY  SUBJECTS 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 

•  729  Seventh  Avenue,  New  York  19,  N.Y. 


FRED  BOND 
KNOWS  COLOR 

Fred  Bond  began  shooting  color 
movies  when  Kodachrome  was 
first  introduced,  and  has  worked 
exclusively  in  color  for  all  the 
years  since.  He  has  proved  his 
remarkable  ability  to  make  color 
problems  crystal  clear,  for  his 
book  "Kodachrome  &  Ektachrome" 
is  the  "bible"  of  still  color  shoot- 
ers everywhere. 

160  pages,  6"  x  9"  $LT00 
86  Illustrations   16  in  S 
full  color.  Cloth  Bound 

Send  for  FREE  Catalog 


COLOR  MOVIES  MADE  EASY! 


Quick,  Simple  Answers 

TO   YOUR  QUESTIONS 

whether  you  are  a  beginner  or 
an  experienced  hobbyist 

This  book  will  repay  its  cost  many  times  over 
by  saving  costly  iilm  —  by  saving  cherished 
scenes  that  would  otherwise  be  lost  by  avoid- 
able mistakes.  Making  BETTER  COLOR  MOVIES 
is  not  difficult  if  you  KNOW  HOW. 

PRACTICAL-  COMPLETE -CONCISE 

This  book  brings  you  detailed,  exact  and  under- 
standable answers  to  every  day  color  movie  prob- 
lems— Kodachrome  and  Ansco  Color,  8  mm.  and  16 
mm.  No  padding,  no  long-winded  stuff,  just  plain 
facts  you  need  to  make  BETTER  COLOR  MOVIES. 
Covers  all  major  outdoor  and  indoor  exposure  prob- 
lems— the  why  of  filters,  which  and  when  to  use — 
simple  indoor  home  lighting  arrangements — tables, 
graphs  and  data  at  your  finger-tips. 

THE  ILLUSTRATIONS 

Every  picture — 16  Color  Plates  and  70  black  and 
whites — demonstrates  some  color  movie  problem 
you  have  or  will  encounter. 

SPECIAL  FIELDS 

Specific  and  detailed  information  on  many  out-of- 
the-ordinary  color  movie  problems — Sunsets,  Night 
Street  Scenes,  Special  Effects,  Theatricals,  Indoor 
Sports  Events,  Close-up  of  Small  Objects,  Elapsed 
Time  shooting. 

Now,  you  can  make  better  color  movies 
From  your  dealer  or 


Amateur  Home 
Movie  Reviews 

***Excellent,  **Good,  ^Average 

★  ★TOURNAMENT  OF  ROSES,  180- 
foot  8mm  Kodachrome  by  Howard 
Derr,  Long  Beach.  What's  the  sense  of 
getting  up  at  2  a.m.  and  fighting  a  cou- 
ple of  million  people  to  see  the  annual 
Tournament  of  Roses  parade  at  Pasadena 
on  New  Year's  Day?  It's  much  easier  to 
sit  in  a  comfortable  room  and  look  at 
Mr.  Derr's  movie  of  the  marching  pag- 
eant. Well-photographed  for  the  most 
part,  it  includes  as  many  different  cam- 
era angles  as  shooting  from  one  spot 
would  allow.  Nor  do  we  blame  Mr.  Derr 
for  staying  put,  having  fought  the  jam- 
packed  mob  ourselves  a  couple  of  times. 
No  titles,  but  who  needs  titles  for  a 
parade?  Particularly  as  colorful  a  parade 
as  this. 

★  ★★THE  FIREMAN'S  DAUGHTER, 

400-foot  black-and-white  16mm  by 
Clarence  Aldrich,  Long  Beach,  Calif.  A 
story  of  sorts  serves  as  a  peg  upon  which 
to  hang  some  excellent  film  of  a  big-city 
fire  department  at  work.  What  little  plot 
there  is  deals  with  a  fireman's  daughter 
who  hasn't  got  enough  presence  of  mind 
to  call  the  fire  department  when  her 
house  catches  fire.  A  neighbor  gets  the 
boys  in  blue  there  to  save  the  structure 
from  both  the  blaze  and  the  daughter's 
efforts  to  extinguish  it.  There's  a  lot  of 
fine  photography  of  various  phases  of 
the  fire  department,  and  some  super- 
duper  montages  that  heighten  the  effect. 

★  ★FLOWERS  IN  OUR  LIFE,  800-foot 
16mm  Kodachrome  by  Fred  Barber, 
Long  Beach.  Photography  in  this  isn't 
what  it  should  be,  but  Mr.  Barber  rates 
a  few  extra  points  for  imagination.  In- 
stead of  the  usual  closeups  of  various 
flowers,  static  shots  of  gardens  and  wild- 
flowers,  he's  managed  to  portray  the 
beauties  of  nature's  floral  masterpieces 
and  give  them  interest  by  tying  them  in 
with  everyday  life.  He  shows  a  proud 
new  father  snipping  a  bouquet  to  take  to 
his  wife  in  the  maternity  hospital,  a  love- 
sick youth  "snitching"  a  bunch  of  blooms 
from  a  garden,  and  a  wedding  in  which 
the  bride's  bouquet  holds  much  of  the 
camera's  interest.  There  are  the  floral 
floats  of  a  Tournament  of  Roses  parade, 
a  homecoming  sailor  bringing  a  bouquet 
to  his  lady  fair,  a  florist's  window,  a  din- 
ing table  with  floral  centerpiece,  colorful 
flower  tributes  at  a  shop  opening,  flowers 
and  wreaths  at  a  cemetrey,  formal  flower 
gardens  of  public  buildings  and,  of 
course,  home  gardens.  Interspersed  are 
closeups  of  various  kinds  of  flowers. 
There's  considerable  underexposure, 
some  out-of-focus  shots  and  many  of  the 
extreme  closeups  don't  fill  the  frame, 
but  the  spectator  finds  action  and  famil- 
iar events  to  hold  his  interest.  Titles 


Camera  Craft  Publishing  Company 

95-F  Minna  Street      •      San  Francisco  5.  California 
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A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 
GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  $1.80 

16mm-100  ft   4.80 

16mm  Magazine— 50  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm— 50  ft  60c 

16mm-50  ft  60c 

16mm— 100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 

$1.00  DEPOSIT  ON  C.O.D. 
BAY   RIDGE   MOVIE   PROCESSING  CO. 
Dept.  103 

8616  Fourth  Avenue        Brooklyn  9,  N.Y. 


EASIDE  STUDIOS  Present 

"Fannie  with  the  Cheeks  of  Tan" 
"Sadie  the  Sun  Bather" 
"The  Hitch  Hiker" 

Sparkling  short  subjects  featur- 
ing gorgeous  California  models 
and  clever  gags.  Hilarious  hits 
for  your  next  party.  175-ft.  per 
subject. 

16  mm  B&W  Sound...  >10.00 

Each 

Distributed  by 

M  POWDIR  &  BEST,  INC. 

1230  S.  GRAND  AVENUE  •  LOS  ANGELES  15,  CALIFORNIA 


MOVIE  FILM 

FREE  PROCESSING 


On  All 
Hollywood  Films 

A.S.A.  40-32 
50-ft.  16m  MAG  $3.50 

25-ft.  8m   2.25 

100-ft.  16mm 

Roll   5.95 


HOLLYWOODLAND  STUDIOS 

9324  CALIFORNIA  AVE.,  SOUTH  GATE,  CALIF. 


Want  a  real  buy 
in  16MM  SOUND 
ILMS?  Take  advan- 
of  the  I.C.S.  1949 
"CLEARANCE  SALE  of  16mm 
und  films— features,  comedies, 
ducationals,  cartoons,  novelties,  etc. 
Send  for  our  giant  list  "A"  today  stating 
machine  you  own  (make  and  model). 
INSTITUTIONAL   CINEMA  SERVICE,  INC. 
1560-H3  Broadway,  New  York  19,  N.  Y. 


are  superimposed  on  a  flower  back- 
ground, and  some  of  the  early  ones  are 
weak.  But,  despite  these  shortcomings, 
the  picture  rates  a  bow  for  audience  in- 
terest, proving  that  what  is  probably  the 
most-filmed  subject  in  the  world  can  be 
interesting. 

PHOTOGRAPHING 

TELEVISION 

Is  An  Easy  Matter 

ALREADY,  you  can  make  personal 
movies  of  news  events,  sports 
tournaments,  and  your  favorite  stars  of 
stage,  screen,  and  radio,  providing  you 
have  a  television  set,  or  know  someone 
who  has. 

While  reproduction  of  television  for 
commercial  purposes  is  generally  for- 
bidden, you  can,  for  your  own  enter- 
tainment and  experiment,  preserve  your 
favorite  programs  indefinitely.  The 
quality  of  your  films  will  surprise  you, 
even  though  your  set  has  a  small 
screen,  since  all  television  images,  re- 
gardless of  screen  size,  are  composed 
of  525  horizontal  lines. 

There  are  two  problems  to  be  over- 
come when  shooting  pictures  of  video: 
light  intensity  and  shutter  synchroniza- 
tion. The  first  of  these  is  easily  solved 
by  using  film  sufficiently  sensitive.  A 
bright  television  picture  will  produce 
a  Weston  reading  in  the  neighborhood 
of  6.50.  I  use  Kin-O-Lux  (Du  Pont) 
film  with  a  daylight  Weston  rating  of 
50,  tungsten  40,  at  a  diaphragm  setting 
of  f/3.5.  My  Belmont  table-model  set 
has  a  7-inch  screen. 

Synchronization  is  not  a  difficult 
problem.  To  understand  it,  some  ex- 
planation of  the  nature  of  the  television 
image  may  be  necessary. 

The  picture  is  produced  on  the  end 
of  a  cathode-ray  tube  by  the  impinge- 
ment of  a  pin-point  focussed  beam  of 
electrons  on  a  fluorescent  material.  The 
beam  travels  across  the  screen  in  hori- 
zontal lines,  scanning  from  top  to  bot- 
tom in  a  fashion  similar  to  a  wire- 
photo  reproducer,  except  that  it  oper- 
ates 60  times  per  second.  When  the 
beam  is  more  intense  it  makes  a 
brighter  (whiter)  point,  and  when  less 
intense  it  creates  a  darker  one  (result- 
ing in  a  gray  or  black  area).  Like  the 
grains  of  silver  in  photographic  film, 
the  sum  total  of  the  light  and  dark 
areas  in  the  525  horizontal  lines  pro- 
duces the  illusion  of  an  image. 

Since  the  material  with  which  the 
screen  is  coated  is  slightly  phosphor- 
escent as  well  as  fluorescent,  it  continues 
to  glow  at  the  points  activated  by  the 
beam  for  a  fraction  of  a  second  after 
the  beam  has  left  it,  nearly  long  enough 
for  the  beam  to  come  around  to  the 
point  a  second  time. 

Although   the   television   screen  is 


Fine  Photography 
Demands  It 

PANOGEAR 

All 

Gear  Driven 
Tripod  Head 
It's  Complete 
rans  360  degrees       Tilts  180  degrees 

Locks  in  all  positions  automatically.  Free-pan 
feature  permits  rapid  head  swing.  For  stills 
or  movie.  Fits  all  8mm  and  16mm  camera 
and  tripod  threads. 

$25.49  Includes  Free-Pan 
Attachment 

Order  from  your  Dealer  or  direct  from 

Panogear  Industries 

4121  Beverly  Blvd.,  Los  Angeles  4,  Calif. 

Write  for  Free  Descriptive  Folder 


BOLEX  ACCESSORIES 


STEVENS 
Synchronous 
Camera 
Drive 
$150 


FOR  16mm  BOLEX  CAMERAS 

24-FRAME  SOUND  SPEED-SAFETY  CLUTCH 

Write  Today  for  Bolex  Accessory  Catalog 

STEVENS  ENGINEERING  CO. 
2604  Military  Ave.,  Los  Angeles 


LOOK 


NEW  I 

FILM  ! 


Eastman  8mm.  Mag.  Kodachrome  Film  55.02 

Eastman  8mm.  Kodachrome  Roll  Film   4.08 

Eastman  8mm.  Super  X,  Roll   2.98 

Eastman  8mm.  Super  XX  Roll   2.98 

Eastman  16mm.  Magazine  Kodachrome....  6.74 

Eastman  16mm.  Kodachrome,  Roll,  100  ft. .  .  10.16 

ADAMS  CAMERA  SHOPS 

216-608  East  Grace  Street 
Richmond,  Va. 


GUY  HASELTON  •  16mm  KODACHROME 

ROSE  PARADE  (1949),  200  ft  $30.00 

(Sound,  S37.50) 

"BOULDER  DAM,"  120  ft  $18.00 

—includes  Lake  Mead  and  air  shots. 

33  ft.  "Soaring  Sea  Gulls"   5.00 

50  ft.  "Golden-mantled  Squirrels"   7.50 

100  ft.  "17-Mile  Drive"  (Monterey  Coast).  15.00 
7936  Santa  Monica  Blvd.,  Hollywood  46,  Calif. 


UifitYourOwn 

\  f_pFilm  Titles 

'  ~  Photo  titles, stationery. greeting 

'  cards,  bookplates,  advertising. 
Easy  rules.  Raised  printing  like 
en^ravinfr.too.  Print  for  others, big 
profrts.  Send  dime  forpreessamplee. 
Supply  Book,  all  details  and  special 
advice  on  your  needs.  No  obligation. 
Kelsey  Inc.  F-94  Meriden,  Conn. 
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scanned  60  times  per  second,  there  are 
only  30  complete  pictures  in  this  time. 
This  is  because  lines  1,  3,  5,  etc.,  to 
line  525  are  scanned  during  the  first 
sixtieth  of  a  second,  while  lines  2,  4, 
6,  etc.,  are  filled  during  the  next 
sixtieth-of-a-second  interval. 

Thus,  the  only  practical  exposure  is 
1/30  of  a  second;  this  fortunately  cor- 
responds to  16  frames  per  second  on 
many  popular  cameras.  On  the  author's 
16  mm.  Keystone  Model  A-3  this  cor- 
responds to  12  frames  per  second. 

When  shooting  at  1/30  of  a  second, 
you  need  not  worry  about  synchronizing 
the  opening  of  the  shutter  with  the  be- 
ginning of  a  scan  on  the  television 
screen.  If  your  shutter  opens  as  line 
325,  for  example,  is  being  illuminated, 
the  scanning  will  very  nearly  be  back  to 
this  line  by  the  time  the  shutter  closes, 
depending  upon  the  accuracy  of  the 
shutter.  Any  error  will  be  pretty  well 
compensated  by  the  after-image  char- 
acteristic of  the  screen. 

When  making  movies  of  television 
it  is  a  good  idea  to  move  your  camera 
close  enough  to  the  picture  tube  that 
the  camera  field  is  completely  within 
the  frame  or  matrix  of  the  set.  This 
reduces  the  effect  of  having  "a  picture 
of  a  picture."  When  doing  this,  in 
order  to  have  sharp  closeups  it  may 
be  desirable  to  use  a  supplementary 
lens. 


The  film  copy  cannot  be 
any  better  than  the  or- 
iginal image. 


As  in  all  closeup  filming,  it  is  neces- 
sary to  compensate  for  palallax.  I  find 
the  best  way  is  to  set  the  camera  on  a 
tripod  or  other  rigid  mount  in  front 
of  the  television  set  with  the  lens  at 
the  same  level  as  the  center  of  the 
screen.  The  camera  may  be  levelled  with 
a  carpenter's  level.  I  use  a  scale  to  center 
the  lens  horizontally.  Keeping  the  field 
of  the  camera  inside  the  video  screen 
limits  gives  a  little  tolerance. 

Most  television  screens  come  within 
Vo-inch  of  the  following  standards: 
7-inch  tube  —  534  x  AV2  inches. 
10-inch  tube  —  8Y$  x  6V2  inches. 
12-inch  tube  —  10  x  734  inches. 

Using  normal  25  mm.  lens  on  16  mm. 
camera  or  12J/2  mm.  lens  on  8  mm. 
camera,  these  field  areas  can  be  ap- 
proximated at  the  following  distances: 

14  inches  —  5Vi  x  4Vs  inches. 

21  inches  —  8 V4  x  6lA  inches. 

25  inches— 10  x  lYi  inches. 

Auxiliary  lenses  needed,  if  your  cam- 
era doesn't  focus  that  close,  are  234 
diopter  at  14  inches,  134  diopter  at  22 
inches,  and  U/2  diopters  at  25  inches. 


/iucUa-Slide 


New  and  Different! 


Gives  You 

SOUND 


Projector  not 
furnished;  you 
use  your  own 
projector. 
• 

Puts  LIFE  in 
your  Color 
Transparencies 

• 

Makes  you 
Master  of 
Ceremonies 


This  new  microphone,  amplifier,  and  beautiful 
alligator  leatherette  case  for  use  with  your  own 
2x2  slide  projector  is  particularly  impressive  at 
lawn  parties,  clubs,  or  in  your  living  and  pro- 
jection rooms.  Your  own  voice  comes  from  the 
screen  ...  at  the  "mike",  you  are  the  master  of 
ceremonies  ...  it  helps  control  your  shows.  The 
AUDIO-SLIDE  is  especially  outstanding  in  the 
school  room  or  at  Sunday  School.  You  can 
plug  in  a  turntable  if  you  wish. 

Most  silent  slide  projectors  will  mount  on  the 
base  and  carry  in  the  same  case.  AUDIO-SLIDE 
has  the  famous  Movie-Mite  four-watt  amplifier 
with  both  volume  and  tone  controls  on  the 
projector  base.  All  cables  are  included. 

Write  for  literature.  .  .  .  See  your  photo- 
graphic dealer  today  for  a  demonstration. 

YOUR  FVFS  AND  EARS  ON  MOVIE -MITE" 


\IU  MOVIE-MITE  CORPORATION 

MS       ^  1105  EAST  ISth  ST.  KANSAS  CITY  6,  MISSOURI 


KANSAS  CITY  6,  MISSOURI 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


.00  Wilson  &  Oarlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 
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***★*★**★★★*** 

A  DELTA  IS  KIND 

To   Your  Pictures! 


BRAND  NEW  SCREENS 


$19.95 


F.O.B.  New  York 

Here  is  an  unbelievable  buy  in  screen  values. 
Only  DELTA  can  give  you  such  money-saving 
values  that  just  take  your  breath  away! 
Originally  made  for  Army  and  Navy  require- 
ments by  one  of  the  most  famous  screen  manu- 
facturers in  America  to  strict,  rigid  Government 
specifications.  Made  of  weatherproof  Nylon 
fabric,  suitable  for  either  front  or  rear  projec- 
tion. Cleverly  mounted  in  automatic  lift-up  box, 
rigidly  constructed  and  covered  with  durable 
grained  fabric  material.  3feet  high,  4  feet  wide 
(36"  x  48")  gives  beautiful  projection  from 
either  color  or  black  and  white  movies  or  still. 
Screen  supplied  with  heavy  duty  tripod  support 
which  may  be  used  if  desired. 


Ami. 


FOR  THE  MOVIE  FAN 


Delta  is  constantly  on  the  watch  for  new  items 
that  will  help  you  to  moke  better  movies.  Here 
is  a  list  of  BRAND  NEW  items  that  will  give 
your  movies  that  lift,  and  make  them  outstand- 
ing. All  items  have  been  tested  by  us,  and 
bear  our  stamp  of  approval. 
ANIMATED  TITLES.  We  have  a  listing  of  more 
than  500  titles  in  either  8mm  or  16mm,  black 
and  white  or  color,  which  are  truly  professional 
in  the  results  they  produce  for  your  movies. 
Each  is  attractively  boxed,  and  priced  from  49c 
to  $1.75  in  color.  FREE  CATALOGUE  and  order 
form  on  request.  Ask  for  Title  Catalogue  "A." 
TITLE  SET.  For  those  of  you  who  wish  to  moke 
your  own  titles,  here  is  your  opportunity  to  "go 
into  business."  Over  100  letters  and  characters 
in  multicolor  material,  with  two  colored  back- 
grounds 11"xl4".  No  adhesive  is  required  to 
affix  the  letters;  they  stay  on  background  by 
means  of  a  very  clever  arrangement  of  the 
fibers  on  the  material  itself.  The  set  is  supplied 
with  a  font  type  box  for  easy  sorting  of  the 
letters.  Fully  guaranteed  by  us.  Delta  tACn 
Multi-Color  Title  Set.  Postpaid  in  USA 
STINEMANN  DEVELOPING  SYSTEM.  For  those 
of  you  who  do  your  own  movie  film  processing, 
here  is  the  famous  Stinemann  tank  and  reel 
system  for  the  processing  of  up  to  200  feet  of 
film.  Supplied  with  3  nesting  tanks,  non-corro- 
sive reels  and  full  instructions.  These  currently 
sell  for  $160.  We  offer  them  brand 
new  for  only.  (Shpg.  wt.  50  lbs.) ....  V 
ORDER  NOW!  No  C.O.D.'s  without  20%  deposit 

DELTA  spuhp°pl? 


690-B  3rd  AVENUE 
NEW  YORK  17  N.  Y. 


send  for  the 


NEW 

0ass  Bangaifljy'wn- 


Save  money  by  buying 
your  cameras  from  my  new 
BARGAINGRAM. 

Write  for  free  copy. 


President 


a2ua/Uy  iutvoe  1910 

*Cmer#co. 

179    W.    MADISON  ST. 

I  C  A  G  O    2  .    ILL.  Scat 


Fading  Devices 

Unless  you  have  a  camera  like  the 
Cine  Kodak  special,  with  a  built-in  fad- 
ing device,  feme  external  means  have 
to  be  used  for  making  fade  effects  in 
the  camera. 

The  obvious  method  is  to  ftop  down 
the  iris  while  filming.  This  is  satisfactory 
only  when  the  filming  is  being  done 
with  a  wide-open  lens. 

When  filming  indoors,  a  fade-in  or 
fade-out  can  be  achieved  by  operating  a 
rheostat  or  "dim-a-light"  device  in  con- 
nection with  the  lights. 

A  fading  glass  is  a  strip  of  graduated 
density  which  is  moved  across  the  front 
of  the  lens.  Harrison  and  Harrison,  and 
others,  manufacture  fading  glasses.  How- 
ever, it  is  not  easy  to  get  smooth,  con- 
sistent results  with  a  glass. 

Of  the  mechanical  devices,  the  HCE 
Fadette  ( $8.60 )  provides  six  different 
effects  and  operates  with  a  cable  release. 
The  Bolsey  Fader  ($22.50),  imported 
from  Switzerland,  gives  choice  of  four 
effects.  It  is  operated  by  a  wind-up  spring 
with  button  release. 

New  School  Expands 

The  Dramatic  Workshop  film  depart- 
ment of  the  New  School,  New  York 
City,  has  expanded  its  schedule  of 
courses  in  the  motion  picture  for  the 
spring  semester.  A  full-time  television 
production  has  been  added  and  a  series 
of  15  Friday  evening  lectures  on  "Film 
Production  Methods"  by  Raymond 
Spottiswoode  scheduled. 

Miniature  Cine  Camera 

Highlight  of  the  recent  Czechoslovak 
Industries  Fair  in  New  York  was  the 
Somet  8,  said  to  be  the  smallest  and 
lightest  8  mm.  camera  in  the  world. 
Measuring  l5/8  x  3Vs  x  3Vo  inches,  it  is 
equipped  with  interchangeable  Mirar 
f /2.8  lens. 

•  Continued  from  Page  125 

How  to  Use  Fades 

A  cameraman  shooting  a  love  scene 
does  not  record  the  entire  scene  from 
one  location  or  angle,  but  realizes  the 
necessity  of  placing  emphasis  on  certain 
parts  of  the  action.  He  then  begins  to 
place  shots,  made  from  various  angles 
and  locations. 

To  cut  directly  from  a  long  to  a  long 
to  a  closeup  is  not  good  technique.  The 
distance  bridged  is  too  great  in  terms 
of  time  and  space  and  a  medium  close 
shot  is  needed  for  effective  transition. 
Quick  successive  cuts  build  pace  if  they 
are  not  jerky  and  visually  abrupt.  Cor- 
rectly used  within  the  limits  of  a  stated 
scene  confined  to  a  single  locale  and 
short  span  of  time,  the  cut  is  a  simple, 
but  effective  transitional  device. 

The  last  of  this  particular  group  of 
optical  effects  that  can  be  achieved  in 
the  camera  is  the  "wipe."   The  term 


Another  Superior  First! 
16MM  MAGAZINES 

the  professional  film  for  the  amateur 
FRESHLY  LOADED  .  .  .  FREE  PROCESSING 

•  Here  it  is!  Another  Superior  first  ...  In 
keeping  with  our  policy  of  giving  the  finest  serv- 
ice to  the  amateur,  we  now  make  available  16 
mm  magazines  .  .  .  freshly  loaded  .  .  .  DuPont 
film  (this  is  not  war  surplus)  the  some  Superior 
film  that  gives  you  fine  pictures.  Superior  Pic- 
tures .  .  .  always! 

6  MAG 


PLUS,  Weston  12 

Mazda  6 
Superanex  No.  24, 
Mazda  16 
Superanex  No.  64, 
Mazda  40 
Regular,  Weston  8 
Mazda  3 


1.95  eo. 
2.89  " 
3.09 
1.75  " 


3  MAG 
2.15  ea. 
3.19  " 
3.29  " 


1.95 


SHIPPING  WEIGHT 


1  MAG 

2.35 
3.35 
3.49 
2.25 


1  LB. 


BULK  FILM -50'  16MM 

On  cores  -  ready  to  lead  into  magazines. 
SAVE  -  SAVE  -  SAVE.  Cut  your  picture  taking 
costs.  Owners  of  16mm  magazine  camera  will 
welcome  these  new  convenient  50  foot  rolJs  of 
film  with  a  special  core  enabling  quick  -  simple 
reloading  of  film  magazines,  and  does  not  hove 
to  be  rewound. 

BULK  FILM  PRICE  LIST 


6  ROLLS 

3  ROLLS 

1  ROLL 

PIUS,  Weston  12 

Mazda  6 

.95  ea. 

1.05  ea. 

1.20 

Superanex  No.  24, 

Mazda  16 

1.85  " 

2.00  " 

2.15 

Superanex  No.  64, 

Mazda  40 

2.10  " 

2.25  " 

2.40 

Regular,  Weston  8 

Mazda  3 

.90  " 

1.00  " 

1.15 

SHIPPING  WEIGHT  . 

.    4  OZ. 

SPECIAL    LAB   SERVICE    FOR  MAGAZINES 
Processing  of  magazine  film  in  the  Superior  lab, 
the   finest    in    film    processing    service,  assures 
work  of  superior  quality. 

50  feet  16mm  60c 

50  feet  16mm  in  magazine  75c 

(magazine  returned  to  you) 

Empty   16mm  magazines,  ea  $1 .00 

In  sending  film  for  processing,  please  specify 
type  of  film  and  add  sufficient  return  postage. 
Ask  for  new  catalog  349. 

FREE  CATALOG  NO.  349 

SUPERIOR  BULK  FILM  CO. 

Since  1938  Home  Processing  Hdqrtrs.  Since  1938 
105  South  Wells  St.     •     Chicago  6,  III. 


The  only  movie  tiller  that 
can  use  full  size  letters.  Com- 
plete with  9"  x  12"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
fist  $39.50  plus  3  95  tax 
See   Your  Dealer 


J 
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Synchronous  Motor  Drive 
for  Bolex  Camera 

115  VOLT  A.C.  SINGLE  PHASE  -  60  CYCLE 

Synchronous  with  Film,  Disc  or  Tape  Recorders 
See  Your  Dealer  or  Write  for  Information 

NATIONAL  CINE  EQUIPMENT, inc 


24  West  22nd  St. 


New  York  10,  N.  Y. 


FOR  CONVENIENCE  AND  PROTECTION 

Keep  your  Movie  Film 
safe    from    heat  and 
dust   by  storing    it  in 
Nega-File  wooden 
FILM  CHESTS.  Solid 
partitions    keep  the 
'A  kk"^E99M     cans   upright  Felted 
KfSRRHHv^H     compartments  elimi- 
V^^k     note   noise.    Rich  Wal- 
W^m     nut    Finish    is  dressed 
i^^T       up  with  a  sturdy  han- 
die,  lock  and  mortised 
No.  200-12  hinges  of  Brass  Plate. 

No.  200-12  Capacity  12  8mm  200'  Reels  $4.25 

No.  300-12  Capacity  12  8mm  300'  Reels  $4.50 

No.  400  Capacity  8  16mm  400'  Reels  $4.95 

AT  BETTER  STORES  EVERYWHERE 
Write  for  free  catalogue  201  &  filing  Handbook 
The  NEGA-FILE  Company,  Easton,  Pa. 


When  in  Los  Angeles 
VISIT 

WINTER  &  CO. 

525  West  6th  Street 

around  the  corner  from  the 
Biltmore  Hotel 
Telephone  Michigan  3296 


II 


JUNGFRAU 


The  story  of  the  "Queen  of  the  Alps"  with  the 
picturesque  town  of  Interlocken. 
Paramount-United  Kingdom  Release 
2  REELS  SOUND -$37.50 
SHERWOOD  PICTURES  CORPORATION 
1569  Broadway  Brooklyn  7,  N.  Y. 


Easy  Time  Payments 


BELL  &  HOWELL,  AMPRO,  NATCO,  MOVIE 
MITE,  DE  VRY,  KEYSTONE,  VICTOR,  REVERE, 
cameras  and  projectors  and  all  equipment 
.  .  .  also  films.  No  interest  or  carrying 
charges.  We  carry  all  Castle,  Official,  Pic- 
torial, and  Hollywood  films.  We  Exchange 
your  equipment  or  films,  or  will  buy  them 
for  cash. 

Catalogue  free,  State  8,  16,  or  sound 
Large  Rental  Library 

FRANK  LANE  &  CO.,  5  LITTLE  BLDG. 

BOSTON,  MASS. 


means  to  wipe  out  one  effect  and  reveal 
another.  It  is  generally  considered  a 
"trick"  effect  and  has  a  doubtful  emo- 
tional or  psychological  value.  The  effect 
created  accurately  does  provide  transi- 
tion and  indicates  a  short  passage  of 
time. 

The  simple  cross  wipes,  diagonals, 
horizontals,  and  verticals  can  be  made 
by  the  cameraman  using  a  black  card 
and  moving  it  across  the  lens  at  the 
desired  angle.  Some  experimentation  is 
necessary  to  determine  angle,  speed,  and 
succeeding  scene. 

Once  the  first  scene  has  been  com- 
pletely wiped  out,  the  camera  is  stopped, 
the  new  scene  set  up  and  then  wiped 
on  after  the  camera  is  again  operating. 

The  rule  is  to  "wipe  with  the  action." 
This  technique  avoids  screen  collisions 
between  action  and  effect.  Editing  of 
the  film  after  its  return  from  the  lab- 
oratory will  reduce  the  dark  areas  of 
the  wipe  to  the  correct  length. 

There  are  over  90  types  of  optical 
wipe  effects,  the  majority  of  which  can 
be  achieved  by  the  camera  alone.  Almost 
all  the  kinds  of  wipes  used  today  were 
made  in  the  camera  by  operators  long 
before  the  invention  of  optical  printing. 
The  greatest  value  of  this  transitional 
effect,  which  bridges  short  time  ele- 
ments, is  the  visual  variety  created,  the 
building  of  pace,  and  the  increased  film 
attention  gained  by  the  use  of  wipe 
effects. 

The  use  of  transitional  effects  in  film 
making  is  dependent  upon  story  de- 
mands. Over-use  produces  about  the 
same  damaging  effect  as  no  use  at  all. 
Used  intelligently,  they  are  an  impor- 
tant tool  for  the  films  maker.  Imagina- 
tion and  ingenuity  are  required  of  the 
amateur  to  successfully  achieve  the  mak- 
ing of  these  optical  effects.  If  you  are 
one  of  the  many  who  have  never  tried 
to  create  these  effects  in  the  camera, 
start  now,  for  it  is  never  too  late  to  dis- 
cover that  your  camera  is  capable  of 
doing  something  your  friends  tell  you 
can  only  be  done  in  film  laboratories. 
More  important,  it  will  broaden  your 
thinking  about  film  making  and  enable 
you  to  produce  better  films. 

•  Continued  from  Page  145 

Color  Temperature 

color  temperature  meter,  and  the  Spectra 
electronic  color  temperature  meter. 

The  Harrison  meter  is  sighted  at  an 
object  in  the  scene,  and  a  disc  is  turned 
until  white  areas  are  bluish  and  not  red- 
dish. This  scale  then  shows  the  number 
of  the  Harrison  corrective  filter  to  be 
used. 

What  if  one  does  not  have  a  color 
temperature  meter?  Then  color  pictures 
are  taken  during  the  day,  between  9  a.m. 
and  3  p.m.  when  sunlight  is  best  bal- 
anced to  the  daylight  type  films. 

It's  just  a  matter  of  following  the 


CINELARGER 

Makes  Stills  from  Movies 

From  8mm  &  16mm  Black  &  White 


You  can  make 
fine,  lively  en- 
larged Prints 
and  enlarge- 
ments up  to  8 
x  10.  Uses  stan- 
dard 620  roll 
film.  You  get  16 
negatives  from 
8mm,  8  from 
16mm  films.  No 
cutting  or  splic- 
ing. At  last, 
prints  with  that 

life-like  action  you've  always  wanted!  Every 
Movie-Maker  wants  CINELARGER.  Write  for 
Picture  Folder  No.  CHM.  Available  in  two 
sizes,  8mm,   16mm  at  dealers  everywhere. 

Testrite  Inst.  Co.,  Inc. 

NEW  YORK  3,  N.Y. 


America's  Most  Distinguished 
Camera  Store 


Bolex  H  16mm  Movie  Camera 

.  .  .  WoJJ's  finest 

Exclusive  features:  Critical  visual  focusing; 
Automatic  threading;  Rewinding  mech- 
anism; Built-in  frame  counter.  $282.50 
complete,  without  lenses  (tax  included). 

Available  Lenses  for  Bolex  H-16: 

Switar  1"  (normal)  F1.4  $183.75 

Yvar  15mm  (wide  anglel  F2.8  78.75 
Yvar  75mm  (telephoto)  F2  5  128.34 

Catalogue  sent  on  request. 

MAIL  AND  TELEPHONE  ORDERS 

570  Fifth  Avenue,  New  York  19,  N.  Y. 

(Between  46th  and  47th  Streets) 
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SYNCHRONOUS 
MOTOR  DRIVE 


for  the 


E.  K.  Cine  Special 


110  Volt  A.  C,  Single  Phase,  60  Cycle 


This  motor  will  run  in  synchronization  with 
either  16mm.  or  35mm.  sound  recorders.  It  is 
provided  with  mounting  platform  which  permits 
removal  of  magazine  while  camera  remains 
mounted  on  motor. 

Drive  coupling  attaches  to  single-frame  shoft  of 
camera  and  is  mated  to  spring-steel  drive  arm  of 
motor  gear  box.  This  assures  that  camera  mech- 
anism cannot  be  damaged  if  a  film  jam  occurs 
as  the  spring  steel  arm  drive  will  shear.  This  is 
easily  replaced. 

A  knurled  knob  on  motor  armature  permits  ro- 
tating for  threading.  "On-Off"  switch  built  into 
base.  Platform  base  threaded  for  Va"  and 
camera  tie-down  screws.   Rubber  covered  coble 
with  plugs  included. 


Price  $150 


Immediate  Delivery 


rnm€Rfl  touipmenT  (a 
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HUNDREDS  OF  ROADSHOWMEN 
BOOK  THRU  ICS. 

•  BIG  FILM  SELECTION:  Rent 
the  BEST  entertainment  pix 
from  I.C.S-  —  biggest  film 
rental  library  in  New  York 
area. 

►    EXTRA  LOW  RATES:  You  just 
CAN'T  beat  I.C.S.  rental  dis- 
counts —  especially  on  weekly 
bookings. 
'•    COMPLETE  PROGRAM  SER- 
VICE: You  get  FEATURE,  plus 
enough  live-wire  shorts  or  ser- 
ials, to  give  your  shows  real 
lip. 

»    EXTRA  FAST  SERVICE:  Spe- 
cial  I.C.S.   Roadshow  staff 
knows  YOU  and  YOUR  prob- 
lems.  HUNDREDS  OF  SATIS- 
FIED I.C.S.  ROADSHOWMEN 
CAN  T  BE  WRONG! 
>    NEW  PROJECTORS  FOR 
YOU:  Every  top-flight  popu- 
lar make  available  to  you  on 
famous    I.C.S.  RENTAL-PUR- 
CHASE PLAN. 
Send  for  DETAILS  and  for 


FREE 


ROADSHOW 
CATALOG 


Institutional  Cinema  Service,  Inc. 

1560H  Broadway.  New  York  19,  N.  Y. 


tables  and  the  manufacturer's  instruc- 
tions. At  night,  with  tungsten  film  and 
correct  light  sources,  good  results  also 
can  be  obtained.  It's  just  a  matter  of  fol- 
lowing the  manufacturer's  instructions 
which  come  with  Kodachrome  or  Ans- 
color  film.  This  limits  the  type  of  shoot- 
ing you  can  do,  but  has  the  advantage 
that  you  know  in  advance  what  your  re- 
sults will  be. 

•  Continued  from  Page  127 

Trick  Effects  with  Smoke 

blade  and  place  immediately  behind  the 
razor  blade  a  3-inch  focal  length  lens 
(see  illustration).  This  set-up  will  pro- 
duce in  any  8  or  16mm  camera  a  sharp 
image  on  the  film  of  the  billowing  ef- 
fect and  silhouette  of  any  object  placed 
immediately  behind  the  first  lens.  It 
should  be  understood  that  the  adjust- 
ments are  somewhat  critical  and  it  may- 
take  a  while  until  you  have  aligned  the 
parts,  but  the  results  are  infallible.  Any 
moderately  fast  film  will  be  suitable. 
Any  filter  will  reduce  the  light.  Shoot 
in  a  darkened  room  at  16  f.p.s. 

To  apply  this  set-up:  Photograph  any 
scene  against  a  solid  colored  back- 
ground, preferably  black.  Re-wind  the 
camera  back,  position  in  the  Schlieren 
apparatus,  hold  a  curling  iron  under  the 
field  of  the  lenses  and  double  expose 
your  billows,  clouds  or  fog  right  on  the 
first  image.  If  you  care  to  photograph 
the  heated  objects  by  themselves,  place 
them  in  the  field  right  behind  the  first 
lens  and  they  will  be  reproduced. 

Tvpe  A  Kodachrome  will  record  the 
heat  waves  as  black  if  a  photoflood  is 
the  source  of  illumination,  as  described. 
Daylight  type  color  film,  however,  will 
register  the  effect  in  the  predominating 
primary  wavelength. 

If  a  film  speed  faster  than  to  f.p.s.  is 
used,  the  razor  blade  must  be  moved  to 
allow  more  light  to  pass;  at  lower  speeds, 
it  is  so  positioned  as  to  cut  off  more  of 
the  light. 

•  Continued  from  Page  131 

Movies  from  the  Air 

to  take  pictures  from  the  aisle  seats. 
The  window  may  make  a  good  frame 
for  the  scene  outside. 

Of  course,  shooting  another  airplane 
in  flight  is  something  else  again.  We 
make  picture  flights  occasionally  on 
American  Airlines,  particularly  for  the 
calendars  and  whenever  a  new  type  of 
airplane  is  put  in  service.  It  takes  good 
coordination  to  get  a  perfect  shot.  Gov- 
ernment rules  don't  let  us  sneak  up  on 
passenger  flights  and  make  pictures  in 
close  formation.  So  we  set  up  a  special 
flight  with  an  extra  airplane  for  the  pho- 
tographers. 

Pilots  of  both  planes  have  to  be 
briefed  on  what  course  to  fly,  depending 
on  what  background  is  wanted.  Lower 


U.  8.  PAT.   NO.  226Q368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

Th'c"-  GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-3 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2.00 
16mm.-100  ft..  .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


AMATEUR  PHOTOGRAPHERS 

IN  SMALL  COMMUNITIES 

WANTED 
TO  JOIN 

ASSOCIATED  NEWS 
SERVICE 

SMALL  YEARLY  MEMBERSHIP  FEE 
WRITE 

ASSOCIATED  NEWS  SERVICE 

545  FIFTH  AVENUE 
NEW  YORK  17 
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Knight  Metal  Letters  make  professional  titles  of  best 
theatrical  quality.  Easy-to-make  titles  help  your 
movie  tell  a  continuous  story.  Knight  title  letters  can 
be  used  on  any  background;  avoid  difficult  hand 
lettering  and  fuzzy  results. 

Special  Offer:  Set  of  any  twenty-five  letters  in 
5/b"  beautiful  Classic  style  for  only  $1  postpaid 

Write  for  your  set  today;  money  back  guarantee. 

H.  W.  KNIGHT  &  SON,  INC. 


24  Lane  St. 


Seneca  Falls,  N.  Y. 


MAKE  YOUR  NEXT  MOVIE  WITH 

Put  more  interest,  more  fun  into  your  movies 
with  Cine-Script.  Complete  shooting  script,  in- 
cluding detailed  instructions,  PLUS  an  original 
scenario  adaptable  to  your  cast,  AND  25 
PRINTED  TITLES  to  fit  the  story.  Your  choice  of 

LOVE  -  MYSTERY  -  CHILDREN'S 
TEEN-AGE  -  WESTERN  •  COMEDY 
Complete  script  and  titles,  $2.95 
ORDER  FROM 


1258  S.  Gramercy  PI. 


cripi 

Los  Angeles  6,  Calif. 


It's  HERE  -  It's  NEW 
Right  from  Hollywood 

COLORCHROME  FILM 

16mm        100  ft.  $6.50 

8MM  ready  in  march  — 

WATCH  FOR  IT! 
TRY  IT  IT'S  NEW 

Sold  only  at 

Richter's 

1715  No.  Mariposa  Ave. 
Hollywood  27,  California 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES  ! ! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
ED  EE*  Send  for  illustrated  folder,  com- 
•  plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  C  rDACT  1022  ARGYLE  STREET 
I  I  I  LC-L^r  I    CHICAGO  40,  ILLINOIS 


NOVELTY  FILMS 

presents 

Unusual  beautiful  subjects  for  Artists. 

100  ft.  16mm  $6.00 

100  ft.    8mm   5.50 

Send  for  free  list 

Novelty  Film  Co. 

115  Valley  St.,  Providence  9,  R.  I. 


Manhattan  is  always  spectacular.  Then 
the  photographers  have  to  see  that  they 
fly  at  such  an  angle  to  the  sun  that  there 
will  be  no  glaring  highlights  on  the 
polished  sides  of  the  other  plane. 

But  anyone  flying  on  the  route  of 
the  Flagships  may  be  lucky  in  getting  a 
bird's  eye  view  of  the  most  scenic  areas 
in  the  country.  On  the  rocky  coast  of 
New  England,  breakers  line  the  shore 
with  white  foam.  At  New  York,  the 
world's  tallest  buildings  scrape  the  sky. 
And  at  Washington  there  is  a  sight  to 
stir  the  heart  of  every  American.  The 
gleaming  marble  of  the  nation's  most 
historic  buildings,  the  Capitol,  White 
House,  and  the  Washington  Monument 
stand  out  amid  the  tree-lined  avenues  of 
our  most  beautiful  city. 

Heading  west  the  routes  of  American 
Airlines  pass  over  Niagara  Falls,  Lake 
Erie,  and  Lake  Michigan.  On  South,  the 
Flagships  cross  the  Tennessee  River, 
the  Oak  Ridge  Atomic  Laboratories,  the 
sprawling  Mississipi  and  the  plains  of 
Texas. 

Almost  everybody  flying  to  Mexico 
takes  a  camera.  Some  passengers  carry 
cameras,  light  meters  and  many  other 
gadgets.  On  the  way  down  they  can  be 
sure  of  shooting  some  magnificent 
mountains  and  the  weird  cloud  forma- 
tions that  are  typical  of  the  southern 
latitudes.  Nearing  the  Mexican  capital, 
the  plane  usually  circles  over  the  Great 
Pyramid  of  the  Sun  while  passengers 
look  down  on  a  thousand  years  of  his- 
tory. And  off  to  the  east  from  Mexico 
City  rises  the  snow-capped  peak  of 
Popocatepetl,  one  of  the  highest  moun- 
tains in  the  western  hemisphere. 

Westbound  from  Dallas,  American 
Airlines  planes  fly  to  Los  Angeles  and 
San  Francisco.  Passengers  to  the  Bay 
area  are  treated  to  a  cameraman's  field 
day.  The  awesome  depths  of  the  Grand 
Canyon,  sun  baked  Death  Valley,  lofty 
Mr.  Whitney,  and  the  majestic  Golden 
Gate  Bridge,  all  give  photo  fans  oppor- 
tunities for  spectacular  shots. 

Flights  to  Los  Angeles  give  you  an 
aerial  view  of  the  fabulous  movie  lots 
and  you  can  pick  out  the  beautiful 
homes  of  the  stars  with  their  blue  swim- 
ming pools  and  green  lawns.  Off  to  the 
west  from  the  Los  Angeles  airport  you'll 
see  Long  Beach  and  the  sparkling  waters 
of  the  Pacific. 

But  wherever  you  fly  you  may  run 
across  some  of  those  fantastic  cloud  ef- 
fects that  make  the  upper  air  a  world 
apart.  No  Hollywood  million-dollar  set 
can  come  up  to  these  cloud  scenes,  with 
dramatic  sunsets  staged  above  the  clouds 
in  the  amphitheatre  of  the  sky. 


FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 

Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
jects. Rates  as  low  os  3  fea- 
ture length  films  for  only  $1 
SEND  TODAY.  Buy  Direct  &  Save 
SOL* R  CINE  PRODUCTS.  Inc.  (se) 
4247  S.  Kedzie  Ave.  Chicago  32  III 


THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


3  UNIQUE  FILMS 

for  all  double  8mm.  single  8mm, 
and  16mm  cameras... 


•  EXPOSURE  INDEX. 
20-5  . 

t  GUARANTEED 
FRESH  STOCK.  \ 


■Available  in... 

•  8mm(D0UBl£*-SINGl£) 
•  16mm 

(PLEASE  MAIL  DEALERS  NAME  IF  HE  CANNOT  SUPPLY  YOU) 

ESO-S.  INC..  47th.  &  HOLLY  KANSAS  CITY,  2,  MO. 


2' 4  x  3' 4  COLOR  PRINTS  50e  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  $5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 
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COLOR 


Reel    No.    C-1112,    A    tour    through  America's 
Dairyland 

Reel    No.    C-1113,    Centennial    Exposition  at 
Milwaukee 

50  other  color  subjects  in  8mm  and  16mm  silent 
available  for  rent  or  purchase 
Ask  for  Complete  List 
Movie  titles  made  to  order 
ZENITH  CINEMA  SERVICE,  Inc. 
3252  Foster  Ave.  Chicago  25,  III. 

Established  in  1924 


Reel  No.  C-l  1 14 


Cine,  DUPLICATES 

8mm  enlarged  to  16,  16mm  reduced  to  8 
8mm,  16mm  &  16mm  sound  duplicates 

Made  in  B&W  or  color  on  latest  electronic  controlled  printers 
Distinctive  titling  and  editing 
WRITE  FOR  FREE  LITERATURE 

National  Cine  La b.,Box4425, Washington  1  7,  D.C 


ijg^FOR  THE  MOVIE  FAN 

Here  are  the  latest  and  hottest  items  hand  picked 
from  the  thousands  offered  to  us.  Our  own  tests 
have  proven  it  to  be  a  remarkable  value,  and 
of  course  each  is  fully  guaranteed. 
CINELARGER.  For  making  your  own  still  snap- 
shots from  either  8mm  or  16mm  film.  Simple  and 
easy  to  use  with  standard  620  film.  Makes  8  ex- 
posures on  each  roll.  Specify  either  8mm  or 
16mm.  Immediate  $1^95 

delivery  postpaid 

ANIMATED  TITLES.  More  than  500  different  titles 
to  choose  from  in  8mm  or  16mm  film.  Special 
catalogue  available  FREE.  Write  today. 
TITLE  LETTER  SET.  For  those  who  make  their 
own  titles,  here  is  an  economical  set  of  100  let- 
ters in  multicolor  material  with  three  colored 
backgrounds  which  require  no  adhesive.  A  regu- 
lar font  type  box  is  supplied.  $050 

Immediate  delivery  postpaid  ~ 

BOLSEY  CINE  FADER.  For  making  fades,  dis- 
solves and  other  trick  shots  with  ANY  movie 
camera.  More  than  64  combinations  are  possible 
and  the  CINE  FADER  fits  any  lens.  $0050 

Immediate  delivery  postpaid 

Extension  Tube  for  Cine  Fader  available  for  add- 
ing sharply  defined  edges  to  the  $/l£0 

fades  Postpaid  " 

STINEMANN  DEVELOPING  SYSTEM.  For  those 
who  do  their  own  movie  film  processing,  here  is 
an  opportunity  to  save  more  than  $10u.  BkaND 
NEW  sets  which  handle  up  to  200  feet  of  film, 
in  factory  sealed  cases.  $AT50 
Special,  (shpg.  wt.  50  lbs.)   *H# 

ORDER  NOWI  No  C.O.D.'s  without  20%  deposit. 
nriJU  PHOTO  690-B  3rd  AVENUE 
UlLI/1    SUPPLY      NEW  YORK  17  N.  Y. 


•  Continued  from  Page  122 

Showmanship  at  Home 

turntables  ( placed  one  atop  the  other  in- 
stead of  side  by  side ) ,  and  other  needed 
accessories  in  a  portable  cabinet  with 
leg  casters  so  that  it  can  be  rolled  right 
out  into  position  from  a  nearby  room 
and  put  away  quickly  when  projection 
is  ended. 

One  answer  to  the  prayer  for  compact- 
ness is  the  Radiant  Pict-O-Screen,  which 
combines  a  framed  picture  with  a  roller 
movie  screen  hidden  in  the  top  of  the 
frame.  The  beaded  screen  can  be  drawn 
down  over  the  painting  when  projection 
is  ready,  and  raised  when  the  show  is 
ever. 

Many  amateurs  utilize  single  and  dual 
turntables  with  appropriate  musical 
background  and  sound  effect  discs.  Inex- 
pensive record-players  are  available 
which  can  be  plugged  into  the  home 
radio  set  up  near  the  screen,  and  sound 
can  be  handled  from  atop  a  card  table 
beside  the  projector  mount. 

The  professionally  made  dual  turn- 
tables have  amplifier  and  speaker  housed 
in  a  single  carrying  case.  The  Fidelitone 
dual  turntables  built  by  George  Culbert- 
son  of  Minneapolis  are  an  example  of 
an  amateur  moviemaker's  ability. 

Professionals  recommend  that  the  area 
in  which  films  are  shown  should  not  be 
totally  dark.  If  a  dim  light  is  on  in  an 
adjoining  room  or  in  one  corner  of  the 
projection  room  so  that  light  does  not 
fall  on  the  screen  itself  but  illuminates 
slightly  some  of  the  objects  in  the  room, 
less  eye  strain  will  result.  The  sudden 
break  between  a  fully  lighted  room  and 
complete  darkness,  and  return,  should 
be  avoided. 

Showmanship  plays  a  big  part  in 
building  up  your  reputation  as  a  pho- 
tographer. Be  sure  that  all  films  are  re- 
wound, ready  for  projection.  Check 
splices  and  possible  film  breaks.  Give 
your  films  an  occasional  cleaning  to  re- 
move dust,  lint  and  oil  which  cannot  help 
but  accumulate  on  film  which  enjoys 
many  showings. 

Use  black  (not  white)  leaders  and 
trailer  strips.  Fade  background  music  in 
and  out  smoothly  so  that  the  break  be- 
tween numbers  is  scarcely  noticeable. 
Keep  volume  low. 

Last  but  not  least,  balance  your  movie 
menu.  Three  or  four  15-minute  reels 
are  plenty  to  ask  any  stranger  to  look  at. 
Send  your  audience  away  wishing  there 
were  more. 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A  >o-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


77  FR€ t 

ike  eye  appealing 

Color  Slide  "Vi  * 
*THE  DESERT  DANCER. 

SEND     10  t     IN    COIN    OR  STAMPS 


the  most  fabulous  of  all  Color  Slides. 

Special  £  is t  3ree 


NOVEL  JUT 


Box  1107,  Hollywood,  Calif. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  -  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


MOTION  PICTURE 
i6   PRINTERS  s v 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 


16519  WASHBURN  AVE. 


DETR0IT2I.MICH 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


WINDBACKS 


FRAME- 
COUNTING 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  $24.95       •  Filmo  S29.8S 

•  Eastman  $29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


CREATION  OF  LIFE  SERIES' 

A  series  including  various  phases  of  conception 
—normal  delivery— Cesarean  delivery— twins  by 
breech— delivery  with  forceps. 

Sample  Reel  8mm— $3.50;  16mm— $5. CO 
Catalogue  with  order  —  No  C  O  D's 

SHERWOOD  PICTURES  CORP. 


1569  Broadway 


Brooklyn  7,  N.  Y. 


BLACK  AND  WHITE    •  KODACHROME 


%  ENLARGED  ITX  REDUCED  •  3T 

-^r  V  "duplicates  v — 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

164  N.  Wacker  Dr.,  Dept.  H  ,  Chicago  6,  III. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


•  MOVIE  lenses— High  Speed,  Telephoto  Wide 
Angle— Guaranteed— Available    on     15    day  trial 

IN$'fOCUSING  MOUNTS  COATED  FOR  16MM 


CAMERAS 

17mm.  F2.7  Wollensak  Wide  Angle  $  55.42 

17mm.  F2.7  Carl  Meyer  Wide  Angle  54.50 

2"  F2  Schneider  Xenon  99.50 

3"  F4.5  Kodak  Anastigmat  59.50 

3"  F2.8  Carl  Zeiss  Tessar  119.50 

3"  F3.5  Carl  Zeiss  Tessar  94.50 

6"  F4.5  Bell  &  Howell  Eymax  99.50 

IN  FOCUSING  MOUNTS  COATED 

FOR  8MM.  CAMERAS 

Wollensak  Wide  Angle  Attachment  $  34.70 

1/2"  Fl.  9  Wollensak  Cine  Raptar  55.42 

1"  F2.5  Wollensak  Cine  Raptar  49.88 
l3/8"  F3.5  Telephoto  Anastigmat 

(not  coated)  36.50 
13/8"  F3.5  Bell  &  Howell  Telephoto 

(not  coated)  39.50 


World's  Largest  selection— Send  this  ad  for  catalog 
with  complete  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave. 
Chicago,  III.,  U.S.A. 
Attn:  H.  A.  Monan 


•  "PROFITS  IN  HOME  MOVIES"  is  an  important 
book  covering  completely  profit-making  plans  for 
movie  makers.  Price  postpaid,  $2.00".  GENERAL 
FILMS,  4249  Barnett  St.,  Philadelphia,  Pa. 


•  NATCO  SOUND  PROJECTOR.  Latest  model. 
Brand  new.  Never  unpacked.  Only  $250.  Box  478, 
HOME  MOVIES  MAGAZINE,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  SAVE  DEALER'S  PROFITI  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refund!  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 


•  NEW  guarantee  on  al!  slightly  used  movie  cam. 
eras,  silent  and  sound  projectors.  Let  us  have  your 
request  of  any  particular  model.  NUTONE  FOTOS, 
Pottstown,  Penna. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 


•  BASS  SAYS: 

Get  'em  cold  .  .  .  Get  'em  hot! 
For  satisfaction,  BASS  is  the  spot! 

CHARLES  BASS, 

President. 

CINE  KODAK  SPECIAL,  F:1.9  lens,  15mm. 
F:2.7  fixed  focus,  2"  F:3.5,  3"  F:4.5,  all 
with  adapters,  extra  100  ft.  film  magazine. 


combination  case   .   $845.00 

1"  Kino  Plasmat  F: 1 .5  coated,  A  mt   67.50 

1"  Taylor-Hobson-Cooke  F:1.5  coated   77.50 

1"  Leitz  Hector  F:1.4  coated    110.00 

2"  E.  K.  F.1.6  with  C  mt   72.50 

3''  Hugo  Meyer  Trioplan  F:2.8  coated   65.00 

334"  Cooke  F:3.3    72.50 

6"  Taylor-Hobson-Cooke  F:4.5,  factory 

coated    147.50 

MORE  POP  BOTTLES 

25mm.  Eymax  F:4.5  in  Eyemo  C  mt  $  27.50 

4"  Ilex  Cinemat  F:2.9  Eyemo  C  foe.  mt   62.50 

16.5  cm.  C.  Z.  Tessar  F:4.5,  Eyemo  C  foe.  mt.  65.00 

8"  Astro  F.5  in  foe.  mt   45.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 


stocks  of  new  Cine  equipment,  all  makes. 

BASS  CAMERA  COMPANY 
Dept.  HM,  179  W.  Madison  St.,  Chicago  2,  III. 


•  NEW  B&H  16mm.  Sound  and  Silent  Projector. 
Tremendous  saving.  $500  cash.  102mm.  4"  tele- 
photo Eastman  lens  coated,  $75.  Box  335,  Mont- 
rose, Calif. 


•  FOR  SALE  OR  TRADE.  New  Premier  titler,  HCE 
Fadette,  used  tripod  complete.  WANT:  Action 
viewer  8mm.  Kodak  titler  for  magazine,  8mm 
Focusing  finder,  38  or  50mm.  telephoto  lens,  616 
folding  camera,  16mm.  sound  shorts  feature,  light- 
weight sound  projector.  ANDREW  KULISH,  Killdeer, 
North  Dakota. 


•  RECORDER  —  Brush  'Soundmirror'  Tape  Recorder, 
Model  BK-401.  Complete,  like  new.  Write  H.  FRITZ, 
529  Hill  Ave.,  Wilkinsburg  21,  Pa. 


•  FOR  BEST  BUYS  MOVIE  AND  STILL  WRITE  FOR 
QUOTATION.  BUY,  SELL,  TRADE.  WE  SHIP  ANY- 
WHERE. AMERICAN  CAMERA  EXCHANGE,  210  West 
Seventh  St.,  Los  Angeles  14,  California. 


•  3"  BERTHIOT  Cinor  Lens  for  8mm.  or  16mm. 
movie  camera.  First  $40  takes.  Purchased  18  months 
ago.  HENRY  BAROSKI,  3386  East  Terry,  Detroit  1, 
Mich. 


•  SIEMENS  16mm  projector.  Stop,  reverse.  Voltage 
adjustment.  Two  different  lenses.  German.  Very 
good  condition.  $65.00.  AMERICAN  CAMERA  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14, 
California. 


•  BOLEX  H-16  movie  camera,  like  new  with  built 
in  frame  counter,  3  lenses,  normal,  wide  angle  and 
telephoto,  save  one  hundred  and  fifty  dollars,  first 
$350  takes  it.  ROY  E.  ROBBINS,  264  Westview, 
Worthington,  Ohio. 


•  MOVIKON  telephoto  lens.  2"  Zeiss  Sonnar  F  2.8, 
T-coated.  Never  used.  $85.00.  AMERICAN  CAMERA 
EXCHANGE,  210  West  Seventh  St.,  Los  Angeles  14, 
California. 


•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and  projectors,  16mm  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers, 
camera  films,  etc.  ZENITH,  308  West  44th,  New 
York  City. 


•  F  1.4,  20MM  ZEISS  BIOTAR.  Needle  sharp  and 
super  high  speed.  Fits  all  8mm  cameras  such  as 
Bolex,  Bell  Howell,  Revere,  etc.  Focusing  mount, 
feet.  Never  used.  A  rare  bargain  $99.50.  AMERICAN 
CAMERA  EXCHANGE,  210  West  Seventh  St.,  Los 
Angeles  14,  Calif. 


FILMS  FOR  RENT  OR  SALE 


S  TOURNAMENT  OF  ROSES  PARADE-1949.  Koda- 
chrome-200  &  400  ft.,  16  mm.;  100  ft.,  8  mm. 
AVALON  METCALF,  441  N.  Orange  Dr.,  Los  An- 
geles 36,  Calif. 


»  1949  ROSE  PARADE  16  and  8  mm.  Rent  or  sale. 
Beautiful  color.  Sample  $1.  NORM  JACOT,  653  26th 
St.,  Manhattan  Beach,  Calif. 


•  AVAILABLE  8  MM.  Griffith's  "Birth  of  a  Na- 
tion,-" Chaplin  in  "The  Circus,-"  Mary  Pickford  in 
"Friends."  Others.  Box  3602,  Philadelphia  25,  Penn. 


•  ALLURING1  Beautiful  Unusual!  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6.00, 
100  ft.  8mm.  $5.50,  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY  FILM  CO.,  115  Valley  St.,  Providence, 
R.  I. 


•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins inform  you  of  all  new  subjects  immediately 
on  release.  Write  now  for  free  catalogue  of  over 
100  8mm.  and  16mm.  subjects  now  in  stock.  Illus- 
trated folder  of  fifty  glamorous  poses  by  Bruno 
now  available.  Send  for  your  free  copy  today. 
BENEFIT  CORP.,  Dept.  D-63,  3807  Benefit  St.,  Balti- 
more 24,  Md. 


•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.  Only  $2.95  postpaid.  (Add  10c  for  first 
class  mail).  Series  1,  2,  3,  4  now  available.  Extra 
Special  Viewer  for  $1.50  when  ordered  with  Strio- 
O-Slides.  BENEFIT  CORPORATION,  Dept.  D-53, 
3807  Benefit  St.,  Baltimore  24,  Md. 


•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 


•  ARTISTIC  MOVIES,  photos,  negatives,  Koda- 
chrome  Slides.  8  photos  list— 35c.  Photo  Sample  and 
list-lOc.  THOMAS,  2709  H,  West  Avenue  34,  Los 
Angeles,  Calif. 


•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 


•  8-16MM.  FILMS.  Sound,  silent,  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 


•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 


•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 


•  THE  FINEST  home  movies,  Castle,  Official,  Disney, 
Art,  in  never  ending  variety  at  lowest  cost.  8-16mm 
silent.  This  is  a  quality  service.  No  off  brands  or 
ancient  films.  Write  for  details  and  catalogues. 
2-3c  stamps.  AMEP'CAN  FILM  EXCHANGE,  210  West 
Seventh  St.,  Los  Angeles  14,  California. 


•  GLAMOUR  MOVIES-Beautiful  Models,  unusual 
subjects,  fine  photography.  Available  8mm.  16mm., 
SOF.  FILMETTES,  126  Lexington  Avenue,  New 
York,  16,  N.  Y. 


•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 


•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 


•  ABBOTT  and  COSTELLO,  FOOTBALL  PARADE 
1948,  DONALD  DUCK,  MICKEY  MOUSE,  BURLESQUE. 
Enjoy  these  and  many  more  attractions  through  our 
sensational  low  cost  plan.  Write  for  full  information 
and  catalogues.  2-3c  stamps.  AMERICAN  FILM  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14, 
California. 


•  LADY  EVE  GLAMOUR-EXCLUSIVE  MOVIES.  Pro- 
jectors, Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York   19,  N.  Y. 


•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome  projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c ;  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 


•  1949  ROSE  PARADE  IN  FULL  COLOR.  Very  beau- 
tiful. All  or  part  of  parade.  In  8mm.  &  16mm.  silent 
movies.  Also  35mm.  slides.  Write  for  prices.  JOHN 
TYLER,  603  Alta  Ave.,  Santa  Monica,  Calif.  Santa 
Monica  5-8876. 


•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 


•  SOUND  16mm,  new,  Official,  Castle,  Burlesque, 
etc.  Prompt  delivery.  We  ship  anywhere.  Write  for 
catalogues.  2-3c  stamps.  SOUND  SALES  DIVISION, 
AMERICAN  FILM  EXCHANGE,  210  West  Seventh  St., 
Los  Angeles  14,  California. 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


•  MISS  America  of  1948-8mm.  50'  Kodachrome, 
$7.50  (B&W,  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14.75  (B  W,  $4.00).  Free  catalog.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  8mm.  OUTSTANDING  professional  comedies  and 
full-length  features.  Sidesplitting  slapstick  action 
pictures  of  yesterday,  direct  from  35mm.  for  best 
quality.  Only  $4  per  reel.  COPE  FILMS,  5869  So. 
Figueroa,  Los  Angeles  3,  Calif. 


•  GLAMOUR  MOVIES  that  are  SATISFYING  the 
HARD  TO  PLEASE!  If  you're  not  buying  distinc- 
tively different  glamour  movies  at  SUPERLATIVE 
you're  spending  too  much  and  still  missing  out  on 
what  you've  been  looking  for.  A  revised  1949 
folder,  with  many  new  items,  will  be  sent  on  re- 
ceipt of  a  self-addressed  stamped  envelope.  SUPER- 
LATIVE, Dept.  F,  Montrose,  California. 


•  GHOST  SHOW.  90-minute  16mm.  sound  film  unit 
show  for  rent  to  schools,  churches,  homes,  road- 
showmen,  etc.  Two  hits  on  one  program:  Laurel 
and  Hardy  comedy,  THE  LIVE  GHOST,  plus  spooky 
feature:  THE  GHOST  WALKS.  Special  talking  trailer 
and  heralds  available.  Write  for  details.  Bargains 
in  16mm.  sound  projectors  on  "as  is"  basis.  One 
Victor  Animatagraph,  model  41,  $150  cash.  New 
parts  installed  —  requires  adjustment  or  starting 
lever.  Valette  16mm.  sound  projector,  used  slightly, 
$150.  First  come,  first  served.  Film  Service  Dept., 
LAWRENCE  CAMERA  SHOP,  149  N.  Broadway, 
Wichita  2,  Kansas. 


•  USED  mixed  sound  subjects  on  1600-ft.  reel  with 
can,  $45.  No  lists.  MAJOR  H.  JENKINS,  Box  34, 
Westover  Field,  Massachusetts. 


•  LIVE  through  a  "Fiesta  in  Santa  Fe"  —  225  ft., 
8mm.  Kodachrome,  $35.  B.  E.  CRAWLEY,  2594  S. 
Acoma,  Denver,  Colorado. 


•  FREE  FILMS-2000  16mm  sound.  Send  $1.00  for 
listings  of  names  and  addresses  of  where  to  ob- 
tain. STASI  MOTION  PICTURE  SERVICE,  133  Muk- 
ray  St.,  Elizabeth  3,  N.J. 


•  85  KODACHROME  movies!  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 


•  EXCLUSIVE,  RARE,  old-time  Home  Movies.  Giant 
lists,  10c.  AMERICAN  FILMS,  671 1-H  Sunset,  Holly- 
wood 28,  Calif. 


•  FRESH  panchromatic  films.  25"  8-8mm.  color 
base,  B&W,  $2.25.  Colored,  $4.10  -  100"  rolls 
16mm,  $3.50.  50"  magazine,  B&W,  $2.75.  Free 
processing,  duplicating  and  titling.  D.  E.  PHOTO, 
D5,  648  Helen,  Detroit  7,  Michigan. 
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•  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713.  Troy  5,  N.Y. 


•  BARGAINS  in  16mm.  sound  films  and  equipment 
for  sale  and  exchange;  8-16mm.  processing  sets; 
silent  16mm.  equipment  and  bulk  film,-  stamp  for 
lists.  LINDEN  MOVIE  SERVICE,  P.O.  Box  24,  Lin- 
den, N.  J. 


•  VARIETY  in  your  home  movies.  8mm,  16mm  sil- 
ent. Our  plan  assures  you  a  constant  supply  of  the 
LATEST  STANDARD  BRAND  features,  preselected  by 
you.  Extremely  low  cost.  Be  sure  to  write  for  full 
information  and  catalogues.  2-3c  stamps.  AMERI- 
CAN FILM  EXCHANGE,  210  West  Seventh  St.,  Los 
Angeles  14,  Calif. 


WANTED 


•  TOP  CASH  for  high  grade  cameras,  lenses,  ac- 
cessories. Buy,  sell,  trade.  AMERICAN  CAMERA  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14, 
California. 


•  WANTED  20mm  wide  angle  lens  for  m».  for 
16mm  Movikon  Camera,  also  Critical  viewing  fo- 
cuser  for  same.  C.  T.  KIRKBY,  551  33rd  St.,  Oakland 
9,  Calif. 


•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  Will  pay  top  price  for  Goerz  Reflex  focuser  for 
70-D  Bell  &  Howell  camera.  Must  be  in  excellent 
condition.    E.  P.  HUNT,  Box  3006,  Stanford,  Calif. 


•  EXTRA  footage  of  16mm.  color  of  the  Presiden- 
tial Inauguration.  Send  film  and  price  asked,  to 
THURMOND,  P.O.  Box  651,  Cincinnati,  Ohio. 


CAMERA  FILM 


•  1949  CLEARANCE  SALE.  Want  a  real  buy  in 
16  MM.  SOUND  FILMS?  Take  advantage  of  the 
I.  C.  S.  1949  CLEARANCE  SALE  of  16  mm.  sound 
films— features,  comedies,  educationals,  cartoons, 
novelties,  etc.  Send  for  our  giant  list  "A"  today 
stating  machine  you  own  (make  and  model).  IN- 
STITUTIONAL CINEMA  SERVICE,  INC.  1560-H1 
Broadway,  New  York  19,  N.  Y. 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processingl  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 


•  16MM  MAGAZINES— Eastman  Super  X;  guar- 
anteed, $2.50  each  postpaid.  FREE  PROCESSING. 
Buy  5  get  1  FREE.  Ask  for  catalog.  SUPERIOR  BULK 
FILM  CO.  101  So.  Wells  St.,  Chicago  6,  III. 


•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films,-  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
ft.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  SOUND  16mm.  camera  film  for  16mm.  Sound 
Cameras,  B  winding  Sold  with  free  finishing  at 
$4.45  per  100'  roll;  outdoor  Western  16.  Indoor 
Western  100'  film,  $5.95!  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  ANSCO  b&w  16mm.  and  8mm.  films!  Special 
stock  reducing  sale  100'  rolls  16mm.  Hypan  $5.15; 
50'  rolls  16mm.  Hypan  $3.15;  50'  rolls  16mm.  SSS 
Pan  $3.15.  25'  rolls  8mm  Hypan,  $2.30,-  25'  rolls 
8mm  SSS  Pan,  $2.30.  While  supply  lastsl  C.O.D. 
orders  accepted.  FILMCRAFT,  47th  &  Holly,  Kansas 
City,  Mo. 


•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  freel  Black  letters  on  white  back- 
ground will  project  white-on-black!  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  FILMCRAFT,  47th  and  Holly,  Kansas 
City  2,  Missouri. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  cameras!  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


Good  Titles 

Make 
Good  Movies 

Fine  photography,  proper  expo- 
sure, scenic  beauty  and  natural 
action  aren't  enough,  unless 
your  audience  knows  what  the 
picture  is  all  about.  TITLES  TELL 
THE  STORY. 

"How  to  Title  Home  Movies,"  explains 
everything  you  need  to  know  to  make 
titles,  GOOD  titles.  It  tells  how  to 
build  your  own  titler,  gives  focusing 
distances,  areas  of  view,  and  how  to 
correct  parallax.  Tells  how  to  write, 
set  up  and  film  titles.  Profusely  illus- 
trated —  easy  to  read.  Order  your 
title  book  today.  Only  $1.00  post- 
paid. 

Every  home  movie  enthusiast 
needs  this  helpful  book. 

HOME  MOVIES  MAGAZINE 

3923  W.  6th  Street 
Los  Angeles,  Calif. 


•  16MM.  Magazines  surplus  Weston  24  black  and 
white  films,  guaranteed,  $2.35  each,  four  for  $9.00 
with  processing  free  at  our  plant.  ESO-S,  47th  & 
Holly,  Kansas  City,  Missouri. 


O  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4  60.  Fresh-dated!  Processing  free!  FILM- 
CRAFT. 47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaidl  New  100'  camera  spools 
with  cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  COLOR  film  16mm.  for  outdoor  or  indoor, 
$6.30,  3  for  $17.75,  developed  free.  NUTONE 
FOTOS,  Box  228,  Pottstown,  Penna. 


•  COLOR  base  positive  film!  8mm.  bulk  or 
spooled.  Choice  of  rose,  blue,  amber;  all  three 
rated  index  16-4.  100-ft.  double  8mm.  bulk,  $1.75. 
400-ft.  double  8mm.  bulk,  $6.50.  25-ft.  double  8mm. 
on  camera  spool  ready  for  use  in  camera,  85c. 
This  may  be  processed  reversal  or  positive.  Pro- 
cessing service  available  at  our  plant.  FILMCRAFT, 
47th  and  Holly,  Kansas  Ctiy,  Missouri. 


FILMS  FOR  EXCHANGE 


•  LATEST  HOME  MOVIE  RELEASES  ON  SENSA- 
TIONAL  LOW  COST  PLAN.  Castle,  Official,  Disney. 
Art.  8-16mm  silent.  Extra  bonus  for  repeat  ex- 
change. BE  SURE  to  write  for  full  information  and 
catalogues.  2-3c  stamps.  AMERICAN  FILM  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14, 
California. 


•  EXCHANGE  films  you  no  longer  wantl  Send 
your  reel  and  $1.00  for  different  subject.  Lists, 
10c  (refunded).    STONE,  Lunenburg  15,  Mass. 


•  TIRED  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS, 
Box  539,  Brockton,  Mass. 


•  A  NEW  DEAL.  Mail  one  to  three  8  mm.  200  ft. 
films,  you're  tired  seeing.  You  will  immediately  re- 
ceive same  number  different  films  we  got  same 
way.  $1.00  C.O.D.  ROOSEVELT  FILM  EXCHANGE, 
Box  H-128,  Roosevelt,  N.Y. 


•  JOIN  "FILM-X-CHANGE  CLUB"-Enjoy  Many 
Members'  Private  Films!  Save  Buying-Renting  Ex- 
penses! 16  mm.  Sound,  Silent;  8  mm.  Burlesque, 
Art,  Comedies,  Musicals,  Features,  Amateur  Pro- 
ductions. 50c  hundred  feet,  $4  thousand.  Fresh  sub- 
jects &  satisfaction  guaranteed  or  additional  ex- 
changes free.  Write  Box   1681,  Fresno,  California 


•  TIRED  of  the  films  you  have?  Send  full  reel  and 
dollar  for  different  reel.  Shipped  postpaid  imme- 
diately. CLUB,  422  Haven  Avenue,  Hamilton,  Ohio 


LABORATORY  SERVICES 


•  FULL  COLOR  PRINTS  from  YOUR  16mm  COLOR 
MOVIE  FILM.  21/4x3,  three  for  $1.50.  May  be  3 
different.  No  C.O.D.'s.  Mail  Movie  strips  6"  to  9". 
16mm  COLOR  PRINTS,  2888  Westshire  Drive,  Dept. 
H.  Hollywood  28,  California. 


•  TWO  enlargements  and  negative  from  your 
movie  fl|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  and  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  $1.00  each. 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  and  Holly,  Kansas  City,  Mo. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


•  8MM.  16MM.,  films  DUPLICATED  black  and 
white  duplicates  only.  SOUND  OR  SILENT.  Write 
for  price  list.  THE  J.J.J.  PHOTO  LAB.  Office  - 
1852  Burling  St.,  Chicago  14,  Illinois. 


•  ATTENTION  amateurs,  16  mm.  Duplects.  made 
2c  per  foot.  8  mm.  duplects,  made  for  IV2  ft. 
Black  and  white  only.  SAM'S  ELECTRIC  SHOP,  Pas- 
saic, New  Jersey. 


•  MOVIE  film  developing.  Reliable  high  quality 
processing.  24-hour  service.  100-ft.  rolls  16mm., 
$1.25.  Magazine,  50-ft.,  85c.  25-ft.  double  8,  65c. 
BONCEK  FILM  LABS,  65  Highland  Ave.,  Keasbey, 
New  Jersey. 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  8  mm.  at  6c  each.  50  prepared  titles 
on  8  mm.  B/W  film  or  25  prepared  titles  on  16 
B/W  film  for  $2.98.  Ready  for  splicing.  Write  also 
for  FREE  bargain  catalogue  "T2."  FOTOSONIC 
INC.,  132  W.  43rd  St.,  New  York  18,  N.  Y. 


•  TITLING  and  Editing— 8mm.  home  movies.  Dress 
up  your  pictures.  Get  my  low  prices.  Work  fully 
guaranteed.  C.  J.  RAY,  400  W.  Elm  St..  Junction 
City,  Kansas. 


•  MOVIE  TITLES.  8  and  16mm.  black  and  white, 
20c  each.  Sample  "Our  Movie  Album"  and  "The 
End"  with  fades,  25c  in  coin  (specify  8  or  16)  with 
list  of  200  titles  on  Babies,  Parties,  Family,  Wed- 
dings Golf,  Sports,  Fishing,  Hunting,  Vacations, 
and  many  other  subjects.  SAMUEL  J.  GROSSO,  173 
Norman  Road,  Newark  6,  New  Jersey. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  Many  tried  and  interesting  formulas. 
Thousands    already    sold.     Price    $1.00.  VerHalen 
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ORDER  FOR  SUBSCRIPTION 


Home  Movies  Magazine 


12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 

HOME  MOVIES 

3923  West  Sixth  Street 

Los  Angeles  5,  California 

1.  Send  to  „   

Address   A 

City  Stat*  _J£ 

□  New  □  Renewal  □  Gl 

2.  Send  to   


Address. 


City 


State 


□  New 


G  Renewal 


Z  ci 


Enclosed  find  $ 


Date 


19. 


Sent  in  by. 


Address 


City 


State 


NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


Filmo  Diploma!  Projector.  Ideally  matched  to  Filmo  Auto 
Load  Camera.  Shows  16mm  silent  films  with  professional 
perfection.  Offers  1000-watt  illumination  and  silent,  all- 
gear  drive.  Easy  to  use.  With  case,  $273.30. 


Filmo  Aulo  Load  Camera.  Loads  in  an  instant  with  a 
magazine  of  16mm  film,  color  or  black-and-white.  With 
Filmocoted  F1.9  lens  it  gets  the  picture  bright  and  clear, 
even  indoors  where  the  light  is  weak.  S183.50  plus  ta\. 


wtf&l0&  ASSURE 
THEATER  -  QCTAZITr 


Show  Sound  Films  at  Home 

— and  vour  own  16mm  silent 
films,  too — with  this  new, 
one-case  Filmosound.  It  is 
light,  compact,  and  moder- 
ately priced.  Yet  it  provides 
more  than  twice  the  sound  out- 
put of  other  lightweight 
sound  film  projectors.  $449. 


Get  yourself  a  Filmo  personal  movie 
camera  and  projector,  and  your  ama- 
teur standing  will  be  gone  forever! 

Right  from  the  start  you'll  get  profes- 
sional results  .  .  .  for  Filmos  give  the 
magic  touch  of  Hollywood  to  home 
and  travel  movies.  That's  because 
Filmos  are  built  by  the  makers  of  Holly- 


wood's preferred  professional  equip- 
ment .  .  .  precision-built  to  insure  that 
what  you  see,  you  get. 

What's  more,  Filmo  Camera  and  Pro- 
jector film  movement  mechanisms  are 
watched  to  bring  you  the  ultimate  in 
screen  picture  steadiness.  And  every 
Filmo  is  guaranteed  for  life!* 


Filmo  70-DA  Camera.  Choice  of 
leading  advanced  workers.  Loads 
with  100-foot  16mm  I'lm  spools. 
Seven  operating  speeds.  Matched 
to  all  B&H  16mm  Proieclors.  With 
1"  Fl  9  lens  only.  $295  plus  tax. 


Filmo  Picture  Master 
Projector.  Most  brilliant 
8mm  projector.  750-watt 
base-up  lamp.  Matched 
with  Auto-8  Camera. 
With  case.  $262. 


Filmo   Auto-8  Camera. 

8mm  magazine-loading. 
Two-lens  turret  head. 
Singlepic  Release.  With 
V, "  Fl  .9  lens  only.  $176.50 
plus  tax. 


Filmo  Showmaster  Pro- 
jector. 1000-watt  lamp. 
2000-foot  16mm  film  ca- 
pacity. Matched  to  all 
Filmo  16mm  Cameras. 
With  case.  $312.95. 


Filmo  Auto  Master 
Camera.  16mm  maga- 
zine-loading, with  three- 
lens  turret  head.  Five 
speeds.  With  1*  F1.9  lens 
only.  $285  plus  tax. 


See  these  and  other  matched  Filmos  at  better  photo 
shops  now,  or  write  for  full  details.  Bell  &  Howell 
Company,  7125  McCormick  Road,  Chicago  45. 

*Durinp  life  of  product,  anv  defects  in  workmanship  or  material  uill 
be  remedied  free  (except  transportation). 

Prices  subject  to  change  without  notice. 


PAECISION-MADE  FILMOS 


Home  Movies 


m 


~,c*  H-16  AND  H-8 

T  u  nre  identical  excep  „.  e,er  film 
B°,h  ««<»«♦«  double-e.gW  m-  feo,h 
°r°2T'    50'  end  100  roiU  •  m0,ion 

picture  cameras. 


Jlf  The  Mew  Low  Price  Of  *]Q9® 

(Including  Federal  Tax)  With  Elgeet-Ambol  54"  f:2.5 
Coated  Lens  .  .  .  and  Zipper  Suede  Carrying  Bag 


BOLEX  motion  picture  cameras  are  thoroughbreds  which, 
like  the  hunter  illustrated,  give  flawless  performance 
over  a  lifetime  of  service.  The  most  highly  prized  time- 
pieces are  not  made  with  greater  care  and  affection 
than  BOLEX  cameras.  And,  as  with  those  time- 
pieces, you  may  be  sure  that  your  BOLEX  will  run 
along  for  years  and  years  with  minimum  attention. 

Only  a  precision  mechanism  of  the  highest  character 
can  perform  so  faithfully.  BOLEX  does,  because 
BOLEX  is  tops  in  its  field. 

The  BOLEX  L-8,  at  its  new  low  price,  is,  indeed,  a 
rare  value.  This  little  double-eight  is  equipped  with 

a  sturdy  motor  and  a  governor  which  holds  the  speed 
constant  at  12,  16,  24  or  32  frames  per  second, 

whichever  you  select.  The  motor-governor  combination 
assures  you  of  exactly  the  same  exposure  for 

every  frame  of  each  sequence.  The  BOLEX  L-8 
has  a  removable  pressure  plate  for  instant 

cleaning,  viewfinder  corrected  instantly  to  lenses 
of  12",  1"  and  1*2"  focal  lengths,  viewfinder  signal 

which  stops  you  at  the  end  of  the  25  foot  run  of  film, 
and  many  other  outstanding  refinements.  Ask  your 
Dealer,  or  write  for  free  literature. 


AMERICAN  BOLEX  COMPANY,  INC. 

521  FIFTH  AVENUE        •        NEW  YORK  17,  NEW  YORK 


FFICIAL  FILMS 

ewest  Star  of  Screen  and 
elevision 


A  film  you'll  go  for  hook,  line,  ond  sinker  as  it  takes 
you  on  a  fishing  trip  that  reels  in  everything  from 
tiny  minnows  to  a  huge  40,000  lb.  whale.  Watch  the 
dangerous  duel  between  fisherman  and  swordfish 
...  a  tarpon's  last  ditch  fight  .  .  .  every  scene  a 
fisherman's  delight. 

WAY  KTTEK.  COIF 

Let  professionals  give  you  a  line  on  playing  golf 
right  in  your  living  room.  Watch  Lloyd  Mangrum, 
Sam  Snead,  Patty  Berg  and  Jim  Ferrier  slam  their 
way  over  hazardous  courses.  And  don't  miss  Mr. 
Average  Golfer  as  he  hacks,  hooks,  and  slices  across 
the  fairway. 


Jim  Ferrier 


Lloyd  Mangrum 


FREE! 

Official  Films  New 
Colorful  Catalog 
listing  over  350 
exciting  and 
thrilling  home 
movies.  For  all 
projector  owners. 


Sam  Snead 


REEL  1  (Fundamentals) 
Close  -  ups,  slow  motion, 
and  demonstration  by  ex- 
perts of  correct  grip,  aim 
and  swing  .  .  .  with  a 
wind-up  of  Patty  Berg 
putting. 


■Patty  Berg 


REEL  2  (Advanced)  Tips 
on  how  to  overcome  haz- 
ards, sanjy  traps,  ob- 
stacles .  .  .  with  the  golf 
pros  pointing  out  the  mer- 
its and  uses  of  each  indi- 
vidual club. 


Mamma's  Pet... the  Kiddies'  Pal! 

Mom  and  the  kids  (Dad,  too)  will  make  Pirro  part  of  the 
family  when  they  see  him  on  the  screen!  The  most  en- 
chanting puppet  personality  ever  created,  Pirro  is  typical 
of  all  little  boys  and  girls  .  .  .  amusing,  temperamental 
.  .  .  and  always  curious!  Follow  his  adventures  as  creator 
Pat  Patterson  explains  the  wonders  of  the  world  about 
him.  Here  are  the  first  three  in  a  series: 

"Hello  Pirro"  introduces  you  to  the  gay  little  blade  of 
wood,  takes  you  with  him  as  he  learns  the  facts  of  his 
life  (lumber,  paint,  strings  attached),  meets  his  bright 
image  in  a  mirror  .  .    learns  to  walk  and  run. 

"The  Alarm  Clock"  rings  a  bell  with  kids  and  grownups 
for  the  hilarious  way  in  which  Pirro  learns  to  tell  time. 

"The  Thermometer"  sends  spirits  soaring  as  Pirro  learns 
how  the  mercury  climbing  in  a  tiny  stick  tells  everything 
but  Spring  fever.  Kids  will  learn  from  him  .  .  .  and  love 

him!  So  will  you!  16MM  Sound  only  . .  $17.50  per  reel 


ORDER  FROM  YOUR  DEALER  OR  USE  THIS  CONVENIENT  ORDER  FORM 


Official  Films 
25  W.  45th  St. 
New  York  19,  N.  Y. 


Hello  Pirro 


Pirro— The  Alarm  Clock 


Pirro— The  Thermometer 


^  "  i^^^^MI^^^m  INC. 


25  WEST  45th  STREET-  NEW  YORK  19,  N.Y 


Let's  Go  Fishing 

Play  Better  Golf— Reel  I 

Play  Better  Golf-Reel  II 


8mm 
sht. 
$1.75 


Hm  m 
feot. 
$5.50 


1 6mm 

sSt. 
$2.75 


1 6mm 
feat. 
$8.75 


1  6mm 
SOF 
$17.50 


Send  me  NEW  FREE  CATALOG  PPM  □ 

Remittance  enclosed  Q 

NAME  

ADDRESS  

CITY   STATE 


Ship  C.O.D.  □ 
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EXTRA!  1**  mE  g  8mm-16mm  MOVIES! } 

A  CASTLE  FILMS  SCOOP! 


ff 


THE  GREAT  CHASE! 


0,VIS»ON  OF  ^/W7ED  yVO*V°  F'LAlS  'NC 


1445  PARK  AVE.    542  S.  DEARBORN  ST.       RUSS  BLDG. 
N€W  YORK,  29  CHICAGO,  5        SAN  FRANCISCO,  4 


rum 


to  all  projector  owners.  Send  for 
new  1949  Castle  Films  Catalogue  describing 
a  great  variety  of  thrilling  home  movies. 


featuring 


Now  you  can  own  a  W.  C.  Fields  gem  of 
comedy. .  .A  Castle  Film  that  will  become 
as  famous  to  home  movies  as  "The  Great 
Train  Robbery"  was  to  motion  pictures. 

NEVER  BEFORE 
A  GREATER  GENIUS  AT 
MAKING  PEOPLE  LAUGH! 

You'll  hold  your  sides  whenW.  C.  Fields  tries 
a  siesta  in  the  park  and  gets  tangled  up  with 
bank  bandits!  You'll  howl  at  the  wildest  chase 
of  cops  and  robbers  ever  screened!  And  you'll 
be  laughing  long  after  every  screening  of 
this  home  movie  comes  to  its  hilarious  end! 
Don't  wait!  Order  your  copy  today! 


See  your  Photo  Dealer 
or  send  him  this  handy 
order  form 

TODAY/ 


Send  Castle  Films'  "THE  GREAT  CHASE"  in  size  and  length  indicated. 


8  mm. 

□  50  feet  $1.75 

□  Complete   5.50 

16  mm. 

□  100  feet   2.75 

□  Complete    8.75 

□  Sound, Complete  17.50 


Name 


Address 


City 


Zone 


State 


Remittance  Enclosed  □ 
Send  me  Castle  Films'  FREE  De  Luxe 
Catalogue  Q 


H-4 
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cm  ROUNDUP 


Make 
this 

amazing 

me 


scvm  test' 


today! 


Project  your  pictures  on 
Free  Sample  of  Radiant's 
new  "Million  Mirror" 
screen  fabric  —  and  see 
for  yourself  the  remark- 
)i  /able  difference  it  makes! 

See  how  millions  of  tiny  glass  mirrors,  firmly 
imbedded  in  the  pure  white  screen  surface, 
make  your  pictures  fairly  glow  with  life!  See 
what  happens  when  light  is  reflected  instead  of 
absorbed!  You  will  enjoy  clearer,  sharper  black 
and  whites— richer,  brighter,  more  brilliant 
colors.  Here  is  projection  as  real  as  life  itself! 

Then  ask  your  dealer  to  demonstrate  the  new 
1949  Radiant  Screens.  Notice  how  easily  they 
set  up  — how  ruggedly  they're  built.  Used  and 
approved  by  leading  industrial  concerns,  school 
systems,  churches  and  government  agencies  all 
over  the  wc-W-voi'  cannot  buv  a  better  screen. 
The  New  1949  Radiant  Screens  are  priced  as 
low  as  $12.50! 

Send  coupon  and  get  absolutely  FREE 

•  Generous  sample  of  new  Radiant  "Million  Mirror" 
Screen  Fabric . . .  Test  it  with  your  own  projector  and 
see  for  yourself  the  remarkable  improvement  over 
any  other  projection  surface. 

•  Basic  Film  Source  Directory — your  handy  guide 
to  hundreds  of  film  sources. 

RADIANT 

ftw.U.S.Frt  on. 

PROJEC  TION  SCREENS 


Radiant  Manufacturing  Corp. 

1205  S.  Talman  Ave.,  Chicago  8,  111. 

Send  me  FREE:  Sample  of  Radiant  "Million 

Mirror"  Screen  Fabric  AND  Basic  Film  Source 

Directory. 


Name_ 


Address^ 
City  


My  dealer  is 


SPOTTING  blunders  in  professional 
movies  is  a  game  enjoyed  even  by 
people  who  do  not  make  movies  them- 
selves. Capitalizing  on  this,  a  movie  quiz 
game  has  been  suggested,  in  which  films 
would  be  produced  with  deliberate  er- 
rors for  the  audience  to  spot.  Big  cash 
prizes  would  be  offered. 

The  idea  was  thought  up  to  counter 
the  radio  give-a-way  programs,  but  is 
not  likely  to  get  far. 

Accidental  cinemaboners  still  occur 
despite  every  effort  to  eliminate  them. 
In  "The  Overlanders,"  the  heroine  is 
seen  urging  her  horse  to  jump  into  a 
river  and  swim.  A  few  shots  later,  the 
girl  is  in  the  water.  How  did  she  get 
there?  They  should  have  showed  her  dis- 
mounting. Someone  forgot  to  shoot  it. 

This  kind  of  error  is  rarely  seen  in  a 
professional  movie. 

More  usual  is  the  boner  involving  a 
costume  inconsistency.  A  character  ap- 
pears without  a  necktie,  then  later  in  the 
scene,  he  has  one  on.  Montgomery  Clift 
in  "Red  River,"  swims  through  water 
and  then  later,  is  seen  in  a  nice,  clean 
shirt. 

Closely  related  is  the  prop  boner.  A 
character  lights  a  cigar.  Later,  the  same 
cigar  is  seen  to  be  unlighted.  Such  incon- 
sistencies are  not  acceptable  to  the  au- 
dience mind.  These  immortal  errors  are 
due  to  negligence  on  the  part  of  some 
forgotten  script  girl. 

A  fourth  type  of  error  is  due  to  cut- 
ting. In  a  television  film  a  character  is 
seen  walking  up  the  steps  to  his  office. 
He  is  half  way  up.  The  scene  cuts  away 
and  back  again;  but  our  hero  now  is  only 
a  third  of  the  way  up  the  steps.  He  must 
have  walked  backwards.  Or  else,  the  cut- 
ter allowed  too  much  overlap  between 
the  scenes  —  an  easy  matter  to  correct. 

Most  television  blunders  are  not  as 
easy  as  that  one  to  correct.  Some  of 
course,  are  pretty  bad. 

Have  you  spotted  any  movie  blunders 
lately? 

"Louisiana  Story"  Gets 
Art  Academy  Nod 

The  documentary  motion  picture, 
"Louisiana  Story,"  has  been  selected  by 
the  American  Academy  of  Arts  and  Let- 
ters as  its  first  recognition  of  film  as  an 
art  form. 

It  recalls  Robert  Flaherty's  motion  pic- 
ture, "Moana"— which  was  the  first  mo- 
tion picture  photographed  entirely  on 
panchromatic  film. 

On  location  in  the  South  Pacific  back 
in  1923,  he  did  some  experimenting 
with  this  film  for  special  effects,  such  as 
dramatic  cloud  formations.  These  tests 
revealed  a  startling  realism.  As  a  result 


A  testimonial  luncheon  for  Robert  Flaherty 
was  attended  by  (front  row,  I.  to  r.)  Robert  Fla- 
herty, producer,  "Louisiana  Story";  Thomas  J. 
Hargrove,  pres.,  Eastman  Kodak  Co.;  George  H. 
Freyermuth,  director  public  relations,  Standard 
Oil  of  New  Jersey,  and  (back  row)  Adolph 
Stuber,  vice-pres.,  Eastman  Kodak;  Roy  Stryker, 
Standard  Oil;  Kenneth  R.  Edwards,  Edward  Peck 
Curtis,  and  W.  B.  Potter,  of  Eastman  Kodak  Co. 

he  scrapped  all  the  ortho  footage  and 
cabled  for  more  panchromatic,  with 
which  he  produced  "Moana"  and  creat- 
ed new  standards  of  photographic  qual- 
ity. 

Preceding  the  premiere  of  "Louisiana 
Story"  in  New  York,  Flaherty's  earlier 
him,  "Nanook  of  the  North,"  had  a  run 
of  several  weeks  at  the  same  theater— a 
revival  after  27  years  of  a  sponsored 
film  paid  for  by  Revillon  Freres.  Nanook 
made  its  creator  famous  overnight,  and 
has  been  exhibited  around  the  world 
more  or  less  continuously.  It  is  regarded 
as  the  forerunner  of  all  documentary 
films. 

"Louisiana  Story,"  as  a  sponsored  film, 
is  unique  in  that  the  Standard  Oil  Com- 
pany of  New  Jersey,  did  not  take  the 
customary  credit  title. 

Living  Cells  Filmed 

One  of  the  first  motion  pictures  of 
living  cells  was  filmed  recently  at  mag- 
nifications up  to  1,000-power,  through 
a  Bausch  &  Lomb  phase  contrast  micro- 
scope. The  unique  movie  includes  scenes 
of  living  cancerous  tissue  in  a  mouse 
and  a  single  isolated  human  sperm. 

Recent  phase  contrast  microscopy  de- 
velopments permit  detailed  observation 
and  examination  of  living  specimens. 
Previous  microscopy  techniques  necessi- 
tated staining  the  specimens,  thus  killing 
it  in  most  cases  and  eliminating  the 
possibility  of  observing  its  action  and 
growth. 

Directed  by  C.  G.  Grand,  of  New 
York  University,  the  film  was  photo- 
graphed by  Jack  Godrich,  of  Memorial 
Hospital,  New  York. 
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One  way  to  make  a  baby  (or  grownup)  relax! 


Sometimes,  when  you're  taking  indoor 
movies  of  a  baby,  or  even  of  an  adult,  it's 
pretty  hard  to  get  them  to  relax. 

For  as  soon  as  you  throw  on  your 
flood  lights,  they  start  to  get  tense — to 
fidget  and  wiggle  under  the  glaring 
lights. 

There's  one  way,  however,  to  help 
overcome  this  reaction.  And  that's  to 
use  super-fast  Ansco  Triple  S  Pan  Re- 
versible Film.  For  with  this  fast  film  in 
your  camera,  you  can  use  less  artificial 
lighting  or  move  your  lights  farther 
back. 

Result:  less  glare — your  subject  is  not 
so  conscious  of  the  lights — is  more  re- 
laxed— less  apt  to  squint. 

And  outdoors  or  indoors,  you  can  get 
your  subject  in  good  focus  over  a  much 


wider  range  if  you  use  Triple  S  Pan 
Film.  For  the  speed  of  this  film  lets  you 
stop  down  for  extra  depth  of  field. 

Triple  S  Pan  has  a  long,  smooth  gra- 
dation scale.  Because  of  this,  your  movie 
scenes  will  be  complimented  for  their 
fresh,  professional  look.  Let  your  dealer 
tell  you  more  about  Ansco  Triple  S  Pan 
Reversible  Film.  Ansco,  Binghamton, 
N.  Y.  A  Division  of  General  Aniline  & 
Film  Corporation.  "From  Research  to 
Reality." 


TIPS  ON  TITLES 


Next  time  you 
take  pictures  of  your  child,  try  printing 
the  title  on  a  large  piece  of  cardboard — 
have  your  child  walk  in  with  the  card- 
board under  her  arm,  and  then  hold  it 
up  in  front  of  the  camera.  Makes  a  very 
effective  title  run. 


ASK  FOR 


A 


nsco 


8  AND  16MM 


TRIPLE  S  PAN  FILM 
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Proven  Superiority 


Kern-Paillard  Cine  Lenses  have  been  proven  in  service  by  tens 
of  thousands  of  owners  of  Bolex  cameras.  These  fortunate 
owners  have  experienced  a  remarkable  degree  of  achievement 
in  capturing  on  film  the  full  meaning  of  the  scenes  being  re- 
corded. The  reason  for  this  is  that  Kern-Paillard  Lenses  repre- 
sent the  height  of  precision  craftsmanship  of  its  kind  known  to 
the  world  today. 

You.  too,  can  finallv  enjoy  the  brilliant  performance  of  Kern- 
Paillard  Lenses.  The  Switar  1"  f:1.4,  the  Yvar  3"  f:2.5  and 
the  Yvar  15mm  f:2.8  are  available  for  many  8mm  and  16mm 
cameras.  The  product  of  Swiss  artisans,  steeped  in  the^radition 
of  fine  workmanship  and  uncompromising  in  their  attitude 
toward  this  tradition.  Kern-Paillard  Lenses  are  matched  in 
design,  matched  in  production,  matched  in  perfection  — you  can 
swing  from  one  to  the  other  while  using  the  same  diaphragm. 


The  SWITAR  1"  f:1.4 

Universally  recognized  as  the  best  25mm   (1")   lens. k 
Coated  for  high  transmission,  low  internal   reflection  j 
and  added  snap,  the  Switar  opens  up  new  fields  in  film 
making.  It  features  the  new  Kern  depth-of-field  scale.  1 
a  unique  calibration  that  shows  depth  of  sharp  focus 
at  a  glance. 


TXE  *o».D  S  ri>.EST 


Ask  your  dealer  for  Kern-Paillard  Lenses,  or  write  for  literature. 

AMERICAN  BOLEX  COMPANY,  INC.  •  521  FIFTH  AVE., .NEW  YORK  17_ 


Stimulating  Moonlight 

What's  the  best  way  to  take  some 
moonlight  shots?  Our  script  calls  for 
a  fight  scene  in  moonlight. 

Shoot  it  in  daylight.  Use  a  red  filter 
or  orange,  with  pan  film.  Select  a  tree- 
shadowed  area,  with  patches  of  sunlight. 
Underexposure  of  about  one  stop  will 
give  the  hard  shadows  which  are  charac- 
teristic of  moonlight. 

Dying  or  toning  of  the  film  also  will 
enhance  the  effect.  This  can  be  done  at 
home  or  commercially.  Blue  would  be 
suitable.  Incidently,  blue  toning  also  is 
pleasing  with  snow  scenes. 

Rear  Projection 

/  want  to  try  rear  projection,  but 
my  room  is  rather  small.  Can  I  use  an 
ordinary  mirror  to  provide  a  longer 
throw? 

By  using  a  mirror  to  reflect  the  image, 
the  projector  may  be  placed  at  right 
angles  to  the  screen,  allowing  a  longer 
throw  within  a  limited  space.  The  mir- 
ror also  corrects  the  image  which  other- 
wise would  be  reversed  in  rear  projec- 
tion. 

Your  ordinary  mirror,  however,  is  sil- 
vered on  the  back,  and  this  tends  to  give 
double  reflections.  Better  use  a  front-sur- 
faced mirror.  Mount  it  across  the  di- 
agonal of  a  wooden  frame. 

Color  Titles 

Can  I  shoot  titles  with  Koda- 
chrome,  using  the  same  daylight  type 
film  used  for  the  pictures? 

Yes,  titling  can  be  done  in  daylight 
If  the  scene  being  titled  is  an  outdoor 
one  with  lots  of  sky,  blue  will  furnish  a 
harmonious  title  background.  The  letter- 
ing could  be  a  bright  color,  such  as  yel- 
low. Sunlight  will  give  a  fairly  accurate 
reproduction  of  the  colors.  To  change 
these,  a  scrim,  or  colored  tissue,  can  be 
placed  so  as  to  filter  the  light  on  the 
title.  In  this  way,  a  white  title  can  be 
given  a  colored  cast,  such  as  blue,  green, 
or  whatever  the  color  of  the  scrim  being 
used. 

Fixing  Film 

Why  isn't  fixing  or  hypo  solution 
necessary  after  developing  home 
movie  film? 

In  the  reversal  process,  the  negative 
image  is  developed  first.  Then  it  is  re- 
moved and  the  positive  image  is  de- 
veloped, leaving  no  excess  of  silver  salts 
to  be  removed  by  fixation.  While  no  fix- 
ing is  necessary,  theoretically,  it  some- 
times is  carried  out. 
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MOVI EVOX 

DOES  IT  AGAIN! 


VOLUME  SALES  AND 
MASS  PRODUCTION 
BRINGS     NEW,  LOW 

PRICE  COMPLETE 

ON    YOUR  PROJECTOR 


$225.oo 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVIEVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  S225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 


MOVIEVOX  COMPANY 


1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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W  Get  better  pictures 
T  with  your  projector  k 
¥    through  SOMCO  A 
'  PROJECTION  LENSES  M 


Send  jjOSi 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  into  them! 

SIMPSON    OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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The  camera  that  films  .  .  . 


03  viem  from  fpos&oJi 


white  sighting  through  a  single  Micromatic  view-finder! 


You  can  be  in  "three  places  at  once"  with  Revere  "26" — 
able  to  shoot  three  views  from  one  position.  A  twirl  of  the  revolving;  turret 
head  ...  a  quick  turn  on  the  adjustable  Micromatic  view-finder — and  you 

have  the  lens  you  want  in  proper  position! 
With  vour  choice  of  normal  wide  angle  and  telephoto  lenses  instantly 
available,  you'll  get  otherwise  unobtainable  views  of  sports  events  and 
intimate  wild-life  .  .  .  candid  shots  of  children  and  grown-ups  in  natural, 
imposed  action,  caught  onlv  when  taken  unawares. 
Yes,  your  movie-making  will  take  on  new  thrills  and  pleasure  when 
you  own  a  Revere  "26."  Ask  your  Revere  dealer  to  show7  you  this  camera 
masterpiece  today!  Revere  Camera  Company,  Chicago  16. 


Revere  "26"  16mm 
Magazine  Turret  Camera 
with  F  2.7  Coated  Lens 


•  fnsfonf  Magazine  Load 

•  3-Lem  Revolving  Turret  Head 

•  Adjustable  Micromatic  View-Finder 

•  Continuous  Run 

•  Single  Frame  Exposure 

•  Ratchet-Winding  Key 

•  Five  Speeds,  Including  Slow  Motion 


16MM  MAGAZINE  TURRET  CAMERA  "26" 


■  N  PURSUIT  OF  ll\  \t»s  REVERE  ADDS  TO  YOUR  PLEASURE 


NORMAL  VIEW— They're  off!  Using  your  reg- 
ular F  2.7  lens,  you  open  your  movie  record  of 
the  race  with  a  distant  shot  of  the  break-away. 
Then  you  follow  the  horses  down  the  track  until 
they  round  the  turn. 


WIDE  ANGLE  — Here  they  are  in  the  stretch! 
With  your  wide-angle  lens  snapped  into  posi- 
tion, you  catch  the  mounting  excitement  of  the 
race  in  an  all-encompassing  shot  of  the  track 
and  cheering  crowd  in  the  grandstand. 


CLOSE-UP-lts  neck  and  neck!  Swinging  the 
3-inch  telephoto  lens  into  action  puts  you  prac- 
tically in  the  judges'  laps.  From  your  seat  high 
in  the  stands,  you  get  your  own  photo-finish 
close-up  as  the  winners  streak  under  the  wire. 
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What's  wrong  with  the  se- 
quence on  this  page? 

1.  Two  girls  are  meeting.  In 
photo  1 ,  above,  the  scene 
opens  with  a  long  shot 
(full  figure)  which  estab- 
lishes the  situation. 

2.  The  camera  moves  up  for 
the  medium  shot,  above). 
The  actors,  however,  are 
too  far  apart. 

3.  This  should  be  an  over- 
the-shoulder  shot.  It's  not. 


By  JOHN  ROSS  WINNIE 

Illustrated  by  John  Ala/ion 

WHAT  MAKES  a  good  film  story?  Is  it  a  number  of 
miscellaneous  pieces  of  picture  material?  Is  it  a  col- 
lection of  medium  shots  interspersed  with  a  few  long 
shots  and  closeups? 

A  film  story  is  a  number  of  related  incidents.  Before 
trying  to  put  a  story  together,  it  is  necessary  to  shoot  a 
number  of  individual  happenings.  If  they  are  well  told, 
we  will  have  the  building  blocks  with  which  to  construct 
a  successful  story. 

There  are  various  ways  to  narrate  an  incident,  but  none 
is  more  fundamental  than  the  use  of  four  basic  camera 
shots:  the  long,  the  medium,  the  over-the-shoulder.  and 
the  closeup.  There  are  variations,  but  these  shots  can  be 
modified  or  expanded  to  meet  the  demands  of  any  story. 

Let's  start  with  a  simple  situation.  Two  girls  meet  for 
the  first  time  in  weeks.  One  has  important  news. 

First  we  take  a  long  shot.  This  is  the  orientation  shot 
to  introduce  the  locale  and  characters.  It  establishes  the 
scene.  A  full-length  shot  of  the  two  girls,  it  includes  as 
much  or  as  little  of  the  surrounding  locale  as  is  needed. 
Next  we  cut  to  a  medium  shot. 

The  medium  shot,  following  a  cut,  does  not  move  di- 
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HOW  TO  SHOOT  A 

Cine  Abe's— 4  basic  camera  shots  make 


rectly  on  a  straight  line  to  the  scene,  but  from  a  new- 
angle.  It  is  shot  either  to  right  or  left.  Shooting  a  medium 
shot  on  the  same  line  as  the  long  shot  creates  an  unpleas- 
ant jump  effect  on  the  screen. 

The  need  for  a  medium  shot  in  the  scene  involving 
the  two  girls  is  indicated  by  our  desire  to  bring  the  scene 
closer  to  the  audience.  The  frame  of  this  shot  is  approxi- 
mately from  the  waist  to  the  top  of  the  heads,  including 
only  as  much  of  the  background  as  is  desirable. 

As  the  girls  continue  their  conversation  there  is  a 
point  in  the  scene  at  which  what  is  being  said  stimulates 
them  to  action.  This  demands  bringing  the  scene  still 
closer.  An  over-the-shoulder  shot  will  tie  the  scene  to- 
gether without  omitting  one  of  the  characters. 

The  first  over-the-shoulder  shot  includes  part  of  the 
head  and  shoulders  of  one  girl  and  the  full  head  and 
shoulders  of  the  other.  The  girl  facing  the  camera  is  re- 
lating important  news.  To  show  the  effect  of  the  news, 


The  camera,  moving  up 
for  a  reaction  shot,  has 
not  moved  close  enough. 
The  images  are  not  much 
larger  than  in  photo  3. 
Closeup  shot.  This  is  in- 
tended to  reveal  intensi- 
fication of  an  emotion, 
but  the  expression  (bot- 
tom photo)  shows  hardly 
any  increase  from  that  in 
photo  4. 


SEQUENCE  SCENE 

it  easy  to  portray  any  simple  incident 


we  shoot  another  over-the-shoulder  view.  This  shows  the 
reaction  to  the  news. 

Employing  slight  variations  of  camera  angle,  the  girl 
in  the  foreground  may  be  shown  from  the  back  of  her 
head  and  shoulders  to  as  much  as  a  complete  profile. 
The  background  girl  is  kept  in  full  head  and  shoulders. 

The  emotional  quality  in  our  scene  now  warrants  the 
use  of  a  closeup.  This  isolates  the  girl's  reaction  and 
shows  the  growth  and  intensification  of  an  emotion.  This 
closeup  may  include  the  head  and  shoulders  or  move  to 
an  extreme  closeup  of  the  head  or  eyes  or  lips. 

Use  these  four  basic  camera  shots  the  next  time  you 
are  narrating  an  incident. 

This  method  of  breaking  a  scene  down  into  a  logical 
shooting  sequence  can  be  applied  to  a  majority  of  the 
situations  encountered.  There  are  no  hard  and  fast  rules, 
but  the  conscious  selection  of  a  logical  shooting  sequence 
does  much  to  improve  the  story  quality  of  any  picture. 


6.  This  page  illustrates  a 
slightly  better  treatment, 
starting  at  the  bottom 
with  photo  6. 

7.  The  medium  shot,  bring- 
ing action  closer,  is  taken 
from  a  new  camera 
angle.  When  camera  dis- 
tance is  changed,  camera 
viewpoint  also  should  be 
changed.  The  camera- 
man failed  to  do  this  be- 
tween photos  1  and  2. 


8.  An  over-the-shoulder  shot 
brings  the  actors  together 
and  centers  attention. 

9.  The  reaction  shot,  also 
over-the-shoulder,  re- 
veals the  result  of  the 
conversation  in  the  prev- 
ious shot. 

10.  The  closeup  shows  the 
development  and  intensi- 
fication of  the  emotion 
created  by  the  situation 
previously  pictured. 


Assistant  Professor  John  Ross  Winnie  is  director  of  the 
Motion  Picture  Division  at  the  University  of  California. 


By  Ormal  I.  Sprungman 

OUTDOOR  PHOTOGRAPHERS  LEAGUE 


Shooting 
with  a 
Camera  Gun 


The  unique  camera  gun 
(above)  used  by  Richard  Bor- 
den, has  a  Nydar  sight  and 
trigger  release.  The  Bell  & 
Howell  camera  shoots  128 
frames  per  second  for  slow 
motion  wildlife  movies.  He  is 
working  on  an  automatic  de- 
vice to  keep  moving  subjects 
in  focus.  The  buffalo  are 
shown  in  Golden  Gate  Park. 


EVERYONE  advises  that  all  movies  should  be  shot  from  a 
tripod  or  other  firm  support.  There  are  times  when  it  is 
impossible  to  use  a  tripod  .  .  .  while  following  birds  in  flight, 
or  shooting  wild  game  in  flight.  Then,  the  cine  hunter  takes 
camera  in  hand  and  panoramas  smoothly  and  accurately,  keep- 
ing the  moving  subject  centered  in  the  view  finder. 

Anyone  who  has  ever  tried  to  film  ducks  in  flight  knows 
that  most  movie  cameras  are  not  designed  for  a  snug  shoulder 
fit.  To  simulate  the  effect  of  shooting  a  shouldered  gun,  many 
a  movie  maker  has  taken  a  secondhand  rifle  or  shotgun  stock 
and  revamped  it  to  fit  his  camera.  Designed  to  permit  easy 
sighting,  the  gunstock  actually  insures  steady  panoraming  and 
camera-holding  because  of  its  3-point  fit,  touching  shoulder, 
cheek  and  elbow. 

These  camera  gunstocks  vary  from  crude  homemade  affairs 
to  elaborate  gun-cameras  with  costly  sights  and  rifle  trigger 
control.  On  simpler  models,  the  camera  is  held  to  a  flattened 
base  by  means  of  a  long  tripod  screw.  To  prevent  the  camera 
from  turning,  it  may  be  drop-seated  or  nested  tightly  be- 
tween low  fibreboard  ridges  protruding  from  the  stock.  The 
gunstock  camera  can  be  carried  safely  and  comfortably  in  the 
arms  while  tramping  afield  and  brought  to  the  shoulder  quickly, 
without  hesitation,  as  in  firing  a  gun. 

Since  there  are  many  models  of  8mm  and  16mm  cine  cam- 
eras on  the  market,  covering  all  sizes  and  shapes,  it  is  impos- 
sible to  give  detailed  instructions  on  making  a  camera  gun- 
stock.  However,  a  study  of  the  illustrations  on  this  page  should 
prove  helpful  in  designing  a  stock  for  any  particular  camera. 

Richard  Borden  of  Milton,  Massachusetts,  whose  slow  mo- 
tion wildlife  color  films  have  enjoyed  wide  screenings,  uses  a 
unique  gun  camera.  He  does  not  make  use  of  the  sights  on 
the  camera  itself.  Instead,  he  utilizes  a  Nydar  sight  mounted 
on  the  gunstock  for  greater  accuracy,  particularly  when  follow- 
ing game  at  128  frames  per  second.  His  latest  modification  is 
a  motor-operated  focusing  device,  rheostat-controlled,  with 
batteries  housed  in  the  stock,  which  rotates  the  lens  barrel  to 
keep  a  fast  moving  object  always  in  focus  as  it  approaches  or 
flies  away. 

In  any  case,  a  gunstock,  no  matter  how  humble  or  crude,  can 
definitely  improve  your  shooting  average. 


This  gunstock,  made  by  Dr.  Vernon  Smith,  helped  him  get  A  simple  stock  revamped  to  fit  an  8mm  camera.  The 

some  striking  telephoto  shots  of  big  game  and  game  birds.  tripod  screw  holds  the  camera  to  the  base  of  the  gun  stock. 
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AFTER  seeing  Gene  Kelly  or  Douglas  Fairbanks  slash  his 
way  through  "The  Three  Musketeers,''  many  a  man  has 
thought,  "I'd  give  an  Ektar  lens  to  be  able  to  film  just  one, 
dramatic  fencing  sequence  like  that!" 

Putting  dreams  into  action,  a  group  of  Pasadena,  Califor- 
nia, amateurs  went  ahead  and  produced  an  8mm  Kodachrome 


PASADENA  FILMERS  HAVE  EXCITING  TIME 

Sf/7/s  by  John  Hobson 

HERO  LEAPS  from  balcony  (left)  to  clash  with  villain.  The 
cinematography  exploits  every  possible  camera  angle  (below). 


Film  of  the  Month 
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SHOOTING  AN  "EPIC"  8MM  KODACHROME 

and  Dmitri  Lazaroff 


PLANNING  THE  candelabra  sequence:  Rudy  Behlmer  at 
camera;  Chief  grips;  Mike  Zaconne;  James  Hobson. 

film  called  "Coup  de  Grace,"  which  is  14  minutes  ( 170  feet) 
of  action,  with  climaxes  and  sub-climaxes  culminating  in  a 
dramatic  conclusion. 

They  used  the  project  as  a  laboratory  to  practice  the  film- 
ing and  editing  for  tension  and  suspense.  They  edited  and 
re-edited  the  film  so  many  times  that  it  is  as  full  of  splices  as 
the  fictional  victims  of  the  sword-play  themselves! 

It  all  started  when  Rudy  Behlmer,  recent  graduate  of  the 
Pasadena  Playhouse,  decided  to  film  an  action  short— and 
what  better  action  than  a  duelling  sequence?  He  was  espe- 
cially intrigued  with  the  final  scene  in  "Adventures  of  Robin 
Hood,"  directed  by  Michael  Curtiz,  a  Warner  Brothers  1938 
film  which  he  viewed  many  times. 

Enlisting  a  group  consisting  of  Jim  Hobson,  Mike  Zac- 
cone,  Pix  Miller,  Dmitri  Lazaroff,  John  Hobson  and  Paul 
Garteiz,  Behlmer  outlined  his  idea  for  filming  a  picture  built 
around  a  display  of  swordsmanship. 

What  ultimately  developed  was  a  duel  on  film,  the  plot 
being  established  by  an  introductory  title  that  places  the  time 
as  1191  A.D.  and  the  premise  that  two  cousins,  heirs  to  the 
same  manor,  go  before  the  Duke  of  Burgundy,  upon  whom 
the  decision  rests.  Here  the  picture  starts,  as  the  Duke  de- 
cides the  cousins  shall  duel,  the  manor  going  to  the  victor. 

Through  most  of  the  170  feet  of  film,  the  rivals  battle  up 
and  down  stairs,  along  the  narrow  ledge,  over  tables  and 


HE  PINS  him  to  the  ground  behind  a  candelabra.  Medium 
shots  are  interwoven  with  closeups  of  clashing  contestants. 


VILLAIN  BREAKS  free  and  upsets  the  candelabra.  This  is 
one  episode  out  of  about  20  v/hich  mount  toward  the  climax. 
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STONE  BALCONIES  and  overhanging 
ledges  were  "borrowed"  from  the  city. 
The  film  is  an  exercise  in  planned  action 
and  tempo  cutting. 


THE  PHOTOGRAPHERS,  cine  and  still, 
not  to  be  outdone  by  the  swordsmen, 
also  climbed  balconies  and  ladders  to 
get  desired  effects  like  this  bird's  eye 
view  of  the  company  in  action.  Note  the 
steplodder. 


PACE  increased  as  the  duel  progressed. 
This  was  costume  play  with  elaborate 
"sets"  —  on  a  zero  budget. 


across  the  courtyard.  Ultimately,  one 
cousin  is  slain— and  there  is  a  remark- 
ably realistic,  albeit  gruesome,  closeup 
of  rapier  penetrating  the  flesh. 

The  victor  presents  himself  before  the 
Duke,  who  has  watched  the  proceedings 
with  amusement,  and  asks  for  wine  to 
relieve  his  exhaustion.  The  Duke  sar- 
donically pours  the  wine  through  the 
hero's  outstretched  fingers,  symbolizing 
his  defeat  in  victory.  That's  the  story. 

The  costumes  and  settings  are  im- 
pressive. The  costumes,  borrowed  from 
the  Playhouse,  are  in  keeping  with  the 
period  and  personnel.  The  sets  were 
"borrowed"  from  the  Civic  Auditorium 
and  City  Hall.  They  consist  of  courts, 
steps  and  archways. 

Simple  Props 

After  three  weeks  of  scouting  and 
preparation,  the  ambitious  filmers 
moved  in  on  the  two  buildings— which 
are  three  blocks  apart— early  on  three 
Sunday  mornings,  before  the  public  was 
abroad  in  sufficient  numbers  to  consti- 
tute a  disturbing  audience.  The  simple 
props— a  thronelike  chair,  a  draped  ban- 
ner, a  wrought-iron  candelabra  and  the 
swords— were  moved  in  and  filming  be- 
gun. 

So  carefully  were  the  settings  chosen, 
and  so  effectively  filmed,  that  even  a 
Pasadenan  familiar  with  his  civic  struc- 
tures probably  would  never  know  that 
the  entire  production  wasn't  filmed  in  a 
single  setting. 

The  city  fathers  might  have  trembled 
in  their  Sunday  morning  beds  if  they 
had  seen  Behlmer  and  Zaccone  slipping 
out  a  window  onto  the  narrow  second- 
floor  ledge  of  the  Auditorium  to  stage 
one  sequence  of  their  harrowing  duel. 

The  picture  was  shot  with  a  Model  25 
Eastman  with  f / 2.7  lens.  The  introduc- 
tory and  credit  titles  and  one  end  title 
were  the  only  ones  used.  These  were 
commercially  made,  but  all  other  work 
on  the  picture  was  done  by  Behlmer 
and  his  group. 

The  thesis  of  the  production  was  the 
calculation  of  action  effects  through  pac- 
ing with  the  camera  and  in  cutting.  In 
the  script,  definite  spots  for  climaxes 
were  arranged.  The  action  builds  to  a 
minor  peak,  reorganizes,  and  builds 
again.  Twelve  minor  peaks  are  spaced 
throughout  the  contest.  They  progress 
in  importance— the  final  one  being  the 
death  lunge,  the  climax.  Within  the 
sub-climaxes,  reaction  shots  of  the 
watching  Duke  are  inserted. 

Extreme  angles  emphasize  the  violent 
action.  Low  ground  shots,  bird's-eye 
views  and  finally— approaching  the  end 
of  the  fight— tilted-camera  technique 
throws  the  entire  frame  content  off  bal- 
ance. 

The  pace  was  increased  as  the  duel 
progressed,  by  cutting  the  shots  shorter 
and  shorter.  One  method  was  to  take  a 
closeup  of  the  one  fencer,  cut  it  into 
three  separate  shots— each  one  a  little 


shorter— and  to  interpolate  with  short 
strips  of  the  other  fencer. 

Framing  also  was  an  important  fac- 
tor. All  movement  is  made  by  the  op- 
ponents—not by  the  camera.  Panning 
was  avoided,  except  in  two  instances. 
At  various  times,  foreground  framing 
of  objects  was  utilized.  Balustrades  and 
candelabras,  for  example,  framed  on  the 
left  or  right  side  of  the  frame,  and  in 
the  foreground,  added  dynamic  quality. 

By  taking  an  excerpt  from  the  fenc- 
ing sequence  and  breaking  it  down,  it 
is  easier  to  see  exactly  how  the  effects 
were  calculated: 

1 )  Reestablishing  shot.  Fencers  in 
action  approaching  the  camera. 
Medium  shot. 

2 )  Reaction  shot  of  the  Duke,  avid- 
ly watching. 

3  )  One  of  the  opponents  being  forced 
up  against  a  table.  Medium  shot. 

4)  Low  profile  of  opponent  being 
pushed  over  table  (  camera  slight- 
ly tilted). 


"Coup  de  Grace" 
(BLOW  OF  DEATH) 

Photographed  in  8mm  Kodachrome 

By 

JAMES  HOBSON 

Production  designed  and  directed 

By 

RUDY  BEHLMER 

-  CAST  - 

PIX  MILLER— Plays 
Duke  DuBurgundy 

MIKE  ZACCONE-Plays  the  Loser 

RUDY  BEHLMER— Plays  the  Victor 

Footage:  170  feet.  Shooting  time:  23  hours 

-  COSTUMES  - 

Courtesy  of  THE  PASADENA  PLAYHOUSE 

-  EQUIPMENT  - 

8mm  Cine-Kodak,  Model  25,  Standard  tripod. 
Craig  rewinds  and  splicer.  Cardboard  re- 
flectors. 

-  MUSICAL  BACKGROUND  - 

Selected  by  Paul  Garteiz  from  Stravinsky's 
"Rite  of  Spring,"  and  "The  Firebird." 

FILMED  IN  PASADENA  AT  THE 
CIVIC  AUDITORIUM  AND  THE 
CITY  HALL 
APRIL,  1948 
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ORDER  FOR  SUBSCRIPTION 


Home  Movies  Magazine 


HOME  MOVIES 

3923  West  Sixth  Street 

Los  Angeles  5,  California 

1.  Send  to  _  

Address  

City  State  

□  New  □  Renewal  □  Gift 

2.  Send  to  


12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  In  U.  S. 


Address. 


City  

□  New 


D  Renewal 


State. 


□  Gift 


Enclosed  find  $. 


Date. 
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Sent  in  by. 


Address. 


City. 


State. 


NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


Boy  enters  scene,  walks  down  steps  ful  steed,  it  rises  from  the  ground  as  Another  magic  wave  and  the  bicycle 
and  signals  to  his  bicycle.  Like  a  faith-     the  boy's  gestures  hypnotize  the  vehicle.     moves  forward  toward  our  waiting  hero. 


By  RICHARD  CLARK 


ON  THE  screen,  our  eyes  watch  the 
heroine  writing  a  letter.  With  pen 
in  air,  she  looks  tenderly  at  a  photograph 
of  her  sweetheart.  Suddenly,  his  eyes 
seem  to  answer.  His  lips  move.  The 
young  man  smiles  and  bursts  into  a 
love  song. 

Bringing  a  photograph  to  life  is  an 
oldie  in  Hollywood's  bag  of  tricks,  but 
one  that  an  amateur  cinematographer 
can  do,  too.  Other  special  effects  for  the 
amateur's  bag  of  tricks  are: 

1 )  Stop-action  flirting,  2 )  reverse-ac- 
tion, 3)  accelerated-action  and  retarded- 
action. 

Let's  consider  the  last  one  first.  Stand- 
ard silent  speed  is  16  frames  per  second. 
Most  cameras  have  additional  settings 
such  as  half-speed  ( 8  f.p.s. )  and  double- 
speed  (32  f.p.s. ).  By  operating  at  a  slow 
shutter  speed,  pictures  can  be  taken  un- 
der adverse  lighting  conditions. 

The  rapid  speed  (32  f.p.s.  or  faster) 
is  used  for  recording  race  horses,  golfers 
and  other  rapid  subjects  to  be  screened 
in  "slow  motion." 


Girl  gazing  at  photograph  of  distant 
sweetheart  sees  image  come  to  life. 


Zsrich 


tk 
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How  about  using  this  for  a  trick  ef- 
fect? Let's  say,  we  are  filming  an  out- 
door barbeque.  The  chef  is  in  a  hurry 
to  supply  his  hungry  guests.  But  we 
film  him  at  double-speed.  On  the  screen, 
he  appears  to  be  hardly  moving! 

To  heighten  the  effect,  we  accelerate 
the  guests.  We  shoot  them  at  half-speed. 
They  appear  to  be  twice  as  vexed  as  they 
really  are. 

In  editing  the  film,  we  intercut  sec- 
tions of  the  two  scenes:  the  slow-mov- 
ing chef  and  the  frenzied  mob. 

The  same  method  can  be  used  in  film- 
ing a  chase,  say  of  a  dog  pursuing  a  man. 

Street  Corner 

Accelerated-action  (slow-filming)  can 
speed  up  the  activity  of  a  crowded  street 
corner,  a  busy  harbor,  a  railroad  station, 
or  even  a  landscape  with  clouds  floating 
past  a  foreground  of  hills. 

Stop-motion  filming  is  done  by  stop- 
ping the  action,  making  a  change  in 
character  or  costume,  and  then  resum- 
ing action  and  camera. 

At  a  swimming  pool,  our  scene  shows 
a  young  lady  displaying  a  new  dress  to 
friends  in  swimming  suits.  When  they 
climb  the  ladder  to  the  diving  board, 
she  watches,  then  follows.  To  top  of  the 
springboard  she  goes  with  her  new  dress. 

The  camera  is  back  enough  to  cover 
the  full  length  of  the  springboard.  Our 
heroine  runs  to  the  end  of  the  board.  She 
jumps  up,  but,  as  if  by  magic,  the  new 
dress  has  been  replaced  with  a  swim  suit. 
The  audience  sighs  with  surprise  and 
relief. 

Here's  how  it  is  done.  We  stop  film- 
ing after  the  girl  has  jumped  on  the 
board  for  her  spring.  The  camera  waits 
while  she  climbs  down,  changes  clothes, 


and  returns  in  her  swim  suit.  We  start 
the  camera  at  the  point  we  left  off  —  or 
a  little  before  to  allow  a  little  overlap 
for  editing. 

This  type  of  stop-motion  filming  also 
can  be  used  to  introduce  the  players  in 
a  family  movie. 

The  camera,  on  a  steady  support,  films 
the  first  subject.  He  turns  to  one  side 
and  puts  out  his  hand  in  welcome.  No 
one  is  there.  Then  a  visitor  suddenly  ap- 
pears. The  second  character  introduces 
the  third  in  the  same  sudden  way.  Be- 
cause the  group  increases,  make  sure,  be- 
fore starting,  that  the  camera  is  at  a  suf- 
ficient distance  to  include  all  the  people 
desired. 

Next,  how  does  a  diver,  on  the  screen 
pop  out  of  water,  feet  first  to  land  grace- 
fully on  the  tip  of  a  springboard?  The 
trick  is  done  by  reverse-action.  Shoot  the 
swimmer  making  his  dive  with  the  cam- 
era upside  down.  After  processing,  re- 
verse the  ends  of  the  film  before  splicing 
into  the  reel. 

With  reverse  action,  it  is  easy  to  show 
a  magician  snatching  rabbits  out  of  a 

Girl  in  new  dress  climbs  diving  board, 
runs  to  end  and  jumps  into  space.  As 


When  it  stops  before  him,  he  mounts  and 
rides  happily  away  waving  a  farewell. 


ctmeru 


hat  or  out  of  thin  air.  The  subject  is 
filmed  throwing  objects  upward,  to  the 
right  or  left.  On  the  screen,  the  objects 
leap  through  the  air  into  his  hands.  Try 
it  with  a  vase  of  flowers,  completing  the 
upward  fling  with  a  flat  palm! 

Now  how  about  a  knife-throwing  act? 
With  a  set  of  knives,  some  strong  black 
thread,  and  the  camera  upside-down, 
anyone  can  appear  to  be  a  realistic  knife 
thrower. 

Place  the  victim  against  a  board  fence 
or  similar  background.  Fasten  pieces  of 
thread  to  the  handles  of  the  knives  and 
place  them  around  the  victim.  By  jerk- 
ing each  thread,  the  knife  is  given  a 
slight  tremor  to  produce  a  quivering  ef- 
fect before  being  drawn  from  view.  In- 
tercut the  knife  shots  with  close-ups  of 
the  victim's  trembling  face  and  the  knife- 
thrower's  swinging  arm. 

Another  type  of  trick  is  done  with  the 
aid  of  a  window  pane.  Our  scene  might 
show  a  fair  lady  washing  windows.  She 
is  angry  about  something.  The  camera 
is  set  up  behind  the  pane  of  glass.  Use  a 


SLOW  FILMING  OF  BUSY  CORNER  WILL  PRODUCE  HILARIOUS  EFFECT 


clear  surface  without  flaws.  Check  from 
the  camera,  to  make  sure  that  no  disturb- 
ing reflections  appear  in  the  glass. 

The  window  washer  is  filmed  at  work. 
Suddenly  she  faces  the  camera  with  a 
displeased  look,  picks  up  a  bucket  of 
water  and  pitches  it  at  the  audience. 
After  they  have  picked  themrelves  up 
from  the  floor,  they  will  re?l:ze  that  the 
pane  of  glass  protected  the  camera  from 
the  water.  It's  a  good  transition  device 
too. 

The  Early  Days 

These  simple  trick  effects  were  all  the 
rage  in  the  early  days  of  the  films,  when 
cameramen  and  directors  were  amazed 
(as  were  their  audiences)  by  what  the 
cine  camera  would  do. 

They  made  free  use  of  the  boy-with- 
bicycle  trick,  or  variations  of  it.  Note 
that  only  the  middle  scene,  as  illustrated 
above  by  second  and  third  photos,  are 
shot  in  reverse.  The  boy  pushes  the  bi- 
cycle away  from  him.  It  moves  back  and 
falls  down. 

When  reversed  on  the  screen,  the  bi- 
cycle rises  and  rolls  up  to  the  boy. 

The  opening  scene,  the  boy  walking 
down  the  steps,  is  shot  normally,  as  is 
the  final  one,  in  which  he  rides  away. 

After  processing,  the  middle  scene 


( illustrated  by  second  and  third  pho- 
tos) is  reversed  end  for  end  before  be- 
ing spliced  into  place. 

You  may  have  noticed  the  ending  of  a 
Paramount  newsreel  in  which  the  cam- 
eraman, grinding  away,  turns  his  camera 
to  the  audience.  A  similar  shot  can  be 
made  to  conclude  your  own  home  news 
reels.  Set  a  large  mirror  outdoors  and 
make  a  close-up,  pointing  the  camera  at 
its  reflection.  Cut  this  into  one-half  foot 
lengths  (one-foot  with  16  mm )  and  use 
as  your  personal  signature  for  the  end  of 
each  of  your  films.  When  focusing,  in  a 
mirror,  remember  the  correct  setting  is 
the  distance  from  camera-to-mirror, 
added  to  the  distance  from  mirror-to- 
subject. 

This  brings  us  back  to  the  romance 
we  were  discussing  at  the  beginning  of 
this  article.  The  framed  picture  was  a 
mirror.  The  camera  sighted  over  the 
girl's  shoulder  at  the  mirror.  The  boy  was 
at  a  correct  distance  so  that  his  head  and 
shoulders  appeared  in  the  mirror  when 
viewed  from  the  camera. 

The  hero  posed  like  a  picture,  and  at 
the  right  moment  opened  his  mouth  and 
started  to  sing.  This  effect  also  can  be 
done  with  the  stop  motion  method.  All 
of  these  trick  effects  can  be  accomplished 
without  any  special  equipment. 


audience  gasps,  they  see  a  swim  suit  has  This  is  an  example  of  the  kind  of  effects  tripod  is  the  only  accessory  necessary 
miraculously  replaced  the  new  dress!     you  can  do  with  stop-action  filming.  A     for  these  trick  effects,  with  any  camera. 


Set  the  stage  —  with  camera,  lighting  and  background  arranged  A  prop,  a  ball  of  yarn,  keeps  playful  kittens  in  action  and  holds 
—  and  then  let  the  beach  antics  begin,  as  on  the  previous  page.       them  within  camera  distance.  "Playtime"  could  be  1-reel  film. 


Easter  theme  for  a  movie  —  morning,  noon  and  night.  Children  to  wish,  "Star  light,  star  bright"  for  whatever  happy  children 
at  home,  at  church  and,  finally  taking  a  goodnight  look  at  a  star       desire  after  a  wonderful  and  busy  Easter  holiday  at  home. 


FASCINATING  IN  action,  birds  in  flight  have  been  the  constant  study 
of  man  from  the  days  of  Leonardo  da  Vinci  and  before.  "Landing 
Gannet"  is  by  Robert  C.  Hermes.  "Cock-Eyed  Kitty"  (below),  by  Robert 
Mackay.  Animals  in  action  always  are  photogenic. 

Camera  Ideas 

****  \Xl  HERE  do  you  get  your  ideas?"  Would  you  like 
W  to  corner  Alfred  Hitchcock  and  ask  that  ques- 
tion? Or  Frank  Capra  or  Pare  Lorentz  or  some  other 
great  director? 

"From  life,"  he  probably  would  say.  "From  seeing 
people  and  things  and  pictures  of  them.  From  keep- 
ing your  eyes  open." 

If  a  great  director  has  to  keep  his  peepers  peeled 
for  people,  what  does  the  man  at  the  camera  seek? 

To  the  cinematographer,  life  is  a  horizontal  rec- 
tangle which  fits  on  a  camera.  It  is  a  world  in  a  frame. 

A  bird  in  flight,  a  cat's  surprise  or  a  baby  in  a  cute 
pose  all  are  grist  for  his  milling  mind.  Before  a  still 
photograph,  he  becomes  a  scientist  peering  at  a  speci- 
men through  a  microscope.  This  frozen  instant  of  time 
is  a  sample  he  may  discard— or  take  and  build  with. 


CARRYING  THOUGHT  into  action,  Philippe  Halsmi 
genie  cats,  flying  water  —  and  a  surrealist  painter  — 
stew.  At  these  antics,  the  babe  (below)  by  Constanc 
"Oh  my  Deah." 

from  Stills 

One  cat  making  pop  eyes  is  only  a  still  picture.  But 
what  if  you  could  translate  it  into  three  cats  leaping 
through  space  in  the  wake  of  a  stream  of  water?  That 
is  the  way  imagination  builds  eye-filling  action. 

These  photos  from  the  1948  Graflex  contest  show 
that  movie  photogs  needn't  disdain  stills,  but  that 
every  optical  experience  is  a  brick  to  build  with. 

The  cinematographer  watches  the  way  a  wave  beats 
on  sand.  He  notes  how  a  bird  wings  its  way  or  how  a 
rock  tumbles  down  hill  gathering  speed  and  satellites. 
He  notes  how  a  tunnel  looks  as  he  drives  through  it, 
the  exit  growing  larger  and  larger  rapidly  before  his 
eyes.  Many  are  the  optical  experiences  that  eventually 
find  their  way  into  his  camera. 

If  you  watch  things  in  life  and  in  pictures  (and  use 
them)  soon  people  seeing  your  films  also  may  ask, 
"Where  do  you  get  your  ideas?" 


□  n  throws  photo- 
all  into  an  action 
:e  Bannister,  says 


NOW  YOU  CAN  BUY  THE  WORLD'S  FIIS 


•  For  the  real  Hollywood  touch  in  your  per- 
sonal movies,  choose  your  camera  and  pro- 
jector the  way  Hollywood  cameramen  do. 
Get  matched  Filmos!  For  when  you  have  a 
Bell  &  Howell  Camera  and  Projector  that  are 
made  for  each  other,  you  take  a  professional 
picture  .  .  .  you  show  a  professional  picture. 


And  you  get  more  for  your  money  in  greater 
satisfaction,  in  greater  protection  for  your 
priceless  films,  and  in  longer  life  for  your 
equipment.  See  the  selection  of  matched 
Filmos  at  your  camera  dealer's  soon,  or  write 
to  Bell  &  Howell  Company,  7125  McCormick 
Road,  Chicago  45. 


MATCHED  FILMOS  for  finest  home  movies 


Filmo  Diplomat  Projector — Brilliant  1000-watt  illumina- 
tion through  efficient  B&H  direct-beam  optical  system. 
Reverse,  power  rewind,  positive  all-gear  drive.  Film 
capacity,  400  feet.  Fast,  Filmocoted  Fl.6  lens.  With 
case  .  .  .  $273.30. 

Filmo  Auto  Load  Camera — Fast,  Filmocoted  F2.5  lens 
for  clearest,  fog-free  pictures.  Five  speeds,  including  true 
slow  motion.  Singlepic  release  for  animation  work.  Loads 
quickly  with  black-and-white  or  color  film  magazines. 
$160  plus  tax. 


Filmo  70-DA  Camera — Loads  with  100-foot  rolls  of  color 
or  black-and-white  film.  Three-lens  turret  head  ...  7 
operating  speeds.  Film  movement  mechanism  matches 
that  of  all  Filmo  16mm  projectors  .  .  .  for  rock-steady 
screen  pictures.  With  1"  F1.9  lens  only,  $295  plus  tax. 

New  One-Case  Filmosound,  for  Sound  Movies  at  Home — 

Lightweight,  easily  portable.  1000-watt  lamp.  Highest 
undistorted  sound  volume  of  any  lightweight  16mm  pro- 
jector. Speaker  may  be  used  in  projector  case,  or  placed 
near  screen.  Projects  silent  16mm  movies,  too.  Only  $449. 


Filmo  Picture  Master  8mm  Projector — Powerful  750-watt 
lamp  brings  out  hidden  values  in  your  films.  Reverse, 
power  rewind,  gear-driven  take-up.  Pilot  lamp,  hinged  film 
gate.  Precision-built.  With  case,  only  $262. 


Filmo  Auto-8  Camera— Quick  magazine  loading  of  black- 
and-white  or  color  film.  Tip-touch  ejector.  Swifturn  2-lens 
turret  .  .  .  viewfinders  turn  with  lenses.  Five  speeds.  With 
F1.9  Filmocoted  lens  only,  $176.50  plus  tax. 


Filmo  Sportster  Camera — Same  light  weight  as  Compan- 
ion. Easy,  drop-in  spool-loading.  Film  gate  closes  auto- 
matically. Single  Frame  release.  No  sprockets  to  thread. 
Five  speeds  including  true  slow  motion.  With  12^mm 
F2.5  Filmocoted  lens,  only  $87.95  plus  tax. 
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Bell  £11 

Since  1907  the  Largest  Manif 
Equipment  for  i  i 


T  MAKE  OF  HOME  MOVIE  CAMERA... 


Bell  &  Howell  Filmo  Companion 


AT  ONLY 


PLUS  TAX 


The  Filmo  Companion  takes  beautiful 
color  or  black-and-white  movies  on  low- 
cost  8mm  film.  Four  speeds — 8,  16,  24, 
and  32  frames  per  second.  Film  gate 
opens  and  closes  automatically — an  ex- 
clusive B&H  feature.  Fast  12M  mm  F2.5 
Filmocoted  lens.  Lightest  in  weight  .  .  . 
and  easiest  to  load  ...  of  all  spool-load- 
ing 8mm  cameras.  A  really  great  value 
at  this  low  price! 


owell 

Professional  Motion  Picture 
and  the  World 


This  new  Filmo  gives  better  screen  illumi- 
nation than  any  other  popular  make  of  8mm 
projector,  regardless  of  lamp  power!  Projects 
all  the  fine  detail  photographed  by  your 
engineered-to-match  8mm  Filmo  Camera. 
Rock-steady  pictures  of  theater  quality. 
Silent,  all-gear  drive.  Film  capacity,  400  feet. 
The  new  Filmo  Regent  is  matched  to  your 
budget,  too — 

AT  ONLY 

*M4fSSO      CASE,  '10 


ALL  FILMOS  ARE  GUARANTEED  FOR  LIFE— During  life  of 
product,  any  defects  in  workmanship  or  material  will  be  rem- 
edied free  (except  transportation). 
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Travel  by  sea  and  by  land  is  the  theme  of  many  films  in  Spring.  moniously-arranged  scene  with  people  moving  to  give  it  action? 
For  audience  appeal,  what  could  be  more  exciting  than  a  har-       Look  for  ideas  like  these  for  use  in  composing  your  own  scenes. 


The  Tape 

Recorder  and 
How  it  Works 


By  LARS  MOEN 

Home  Movies  Contributing  Editor 


WHEN  WE  DISCUSS  the  various 
means  of  Jinking  a  recorder  to  the 
8  or  16mm  projector,  to  make  possible 
sound  movies  at  home,  we  refer  fre- 
quently to  the  various  parts  and  their 
functions.  To  clarify  these,  we  begin 
here  a  description  of  some  typical  mag- 
netic recording  and  reproducing  units. 

Broadly,  a  tape  recorder  consists  of 
three  major  sections: 

1.  The  mechanical  portion,  or  tape 
transport  mechanism. 

2.  The  magnetic  portion,  including 
the  record,  play  and  erase  heads,  and 
the  tape  itself. 

3.  The  electronic  portion,  including 
the  amplifier,  bias  and  erase  oscillator, 
equalizers,  and  so  on. 

Leaving  electronics  for  a  future  ar- 
ticle, let  us  see  what  goes  to  make  up 
the  mechanical  and  magnetic  sections. 

As  shown  in  Fig.  1,  the  feed  spool,  A, 
is  a  standard  7 -inch  8mm  reel  which 
accommodates  1200  feet  of  magnetic 
tape,  enough  for  a  half  hour.  This  rotates 
against  enough  friction  or  braking  ac- 
tion to  keep  the  tape  under  light  tension 
as  it  is  fed  past  the  magnetic  heads. 
This  friction  also  keeps  it  from  "racing" 
or  spilling  a  quantity  of  tape  when  the 
motor  is  stopped. 

Pinchwheel  Holds  Tape 

From  the  feed  spool,  the  tape  passes 
over  an  idler,  which,  among  other  things, 
eases  the  jerk  in  starting.  It  then  comes 
in  contact  with  the  erase  head,  which  re- 
moves any  previously  recorded  material, 
and  the  recording  head,  where  the  sound 
is  impressed  on  the  tape. 

Lastly,  it  passes  the  capstan— the  mem- 
ber which  is  furnishing  the  actual  driv- 
ing force— and  is  wound  on  E,  the  take- 
up  reel,  which  is  identical  with  A.  In 
the  example  shown,  a  rubber  roller,  or 
pinchwheel,  holds  the  tape  firmly  in  con- 
tact with  the  capstan. 

In  this  case,  the  same  magnetic  head 
serves  for  both  recording  and  playing. 
This  is  not  ideal,  but  is  a  considerable 
simplification,  and  most  amateur  ma- 
chines are  arranged  in  this  manner.  Pro- 
fessional machines  have  separate  record 
and  play  heads.  In  some  cases,  the  record- 


In  a  typical  magnetic  tape  recorder,  the  8mm  tape  moves  past  the 
recording  head  "C"  and  is  wound  up  on  the  take-up  spool  "E."  Fig.  1. 


play,  ( or  record -playback  as  it  is  called ) 
head  bears  directly  against  the  capstan, 
eliminating  the  pinchwheel.  Others  have 
no  pinchwheel,  but  rely  on  wrapping 
the  tape  around  almost  half  of  the  cap- 
stan's circumference  for  a  sufficiently 
positive  drive.  Whatever  the  arrange- 


ment, it  is  important  in  synchronizing 
tape  with  film  that  there  be  no  slippage. 

While  all  of  the  parts  mentioned  are 
important,  two  are  especially  vital  for 
good  quality  of  sound  reproduction. 
These  are  the  capstan  and  the  record- 
play  head.  •  Continued  on  page  216 


All  moving  parts  are  driven  from  the  phonograph  turntable  in  this  recorder. 
Magnetic  tape  usually  is  made  of  paper  or  plastic,  with  a  thin  coating  of  iron 
oxide.  Fig.  2. 
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IN  "MASSACRE  RIVER,"  JACK  McKENZIE  WAITED  A  WEEK   FOR  THESE  CLOUDS.   HE   USED   A   YELLOW  FILTER 

Hints  from  Hollywood  Films 


By  TAMARA  ANDREEVA 


MASSACRE  RIVER  —  Allied  Artists  —  Produced 
by  Julian  lesser  and  Frank  Melford.  Directed  by 
John  Rawlins.  Cameraman,  Jack  McKenzie.  Film 
editor,  Richard  Cahoon.  Costarring  Guy  Madi- 
son and  Rory  Calhoun. 

Any  amateur  who  laments  his  fate  wait- 
ing for  a  proper  "natural"  effect  to  ma- 
terialize, need  not  feel  that  he  is  the  only 
one  in  the  world  in  that  position.  Practi- 
cally every  major  cameraman  in  the  busi- 
ness has  the  same  trouble.  To  capture  the 
proper  cumulus  cloud  effect  over  the 
rugged  ranges  of  Northern  Arizona, 
cameraman  McKenzie  patiently  waited  a 
whole  week.  He  says  if  he  had  to  wait 
a  month,  he  would  have  still  waited  until 
the  right  combination  of  light  and  clouds 
came  along. 

UNDERCOVER  MAN  —  Columbia  -  Produced  by 
Robert  Rossen.  Directed  by  Joseph  lewis.  Cam- 
eraman, Burnett  Gufley,  A.S.C.  Film  editor,  Al 
Clark.  Starring  Nina  Foch  and  Glenn  Ford. 

Anyone  who  frets  about  his  lack  of 


elaborate  props,  may  cease  to  do  so.  Hol- 
lywood studios  are  using  actual  surround- 
ings now,  instead  of  building  multi-mil- 
lion-dollar sets. 

In  this  picture,  extreme  realism  was 
achieved  by  shooting  the  key  scenes  in 
actual  locales,  such  as  the  Los  Angeles 
Plaza  and  Union  Station.  Although  the 
realistic  sets  were  to  represent  any  Amer- 
ican city,  the  team  of  the  director-pho- 
tographer felt  that  by  shooting  actual 
people  as  background  to  action,  better 
audience  participation  could  be  achieved. 
For  daylight  scenes  no  provision  was 
made  to  disperse  the  crowds 

CITY  ACROSS  THE  RIVER  -  Universal  —  Pro- 
duced and  directed  by  Maxwell  Shane.  Film 
editor,  Ted  Kent.  Cameraman,  Maury  Gerts- 
man.  Starring  Stephen  McNally. 

No  sets  were  constructed  for  this  pic- 
ture. It  was  shot  right  in  Brooklyn.  Not 
only  were  the  streets  of  New  York 
filmed  but  director  Shane  even  picked  his 
extras  right  from  among  the  gaping  on- 
lookers! 


THE  PALEFACE  —  Paramount  —  Produced  by 
Robert  Welch.  Director,  Norman  Z.  Mcleod.  Pho- 
tography, Raymond  Renahan.  Starring  Bob 
Hope  and  Jane  Russell. 

A  Technicolor  travesty  on  cowboy- 
Indian  thrillers,  this  picture  presents  Bob 
Hope  as  a  traveling  correspondence- 
school  dentist,  with  all  the  troubles  there- 
unto appertaining. 

•  Continued  on  page  220 

CAMERA  AND  dolly  tracks  were  set  up 
at  Gerritsen  Beach,  Brooklyn,  for  scenes 
in  "City  Across  the  River,"  story  of  a 
Brooklyn  boy  gang. 


Lens  Testing 


The  distance  calibrations  on  a  lens 
may  be  tested  with  a  projector.  A  piece 
of  glass  is  placed  in  the  exact  focal  plane 
behind  the  lens.  Some  lines  made  on  the 


THE  CINE 


glass  with  markings 
on  side  facing  lens. 


-Mark  on  lens  barrel  should 
correspond  to  this  distance. 


focal  plane 


#2  Kodaslide  projector 
or  other  light  source. 


glass,  with  a  sharp  point,  are  darkened 
with  India  ink  or  carbon,  and  projected 
on  a  screen  by  light  from  a  projector  re- 
flected from  a  mirror.  The  line  is  pro- 
jected on  the  screen  set  at  distances  cor- 
responding to  the  lens  markings.  The 
two  distances  will  correspond  when  the 
line  is  in  focus  on  the  screen.  —  Don  W. 
Koss,  Berwyn,  III. 

Movable  Iris 

A  mask  holder  can  be  constructed  to 
fit  between  the  camera  and  tripod.  By 
slowly  moving  a  mask  toward  or  away 
from  the  camera,  while  shooting,  an  iris 
wipe  effect  is  created.  The  masks  may  be 
in  various  shapes  as  in  Fig.  1  and  2. 
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A  strip  of  aluminum,  "d,"  4  by  12 
inches  is  fitted  lengthwise  with  two 
strips  of  12-inch  wood,  "c,"  V4-inch 
square,  fastened  parallel  on  both  sides 
by  four  or  five  small  screws.  The  strip 
is  fixed  to  the  tripod  through  a  midpoint 
hole  drilled  in  the  metal  piece  1  Vz  inches 
from  one  end.  The  strip  is  fastened  to 
the  tripod  as  shown  in  the  drawing. 

A  sliding  frame,  "b,"  with  two  slotted 
verticles,  "a,"  all  of  wood,  slides  accurate- 
ly between  the  strips  of  wood. 

The  masks  are  made  of  thin  plywood 


or  aluminum  and  covered  with  black  vel- 
vet, or  painted  a  matte  black.  —  H.  A. 

Robinson,  Bebington,  England. 

Safety  Photofloods 

Special  precautions  may  be  taken  in 
handling  photofloods  when  filming  mov- 
ie interiors.  Be  sure  that  light  stands 
are  sturdy  and  will  not  topple  over  dur- 
ing film.  If  a  photoflood  accidentally 
breaks,  do  not  attempt  to  remove  the 
bulb  from  the  socket  until  the  extension 
wire  has  been  unplugged.  Carry  a  pair 
of  leatherfaced  gloves  and  pliers  in  your 
light  kit  for  such  emergencies.  Lacking 
these,  you  can  easily  remove  a  shattered 
bulb  by  inserting  a  thermos-quart-size 
cork  in  the  metal  base  to  unscrew  it. 
Never  remove  a  hot  bulb  with  the  bare 
hands.  However,  if  it  is  necessary  to 
break  down  equipment  quickly  and 
move  to  a  new  Aiming  location,  insert 
the  corrugated  cardboard  bulb  container 
over  the  bulb  and  unscrew  slowly.  The 
container  will  serve  as  an  insulator  and 
prevent  possible  blisters.  —  O.I.S..  San 
Diego. 

Action  Color  Titles 

To  add  action  to  color  titles,  film  them 
on  a  white  background  with  moving 
lights  of  changing  color.  Two  or  more 
sheets  of  colored  gelatin  are  taped  to- 
gether and  drawn  across  the  front  of  the 
light  source.  An  exposure  meter  reading 
can  be  taken  of  each  color,  to  match 
them  for  uniform  exposure.  For  a  fade- 
in  effect,  use  a  series  of  gelatins  starting 
with  dark  ones  becoming  progressively 
lighter.  Ordinary  colored  cellophane 
works  fine.  The  colors  used  in  titles 
should  be  considered  in  relation  to  the 
dominant  colors  of  the  scenes  near  the 
title.  Usually  a  smooth  transition  effect 
is  desired,  and  a  title  color  will  be  of  the 
same  general  hue  and  intensity  as  the 
preceding  scene.  For  example,  in  a  film 
about  a  children's  birthday  party,  light 


blue  titles  might  best  be  in  conformity 
with  the  mood  of  the  situation.  On  the 
other  hand,  a  dramatic  situation,  a  storm 
scene  or  other  sudden  incident,  might 
call  for  a  sudden  dramatic  clash  of  colors, 
such  as  a  sudden  use  of  a  bright  red  title. 
—Judith  J.  Ames,  Philadelphia. 

Reduction  of  Film 

A  scene  that  is  too  dark  can  be  brought 
to  normal  by  a  simple  chemical  process. 
This  often  is  helpful  with  titles  or  other 
short  lengths. 

Farmer's  Reducer 

Solution  A 

Avoirdupois  Metric 

Water  1  oz.        32  cc. 

Potassium 

Ferricyanide        15  grains      1  gram 

Solution  B 

Water  32  oz.  1  liter 

Hypo  1  oz.         30  grams 

Add  A  to  B,  in  a  tray  or  tank,  and  in- 
sert the  film.  Keep  it  moving  in  the 
solution,  and  watch  the  effect.  It  is  a 
good  idea  to  have  a  sample  of  film  of 
desired  density  to  use  as  a  basis  of  com- 
parison. When  film  is  reduced  to  de- 
sired degree,  remove  and  wash  thor- 
oughly, about  15  minutes  in  running 
water.— Abelard  Smith,  New  York  City. 

Tape  for  Focusing 

Two  of  the  simplest  and  most  impor- 
tant accessories  are  a  tripod  and  a  tape 
measure.  To  insure  having  and  using 
them  both  for  needle  sharp  pictures,  a 
tape  measure  can  be  fastened  to  a  tripod 
leg  as  shown  in  the  drawing.  An  assis- 
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tant  draws  it  out  to  measure  distances 
before  each  shot  as  the  camera  is  moved 
from  the  medium  shot  to  the  closeup. 
The  operator  at  the  camera  holds  it  so 
the  tape  cannot  topple  the  camera  by 
any  sudden  jerk.  This  is  about  the  only 
precaution  to  observe.  The  method  of 
fastening  the  tape  may  vary,  but  I  have 
a  brass  clip  soldered  to  the  metal  case  of 
the  tape,  so  it  can  be  snapped  on  or  off 
the  tripod  as  desired.  Mine  is  a  50-foot 
tape.  I  find  it  most  useful  when  rapidly 
shooting  a  series  of  closeups.  It's  faster 
than  using  a  range  finder.  Having  it 
where  it  is  needed  insures  that  it  will  be 
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white  shellac,  heating  until  dissolved. 

Cool  the  solution  and  add  analine  dye 
of  desired  color.— Neil  Kaplan,  Minne- 
apolis. 


used,  and  that  I  will  not  look  in  my 
pockets  and  gadget  bag  and  then  end  up 
asking,  "Who's  the  so  and  so  has  the 
tape  measure?"  If  Hollywood  can  use  a 
tape  measure  —  and  they  do  —  it's  good 
enough  for  me.— Clifford  Droivn,  New 
York  City. 


Check  Camera  Speed 


Running  a  cam- 
era with  a  loop  of 
film,  checks  speed 
when  a  blank 
frame  is  counted 
as  it  moves  past  a 
given  point.  The 
loop  is  threaded 
through  the  cam- 
era without  using 
the  film  spools. 
Run  the  camera 
with  the  spring 
fully  wound  up 
and  once  fairly 
run  down.  Check  with  a  watch  for  30 
seconds.  To  check  16  frames  per  second 
wirh  an  80-frame  loop,  the  blank  frame 
should  pass  the  point  6  times.  Several 
frames  more  or  less  is  tolerable.  To 
check  24  f.p.s.  with  a  72-frame  loop,  the 
point  is  passed  10  times.  When  planning 
to  use  the  latter  speed  with  sound,  the 
speed  should  be  exact—Stanley  E.  An- 
drews, Vancouver,  B.C. 

Flourescent  Tubes 
May  Be  Dangerous 

Fluorescent  tubes  should  not  be  used 
for  containers  or  other  purposes,  as  many 
of  them  contain  beryllium,  a  powder 
which  is  harmful  if  it  comes  in  contact 
with  a  cut  in  the  skin.  Anyone  who 
should  happen  to  break  a  fluorescent 
bulb  should  receive  medical  attention  to 
make  sure  that  he  has  received  no  cuts 
with  beryllium-contaminated  glass. 

Portable  Background 

A  collapsable  wooden  frame,  3x4 
feet,  furnishes  either  a  handy  background 
or  a  light-reflector.  Several  pieces  of  col- 
ored fabric  may  be  interchanged  as  back- 
grounds for  flowers  and  other  small  sub- 
jects, as  well  as  closeups  of  people. 

When  the  frame  is  to  become  a  sun- 
reflector,  I  thumb-tack  on  a  strip  of  a 
discarded  movie  screen. 

The  frame  is  4  pieces  of  pine  hinged 
together  at  three  points  and  held  with  a 
screen-door  snap  at  the  fourth.  These 
pieces  are  folded  together  for  carrying, 
the  fabric  is  rolled  around  the  outside. 
With  a  blue,  yellow  and  red  strip  of  fab- 


ric, I  have  what  amounts  to  almost  a 
pocket-size  background  which  can  be 
carried  on  hiking  trips.  Am  planning 
another  frame  of  the  same  size  to  carry 
the  reflector-surface  on  one  side  and  a 
color  background  on  the  other.  Two  in- 
terchangeable frames,  and  a  few  pieces  of 
fabric  will  make  a  versatile  outfit.— Harry 
Ault.  New  York  City. 

Ideas  for  Titles 

Pictures  can  be  used  as  title  back- 
grounds with  the  words  painted  on  by 
various  methods,  using  either  a  broad- 
stubbed  lettering  pen  or  a  fine  camel's 
hair  brush. 

Chinese  white  or  India  ink  may  be 
used  depending  on  whether  you  want 
light  or  dark  letters  to  contrast  with  the 
background.  A  stencil  or  lettering  guide 
assures  uniformity. 

To  write  on  a  photograph,  the  follow- 
ing solution  bleaches  out  the  image, 
leaving  white  lettering: 

Iodine  45  grains 

Potassium  Iodide         1  oz. 
Gum  Arabic  45  grains 

Water  3  ozs. 

To  write  on  glass,  an  analine  dye  will 
furnish  title  lettering  in  color.  The 
scene  is  photographed  through  the  glass 
for  the  title  background.  The  size  of  the 
glass  determines  the  distance  from  the 
camera.  For  ink  that  writes  on  glass: 
Borax  %  oz. 

Water  1  oz. 

Heat  the  above,  then  add   VA  oz. 

Camera  Distance  Table 


Fading  Class 


A  mounted  holder  for  a  fading  glass 
can  be  fitted  over  any  camera  lens.  The 


holder,  4  by  1 5  s  inches,  is  tin  and  fits 
over  the  lens  with  a  section  of  brass  tub- 
ing lined  with  cardboard  and  black  vel- 
vet. A  cardboard  frame  holds  the  fader 
which  is  made  of  glass  of  increasingly- 
exposed  film.  The  fading  glass  slides 
along  the  holder  manually.  It  can  be 
made  automatic  by  connecting  it  to  the 
backwind  handle.  —  Arthur  Sharp.  Cen- 
tredale,  R.  I. 

Carrying  Case 

A  compact 
carrying  case 
can  be  con- 
structed ac- 
cording to  in- 
dividual needs. 
The  case 
shown  here 
carries  a  16mm 
camera,  a  63- 

mm  telephoto  lens,  3  rolls  of  film  and  an 
exposure  meter.  The  interior  is  lined 
with  felt.  The  exterior  is  surfaced  with 
leather.— George  A.  Lazzatti,  Brooklyn. 
N.Y. 


For  16mm  Cameras 


1 5mm  lens 

25mm  lens  ( 

50mm  lens 

75mm  lens 

Large  Head 

2  ft. 

31  2  ft. 

7  ft. 

11  ft. 

^  -   "  1 

Head  and 
Shoulders 

3  ft. 

5  ft. 

10  ft. 

16  ft. 

Waist  figure 

4  ft. 

7  ft. 

14  ft. 

21  ft. 

Knee  or 

short  figure 

10  ft. 

17  ft. 

35  ft. 

54  ft. 

Tall  figure 
or  2-shot 

12  ft. 

21  ft. 

42  ft. 

64  ft. 

HOME  MOVIES  MAGAZINE,  DATA  CARD 

3/5"  lens 

1  -inch 

2-inch 

3-inch 

This  reference  table  may  be  clipped  and  pasted 
on  a  4  x  6  index  card  for  permanent  reference. 
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Latest  8mm.  and  16mm.  Silent  and  Sound  Commercial  Releases 


Death  Valley  Dangers 

With  Ken  Maynard,  Hoot  Gibson, 
Bob  Steele  and  Linda  Brent,  this  is  a 
fast-moving  Western  which  takes  place 
in  Death  Valley,  where  the  Trail  Blazers 
are  ordered  to  bring  in  a  gang  who  have 
been  robbing  the  stage  coach  of  its  gold 
shipments.  A  fake  gold  mine  becomes 
an  important  clue  in  the  case  and  the 
picture  reaches  its  climax  in  a  rousing 
gun  battle.  Post  Pictures,  16mm,  6  reels, 
56  minutes  running  time. 

The  Great  Chase 

Home  movie  projector  owners  will 
have  another  famous  comedian  in  Castle 
Films  this  month  when  the  late  W.  C. 
Fields  appears  in  "The  Great  Chase," 
prepared  especially  for  8mm  and  16mm 
projectors.  Fields,  as  an  innocent  bank 
guard,  becomes  tangled  up  with  bandits 
and  cops  in  a  riot  of  fun  and  action. 

Kit  Carson 

One  of  the  great  outdoor  screen  mas- 
terpieces of  all  time  is  Edward  Small's 
"Kit  Carson,"  portrayed  by  John  Hall, 
concerning  the  adventures  of  this  fam- 
ous Indian  fighter  in  the  days  when 
America  was  young.  Its  action  filled 
story  unfolds  some  of  the  spectacular 
episodes  in  his  life  when  he  joins  forces 
with  John  C.  Fremont,  brilliantly  played 
by  Dana  Andrews,  to  survey  and  map 
the  shortest  overland  route  to  California 
in  the  days  when  travel  often  meant 
fierce  attacks  from  the  Indians.  The  out- 
door spectacle  roars  with  the  excitement 
of  the  untamed  West.  A  Common- 
wealth 16mm  release,  11  reels. 

Shadow  of  Suspicion 

A  comedy-drama  with  Marjorie 
Weaver,  Peter  Cookson,  Tim  Ryan, 
Ralph  Lewis  and  Pierre  Watkin,  this  is 
a  fast-paced  picture  in  which  jewel 
thieves  are  being  chased  by  a  slower- 
witted  sleuth,  and  two  investigators  be- 
come involved  with  the  secretary  of  the 
company  being  investigated.  The  crooks 
try  to  frame  the  secretary,  but  the 
scheme  is  discovered  in  time.  Post  Pic- 
tures, 16mm,  7  reels. 

United  World  Releases 

New  releases  by  United  World  Films, 
445  Park  Ave.,  New  York  City,  include 
"The  Vigilantes  Return,"  ($17.50  plus 
50% )  7  reels  in  Cinecolor;  "Frieda," 
($20;,  10  reels;  "The  Earth  and  Its  Peo- 
ple," "Highlands  of  the  Andes  (Peru)," 
and  "Sheep  Ranching  Country  (South- 
eastern Australia)." 

Film  Source  Directory 

A  Directory  of  16mm  Film  Sources 


Death  Valley  Dangers 


The  Great  Chase 


Kit  Carson 


Shadow  of  Suspicion 


is  available  from  the  Radiant  Manufac- 
turing Corp.,  Chicago,  111.,  listing  firms 
of  general  and  special  interest,  educa- 
tional, religious  and  entertainment 
movies.  The  directory  (25c)  gives 
names  and  addresses  of  producers  and 
distributors  and  lists  specific  informa- 
tion pertinent  to  obtaining  films. 
Sources  making  films  available  on  free 
loans  are  repeated  in  a  separate  section. 


16mm  Features 

New  16mm  features  to  be  released 
by  Astor  Pictures  Corp.  include  the  fol- 
lowing: "Flying  Wild,"  "Smart  Alecks," 
"Mr.  Wise  Guy,"  "Let's  Get  Tough." 
"Bowery  Blitzkrieg,"  "Pride  of  the  Bow- 
ery," and  "Neath  Brooklyn  Bridge." 
starring  the  East  Side  Kids;  "Ape  Man," 
"Black  Dragons,"  "Corpse  Vanishes," 
"Invisible  Ghosts,"  and  "Bowery  at  Mid- 
night," starring  Bela  Lugosi;  "Spooks 
Run  Wild,"  starring  the  East  Side  Kids 
and  Bela  Lugosi,  and  "Zis  Boom  Bah," 
a  musical  starring  Grace  Hayes,  Peter 
Lind  Hayes  and  Benny  Rubin.  They 
were  formerly  released  by  Monogram. 

Dramatic  Shorts 

Twenty  half-hour  dramatic  subjects 
are  on  the  1949  short-subject  schedule 
of  the  RD-DR  Corp.  These  shorts  will 
carry  the  series'  title,  "The  Reader's 
Digest  of  the  Screen."  Among  scripts 
being  considered  for  early  production  in 
this  series  as  Frederic  Loomis'  "It's  Later 
Than  You  Think,"  General  Dwight 
Eisenhower's  "A  Letter  to  a  G.I."  and 
John  Edgar  Hoover's  "Dangerous  Free- 
dom." The  first  full-length  RD-DR  fea- 
ture production  will  be  William  L. 
White's  "Lost  Boundaries." 

16mm  Film  Catalogues 

Teachers  of  science,  mathematics,  mu- 
sic, nature  study,  history,  geography, 
physical  education  and  literature  will 
find  films  of  value  listed  in  the  new 
Film  Rental  Catalog,  from  Institutional 
Cinema  Service,  1560  Broadway,  New 
York  City.  Every  subject  released  by  the 
March  of  Time,  Young  America  Films. 
Knowledge  Builders,  Castle,  Official, 
and  Post  organizations  are  included. 
Also  added  to  the  Entertainment  Films 
Section  are  the  late-release  and  features 
from  major  Hollywood  studios. 
Travelogues 

International  Films,  newly  formed  in 
Hollywood,  specializes  in  travelogue- 
type  visits  to  unusual  places.  First  re- 
leases are  Ulithi,  The  Isle  of  Tattooed 
Men;  Korea,  Oriental  Land  of  Strange 
Customs;  The  Philippines,  showing  the 
village  of  cigar-smoking  women,  an 
Igorot  Indian  marketplace,  etc.,  and  sev- 
eral dancing  reels.  The  travelogues  have 
never  before  been  released.  They  may 
be  purchased  optionally  with  either 
Spanish  or  English  sound  track. 

The  British  Information  Service,  New 
York  City,  in  a  catalog  lists  ninety-four 
subjects,  with  a  brief  synopsis  of  each. 
The  films  cover  international  affairs, 
British  domestic  policy,  colonial  devel- 
opment, education  and  science. 
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Portable  "Theatre' 


A  portable  "theatre  in  a  suitcase"  with 
self-contained  11  by  15-inch  screen,  the 
Ampro  Repeater  is  designed  for  use  by 
salesmen  and  demonstrators.  The  400- 
foot  "repeater"  reels  require  no  re-thread- 
ing or  re-winding. 

A  300-500  watt  projection  lamp  pro- 
vides ample  illumination  for  daylight 
showing.  AC-DC  amplifier  with  auto- 
matic voltage  regulator  provides  undis- 
torted  sound.  Free  moving  "easy  action" 
film  guide  rollers,  with  the  Ampro  swing- 
out  film  gate,  assure  gentle  treatment  of 
film  with  minimum  of  film  wear. 

Industrial  Division,  Ampro  Corpora- 
tion, 2835  N.  Western  Ave.,  Chicago  18, 
111. 

Projector  Prices  Reduced 

Kodak's  two  16mm  sound  projectors 
have  been  reduced  in  price.  The  Sound 
Kodascope  FS-10-N  Projector,  single- 
speaker  unit,  has  been  dropped  from 
$500  to  $345.  The  twin-speaker  unit 
(which  was  $565)  now  is  $395.  The 
Kodascope  FB-40  Projector,  which  has 
the  greatest  undistorted  watt  output 
now  available  from  a  portable  tungsten 
16mm  sound-projection  equipment— 40 
watts— now  is  $585. 

Film  Rewinding  Eliminated 

The  Camera  Specialty  Co.,  Non- 
Rewinding  Reel 
Set,  for  8mm  and 
16mm  projectors, 
silent  or  sound  re- 
moves the  need 
for  film  rewind- 
ing. Film  is  al- 
ways ready  for  re- 
showing,  and  the 
possibility  of 
showing  film 
backwards  or  upside  down  is  eliminated. 
«  ($14.50). 

Kj   B  &  H  Filmosound  Projectors 

The  streamlined  185  Filmosound  pro- 
jector is  lighter  and  more  compact  than 
its  predecessors.  The  "One-Case"  Filmo- 
sound weighs  35 Vi  pounds,  while  the 
two  case  units  are  balanced  with  30 
pounds  for  the  projector  unit  and  from 
15  to  40  pounds  for  the  speakers,  de- 


pending on  size.  They  are  equipped  with 
1000-watt  projection  lamps. 

In  the  "Once-Case"  Filmosound,  a  6- 
inch  speaker  is  mounted  on  a  door  in 
the  side  of  the  case.  For  the  two-case 
models,  8  inch,  12  inch  or  power  speak- 
ers are  available.  The  2-inch  lens  is 
standard,  but  others  are  available. 

New  aluminum  "slip-in"  reel  arms, 
fitted  with  slots  on  one  end,  make  at- 
tachment to  the  case  a  quick  operation. 
Cross  bars  in  the  belt  slots  prevent  the 
belts  from  falling  into  the  case  when  the 
"slip-in"  reel  arms  are  removed. 

DeJur  Wide-Angle 

Dejur-Amsco  Corporation,  Long  Is- 
land City,  New  York,  announces  Wollen- 
sack  wide-angle  attachments  for  its  cam- 
eras. These  include  a 
lens  wide-angle  attach- 
ment and  a  view  finder 
attachment,  available 
for  both  the  single  and 
turret  cameras,  using 
either  the  f / 1.9  or 
f/2.5  (13mm  lens). 
They  double  the  field 
of  view  that  the  stand- 
ard 13mm  lens  gives,  and  are  color-cor- 
rected. 

Adds  Sound  to  Any  16mm 
Projector 

A  16mm  silent  movie  projector  can 
now  be  converted  to  sound  in  a  matter 
of  minutes  with  a  sound-on-film  adapter 
($69.95)  from  Apex  Video  Co,  Bal- 
boa, Calif. 

The  assembly  includes  a  sound  head, 
a  radio  sound  adapter,  and  all  other 
parts  necessary  for  converting  any 
16mm  silent  projector  to  sound.  The 
Apex  adapter  takes  sound  off  the  film 
and  plays  through  any  radio  or  ampli- 
fier; it  is  simplified  so  that  the  owner 
himself  can  do  the  converting  job  with- 
in an  hour.  A  mounting  bracket,  espe- 
cially made  for  each  model  and  make  of 
projector,  insures  correct  position  and 
synchronization. 

Stereo  Slides 

Horner  Cooley  3 -dimensional  slides 
look  like  ordinary  2x2  transparencies. 
But  when  projected  in  any  standard  slide 
projector,  and  viewed  thru  a  pair  of  Bi- 
color-scopes,  the  pictures  have  real  ster- 
eoscopic depth.  The  slight  disadvantage 
of  having  to  view  the  screen  through  the 
Scopes  is  outweighed  by  the  thrill  of  see- 
ing 3-dimensional  pictures  on  your  own 
home  screen.  The  slides  also  are  usable 
in  any  twin-lens  viewer  if  viewed  thru 
the  Scopes.  Stereo-slides  of  various  sub- 
ject matters  are  in  local  camera  stores. 
The  process  is  being  made  available  to 


marketers  of  educational,  religious  or  in- 
dustrial slides,  or  as  film  strips. 

The  process  uses  two  colors  —  red  and 
green  with  one  image  in  each  color.  The 
viewer,  with  a  red  filter  for  one  eye  and 
a  green  for  the  other,  separates  the  over- 
lapping images  and  the  eyes  see  a  stereo- 
scopic picture  with  natural  depth.— Hor- 
ner-Cooley  Productions,  6356  Holly- 
wood Blvd.,  Hollywood  28. 

Wide  Angle  Lenses 

Kf  Two  Wirgin  Luvar  f/2.5  coated 
prime  wide  angle  lenses.  The  Wirgin 
7mm  lens  ($39.50)  fits  all  8mm  cam- 
eras, including  turret  cameras.  The  field, 
72  degrees,  which  is  double  that  of  nor- 
mal lens.  The  optical  system  consists  of 
7  elements.  It  is  hard  coated  and  color 
corrected  with  diaphragm  stops  from 
f/2.5  to  f/16. 

The  Wirgin  12i/2mm  lens  ($45),  for 
all  16mm  cameras,  has  the  same  features 
as  above.  Camera  Specialty  Co,  Inc.  50 
W.  29th  St,  New  York  City 

Lens  Tester 

The  Wirgin  Lens  Tester  ($15)  shows 
the  actual  scope  and  composition  of  a 
scene  before  being  photographed.  It 
shows  the  angle  of  view  between  regu- 
lar, wide  angle  and  telephoto  lenses.  For 


8mm  and  16mm  lenses.  Camera  Special- 
ty Co,  50  W.  29th  St,  New  York  City. 

Wide  Angle  Lenses 

Two  new  wide  angle  lenses  for  mo- 
tion picture  cameras  are  available  from 
Morton  Co,  86  S.  Sixth  Street,  Minne- 
apolis, Minn.  The  Morton  Primar,  a 
prime  lens,  is  adaptable  for  all  8mm 
cameras  with  interchangeable  lenses  and 
desirable  for  8mm  cameras  with  turret 
fronts.  It  has  61/2mm  focal  length,  f/2.5 
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ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Nay  lor 
1907  Fifth  Ave.  North  (J) 

ARIZONA 

PHOENIX 

Movie  Center 

706  North  First  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 
LONG  BEACH 

Tate  Camera  Shop 

2819  East  Anaheim  St. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Librory 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407V2  N.  Broadway 

Phone  3508 

FLORIDA 

PENSACOLA 

Imperial  Motion  Picture  Co. 
401  N.  6th  St. 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 


INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Librory 
Box  864,  5'/2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  !•  Co. 

5  Little  Bldg. 

Stanley-Winthrop's,  Inc. 

20  Shawmut  Street  (16) 

Wholesome  Film  Service,  Inc. 

20  Melrose  St. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

NEWARK 

Lincoln  Film  and  Camera  Service, 
69  Lincoln  Park. 
PASSAIC 

The  No-Wat-Ka  Co. 
257  Main  Ave. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 


Inc. 


Institutional  Cinema  Service,  Inc. 
1560  Broadway  (19) 
King  Coles  Sound  Service 
340  Third  Ave.  (Zone  10) 
Mogull's  Films  &  Camera  Exchange,  Inc. 
55  West  48th  St.  (Radio  City) 
National  Cinema  Service 
69  Dey  St. 
Nu  Art  Films,  Inc. 
145  West  45th  St. 
YONKERS 

Ideal  Motion  Picture  Service 
371   St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 
DAYTON 

Dayton  Film  (8-16)  Rental  Libraries 
2227  Hepburn  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 
PHILADELPHIA 
Ted  Kruger 
3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 
116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WISCONSIN 

MILWAUKEE 
Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 
KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


to  f/22,  covers  up  to  four  times  the 
normal  area,  click-stops  and  coated  op- 
tics ($49.95). 

The  Morton  Widar,  a  supplementary 
lens,  attaches  over  regular  lenses  on 
practically  all  8mm  and  16mm  cameras. 
It  covers  four  times  normal  area  and 
retains  same  speed  as  lens  it  is  used 
with.  Converts  a  V2-inch  f/2.5  lens  to 
a  12Vimm  f/2.5  lens,  etc.  Has  focusing 
mount  and  coated  optics  ($39.95). 

Heating  Mat 

A  rubber  heating  mat  to  keep  an  even 
temperature  for  darkroom  solutions  is 
Thermo-Mat,  manufactured  by  Air-Ap- 
pliance Co.,  447  So.  Fair  Oaks,  Pasa- 
dena, Calif.  Made  of  flexible  built-in 
rubber  with  a  thermostat.  The  mat  is 
5/32  of  an  inch  thick  and  size  14  by  22 
inches.  It  operates  on  120  volts,  60  cycle, 
A.C.,  150  wans. 

Motor  for  Bolex  Camera 

The    Stevens    Synchronous  Camera 


Drive  gives  24-frame  speed  and  can  be 
operated  with  any  synchronous  sound 
recorder,  by  simply  plugging  into  any 
115-volt,  60-cycle  line. 

Stevens  Engineering  Co.,  2604  Mili- 
tary Ave.,  Los  Angeles  34. 


Screen  Finder 

New  Radiant  "Screen  Finder"  is  a 
slide-rule  which  gives  information  on 
screen  types  for  various  projection  needs; 
audience  capacity  of  screens;  data  on 
screen  sizes;  distances  from  screen  to 
projector;  and  focal  length  of  lenses  for 
various  needs. 

Wide  Angle  Lens 

The  Elgeet  wide  angle  lens  for  Bell  & 
Howell  2-Turrett  Auto  8  Magazine  cam- 
eras, with  7mm  f/2.5  lens,  is  composed 
of  6  elements.  Knurled  filter  ring  ac- 
commodates standard  21.5mm  filter 
discs.  The  lens  ($47.55)  has  a  view 
finder  ($5.95)  for  use  with  it. 

Vacuumate  for  Coronet 

All  future  film  releases  from  Coronet 
Instructional  Films,  Chicago,  will  be 
given  the  Vacuumate  process  which  gives 
protection  against  finger  marks, 
scratches,  oil,  water  and  climatic  changes. 
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ORDER  FOR  SUBSCRIPTION 


Home  Movies  Magazine 


12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50  —  Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 


HOME  MOVIES 

3923  West  Sixth  Street 

Lot  Angeles  5,  California 

1.  Send  to  J 

Address  

City  Stat*  

□  New  □  Renewal  □  Gift 

2.  Send  to  J 


Address. 


City 


State 


□  New 


□  Renewal 


□  Gift 


Enclosed  find  $. 


Date 


19 


Sent  In  by. 


Address 


City 


State 


NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


Carroll  Davidson  made  a  recessed 
screen  to  give  added  depth  to  his  screen 
performances.  A  velvet  drape  curtain 
covers  theatre  front  when  not  in  use. 
Photos  by  Ormal  Sprungman. 


A  unique  basement  theatre,  with  an 
"orchestra"  of  composition-board  cut- 
was  constructed  by  Dr.  Leonard  Martin 
of  the  Minneapolis  Cine  Club.  The  stage 
conceals  laundry  tubs. 


E  MOVIE  THEATRES 


By  Ormal  I.  Sprungman 

Illustrated  by  the  Author 

SOMEBODY  said  that  you  can  show  a 
good  movie  in  a  barn  and  draw  a 
crowd,  but  that  the  finest  theater  in  the 
country  wouldn't  insure  a  good  turn-out 
for  a  poor  film. 

There's  truth  in  that.  But  a  good  film 
looks  better  with  proper  presentation, 
and  a  home  amateur  theater  is  about  the 
best  professional  touch  anyone  can  give 
his  efforts. 

Because  conditions  vary,  it  is  not  al- 
ways easy  to  adapt  someone  else's  thea- 
ter plans.  The  best  features  of  a  number 
of  little  showhouses  often  can  be  util- 
ized. The  space  may  be  a  vacant  attic  or 
a  basement  corner. 

The  theater  should  be  at  least  twice 
as  long  as  it  is  wide.  My  brother  and  I 
once  built  a  "theater"  in  a  basement 
area  scarcely  8  feet  wide  by  20  feet 
long.  With  a  2-inch  projector  lens  and 
a  throw  of  18  feet,  we  were  able  to  fill 
a  30  x  40-inch  screen  installed  behind  a 
midget  stage  built  of  composition  board. 

Our  16mm  movies  were  projected 
from  a  semi-soundproof  booth,  and  dual 
turntables  provided  music  and  sound 
effects  through  a  loud  speaker  under  the 
stage  floor.  Oilcloth  curtains  were  hand- 
drawn.  Footlights,  spotlights  and  house 
lights  were  operated  from  the  booth. 
Second-hand  regulation  theater  seats— 
with  the  gum  wads  scraped  off  their 
bottoms— were  installed  in  three  rows  of 
four  each. 

Ray  Rieschl,  another  Minneapolis 
amateur  movie  maker,  created  a  nautical 
motif  for  his  basement  theater.  A  com- 
mercial artist  himself,  he  oil-painted  a 
seascape  along  one  entire  wall,  complete 
with  railing,  port  holes  and  artificial 
rivets  for  the  bulkheads.  Seated  in  this 
midget  theater,  enjoying  the  screening 
in  subdued  light,  the  effect  created  is 
similar  to  being  aboard  a  pleasure  liner. 

Carroll  Davidson  utilized  velvet 


drapes  as  his  stage  curtains,  covering  a 
recessed  screen  for  greater  depth.  Open- 
ing and  closing  of  the  curtains  was  done 
smoothly  by  electric  motor,  while  a  dim- 
mer was  used  to  fade  out  the  house 
lights  as  the  screening  began  and  to 
bring  them  up  bright  at  the  close  of  the 
show. 

Dr.  Leonard  Martin,  movie-making 
dentist,  who  graduated  from  an  8mm 
enthusiast  into  a  16mm  Cine-Special 
expert  with  a  bag  full  of  lenses,  soon 
found  need  for  setting  aside  a  part  of 
his  home  for  movie  screenings.  He  first 
converted  the  laundry  room  by  building 
a  portable  stage  which  fitted  over  the 
laundry  tubs  to  hide  them  from  view. 
Then  he  built  a  platform  over  the  oil 
storage  tanks  in  an  adjoining  room  and 
cut  a  couple  of  peep  holes  through  the 
wall.  Projection  as  well  as  dual  turn- 
table sound  accompaniment  was  han- 
dled from  his  precarious  perch. 

Later,  when  he  built  a  larger  home, 
ample  basement  space  was  figured  in  the 
plans  for  a  combined  recreation  room 
and  theater.  Now  he  has  triple  turn- 
tables with  five  pickup  arms  in  a  per- 
manent installation.  Projection  is  done 
from  a  completely  soundproof  booth. 
Even  his  tiny  "orchestra"  was  jigsawed 
to  order  and  put  in  action  in  silhouette 
directly  beneath  the  movie  screen. 


Extension  Control  Cord 

Control  Cord  is  an  extension  cord 
with  a  combination  fitting  at  one  end  to 
provide  a  live  outlet  for  the  projector, 
and  a  built-in  push  switch  for  control  of 
room  lights.  The  room  lights  are  at- 
tached by  plugging  into  the  outlet  plug 
at  the  other  end  of  the  Control  Cord. 
Unit  has  12  feet  of  rubber  cord 
($2.98).  With  industrial  type  compo- 
nents ($3.75). 

Ewart  and  Koch,  15  Brattle  Street, 
Cambridge  38,  Mass. 


There's  a  real  thrill  in  store  for 
you  when  you  try  the  PR-1 !  And 
what  superb  pictures  you'll  get! 
Just  Press,  Set,  Read — the  meter 
remembers  the  rest — gives  you  cor- 
rect exposure  under  ah  conditions. 
Incident  or  reflected  light,  movies 
or  stills — here's  the  meter  that  does 
everything !  No  extras  to  buy.  You 
get  it  all  for  $32.50*.  At  your 
photo  dealer's.  General  Electric, 
Schenectady  5,  N.  Y. 

The  meter  with  a  MEMORY 
Also  dependable  Type  DW-58... 
$19.95*  and  $21.95* 
*Foir  traded.  Fed.  tax  inc. 

GENERAL  ELECTRIC 
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Master  Titleer  New  Books  on 

Photography 


&  ACCESSORIES 

For  all  8  and  16mm  Cameras 


The  Master  TITLEER  is  tailored  to  fit  your  camera- 
assures  alignment  for  proper  centering  of  titles.  No 
tests  to  make — no  headaches.  In  use,  and  dependable 
for  nearly  ten  years.  Light  weight,  portable— take  it 
on  trips,  vacations,  etc.  Makes  titles  "on  the  spot" 
with  natural  backgrounds.  Makes  ultro  close  shots  of 
flowers,  butterflies,  insects,  etc.  For  beginner  or  ad- 
vanced moviemaker.  Includes  12"  auxiliary  lens. 

MASTER  TITLEER   $12.35* 

TITLITES— an  accessory  for  illuminating  titles  and 
ultra  close  shots.  (Bulbs  not  included.) 

TITLITES   $6.12* 


TITLTRIX— an  accessory  for  making  trick  titles.  Adds 
that  professional  touch  by  giving  motion  to  your 
titles. 


TILTRIX 


$6.12* 


TITLETTERS-miniature  metal  letters.  7/16  inch  high. 
Can  be  used  on  large  or  small  title  areas  (5"x4"  up 
to  14"xll").  Beautifully  designed  ond  supplied  in  a 
choice  of  six  colors.  (Black,  White,  Blue,  Gold,  Red 
or  Silver.)  Special  adhesive  supplied  with  letter  set. 

TITLETTERS   $4.95 

TITLKIT  (Color)— assortment  of  backgrounds,  trans- 
lucent screens,  prints,  etc    $2.39 

Auxiliary  Lenses  (6":  8",  12";  24";  32" 

&  40")  ea  $2.00 

COMPLETE  TITLING  EQUIPMENT 

$31.93* 

(*lncludes  excise  tax) 
Ask  your  Dealer  or  write  direct  for  free 
booklet  with  useful  titling  information 

HOLLYWOOD  CINE  PRODUCTS 

LAKELAND  VILLAGE 
BOX  22  ELSINORE,  CALIFORNIA 


Reading  maketh  a  full  man,"  says  the 
proverb.  "And  helps  to  improve  picture- 
taking,"  we  might  add.  Books,  not  only 
on  cinematography,  but  also  on  related 
fields,  are  listed  in  this  column. 

STRANGE  DECEPTION  by  Jack  Hor- 
ner. Copyright  by  Horner-Cooley  Pro- 
ductions, Inc.  $3. 

This  is  a  book  on  how  to  write  a  mo- 
tion picture  script.  Included  is  an  actual 
script  titled  "Strange  Deception,"  which 
Horner-Cooley  Productions,  Inc.,  plan  to 
produce.  There  is  a  reprint  of  The  Pro- 
duction Code  as  administered  by  the 
Motion  Picture  Association  of  America, 
Inc.  The  book  shows  the  method  used  to 
write  the  script  and  steps  in  filming  it. 
The  movie  will  employ  three-dimen- 
sional photography  and  would  be  one  of 
the  first  full  length  motion  pictures  in 
stereo. 

LIGHTING  FOR  PHOTOGRAPHY,  by 

Walter  Nurnberg.  Focal  Press,  New 
York  City,  cloth,  7x912,  illustrated,  170 
pages,  $4.00. 

Photography  is  "writing  with  light." 
This  book  deals  with  that  basic  problem, 
treating  the  fundamental  techniques  of 
artificial  lighting.  Part  1  covers  the 
theory  of  light.  Part  2  describes  types  of 
light  sources.  Part  3  covers  actual  prac- 
tice with  chapters  such  as  the  very  im- 
portant one  on  light  and  shadow  applied 
to  face  and  figure.  Photography  schools 
have  adopted  this  book  as  a  standard 
reference.  Although  written  for  still  pho- 
tographers, cine  photographers  can  pro- 
fit from  this  practical  study  of  lighting. 

YOUR  CAMERA,  All  the  Steps  to  Good 
Photography,  by  W.  D.  Emanuel.  Focal 
Press,  New  York  City,  5x7' 2,  240  pages, 
illustrated,  $2.50. 

For  the  beginner,  this  book  begins 
with  intimate  little  chapters  titled.  /  am 
the  Lens.  I  am  the  Shutter.  I  am  the  Film, 
and  I  am  the  Exposure  Meter.  Diagrams 
and  photos  help  make  this  presentation 
interesting  as  well  as  understandable.  Af- 
ter covering  the  fundamentals,  it  covers 
use  of  artificial  light,  filters,  darkroom 
methods,  practical  formulas,  color  pho- 
tography, printing  and  enlarging.  It  is  a 
complete  beginner's  bible  written  for 
still  photographers. 

COLOR  TRANSPARENCIES,  A  Manual 
of  Color  Photography,  by  C.  Leslie 
Thomson.  Focal  Press,  New  York  City, 
5x7v2,  cloth,  271  pages,  illustrations  in- 
clude photographs  and  diagrams  in 
color,  $4.50. 

A  comprehensive  work,  this  deals 
with  theoretical  and  practical  applica- 
tions in  a  way  to  answer  the  questions 
of  the  beginner  as  well  as  the  advanced 


still  photographer.  It  covers  additive 
color  systems,  subtractive  color  systems, 
varieties  of  color  film,  choice  of  equip- 
ment, color  temperature  and  filters, 
composition  and  contrast,  processing 
equipment,  duplication,  and  fault  trac- 
ing. Separate  chapters  cover  the  pro- 
cessing of  Anscocolor  and  Kodak  color 
films. 

"PHOTO-FLASH    IN    PRACTICE"  by 

Geoffrey  Gilbert,  Focal  Press,  New  York 
City,  5x71/2,  254  pages,  illustrated, 
$3.50. 

This  book,  by  a  professional  photog- 
rapher, sets  out  to  clearly  explain  how 
flash  works  and  how  to  use  it.  The 
many  details  covered  include:  rypes  of 
equipment,  use  of  extension  cords,  re- 
flectors and  their  importance,  diffusers. 
guide  lights,  multiple  flash,  exposure  and 
development  control,  flash  and  color, 
flash  and  daylight,  infra-red,  types  of 
cameras,  shutters  and  synchronizers. 


Amateur  Home 
Movie  Reviews 


A  A  ^Excellent,  ♦"♦Good,  '♦Average 

**THE  GREAT  STORK  HUNT,  700- 
foot  16mm  black-and-white  by  Elmer 
Jeppsen,  Brigham,  Utah.  This  is  a  good 
example  of  how  sequences  showing  fam- 
ily, friends,  places  and  events  can  be 
worked  into  a  plot  to  heighten  interest. 
Mr.  Jeppsen  uses  the  premise  of  an  open 
hunting  season  on  storks  as  his  theme. 
He  goes  in  search  of  the  elusive  bird, 
shoots  a  couple  of  tail  feathers  off  him, 
visits  a  number  of  friends  to  ask  if 
they've  seen  a  stork  about.  He  finally 
sets  a  trap  in  a  hospital  and  although  he 
doesn't  snare  the  bird,  that  feathered 
infantryman  (pun! )  does  leave  an  extra- 
ordinarily cute  baby  boy  for  the  hunter 
and  his  wife.  Photography  is  excellent, 
as  is  continuity  and  editing.  The  picture 
is  too  long  to  hold  sustained  interest  of 
strangers,  but  friends  of  the  persons  pic- 
tured will  find  it  much  more  effective 
than  the  all-too-common  "snapshots  on 
movie  film"  that  amateurs  sometimes 
take  of  their  families  and  acquaintances. 
Shot  with  a  Bolex  H-16  camera,  Raptar 
1.9  lens.  Dissolves  —  and  very  good 
ones  they  are  —  made  by  stopping  down 
the  lens,  except  those  made  in  sunlight, 
which  were  made  with  polarizing  vari- 
able density  attachment  made  for  binoc- 
ulars; the  latter  required  four  times  nor- 
mal exposure. 

***AS  TIME  GOES  BY,  150  foot 
8  mm.  Kodachrome  by  John  Lloyd,  Long 
Beach.  This  could  be  subtitled:  ".  .  .  in 
California."  It's  a  year-around  set  of  films 
showing  the  flowers,  foliage  and  fruit 
around  a  home  in  a  sunny  clime,  and  the 
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'It's  a  Movie-Mite  Show!" 


A  Remarkable 
Combination 


QUALITY  ECONOMY 


MOVIE-MITE  pioneered  the  idea  that  complicated,  ex- 
pensive equipment  is  superfluous  and  unnecessary  for 
finest  16mm  projection  outside  an  auditorium.  The  mod- 
ern MOVIE-MITE,  for  SOUND  or  SILENT  16mm  films, 
features  light  weight,  compactness,  simplicity,  efficiency 
and  economy  with  marvelous  results. 

MOVIE-MITE,  complete  with  speaker,  weighs  only  26  lbs. 
Universal  A.C.  or  D.C.,  105-120  volt  operation. 

Write   for  details  —  See   your  dealer  for  demonstration 


Model  631MB 

16mm  Projector 
for  Sound  or 
Silent  Films 
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work  that  goes  into  them.  Easterners 
will  envy  the  opening  sequence,  when 
it's  "Winter  —  So  much  to  do  and  so 
little  time,"  and  there  are  flowers  in 
bloom.  Film  intersperses  some  beautiful 
shots  of  flowers  with  footage  of  house- 
holder's efforts  to  finish  caring  for  his 
plants  so  he  can  take  it  easy  —  which, 
of  course,  he  never  does.  Beautiful  open- 
ing and  closing  skyscapes,  good  titling 
and  only  a  bit  of  underexposure  here  and 
there  to  mar  the  total  effect. 

**SONG  OF  THE  SEA,  400-foot 
8mm  Kodachrome  by  Frank  Kallenberg, 
Long  Beach,  Calif.  This  is  the  story  of  a 
painter  and  a  fugitive  who  moves  in  on 
him  in  a  Mexican  coastal  shack,  to  hide 
from  the  law.  There's  an  old  maid  who 
seeks  romance  with  the  crook.  A  Mexi- 
can girl  models  for  the  artist,  but  her 
mother  constantly  seeks  to  grab  the 
daughter's  daily  pay.  There's  some  nice 
photography,  but  the  plot  isn't  entirely 
clear.  We've  got  a  hunch,  too,  that  re- 
perforated  film  was  used;  it  jumped  fre- 
quently and  badly  on  two  different  pro- 
jectors, both  of  which  behaved  fine  with 
other  films  screened  before  and  after  this 
picture.  Titling  good,  except  for  a  few 
misspelled  words. 

***ROGUE    RIVER  VACATION, 

400-foot  16mm  Kodachrome  by  Forrest 
Kellogg,  Long  Beach.  A  splendid  vaca- 
tion film,  featured  by  excellent  photog- 
raphy and  marred  only  slightly  by  a  re- 
luctance to  cut  out  one  weak  sequence— 
in  which  the  edge  of  a  boat  windshield 
blocks  out  a  scene.  It  is  too  slowly  and 
too  incompletely  used  to  be  a  wipe.  An- 
other weak  sequence  is  a  too-long  shot 
of  salmon  fishing.  Some  of  the  nicest 
sunset  filming  we've  yet  seen,  a  few  well- 
done  titles,  and  some  excellent  shots 
early  in  the  reel  prove  again  how  effec- 
tive such  simple  objects  as  gnarled  pieces 
of  driftwood  can  be  when  filmed  with 
imagination  and  care. 

** A  FLORAL  SYMPHONY  in  color, 
an  800-foot  16mm  Kodachrome  by 
Leonard  Graham,  Long  Beach.  The  green 
thumb  brigade  would  "ooh"  and  "ah" 
over  this  picturization  of  California's 
flora.  Desert,  mountain  and  garden  all 
contribute  their  choicest  blooms  for  a 
well-photographed  and  excellently-titled 
color  film.  There  are  one  or  two  under- 
exposed spots  and  another  one  or  two 
that  struck  us  as  being  slightly  off  sharp 
focus,  but  most  of  the  800  feet  is  excel- 
lent. Opening  titles  on  book  pages  are 
fine,  and  so  are  most  of  the  others,  but 
grammar  slipped  on  one:  "Mountain  li- 
lacs wave  it's  feathery  plumes  ". 

There's  a  mighty  nice  closeup  of  a  hum- 
mingbird feeding,  and  a  super  sunset. 
Mr.  Graham's  undoubted  knowledge  of 
his  subject  reveals  itself  in  the  fine 
identification  titles. 


"STRANGE  DECEPTION" 

You  can  obtain  an  actual  SHOOTING 
SCRIPT  of  a  forthcoming  Hollywood 
motion  picture  titled  "Strange  Decep- 
tion" designating  camera  angles,  etc., 
together  with  a  treatise  "How  to 
Write  Movie  Stories"  PLUS  a  reprint 
of  the  PRODUCTION  CODE  govern- 
ing the  making  of  motion  pictures  as 
administered  by  the  Motion  Picture 
Association  of  America. 

An  interesting  study.  Learn  how  a  motion 
picture  is  composed  — how  to  hold  continu- 
ity—how to  build  a  fast  pace. 

Send  for  this  practical  study,  mailed  to  your 
door,  $3.00  postpaid.  Write: 
Dept.  HM, 

HORNER-COOLEY  PRODUCTION, 
INC. 

6356  HOLLYWOOD  BLVD. 
HOLLYWOOD  28,  CALIFORNIA 


Synchronous  Motor  Drive 
for  Bolex  Camera 

115  VOLT  A.C.  SINGLE  PHASE  —  60  CYCLE 

Synchronous  with  Film,  Disc  or  Tape  Recorders 
See  Your  Dealer  or  Write  for  Information 

NATIONAL  CINE  EQUIPMENT, i.c 

24  West  22nd  St.  New  York  10,  N.  Y. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

V  DEVELOP 
^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHSO 


CINEMA  clubs  this  month  feature  a 
varied  program  of  activities,  includ- 
ing civic  enterprises,  forums,  salons, 
contests  and  club  elections. 

Showing  movies  to  shut-ins  at  various 
local  institutions  will  be  a  project  of  the 
Kings  Club  of  Brooklyn,  N.  Y.  One  of 
the  first  assignments  will  be  a  screening 
at  Kings  County  Hospital  for  75  pa- 
tients. In  addition,  the  club  plans  to 
photograph  groups  of  patients  for  their 
families  and  friends.  Arrangements  have 
been  made  to  project  movies  on  hospital 
ceilings  in  cases  where  necessary. 

Movie  Forum 

Speakers  on  movie  taking  will  high- 
light the  1949  Public  Movie  Forum  in 
Philadelphia,  April  26,  by  the  city's 
Guild  of  Photographic  Dealers.  A  pro- 
gram booklet  containing  information 
about  movie  making  and  projecting  is 
being  distributed  to  movie  fans  within 
a  70-mile  radius. 

Duplicate  films  of  President  Harry  S. 
Truman's  inauguration  ceremonies  and 
inaugural  parade  now  may  be  obtained 
from  the  Washington,  D.  C,  Society  of 
Amateur  Cinematograpbers.  The  club 
members  recorded  the  historic  event 
from  seven  different  vantage  points  to 
produce  a  16mm,  360-foot  Kodachrome 
film,  "Presidential  Inauguration— 1949  " 

Screening  pictures  of  other  cinema 
clubs  is  a  growing  practice  of  the  Ama- 
teur Motion  Picture  Society  of  Albany, 
N.  Y.  At  recent  meetings,  pictures  were 
shown  from  the  Buffalo  Amateur  Cine- 
ma Club  and  Schenectady  Photographic 
Society.  The  Albany  group  also  traveled 
to  Schenectady,  where  they  were  guests. 

What  to  do  on  meeting  nights?  A 
demonstration  on  reversal  processing 
was  given  at  a  meeting  of  the  Calgary, 
Canada,  Amateur  Motion  Picture  Club. 
Since  positive  film  was  used,  red  safe 
lights  could  be  used  for  illumination, 
while  processing  was  done  on  an  open 
reel.  A  running  commentary  was  given 
as  the  various  steps  were  taken. 

Up-to-Date 

At  one  of  their  meetings  the  Minne- 
apolis, Minn.,  Octo  Cine  Guild  heard  an 
explanation  of  sound-on-film  research 
being  made  at  the  Minnesota  Mining 
and  Manufacturing  Co.  The  members 
were  brought  up  to  date  on  the  prog- 
ress of  recording  sound  on  8mm.  film. 

Round  table  discussions  and  "Worst 
Film  Nights"  supply  instruction  at 
meetings  of  the  Chicago,  111.,  Metro 
Movie  Club.  Discussions  by  members  on 
mutual  problems,  including  films  dem- 
onstrating dissolves,  fade-ins  and  fade- 
outs  were  held  at  the  club's  weekly 
meeting.  Two  meetings  were  devoted  to 


the  members'  "worst"  films,  where  they 
were  discussed  and  criticized. 

A  lecture  on  the  construction  and  use 
of  exposure  meters  was  given  at  the 
Flint,  Mich.,  Amateur  Movie  Club.  It 
was  followed  by  slides  showing  correct 
exposure  by  use  of  the  exposure  meter. 

Club  elections  include  the  following: 

Hamilton,  Ontario,  Canada,  Amateur 
Movie  Makers— Gerald  F.  Robinson, 
president;  Harry  Beube,  vice-president; 
Mrs.  R.  Britton,  secretary-treasurer;  W. 
J.  Hill,  program  chairman,  and  E.  C. 
Cope,  membership  chairman. 

Columbus,  Ohio,  Movie  Makers— 
William  Hammons,  president;  William 
Headley,  vice-president;  Margaret 
Humphrey,  secretary,  and  Leona  Rupp, 
treasurer. 

Chicago,  111.,  South  Side  Cinema  Club 
—Louis  E.  Bohlin,  president;  Kurt  W. 
Bohse,  first  vice-president;  Victor  F. 
Baczurik,  second  vice-president;  Miss 
Lennie  M.  Turnham,  secretary,  and  Ted 
Gizyn,  treasurer. 

Movie  makers  who  are  faced  with  the 
problem  of  finding  a  suitable  story  for 
their  film  can  take  a  tip  from  Seattle. 
The  Amateur  Movie  Club  suggests  that 
there  is  a  large  amount  of  movie  mate- 
rial in  short  stories.  Suggestions  are  to 
use  stories  by  authors  such  as  Edgar 
Allen  Poe,  O.  Henry  and  Ring  Lardner. 
Color  Slides 

A  drive  among  members  for  slides  of 
interesting  topics  that  have  universal 
appeal  is  being  conducted  by  the  Peta- 
luma,  Calif.,  Cinema  Club.  The  slides 
will  be  donated  to  the  Red  Cross  for  use 
in  hospitals. 

The  oldest  hobby  club  of  its  kind  in 
New  Jersey,  the  Trenton  Movie  Makers, 
recently  celebrated  its  13th  anniversary. 
The  club,  organized  January  31,  1936, 
had  its  first  presidenr,  George  W.  Guth- 
rie, in  charge  of  the  anniversary  pro- 
gram. 

Many  members  of  the  Chicago  Asso- 
ciated Amateur  Cinema  Clubs  com- 
peted in  a  television  contest.  Winning 
films  were  televised.  (One  way  for  tele- 
vision stations  to  get  free  programs! ) 
The  clubs  hold  their  annual  convention 
April  24  at  Palmer  Park,  with  the  Movie 
and  Slide  Club  as  hosts.  Each  club  will 
have  a  booth  to  display  equipment  and 
show  movies.  Manufacturers  and  dealers 
will  demonstrate  their  latest  products 
and  give  lectures. 

A  sequence  contest  with  film  se- 
quences of  long,  medium  and  close-up 
shots  was  held  by  the  Los  Angeles  Cine- 
ma Club.  The  films  were  submitted  by 
members  primarily  for  instruction. 

A  second  annual  film  salon  with  prize 
films  from  all  over  the  United  States 


Manufacturers  of 
PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  •  FILM  DRYERS 
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will  be  held  May  2  by  the  Denver  Cine- 
ma League.  Another  movie  salon  in  May 
will  be  held  in  Buffalo,  N.  Y.,  by  the 
Amateur  Cinema  Club  of  Buffalo  and 
Home  Movies  and  Movie  Makers  an- 
nual best  selection  contests. 

Albany,  N.  Y.,  Amateur  Motion  Pic- 
ture Society  boasts  of  having  one  of  the 
oldest  active  camera  enthusiasts  in  its 
club,  87-year-old  Jesse  Leonard. 

Film  Contest 

The  third  annual  exposition  and  inter- 
club  contest  for  amateur  movie  produc- 
ers in  Southern  California  will  be  held 
in  August  by  Los  Angeles  Cinema  Club. 
Clubs  can  get  additional  information 
from  E.  E.  Fairchild,  contest  chairman, 
3965  West  Sixth  St.,  Los  Angeles  5.  This 
is  the  new  permanent  mailing  address  of 
the  club. 

A  group  of  the  Brooklyn  Amateur 
Cine  Club  has  formed  the  Brooklyn 
Color  Slide  Club,  with  Ed  Poole  presi- 
dent. Swap  night,  held  recently  by  the 
Chicago  Metro  Movie  Club,  had  mem- 
bers bring  problems,  ideas  and  surplus 
equipment  to  exchange.  A  lecture  and 
film  on  scenario  writing  were  given  to 
members  of  the  Milwaukee  Amateur 
Movie  Society. 

Newly  elected  club  officers  include  the 
following:  Gales  burg,  III.,  Camera  Club— 
Raymond  James,  president;  Bob  Telford, 
secretary,  and  Mrs.  Frances  Burrell, 
treasurer;  Amateur  Movie  Society  of 
Bergen  County,  Hackensack,  N.  J.— 
Steven  T.  Moran,  president;  Conrad 
Woyce,  vice-president;  Frederick  Smith, 
treasurer  and  Lorenz  Boehm,  secretary; 
Kansas  City  Amateur  Movie  Makers— 
Charles  A.  Stone,  president;  Dr.  Leonard 
E.  Carr,  vice-president,  and  Ruth  B. 
Grove,  secretary-treasurer. 


"Play  Better  Golf" 

Speaking  before  a  meeting  of  the  Pro- 
fessional Golfers  Association,  Irving 
Leos  of  Official  Films,  Inc.,  urged  golf 
pros  to  awareness  of  the  teaching  and 
entertainment  values  of  films.  His  talk 
was  in  conjunction  with  the  showing  of 
Official's  new  golf  reels,  "Play  Better 
Golf." 

"The  film  is  one  of  the  most  effective 
teaching  tools  in  existence.  With  equip- 
ment costs  going  down,  and  the  variety 
of  subjects  constantly  increasing,  you  can 
use  films  to  enrich  both  the  social  and 
professional  phases  of  your  activities," 
he  said. 


Tropical  Research 

A  new  research  laboratory  in  Panama 
City,  Panama,  has  been  opened  by  East- 
man Kodak  Company.  It  is  designed  for 
the  study  of  photographic  materials  un- 
der tropical  conditions.  Its  facilities  in- 
clude a  modern  2-story  building  in  the 
Juan  Franco  area  of  Panama  City  and 
a  jungle  test  station  on  Barro  Colorado 
Island  in  Gatun  Lake,  part  of  the  Panama 
Canal. 


FIRST  IN  1941,  BEST  TODAY!  An  improved  Auricon  16  mm  Blimp 
with  follow  focus,  for  silenced  "double-system"  sound  recording  with  E-K 
Cine  Special  Camera,  $295  plus  tax.  Complete  professional  unit  including 
Blimp,  Studio  Finder  and  Synchronous- Motor  Drive,  $645  plus  tax. 
See  your  dealer  or  write  for  free  illustrated  information. 

BERNDT-BACH,  Inc.,  7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND-ON-FILM  RECORDING  EQUIPMENT  SINCE  1931 
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GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

TheC"-  GOERZ  AMERICAN 

OPTICAl  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-4 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 

GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
toil.  When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  S1.80 

16mm-100  ft   4.80 

16mm  Magazine— SO  ft   2.95 

24  Hour  laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm-50  ft  60c 

16mm-50  ft  60c 

16mm-100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  104 

BAY   RIDGE   MOVIE   PROCESSING  CO. 

8616  Fourth  Avenue         Brooklyn  9,  N.Y. 


Kodak  Scientists  Make 
"Heat  Radiation  Pictures" 

A  new  method  of  making  "heat  radia- 
tion pictures"  by  photographing  a  glow- 
ing phosphor  screen  was  announced  by 
Eastman  Kodak  Company. 

The  new  technique,  called  "thermo- 
radiography,"  uses  highly  sensitive  phos- 
phors, which  glow  in  the  dark,  to  record 
the  heat  of  objects  over  a  wide  range  of 
temperatures. 

Pictures  have  been  made  in  this  way 
of  heated  chemical  apparatus,  of  a  radio 
tube  warming  up,  and  of  a  teakettle  of 
water  boiling  on  a  hotplate. 

One  picture,  which  demonstrates  the 
sensitivity  of  the  technique,  shows  a  hu- 
man hand,  with  thumb  up  and  forefinger 
pointing.  The  warmth  of  the  hand  pro- 
vided the  radiation  for  the  picture.  The 
slight  difference  in  the  temperature  of 
the  hand  compared  to  that  of  the  air  in 
the  room  was  sufficient  to  register  its 
image  on  the  phosphor  screen. 

Dr.  Franz  Urbach  explains  how  heat 
radiation  pictures  are  made: 


Photo  of  a  hand  by 
its  own  heat. 


A  screen  is  coated  with  the  specially 
prepared  phosphors.  Through  use  of  a 
curved,  metal  mirror,  the  heat  radiation 
of  an  object  is  focused  on  the  screen. 
Here  the  image  can  be  examined  under 
ultraviolet  light,  or  can  be  photographed. 

The  image  is  a  picture  of  the  object 
against  its  warmer  or  cooler  background. 

You  might,  for  example,  paint  an  out- 
board motor  with  one  of  the  special 
phosphors.  When  you  look  at  the  run- 
ning motor  under  ultra-violet  light,  the 
effect  is  as  if  the  motor  were  glowing 
like  a  hot  stove  in  a  dimly  lighted  room. 

By  measuring  the  brightness  of  the 
phosphor,  Dr.  Urbach  pointed  out,  you 
can  measure  temperature  at  many  points 
simultaneously. 

Such  a  comprehensive  picture  of  the 
heat  distribution  of  an  object,  which  can 
be  recorded  in  still  or  motion  pictures, 
has  not  hitherto  been  available.  It  is  ex- 
pected to  have  a  variety  of  scientific 
applications. 

Phosphors  show  a  20  per  cent  change 
in  brightness  with  each  Centigrade  de- 
gree of  change  in  temperature.  And 
thermography  can  be  used  for  tempera- 
tures ranging  from  that  of  liquid  air  to 
four  or  five  hundred  degrees  Centigrade. 


B  &  H  Buys  Kryptar 

Bell  &  Howell,  manufacturer  of  mo- 
tion picture  equipment,  entered  into  the 
film  manufacturing  industry  last  week 
by  purchasing  (for  SJ25,000)  the  Kryp- 


CINELARGER 

Makes  Stills  from  Movies 


$18.95 

Tax  Incl. 
AT  DEALERS 
EVERYWHERE 


NOW,  YOUi 
CAN  MAKP 
FINE,  LIVELY 
ENLARGE- 
MENT PRINTS 
FROM  YOUR 
8MMOR16MM 
MOVIE  FILMS. 
CINELARGER 
COPIES  B  & 
W  OR  COLOR 
MOVIES  ON 
TO  B  &  W 
FILM  AND  ' 
COLOR  MOVIES  ON  TO  COLOR  FILM.  CINE- 
LARGER USES  NO.  620  ROLL  FILM  WHICH, 
AFTER  EXPOSURE  IS  DEVELOPED  AND 
PRINTED  IN  THE  USUAL  WAY.  8MM  GIVES 
16  NEGATIVES  -  16MM  GIVES  6  NEGA- 
TIVES. ENLARGEMENTS  UP  TO  8  x  10.  CUT- 
TING MOVIE  FILM  UNNECESSARY. 

Write  for  illustrated  folder 

Testrite  Inst.  Co.,  Inc. 

57  EAST  11TH  STREET    NEW  YORK  3,  N.Y. 


BEST  IN  THE  FIELD! 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.50 
DELUXE  8MM— 54.50 
16MM— 59.50 


VIEWER  ONLY 
8MM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


(Bala 


8MM  SLITTER 

3.95 


Bciio  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mich. 
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tar  Corporation,  Rochester,  N.  Y.  Plans 
call  for  a  $1,000,000  expansion  of  the 
film  plant. 

Bell  &  Howell  was  the  exclusive  pur- 
chaser of  the  entire  microfilm  output  of 
the  Kryptar  Corp.  prior  to  the  latter's 
cease  of  operations  in  the  fall  of  1948. 
All  such  film  will  now  be  sold  by  Bur- 
roughs Adding  Machine  Co.,  Detroit, 
Mich.,  recently  appointed  by  Bell  & 
Howell  as  exclusive  world-wide  distrib- 
utors of  its  entire  line  of  microfilm 
equipment.  Though  purchases  from  an 
outside  source  will  be  continued,  Bell  & 
Howell  indicates  that  the  facilities  of 
the  Mt.  Read  plant  in  Rochester  will  be 
required  as  an  additional  source  of  mi- 
crofilm for  Bell  &  Howell  microfilm 
equipment. 


How  Many 
Colors  Are  There? 

How  many  colors  are  there?  The  eye 
can  see  about  10,000,000,  but  two  scien- 
tists have  now  come  up  with  an  auto- 
matic machine  so  precise  it  can  distin- 
guish more  than  100,000,000. 

The  new  device,  known  as  the  Gen- 
eral Aniline-Librascope  Tristimulus  In- 
tegrator, figures  out  the  answer  to  a 
series  of  computations  involving  inte- 
gral calculus  before  a  man  attempting 
the  same  job  by  hand  can  sharpen  his 
pencil. 

The  device,  which  integrates  continu- 
ously over  all  portions  of  the  visible 
spectrum,  will  tell  immediately  whether 
a  given  color  will  match  another  color 
and,  if  not,  will  describe  the  difference 
between  them.  Without  the  integrator 
an  answer  to  this  question  may  take 
hours  to  get,  and  even  then  be  less  ac- 
curate. 

Although  the  eye  can  tell  whether  two 
colors  are  the  same,  no  one  can  describe 
color  differences  in  words  which  mean 
the  same  thing  to  everybody.  Color  scien- 
tists, however,  have  developed  an  inter- 
nationally accepted  mathematical  pro- 
cedure for  obtaining  numbers  which 
unambiguously  specify  any  color. 

In  order  to  understand  this  method 
and  the  operation  of  the  new  computer, 
it  is  necessary  to  know  that  color  as  we 
see  it  is  composed  of  three  parts:  First 
the  light,  which  is  energy  radiating  from 
the  sun  or  a  lamp,  secondly  the  dyed, 
painted  or  naturally  colored  material  un- 
der observation  which  reflects  or  trans- 
mits varying  percentages  of  light  of  dif- 
ferent wavelengths,  and  finally  the  eye 
itself. 

Internationally  accepted  data  on  the 
light  and  the  eye  are  available,  and  re- 
flectance or  transmittance  may  be  meas- 
ured on  an  instrument  known  as  a  spec- 
trophotometer. These  three  factors  must 
be  combined  mathematically,  but  even  a 
color  blind  person  can  make  the  neces- 
sary calculations  and  evaluate  the  color 
of  any  material. 

Until  the  invention  of  the  Tristimulus 


Get  th  it 


in  your  color  shots... 


EXPOSURE  METER 


Tens  of  thousands  of  owners  of  the  Norwood 
Director  are  experiencing  the  thrill  of  making 
perfectly  exposed  color  transparencies  that 
really  sparkle.  Novice  or  expert  can  get  per- 
fect exposure  ever/  time  with  the  Norwood 
Director.  It  is  the  most  modern,  the  most 
accurate,  the  simplest  exposure  meter  to  use. 

Only  the  Director  accomplishes  this  so  simply 
because  only  the  Director  uses  the  modern 
method  of  exposure  determination  —  the 
method  that  integrates  and  measures  off  the 
incident  light  that  falls  upon  the  subject.  Yes, 
only  the  Director  features  the  three-dimen- 
sional Photosphere*  to  achieve  perfect  expo- 
sure for  black-and-white,  for  color— still  ormovie. 


^Va  the  amazing  photosptete 
and  swivel  head .  •  • 


Only  $32.03  including  tax,  com- 
plete with  leatherette  covered, 
gold  stamped,  plush -lined  steel 
carrying  case,  neck  cord,  instruc- 
tion manual,  ASA  indexes,  regis- 
tration-guarantee card  and  cali- 
bration certificate.  See  it  at  your 
dealer's.  Write  for  interesting 
illustrated  booklet,  "Correct  Expo- 
sure Determination".  A  copy  will 
be  sent  without  obligation. 


AMERICAN  B0LEX  COMPANY,  INC. 


521  Fifth  Avenue 


New  York  17,  N.  Y. 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


$75.00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


BIG  NEW  CATALOG  NOW  READY 

Page  after  page  of  real 
values  for  the  movie  fan!  Lists 
all  the  newest  in  home  proc- 
essing equipment.  Money  sav- 
ing values  In  bulk  and  ready- 
spooled  film.  Illustrates  all 
the  new  cameras,  projectors, 
lenses,  and  accessories.  Every 
movie  enthusiast  should  have 
a  copy.  You  buy  from  Supe- 
rior under  a  blanket  guaran- 
tee —  full  satisfaction  or  your 
money  back. 

SUPERIOR   BULK  FILM 

DeptC°"  HM-4 
105  So.  Wells  Street 
Chicago  6  Illinois 


BOLEX  ACCESSORIES 


STEVENS 
Synchronous 
Camera 
Drive 
$150 


FOR  16mm  BOLEX  CAMERAS 

24-FRAME  SOUND  SPEED  — SAFETY  CLUTCH 

Write  Today  for  Bolex  Accessory  Cotalog 

STEVENS  ENGINEERING  CO. 
2604  Military  Ave.,  Lot  Angeles 


Integrator,  this  procedure  required  mul- 
tiplication of  the  three  values  at  scores 
of  wavelengths  and  addition  of  the  pro- 
ducts. The  integrator,  an  electronically 
controlled  ball  and  disc  mechanism 
which  is  connected  directly  to  the  spec- 
trophotometer gives  the  correct  result 
the  instant  the  spectrophotometer  has 
"looked"  at  the  color.  Together,  the  two 
instruments— the  recording  spectrophoto- 
meter and  the  Tristimulus  Integrator— 
not  only  measure  and  analyze  color  in 
21  2  minutes,  but  yield  a  numerical  speci- 
fication of  what  we  see  with  hitherto  un- 
obtainable accuracy. 


Photoflood  for  Super-Speed 
Photography 

Development  of  an  extremely  power- 
ful photographic  floodlight,  producing 
light  from  7  to  15  times  the  intensity 
of  sunlight  on  a  bright  day,  has  been 
announced  by  General  Electrics  Lamp 
Department. 

The  first  lamp  to  be  designed  espe- 
cially for  high  speed  photography,  it 
will  produce  ample  light  for  the  taking 
of  motion  pictures  at  a  speed  of  up  to 
8000  individual  pictures  a  second,  ac- 
cording to  G-E  illuminating  engineers. 
This  speed  is  500  times  that  normally 
used  in  the  making  of  movies. 

Producing  75,000  footcandles  of  light 
(  compared  with  the  50-footcandle  level 
existing  in  the  better  indoor  lighting 
systems),  the  new  high-speed  750-watt 
lamp  will  be  used  in  the  taking  of 
movies  of  extremely  rapid  action  which 
is  to  be  studied  in  slow  motion,  engi- 
neers said. 

Such  photography  is  employed  chief- 
ly in  connection  with  research,  design 
and  development  work.  It  is  used  in 
such  fields  as  ballistics,  aeronautics,  in- 
dustry, medicine  and  others.  By  means 
of  high-speed  movies  it  is  possible  to 
study  such  fast  action  as  a  bullet  passing 
through  glass,  human  muscles  in  mo- 
tion, the  vibration  of  machinery,  and  the 
flutter  of  a  canary's  wings. 

In  the  past,  because  of  the  lack  of 
lighting  specifically  designed  for  the 
purpose,  a  variety  of  makeshift  flood- 
lamps  has  been  used  in  high-speed  mo- 
tion picture  photography,  according  to 
engineers.  They  said  much  of  it  was 
awkward  to  handle,  or  required  con- 
siderable auxiliary  power  equipment, 
and  failed  to  produce  the  required  in- 
tense concentration  of  light  on  the  ob- 
ject being  photographed. 

To  withstand  the  intense  heat  it  gen- 
erates, the  new  lamp  is  constructed  of 
heat-resistant  glass,  and  its  reflector 
bowl  is  coated  with  silver  instead  of 
the  aluminum  usually  used.  However, 
the  lamp  is  intended  to  be  used  only  a 
few  seconds  at  a  time,  engineers  ex- 
plaining that  high-speed  cameras  con- 
sume a  100-foot  reel  of  film  in  as  little 
time  as  one-half  a  second. 

The  lamp  resembles  a  sunlamp  or 


The  only  movie  tiller  that 
can  use  full  size  letters.  Com- 
plete with  9  x12  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3.95  tax 
See  Your  Dealer 


J 

M 


cine,  DUPLICATES 

8mm  enlarged  to  1 6,  1 6mm  reduced  to  8 
8mm,  16mm  &  16mm  sound  duplicates 
Made  in  B&W  or  color  on  latest  electronic  controlled  printers 
Distinctive  titling  and  editing 
WRITE  FOR  FREE  LITERATURE 
National  Cine  Lab.,  Box4425,  Washington  1  7,0.  C 


MEDICAL  FILMS 


'CHILDBIRTH' 


CAESAREAN 
DELIVERY'' 


16mm  B&W  $10.00 
8mm  B&W  5.50 


16mm  B&W  $14.75 
8mm  B&W  7.50 


MEDICAL  RESEARCH  FILM  LIBRARY 
1569  Broadway  -  Brooklyn  7,  N.  Y. 


NOW  International  Films 
gives  you  the  hrtill  of 
riding  a  Magic  Carpet  to 
the  far  corners  of  the 
world.  See  intriguing 
dances  by  International 
beauties  and  exotic  new 
travelogues  of  Korea, 
Ulithi,  etc.,  in  the  pri- 
vacy and  comfort  of  your 
own  home.  You  can  also 
join  the  World  Traveller's 
Club  and  receive  each 
new  monthly  release  on 
approval.  SEND  ONLY  $1  FOR  SAMPLE  REEL 
AND  ILLUSTRATED  CATALOG. 


To:  INTERNATIONAL  FILMS,  1235  N.  Vine, 
Holywood  38,  Calif. 

Enclosed  is  $1.  Please  rush  my  sample  reel  with 
catalogue  and  full  details  about  fhe_  World 
Traveller's  Club.  My  projector  is  ;_  8mm  i_  16mm 
(check  oneh 


GIVE  TO  THE 
RED  CROSS 
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heat  lamp  in  shape.  Its  face  is  5  inches 
in  diameter,  and  it  throws  a  beam  with 
an  18-degree  spread,  lighting  a  4-inch 
square  area  at  a  distance  of  18  inches. 
Requiring  no  auxiliary  equipment,  the 
lamp  fits  in  an  ordinary  socket,  and 
operates  on  normal  voltages.  It  has  a 
burning  life  of  six  hours. 


Camera  Crew  Films  "Broadway" 

While  hundreds  of  thousands  of  New 
Yorkers  go  about  their  daily  activities,  a 
camera  crew  has  been  photographing 
New  York's  "main  stem"  from  beginning 
to  end  for  Sterling  Films'  forthcoming 
"Broadway." 

From  its  canyon-like  beginning  in  the 
financial  skyscraper  district  of  lower 
Manhattan,  Broadway  pierces  northward 
and  across  the  Island  to  its  northern  most 
extremity  —  the  only  avenue  on  the 
famed  Island  to  run  the  complete  length. 

The  camera  takes  in  the  full  scope  of 
the  brilliant  Times  Square  area,  the  fabu- 
lous shopping  district,  then  continues 
through  the  thickly  populated  areas 
where  New  York  cliff-dwellers  live  midst 
the  stone  and  steel  of  thousands  of  old 
and  new  apartment  houses. 


Mini-Tape"  Recorder 

A  miniature 
magnetic  tape  re- 
corder, weighing 
less  than  14 
pounds  including 
self  -  conta  ined 
power  supply,  has 
been  developed 
by  the  newly 
formed  Stancil- 
Hoffman  Corp., 
1016  N.  High- 
land Ave.,  Holly- 
wood, Calif. 

The  "Mini- 
Tape"  is  con- 
tained in  a  carry- 
ing case,  6  by  7 
by  13  inches,  and 
can  be  carried  by 
a  shoulder  strap. 
A  Brush  lapel  mi- 
crophone enables 
the  operator  to  modulate  the  tape  from  a 
distance  of  from  4  to  6  feet,  although 
greater  distances  are  possible  if  there  is 
no  background  noise. 

The  "Mini-Tape"  carries  standard 
flashlight  batteries  for  the  motor  drive 
and  filaments  and  minature  "B"  bat- 
teries for  the  amplifier.  Tests  indicate 
battery  life  at  approximately  two  hours 
for  the  motor  and  from  5  to  7  hours  for 
the  amplifiers.  Five-inch  reels,  contain- 
ing 600  feet  of  tape,  give  a  recording 
capacity  of  15  minutes  when  run  at  IVz 
inches  per  second  tape  speed,  and  IV2 
minutes  when  run  at  15  inches  per  sec- 
ond. Frequency  response  remains  the 
same  at  either  speed,  flat  to  5,000  cycles. 


NOW  &<jeef  NEW  TELEPH0TO  LENS 

.  Magnifies  Your  Dollar 

30 


(TAX  INCLUDED) 

~1 


Yes  sir!  This  new  E/geef  fixed  focus 
lens,  that  gives  you  a  3X  magnifica- 
tion, makes  your  dollar  larger,  too. 
Never  before  has  your  money  bought  so 
much  in  lens  quality  and  performance. 

This  Y/2"  f3.5  fixed  focus  coated 
lens  has  features  that  are  found  only 
in  more  expensive  lenses. 

1.  Depth  of  focus  scale  tells  you  at  a  glance 
the  range  of  focus  at  each  diaphragm  setting. 

2.  Filter  retaining  ring  (for  holding  a  21.5mm 
filter  in  lens  hood).  Supplied  with  each  lens  at 
no  extra  cost. 


3.  Click  stops  on  diaphragm  give  audible  sig- 
nal of  aperture  change. 

4.  Satin  chrome  finish  and  deeply  engraved 
scales  enhance  appearance  and  add  to  con- 
venience in  use. 

5.  Front  and  rear  lens  caps  and  jewel  box  con- 
tainer complete  this  Elgeet  Telephoto — the 
latest  accomplishment  in  Elgeet's  program  to 
bring  the  world's  finest  lenses  to  you  at  prices  you 
con  afford. 

Get  this  new  telephoto  now.  Be  prepared  for 
those  outdoor,  inaccessible  shots  that  only  a 
telephoto  can  bring  you.  On  sale  at  all  good 
photo  dealers.  Send  for  "Meter  and  Exposure 
Guide,''  a  folder  that  will  help  you  obtain 
better  movies.  Free  on  request. 


WAete  3u<Ulh/  *j  tfrnfuvOara.  . .  ELGEET  LEADS 


OPTICAL  COMPANY,  INC. 

69    ATLANTIC  AVE.    .    ROCHESTER,  N.  Y. 


] 


UNUSUAL  BEAUTIFUL  SUBJECTS  FOR  ARTISTS 
ALL  NEWEST  RELEASES 

100  ft.  16MM  $6.00 
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New  Emulsion  May  Aid 
Study  of  Sun  from  Rockets 

A  new  photographic  emulsion  de- 
veloped for  identifying  atoms  or  chem- 
icals through  analysis  of  their  radiant 
energies  may  prove  useful  for  study  of 
the  sun  from  rockets. 

The  new  material  is  called  a  "vacuum 
ultraviolet"  or  VU  emulsion.  It  may  be 
used  in  the  thin  atmosphere  250  miles 
or  more  above  the  earth,  or  in  near- 
vacuum  on  the  ground.  It  is  sensitive  to 
light  far  into  the  ultraviolet. 

The  VU  emulsion,  which  was  de- 
veloped in  Kodak's  research  laboratory, 
has  extremely  close-packed  silver  grains, 
with  very  little  gelatin.  The  gelatin  of  a 
normal  photo  emulsion  absorbs  ultra- 
violet light.  The  new  emulsion,  with  lit- 
tle gelatin,  enables  the  ultraviolet  light 
to  be  recorded. 

Ultraviolet  rays  of  the  sun  are  intense 
at  high  altitudes  where  the  VU  emulsion 
may  be  used.  While  the  sun's  rays  in  this 
form  cannot  penetrate  the  atmosphere, 
study  of  them  is  important  because  they 
cause  electrical  disturbances  in  the  upper 
air  which  affect  our  weather  and  radio 
communications. 

Extensive  tests  of  the  VU  emulsion 
were  made  at  Kodak.  Air  was  pumped 
out  of  a  torpedo-shaped  device  known 
as  a  vacuum  spectrograph.  The  emul- 
sion, placed  in  the  vacuum,  was  exposed 
to  a  high  intensity  spark  rich  in  ultra- 
violet radiation.  The  tests,  on  the  ground, 
simulated  conditions  the  emulsion  en- 
counters at  high  altitude. 

The  scientists  expect  that  the  VU 
emulsion  will  also  advance  research  in 
atomic  spectra  studies  for  identifying 
chemicals  or  atoms  through  analysis  of 
their  radiant  energies.  It  will  be  useful 
also  for  studies  where  the  gelatin  of 
normal  photographic  emulsions  absorbs 
radiation  and  does  not  permit  photo- 
graphic recording. 

•  Continued  from  Page  200 

Magnetic  Sound 

Since  it  is  the  capstan  which  furnishes 
the  driving  force  that  transports  the 
tape,  it  is  obvious  that  it  must  rotate  at 
a  constant  speed.  If  you  have  ever  lis- 
tened to  a  phonograph  which  fluctuated 
ever  so  slightly  in  speed,  you  know  the 
disagreeable  sound— known  as  a  "wow" 
—which  such  a  speed  change  causes. 

For  good  quality  of  sound,  the  speed 
variation  of  the  capstan  should  not  ex- 
ceed two  percent  and  it  is  not  as  easy 
as  might  be  imagined  to  drive  a  drum 
from  an  electric  motor  and  keep  the 
speed  as  constant  as  that.  There  will  be 
some  variation  in  the  motor  speed,  and 
further  slippage  may  be  introduced  in 
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the  linkage  between  motor  and  capstan. 
What  we  need,  then,  is  a  device  which 
will  tend  to  keep  the  capstan  turning  at 
constant  speed,  despite  small  variations 
in  the  driving  force. 

The  simplest  means  of  accomplishing 
this  is  the  flywheel,  which  is  extremely 
constant  if  fairly  heavy,  perfectly  bal- 
anced and  in  good  bearings.  It  must  be 
remembered,  however,  that  a  flywheel, 
once  set  in  motion,  does  not  stop  im- 
mediately when  the  driving  force  is  ar- 
rested, so  some  sort  of  clutch  must  be 
provided  which  will  permit  the  flywheel 
to  slip  when  the  machine  is  stopped. 
Otherwise,  the  tape  would  be  torn. 

Not  all  machines  use  the  flywheel. 
Some  use  a  type  of  friction  pad,  which 
increases  its  braking  action  if  the  cap- 
stan speed  rises,  and  lessens  it  if  the 
capstan  tends  to  slow  down,  thus  ironing 
out  the  variations.  Others  use  a  disc  re- 
volving in  a  thick  oil,  or  a  brass  ring 
rotating  in  a  magnetic  field. 


A  typical  record-or-play  head  for  mag- 
netic tape  is  shown  in  diagramatic  form. 
Fig.  3. 


The  motor  is  usually  a  shaded-pole 
induction  motor,  which  is  an  extremely 
practical  type  of  constant  speed  motor 
in  units  of  moderate  size. 

Interestingly  enough  (and  contrary  to 
popular  supposition)  the  energy  which 
forms  the  sound  signal  fed  to  the  ampli- 
fier is  furnished,  not  by  the  tape  but  by 
the  motor!  Magnetism  is  a  state  or  con- 
dition of  matter,  not  a  form  of  energy. 
As  a  magnetised  area  of  the  tape  passes 
the  playhead,  the  magnetism  causes  it  to 
cling,  and  the  motor  furnishes  the  en- 
ergy to  pull  it  away.  It  is  this  energy 
which  becomes  the  sound  signal.  Mag- 
netised bits  of  the  tape,  driven  across 
the  magnetic  gap  in  the  playback  head, 
act  like  the  armature  of  a  tiny  dynamo, 
and  generate  a  current  in  the  same  way 
that  a  dynamo  generates  it.  That  is  why 
the  tape  remains  unchanged  after  one 
or  a  thousand  playings. 

As  a  matter  of  fact,  the  playhead 
would  show  a  change  before  the  tape 
would.  The  coating  on  the  tape  is  a 
form  of  oxide  of  iron,  roughly  the  same 
thing  as  jeweler's  rouge  or  crocus  cloth. 
In  other  words,  ir  is  an  abrasive.  This 
means  that  gradually  the  tape  will  grind 
away  the  face  of  the  record-play  head, 
until  finally  it  has  to  be  replaced.  This 
has  been  greatly  reduced  w  ithin  the  past 
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year  by  new  techniques  of  smoothing 
the  surface  of  the  tape,  but  there  is  still 
a  constant  polishing  action. 

The  other  vitally  important  unit,  the 
record-play  head  ( or  two  heads,  as  the 
case  may  be),  is  shown  schematically  in 
Fig.  3-  As  will  be  seen,  it  is  a  two-pole 
electro-magnet  in  which  the  two  poles 
are  joined  together  at  one  end,  and  at 
the  other  end  form  a  gap  usually  half 
a  mil  to  a  mil  in  width.  Not  shown  in 
the  sketch  is  the  shim,  of  beryllium  cop- 
per or  aluminum,  which  fills  this  gap. 

In  spite  of  careful  shielding,  the  head 
has  a  strong  tendency  to  pick  up  hum 
from  the  motor,  unless  the  two  poles 
are  very  exactly  balanced.  It  will  be 
noted  in  the  sketch  that  the  windings 
are  in  two  sections.  One  winding  re- 
ceives the  sound  signal,  the  other  the 
bias  current.  This  will  be  further  ex- 
plained next  month.  In  some  instances, 
signal  and  bias  are  mixed  in  the  ampli- 
fier, and  the  head  does  not  have  this 
extra  winding. 

Also  important  is  the  alignment  of 
the  head.  In  a  combined  record-play 
head,  it  is  only  necessary  that  the  head 
have  a  fixed  position  which  does  not 
change,  but  if  separate  record  and  play 
heads  are  used,  it  is  vitally  important 
that  the  gap  in  the  one  be  exactly  par- 
allel wtih  the  gap  in  the  other.  If  the 
play  head  gap  is  not  exactly  parallel 
with  the  sound  waves  impressed  on  the 
tape  by  the  record  head,  the  volume  will 
drop  and  the  higher  frequencies  may  be 
cancelled  out  entirely.  You  can  easily 
demonstrate  this  for  yourself  by  rocking 
the  play  head  ever  so  slightly  from  side 
to  side  while  the  machine  is  playing; 
immediately  the  sound  goes  mushy. 

The  erase  head  is  much  simpler,  since 
it  has  a  wide  gap  which  saturates  the 
tape  with  a  high  frequency  magnetic 
field.  In  many  cases  the  gap  is  deliber- 
ately set  at  an  angle,  so  alignment  is  no 
factor.  Some  machines,  instead  of  a  high- 
frequency  erase  current,  merely  use  a 
permanent  magnet  of  Alnico  V.  Many 
engineers  feel,  however,  that  this  type 
of  obliteration  leaves  an  undesirable 
amount  of  noise  on  the  tape  after 
erasure. 

The  take-up  reel  offers  only  one  me- 
chanical problem.  At  the  beginning  of 
a  spool,  when  the  tape  is  winding  up  on 
a  small  center,  the  reel  must  turn  fairly 
rapidly.  As  the  diameter  of  the  spooled 
tape  increases,  the  reel  must  turn  more 
and  more  slowly.  Thus,  like  the  take-up 
of  a  projector,  the  reel  must  be  "over- 
driven" with  provision  for  the  necessary 
slippage. 

An  additional  mechanical  feature  is 
a  provision  for  rapid  rewinding.  As  a 
reel  takes  a  half  hour  to  travel  across  at 
normal  speed,  it  is  desirable  to  have  an 
arrangement  several  times  faster  than 
this  for  rewinding.  On  most  machines, 
the  tap  is  removed  from  the  erase  and 
record  heads  before  rewinding.  On  some 
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machines,  the  rewinding  operation  is 
powered  by  a  separate  motor. 

The  tape  itself  consists  of  a  coating 
about  half  a  mil  in  thickness  of  one  of 
the  magnetic  oxides  of  iron  in  a  plastic 
binder,  on  a  base  about  a  mil  and  a 
half  thick  of  paper  or  plastic.  There  are 
several  suitable  oxides,  ranging  in  color 
from  light  brown  to  black.  Strictly 
speaking,  they  are  not  interchangeable, 
as  different  oxides  require  a  different 
strength  of  bias  current,  different  signal 
strength,  have  different  transfer  and 
erase  characteristics.  Hence,  when  you 
find  one  type  of  tape  that  works  well 
on  your  machine,  stick  to  it. 

Tapes  have  also  been  made  which 
were  coated,  not  with  iron  oxide  but 
with  a  finely  powdered  form  of  iron  or 
magnetic  alloy.  These  are  somewhat 
more  abrasive  than  the  oxides  and  there 
is  no  immediate  indication  of  their  gen- 
eral adoption. 

As  a  concrete  illustration  of  the  me- 
chanical construction  of  a  tape  recorder, 
we  reproduce  one  of  the  assembly  charts 
of  the  Tapetone  recorder,  Fig.  2.  This 
recorder,  as  mentioned  last  month,  sells 
at  $62.50  (chassis  only)  or  $98.50 
(chassis  and  amplifier  in  kit  form).  In 
a  forthcoming  article  we  will  describe 
some  typical  amplifiers. 

•  Continued  from  Page  186 

Blow  of  Death 

5)  Closeup  of  fencer  lunging  over 
the  table  from  a  kneeling  posi- 
tion. Opponent  parries  and  slams 
both  blades  to  table. 

6)  Fencer  with  the  upper  hand, 
closeup  from  a  low  camera  angle. 

7)  Reaction  closeup  of  opponent, 
from  a  high  camera  position. 

8)  Fencer  releases  blades  and  slices 
at  opponent's  head. 

9)  Opponent  ducks  and  sword  slices 
candle  instead. 

This  sequence  is  one  of  the  twelve 
sections  of  the  story.  It  is  close  to  the 
real  climax;  therefore,  events  are  build- 
ing fast,  and  more  peaks  are  used  than 
in  earlier  sections. 

No  long  shots  are  used  at  this  point. 
Action  is  mounting  too  swiftly.  To  in- 
sert a  long  shot  would  dwarf  the  duelers 
and  call  attention  to  the  surroundings. 
Long  shots  and  extreme  long  shots  are 
used  early  in  the  fight,  and  long  shots 
and  inserts  of  the  watching  Duke  were 
used  for  relief.  However,  there  is  no 
time  for  relief  or  recapitulation  at  this 
point. 

The  principal  "peak"  in  this  sequence 
is  the  closeup  of  the  flying  blade  just 
missing  the  fencer's  head,  and  splitting 
the  candle  on  the  table.  The  next  peak 
is  a  push  over  the  table.  The  swordsman 
leaps  over  it. 

In  preparing  the  sequence,  the  climax 
was  placed  near  the  conclusion  of  the 


GET  BETTER  MOVIES 

with  a 


POCKET  RANGE  FINDER 


Pocket 
Range  Finder 
shown  on  a 
Movie  Camera 


$1()50 

tax  incl. 


You'd  be  amazed  how  difficult  it  is  to 
judge  distance  accurately.  Try  it  yourself! 
Guess  how  many  feet  you  are  from  a 
given  object.  Then  see  how  many  feet  the 
Hugo  Meyer  Pocket  Range  Finder  tells  you  it  is. 

Guessing  distance  may  work  sometimes.  But  if  you  want  critically  sharp  movies 
every  time  make  sure  your  camera  is  in  correct  focus  by  using  the  Hugo  Meyer  Pocket 
Range  Finder.  Special  adapters  are  now  available— at  50c  each— that  make  it 
possible  to  easily  attach  the  Hugo  Meyer  Pocket  Range  Finder  to  any  movie  or  still  camera. 

Ask  your  dealer  to  show  you  the  Hugo  Meyer  Pocket  Range  finder. 
You'll  be  surprised  what  a  difference  it  will  make  in  your  movies. 

AT  YOUR  DEALER  OR  DIRECT 

HUGO  MEYER  &  CO.,  Inc.  39  W.  60th  St.,  New  York  23 


COMMONWEALTH 


FEATURES  THESE  OUTSTANDING  SUCCESSES 
IN  16MM  HOME  MOVIE  SOUND  SUBJECTS 


'3  MAJOR  COMPANY  CARTOONS 

Mailable  in  Kodachrome  at  $52 50  Cl^cn 
ome  at  ^      and  ,„  B|acfc  ^  ^    »| -750 


$1750 


Norn  You  can  Own  Theaa  Hilarious,  Rollicking  Popular  Cartoons 
Nov*  Bator*  Ottarad  at  th.s.  Low  Prices 


r 


M0UY  MOO  COW 
AND  THE  INDIANS 

MOllY  MOO  COW 
AND  I0MNS0N  CRUSOI 

MOUT  MOO  COW 
AND  THE  BUTTERFLIES 

MOUT  MOO  COW 
AND  RV  VAN  WINKU 

THI  GOO  SI  THAT  LAID 
THI  GOlDfN  IGGS 


TR0UEY  AH0T 
TOONERVHU  PICNIC 
T00NERV1UE  TROUP 

I01D  KING  COU 
NEPTUNE  S  N0NSINSI 
CUPID  GETS  HIS  MAN 

ITS  A  GREEK  Ufl 
A  WAIF'S  WEICOMI 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
^^^RCMJigliFidelityReco^^ 

WATCH  FOR  FUTURE  ANNOUCEMENTS  Of 
ADDITIONAL  MAJOR  COMPANY  SUBJECTS 


am  cm  ntu 


PHOTO  DEALERS: 

Get  full  information  from 
Farnan  &  Seemann,  752  N.  Highland 
Ave.,  Los  Angeles  38.  California,  or 


■  ,<  write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 

■  729  Seventh  Avenue,  New  York  19,  N  Y. 
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MOTION  PICTURE 
i6-  PRINTERS 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 


UHLER  C&«  Mzc&»aa. 

6519  WASHBURN  AVE.         DETROIT 2 1, M I CH 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  S3,  100  ft.  16mm  S5 
Kodachrome,  50  ft.  8mm  S8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  CO  D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


Want  a  real  buy 
in  16MM  SOUND 
FILMS?  Take  odvan- 
age  of  the  I.C.S.  1949 
:LEARANCE  SALE  of  16mm 
sound   films— features,  comedies, 
ducationals,  cartoons,  novelties,  etc. 
end  for  our  giant  list  "A"  today  stating 
machine  you  own  (make  and  model). 
INSTITUTIONAL  CINEMA  SERVICE,  INC. 
1560-H4  Broadway,  New  York  19,  N.  Y. 


I'liitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiihiiiii  inn  iiiiiiiikiiiuiiiiiiiiiiiiiiiniiiiiiiiiiii  minimi^ 

|    TITLE  YOUR  HOME  MOVIES  | 

H  Beautiful  Titles  mode  at  moderate  prices  in  = 
H  B  &  W  or  Color— backgrounds— effects  if  desired  = 

Write  for  samples  and  prices 

|    Bruce  Movie  Service  | 

1  Complete  8-16  Silent  Titling  and  Editing  1 
^2706  Virginia  Ave.  Louisville  11,  Ky.  i 
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EVERYTHING  PHOTOGRAPHIC 

AND  CINEMATIC 
Bought,  Sold,  Rented,  Repaired 

World's  Largest  Variety  of 
Cameras  and  Projectors 
New  and  Used 
Specializing    in    16mm.  sound 
projec.  and  camera  sales— also 
rentals. 

HOLLYWOOD  CAMERA 
EXCHANGE 

CAHUENGA  BLVD.  HOLLYWOOD 
Everything  Photographic 


HOLLYWOOD 

DOES  IT  AGAIN!! 

now  trs  m§ 

mM99lf  - Of-  THE- MONTH-  CI  OB  " 


Now  It's  the  M0VTE-0F-THE-M0NTH  CLU8 

and  a  membership  in  this  new  end  novel  organiza- 
tion, dedicated  to  the  best  in  home-movie  crafts* 
manship  and  production,  is  now  available  to  you 
for  only  52  00  Your  membership  card  in  this  new 
club  reotry  constitutes  a  "First  Edition/'  end  will 
entitle  you  to  enjoy  privilege!  not  ofdinerily  avail- 
able  to  others. 

THE  MOVIE-OF-THE-MONTH-CLUB  pictures 
will  be  collectors'  gems  . .  .  films  that  will  make  fas- 
cinating additions  to  your  8mm.  or  16mm.  movie 
library  .  .  .  pictures  that  will  provide  endless  happy 
hours  for  you,  your  tomd  ,  ond  friends. 

There  ore  ro  dues  in  our  MOVIE-OF-THE- 
MONTH-CLU3!  Yau  wtH  receive  the  best  home 
movie  of  our  month  on  opprovol.  You  project  the 
film  on  your  screen  before  you  decide  whether  or 
not  you  want  to  buy  it. 

Moil  coupon  today:  enclosing  only  $2  for 
bership  fee,  and  first  reel  will  be  sent  by  re- 
turn mail,  together  with  your  membership  card 


Mnvif-.l-thf-Mnnth-Club  Dept.  MEMBERSHIP 
650"  0<-  L  ngpre  Avenue    HM-4  COUPON 
Hi.-    a  28  California 

C  ENCLOSED  FIND  $2  00  MEMBERSHIP  FEE  Pleose  enroll 
me  os  o  mem^.T  of  the  MOVIE-OF-THE-MONTH-CLUB  "  I  un- 
derstand this  does  not  obligate  me  to  rxirchose  any  reels  and  that 
you  —ill  send  me  a  new  reel  on  approval  approximately  every 
month  I  will  return  the  reels  sent  me  on  approval  withm  5  days 
(o^c'osing  25c  handling  chorge)  or  pay  for  them  of  the  special 

Club  members'  price  {8mm — 52  00.   16mm  1         16mm  Sound 

— S5  00  Phaveol  )  8mm  (  )  16mm  Silent  (  )  16mm  Sound 
proiector    PLEASE  STATE  SIZE 

NAME    ~  iiuAH  furr  tM**i»  — 

ADDRESS  

CITY  


..ZONE  STATE 


SPECIAL  PRICES  TO  CLUB  MEMBERS 
ON   LONGER  REELS,  FOR  EXAMPLE: 

200  Ft.  8mm.  only  $  5.00 

800  Ft.  8mm.  Features,  only   16.00 

3  Musicals  on  a  reel,  only   12.50 

12  Musicals  on  a  reel,  only   42.50 


episode,  but  is  not  isolated.  We  are  pre- 
pared for  it  by  the  fall.  Suspense  occurs 
as  the  antagonists  lock  blades.  Then  the 
climax— the  slashing  blade. 

The  leap  over  the  table  cerves  as  an 
introduction  to  a  new  set  of  events. 

In  the  climax  shots,  closeups  and  ex- 
treme angle  shots  are  used.  A  low,  tilted 
position  for  the  camera  filming  the  leap 
intensifies  the  size  of  the  table  and  its 
massiveness.  The  closeness  of  the  cam- 
era and  the  distortion  of  angle  makes 
the  actual  leap  look  more  exciting  and 
dangerous. 

The  scenes  did  not  all  go  as  planned, 
hut  the  shooting  was  completed  in  a  few 
days. 

The  final  job  took  place  in  the  cut- 
ting room.  It  was  an  exercise  in  tempo 
cutting. 

Many  times  a  certain  effect  is  visual- 
ized in  the  imagination,  conceived  on 
paper,  executed  to  the  best  advantage  by 
camera,  cutter  and  the  action  itself;  but 
the  final  result  doesn't  quite  come  off. 
This  is  exactly  what  happens  in  many 
instances.  In  others,  everything  seems  to 
"click." 

By  producing  a  film  of  this  nature, 
any  group  will  find  that  the  best  teacher 
in  the  world  is  the  exercise  of  putting 
plans  into  action,  and  then  impartially 
reviewing  the  result. 

•  Continued  from  Page  201 

Hints  from  Hollywood 

An  unusual  third-dimensional  effect 
was  created  by  building  inside  the  studio, 
pine-studded  "hills"  which  blended  with 
a  sky  backdrop  surrounding  the  stage. 
The  backdrop  covered  18,550  square  feet 
of  wall  space,  was  530  feet  long,  and  35 
feet  high.  This  device  saved  expensive 
location  work. 

BORDER  INCIDENT  -  MGM  -  Produced  by 
Nicholas  Naufack,  directed  by  Anthony  Mann. 
Cameraman,  John  Alton.  Costarring  George 
Murphy  and  Ricardo  Montalban. 

Here  again  the  camera  technique  ap- 
proaches the  documentary.  To  enhance 
realism,  the  cameraman  sacrificed  the 
elaborate  lighting  equipment  at  his  dis- 
posal, and  shot  the  most  suspenseful 
shots  with  only  a  few  lights.  The  pro- 
ducer and  cameraman  had  to  take  a  lot 
of  kidding  from  the  principals  who 
joked  that  they  would  have  to  bring 
flashlights  to  the  preview  to  see  them- 
selves on  the  screen.  But  they  admitted 
that  for  scenes  which  were  to  give  the 
feeling  of  sinister  realism  and  impending 
doom,  low  key  lighting  accomplished 
more  than  any  other  lighting  techniques 
could  do. 

John  Alton,  who  is  famed  for  two 
other  suspenseful  dramas.  Rain  of  Terror 
and  T  Men.  says  he  seldom  chooses 
overhead  lighting  which  makes  the  ac- 
tors' faces  look  like  artificial  masks.  He 
advocates  lighting  from  one  side,  which 
lends  to  more  dramatic  modeling. 


FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 

Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
jects. Rates  as  low  as  3  fea- 
ture length  films  for  only  $1 
SEND  TODAY.  Buy  Direct  &  Save 
,  SOLI R  CINE  PRODUCTS,  lie.  H4 
4247  S.  Kediie  Ave.  Chicago  32  ill 


MUNGFRAU" 


The  story  of  the  "Queen  of  the  Alps" 
picturesque  town  of  Interlocken. 
Paramount-United  Kingdom  Release 
2  REELS  SOUND -S37.50 
SHERWOOD  PICTURES  CORPORATION 
1569  Broadway  Brooklyn  7,  N. 


rith  the 


2</4  x  3' 4  COLOR  PRINTS  SOc  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  S5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Tesl 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


NOVELTY  FILMS 

presents 

Unusual  beautiful  subiects  for  Artists. 

100  ft.  16mm  S6.00 

100  ft.    8mm   5.50 

Send  for  free  list 

Novelty  Film  Co. 

115  Valley  St.,  Piovidence  9,  R.  I. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  -  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
$5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


KCtD  — -y  I  REDUCED-— 


DUPLICATES 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  W  a  c  k  e  r  Dr.,  Dept.  H ,  Chicago  6.  III. 


Kodachrome  Duplicates 

of  your  originals — limited  time  only 

16mm.  8mm. 

REASONABLE  RATES 
MAIL  ORDERS  ACCEPTED 
3515  Sunset  Blvd.  Hollywood,  Calif. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


BASS  SAYS: 
Makin'  folks  happy,  has  been  our  "meat," 
For  39  years,  and  that's  hard  to  beat! 

CHARLES  BASS 

President. 

Like  new  B.  &  H.  70-H  camera  with  17mm.  Super 
Comat  F:2.5  coated,  1"  Lumax  F:1.9  coated,  3" 
Zeiss  Sonnar  F:4  coated,  matching  view  finder 
objectives,  positive  finder,  hand  crank,  rewind, 
shutter  stabilizer,  feeder  footage  counter,  115 
volt  synchr.  motor,  400  ft.  B.  &  H.  Magazine .  $785.00 
Like  new  16mm.  B.  &  H.  400  ft.  magazines.  .$125.00 
16mm.  B.  &  H.  Model  57,  400  watt  proj.,  like 

new,  with  case  $65.00 

16mm.  Kodascope  Model  G,  750  watt  proj.,  re- 
wind, reverse  and  stop,  Case  $125.00 

16mm.  B.  &  H.  Model  57-S,  750  watt  proj.,  re- 
wind, reverse  and  stop,  Case  $152.50 

16mm.  Ampro  Model  YC,  750  watt  proj.,  1600  ft. 

film  cap.,  case  $195.00 

16mm.   B.  &  H.  Show  Master  750  watt  proj., 
reverse,  rewnd,  stop,  1600  ft.  reel  cap.,  case. $197. 50 
16mm.  B.  &  H.  Model   138C  single  case  sound 
proj.,  6"  speaker,  750  watt  lamp,  2000  ft.  reel 

cap.,  5  watt  amplifier  $225.00 

16mm.  B.  &  H.  Model  138J  two  case  sound  proj., 
12"  speaker,  750  watt  lamp,  2000  ft.  reel  cap., 

5  watt  amplifier   $235.00 

16mm.  B.  &  H.  Model  120  sound  proj.,  12" 
speaker,  750  watt  lamp,  2000  ft.  reel  cap.,  10 

watt  amplifier   $250.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 

stocks  of  new  Cine  equipment,  all  makes. 
BASS  CAMERA  COMPANY  Dept.  HM 

179  W.  Madison  St.,  Chicago  2,  III. 


FOR  BEST  BUYS  MOVIE  AND  STILL  WRITE  FOR 
QUOTATION.  BUY,  SELL,  TRADE.  WE  SHIP  ANY- 
WHERE. AMERICAN  CAMERA  EXCHANGE,  210  West 
Seventh  St.,  Los  Angeles  14,  California. 


•  CAMERAS  with  down  payment  made,  not  called 
for.  You  pay  only  remaining  payments.  Up  to  30% 
off.  All  makes  movie  and  still.  All  new.  We  buy 
used  equipment.  PMARC  SERVICE  ASSOCIATION, 
903  North  Polk,  Amarillo,  Texas. 


•  REVERE  8mm.  Wollensak  F.2.5  coated.  Everready 
carrying  case.  Morton  telephoto,  coated.  Wirgin 
wide  angle,  special  finder.  Only  150  feet  film  ex- 
posed. LIKE  NEW,  $100,  takes  all.  RUSSELL  KICK, 
873-42nd  Street,  Brooklyn  32,  N.Y. 


•  SEND  for  bargain  list    Large  selection  of  8  mm. 
cameras  and  projectors,   16  mm.  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 
ZENITH 
308  West  44th,  New  York  City 


•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat  lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 


•  MOVIE  lenses— High  Speed,  Telephoto  Wide 
Angle— Guaranteed— Available  on  15  day  trial 
basis. 

IN  FOCUSING  MOUNTS  COATED  FOR  16MM 


CAMERAS 

17mm.  F2.7  Wollensak  Wide  Angle  $  55.42 

17mm.  F2.7  Carl  Meyer  Wide  Angle  54.50 

2"  F2  Schneider  Xenon  99.50 

3"  F4.5  Kodak  Anastigmat  59.50 

3"  F2.8  Carl  Zeiss  Tessar  119.50 

3"  F3.5  Carl  Zeiss  Tessar  94.50 

6"  F4.5  Bell  &  Howell  Eymax  99.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  8MM.  CAMERAS 

Wollensak  Wide  Angle  Attachment  $  34.70 

Vj"  Fl.  9  Wollensak  Cine  Raptar  55.42 

1"  F2.5  Wollensak  Cine  Raptar  49.88 
1%"  F3.5  Telephoto  Anastigmat 

(not  coated)  36.50 
13/8"  F3.5  Bell  &  Howell  Telephoto 

(not  coated)  39.50 


World's  Largest  selection— Send  this  ad  for  catalog 
with  complete  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave. 
Chicago,  III.,  U.S.A. 
Attn:  H.  A.  Monan 


•  "PROFITS  IN  HOME  MOVIES"  is  an  important 
book  covering  completely  profit-making  plans  for 
movie  makers.  Money  back  guarantee.  Price  post- 
paid, $2.00.  GENERAL  FILMS,  4249  Barnett  St., 
Philadelphia.  Pa. 


•  NATCO  SOUND  PROJECTOR.  Latest  model. 
Brand  new.  Never  unpacked.  Only  $250.  Box  478, 
HOME  MOVIES  MAGAZINE,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  SAVE  DEALER'S  PROFITI  Cameras,  Projectors, 
Movie  Equipmentl  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refundl  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 


•  NEW  guarantee  on  all  slightly  used  movie  cam. 
eras,  silent  and  sound  projectors.  Let  us  have  your 
request  of  any  particular  model.  NUTONE  FOTOS, 
Pottstown,  Penna. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 


•  NEW  B&H  16mm.  Sound  and  Silent  Projector. 
Tremendous  saving.  $500  cash.  102mm.  4"  tele- 
photo Eastman  lens  coated,  $75.  Box  335,  Mont- 
rose, Calif. 


EQUIPMENT  FOR  SALE 

•  BOLEX  L-8,  Kern  f  2.8.  Single  speed,  Eveready 
Case.  Filmo  Master  "400"  Projector  &  Case.  Both 
practically  new.  Best  Cash  Offers.  HERR,  Collinsville, 
III. 


•  CINE-KODAK  Special,  excellent  condition;  F  1.9 
lens,  $450.00.  THOS.  J.  BARBRE,  1215  East  Virginia, 
Denver,  Colorado. 


•  CINE  SPECIAL  extension  tube  outfit,  instructions: 
Eastman  3"  and  B&H  wide  angle  projection  lenses. 
DAVIS,  5329  Holmes,  Kansas  City,  Missouri. 


•  VICTOR  Model  5  news  type  16mm  movie  cam- 
era, Eastman  1"  F/1.9  coated  lens,  Wollensak  17mm 
coated  wide  angle  F/2.7  and  Wollensak  coated  tele- 
photo F/4,  deLuxe  field  case.  Bolex  H-16  with  same 
lenses  as  above.  Bolex  H-8  with  Wollensak  coated 
F/1.9  lens.  Highest  trade-in  allowance.  Like-new 
Cinemaster  II  8mm  with  case,  $35.00.  Like-new  Re- 
vere turret  with  F/2.5  lens  and  IV2"  telephoto,  case 
and  filters,  $85.00.  Apollo  500  8mm  projector  like- 
new,  $35.00.  New  or  used  Wollensak  coated  Wide- 
angle  17mm  F/2.7  lenses  for  all  C  mounts.  10  days 
free  trial  with  full  refund  if  not  satisfied.  Every 
item  guaranteed.  PANHANDLE  CAMERAS,  Scotts- 
bluff,  Nebraska. 


•  "MOVIE-MITE"  63LMB  like  new  $150.  Send  no 
money.  Will  ship  COD.  MAJOR  HARRY  JENKINS, 
Box  34,  Westover  Field,  Mass." 


•  "REVERE"  16mm  silent  projector  model  48  with 
case,  used  once.  Cost  $155,  sell  for  $115;  money  re- 
funded if  not  satisfied.  CARL  SHORT,  3488  Tuttle 
Ave.  Cleveland  11,  Ohio. 


•  G.S. A. P. —Magazine-loading  16mm  f 3.8  lens,  com- 
plete with  battery  and  case.  $45.00.  MILES  ENGI- 
NEERING, Box  5872,  Kansas  City  2,  Mo. 


•  BUY,  sell,  16-35mm.  equipment.  Auricon,  new  and 
used,  Cine  Special,  Bolex,  Filmo  cameras,  sound 
projectors,  production  and  laboratory  equipment. 
CAMERA  MART  INC.  70  West  45th  Street,  New 
York. 


•  PROCESS  your  Ansco  Color  Movies!  Complete 
equipment,  chemicals,  instructions,  $99.00.  Labora- 
tory lists  free.  MOGULL'S,  63  W.  48th  St.,  N.Y. 


•  TUBULAR,  Chrome  Chairs  for  Theatres,  Cafes, 
Restaurants.  Immediate  Delivery.  For  reliable  Chair 
Supplies:  BOVILSKY,  1061  Lara  Street,  Los  Angeles 
33,  California. 


•  BOLEX  H-8,  Switar  f:1.5  lens,  wide-angle  supple- 
mentary lens,  viewer  attachment.  Purchased  new 
Dec.  1948.  Will  sell  for  $385.  BILL  DOXEY,  1106 
East  45th  South,  Murray  7,  Utah. 


•  ELECTRIC  motor  drive  for  Bolex  and  Cine-Special 
cameras.  No  alteration  to  camera  necessary.  Can 
be  installed  in  a  few  seconds.  Will  drive  camera  16, 
24  and  32  frames  per  second.  Lightweight,  uses 
battery  or  doorbell  transformer.  Complete  with  bat- 
tery and  case,  $37.50.  MILES  ENGINEERING,  Box 
5872,  Kansas  City  2,  Mo. 


•  SOUND  projectors,  16mm,  35mm  from  $97.50. 
Screens,  reels,  cans,  amplifiers,  speakers,  micro- 
phones, splicers,  processing  equipment,  lenses,  cam- 
eras, bought,  sold,  traded.  Lists  free.  MOGULL'S, 
68  W.  48th  St.,  N.Y. 


FILMS  FOR  RENT  OR  SALE 


•  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713,  Troy  5,  N.Y. 


•  ROSE  PARADE  '49  color  100,  8mm  $13.75.  200' 
16mm  $30.00.  653  26th  St.,  Manhattan  Beach,  Calif 
NORM  JACOT. 


•  UNUSUAL  beautiful  subjects  for  artists.  All  new- 
est releases.  100'  16mm  $6.00.  100'  8mm  $5.50. 
100'  8mm  Sound  $7.50.  Send  for  free  list.  PROVI- 
DENCE FILM  EXCHANGE,  P.O.  Box  157,  Olneyville 
Station,  Providence,  Rhode  Island. 


•  SOUND  16mm,  new,  Official,  Hollywood,  Bur- 
lesque etc.  Prompt  delivery.  We  ship  anywhere. 
Write  for  catalogues.  Specify  burlesque  if  desired. 
SOUND  SALES  DIVISION,  AMERICAN  FILM  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14,  Cal. 


•  LATEST  HOME  MOVIE  RELEASES  ON  SENSA- 
TIONAL LOW  COST  PLAN.  8-16mm  silent.  Our  plan 
assures  you  a  constant  supply  of  the  finest  features, 
preselected  by  you.  OFFICIAL,  DISNEY,  CASTLE, 
BURLESQUE.  Extremely  low  cost.  Quality  service. 
Extra  bonus  for  repeat  exchange.  Be  sure  to  write 
for  full  information  and  catalogues.  AMERICAN 
FILM  EXCHANGE,  210  West  Seventh  St.,  Los  Angeles 
14,  California. 


•  TAHITIAN  girl  dancer  in  kodachrome  16  mm. 
100  feet.  Unusual  feature  privately  filmed  in  French 
Tahiti,  South  Sea  Island.  Never  before  offered  or 
publicly  shown.  Plenty  of  closeups.  Do  not  confuse 
this  film  with  the  run  of  the  roil!.  It  is  not  the 
usual  Hawaiian  stuff.  Write  for  information  to 
FOLSTER,  c/o  Burch,  14715  Northern  Blvd.,  Flush- 
ing, Long  Island  ,N.  Y. 


O  TOURNAMENT  OF  ROSES  PARADE-1949.  Koda- 
chrome—200  &  400  ft.,  16  mm.;  100  ft.,  8  mm. 
AVALON  METCALF,  441  N.  Orange  Dr.,  Los  An- 
geles 36,  Calif. 


•  ALLURING1  Beautiful  Unusuall  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6.00, 
100  ft.  8mm.  $5.50,  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY  FILM  CO.,  115  Valley  St.,  Providence, 
R.  I. 


•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins inform  you  of  all   new  subjects  immediately 

on  release.  Send  25c  for  sample  film  strip  and  illus- 
trated catalog.  BENEFIT  CORP.,  Dept.  D-64,  3807 
Benefit  St.,  Baltimore  24,  Md. 


•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.    Only  $2.95  postpaid.  (Add   10c  for  first 

class  mail).  Series  1,  2,  3,  4  now  available.  Or  send 
$1.00  for  5  sample  poses  and  plastic  readymount  or 
25c  for  single  sample.  Illustrated  catalog  included. 
Extra  Special  Viewer  for  $1.50  when  ordered  with 
Strip-O-Slides.  BENEFIT  CORPORATION,  Dept.  D-54, 
3807  Benefit  St.,  Baltimore  24,  Md. 


•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 


•  ARTISTIC  MOVIES,  photos,  negatives,  Koda- 
chrome Slides.  8  photos  list— 35c.  Photo  Sample  and 
list-lOc.  THOMAS,  2709  H,  West  Avenue  34,  Los 
Angeles,  Calif. 


•  "CREATION  OF  LIFE"-Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 


•  8-16MM.  FILMS.  Sound,  silent,  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 


•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 


•  BRAND  NEW  eight  and  sixteen  official  complete 
subjects  selling  out  below  cost.  Eights  3.50.  Sixteens 
5.50.  Send  for  list.  Specify  which.  SCHEUERER. 
78-37-85  St.  Bklyn.  27. 


•  EXCITING,  glamorous  8  and  16mm  three  minute 
subjects  feature  Hollywood's  most  beautiful  show- 
girls and  models.  16mm— $5.  8  mm— $4.  BRILL 
AMUSEMENT  CO.,  403  W.  8th  St.,  Room  709,  Los 
Angeles,  Calif. 


•  THRILLING  Documentary  films,  "Tank  Patrol"  2 
reels,  'Vis  Persia"  1  reel,  16  SOF  $6.25  per  reel 
new.  Film  equipment,  bought,  sold,  traded.  Lists 
free.  MOGULL'S,  68  W.  48th  St.,  N.Y. 


•  GRETA  GARBO  &  Lew  Ayres  in  "The  Kiss." 
Charlie  Chaplin  in  "The  Circus,"  "Birth  of  a  Na- 
tion." 8mm-16mm.  Box  3602.  Philadelphia  25,  Penn- 
sylvania. 


•  SILENT  16mm-8mm  films-$1.00  per  reel  up. 
Lists  free.  Films  bought,  sold,  traded.  MOGULL'S, 
68  W.  48th  St.,  N.Y. 


•  R1N  TIN  TIN— "Vengeance  of  Rannah,"  6  reels, 
16  SOF,  James  Oliver  Curwood  story.  New  optical 
reduction  prints  $85.00.  Trades  accepted.  Film  lists 
free.  MOGULL'S,  68  W.  48th  St.,  N.Y. 


•  TILLIE'S  Punctured  Romance  with  Charlie  Chap- 
lin and  Marie  Dressier.  5  reels.  Rental  $2.50.  Charlie 
Chase  comedy  "Should  Husbands  Be  Watched."  1 
Reel,  50c  additional.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Mo. 
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•  BARGAINS  16mm  Sound  film,  miscellaneous  "a5 
is,"  one  cent  per  foot.  Sound  features  from  $22.50. 
shorts  from  $2.50.  1600'  reels  SI. 35,  storage  cans, 
take  2-1600'  reels  95c.  Eastman  Film  Cement  97c 
pint  Bell  Howell  Film  Cleaner  60c.  Heavy  duty 
2000'  rewinds  $12.85.  Wire  belts  49c.  Min'mum  or- 
der $2.00.  Include  postaoe.  Films,  equipment 
bought,  sold,  exchanged.  Lists  free.  MOGULL'S.  68 
W.  48th  St.,  N.Y. 


•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 


•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 


•  "MIDNIGHT  FANTASY''  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  8,  Holly,  Kansas  City  2,  Mo. 


•  LADY  EVE  GLAMOUR-EXCLUSIVE  MOVIES.  Pro- 
jectors, Screens,  Viewers,  Strio-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York  19,  N.  Y. 


•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome  projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c-  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 


•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50  (B&W.  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14  75  (B  W,  $4.00).  Free  catalog.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GLAMOUR  MOVIES  that  are  SATISFYING  the 
HARD  TO  PLEASE!  If  you're  not  buying  distinc- 
tively different  glamour  movies  at  SUPERLATIVE 
you're  spending  too  much  and  still  missing  out  on 
what  you've  been  looking  for.  A  revised  1949 
folder,  with  many  new  items,  will  be  sent  on  re- 
ceipt of  a  self-addressed  stamped  envelope.  SUPER- 
LATIVE, Dept.  F,  Montrose,  California. 


•  FREE  FILMS-2000  16mm  sound.  Send  $1.00  for 
listings  of  names  and  addresses  of  where  to  ob- 
tain. STASI  MOTION  PICTURE  SERVICE,  133  Mur- 
ray St.,  Elizabeth  2,  N.J. 


•  85  KODACHROME  movies!  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS,  Elmira.  N.  Y. 


•  FRESH  panchromatic  films.  25"  8-8mm.  color 
base,  B&W,  $2.25.  Colored,  $4.10  -  100"  rolls 
I6mm,  $3.50.  50"  magazine,  B&W,  $2.75.  Free 
processing,  duplicating  and  titling.  D.  E.  PHOTO. 
D5,  648  Helen,  Detroit  7,  Michigan. 


•  1949  CLEARANCE  SALE.  Want  a  real  buy  in 
16  MM.  SOUND  FILMS?  Take  advantage  of  the 
I.  C.  S.  1949  CLEARANCE  SALE  of  16  mm.  sound 
films— features,  comedies,  educationals,  cartoons, 
novelties,  etc.  Send  for  our  giant  list  "A"  today 
stating  machine  you  own  (make  and  model).  IN- 
STITUTIONAL CINEMA  SERVICE,  INC.  1560-H4 
Broadway,  New  York  19,  N.  Y. 


WANTED 


•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  Pbraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41 -B  South  4th  St.,  Allentown,  Pa 


•  WANTED  FOR  PURCHASE:  photographs  and 
16mm  prints  from  silent  and  sound  features,  com- 
edies, newsreels  and  cartoons.  Box  480,  Ver  Holer 
Publications,  3923  West  6th  Street,  Los  Angeles  42. 

Calif. 


•  I  WANT  to  Buy  SHORTS  or  FEATURE  Sound  Film 
16MM  Religious  Picture.  What  have  you.  JORDANS, 
268  Auburn  Ave.,  Atlanta,  Go. 


•  BY  PRIVATE  PARTY.  S.O.F.  by  Gertrude  Niesen.- 
any  good  amateur  silent  or  S.O.F.  hunting,  fishina, 
glomour  and  art  subjects.  Also  good  war,  South 
Seas,  and  unusual  films.  16mm  only.  Send  complete 
descriptions  and  prices.  R.  RICHARDS,  603  N.  Aalns- 
worth,  Tacomo  6,  Washington. 


•  FILM  PRODUCER  is  interested  in  purchasing  your 
Kodokrome  scenes  of  nature  ond  an:mols.  Write 
fully  describing  what  you  have  to  sell.  ESTE  PRO- 
DUCTIONS INC.,   1819  Broodwoy.  New  York,  N.Y. 


•  WANTED:  Used  8mm  or  16mm  film.  We  will  buy 
or  trade  your  used  films.  Get  our  prices  first. 
HILLMANN'S  CAMERA,  10263  Lackland,  Over'and 
14,  Mo." 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2'/2C  for  30'  reels  and  re- 
fundo  postage!  Ask  for  our  DeLuxe  40  page  1949 
Catalog!   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  8MM  MOVIES.  I  will  trade  books  for  them. 
FRANK   DICKSON,    1006A   Elizabeth   St.,  Anderson, 

S.C. 


•  WANTED-Used  Cine  Special  No.  I.  Must  be  in 
good  condition.  Cheap.  ALBERT,  1214  Formdn  Bldg., 
Los  Angeles  14.  Phone  VAndyke  8458. 


CAMERA  FILM 


•  FRESH-DATED,  guaranteed  movie  camera  film. 
Outdoor  Weston  12.  Processing  free.  Three  spools 
25-ft.  double  8mm.,  $4.95.  Two  rolls  100-ft.  16mm., 
$7.20,  postpaid.  NATIONAL  FILM  SUPPLY,  Toledo 
9.  Ohio. 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65,-  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processing!  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 


•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls 
Ansco-color  double  8mm.  $11.95!  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices 
l6mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
tt.  double  8mm.  $1.50.  Free  same  day  processing 
■  ncluded.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  free!  Black  letters  on  white  back- 
ground will  project  white-on-blackl  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  FILMCRAFT,  47th  and  Holly,  Kansas 
City  2,  Missouri. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  cameras!  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  ond  Holly. 
Kansas  City  2,  Missouri 


•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
'oils  double  8mm  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4  60.  Fresh-dated!  Processing  free!  FILM- 
CRAFT. 47th  ond  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaid!  New  100'  camera  spools 
with  cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  COLOR  film  16mm.  for  outdoor  or  indoor, 
$6.30,  3  for  $17.75,  developed  free.  NUTONE 
FOTOS,  Box  228,  Pottstown,  Penna. 


•  COLOR  bose  positive  film!  8mm.  bulk  or 
spooled.  Choice  of  rose,  blue,  amber;  all  three 
rated  index  16-4.  100-ft.  double  8mm.  bulk,  $1.75. 
400-ft.  double  8mm.  bulk,  $6.50.  25-ft.  double  8mm. 
on  camera  spool  ready  for  use  in  camerq,  85c. 
This  may  be  processed  reversal  or  positive.  Pro- 
cessing service  available  at  our  plant.  FILMCRAFT, 
47th  and  Holly,  Kansas  Ctiy,  Missouri. 


•  CORONA  BULK  FILM-Drop  in  price  for  a  limited 
time  only.  Fresh  non-halation,  reversal  black  ond 
white  outdoor  film.  Weston  12  16mm  or  double 
3mm.  $1.80  per  100  ft.  rolls.  Does  not  include  pro- 
cessing. CORONA  FILM  LABORATORIES.  1028  New 
York  Ave.  Brooklyn  3,  N.Y. 


•  GUARANTEED  16mm.  Bulk  Film;  Ansco  Hypan 
three  30  ft.  rolls  SI. 00,  box  of  10  S2.50;  three  25 
ft.  rolls  Kodak  Super  XX  SI. 00,  box  of  10  $2.50; 
Dupont  50  ft.  roll  Weston  40  Panchromotic  95c, 
ten  rolls,  $8.50:  New  empty  50  ft.  magazines  95c. 
LINDEN  MOVIE  SERVICE,  P.O.  Box  24,  Linden, 
N.J. 


•  16MM  DAYLIGHT  Ansco  Color  Film-100  ft.  rolls. 
Fresh  stock.  3  rolls  at  $9.75  roll.  GEO.  W.  COFALL, 

Brecksville,  Ohio. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swop  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS 
Box  539,  Brockton,  Mass. 


•  A  NEW  DEAL.  Mail  one  to  three  8  mm.  200  ft. 
films,  you're  tired  seeing.  You  will  immediately  re- 
ceive same  number  different  films  we  got  same 
way.  $1.00  C.O.D.  ROOSEVELT  FILM  EXCHANGE, 
Box  H-128,  Roosevelt,  N.Y. 


•  JOIN  "FILM-X-CHANGE  CLUB"-Enjoy  Many 
Members'  Private  Filmsl  Save  Buying-Renting  Ex- 
penses! 16  mm.  Sound,  Silent;  8  mm.  Burlesque, 
Art,  Comedies,  Musicals,  Features,  Amateur  Pro- 
ductions. 50c  hundred  feet,  $4  thousand.  Fresh  sub- 
jects &  satisfaction  guaranteed  or  additional  ex- 
changes free.  Write  Box   1681,   Fresno,  California. 


•  TIRED  of  the  films  you  have?  Send  full  reel  and 
dollar  for  different  reel.  Shipped  postpaid  imme- 
diately. CLUB,  422  Haven  Avenue,  Hamilton,  Ohio. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  ond  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  $1.00  each. 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  and  Holly,  Kansas  City,  Mo. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  91/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  ond  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


•  ATTENTION  amateurs,  16  mm.  Duplects.  made 
2c  per  foot.  8  mm.  duplects,  mode  for  IV2  ft. 
Black  and  white  only.  SAM'S  ELECTRIC  SHOP,  Pas- 
saic, New  Jersey. 


•  MOVIE  film  developing.  Reliable  high  quality 
processing.  24-hour  service.  100-ft.  rolls  16mm., 
$1.25.  Magazine,  50-ft.,  85c.  25-ft.  double  8,  65c. 
BONCEK  FILM  LABS,  65  Highland  Ave.,  Keasbey, 
New  Jersey. 


TITLES  &  SUPPLIES 


•  TILTING  ond  Editing— 8mm.  home  movies.  Dress 
up  your  pictures  Get  my  low  prices.  Work  fully 
guaranteed.  C.  J.  RAY,  400  W.  Elm  St.,  Junction 
City,  Kansas. 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  8  mm.  at  6c  each.  50  prepared  titles 
on  8  mm.  B/W  film  or  25  prepared  titles  on  16 
B/W  film  for  $2.98.  Ready  for  splicing.  Write  also 
for  FREE  bargain  catalogue  "T2."  FOTOSONIC 
INC.,  132  W.  43rd  St.,  New  York  18,  N.  Y. 


•  MOVIE  TITLES.  8  and  16mm.  block  and  white, 
20c  each.  Sample  "Our  Movie  Album"  and  "The 
End"  with  fades,  25c  in  coin  (specify  8  or  16)  with 
list  of  200  titles  on  Babies,  Parties,  Family,  Wed- 
dings, Golf,  Sports,  Fishing,  Hunting,  Vacations, 
ond  many  other  subjects.  SAMUEL  J.  GROSSO,  173 
Norman  Road,  Newark  6,  New  Jersey. 


MISCELLANEOUS 


•  "MY  BOLEX  16mm  camera.  No.  34,300,  stolen  at 
Kansas  City,  Mo.  Liberal  reward  for  information 
about  it."  W.  G.  VINCENT,  214  East  First,  Hutchin- 
son, Kansas. 


•  SCRIPT  SHEETS  make  it  easy  for  you  to  write 
home  movie  scenarios.  Details  free.  SHADY  TREE 
PICTURES.  9  Dutton  Circle,  Medford,  Mass. 


•  MOVIE  Sound  8  outfit,  complete,  like  new. 
$175.00,  postpaid.  Guaranteed.  FILMCRAFT.  47th  & 
Holly,  Kansas  City  2,  Mo. 

•  200'  black  plastic  projection  reels,  25c  each,  6 
for  SI. 35,  postpaid.  FILMCRAFT.  47th  &  Holly,  Kan- 
sas City,  Mo. 

•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 

•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  SI. 00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 

•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 

to  the  screen.  In  cur  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulos.  Thou- 
sands already  sold.  Price  SI. 00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 
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to 


in  the  personal  movie  field 

Cine-Kodak  Magazine  Cameras 


The  "Magazine  8"  is  the  ideal  choice 
for  those  who  appreciate  the  econ- 
omy of  8mm.  full-color  and  black- 
and-white  Cine-Kodak  Film.  For 
the  finest  in  personal  movie  making 
.  .  .  for  the  larger,  crisper  pictures 
born  of  16mm.  film  .  .  .  the  "Maga- 
zine 16"  is  your  camera! 

Both  of  these  outstanding  Cine- 
Kodak  cameras  load  .  .  .  permit  film 
changes  ...  in  a  matter  of  seconds! 
Both  come  equipped  with  fast  f  1.9 
lenses,  instantly  interchangeable  with 
any  and  all  of  several  Kodak  Cine 
Ektanon  and  Kodak  Cine  Ektar  wide- 
angle  and  "telephoto"  accessory  lenses. 


And  both  cameras  permit  a  choice  of 


taking  speeds. 


including  slow  motion. 


Attached  Universal  Guide— for  all 
Cine-Kodak  Films,  indoors  and  out  .  .  . 
dependable  footage  indicator  .  .  .  long- 
running  spring  motor  .  .  .  locking  expo- 
sure button  that  lets  v°u  get  in  the 
movie  yourself  .  . .  adjustable  view 
finder  serving  all  lenses  .  .  .  rugged, 
lightweight  construction  .  . .  smart  styl- 
ing and  finish— these,  too,  are  shared 
by  the  Cine-Kodak  Magazine  Cameras. 

The  "Eight"— with  Lumcnized  f/1.9 
lens  — $163  .  .  .  the  "Sixteen"— with  su- 
perb, Lumenized  f/1.9  Kodak  Cine 
Ektar  Lens  — $195.  Including  Federal 
tax.  Your  Kodak  dealer  has  them— now! 

(Prices  subject  to  change  without  notice) 


EASTMAN   KODAK   COMPANY,   Rochester  4,  N.  Y. 

"Kodak"  is  a  trade-mark 


To  show  your  movies  at 
their  brilliant  best 


Kodascope  Eight-33  Projector. 

Lumenized  f/2  lens,  500-watt 
lamp;  sturdy,  popular  projector 
for  8mm.  home  shows.  $85. 


Kodascope  Sixteen-10  Projector. 

For  large,  brilliant  shows  in 
home  or  cluh.  Powerful  750-watt 
lamp  and  Lumenized  f  1.6  lens. 
S147.50.  Kodascope  Sixteen-20 
Projector.  S245. 


*  iioir  1o  Film  Your  Hun  tiny  or  Fish  inn  Triti 


AMERICAN  BOLEX  COMPANY,  INC.  •    521  FIFTH  AVENUE,  NEW  YORK  17,  N.  Y. 


FOR  ALL  16  MM  SOUND  PROJECTOR  OWNERS- 


BIG  NE  WS!  lie  name! : : : 

In  Great  Melody  Home  Movies  For  You! 


GINNY  SIMMS 


Here  is  a  brand  new  selection  offering  the  greatest  en- 
tertainment values  ever  packed  into  one -reel  films  — 
expensively  produced  to  place  on  your  home  movie 
screen  the  finest  talent  in  the  world  of  popular  music ! 


WOODY 
HERMAN  I 


SHOWTIME  JUBILEE 


featuring  Ginny  Simms  with 
Johnny  Long  and  Orch. 

"I'd  Like  to  Set  You  to  Music" 
"Happiness  Bound" 
"Slap  Polka" 


TROPICAL  SWING 


with  Desi  Arnaz  and  his  Orch. 
Ethel  Smith 
The  King  Sisters 

"The  Breeze  and  I" 
"Cielito  Lindo"  •  "Cuban  Pete" 


GEMS  OF  SONG 


Starring  Deanna  Durbin 
"Loch  Lomond" 
"La  Boheme"«"Ave  Maria" 


HAWAIIAN  RHYTHM 


Matty  Malneck  and  his  Orch. 
and  Constance  Moore 

"Aloha  Oe" 
"My  Loneliness  Has  Ended" 
"Hawaii  Sang  Me  to  Sleep" 


ANDREWS 
SISTERS 


K-  ■ 

GLORIA 
JEAN 


RHUMBA  CONGAS  ■  ROMANCE  &  RHYTHM 


with  The  Ritz  Brothers 
The  Andrews  Sisters 
George  Reeves 

"Rhumboogie" 
"AmigoWe  Go  RidingTonight' 
"Brooklynonga" 


SONG  FESTIVAL 


with 

Woody  Herman  and  his  Orch. 
The  Andrews  Sisters 
Gloria  Jean      Jane  Frazee 

"I'll  Pray  for  You" 
"IlBacio"  •  "Amen" 


with  Skinnay  Ennis 

Kenny  Stevens 
The  Six  Sweethearts 

"Two  Hearts  That  Pass 
in  the  Night" 

"Play  Fiddle  Play" 

"Bicycle  Built  for  Two" 


WESTERN  MELODIES 


with  Dick  Foran 
"Give  Me  My  Saddle" 
"I'll  Remember  April" 
"Trigger  Trail" 


DEANNA 
DURBIN 


RITZ 
BROS. 


ONE  REEL  EACH 

Only  *17.50  per  reel 


DIVISION  OF  UHmlD'  ^o*v0  fUMs  INC 


1445  PARK  AVE. 
NEW  YORK,  29 


542  S.  DEARBORN  ST.  RUSS  BLDG 

CHICAGO.  5  SAN  FRANCISCO.  4 


FREE  to  all  sound  projector  owners. 
Send  coupon  . 
TODAY! 


n  m    H-s 

CASTLE  FILMS'  NEW.  EXCITING  1949  HOME  MOVIE  CATALOGUE 

Profusely  illustrated,  describing  Castle  Films'  wide  voriety  of  quality, 
professionally  produced  cartoons,  sports,  travel,  world  news,  adventure 
and  novelty  home  movies. 


Nome.. 


Street  

City  

I  hove  o. . 


(nAM€  oe  projector) 


 Zone  State  

-8mm —  16mm  Sound . 


227 


• 

CONTRIBUTING  EDITORS 
John    Ross  Winnie 

J.    H.  Schoen 
Arthur    M.  Sharp 
Lars  Moen 
Eli  Willis 
Curtis  Randall 

C.     E.  Bell 
L.    C.  Buscher 
• 

ADVISORY  EDITORS 
Dr.    A.    K.    B  a  u  m  g  a  r  d  n  e  r 

Peoria  Cinema  Club 

Peter  Bezek 

Chicago  Cinema  Club 

S.    James  Bialson 

Amateur  Motion  Picture  Club  of  St.  Louis 

E.    Moss  Brown 

Dallas  Cinema  Club 

Walter  Bracken 

The  8-16  Movie  Club,  Philadelphia,  Pa. 

W.     Emerson  Clyma 

Detroit  Society  of  Cinematographers 

Russell    A.  Dixon 

Pittsburgh  Amateur  Cinema  Club 

Cyril  Dvorak 

Suburban  Amateur  Movie  Club 

Arthur    E.  Gibbs 

Portland  Cine  Club 

Denys  Davis 

Fourfold  Film  Unit,  London 

Stanley  Jepson 

Amateur  Cine  Society  of  India 

Alfred    F.  Kaufman 

Indianapolis  Amateur  Movie  Club 

Russell    L.  Nebrich 

Metro  Movie  Club  of  Chicago 

Narcisse    A.  Pelletier 

Toronto  Amateur  Movie  Club 

Gilbert    B.  Peterson 

Metropolitan  Cine  Club 

A.    Theo  Roth 

Sherman  Clay  Movie  Club 

C.    O.  Rountree 

Bay  Empire  8mm.  Movie  Club 

J.    Paul  Snyder 

Norfolk  Amateur  Movie  Club 

Reed    E.  Snyder 

Des  Moines  Y.M.C.A.  Movie  Club 

M .    F.  Sissel 

Austin  Movie  Club 
• 

Home  Movies,  Hollywood's  magazine  for  amateur 
movie  makers,  is  copyrighted  1948  and  published 
monthly  by  Ver  Halen  Publications,  Los  Angeles, 
California.  No  part  of  contents  may  be  reprinted 
without  permtsison  from  the  publisher.  Entered  as 
second-class  matter  May  6,  1938,  at  the  postoffice 
at  Los  Angeles,  Calif.,  under  the  act  of  March  3, 
1879.  SUBSCRIPTION  RATES:  U.  S.  $3.00  per  year. 
Two  years,  S5.00.  Single  copies,  25c  Canada, 
S3. 50  per  year.  Foreign,  $4.00  per  year.  Foreign 
subscriptions  accepted  only  if  accompanied  by 
payment  in  U.  S.  Funds.  Advertising  rates  on  ap- 
plication. EDITORIAL  CONTRIBUTIONS  are  invited 
but  the  publishers  assume  no  responsibility  for 
unsolicited  manuscripts  or  photos,  which  should 
be  accompanied  by  sufficient  postage  for  return 
if  not  used.  Payment  for  editorial  material  made 
on  publication. 


HOME  MOVIES 

CHARLES  J.  VER  HALEN,  SR. 
Publisher 

WILL  LANE,  A.R.P.S. 
Managing  Editor 


Vol.  xvi  CONTENTS  FOR  MAY,  1949  No.  5 


Articles 

What  Is  Good  Cine  Composition— By  John  Ross  Winnie   236 

How  We  Filmed  The  Rose  Parade— By  Max  Colwell   238 

New  Markets  for  16mm  Footage— By  Rossana  Shamray   240 

Travel  AND  PEOPLE— By  George  Hoyningen-Huene   242 

Fishing  and  Filming— By  Ormal  I.  Sprungman   246 

First  Color  Film  Wins  Oscar— By  Joe  Valentine,  A.S.C   250 

How  to  Adapt  A  Specialized  Lens— By  Walter  E.  Burton   258 

Sound  Recorders— The  Amplifier— By  Lars  Moen   263 

Departments 

Questions  and  Answers   232 

Cine  Workshop   260 

Film  Libraries   262 

New  Releases   264 

Amateur  Home  Movie  Reviews   265 

Product  News   266 

Book  Reviews  —  270 

Home  Movie  Clubs   275 

Titles  for  Your  Home  Movies   279 


PHOTO  CREDITS: 

Cover  —  Hariette  Archer 

Page  236,  John  Mahon;  Page  237,  John  Mahon,  except  upper  right, 
James  I.  Bealmear,  Jr.  from  FPG;  Page  238,  Sylvia  Hoffman;  Page  239, 
Sande  Photo;  Page  240,  Santa  Fe  Railway,  Union  Pacific  Railroad;  Page 
241,  Union  Pacific  Railroad;  Page  246,  American  Stock  Photo;  Sun  Valley, 
Idaho;  Page  248,  Sarah  Martin;  Page  249,  Walter  Chandoha;  Page  254, 
Arnold  F.  Wallen;  Page  255,  Union  Pacific  Railroad;  Page  256,  Clem 
Inskeep;  Page  257,  Grant  Velie. 


OFFICE  OF  PUBLICATION-3923  W.  Sixth  St.,  Los  Angeles  5,  Calif.,  DU.  8-1310 
NEW  YORK  OFFICE:  Howard  R.  Cobb,  Suite  511,  475  Fifth  Ave.,  Murray  Hill  3-1093 
CHICAGO  OFFICE— John  O'Keefe,  400  Madison  St.,  Room  1904,  Dearborn  2-2690 


228 


NEW  Bausch  &  Lomb  CINE  LENSES 


Now 
You  Can  Have 
TOP  IMAGE 
QUALITY 

in 

Cine  Lenses 


Now,  it's  Bausch  &  Lomb  Animar  Lenjjj  .  .  .  for  professional  quality  in  your 
For  many  years,  the  world's  leading  cameramen  in  the  big  name  studios 
of  Hollywood  have  preferred  Bausch  &  Lomb  Baltar  Lenses.  Hollywood' 
finest  motion  pictures  have  been  filmed  with  Baltars. 
All  of  the  experienced  lens  design  and  manufacturing 
know-how,  accumulated  by  Bausch  &  Lomb  in 
producing  lenses  for  super-critical  motion  picture 
cameramen,  has  gone  into  the  development 
of  the  new  Animar  series  of  lenses. 
Now  you  can  have  crisp,  sparkling,  brilliant 
images  .  .  .  TOP  IMAGE  QUALITY  .  .  .  that  films  movies 
in  their  full  magnificence  of  fine  detail,  subtle  tone, 
and  brilliant  color.  Use  Bausch  &  Lomb  Animar  Lenses. 


FREE  FOLDER! 

Get  your  FREE  copy  of  this 
new  folder  on  Bausch  & 
Lomb  Animar  Lenses  from 
your  local  dealer  ...  or 
write  Bausch  &  Lomb  Op- 
tical Co.,  564-E  Smith  St., 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 

W8mm  and  16mm 
ANIMAR  LENSES 
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erne  ROUNDUP 


diSC°n  lated  see 


Preview  and  edit  your  movies  in  actual 
motion  just  as  your  audience  will  see 
them.  Only  the  Craig  Projecto-Editor 
gives  you  a  big,  bright  2>l/i"  x  4V4"  view- 
ing screen  with  "Matched  Illumination" 
which  duplicates  the  screen  brilliance  of 
an  average  projector.  Smooth-turning 
rewinds  and  easy,  accurate  splicer  avail- 
able in  one  compact  combination.  8  mm, 
16  mm  models.  See  your  photo  dealer. 

U  rite  for  free  booklet  complete  uith 
editing  tips  and  tricks.  Send  coupon  now! 


ONE  of  the  most  interesting  movies 
made  in  Hollywood  during  the  past 
year  will  never  be  seen  by  the  general 
public.  It  is  the  story  of  the  making  of 
Sierra-RKO's  Joan  of  Arc. 

The  hero  of  this  not-to-be-released 
movie?  The  men  behind  the  scenes  and 
everybody  except  the  star  .  .  .  Ingrid 
Bergman.  The  cameraman?  Ingrid  Berg- 
man. 

Ingrid  is  almost  as  interested  in  mak- 
ing movies  with  her  personal  16mm 
camera  as  in  acting.  She  is  all  over  the 
sets  between  scenes  getting  unusual  shots. 
She  is  in  90  9e  of  the  scenes  for  "Joan" 
but  when  not  working,  she  was  along- 
side the  regular  camera  using  her  own. 
Characteristically,  she  is  in  none  of  this 
behind-the-scenes  movie.  It  is  her  ver- 
sion and  hers  alone  and  she  permitted  no 
one  else  to  shoot  any  of  the  footage. 

Ingrid's  interest  in  photography  goes 
back  to  her  childhood.  In  Stockholm, 
Sweden,  her  father  rented  a  standard  size 
movie  camera  to  photograph  the  festivi- 
ties at  her  first  birthday  party,  when  she 
was  a  year  old.  Later  she  acted  in  little 
plays  which  he  wrote  and  photographed. 
This  unquestionably  inspired  her  to  be- 
come an  actress.  Her  father  was  her  first 
director-producer. 

He  photographed  her  each  birthday. 
Now  she  carries  on  the  same  habit  her- 
self, with  her  little  daughter  Pia,  age  9. 
Ingrid  uses  a  Bell  &  Howell  16mm  Auto- 
load, as  you  can  see  from  the  picture  on 
page  251. 

End  of  An  Era.  Need  any  arc  lights, 
sound  stages,  megaphones,  star  dressing 
rooms  or  commissaries?  Can  you  use 
some  slightly-second-hand  sets  from 
Gone  With  The  Wind  or  Duel  In  The 
Sun?  If  so,  you  would  have  been  inter- 
ested in  the  slightly-colossal  auction  held 
last  month  on  the  Selznick  Studio  lot  in 
Culver  City,  Calif.  About  a  half  million 
dollars  worth  of  "odds  and  ends"  were 
advertised  for  sale,  including  cameras, 
sound  equipment,  and  Selznick's  own 
carved  mahogany  desk. 

If  you'd  like  also  to  bid  on  Jennifer 
Jones,  Shirley  Temple,  Gregory  Peck  or 
Robert  Mitchum,  to  put  them  in  your 
home  movies,  it's  too  late.  Their  con- 
tracts were  sold  previously  to  Warner 
Bros,  and  other  studios.  Sic  transit  gloria 
Selznick. 

Continued  Story.   Are  you  one  of 

those  who  wondered  why  the  story  about 
the  film,  Blow  of  Death,  last  month 
ended  rather  abruptly  on  page  186?  If 
so,  you  have  one  of  the  first  run  copies 
that  lost  the  "continued"  line.  You'll  find 
the  balance  of  the  story  on  page  219, 
April  Home  Movies. 


"All  I  did  was  ask  him  about  his  wife  and  kids" 

Speed  filming.  Bored  with  shooting 
at  the  same  old  16  or  24  frames  per  sec- 
ond? Just  for  a  change,  how  would  you 
like  to  do  a  slow  motion  shot  at  500,000 
frames  per  second? 

No  need  to  start  adding  up  the  cost  of 
500,000  frames  .  .  .  this  camera  takes 
only  90  frames  ...  all  in  less  than 
1/5000  of  a  second! 

How  does  it  work?  The  "camera"  is 
in  the  shape  of  a  disk  with  a  hole  in  one 
side.  Inside  the  disc  there  is  a  15  frame 
strip  of  film.  Rather  there  are  six  such 
strips  of  film.  The  film  doesn't  move. 
In  the  center  of  the  disc,  a  six-sided 
mirror  revolves,  reflecting  the  subject  to 
each  of  the  90  frames  of  film  in  succes- 
sion. There  is  a  lens  in  front  of  each 
frame.  The  ninety  lenses  and  film  frames 
remain  stationary.  Only  the  central  mir- 
ror whirls,  and  in  1/5555  of  a  second, 
ninety  pictures  are  taken. 

The  camera  was  shown  by  Dr.  C.  D. 
Miller,  at  the  Society  of  Motion  Picture 
Engineers  in  New  York  City.  A  wartime 
invention,  it  was  used  to  photograph  the 
mile-a-second  motion  of  an  explosion  in- 
side an  airplane  engine  cylinder. 

William  Daniels  is  listed  in  the  cast 
of  Family  Honeymoon.  Not  seeing  him, 
you  might  think  that  someone  erred.  But 
they  didn't.  As  the  dead  husband  of 
Claudette  Colbert,  he's  a  photograph, 
only.  What  a  role!  Wonder  whether 
he'll  have  to  pay  dues  to  the  Screen  Ac- 
tor's Guild  now? 

Daniels,  as  director  of  photography  of 
Naked  City,  has  just  carried  home  the 
Oscar  for  the  best  black  and  white 
photography  of  1948.  The  award  for  the 
best  color  photography  went  to  Joe 
Valentine,  for  his  work  on  Joan  of  Arc. 
Color  is  easier  than  black  and  white,  says 
Joe,  because  color  film  does  part  of  the 
job.  It  separates  the  planes  of  a  scene. 
With  black  and  white  you  always  have  to 
worry  about  lighting  for  depth  and  third 
dimension  —  you  have  to  keep  people 
and  props  from  merging  together  in 
tone.  Color  film  does  this  for  you. 
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?  Get  better  pictures 
W  with  your  projector  k 
f  through  SOMCO  A 
'  PROJECTION  LENSES  M 


i 


Designed  to  fit 
most  8mm  and 
16mm  Projectors 


f 


Send  fob 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  into  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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"PROFESSIONAL  JUNIOR" 

CAMERA  EQUIPMENT 

Interchangeable  -  Removable  Head  Tripods 


FRICTION  TYPE 

Handles  16mm.  EK  Cine  Spe- 
cial with  or  without  motor; 
35mm.  DeVry;  B&H  Eyemo 
with  motor  and  400'  maga- 
zine; and  all  16mm.  hand- 
held cameras.  Head  is  inter- 
changeable with  the  Gear 
Drive  head.  Both  types  fit 
"Professional  Junior"  stand- 
ard tripod  base,  "Hi-Hat" 
and  "Baby"  all-metal  tripod 
bose. 


GEAR  DRIVE 

The  head,  made  of  Dow 
Metal  magnesium,  weighs 
but  5i/,  lbs.  and  is  inter- 
changeable with  the  Friction 
type  head.  It  handles  all 
types  of  cameras.  Snap-on 
metal  cranks  control  pan  and 
tilt  action  from  both  sides. 
Worm-driven  gears  are  Gov't 
spec,  bronze. 


STANDARD  TRIPOD  BASE  AND  COLLAPSIBLE  ADJUSTABLE  METAL  TRIANGLE 


BLIMP  for  16mm.  E.  K. 
CINE  SPECIAL 


This  Blimp  constructed  of  Bow  Metal 
magnesium,  is  thoroughly  insulated  to 
afford  absolute  silent  operation.  Exclu- 
sive features:  Follow  focus  mechanism 
permits  change  of  lens  focus  while 
camera  is  operating  in  blimp.  Blimp 
takes  synchronous  motor  drive  which 
couples  to  camera.  A  dovetail  bracket 
is  provided  to  mount  an  erect  image 
viewfirrder. 


SUNSHADE  &  FILTER  HOLDER 

COMBINATION 

For  use  with  Bolex  and  Cine  Special  16mm. 
cameras.  Holds  two  2"  sq.  glass  filters  and 
a  round  2Vi"  Pola  Screen  with  handle  which 
can  be  rotated  for  polarization.  Covers  all 
lenses  from  15mm.  to  6"  telephoto  and 
eliminates  need  of  various  size  filters.  Pre- 
cision made  of  the  finest  materials.  Compact, 
simple  to  assemble  and  dismount.  May  be 
permanently  affixed  to  camera  or  quickly 
detached. 

-ALSO  AVAILABLE- 
BABY  TRIPODS  3  WHEEL  PORTABLE  DOLLYS 
CHANGING  BAGS  'HI-HATS" 
Send  for  our  catalog.  It  describes  all  our  products  completely 


Home  Developing 

Q—The  first  time  I  tried  home  devel- 
oping, I  got  perfect  results,  but  since 
then,  the  fim  either  seems  to  be  very 
dark,  or  to  turn  yellow.  So  far  I  have 
developed  only  1-foot  strips  for  titles. 
I  would  like  to  develop  a  full  reel,  if 
I  could  bank  on  consistent  results. 

A— Consistent  results  are  obtainable  by 
standardizing  time,  temperature  and 
strength  of  solutions.  A  clock,  a  ther- 
mometer and  the  use  of  fresh  solutions 
is  recommended.  Your  dark  strips  may 
have  been  underexposed  in  the  camera 
or  underdeveloped  in  the  first  developer. 
Accurate  timing  of  this  first  development 
is  important. 

A  yellowish  stain  often  is  due  to  re- 
mains of  the  bleaching  solution.  Thor- 
ough washing  between  operations  is  es- 
sential. 

Color  Methods 

Q—  What  is  the  general  difference  be- 
tween Technicolor  and  Kodachrome  or 
Anscocolor  film.  —  Jerry  Kratky,  New 
York  City. 

A— Technicolor,  a  process  owned  and 
controlled  exclusively  by  the  firm  of  that 
name,  is  not  available  to  amateurs.  The 
system  requires  special  lenses  and  cam- 
eras, which  break  up  the  light  by  a 
prism  and  reflects  it  through  three  sep- 
arate negatives,  each  recording  a  pri- 
mary color.  From  the  negatives,  special 
positive  relief  images  are  made  and 
used  as  printing  plates. 

Mounting  Lenses 

Q—In  using  auxiliary  lenses  for  tit- 
ling, how  far  should  the  lens  be  from 
the  camera,  and  how  far  from  the  title? 
—Philip  Nemeroff,  Bronx,  N.Y. 

A— The  auxiliary  lens  should  be 
mounted  as  close  to  the  camera  lens  as 
possible.  Distance  from  lens  to  title  will 
vary  with  the  diopter  rating  of  the  aux- 
iliary lens  used  and  the  size  of  the  tide. 

Width  of  Field 

Q—On  an  8mm  camera,  what  differ- 
ence would  there  be  in  a  scene  taken  at 
200  feet  with  a  38mm  fixed  focus  lens 
and  one  taken  at  the  same  distance  with 
a  51mm  fixed  focus  lens?  —  Charles  J. 
Kirby,  Staveport,  N.Y. 

A— A  lV2-inch  telephoto  lens  at  200 
feet  gives  a  width  of  field  of  approxi- 
mately 23  feet,  in  an  8  mm.  camera.  A 
2 -inch  telephoto  lens  at  the  same  distance 
gives  a  width  of  field  of  about  17  feet. 


the  camera  that  films  .  .  . 


riem  fan  /position 


while  sighting  through  a  single  Micromatic  view-finder! 


You  can  be  in  "three  places  at  once"  with  Revere  "26" — 
able  to  shoot  three  views  from  one  position.  A  twirl  of  the  revolving  turret 
head  ...  a  quick  turn  on  the  adjustable  Microraatic  view-finder— and  you 

have  the  lens  you  want  in  proper  position! 
With  your  choice  of  normal  wide  angle  and  telephoto  lenses  instantly 
available,  you'll  get  otherwise  unobtainable  views  of  sports  events  and 
intimate  wild-life  .  .  .  candid  shots  of  children  and  grown-ups  in  natural, 
imposed  action,  caught  only  when  taken  unawares. 
Yes,  your  movie-making  will  take  on  new  thrills  and  pleasure  when 
you  own  a  Revere  "26."  Ask  your  Revere  dealer  to  show  you  this  camera 
masterpiece  today!  Revere  Camera  Company,  Chicago  16. 


Revere  "26"  16mm 
Magazine  Turret  Camera 
with  F  2.7  Coated  Lens 


•  Instant  Magazine  Load 

•  3-Lens  Revolving  Turret  head 

•  Adiustable  Micromatic  View-Finder 

•  Continuous  Run 

•  Single  Frame  Exposure 

•  Ratchet-Winding  Key 

•  Five  Speeds,  Including  Slow  Motion 


16MM  MAGAZINE  TURRET  CAMERA  "26" 


IN  PURSUIT  OF  HAPPINESS  REVERE  ADDS  TO  YOUR  PLEASURE 


NORMAL  VIEW— They're  off!  Using  your  reg- 
ular F  2.7  lens,  you  open  your  movie  record  of 
the  race  with  a  distant  shot  of  the  break-away. 
Then  you  follow  the  horses  down  the  track  until 
they  round  the  turn. 


WIDE  ANGLE  — Here  they  are  in  the  stretch! 
With  your  wide-angle  lens  snapped  into  posi- 
tion, you  catch  the  mounting  excitement  of  the 
race  in  an  all-encompassing  shot  of  the  track 
and  cheering  crowd  in  the  grandstand. 


CLOSE-UP-lt's  neck  and  neck!  Swinging  the 
3-inch  telephoto  lens  into  action  puts  you  prac- 
tically in  the  judges'  laps.  From  your  seat  high 
in  the  stands,  you  get  your  own  photo-finish 
close-up  as  the  winners  streak  under  the  wire. 
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In  1899  Wollensak  started  to  manufacture  fine  lenses 
and  shutters.  The  founders,  pioneers  in  the  infant  pho- 
tographic industry,  devoted  their  efforts  to  constantly 
improving  their  products.  Thus  in  its  first  fifty  years 
Wollensak  has  contributed  to  American  leadership  in 
photography  and  its  allied  fields,  including  the  manu- 
facture and  development  of  binoculars  and  telescopes. 


Milestones  in 
Research  and  development 

Since  its  early  years  constant  improvement  of 
Wollensak  products  has  brought  about  national 
recognition  and  attracted  leading  research  men  to 
the  organization.  Results  of  their  work  can  be  found 
in  the  superiority  of  Wollensak  products 

RAPTAR  LENSES 

Wollensak's  latest  triumph  in  precision  optics.  Ac 
claimed  for  brilliant  performance  by  professiona 
commercial,  news,  and  advanced  amateurs  alike. 

RAPAX  SHUTTERS 

Many  news  photographers  say  the  Synchromatic- 
Rapax  is  the  fastest  and  easiest  shutter  in  the  world 
to  operate — a  tribute  to  50  years  of  constant 
research. 

W0C0TING 

Wollensak's  anti-reflection  hard  coating  effectively 
reduces  internal  reflections  and  flare,  greatly  in- 
creases image  contrast  and  brilliance,  and  produces 
truer  color.  Standard  on  all  Wollensak  lenses. 

j(  A  COMPLETE  LINE  OF  LENSES 

AND  SHUTTERS  FOR  AMATEUR  AND  PROFESSIONAL 


to?"5-  INC 
SXfe.  co    '  'N0US'""-  «C 

THE  KAU«r°rECTO«  CO 

CO. 
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***       *-*  co*, 
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OPTICAL  CO.,  ROCHESTER  5,  N.  Y.,  U.  S.  A. 


MEANS    FINE  LENSES 
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MOVI EVOX 

IS  THE  ANSWER 


GIVES  YOU  PERFECT  "LIP  SYNC" 
SOUND  FOR  YOUR  SILENT  FILMS.  SYN- 
CHRONIZES WITH  ANY  8  OR  16  MM 
SILENT  OR  SOUND  PROJECTOR,  COM- 
PLETE - 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVI  EVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 


MOVIEVOX  COMPANY 


1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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Beach  scenes  often  include  too  much  sky  and  too  little 
foreground.  Result  is  a  better  still  than  movie.  FIG.  1 


A  slight  movement  of  camera  downward  and  to  one  side  may 
be  enough  to  reveal  fitting  locale  for  dramatic  action.     FIG.  2 


FIG.  3 


\IUlicit  is  Good 
C^ine   Composition  ? 

By  JOHN  ROSS  WINNIE 

/Mot/on  Picture  Division,  University  of  California 


FIG.  4 


FIG.  5 


FIG.  6 


THE  CAMERAMAN  is  basically  an  ar- 
tist. With  the  forms  of  life  as  his 
raw  material,  he  creates  new  shapes  that 
are  beautiful,  authoritative  and  often 
more  significant  than  the  original.  He 
sees  objects  as  forms  and  arranges  them 
with  harmony,  unity,  balance,  emphasis 
and  rhythm. 

Composing  scenic  surroundings  re- 
quires first  finding  suitable  locations  and 
then  arranging  them  for  screen  action.  If 
a  seashore  is  required,  miles  of  coastline 
comprise  our  raw  material.  We  might  be 
satisfied  with  the  area  shown  in  Fig.  1. 

But  our  characters  will  meet  here.  It  is 
necessary  to  focus  attention  on  them.  By 
moving  the  camera  to  the  area  shown 
in  Fig.  2,  a  rock  and  circular  waves  are 
brought  into  the  picture.  Now  we  have 


Public  buildings  make  fine  back-  Foreground  framing  with  tree 
grounds,  but  this  angle  is  too  ordinary.     branches  and  inclusion  of  walk  helps. 


a  center  of  interest.  The  stage  set,  we 
are  ready  to  have  the  characters  make 
their  entrance. 

In  Fig.  3,  two  girls  are  seen  using  a 
dime-in-the-slot  pair  of  binoculars.  Long, 
medium  and  closeup  shots  will  be  taken, 
but  how  should  they  be  composed?  Fig. 
3  is  poor  because  of  the  cluttered  back- 
ground and  uninteresting  foreground. 
Moving  into  a  medium  shot  (Fig.  4) 
clarifies  the  composition  but  the  knob  in 
the  center  of  the  frame  is  distracting. 

Move  to  the  left  and  lower  the  cam- 
era. Fig.  5  now  provides  a  clear  and 
pleasing  arrangement  for  both  a  closeup 
and  a  two-shot. 

This  same  composition  should  be  re- 
tained when  the  second  girl  takes  over. 

•  Continued  on  page  271 

Lowering  the  camera  emphasizes 
height.   Vertical   lines   now  dominate. 


THIS  FIGURE,  TOO  VERTICAL  IN  A  STILL  PHOTO,  HAS  DRAMATIC  DIAGONALS  WHEN  MOVING  ON  A  SCREEN. 


A  long  shot  establishes  two  girls  meet-  They  merely  sit  down  or  become  lost  Better.  Come  up  for  the  two-shot  which 

ing  at  the  City  Hall.  What  next?  in  the  confusion  of  dark  background.  will  carry  on  the  story  and  the  action. 


FILM  SPECTATORS,  too,  when  shooting  parades,  rodeos,  cir-  Show  activity  in  the  ring  .  .  .  and  then  the  reaction  to  it.  The 
cuses  and  other  events.  Then  intercut  the  scenes,  when  editing.       reaction  shots  need  not  be  taken  at  the  same  time. 


The  Queen  and  her  Princesses  were  glad  to  appear  before  the  club's  cameras. 

How  we  Filmed 
the  Rose  Parade 


By  MAX  COLWELL 

"A  co/or  m  of  ion  picture  of  the  J  949  Tourna- 
ment of  Roses  parade  and  Rose  Bowl  foot- 
ball game  is  now  available  free  for  showing 
to  organizations.  Write  Tournament  of  Roses 
Association,  Pasadena,  California  for  reser- 
vation." 

THIS  innocent  little  news  note  started 
an  avalanche  that  both  amazed  and 
swamped  the  60-year-old  community  or- 
ganization which  annually  sponsors  the 
Pasadena  rose  parade. 

To  comply  with  the  2,000  requests  to 
borrow  the  film  received  from  commun- 
ity groups  throughout  the  United  States, 


Some  12,000  feet  of  Kodachrome  was 
cut  to  one  reel.  Two  cameras  operated 
from  a  "Hollywood"  boom  (right  hand 
photo). 


the  Tournament  of  Roses  found  it  neces- 
sary to  make  56  duplicates  of  the  original 
picture  and  set  up  a  full  time  department 
to  answer  mail  and  keep  the  films  in 
circulation. 

But  the  most  interesting  part  of  the 
story  is  what  took  place  behind  the 
scenes  to  produce  an  all-purpose  film  of 
Tournament  of  Roses  activities.  It  is  a 
story  of  amateur  photographers  who 
combined  their  time  and  talents  in  mak- 
ing an  unselfish  community  contribution. 

Members  of  the  Pasadena  Movie  Club 
were  called  upon  to  do  a  job,  which  they 
did,  as  true  amateurs,  without  compensa- 
tion or  reward. 

The  club  had  no  budget— but  they  did 
have  access  to  a  comodity  worth  more 
than  money  —  Rose  Bowl  seats.  A  pair 
of  50-yard  line  seats  sometimes  can  ac- 
complish wonders. 

Take  the  problem  of  the  boom  truck, 
for  instance.  When  the  members  ex- 
plored the  possibilities  of  getting  such 
a  truck  to  hoist  photographers  over  the 
center  of  the  street,  it  was  discovered 
that  $400  was  the  best  price  for  a  day's 
•  Continued  on  page  270 


TRAVEL  FILMS  and  off-the-beaten  path  scenes  are  in  demand. 
Taos  Pueblo  (N.M.)  Indians  use  ladders  between  terraces. 


TELEVISION  STUDIOS  are  in  the  market  for  short  subjects. 
One  could  be  done  on  unusual  golf  courses.  This  is  Sun  Valley. 


MANY  INDUSTRIAL  firms  could  be  improved  with  the  addi- 
tion of  good  footage  taken  from  the  air.  Above  is  San  Diego. 

New  Markets  for 
16mm  Footage 


By  ROSANNA  SHAMRAY 

HOME  movie  makers  now  can  recover 
some  of  the  costs  of  vacation  trips 
and  other  filming  by  selling  to  some  of 
the  new  markets  which  are  opening  up. 

There  is  a  need  in  film  libsaries  and 
television  studios  for  16mm  stock  shots 
which  meet  certain  technical  require- 
ments and  which  follow  accepted  for- 
mulas. 

Motion  picture  studios,  as  a  matter  of 
course,  assemble  35mm  footage  of  vari- 


ous sections  of  the  country,  landscapes  in 
different  seasons,  historical  places  and 
well  known  areas.  These  frequently  are 
drawn  on  to  set  a  mood  or  establish  a 
locale.  Stock  shots  are  more  economical 
than  reproducing  a  desired  area  on  a  set 
or  dispatching  a  camera  crew  to  the  spot. 

Now,  producers  of  educational,  adver- 
tising and  television  movies  are  gather- 
ing similar  libraries  of  16mm  back- 
ground shots.  They  seldom  have  access 


SHOOTING  WITH  sales  possibilities  in  view  will  improve  your 
movies.  Carlsbad  caverns  is  on  the  Santa  Fe  Railway  line. 


to  35mm  stock  shots,  and  these  are  limi- 
ted anyway,  especially  in  color. 

This  being  the  case,  many  16mm 
libraries  are  accepting  stock  shots  from 
non-professionals. 

The  subjects  desired  are  scenes  of  va- 
cation lands,  sunsets  and  sunrises,  fires, 
natural  phenomena,  animals  in  or  out  of 
the  zoo,  street  scenes  identifying  famous 
cities,  trains  arriving  or  departing,  views 
from  train  windows,  industrial  processes, 
farming,  ships  and  sailboats,  streams  of 
traffic,  highlights  of  foreign  cities,  and 
activities  such  as  weaving,  fishing,  etc., 
when  unusual  aspects  are  pictured.  His- 
toric landmarks  are  also  in  demand,  and 
almost  every  area  of  the  country  will  have 
little-known  places  with  historical  impli- 
cations. 

There  are  a  few  important  details  for 
the  movie  maker  to  remember  when 
stepping  into  the  role  of  "director"  of 
stock  shots.  Avoid  having  any  person 
appear  so  clearly  in  a  scene  that  he  can 
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FILM  LIBRARIES  and  television  film  producers  are  in  the  mar-  out  existing  films.  Arch  Cape,  Oregon,  on  the  Union  Pacific 
ket  for  short  subjects  and  for  footage  that  can  be  used  to  fill       Railway,  offers  a  dramatic  setting  for  summer  vacationists. 


be  identified.  This  escapes  the  problem 
of  model  releases. 

Complete  coverage  is  important  in 
each  sequence.  The  camera  moves  from 
the  general  scene  to  specific  points  of  in- 
terest. Suppose  a  traveler  goes  to  Shang- 
hai. If  he  wants  to  have  footage  which 
can  be  sold  as  well  as  footage  devoted  to 
a  personal  record  of  the  trip,  he  will 
have  his  camera  in  action  on  arrival  by 
ship  or  plane. 

He  includes  a  shot  of  the  harbor,  and 
possibly  an  air  view.  He  shows  the  main 
street  and  picks  out  noted  buildings  like 
the  American  Consulate  and  the  Empress 
Hotel  which  identify  the  city  to  both 
those  who  have  been  there  and  those 
who  have  read  about  it.  Each  sequence 
follows  the  ABC  formula  of  long-shot, 
medium  shot,  close-up. 

In  his  role  of  technician,  the  movie 
maker  equips  himself  to  meet  profes- 
sional standards.  A  good  quality  camera, 
a  tripod  and  a  wide  angle  lens  are  needed. 


Film  libraries  prefer  the  uses  of  Koda- 
chrome  Commercial  Film  16mm  type 
5268.  The  original  of  this  film  is  not 
satisfactory  for  projection  since  it  has 
lower  contrast  and  a  color  cast  not  pres- 
ent in  the  Daylight  Type  and  Type  A 
Kodachrome.  Provided  that  the  surface 
is  not  marred  by  having  been  projected, 
good  quality  prints  can  be  made  from 
the  original.  Cameramen  who  are  used 
to  other  types  of  Kodachrome  will  find  it 
valuable  to  study  the  manufacturer's 
pamphlet  and  to  shoot  tests  so  they  can 
adjust  their  technique  to  the  color  filters 
required,  and  the  slower  speed  of  Type 
5268. 

An  interest  in  16mm  stock  shots  has 
been  expressed  by  Norman  Cerf,  Inde- 
pendent Film  Library,  Culver  City,  Calif. 
He  suggests  that  amateurs  write  first  be- 
cause payment  ranges  according  to  the 
quality  of  the  shots  as  well  as  the  diffi- 
culty of  obtaining  them.  For  example, 
he  recently  bought  a  million  feet  of  film 


from  one  source  for  $1.00  per  1000  feet 
because  only  small  portions  of  it  would 
be  of  any  use  to  his  customers.  How- 
ever, he  paid  at  the  rate  of  50  cents  per 
foot  for  500  feet  picturing  postwar  Lon- 
don. 

He  recommends  close  observation  of 
technical  requirements  for  stock  shots 
and  taking  enough  footage  of  a  prized 
location  so  that  a  variety  of  views  are 
available. 

Black  and  white  16mm  and  standard 
Kodachrome  stock  shots,  as  well  as  com- 
mercial Kodachrome  are  considered  by 
television  markets.  Leland  G.  Muller,  of 
Television  Station  KTLA,  5451  Mara- 
thon, Hollywood,  says  that  the  stock 
shots  are  needed.  He  is  in  the  market  for 
views  of  Washington,  D.C.,  and  night 
scenes.  Offers  should  first  be  made  by 
letter,  describing  footage  available.  Pay- 
ments vary  from  10  to  75  cents  per  foot, 
depending  upon  uniqueness  of  the  item. 

•  Continued  on  page  273 
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Jf^eopie 

By  GEORGE  HOYNINGEN-HUENE 
Photography  Staff,  The  Art  Center  School 

A SUCCESSFUL   photographer  knows 
how  to  handle  people  as  well  as 
cameras. 

The  people  are  mostly  friends  and 
relatives  when  the  filming  is  done  at 
home.  But  on  travels— and  this  goes  for 
a  week-end  jaunt  as  well  as  a  round-the- 
world  tour— chance  acquaintances  and 
utter  strangers  are  included. 

How  does  the  cameraman  obtain  their 
cooperation? 

The  principles  involved  are  the  same 
whether  dealing  with  friends  or  passers- 


by.  People  are  people  wherever  you  find 
them.  African  natives  or  Powers  glamour 
girls— all  appreciate  thoughtfulness  and 
the  spice  of  flattery. 

People  like  to  have  pictures  taken.  If 
the  cameraman  keeps  this  in  mind,  he 
will  not  be  hesitant  in  making  demands 
and  will  understand  that  the  subject 
really  wants  the  pictures  to  come  off  well. 

The  photographer  remains  in  com- 
mand of  the  situation.  He  dominates.  He 
is  in  control.  He  never  allows  his  subject 
to  know  if  he  is  nervous,  shy  or  unsure. 


SHOOT  MORE  people— that  is  one  rule 
to  follow  for  better  travel  movies. 


One  trick  I  use,  is  to  be  entertaining. 
I  size  up  the  individual  to  be  photo- 
graphed within  the  first  two  or  three 
minutes;  I  work  rapidly  and  never  lose 
patience. 

A  photographer  adapts  himself  to  var- 
ious subjects.  A  woman  creates  her  own 
climate  and  atmosphere  and  the  photog- 
rapher has  to  adapt  himself  to  that  at- 
mosphere to  make  a  true  picture  of  the 
woman. 

I  have  had  only  two  cases  of  tempera- 
ment in  all  my  years  of  photographing 
personalities  all  over  the  world.  One  was 
during  a  session  with  an  ex-silent  movie 
star  who  was  old  and  who  felt  and  said 
she  knew  more  about  photography  than 
I.  The  other  was  in  photographing  a 


SCENIC  VIEWS,  alone,  do  not  make  a  "moving"  picture,  unless  they  are  tied  in  with  PEOPLE  IN  shadows  of  an  Algiers 
characters  and  action.  They  are  only  incidental  to  a  movie,  but  important,  nevertheless.       street  provide  locale  plus  action. 


young  beautiful  and  spoiled  Spanish  no- 
blewoman who  disliked  sitting  still. 
However,  by  exercising  patience  and 
control,  I  got  excellent  photographs  of 
both  subjects. 

Usually  temperament  is  exhibited  by 
people  because  they  don't  understand 
photography  or  the  problems  of  the  pho- 
tographer. If  the  photographer  can  keep 
his  model  interested  and  keep  his  work 
tempo  fast,  the  model  will  become  so 
interested  that  she  will  be  disappointed 
when  the  shooting  is  over. 

The  cameraman  has  to  create  the 
mood  during  the  time  he  is  shooting. 
With  women,  the  mood  is  light  and  gay. 
They  should  feel  that  having  pictures 
taken  is  a  gay  adventure  and  is  fun  and 


not  something  that  has  to  be  endured 
like  a  session  at  the  dentist's. 

Many  photographers  are  shy  but  other 
people  are  too,  if  that  is  any  comfort. 
The  photographer  plays  a  role.  He  ap- 
pears self-confident,  in  command  of  the 
situation  and  in  perfect  control  of  him- 
self. He  is  an  actor.  A  lion  tamer  doesn't 
enter  an  arena  with  trembling  knees  and 
shaking  hand.  If  he  did,  the  lions  would 
snarl  at  his  throat. 

A  photographer  has  infinite  patience. 
If  he  loses  patience,  he  loses  pictures. 
An  actor  would  never  ask  for  a  curtain 
when  he  gets  heckled.  The  tradition  of 
actors  that  "the  show  must  go  on"  keeps 
him  before  the  footlights  until  the  act  is 
ever  though  the  audience  boos. 


If  a  photographer  remembers  that  he 
is  always  the  dominant  person  when 
shooting,  he  will  find  the  subject  will  co- 
operate or  even  anticipate.  I  have  had 
many  models  move  a  hand  or  change 
position  while  the  change  was  still  un- 
spoken in  my  mind. 

There  is  no  formula  which  a  photog- 
rapher may  use  to  learn  how  to  handle 
people  in  three  easy  lessons.  He  studies 
people  in  all  kinds  of  situations  and 
observes  their  reactions.  He  builds  up 
his  self-confidence  and  that  of  his  model. 
He  learns  self-control.  He  exercises  pa- 
tience and  judgement.  And,  finally,  he 
applies  his  knowledge  and  experience  to 
get  the  picture  regardless  of  the  person- 
ality hazards  involved. 
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ATMOSPHERE  AND  MOOD  of  a  foreign  place  is  captured  of  people,  whether  a  sheep-herder  and  his  flock,  or  details  of 
by  filming  details  that  are  unique,  such  as  costumes  and  habits       their  architecture,  streets,  buildings  and  temples.  This  is  Egypt. 


Fishing  and 
Filming 

What  makes  a  good  picture? 

By  ORMAL  L  SPRUNGMAN 

FEW  outdoor  sports  hold  as  much  po- 
tential movie  action  as  fishing  itself. 
The  leap  of  a  bass,  trout  or  tail-dancing 
marlin  endears  the  thrill  of  angling  to 
ever}-  8mm  or  16mm  fan  who  takes  his 
camera  outdoors.  In  addition,  the  land- 
scape or  seascape  background  in  which 
most  movies  have  their  setting  is  in- 
ducive  to  fine  picture-taking. 

Why,  then,  you  probably  ask,  do  so 
many  fishing  movies  wind  up  with 
nothing  but  clowning  or  closeups  of 
strings  of  dead  fish? 

What  makes  a  picture  interesting? 
Well,  what  makes  a  fishing  trip  appeal- 
ing? Days  and  weeks  of  preparation  with 
fishing  pals,  poring  over  maps  and  de- 
ciding on  highway  routes  and  camping 
spots.  Set  up  your  camera  and  catch 
these  preliminary  scenes.  Flip  calendar 
pages  to  denote  passage  of  time. 

Then  comes  the  day  ©f  departure  and 
the  old  bus  loaded  heavily  with  camping 
gear  and  fishing  tackle.  Come  in  for  a 
closeup  of  car  wheels  spinning,  then  dis- 
solve very  slowly  to  a  closeup  of  the 
same  wheels  bouncing  over  back  coun- 
try roads. 

Finally,  the  car  comes  to  a  stop.  Be- 
side an  attractive  stream  or  lake,  the 
fellows  pile  out  to  set  up  camp.  Then 
there  are  closeups  of  feet  slipping  into 
high  boots  and  hands  opening  a  fly  box 
to  select  from  colorful,  Kodachromatic 
feather  lures. 

Take  Candid  Shots 

Foaming  rapids  boil  around  the 
nngler's  legs  as  he  wades  out  towards  a 
green  pool.  From  the  shore,  frame  this 
shot  beneath  droopy  branches,  then  flip 
on  the  telephoto  lens  and  catch  unsus- 
pecting bits  of  action  as  the  angler  gets 
his  first  strike,  fights  his  fish  upstream 
and  down  before  finally  landing  it. 
Chances  are  your  scrapping  fish  sequence 
will  be  most  natural,  because  the  angler 
is  so  concerned  with  his  fish  that  he  has 
little  time  for  mugging  and  wondering 
how  he  looks  before  the  camera. 

Swing  in  for  closeups  of  the  other 
lads  getting  strikes  and  losing  them,  and 
picking  the  occasional  fly  hook  out  of 
unfriendly  brush.  Look  for  humorous 
sidelights,  like  an  angler  slipping  off  a 
rock  and  tumbling  into  the  stream,  or 
maybe  somebody's  lure-filled  fishing  hat 
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"Gunning"  for  trout  (above)  on  Colo- 
rado's famed  Gunnison  river.  Dick 
Miller  (left)  is  star  of  author's  Koda- 
chrome  short  subject,  "Singing  Reels." 

floating  downriver,  while  members  of 
the  party  make  frantic  efforts  to  retrieve 
it. 

When  day  is  done,  show  the  lads  com- 
paring creel  notes  around  camp.  Come 
in  for  closeups  of  brook  trout  or  bass 
fillets  frying  a  crispy  brown  over  a  wood 
fire.  If  your  tent  faces  West,  step  back 
in  the  bush  and  catch  the  afterglow  of 
the  setting  sun  with  your  tent  and  over- 
hanging limbs  silhouetted  against  color- 
ful sky.  The  last  member  to  roll  in  for 
the  night  yawns  and  stretches  his  arms 
in  silhouette,  then  he  crawls  into  the 
tent  for  the  closing  shot. 

This  is  merely  a  suggested  outline 
for  a  day  at  the  lake  or  on  a  stream,  and 
it  can  be  varied  to  meet  local  conditions 
as  well  as  angling  skill  of  participating 
members. 

It  is  entirely  possible  to  make  up  a 
fishing  movie  in  which  not  a  single  fish 
is  caught,  and  yet  create  wide  audience 
appeal.  You  can  build  a  separate  reel 
•  Continued  on  page  262 
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CALL  OF  THE  WILD!  Make  up  a  file  of  stock  shots.  Then  they  will  be  on  hand  when  editing  to  inject  human  interest. 


COLOR  PROBLEMS  started,  in  filming  Joan 
of  Arc,  when  veteran  cinematographer  Joe 
Valentine  desired  to  produce  low  key  effects. 
In  the  scene  where  Joan  is  stopped  on  the 
road,  and  the  constable  lifts  a  light  to  her 
face,  the  facial  illumination  had  to  be  of  full 
intensity  to  render  true  color.  Joe's  work  on 
this  picture  won  him  the  coveted  Academy 
Oscar  for  best  color  photography  of  the  year. 


INGRID  BERGMAN  (opposite  page)  not  to 
be  outshone  by  Joe  and  his  camera  assistants, 
took  pictures,  too,  with  her  own  16mm  maga- 
zine-loading camera.  She  has  been  a  home 
movie  fan  since  childhood,  when  her  father 
gave  her  a  movie  camera. 
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"Simpler  than  B  &  W",  says  RKO  cameraman 


By  JOE  VALENTINE,  A.S.C. 


IN  25  years  of  camera  work  the 
highest  key  I  ever  used  in  black 
and  white  photography,  turned  out 
to  be  the  lowest  key  of  lighting  in 
the  history  of  Technicolor. 

That  was  my  introduction  to 
color  on  "Joan  of  Arc,"  for  Sierra- 
RKO  starring  Ingrid  Bergman.  Far 
from  the  fancy  phrases  of  an  ex- 
pert, this  piece  merely  attempts  to 
tell  my  rambling  impressions  on 
making  the  transition  from  black 
and  white  to  color  photography. 

The  first  thing  I  discovered,  in 
spite  of  the  picture  being  in  low 
key,  was  that  10  light  units  must 
be  used  in  color  for  two  in  black 
and  white.  This  produced  a  head- 
ache. Color  gradations  change  per- 
ceptibly with  the  slightest  change 
in  intensity  of  light.  Overlight  a 
face  and  it  will  film  red.  Under- 
light  it  and  it  becomes  green.  I 
found  that  mood  and  effect  shots 
could  be  made  ten  times  as  effec- 
tive in  color,  but  the  intensity  of 
light  must  be  watched  ten  times  as 
close  as  in  black  and  white. 

In  one  scene,  a  constable  in  the 
dead  of  night  accosts  Ingrid  Berg- 
man on  the  road.  (See  previous 
page.)  He  holds  up  his  lantern 
to  see  her  on  horseback.  In  black 
and  white,  the  key  on  his  face 
could  be  as  low  or  as  high  as  we 
wanted  it  for  mood.  In  color  de- 
creased illumination  would  have 
rendered  his  face  green  and  unreal. 

One  key  light  is  still  as  good  in 
color  as  in  black  and  white  for 
modeling  faces.  No  need  to  use 
four  or  five  units.  Not  only  does 
it  serve  the  purpose  artistically,  it 
gives  lower  balance,  cuts  down  the 
heat  and  is  more  comfortable  on 
actors.  It  keeps  them  from  squint- 
ing and  is  less  harmful  to  the  eyes. 

The  happiest  thing  about  color 
is  separation.  My  daffiest  moments 
in  black  and  white  were  spent  try- 
ing to  separate  a  wall  from  a  suit- 
case. In  color  you  just  sit  back  and 
relax.  Separation  is  done  for  you 
by  the  actual  color  difference  of  a 
staircase  and  a  wall.  You  get  what 


you  see,  you  don't  have  to  create  it 
with  lights.  The  fact  that  color 
means  automatic  separation  is  the 
big  difference  for  a  cameraman 
changing  from  black  and  white  to 
color. 

You  can  use  flat  lighting  in 
Technicolor  and  still  get  your 
effect  and  separation. 

A  happy  discovery  was  that  I 
could  light  to  f/2,  the  same  open- 
ing I  use  in  black  and  white,  and 
get  an  exceptional  third  dimen- 
sional quality. 

A  groundless  fear  was  my  ap- 
prehension about  the  dimmers  and 
control  of  key  lights.  With  one  ex- 
ception I  found  the  use  of  dim- 
mers to  be  exactly  the  same  as  in 
black  and  white.  When  dimmed, 
incandescents  give  more  red. 

When  I  looked  at  the  sets  be- 
fore the  actual  shooting  started  I 
thought  I  was  in  black  and  white. 
Throughout  the  picture  we  kept 
the  color  muted.  Most  of  the  sets 
are  drab  with  an  occasional  touch 
of  blue.  Red  was  used  at  a  mini- 
mum because  it  is  blatant. 

At  the  same  time,  we  were  able 
to  make  color  carry  the  mood  of 
the  picture.  The  action  builds 
from  an  opening  low  key  in  the 
enemy-scorched  town  of  Dom- 
remy,  through  Joan's  fight  for 
recognition  and  her  victorious 
battles  to  the  climax  of  the  corona- 
tion scene  which,  of  course,  is  in 
brilliant  color. 

The  opening  shot  was  in  such 
low  key  that  the  color  is  barely  dis- 
cernible. Then  with  each  new  suc- 
cess of  Joan's,  the  color  builds  until 
the  coronation  becomes  the  high- 
est key  ifl  the  picture  with  the 
beautiful  vestments  of  the  priests 
and  colorful  costumes  of  the 
knights  and  court  ladies,  the  relig- 
ious banners  and  the  magnificent 
interior  of  the  cathedral. 

The  color  again  drops  with 
Joan's  capture.  In  the  trial  and 
prison  at  Rouan,  the  same  low  key 
is  used  as  in  the  beginning  of  the 
picture.       •  Continued  on  page  274 


Finest  lens  ever  made  for  16mm.  motion  picture  cameras.  The  Kodak  Cine  Elctar 
25mm.  f/l.4  Lens  meets  the  highest  standards  of  definition  and  edge-to-edge 
sharpness.  Aided  by  the  unique  optical  qualities  of  Kodak  rare-element  glasses, 
Lumenized  glass-air  surfaces,  blackened  lens  rims,  beveled  flanges,  and  a  new 
precision  mounting  of  all  elements,  it  provides  superb  image  quality,  excellent 
contrast  and  color  purity,  and  unmatched  flatness  of  field  in  addition  to  its  ex- 
treme speed.  And  with  the  complete  line  of  Kodak  Cine  Ektar  Lenses  in  a  wide 
range  of  focal  lengths  also  available,  still  further  scope  and  variety  are  possible. 
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NOW  FITTED  WITH   SUPERB    NEW   KODAK  CINE  EKTAR  f/1.4  LENS 


PROFESSIONAL  MOVIE  EFFECTS  WITH  AMATEUR  EASE 


This  is  the  one  16mm.  movie  camera  with 
which  you  can  create  most  of  the  unusual 
screen  effects  ordinarily  produced  by  special 
and  expensive  laboratory  treatment.  The  con- 
trols are  built  into  the  camera  itself! 

Fades,  dissolves,  mask  effects,  double  and 
multiple  exposures,  montages,  animation,  slow 
motion,  and  speeded  motion — all  can  be 
achieved  from  the  camera  position.  The  reflex 
finder  permits  precise  focusing  and  framing, 
requires  no  rack-over,  eliminates  parallax, 
does  away  with  the  need  for  titlers,  allows 
really  big  close-ups.  The  wind-back  shaft  rules 
out  the  need  for  backing  up  film  in  a  darkroom. 
The  single-frame  shaft  even  permits  time  expo- 
sures for  dark  scenes  ordinarily  beyond  the 
reach  of  the  fastest  lens. 

Imagination — only — limits  its  range 

Name  your  effect.  With  the  "Special  II," 
you  can  have  it! 

Animated  titles  .  .  .  maps  .  .  .  diagrams  .  .  . 
"self-assembling"  machines.  Tremendously 
speeded  action  or  time-lapse  studies.  All  are 


easy  with  the  Cine-Kodak  Special  II  Camera. 

Comedy  situations,  wherein  big  men  vanish 
behind  small  trees  .  .  .  shiny  new  cars  are 
transformed  into  battered  flivvers  ...  a  screen 
character  greets  himself  in  mid-screen,  is  "be- 
side himself"  when  and  where  you  desire.  The 
old  and  the  new,  the  rich  and  the  poor,  the 
fast  and  the  slow — all  can  be  on  the  screen  at 
the  same  time  when  the  movie  is  made  with 
the  "Special  II." 

Special  effects . . .  under  finger-tip  control 

Title  exposures  against  moving  backgrounds 
.  .  .  ghost  effects  wherein  the  background 
shows  through  the  subject  .  .  .  fades  against 
an  unchanged  background.  These  effects,  and 
scores  more — all  under  perfect  finger-tip  con- 
trol— are  simplicity  itself  with  this  camera. 

Small  wonder  Cine-Kodak  Special  II  Camera 
is  the  first,  and  last,  choice  of  the  serious 
worker  .  .  .  the  advanced  amateur.  Good  news 
that  production  is  once  again  in  step  with  de- 
mand. Your  Kodak  dealer  will  be  glad  to  accept 
your  order  for  a  "Special  II"  Camera  —  now! 


EASTMAN    KODAK  COMPANY 
Rochester  4,  N.  Y. 


"Kodak"  is  a  trade-mark 


Photomontage!  equally  easy 
with  the  "Special It's" 
built-in  controls. 


Fades . . .  dissolves . . . 

as  simple  as  everyday  shots  with  the 

"Special It's"  adjustable-opening  shutter. 


A  set  of  six  masks 
is  standard  equipment 
with  the  "Special  II." 


Multiple  exposures  with  the 
"Special  11'$"  wind-back  shah. 


Animated  movies — with 
the  single-frame  release 
or  single-frame  shaft. 


Close-ups  from  well  back 
1     through  a  wide  choice  of 
telephoto  lenses. 
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TITLE  BACKGROUNDS  may  be  real  life  scenes,  providing  acter  remains  motionless  during  the  title  scene,  and  then  starts 
they  are  dark  enough  to  take  white  title  lettering.  The  char-      to  move  to  begin  the  action.  The  first  scene  is  the  title  scene. 


A  "clinical"  lens,  which  originally  was  designed  only  to  photograph  closeups,  is 
shown  on  a  Bell  &  Howell  camera,  after  being  adapted  for  focusing  from  9  inches  to 
Infinity.  The  lens  at  left  has  not  yet  been  converted.  PHOTO  1 

How  to  Adapt  a 
Specialized  Lens 


By  WALTER  E.  BURTON 

Adapting  a  special  lens  to  a  camera 
need  not  be  a  difficult  job.  The  two 
fundamental  problems  are:  1)  mounting 
the  lens,  by  machining  the  proper  thread, 
and,  2)  providing  the  correct  lens-to- 
film  distance. 

Because  there  are  so  many  possible 
camera  and  lens  combinations,  each  situ- 
ation has  to  be  worked  out  individually. 
Shown  here  is  the  method  whereby  a 
lens  manufactured  for  close-up  photog- 
raphy was  adapted  for  use  on  a  16mm 
Filmo  camera. 

A  lens  mounted  only  for  close-up 
photography  can  record  distant  objects 
only  by  being  moved  closer  to  the  film. 
Sometimes  it  is  possible  to  accomplish 
this  by  dismantling  the  focusing  mech- 
anism and  reassembling  the  parts  so  the 
focusing  control  will,  at  some  point  in  its 
travel,  set  the  lens  at  the  "infinity*'  fo- 
cusing position.  But  usually  to  shorten 
lens-to-nlm  distance,  it  is  necessary  to 
machine  off  some  of  the  lens  mount. 
The  firsr  problem  is  to  determine  the 
thickness  of  metal  that  must  be  removed. 
This  involves  a  bit  of  mathematics: 


When  a  lens  is  focused  at  infinity,  the 
distance  from  lens  to  film  is  exactly  the 
same  as  the  focal  length  of  the  lens. 
Thus,  for  the  1"  lens  shown,  the  distance 


is  1  inch.  (The  point  on  the  lens  assem- 
bly from  which  such  measurement  is 
made  is  not  considered  here. ;  However, 
suppose  this  lens  originally  was  made  to 
focus  on  objects  no  farther  away  than 
311/?  inches.  The  first  step  is  to  figure 
the  lens-to-film  distance  for  a  1"  lens 
when  focused  on  an  object  31  J/2  inches 
away. 

Let  S  —  The  distance  from  lens  to  subject 
( in  inches,  centimeters,  etc.) 
F  —  Focal  length  of  lens 
I  =  Distance  from  lens  to  image  on  film 
To  find  the  value  of  I— 

(1)  Multiply  SbyF 

(2)  Subtract  F  from  S 

(3)  Divide  <1)  by  (2) 

Expressed  algebraically ,  this  would  be: 
SxF 

/  =  S  —  F 

For  the  1"  lens  illustrated,  uhen  focused  at 
31.5"  x  1"      _  31.5" 


31.5":  I 


-=  1.032" 


31.5" -1"  30.5' 
Thus,  the  specimen  lens  is  1.032" 
from  the  film  when  set  at  the  farthest 
working  distance  for  which  its  mount 
was  designed.  We  desired  to  move  it 
back  to  focus  at  infinity  (200  feet  or 
more  distant),  in  which  position  it  will 
be  1"  from  the  film.  Obviously,  0.032" 
will  have  to  be  machined  from  the  base 
of  the  mount  to  make  the  lens  operate 
at  normal  distances.  Of  course,  the  lens 
you  have  may  be  designed  for  a  different 
working  distance  than  311/2",  or  its  focal 
length  may  be  different,  and  you  would 
have  to  machine  off  a  different  amount, 
as  determined  by  calculation. 

Once  the  lens  is  set  to  focus  at  infinity, 
the  focusing  mechanism  will  take  care  of 
distances  from  infinity  down  to  a  matter 
of  a  few  inches  or  ft.  For  the  1"  lens 
illustrated,  the  closest  working  distance, 
after  alterations,  is  9". 

The  metal  should  be  machined  off  the 
shoulder  of  the  lens  mount  or  base  where 
it  makes  contact  with  the  camera  front. 
In  many  cases,  this  portion  of  the  lens 
mount  can  be  removed  and  mounted  in  a 
lathe.  One  way  of  mounting  is  to  place 
a  brass  or  steel  bar  in  the  lathe  chuck, 


The  first  problem  is  bringing  the  lens 
closer  to  the  film.  On  a  lathe,  the  lens 
mount  is  machined  down.       PHOTO  2 


To  permit  the  addition  of  a  thread  ex- 
tension, the  hole  in  the  lens  mount  is 
machined  to  desired  size.       PHOTO  3 
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The  thread  extension  is  inserted  into  Various  methods  may  be  used  for  A  new  focusing  ring,  is  calibrated  by 
the  lens  mount.  A  reinforcing  pin  may  be  strengthening  a  thread  extension  as  in  focusing  on  an  object  at  various  dis- 
added  as  shown  in  Fig.  1.      PHOTO  4       Fig.  1.  Focusing  ring  is  shown  in  Fig.  2.       tances,  and  placed  over  the  old  scale. 


machine  the  end  so  the  lens  part  will  slip 
snugly  over  it,  and  secure  the  part  with 
a  setscrew  or  fasten  it  temporarily  with 
shellac  (which  later  can  be  softened  by 
heating,  to  permit  easy  removal).  Photo 
2  shows  a  lens  base  mounted  in  this  way. 

Most  lenses  intended  for  16mm  mo- 
tion picture  cameras  have  mounts  equip- 
ped with  the  international  "C"  thread, 
which  is  1"  in  diameter,  with  32  turns 
per  inch.  However,  sometimes  the 
threaded  portion  is  too  short  to  permit 
the  lens  to  be  fastened  securely  to  a 
camera.  The  photos  show  how  this  short- 
coming was  remedied.  The  thread  of  the 
lens  was  too  short,  even  after  machining 
down  the  mount. 

So  the  inside  of  the  threaded  portion 
was  bored  out,  as  shown  in  Photo.  3, 
to  enlarge  the  diameter  slightly.  Then  a 
piece  of  brass  pipe  was  machined  to  the 
same  outside  diameter  as  the  threaded 
part  of  the  lens  mount  (1"),  and  a 
matching  thread  was  cut.  A  portion  of 
the  pipe  was  further  machined  so  it 
would  slide  into  the  bored-out  portion 
of  the  lens  mount,  and  the  inside  was 
bored  to  the  same  i.d.  as  the  original  lens 
mount  opening. 


Finally,  the  thread  extension  was  cut 
off  and  inserted  into  the  lens  mount 
opening  as  shown  in  Photo.  4  and  in  Fig. 
1.  It  was  carefully  turned  until  the 
threads  on  the  two  parts  matched,  and 
then  fastened  by  soldering.  When  care- 
fully done,  this  method  results  in  a 
thread  extension  that  works  as  smoothly 
as  a  solid  thread. 

New  Lens  Scale 

After  the  lens  mount  is  altered  so  it 
will  fit  the  camera  and  hold  the  lens  at 
the  normal  focusing  distances,  it  is  nec- 
essary to  make  a  new  footage  scale  to 
replace  the  old  one.  One  way  of  doing 
this  is  to  engrave  a  new  scale  on  an  alu- 
minum ring  spun  or  turned  to  fit  snugly 
over  the  old  focusing  scale.  The  ring  may 
be  fastened  in  place  by  three  small 
screws  (Fig.  2). 

With  the  lens  mounted  on  the  camera, 
focus  sharply  on  some  object  200'  or  so 
away.  Some  cameras  have  built-in  criti- 
cal focusing  facilities  that  make  this  easy. 
In  other  cameras,  it  is  possible  to  place  a 
piece  of  fine-grained  ground  glass  over 
the  film  aperture  and  focus  with  the  aid 
of  a  magnifier.  Or  the  glass  may  be  clear, 
with  a  few  scratches  on  the  surface  that 


is  in  the  plane  of  the  film  emulsion,  and 
a  compound  microscope  used  to  focus 
sharply  on  the  scratches.  When  the  lens 
image  is  also  sharp  as  seen  through  the 
microscope,  the  lens  is  "in  focus." 

Another  way  is  to  make  a  little  focus- 
ing tube  that  is  threaded  at  one  end  to 
receive  the  lens,  and  with  a  focusing 
screen  at  the  other  end.  Distance  from 
the  threaded  end  (where  it  makes  con- 
tact with  the  lens  shoulder)  to  the  focus- 
ing surface  should  be  the  same  as  from 
the  lens-hole  face  on  the  camera  front 
to  the  film  surface.  This  can  be  measured 
with  a  depth  micrometer.  Cameras  made 
to  the  international  standard,  measure 
0.0690"  from  film  to  face  of  threaded 
lens  hole  in  camera  front  or  turret. 

When  the  lens  is  focused  sharply  on 
a  distant  object,  it  is  adjusted  for  "infin- 
ity." On  the  aluminum  ring,  make  a  pen- 
cil mark  opposite  the  index  line  of  the 
lens  barrel.  Now  focus  on  some  nearer 
object,  say  at  50  feet,  and  make  another 
mark.  Do  this  for  other  focusing  dis- 
tances: 20,  15,  10  feet,  and  so  on  down 
to  the  minimum.  For  all  distances,  mea- 
surements may  be  made  from  the  camera 
front.  •  Continued  on  page  262 


Exploded  view  of  16mm  lens.  (1)  Diaphragm  ring.  (2)  Focus- 
ing ring,  calibrated  in  feet.  (3)  Main  mount  containing  lens 
elements.  (4)  Differentially-threaded  focusing  element  to 


which  focusing  ring  is  attached.  (5)  Base  portion  of  mount 
with  threads  to  fit  camera.  (6)  Guard-shell.  Before  starting, 
select  a  lens  that  can  be  adopted  with  a  minimum  of  work. 
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A  Portable 
Lighting  Unit 


Construction  of  home-made  lighting 
units  has  been  enormously  simplified 
since  the  introduction,  a  few  years  ago, 
of  the  flood  and  spot  lamps  which  carry 
their  own  reflector  inside  the  glass  bulb. 
All  that  is  required  is  a  lamp  socket,  a 
cord  and  some  type  of  support,  and  a 
new  lighting  unit  is  ready  for  use.  True, 
the  lamps  with  built-in  reflector  are 
somewhat  more  expensive,  but  the  light- 
ing cost  per  scene  remains  small.  By 
building  a  switch  arrangement  which 
burns  the  lights  at  half  brightness  except 
when  actually  shooting,  the  lamp  life  is 
extended  considerably. 

One  cine  amateur  who  availed  himself 
of  the  convenience  of  these  reflector  type 
lamps  to  build  a  practical  and  versatile 
lighting  unit  is  George  P.  Engeldrum,  of 
New  York  City,  who  is  treasurer  of  the 
Parkchester  Cine  Club.  The  unit,  as  illus- 
trated here,  supports  the  camera  and  as 
many  as  five  lamps  if  desired,  and  can  be 
held  in  the  hand. 

The  central  member  of  the  unit  is  a 
piece  of  broom  handle  about  8  inches 
in  length,  with  a  6-inch  piece  of  lVk 
inch  L-angle  iron  mounted  T-fashion  on 
the  top  end.  A  V^-inch  hole  is  drilled 
through  the  broom  handle,  lengthwise. 
A  piece  of  V4-mch  iron  rod  about  one- 
half  inch  longer  than  the  handle  is  cut 
off,  and  threaded  at  both  ends  with  a 
14 -inch  20-thread  tap.  A  wing  nut  is 
fastened  to  one  end  and  the  rod  passed 
through  the  hole  in  the  handle.  A  hole 
is  drilled  in  the  center  of  the  angle  iron 
for  the  rod  to  pass  through.  The  rod 
should  project  just  far  enough  to  engage 
firmly  in  the  tripod  socket  of  the  camera. 

Since  the  unit  would  be  unduly  heavy 
if  the  full  length  of  the  extension  arms 
were  of  iron,  Engeldrum  used  sheet  alu- 
minum, bent  to  form  the  same  L  shape. 
(If  there  is  a  surplus  store  in  your  neigh- 
borhood, it  might  be  worth  while  to  look 
for  some  aluminum  angle  or  channel 
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BROOM  HANDLE  and  angle  irons  make 
a  lightweight  unit  for  the  R2  floods. 
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SOCKETS 


-HANDLE. 


THE  CAMERA  fits  above  the  handle. 
Five  lamps,  or  less,  may  be  used  at  one 
time. 
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A  DIMMER  may  be  added.  With  the 
switch  in  one  direction,  the  lames  —  two 
or  more  —  are  in  parallel,  and  burn 
bright.  Switched  to  series,  the  lights  dim. 
The  diagram  shows  two  sockets  on  each 
side  of  the  circuit,  but  any  number  may 
be  used,  up  to  the  capacity  of  your 
power  line. 


No.  I         No.  2  N 

FLOOD  LAMPS  offer  a  choice  of  sizes. 
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0.4  R2 

The  R2  has  a  self-contained  reflector. 


material,  which  would  save  the  trouble 
of  bending  it  up  yourself.)  He  used 
y^th  inch  stock,  and  while  no  lengths 
are  specified,  from  15  to  20  inches  would 
seem  suitable  for  most  cases.  If  the  ex- 
tension arms  are  too  long,  the  unit  may 
become  unwieldy. 

The  two  horizontal  arms  simply  over- 
lap the  angle  iron,  holes  are  drilled,  and 
%6  bolts  and  wing  nuts  hold  them  firmly 
in  place.  The  upright  extension  is  also 
of  sheet  aluminum,  bent  to  form  a  1-inch 
channel.  This  is  also  bolted,  and  is  braced 
with  a  small  bracket,  which  could  be  a 
1-inch  length  of  the  same  angle  iron 
material  used  for  the  center. 

Lamp  sockets  with  switches  are  then 
mounted  as  shown,  one  at  the  top  of 
the  upright  and  two  on  each  of  the  ex- 
tension arms.  The  two  nearest  the  cam- 
era are  on  one  circuit,  the  two  outer 
lamps  are  on  another,  and  the  upright  is 
wired  independently. 

Many  lighting  combinations  are  pos- 
sible with  a  compact  unit  of  this  sort. 
The  two  center  sockets  can  be  used  for 
spots  and  the  other  three  for  floods.  In 
some  instances,  one  can  use  the  top  and 
the  wto  center  lamps,  and  in  others,  the 
the  two  center  lamps,  and  in  others,  the 

The  addition  of  the  top  lamp  makes 
this  unit  much  more  versatile  than  the 
simple  type  with  two  horizontal  arms. 
It  is  often  desirable  to  have  some  light 
coming  from  above  camera  position, 
which  is  easily  taken  care  of  in  this  case. 
When  dismantled  a  unit  like  this  oc- 
cupies little  space. 

And  by  the  way— when  is  some  in- 
genious home  constructor  going  to  come 
up  with  a  scheme  for  a  simple  boom 
light  using  a  reflector  spot?  The  con- 
venience of  an  overhead  spot  for  back- 
lighting and  the  like  cannot  be  appre- 
ciated until  you  have  tried  it,  and  with 
a  boom  the  fixture  irself  is  always  out 
of  the  picture.  Commercial  booms  are 
fairly  expensive,  yet  there  is  nothing 
about  them  which  should  discourage  the 
home  constructor. 

Animating  Color  Titles 

It  is  a  simple  matter  to  produce  an 
animated  title  with  block  title  letters  by 
placing  them  one  at  a  time  in  position, 
exposing  a  few  frames  for  each  letter. 
To  add  variety,  a  change  of  color  can  be 
introduced  by  the  use  of  colored  cello- 
phane over  the  light.  The  letters  are 
moved  a  short  distance  each  time.  Allow 
several  frames  for  each  letter,  especially 
for  words  which  are  to  be  emphasized. 
If  the  color  of  the  light  is  changed  with 
each  movement,  the  letter,  on  the  screen 
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will  appear  to  change  color  as  it  moves 
into  place  with  a  flickering  effect. 

Complete  words  ( fastened  with  Scotch 
tape)  instead  of  individual  letters  may 
be  employed  in  the  same  manner. 

Pipe  cleaners,  twisted  to  form  letters, 
can  be  used  for  titles,  or  the  wire  shapes 
can  be  used  to  create  cartoon  characters. 
One  such  pipe-cleaner  character,  placed 
in  one  corner  of  each  title  for  a  film  will 
give  a  unified  impression  for  the  titles 
of  the  film.— IF.  F.  Wayne,  San  Francisco. 

Table  Top  Tripod 

Every  now  and  then  a  shot  comes 
along  which  calls  for  a  low  tripod.  It 
may  be  a  table  top  shot,  or  it  may  be  a 
low  angle  shooting  up,  or  any  one  of  a 
dozen  things.  Most  sturdy  tripods  have 
a  rather  long  top  section,  which  sets  a 
minimum  below  which  they  will  not  go. 
Even  if  the  tripod  sections  are  short,  the 
legs  must  be  spread  so  far  apart  for  these 
low  shots  that  we  may  not  have  room 
for  them. 

From  Charles  F.  Day- 
ton,  of  Talmadge, 
Ohio,  comes  an  idea 
for  a  table  top  tripod 
that  is  really  easy  to 
make,  and  which  lends 
itself  to  use  in  many 
spots  where  there 
would  not  be  room  for 
a  regular  tripod. 
The  camera  support,  shown  in  the 
accompanying  photo,  was  made  from  the 
base  of  a  discarded  electric  fan.  (One 
might  easily  find  an  old  lamp  or  other 
discarded  item  that  would  serve  equally 
well. ) 

The  only  part  to  be  made  is  a  U- 
shaped  fitting  to  attach  the  camera  to 
the  base.  Take  a  piece  of  mending  plate 
or  strap  iron  about  a  half  inch  wide  and 
of  suitable  length,  and  bend  it  to  a 
square  U.  Drill  a  hole  through  the  center 
to  take  a  standard  lA -inch  20-thread  tri- 
pod screw  (a  sawed-off  bolt  will  do)  and 
drill  holes  through  opposite  sides  (and 
the  top  of  the  column  if  necessary)  to 
attach  the  fitting  with  a  suitable  bolt  and 
wing  nut.  No  special  care  is  necessary, 
but  it  is  well  to  check  to  see  that  the 
camera  is  level  when  the  job  is  finished. 
Exact  dimensions  are  not  given  because 
these  would  depend  entirely  on  what 
cast-off  item  you  were  using  for  the 
base.  Don't,  in  any  case,  use  a  base  that 
is  too  light;  if  it  is,  add  a  little  weight 
in  any  convenient  manner. 


Wipes  and  Fades 

A  mask  for 
transition  ef- 
fects can  be 
made  out  of  a 
piece  of  card- 
board or  light 
metal.  Differ- 
ent designs 
provide  vari- 
ous effects. 
With  the  side  toward  the  camera  painted 
black,  the  sides  of  the  mask  are  cut  with 
various  sizes  of  jagged  teeth  marks,  re- 
sembling a  saw.  One  side  is  left  plain 
with  one  cut  made  into  it.  It  is  used  by 
moving  the  black  mask  across  the  front 
of  the  lens  while  filming.— Joseph  Luon- 
go,  Brooklyn,  N.Y. 

Mixing  Chemicals 

Every  now  and  then  a  reader  writes  in 
that  he  has  had  trouble  mixing  this  or 
that  chemical  solution  for  processing. 
Further  correspondence  usually  discloses 
that  he  has  either  failed  to  add  the  chem- 
icals in  the  order  indicated,  or  has  tried 
to  dissolve  them  all  at  one  time. 

It  cannot  be  stressed  too  strongly  that 
practically  all  published  photographic 
formulas  list  the  ingredients  in  the  exact 
order  in  which  they  should  be  added. 
Furthermore,  it  is  often  highly  important 
not  to  add  a  second  ingredient  until  the 
previous  one  is  completely  dissolved. 
Failure  to  pay  attention  to  this  point  may 
result  in  some  of  the  ingredients  not 
dissolving  at  all. 

Camera  Distance  Table 
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Centering  Titles 

The  old  headache  —  centering  titles 
with  cameras  which  have  no  parallax  ad- 
justment—is solved  by  G.  W.  Hann,  Sr., 
of  Grand  Rapids,  Mich.,  as  shown  in  the 
accompanying  sketch.  He  puts  a  sun- 
shade and  filter  holder  on  the  camera 
lens.  Then  he  places  a  flat-ended  tubular 
flashlight  squarely  against  the  sunshade 
and  directs  the  beam  of  light  on  the  title 
card.  If  the  sunshade  fits  squarely,  and 
the  flashlight  fits  neatly  against  it,  this 
should  be  perfectly  satisfactory.  If  the 
flashlight  is  out  of  line,  naturally,  results 
will  be  misleading. 

The  same  idea  might  be  used  for  lin- 
ing up  ultra-closeups  with  the  camera, 
since  it  would  require  only  a  few 
seconds. 

Floodlight  Holder 


A  wooden  handle  attached  to  the  base 
of  a  light  socket  makes  it  easy  to  handle 
hot  floodlamps.  The  handle  is  obtained 
from  a  hardware  store  and  connected  to 
the  socket  by  a  Ys -inch  threaded  nipple. 
The  nipple  is  tapped  partway  into  the 
handle  and  then  screwed  into  the  socket. 
—Martin  Weledniger,  Neiv  York  City. 


For 

8mm  Cameras 

1  2,/2mm  lens 

25mm  lens 

37'/2mm  lens 

50mm  lens 

Large  Head 

ZVl  ft. 

7  ft. 

11  ft. 

14  ft. 

Head  and 
Shoulders 

5  ft. 

10  ft. 

16  ft. 

20  ft. 

Waist  figure 

7  ft. 

14  ft. 

21  ft. 

28  ft. 

Knee  or 

short  figure 

17  ft. 

35  ft. 

54  ft. 

70  ft. 

Tall  figure 
or  2-shot 

21  ft. 

42  ft. 

64  ft. 

84  ft. 

HOME  MOVIES  MAGAZINE, 
IOS  ANGELES  5,  CALIf. 

Vi-inch 

1  -inch 

1  Vi-inch 

2-inch 

This  reference  table  may  be  clipped  and  pasted 
on  a  4  x  6  index  card  for  permanent  reference. 
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/ht*L  SILENT 


ALABAMA 

BIRMINGHAM 

Evons  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Naylor 
1907  Fifth  Ave.  North  (1) 

ARIZONA 

PHOENIX 

Movie  Center 

706  North  First  St. 

CALIFORNIA 

HOUYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 
LONG  BEACH 

Tate  Camera  Shop 

2819  East  Anaheim  St. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407'/2  N.  Broadway 

Phone  3508 

FLORIDA 

PENSACOLA 

Imperial  Motion  Picture  Co. 
401  N.  6th  St. 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 


INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5'/2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 

Stanley-Winthrop's,  Inc. 

20  Shawmut  Street  (16) 

Wholesome  Film  Service,  Inc. 

20  Melrose  St. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  Ave. 
TOMS  RIVER 

International  Cine  Society 

503  Dayton  Avenue 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 


King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchonge, 

55  West  48th  St.  (Radio  City) 

National  Cinema  Service 

69  Dey  St. 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

YONKERS 

Ideal  Motion  Picture  Service 
371  St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 
DAYTON 

Dayton  Film  (8-16)  Rental  Libraries 
2227  Hepburn  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 
Ted  Kruger 
3145  N.  Broad 


Inc. 


St. 


READING 

Hollywood  Film  Service 
116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WISCONSIN 

MILWAUKEE 

Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 
KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


•  Continued  from  page  259 

Adapting  a  lens 

Remove  the  aluminum  ring  and  make 
the  marks  permanent.  The  lines  can  be 
cut  with  a  Swiss  file,  jeweler's  saw  blade, 
of  an  engraving  tool.  The  numerals  and 
the  infinity  mark  (  oc )  may  be  stamped 
with  steel  type  or  engraved  with  some 
sharp  instrument.  Fill  the  lines  with 
black  lacquer.  Replace  the  ring,  and  the 
lens  is  ready  to  use. 

Small  motion  picture  camera  lenses  in 
25.4mm  (1"),  and  15  and  16mm 
(  about  z?" )  focal  lengths  are  advertised 
by  camera  supply  dealers  under  such 
names  as  "clinical  lenses."  The  25.4mm 
size  is  standard  for  16mm  cameras  or  a 
2X  telephoto  for  8mm  cameras.  The  15 
or  16mm  lens  is  a  wide-angle  objective 
for  a  16mm  camera,  a  "slight  telephoto" 
for  an  8mm. 

In  one  case  of  shortening  by  machin- 
ing off  the  base  shoulder,  it  was  found 
that  the  brass  was  thinned  so  much  that 


the  lens  could  be  knocked  out  of  line 
easily.  So  a  ring-shaped  reinforcement 
was  made  from  stainless  steel  (brass 
would  do ) ,  and  silver-soldered  inside  the 
base  part  ( See  Fig.  1 ) .  The  thickness  of 
this  reinforcing  ring  was  about 
there  was  ample  room  to  accommodate 
it. 

•  Continued  from  page  247 

Filming  Fishing 

around  each  variety  of  fish  found  in  your 
state,  and  if  you  happen  to  have  a  cast- 
ing expert  in  your  midst,  a  film  on  how 
to  bait  and  fly  cast,  taken  at  normal 
speed  and  slow  motion. 

Since  you  may  not  always  have  an 
opportunity  to  set  up  your  camera  on  a 
tripod  for  each  scene,  look  around  for  a 
steady  support  whenever  possible  —  the 
trunk  of  a  tree,  the  top  of  a  boulder  or 
stump.  Watch  your  exposure,  and  check 
distances  with  a  range  finder  or  tape 
measure.  Also— be  prepared  for  the  un- 
expected. On  most  fishing  trips,  any- 


thing may  happen,  but  only  the  alert 
cameraman  gets  a  picture  of  it. 

"Singing  Reels" 

I  recently  completed  an  800-foot 
Kodachrome  film,  "Singing  Reels"  for 
the  Langley  company,  of  San  Diego.  The 
star  is  Dick  Miller  who  has  broken  32 
world's  records  in  some  10  years  of 
tournament  casting.  The  film  shows  how- 
he  does  it— and  also  how  Langley  reels 
are  made. 

Local  experts  can  also  help  you  in 
preparing  educational  shorts  on  fishing, 
hunting  and  allied  subjects. 

Carry  your  camera  in  an  oilskin  case 
when  not  in  use,  and  employ  a  wrist 
leash  or  neck  strap  to  prevent  loss  or 
damage  to  camera  in  case  of  a  slip  while 
balancing  across  streams  on  slippery 
rocks. 

When  you  edit  the  films,  don't  hesitate 
to  cut  out  poorly  exposed  or  badly  fo- 
cused footage.  Keep  your  titles  informal, 
and  let  them  fit  the  mood  and  tempo  of 
your  picture.  Good  camera  angling  to 
you! 
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OUTPUT  TRANSFORMER  Tl 


POWER    TRANSFORMER  T2 


MICRO- 
PHONE 
INPUT 


RADIO 
PHONE 
IN  PUT 


PREAMP- 
LIFIER 


PRE  — 
EQUA- 
LIZER 


EQUALIZE  R 
NETWORK 


NVERTER 
SSL7 


TWO  STAGE 
AMPLIFIER 
6SN7  6V6 


INDICATED 
6ES 


OUTPUT 
TRANS- 
FORMER 


INPUT 
TRANS- 


OSCILLATOR 
6SN7  6v6 


ERASE 
HEAD 


NONINOUCTIVE 
RESISTOR 


R  E  C  0  R  D  — 
PLAYBACK 
HEAD 


AMPLIFIER  IN  a  tape  recorder.  Switching  is  handled  with 
jacks  along  the  base.  Courtesy  Tapetone  Manufacturing  Co. 


BLOCK  DIAGRAM  shows  arrangement  of  electronic  units  in 
a  typical  tape  recorder.  Details  vary  with  manufacturers. 


Tape  Recording  Systems 
-  the  Amplifier 


By  LARS  MOEN 

THAT  PORTION  of  a  magnetic  tape 
phonograph  which  we  might  broadly 
call  the  electronic  section  is  by  no  means 
as  simple  as  might  be  imagined,  which 
is  one  of  the  fundamental  reasons  for  the 
present  price  level  of  tape  recorders. 

Although  mass  production  has 
brought  moderately  good  radio  sets 
down  to  fifteen  or  twenty  dollars,  it  can 
scarcely  do  the  same  for  magnetic  tape 
phonographs.  There  is  always  the  pos- 
sibility of  a  sensational  new  develop- 
ment, but  when  we  consider  that  mag- 
netic recording  in  its  present  state  is  the 
result  of  fifty  years  of  continuous  re- 
search and  development,  we  may  well 
view  that  contingency  as  a  little  improb- 
able. 

It  would  be  natural  to  assume,  if  one 
has  not  examined  the  interior  of  a  tape 
phonograph,  that  the  electronic  section 
is  much  like  that  in  an  electric  phono- 
graph, with  nothing  much  except  an  am- 
plifier to  boost  the  microphone  current 
up  to  recording  strength,  and  the  output 
fiom  the  tape  up  to  loud  speaker 
strength.  It  would  be  very  nice  if  that 
were  true. 

Actually,  let  us  see  what  we  find. 

There  is,  it  is  true,  an  amplifier.  To 
this  we  add  an  equalizer,  since  both  the 
high  and  low  frequencies  must  be 
boosted  when  reproducing.  Then,  to 
have  even  passably  good  sound  quality, 
we  mix  a  high  frequency  bias  current 
with  the  signal  coming  from  the  micro- 


phone, so  we  have  an  oscillator  to  gen- 
erate this.  Lastly,  since  we  want  to  be 
able  to  use  tape  over  again,  we  have  an 
erase  circuit,  which  involves  an  oscillator 
of  considerable  power. 

All  of  which  involves  us  in  a  quantity 
and  complexity  of  parts  and  circuits  far 
removed  from  the  simple  bedside  radio 
or  small  electric  phonograph.  Suppose 
we  consider  one  item  at  a  time. 

There  is  nothing  strange  or  unusual 
about  the  amplifier  used  in  a  tape  phono- 
graph, but  it  must  be  of  high  quality. 
It  need  not  be  a  high  power  amplifier, 
but  hum  and  distortion  must  be  unusu- 
ally low. 

Since  we  are  dealing  with  the  best 
type  of  sound  recording  available,  it  is 
doubly  important  not  to  spoil  the  quality 
in  the  amplifier.  Magnetic  recording  at 
its  best  has  an  absolute  minimum  of 
background  noise  and  very  little  distor- 
tion, and  such  defects  as  amplifier  hum 
or  distortion  would  be  glaringly  obvious. 

There  is  no  reason  why  a  competent 
amateur  could  not  build  an  amplifier  that 
would  be  adequate,  but  it  would  not  do 
to  put  something  together  carelessly  with 
"baling  wire  and  sticky  tape." 

In  a  typical  recording  amplifier,  rec- 
ommended by  Amplifier  Corporation  of 
America,  the  arrangement  is  essentially 
that  of  a  four-stage  amplifier,  really  con- 
sisting of  three  amplifiers  in  one.  There 
is  a  pre-amplifier  which  brings  the  level 


of  the  microphone  signal  up  to  about 
one  volt.  This  is  fed  into  the  pre-equal- 
izer  which  increases  the  bass.  The  signal 
then  goes  into  a  standard  cascade  two- 
stage  amplifier  utilizing  a  6SN7,  the  out- 
put of  which  is  coupled  directly  to  the 
recording  head  through  a  constant  cur- 
rent resistor.  The  volume  indicator  cir- 
cuit utilizes  a  6E5.  The  recording  head 
requires  approximately  one  milliwatt  at 
1000  cycles. 

The  playback  amplifier  recommended 
by  the  same  company  is  composed  of 
three  cascaded  amplifiers.  A  12SJ7  is 
used  as  the  pre-amplifier.  A  12SC7  is 
used  to  boost  low  frequencies,  and  its 
output  is  fed  directly  to  an  independent 
high  and  low  frequency  equalization  cir- 
cuit, which  in  turn  is  coupled  to  a 
standard  inverter  utilizing  a  6SL7,  the 
output  of  which  is  coupled  to  a  pair  of 
6V6  tubes  in  push-pull. 

In  practice,  a  considerable  portion  of 
the  amplifier  may  be  used  for  both  re- 
cording and  reproducing,  but  the  switch- 
ing arrangement  for  the  changeover  is 
fairly  involved.  At  any  rate,  the  forego- 
ing should  make  it  clear  that  there  is  a 
considerable  difference  between  the  am- 
plifier in  a  tape  phonograph  and  that  in 
a  simple  bedside  radio. 

If  we  were  to  feed  the  output  from 
the  amplifier  directly  to  the  recording 
head,  we  should  be  disappointed  with 
the  quality  of  the  reproduction.  The 
sound  would  be  distorted  and  harsh,  and 
we  should  wonder  where  the  quality  of 
magnetic  recording  came  into  the  pic- 
ture. 

The  answer  lies  in  supersonic  bias,  a 
constant  high  frequency  current  which 
is  mixed  with  the  signal  coming  from 
the  amplifier.  It  was  the  adoption  of  this, 
more  than  anything  else,  which  changed 
magnetic  recording  from  mediocre  to 
superb. 

The  word  "supersonic"  means  a  fre- 
•  Continued  on  pitge  272 
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FILM  IT  ALL1— 


with 


RSP-2 


*1.20  each  £ 

Good  in  camera  unit 
lights,  reflector  stands 
or  borne  sockets. 


All  Gone!" 


Reflector 
Photospots 

If  you've  got  to  shoot 
fast,  especially  with 
hand-held  camera.  Gen- 
eral Electric  Reflector 
Photospots  are  tops  for 
"camera  unit"  lights. 
Grand  for  special  effects 
and  for  stills,  too!  Their 
concentrated  beam  gives 
movie  scene  coverage  .  . 
and  punch  enough  to 
stop  down  for  depth  and 
detail.  Get  a  pair  of  G-E 
Reflector  Photospots 
—f~*\  and  try  'em  in  Triangle 
Lighting  or  in  handy 
camera  unit  lights. 


GENERAL 
ELECTRIC 


Corsican  Brothers 

Cor  si  can  Brothers,  12  reels,  a  new,  ex- 
citing major  company  production  in 
16mm  distribution,  features  Douglas 
Fairbanks,  Jr.,  with  Ruth  Warrick  and 
Akim  Tamiroff.  It  is  released  through 
Commonwealth  Pictures,  729  Seventh 
Ave.,  New  York  City  19- 

Fairbanks  name  means  adventure,  ex- 
citing pictures.  If  it  is  good  enough  for 
father— it  is  good  enough  for  son.  That 
was  the  point  illustrated  when  Douglas 
Fairbanks,  Jr.  turned  out  to  be  just  as 
dashing  as  his  colorful  sire.  In  fact,  the 
chip  off  the  old  block  emerged  a  couple 
of  swashbucklers.  The  multiplication  is 
due  to  the  fact  that  Doug  Jr.  is  playing 
a  dual  role— the  famous  twins  of  Alex- 
andre Dumas'  romantic  thriller.  The  Cor- 
sican Brothers— and  a  compelling  per- 
formance it  is. 

Movie  Melodies 

Martin  Murray  Movie  Melodies  are 
200-foot  16mm  sound  releases  ( $9.75 
each )  available  through  Hollywood  Film 
Enterprises,  6060  Sunset  Blvd.,  Holly- 
wood 28. 

In  both  8mm  and  16mm  silent,  or 
sound,  are  the  famed  Disney  stars, 
Mickey  Mouse,  Pluto  and  Donald  Duck. 
Prices  range  from  $1.75  for  50-foot 
8mm  silent,  to  $975  for  one  of  the 
200-foot  sound  reels. 

Birth  of  a  Volcano 

Birth  of  a  Volcano  in  a  graphic  cam- 
era record  of  the  eruption  of  Paracutin 
in  Mexico,  the  only  active  volcano  on 
the  North  American  continent.  Dramatic 
scenes  of  the  original  eruptions;  of  the 
ground  splitting  open;  of  the  earth  ris- 
ing to  a  volcanic  peak;  of  rivers  of  mol- 
ten fire;  and  the  night  sky  filled  with 
nature's  most  awesome  fireworks,  make 
this  subject  intensely  interesting  and 
thrilling  to  watch. 

It  is  in  8mm  and  16mm,  silent  and 
sound,  starting  at  $5.50  for  the  Smm, 


up  to  $17.50  for  the  16mm  sound,  at 
camera  stores  all  over  the  country,  or  by 
writing  Sterling  Films,  Inc.,  61  West 
56th  Street,  New  York  19,  N.Y. 

The  Band  Parade 


Castle  Films  presents  a  brand  new  se- 
lection of  sound  home  movies  this 
month,  featuring  well  known  and  fav- 
orite bands  under  the  general  title.  The 
Band  Parade.  The  following  popular 
maestros  lead  their  organizations  in  sev- 
eral numbers  in  each  film;  Tony  Pastor, 
Ted  Lewis,  Tommy  Tucker,  Louis  Prima, 
George  Olsen  and  Count  Basie.  The  lat- 
ter is  illustrated  above.  One  reel  each, 
sound  only.  Available  at  all  photographic 
dealers. 

Pirro,  Puppet  Star 

Official  Films,  through  its  nationwide 
network  of  7,000  dealers,  is  releasing 
the  first  three  of  ten  Pirro  films.  Pirro 
comes  to  life  in  Hello  Pirro,  meets  his 
'maker,''  Pat  Patterson,  discovers  the  mir- 
ror, and  learns  to  walk  and  run.  In  The 
Thermometer,  Pirro  explores  the  ups  and 
downs  of  temperature  and  its  measure- 
ment, and  in  The  Alarm  Clock,  Pirro 
has  a  grand  time  unfolding  the  myster- 
ies of  the  hours. 

Black  and  white  16mm  sound,  only, 
$17.50  each.  Information  may  be  ob- 
tained at  film  outlets  everywhere  or  from 
Official  Films,  Inc.,  25  West  45th  Street, 
NYC.  19. 
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Amateur  Home 
Movie  Reviews 

***Excellent,  **Good,  ^Average 

***LET  THEM  COME,  400-ft.  l6mm 
sound  Kodachrome  by  the  Long  Beach 
(Calif.)  Cinema  Club.  Released  by  the 
Long  Beach  Ministerial  Association,  it 
shows  the  value  of  religious  teaching  in 
youth.  The  story  reveals  a  wayward  boy 
skipping  school  to  go  fishing.  Helped  by 
a  local  truant  officer,  the  boy's  problem 
is  discussed  by  his  parents  and  the  officer 
and  solved  by  religious  training  in  the 
school.  Good  exposure  and  narration 
successfully  delivers  the  story.  The  film 
had  good  cuts  and  several  good  pan  shots. 
Titles  are  superimposed  on  photographic 
backgrounds.  Good  angles,  combined 
with  long,  medium  and  close-up  shots 
make  the  movie  interesting  and  helps 
move  it  along.  The  Reverend  Wesley 
Neal  wrote  the  story  and  narrates  the 
commentary.  John  Lloyd  directed  while 
Earl  Everly  and  Leonard  Graham  were 
the  cameramen.  An  ambitious  civic  jro- 
ject  and  a  fine  job. 

**CITY  SLICKER,  400-foot  16mm 
black-and-white  by  Reuben  Eubank, 
Long  Beach,  Calif.  In  the  old-time  movie 
farce  vein,  this  story  of  the  corset  sales- 
man with  an  aye  for  beauty  features 
nice  photography  and  titles.  It's  about 
the  slicker  who  dallies  with  the  fair  dam- 
sel whose  mama  decides  they  should 
marry.  The  trouble  is,  as  everyone  dis- 
covers almost  too  late,  he  already  has  a 
wife  and  eight  children,  all  of  whom 
pursue  him  out  of  the  picture  at  the 
end.  Not-too-caieful  editing  in  spots 
causes  the  characters  «®  suddenly  shift 
position  mysteriously  a  few  times. 

^CHRISTMAS  1947,  300-foot  16mm 
Kodachrome  by  Lloyd  B.  Hust,  Brigham, 
Wtah.  A  movie  taken  in  the  home  dur- 
ing Christmas  time  showing  the  tree  be- 
ing decorated,  Santa  Claus  on  the  scene 
and  the  opening  of  presents  by  the  fam- 
ily. Several  close-ups  of  children  and 
good  dissolves  highlight  the  film.  Over- 
exposure burned  out  some  the  the  close- 
ups.  Varied  angles  and  fewer  subjects  in 
each  scene  would  have  helped  the  movie 
by  moving  tshe  action  along.  Several  good 
fades  were  used. 

*KIDS  AND  DOGS,  350-foot  16mm 
Ansco  color  by  Lloyd  B.  Hust,  Brigham, 
Utah.  Taken  outside  the  bulk  of  this  film 
contained  beautiful  color  shots.  Although 
the  panning  was  a  bit  jerky,  there  were 
good  slow  motion  shots  of  dog  tricks. 
The  movie  illustrated  children  playing 
in  the  yard  with  dogs  ( undoubtedly  pro- 
fessional) that  performed  tricks  on  vari- 
ous contraptions.  More  varied  angles 
could  have  been  employed  with  good 
success. 


HOLLYWOOD    FILM    ENTERPRISES,  INC. 


'Ptet&tt  Martin  Murray's 

1 

/r      /yV    The  Supreme  Achievement  in 

HOME  MOVIE  ENTERTAINMENT 

Brings  Broadway  right  into  the  home  —  transforms  it  into  the  most 
K#  intimate  of  night-clubs,  with  top  talent  like  .  .  . 

rtNE  AUSTIN  DORIS  SHERREU 

U  MARY  M ARTE LL  ki_  - 

UN       '   SM0KY  ROGERS        BENHO  MORENO 

—  in  a  series  of  miniature  musical  extravaganzas  produced  by  Martin 
Murray  .with  Broadway  STARS  .  .  .  Broadway  STAGING  .  .  .  Broad- 
way SONGS. 

THE  BIGGEST  ENTERTAINMENT  BARGAINS  EVER  OFFERED! 

Here  is  a  sparkling  sample:  4  I 

"BOOGIE  WOOGIE  WEDDING"  4 

Captivating  DORIS  SHERR€LL  captures  hearts  with  the 
assistance  of  GENE  AUSTIN.  S>  4 

"ON  THE  SUNNY  SIDE  OF  THE  STREET" 

MARY   MARTELL   brings   a    NEW    ray         sunshine   to  ^^^lr>^^BH^I 

one  of  the   brightest  songs   ever  written.  MB^mSI         W  ..^B 

Both  on  a  200  ft.  (16  mm.  Reel) 
A  MILLION  DOLLAR  ENTERTAINMENT 

for  only 

Eight  Other  "Double  Feature"  Hits 

Send  coupon  for  FREE  catalogue  f 

Hollywood  Film  Enterprises,  Inc.,  ^J^jtvYfTI  1 1 !  1 1 

6060  Sunset  Blvd.,  Hollywood  28,  Calif. 

Gentlemen: 

Send  FREE  catalog  of  "Double  Features"  O 

I  enclosed  $9.75  for  film  2022-B   □  HOLLYWOOD  FILM 

m  m»  citv  ■      ENTERPRISES,  INC. 

Name  City   ' 

I  6060  Sunset  Boulevard 

Address  State   I  Hollywood  28,  California 


TO  YOUR  home  MOVIES  - 


WITH  THt 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


■00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALfF. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

VDEVELOP 

VPROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHfO 


'Product  7teto& 


Kodak  "Reliant"  8mm 

Introducing  its  first  completely  new- 
post-war  motion  picture  camera,  the 
Eastman  Kodak  company  announces  the 
Cine-Kodak  Reliant,  an  8mm  roll  load- 
ing camera. 

It  features  sprocketless  roll  film  load- 
ing; a  pre-focused  13mm  f  2.7  Kodak 
Cine  Ektanon  fixed  focus  lens  and  the 
Cine-Kodak  exposure  guide. 

Other  features  include  a  full  range  of 
taking  speeds  from  16  to  48  frames  per 
second  for  slow  motion  movies;  an  en- 
closed eye-level  finder  with  indicators  for 
parallax  correction  when  taking  close- 
ups,  and  likewise  showing  the  field  of  an 
accessor)'  telephoto  lens;  a  locking  ex- 
posure button  which  permits  the  picture 
taker  to  move  into  the  picture  scene;  and 
an  accurate  footage  indicator  to  tell  how- 
much  film  has  been  run. 

An  accessory,  the  Kodak  Cine  Ekta- 
non 38mm  f/2.8  telephoto  lens,  provides 
3x  magnification.  In  a  focusing  mount, 
this  lens  replaces  the  standard  lens  and 
fits  directly  to  the  camera  without  an 
adapter.  In  addition,  a  number  of  lens 
attachments  such  as  Porta  lenses,  filters, 
and  Pola-Screens  may  be  used. 


A  silver-gray  hammered  metallic  finish 
complements  the  functional  styling  of 
the  camera,  which  is  constructed  with  a 
die-cast  aluminum  alloy  housing. 

Price  of  the  Reliant  camera  is  S8900, 
including  federal  tax;  zip  case,  for  cam- 
era alone,  $6.75;  combination  case  for 
camera,  film,  and  accessory,  $23-50;  the 
38mm  f  2.8  telephoto,  $42.75. 

Projection  Lamp  Guide 

A  revised  projection  lamp  guide,  pub- 
lished by  Radiant  Lamp  Corporation, 
300  Jelliff  Ave.,  Newark  8,  N.J.,  lists 
8mm,  16mm,  and  35mm  motion  picture 
projectors,  photocell  exciter  lamps  for 
sound  models,  miniature  slide  and  slide 
film  projectors,  and  various  type  of  ster- 
eopticons.  Also  included  are  tables  giv- 
ing complete  specifications  of  Radiant 
projection  and  exciter  lamps,  and  illus- 


trations of  typical  lamps,  bulbs,  bases, 
and  filaments.    For  a  copy,  write  the 
manufacturers. 
Lens  Adapters 


& 

m 


A  series  of  eight  conversion  adapters, 
for  8mm  and  1 6mm  cameras,  manufac- 
tured by  the  Elgeet  Manufacturing  Co., 
Rochester,  N.Y.,  fit  popular  makes  of 
movie  cameras.  (SI. 75  each).  With  a 
suitable  adapter,  a  telephoto  or  other 
special  lens  now  may  be  used  with  many 
cameras. 

Dowling's  Loans  Cameras 

Through  a  photo  equipment  loan  pool, 
charge  account  customers  may  borrow 
for  short  periods,  without  deposit,  charge 
or  obligation,  any  equipment  regularly 
stocked  by  Dowling's,  Inc.,  New  York 
City.  The  purpose  of  the  plan  is  to  give 
the  customer  opportunity  to  leisurely 
test  and  try  competing  equipment  at 
home  after  a  briefing  on  its  operation  in 
the  store,  or  to  use  a  projector  to  show- 
movies  to  friends  at  home,  or  to  borrow 
a  camera  to  film  an  event. 

Baia  Editor  and  Transito 

The  Baia  Action  Editor  includes  im- 
portant features  such  as  a  frame  marker, 
rewind  brakes,  dependable  splicer,  bril- 
liant image  and  easy-threading  design. 
The  standard  model,  8mm  or  16mm,  is 
S42.50  complete.  Viewer  only,  $32.50; 
splicer  only  $5.95;  Rewinds  only,  $4.95. 

The  deluxe  model.  8mm  is  $54.50. 
The  16mm  is  $59.50,  complete.  Deluxe 
splicer  S9.95.  Deluxe  Rewinds  S8.95 
pair. 

For  transition  effects  in  the  camera, 
the  Baia  Transito  fits  over  the  lens  and  is 
operated  with  a  cable  release. 

Price  SI 8.50,  it  includes  a  lens  adapter 
and  a  wipe  disc.  Also  available  is  a  fade 
disc  ($2.95)  and  a  vignetter  ($3-95). 

For  further  information,  write  Baia 
Motion  Picture  Engineering,  Inc.,  120 
Victor,  Detroit  3,  Mich. 

Film  Catalogue 

A  new  supplement  to  its  1949  catalog 
of  16mm  sound  films  is  being  distributed 
free  upon  request  by  National  Cinema 
Service,  71  Dey  Street.  New  York  City. 

Included  is  a  deluxe  package  show, 


Manufactur0rs  of 

PRECISION  PRINTERS  ■  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  •  FILM  DRYERS 
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consisting  of  a  1,600'  reel  of  assorted 
shorts  with  running  time  of  almost  an 
hour,  priced  at  $3  each. 

"National's  52  Club,"  is  a  rental  plan 
which,  for  a  total  charge  of  $150,  pro- 
vides a  member  with  52  different  pro- 
grams throughout  a  2 -year  period,  a  pro- 
gram comprising  any  single  listed  fea- 
ture plus  a  1,600'  reel  of  assorted  shorts. 

Ampro  16mm  Projector 

The  new  Ampro  "Console"  is  a  hand- 
some piece  of  furniture  —  which,  in  less 
than  a  minute,  becomes  a  smoothly-oper- 
ating 16mm  sound  motion  picture  pro- 
jector. Designed  for  use  in  office,  con- 
ference room,  or  home,  the  "Console" 
combines  smart  beauty  with  instant 
availability. 


Lift  the  top  of  the  mahogany  cabinet, 
raise  the  projector  on  its  new  counter, 
balancing  unit,  swing  the  permanently 
attached  reel  arms  into  place— and  within 
10  seconds  you  are  ready  to  thread,  con- 
nect and  show  a  sound  motion  picture. 
The  8"  Alnico  dynamic  speaker,  which 
is  stored  within  the  cabinet  when  not  in 
use,  may  be  placed  in  a  convenient  spot 
nearby.  Storage  space  for  extra  400  foot 
reels  is  also  provided  in  the  cabinet. 

Utilizing  the  same  mechanism  as  the 
new  Ampro  Compact  portable  16mm 
sound  projector,  the  "Console"  features 
include:  quick,  easy  set-up;  brilliant, 
clear  pictures  and  rich,  lifelike  sound 
reproduction;  both  sound  and  silent  film 
speeds;  simplified  threading;  new  swing- 
out  gate  for  easy  cleaning  and  inspection 
of  aperture  plate  and  pressure  shoe  with- 
out disturbing  lens  focus;  projector 
mechanism  fully  removable  from  cabinet 
for  mechanical  and  electrical  servicing. 

For  details  and  prices,  write  Ampro 
Corporation,  2835  N.  Western  Ave., 
Chicago  18,  Illinois. 

Gadget  Kit 

Imperial  Case  Company,  115  Chris- 
topher Street,  New  York  City,  announces 
the  "gadget  compartment  kit."  Made  of 
top-grain  cowhide,  it  is  finished  in  water- 
repellent,  "ginger"  color,  has  all  brass 
fittings  and  a  locking  clasp. 


Inside  partitions  are  of  sturdy  leather. 
A  two-piece  shoulder  strap  fastens  to 


(Master  of  Ceremonies) 


Announcer 
System 

Can  be  used 
with  regular 
Movie  -  Mite 
10"  Auxiliary 
Speaker 


Two  speakers 
tan  be  used, 
50-foot  cable 
on  each 


Perfect  for  your 
Slides  or 
Silent  Film 


...  a  simple,  foolproof  announcer  system 
for  many  uses  ...  in  school  rooms,  busi- 
ness and  women's  clubs,  sales  meetings, 
outdoor  gatherings,  the  nursery,  sports 
tournaments,  and  above  all . . .  to  help  you 
put  a  professional  touch  to  your  silent 
movies  and  2x2  slides.  It  even  has  a  plug- 
in  for  a  turntable. 

All  in  one  case,  amplifier  and  microphone  fit  in 
back  of  speaker  case  .  .  .  weighs  only  16  pounds 
.  .  .  has  the  famous  Movie-Mite  four-watt,  minia- 
ture tube  amplifier  .  .  .  attached  microphone  .  .  . 
tone  and  volume  controls  .  .  .  ten-inch  speaker 
...  all  cables  included  .  .  .  beautiful  alligator, 
brown  leatherette  covering. 

Write  tor  literature.  .  .  .  See  your  photo- 
graphic dealer  today  for  a  demonstration. 


your  eves  and  ears  on  movie  -  mite  " 


KJU  MOVIE-MITE  CORPORATION 

MS        I  1105  EAST  15th  ST.  KANSAS  CITY  6,  MISSOURI 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm  —  25  ft. ..$2.00 
16mm.-100  ft.. .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


KANSAS  CITY  6,  MISSOURI 


BOLEX  ACCESSORIES 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  are  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides. 
These  improved  gelatin-filter  holders  slide  into 
a  dovetail  slot  BEHIND  the  lens.  You  can  use 
any  lens  with  any  filter.  No  filter  glass— no  lens 
holders— no  adapters.  Installed  complete  with  5 
slides  in  special  box— $25.   48-hour  service. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 

STEVENS  ENGINEERING  CO. 

2604  Military  Ave.  ARizona  33227 

Los  Angeles  34,  Calif. 
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FOR  SURE  "SHOTS" 
N()RWO()|)^^ 

EXPOSURE  METER 


WITH 
THE 

PHOTOSPHERE 

The  revolutionary  and  better  Norwood  Director  inte- 
grates and  measures  all  INCIDENT  light  illuminating 
your  subject . . .  thereby  affording  the  most  accurate 
and  simplest  means  of  determining  PERFECT 
exposure.  Solve  all  your  exposure  problems  with  a 
Norwood  Director!  Ideal  for  both  stills  and  movies. 
Your  black-and-white  pictures  will  take  on  new  bril- 
liancy; your  color  shots— an  added  sparkle.  Write 
for  illustrated  brochure.  -Reg.  u.  s.  Pat.  off. 

$3203  fed.  Tax        (Eveready  Case,  $2.50) 
Mail  and  Phone  Orders  filled 


AVENUE 

570  FIFTH  AVENUE,  NEW  YORK  19,  N.  Y.  4 

( Between  46th  and  47th  Streets) 

lUxemburg  2-3870  ^ 


Thrilling  Addition  to  Your 
Home  Color  Film  Library 

Here's  added  enjoyment  for  your  friends 
and  family  .  .  .  Now,  brand  new  natural 
color  Kodachrome  film  releases  in  8  mm 
and    16  mm  sizes  at  a  new  low  price. 

8mm.  Prints  (50-ft.)  Only  *6!a° 
16mm.  Prints  (100-ft.)  Only  45Sa° 

101  CRATER  LAKE 

102  YELLOWSTONE 

103  BOULDER  DAM 

104  LAKE  MEAD 

105  GRAND  CANYON 

106  BRICE  CANYON 

107  ZION  CANYON 

108  SEQUOIA  NATIONAL  PARK 

109  YOSEMITE 

110  DESERT  FLOWERS 

111  HAWAIIAN  DANCERS 

112  BOB  HOPE  AT  LAS  VEGAS 

113  NIAGARA  FALLS 

114  ICE  FOLLIES 

115  SANTA  CLAUS  LANE 

116  ROSE  PARADE  OF  1949' 

•8mm,  100  ft.,  $12.00— 14mm,  200  ft..  $30  00 

16mm  Kodachrome  Sound  Releases 

201  YELLOWSTONE,  400  ft  $80.00 

202  YELLOWSTONE-GRAND  TETONS, 

800  ft  $160.00 

203  GLACIER  PARK-CANADIAN 

ROCKIES,  800  ft  $160.00 

DEALER  INQUIRIES  INVITED 

Write for  FREE  Descriptii  v  Circular  Today) 


Choose  From  These  New  Releases 


COLOR  HOME  MOVIES  COMPANY 


7934  Santa  Monica  Blvd. 


101  ..□  □  106. 

102.. O  □  '07. 

103..  □  □  108. 

104.  .□  □  109. 

105. .□  □  110. 

NAME   

ADDRESS  

CITY 


□  □ 

□  □ 

□  □ 

□  □ 

□  □ 


Hollywood  46.  Calif. 

U6.!n"a 

.  □    □    16mm  Sound 

.□  □  201..  □  □ 
.□  □  202  ..  □  □ 


w 


115..  □  □  203  ..  □  □ 


□  Check  Enclosed 


STATE 

□  Sh.pcoD 


COLOR  HOME  MOVIES  COMPANY 

Dept  H-  7934  Santa  Monica  Blvd.  Hollywood  46 


V4CUUIUU 


vapORATeL 

EXCLUSI  VE^^ALES  AGENtI 


MOVIE  FILM  PROTECTION 


against  SCRATCHES,  WEAR 
OIL  FINGER  MARKS 
CLIMATE   


VACUUMATE  CORP., 446  W.  43rd  St.,  N.Y.  18,  N.Y. 

GENERAL  FILM  LABS.,  66  Sibley  St.,  Detroit,  Mich. 

COLBURN  LABORATORY,  INC.,  164  N.  Wacker 
Dr.,  Chicago,  III. 

Ask  Tour  Dealer 


brass  rings  at  the  sides.  It  may  be  carried 
either  in  the  hand  or  suspended  from  the 
shoulder.  Prices:  No.  601  for  all  8mm 
movie  cameras,  film,  camera,  light  meter, 
sunshade,  etc.  $15.00.  No.  602  for  16mm 
$15.50. 


Cine-Slate 

A  Cine-Slate  ($1.50),  similar  to  those 
used  in  Hollywood,  is  made  by  Camera 
Specialty  Co.,  New  York  City.  It  iden- 
tifies each  roll,  scene,  date,  name  of 
cameraman  and  location.  Size  6  by  9 
inches,  it  comes  with  stand,  chalk  and 
chemically  treated  cloth. 

Colortran  Converter 

The  Colortran  Converter,  made  by 
Camera  Mart,  Inc.,  70  West  45th  Street, 
New  York  City,  utilizes  new  electrical 
principles  to  produce  approximately 
4000  watts  of  light  (corrected  to  3200 
or  3400  degrees  Kelvin)  from  only  one 
15  amp.  source  of  power.  These  lite- 
weight  spot  and  floodlights  are  arranged 
in  kits,  easily  portable.  Larger  units  are 
available  for  permanent  installations. 

Ideal  "A"  Tripod 

Ideal  "A"  Tripods  ($13.50)  are  again 
available  from  Burke  &  James,  Inc.,  Chi- 
cago. With  legs  of  blonde-finish  hard- 
wood, the  tripod  extends  to  58  inches 
and  folds  to  32  inches.  It  weighs  4j/2 
pounds.  An  aluminum  plate  at  the  head, 
5V2  inches  in  diameter,  supports  cam- 
eras up  to  5  by  7  inches.  A  tightening 
arrangement  is  provided  at  the  top  end 
of  the  legs. 

Small  Projection  Screens 

Two  small  projection  screens  are  an- 
nounced by  Radiant  Manufacturing 
Corp.,  Chicago.  The  Magic  Screen  (un- 
der $2)  is  easel-supported  with  glass 
beaded  surface  11  by  14  inches.  It  is 
mounted  in  a  cardboard  double-easel 
stand  with  frame  decorated  in  bright 
colors. 

The  Little  Theater  (under  $5)  has 


three-dimensional  realism.  Shadow-box 
constructed,  it  is  a  miniature  reproduc- 
tion of  a  stage  with  drops  and  glass 
beaded  screen.  It  measures  22  by  25  by 
121/2  inches  deep,  overall. 


BIG  NEW  CATALOG  NOW  READY 

Page  after  page  of  real 
values  for  the  movie  fan!  Lists 
all  the  newest  in  home  proc- 
essing equipment.  Money  sav- 
ing values  in  bulk  and  ready- 
spooled  film.  Illustrates  all 
the  new  cameras,  projectors* 
lenses,  and  accessories.  Every 
movie  enthusiast  should  have 
a  copy.  You  buy  from  Supe- 
rior under  a  blanket  guaran- 
tee —  full  satisfaction  or  your 
money  back. 

SUPERIOR  BULK  FILM 

DePtC°'  HM-5 

105  So.  Wells  Street 
licago  6  Illinois 
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I    TITLE  YOUR  HOME  MOVIES  | 

§j     Beautiful  Titles  made  at  moderate  prices  in  j 
1  B  &  W  or  Color— backgrounds— effects  if  desired  g 
Write  for  samples  and  prices 

I    Bruce  Movie  Service  j 

I  Complete  8-16  Silent  Titling  and  Editing  j 
§  2706  Virginia  Ave.  Louisville  11,  Ky.  = 


CREATION  OF  LIFE  SERIES' 

A  series  including  various  phases  of  conception 
—normal  delivery— Cesarean  delivery— twins  by 
breech— delivery  with  forceps. 

Sample  Reel  8mm— $3.50;  16mm— S5  CO 
Catalogue  with  order  —  No  C  O  D's 

SHERWOOD  PICTURES  CORP. 

1569  Broadway  Brooklyn  7,  N.  Y. 


DIRECT    16MM  SOUND 

with   MAURER   RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

•  Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

•  Sound  Recording  •  Release  Prints  — 

•  Duplicate  Negatives  Color  and  B&W 


GEO.  W.  COLBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 
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Filter  Kit 

A  filter  kit 
($3.50)  to  accom- 
modate filters,  lens 
hood  and  adapter 
ring,  is  available 
from  Warner 
Products,  Inc., 
Hollywood.  Made 
of  pigskin  and 
lined  with  plush, 
it  comes  in  sizes 
for  series  V  and 
VI  accessories.  It 
hangs  on  a  camera 
strap. 

Title  Service 

A  free  home  movie  titling  service  has 
been  initiated  by  Ideal  Film  &  Supply 
Co.  Inc.,  New  York.  With  the  purchase 
of  Ideal  Movie  Film  from  any  photo- 
graphic store,  the  customer  is  entitled  to 
having  a  black  and  white  title  spliced  on 
any  8mm  or  16mm  black  and  white  film. 
Selection  of  the  title  is  made  from  over 
30  titles  such  as  "Our  Home  Movie," 
"Childhood  Days,"  and  others. 

Film  Dryer 

An  electrically 
driven  and  heated 
roll  film  dryer 
($112)  that,  in 
less  than  10  min- 
utes, dries  100 
feet  of  double  8- 
mm  or  16mm  film 
is  described  by 
Micro  Record 
Corp.,  20  East  181st  Street,  New  York 
City.  An  automatic  adjuster  permits 
film  to  contract  naturally  while  drying. 
Fits  into  a  case  29  by  14  by  9  inches 
when  folded.  Weighs  17  pounds.  Cage 
on  which  film  is  wound  is  made  of 
stainless  steel,  supported  by  aluminum 
structure. 

Filter  Turret 

The  EdnaLite 
Coated  Cine 
Filter  Turret 
enables  use  of 
lens  shade,  filter 
holder  and  an 
assortment  of  fil- 
ters. All  are  com- 
bined  in  one 
unit,  permitting  instantaneous  inter- 
changing. Flip  of  turret  places  filter  in 
position  between  lens  and  built-in  lens 
shade.  Turret  contains  filters  for  color 
film:  EdnaLite  Coated  ChromA,  Chrom- 
Blue  and  ChromHaze.  For  black  and 
white  film:  EdnaLite  Coated  Y-2  (Me- 
dium yellow)  and  Coated  R-l  (Light 
red).  Filters  on  turret  are  solid-colored 
optical  glass  and  hard  coated  on  both 
sides.  Chess-United  Co.,  Inc.,  95  Madi- 
son Ave.,  New  York  City. 


Takes  Less  Space  Than  a  Briefcase! 


ADVICE 


16-8 


LAB 


The  Perfect  Miniature  Lab  for  Developing— 

•  16mm  and  8mm  "Micro-Camera"  Negatives 

•  Test  Strips  of  16mm  and  8mm  Movie  Film 

•  Emergency  Cases  in  Microfilm  Copying 

•  Dental  X-rays 


Advance  Micro  16-8  Lab  is  a  complete  and  amazingly  compact  process- 
ing outfit  for  black  and  white  film,  16mm  or  under.  Film  holder  han- 
dles any  length  from  1  to  18  inches.  The  3  tubular  tanks  are  of  sturdy 
bakelire  with  tight-fitting  caps.  Wash  tank  is  the  smallest  and  at  the 
same  time  most  thorough  of  all  washers  and  comes  complete  with 
hose  and  faucet  attachment. 


Price  of  Advance-Lab  complete 


$651 


WORLD'S  LARGEST  CAMERA  STORE 

110  West  32nd  Street  •  113  West  31st  Street 
LOngacre  4-1600 


Mail  orders  filled 
—Add  postage 


New  York  1,  N.  Y. 


COMMONWEALTH 


FEATURES  THESE  OUTSTANDING  SUCCESSES 
IN  16MM  HOME  MOVIE  SOUND  SUBJECTS 


'3  MAJOR  COMPANY  CARTOONS 

***  i«  K„«romt  3,$525°lni  „  8|Mk  Md  wu  atS|7S0 


M»*  Yom  can  Own  Th*t*  Hilmriout.  Rollicking  Popular  Cartoons 
Horror  Boloro  Ollorod  ol  In***  Low  Pricot 


r 


MOUY  MOO  cow 
AND  TNI  INDIANS 

MOUY  MOO  COW 
AND  I0MNS0N  OUSOE 

MOUY  MOO  COW 

and  tm  wmwuts 

MOUY  MOO  COW 
AND  UP  VAN  WINKU 

THE  GOO  it  THAT  LAM 
TW  GOLDEN  EGGS 


TROLLEY  AHOY 

rooNERVuu  none 
tooneivuu  noun 

•OLD  KING  COli 
NEPTUNE  S  NONSENSE 
CUPID  GITS  HIS  MAN 
ITS  A  GREEK  Ufl 
A  WAIF'S  WELCOME 


PHOTO  DEALERS: 

Get  full  information  from 
Farnan  &  Seemann,  752  N.  Highland 
Ave.,  Los  Angeles  38,  California,  or 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
^^^RCMjigliFideMyRecoro^ 

WATCH  FOR  FUTURE  ANNOUCEMENTS  OF 
ADDITIONAL  MAJOR  COMPANY  SUBJECTS 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


J  723  Seventh  Avenue,  New  York  19,  N.Y. 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


ft  $36 

400  ft. 


IN  DEMAND  NATION  WIDE 

Weston  12  Fresh  Panchromatic 
Outdoor  Film 

25'  double  8  S1.60 

100'  16mm  $3.10 

Processing  Free  Write  for  Free  Catalog 

NATIONAL  BULK  FILM  CO. 

4350  Lankershim  Blvd.  Dept.  HM 

North  Hollywood,  California 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm. -8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


RGED-— J- \  REDUCED-— jj 


DUPLICATES 


GEO.  W.COIBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H ,  Chicago  6,  III. 


BMM 


New  Books  on 
Photography 


AMATEUR  PHOTOMICROGRAPHY  by 

Alan  Jackson.  Focal  Press,  New  York 
City,  5x71/2,  184  pages,  illustrated, 
$2.75. 

The  use  of  simple  apparatus  is  empha- 
sized in  this  book.  The  first  chapter, 
"Photography  of  Small  Objects,"  tells 
how  to  make  giant  closeups,  of  subjects 
such  as  a  butterfly,  with  an  ordinary 
camera.  Then  the  use  of  a  microscope 
is  covered.  Chapter  headings  include: 
Low  Power  Photomicography,  use  of  im- 
provised apparatus,  the  optical  bench, 
working  with  a  miniature,  use  of  niters, 
color  photography,  special  filters,  micro- 
preparations,  and  hints  on  the  use  of  the 
microscope.  A  glossary  of  terms  is  in- 
cluded and  a  list  of  useful  books  on 
microscopy. 

35MM  PHOTO  TECHNIQUE  by  H.  S. 

Newcombe.  Focal  Press,  New  York  City, 
5x7'/2,  profusely  illustrated,  354  pages, 
$3.75. 

A  straightforward  system  of  practical 
still  camera  work  is  presented  by  an  au- 
thor who  has  more  than  a  score  of  years 
experience  in  handling,  testing  and  using 
the  great  variety  of  35mm  equipment 
on  the  market.  He  covers  simple,  but 
important  subjects  like  holding  the  cam- 
era, depth  focusing,  exposure  meter  use, 
action  photography,  color  and  portrait- 
ure. He  also  devotes  thorough  chapters 
to  film  processing,  gamma,  developing 
faults,  enlarging  routine,  the  functional 
degree  of  enlargements,  choice  of  print- 
ing paper,  print  quality,  creative  print- 
ing and  corrective  printing. 

•  Continued  from  page  239 

Rose  Parade 

rental.  Fortunately  the  owner  of  the 
truck  had  no  Rose  Bowl  seats  and  a 
happy  deal  was  consumated  for  a  pair 
of  seats  —  cash  value  SI  1. 

Some  of  the  most  interesting  sequences 
of  rose  covered  floats,  marching  bands 
and  prancing  horses,  were  acquired  from 
this  lofty  perch. 

Six  choice  camera  stands  were  set  up 
for  movie  club  photographers  at  different 
points  of  vantage  along  the  five-mile 
parade  route.  There  were  high  stands, 
low  stands  and  street  level  locations.  To 
each,  two  16mm  cameramen  and  a 
helper  were  assigned. 

Each  camera  shot  the  parade  in  full  at 
24  frames  per  second.  In  addition,  this 
ambitious  committee  put  a  photographer 
on  a  mobile  unit  and  another  on  foot. 
These  sought  sidelights  and  human  inter- 
est viewpoints.  Separate  teams  were  as- 
signed to  the  Rose  Bowl  to  record  the 


SYNCHRONOUS 
MOTOR  DRIVE 


for  the 


E.  K.  Cine  Special 


110  Volt  A.  C,  Single  Phase,  60  Cycle 


This  motor  will  run  in  synchronization  with 
either  16mm.  or  35mm.  sound  recorders.  It  is 
provided  with  mounting  platform  which  permits 
removal  of  magazine  while  camera  remains 
mounted  on  motor. 

Drive  coupling  attaches  to  single-frame  shaft  of 
camera  and  is  mated  to  spring-steel  drive  arm  of 
motor  gear  box.  This  assures  that  camera  mech- 
anism cannot  be  damaged  if  a  film  jam  occurs 
as  the  spring  steel  arm  drive  will  shear.  This  is 
easily  replaced. 

A  knurled  knob  on  motor  armature  permits  ro- 
tating for  threading.  "On-Off"  switch  built  into 
base.  Platform  base  threaded  for  W  and  %" 
camera  tie-down  screws.  Rubber  covered  cable 
with  plugs  included. 


Price  $150 


Immediate  Delivery 


(■^  FRANK  C.  ZUCKEff  i 

*flm€Rfl€QUipm€nT(o. 
1600  BRDHDLUfly    n€UJ  HDRK  CITS 


POWERFUL  TELE-LENS  $39.50 

Very  powerful  5'/2"  (138MM)  F3.5 
coated.  In  our  focusing "C" mounts 
fits  16MM  cameras;  Bolex,  Victor, 
Bell  &  Howell,  Revere  16, 
Keystone,  Cinclox,  DeVry, 
etc.  Sharp  and  color  cor- 
rected. ...Mailed  insured 
with  dust  cap. 
We  can  adapt  to  other  cameras 
CENTURY  PRECISION  SPECIALTIES  CO. 
2231  Barry  Ave.  Los  Angeles  25,  Calif. 


HOLLYWOOD 
DOES  IT  AGAIN!! 

NOW  iT'S  THE 
"MOVIE-  OF-  THE- MONTH-  CI  08" 


can  use  full  size  letters.  Com- 
plete with  9"x12"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
fist  $39.50  plus  3.95  rax 
See  Your  Dealer 


I 


49,6  Sha".St.Lou.s  \03Mo. 
225 


NOVELTY  FILMS 

presents 

Unusual  beautiful  subjects  for  Artists. 

100  ft.  16mm  $6.00 

100  ft.    8mm   5.50 

Send  for  free  list 

Novelty  Film  Co. 

115  Valley  St.,  Providence  9,  R.  I. 


brnm-Umm  mm  WlM 

FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 
Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
jects. Rates  as  low  as  3  fea- 
ture length  films  for  only  $1 
SEND  TODAY.  Buy  Direct  &  Save 
,  SOLAR  CINE  PRODUCTS.  Inc.  H5 
4347  S.  Kediie  Ave.  Chicago  32  III 


0»jT  Of 


LIFE  LIKE 
STUDIES 

for  the  Artist 
and  Photographer 

PHOTOS 

/*e+    Of  S"lX  ...(each  24  Sq  in )  .00 

Order  Five  Sets ...  Get  EXTRA  LARGE  (80  sq  in ) 
SPECIAL  PHOTO  FREE! 

to  HOLLYWOOD  MAIL  HOUSE 

Box  9641,  Los  Feliz  Station 
Hollywood,  Calif. 

YOUR  NAME  

ADDRESS  

CITY  STATE  


MAIL. 
NOW/ 


highlights  of  the  California-Northwest- 
ern university  turf  classic. 

The  policy  of  having  many  cameras 
shooting  the  same  subjects  was  adopted 
to  insure  good  photography  and  no 
muffed  opportunities.  But  when  it  came 
time  to  cut  and  edit,  the  club  members 
found  themselves  in  possession  of  12,000 
feet  of  exposed  Kodachrome  from  which 
to  prepare  a  reel  not  to  exceed  800  feet. 

Approximately  1035  man  hours  of 
labor  were  put  into  writing  the  script, 
photographing  the  parade,  and  finally  the 
cutting  and  title  making. 

When  the  22  members  of  the  club 
finished  this  chore  after  many  sleepless 
nights  and  gallons  of  coffee,  they  made 
a  belated  New  Year's  resolution  to  never 
again  be  guilty  of  exposing  so  much  film. 

The  work  of  the  Movie  Club  was 
coordinated  by  three  members  who  are 
also  members  of  the  Tournament  of 
Roses  Association.  Orrin  Fox  served  as 
chairman  with  Evald  Moller  and  Clem 
Inskeep,  as  principal  assistants. 

•  Continued  from  page  237 

What  is  Composition? 

Keep  the  binoculars  in  the  same  position 
in  all  of  the  shots,  or  it  will  appear  to 
hop  forward  and  backward  on  the  screen. 

Having  selected  the  angle  and  fram- 
ing, as  in  Fig.  5,  use  a  tripod  and  retain 
the  same  composition  for  successive 
shots. 

Too  often,  the  cameraman  accepts  a 
picture  as  it  is  first  seen.  Usually,  it  is 
easy  to  add  or  delete  material  that  will 
improve  shots  compositionally.  If  fore- 
ground is  needed,  place  branches  to  indi- 
cate trees.  Frame  edges  with  foliage,  use 
the  corner  of  a  building,  or  a  gate,  or 
wall.  If  the  background  is  too  jumbled, 
a  low  camera  angle  can  substitute  the 
sky.  Move  subject,  light,  background  and 
foreground,  one  at  a  time,  until  the  com- 
position of  each  shot  helps  to  tell  your 
story. 

Without  composition,  a  picture  lacks 
form  and  balance.  It  does  not  possess 
proportion  or  contrast  or  emphasis  or 
center  of  interest. 

What  is  center  of  interest?  The  eye  of 
the  audience  is  directed  first  to  the  most 
important  thing  on  the  screen.  From 
there  it  moves  to  the  less  important. 
Any  group  of  forms  or  pattern  of  lines 
in  a  picture,  whether  graceful,  sharp  or 
irregular,  should  lead  the  eye  to  the  cen- 
ter of  interest. 

A  shot  of  Junior  playing  against  a 
heavy  background  of  trees  and  foliage 
with  leafy  shadows  cluttering  the  frame 
is  typical  of  a  composition  that  does  not 
have  a  center  of  interest. 

When  visual  forms  are  related,  they 
present  a  unified  and  harmonious  pic- 
ture. There  is  reason  or  motivation  for 
each  detail  included.  Just  using  a  certain 
angle  doesn't  necessarily  make  good 
composition.  When  the  subject  is  pre- 


20B  Now  It's  the  M0V1E-0F-THE-M0NTH  CLUB 

I  and  a  membership  in  thit  new  and  novel  organiio- 
V^Hj-  f^H  lion,  dedicated  to  the  best  in  homc-mo-n  cratt*- 
monship  and  production,  it  now  available  to  you 
for  only  $2.00.  Your  membership  cord  in  this  new 
club  reotty  constitutes  a  "First  Edition,"  and  will 
entitle  you  to  enjoy  privileges  not  ordinarily  avail- 
able to  others. 

THE  MOVIE-OF-THE-MONTH-CLUB  pictures 
will  be  collectors'  gems  . . .  films  that  will  make  fas- 
cinating additions  to  your  8mm.  or  16mm.  movie 
library  .  . .  pictures  that  will  provide  endless  happy 
hours  for  you,  your  family  and  friends. 

There  ore  no  dues  in  our  MOVIE-OF-THE- 
MONTH-CLUB!  You  will  receive  the  best  home 
movie  of  our  month  on  approval.  You  project  the 
film  on  your  screen  before  you  decide  whether  or 
not  you  wont  to  buy  it. 

Mail  coupon  today:  enclosing  only  $2  for  mem- 
bership fee,  and  first  reel  will  be  sent  by  re- 
turn mail,  together  with  your  membership  card 

MDvit-of-the-Month-Club  Dept.  MEMBERSHIP 
6509  Da  Longpre  Avenue  HM-5  COUPON 
Hollywood  28.  California 

C  ENCLOSED  FIND  $2  00  MEMBERSHIP  FEE  Please  enroll 
me  os  a  member  of  the  'MOVIE-OF-THE-MONTH-CLUB  "  I  un- 
derstand this  does  not  obligate  me  (o  purchose  any  reels  and  that 
you  will  send  me  o  new  reel  on  approval  approximately  every 
month  1  will  return  the  reels  sent  me  on  approval  within  5  days 
(enclosing  25c  handling  charge)  or  pay  for  them  at  the  special 
club  members'  price  (8mm — $2  00,  16mm — l.ui    1 6mm  Sound 

 $5  00     I  have  a  (     )  8mm  (     )  16mm  Silent  (    )  I6mm  Sound 

proiector.   PLEASE  STATE  SIZE. 

^       ^ •niAH  himt  plainlti 

ADDRESS  —  -  —  — 

CITY  „  ZONE  ...  STATE   

SPECIAL  PRICES  TO  CLUB  MEMBERS 
ON  LONGER  REELS,  FOR  EXAMPLE: 

200  Ft.  8mm.  only  $  5.00 

800  Ft.  8mm.  Features,  only   16.00 

3  Musicals  on  a  reel,  only   12.50 

12  Musicals  on  a  reel,  only   42.50 


Easy  Time  Payments 


BELL  &  HOWELL,  AMPRO,  NATCO,  MOVIE 
MITE,  DE  VRY,  KEYSTONE,  VICTOR,  REVERE, 
cameras  and  projectors  and  all  equipment 
.  .  .  also  films.  No  interest  or  carrying 
charges.  We  carry  all  Castle,  Official,  Pic- 
torial, and  Hollywood  films.  We  Exchange 
your  equipment  or  films,  or  will  buy  them 
for  cash. 

Catalogue  free,  State  8,  16,  or  sound 
Large  Rental  Library 

FRANK  LANE  &  CO.,  5  LITTLE  BLDG. 

BOSTON,  MASS. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


£  MOVIE  RENTAL 
LJrffft  SERVICE 


16MM.  SOUND 

Also  8  8.  16mm  silent.  Send 
for  FREE  catalog.  Specify 
type  of  projector  you  own. 

NATIONAL! 
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BEST  IN  THE  FIELD! 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.S0 
DELUXE  8MM— 54.50 
16MM-59.50 

VIEWER  ONLY 
8MM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


8MM  SLITTER 

3.95 


Baio  Motion  Picture  Ewqitu      lac.  110  Victor,  Detroit  3,  Mick. 


FRAME- 
COUNTING 


WINDBACKS 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  S24.95       •  Filmo  $29.85 

•  Eastman  S29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


Fine  Photography 
Demands  It 

PANOGEAR 

Gear  Driven 
Tripod  Head 

If  s  Complete 
rans  360  degrees        Tilts  180  degrees 

Locks  in  all  positions  automatically.  Free-pan 
feature  permits  rapid  head  swing.  For  stills 
or  movie.  Fits  all  8mm  ond  16mm  camera 
and  tripod  threads. 

$25.49  Includes  Free-Pan 
Attachment 

Order  from  your  Dealer  or  direct  from 

Panogear  Industries 

4121  Beverly  Blvd.,  Los  Angeles  4,  Calif. 

Write  for  Free  Descriptive  Folder 


sented  in  a  composed  frame  of  harmoni- 
ous forms,  then  a  shot  can  be  said  to 
possess  good  composition. 

This  is  achieved  through  simplicity, 
not  complexity  of  material.  The  frame  is 
not  an  unrelated  group  of  forms,  but  a 
selection  of  individual  parts  necessary 
to  the  whole. 

Composition  is  not  an  abstract  sub- 
ject. To  practice  it  with  a  camera,  as- 
semble and  reassemble  in  as  many  forms 
as  possible,  the  basic  material  of  a  scene. 
Do  this  a  few  times  and  you  will  dis- 
cover that  directing  the  material  at  hand 
is  an  exciting  way  to  improve  the  com- 
position of  your  screen  material  and  to 
contribute  to  the  production  of  better 
pictures. 

•  Continued  from  page  263 


Tape  Recording 


quency  above  that  which  the  human  ear 
can  hear,  which  would  usually  mean 
20,000  cycles  or  better.  The  word  "bias" 
is  a  bit  unfortunate,  since  it  is  not  pre- 
cisely a  biasing  current,  but  the  expres- 
sion has  become  so  established  that  there 
is  little  likelihood  of  its  being  changed. 

It  would  be  out  of  place  to  go  into 
the  theory  of  bias,  but  suffice  to  say  that 
magnetic  materials  have  a  characteristic 
curve,  just  as  photographic  emulsions  do. 
Since  this  curve  is  not  a  straight  line, 
sound  recorded  on  it  without  supersonic 
bias  is  badly  distorted  in  the  process.  The 
addition  of  the  high  frequency  bias 
places  the  recording  in  such  a  way,  in 
relation  to  the  "hysterisis  loop"  of  the 
magnetic  material,  that  the  distortions 
cancel  out,  something  like  the  action  of 
a  Class  C  amplifier. 

As  a  practical  rule,  the  bias  frequency 
is  at  least  five  times  the  highest  fre- 
quency which  it  is  desired  to  reproduce. 
This  eliminates  audible  beat-notes. 
Cheap  home  tape  phonographs,  designed 
to  produce  average  radio  quality,  uses  a 
bias  of  about  25,000  cycles.  The  best 
studio  and  professional  recorders  go  as 
high  as  100.000. 

The  bias  oscillator  recommended  by 
Amplifier  Corporation  utilizes  a  6SN~ 
tube  and  delivers  about  50.000  cycles  to 
the  recording  head  through  a  .0005  mfd. 
condenser.  In  some  cases  the  recording 
head  has  a  separate  winding  for  the  bias 
current. 

The  final  electronic  unit  is  the  oscil- 
lator which  delivers  a  high  frequency- 
current  to  the  erase  head,  to  wipe  out 
previously  recorded  signals.  This  is  one 
unit  that  can  be  eliminated  in  the  cheap- 
est machines,  since  erasing  of  sons  can 
be  done  with  permanent  magnets.  How- 
ever, a  few  comparative  tests  will  show 
that  under  these  circumstances  the  tape 
becomes  steadily  more  noisy,  until  it 
finally  becomes  unusuable. 

The  erase  circuit  includes  a  6SN7 
oscillator  and  6V6  power  amplifier.  The 
extra  tube  is  necessary  to  deliver  an 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 
GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  oil  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  SI  .80 

16mm- 100  ft   4  80 

16mm  Magazine— SO  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  Laboratory  Service 

8mm-50  ft  60c 

16mm— 50  ft  60c 

1 6mm-l  00  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4<  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  CO.D. 

Dept.  105 

BAY   RIDGE    MOVIE   PROCESSING  CO. 

8616  Fourth  Avenue         Brooklyn  9,  N.Y. 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


MOTION  PICTURE 
i6-  PRINTERS  &~ 

C0NTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  C&ta  %fac&neGr. 


6519  WASHBURN  AVE. 


DETROIT  2I.MICH 


CLEARANCE  SALE 


16MM    SOUND  FILMS 

Want  a  real  buv  in  films.-  Take  advantage  of 
the  L  C.  S.  SPRING  SALE  of  16mm  sound 
films — features,  comedies,  educationals,  car- 
toons, novelties,  etc.  Send  for  list  "A"  today 
stating  machine  vou  own  I  make  and  model). 

INSTITUTIONAL    CINEMA    SERVICE,  Inc. 
1560-H5  Broadway      New  York  19.  N.  Y. 


FOR  CONVENIENCE  AND  PROTECTION 

Keep  your  Movie  Film 
safe  from  heat  and 
dust  by  storing  it  in 
Nega-File  wooden 
/j' "V  FiLM  CHESTS.  Solid 

^BE  keep  the 

'JjZ^^5JBP5J  cans  upright.  Felted 
^99wMmmmr^l  ::^oartments  elimi- 
nate noise.  Rich  Wal- 
nut Finish  is  dressed 
up  with  a  sturdy  han- 
dle, lock  and  mortised 
No.  200-12  hinges  of  Brass  Plate. 

No.  200-12  Capacity  12  8mm  200'  Reels  S4.25 

No.  300-12  Capacity  12  8mm  300'  Reels  S4.50 

No.  400  Capacity  8  16mm  400'  Reels  $4.95 

AT  BETTER  STORES  EVERYWHERE 
Write  for  free  catalogue  201  &  Filing  Handbook 
The  NEGA-FILE  Company,  Easton  Pa. 


272 


£8* 


AZURE 
DELUXE^ 


.EXPOSURE  INDEX... 
lO-S 

«  GUARANTEED 
FRESH  STOCK  _/ 


■Available  in..., 

•  8mm(D0uBi£rSiNGi£) 

•  16  mm 

(please  mail  dealer's  name  if  he  cannot  supply  you) 
ESO-S,  INC.,  47m.  Sr  HOLLY  KANSAS  CITY,  2,  MO. 


OVER  50 

Color  Subjects 

EN  8  AND  16  MM  SILENT 

Circular  free  on  request.  Movie  titles 
made  to  order.  Large  film  rental  li- 
brary. Producers  of  commercial  mo- 
tion pictures. 

Zenith  Cinema  Service,  Inc. 

3252  Foster  Avenue        Chicago  25,  III. 


Two  3<  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8    3  rd   AVE.,    BROOKLYN   9,    N.  Y. 


CUSTOM  BUILT  TO  YOUR  CINE  SPECIAL 

"C"  Mount  Turret — the  original  and  only  of  its 
kind  built  to  date — is  imitated,  but  not  duplicated 
for  accuracy  and  precision  workmanship.  Cor- 
respondence invited  from  the  serious  filmer.  The 

cost  is  moderate  $175 

ARTHUR  H.  HART 
Cinematic  Developments  &  Cinechrome  Lab. 
Since  1938 

2125  Thirty-Second  Ave.  San  Francisco,  Calif. 


EVERY  SHOT  A  "TAKE" 

with 

Put  more  interest,  more  fun  into  your  movies. 
"Cine  Script"  is  a  complete  shooting  scena- 
rio based  on  an  original  story,  with  detailed 
professional  instructions . . .  PLUS  25  printed 
titles  to  fit  the  story.  Can  be  shot  with  as 
little  as  5  rolls  of  film.  Your  choice  of . . . 

LOVE  •  MYSTERY  •  CHILDREN'S 
TEEN-AGE  •  WESTERN   •  COMEDY 

0«t?$2.95  each 


1258  So.  Gramercy  PI. 
Los  Angeles  6,  Calif. 


erase  current  strong  enough  to  wipe  out 
the  loudest  recorded  passages. 

Incidentally,  the  correct  amount  of 
supersonic  bias  and  the  correct  strength 
of  erase  current  depend  primarily  upon 
the  kind  of  tape  employed.  The  mag- 
netic properties  of  the  different  iron 
oxides  and  powders  varies  enormously, 
and  there  may  be  a  difference  of  as  much 
as  sixteen  times  in  the  strength  of  bias 
current  required  with  one  type  of  tape 
and  another  kind.  The  same  is  true  of 
erasability. 

The  consequence  of  this  is  that  not  all 
tapes  work  equally  well  on  the  same  ma- 
chine. If  Tape  A  works  well  on  your  ma- 
chine, and  Tape  B  does  not,  this  does  not 
necessarily  mean  that  Tape  A  is  any 
better  than  Tape  B.  It  might  even  be  in- 
ferior. It  merely  means  that  Tape  A  is 
the  kind  of  coating  for  which  the  bias 
and  erase  currents  on  your  machine  are 
regulated.  Since  there  is  no  way  of  ad- 
justing these  currents,  as  a  rule,  it  is  a 
matter  of  finding  out  which  tape  gives 
the  best  results  and  then  sticking  to  it. 

Most  of  the  foregoing  applies  to  wire 
recorders  as  well  as  to  tape,  though  there 
is  a  little  more  tendency  to  use  perma- 
nent magnet  erasure  on  wire.  As  can  be 
seen,  a  very  considerable  number  of 
electronic  components  is  involved,  and 
all  of  this  must  be  assembled  in  such  a 
way  that  hum,  tube  noise,  distortion  and 
so  on  are  kept  at  an  absolute  minimum. 

This  completes  our  review  of  the  me- 
chanical and  electronic  parts  of  the  tape 
phonograph.  In  a  forthcoming  article  we 
will  review  some  of  the  methods  which 
have  been  proposed  and  used  to  keep  the 
tape  or  wire  in  synchronism  with  an  8 
or  16mm.  projector. 

•  Continued  from  page  241 

Markets  for  16mm 

Recently  he  paid  $6.00  for  35  seconds  of 
film  showing  a  river-boat  on  the  Mis- 
sissippi. 

At  another  television  station,  they 
favor  one-reel  subjects  on  vacation  trips 
to  well-known  areas.  At  present,  this 
station  establishes  a  locale  by  flashing  a 
still  picture  on  the  screen.  This  indicates 
how  little  they  have  that's  worth  tele- 
vising. 

Local  stations  also  may  purchase  short 
subjects.  One  reel  pictures  of  such  places 
as  Glacier  National  Park,  with  a  written 
commentary,  could  be  rented  to  a  tele- 
vision station  for  sustaining  programs.  In 
Los  Angeles,  one  showing  might  net  be- 
tween $10  and  $25.  Rates  depend  on  the 
size  of  the  stations. 

A  survey  of  markets  for  stock  shots 
indicates  that  the  demand  is  not  enough 
for  movie  makers  operating  in  a  small 
locality  to  make  much  profit,  but  enough 
opportunities  exist  in  the  field  to  cover 
some  of  the  costs  of  an  entertaining 
hobby. 
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Ideal  Film 

Announces 


THE 


M  AGAZIfc 

licensee/,,  by  Hi  ifffiljjffii  if 


now  availabl 

BLACK  &  WHITE 
and  COLOR 


Black 


$3.00 


Color    4.80 

All  sizes  of  movie  film  available 

AT  BETTER  STORES  EVERYWHERE 

IDEAL  FILM  &  SUPPLY  CO.,  INC. 
630  Ninth  Ave.,  New  York  19,  N.  Y. 


When  in  Los  Angelel 
VISIT 

WINTER  &  CO. 

LOS  ANGELES'  FINEST  CAMERA  STORE 
525  West  6th  Street 

around  the  corner  from  the 
Biltmore  Hotel 
Telephone  Michigan  3296 


Guy  Haselton 


Kodachrome 


"ARCHES  National  Monument"  (Utah) 

200  ft  $30.00       With  Sound  $37.50 

400  ft   60.00       With  Sound   75.00 

"ROSE  PARADE" 

200  ft  $30.00       With  Sound   37.50 

340  ft   51.00       With  Sound   64.00 

BOULDER  DAM,  120  ft   18.00 

7936  Santa  Monica  Blvd.,  Hollywood  46,  Calif. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Mail  Orders  Accepted  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.        Hollywood,  Calif. 
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U.   S.   PAT .    NO.  2260368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

fc6K  GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-5 


MOVIE  FILM 
8   SPECIAL  i6 


mm 

25  Ft.  Dbl.  8 


mm 

100  Ft.  16mm 


$1.35    Weston  6|$2.95 

1.50   Weston  12 

3.25 

1 .89  |  Weston  24 

4.90 

1 .99  |  Weston  64 

4.95 

PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 

Fromader  Genera, 
Davenport  7,  Iowa 


SIRENS  AS  GLAMOROUS 
AS  ES0UIRE  PIN-UPS 


rNOW'Si1" 
,  HOME 
MOVIES 

Order  Irom  these  latest  releases  :- 
G-7  BEAUTY  BATTLE— G-U  ALLURE 
6-20  MODEL  MAIDS-G-5  SEVEN  SIRENS. 
Your  Choice,  50  ft.  8mm.    S2  —100  ft. 
16mm.,  $4.  Enclose  payment,  we  mail 
postpaid.  Or  for  sample  film  strip  and 
illustrated  catalog  of  all  films  available, 
send  us  25c  with  your  name  and 
address.  Dept. 
GAMERMANS,  J-13 

3808  EASTERN  AVENUE 
BALTIMORE  2<.  MO 


•  Continued  from  page  251 

First  Color  Film 

Color  rises  at  the  end  only  with  Joan's 
burning  at  the  stake.  The  flames  and  the 
executioner's  robe  are  high  key  elements 
standing  out  in  the  market  square. 

Getting  mood  is  the  greatest  thrill  in 
Technicolor.  As  in  black  and  white,  it 
is  a  matter  of  lighting  but  the  difference 
is  that  color  gives  so  many  gradations 
and  delicate  changes. 

For  example,  the  picture  opens  at 
dawn.  In  black  and  white,  dawn  could 
merely  be  suggested.  The  atmosphere  at 
that  precise  moment  could  not  be  repro- 
duced. We  could  never  achieve  the  cool 
pink  dawn  sky  and  the  first  breaking  of 
orange  light  through  the  blackness  that 
covered  the  village  of  Domremy.  A  few 
pink  gelatins  on  your  sky  background 
and  in  Technicolor  one  can  reproduce 
just  those  colors.  A  true  dawn  with 
every  nuance  of  color,  exactly  as  it  is  at 
four  thirty  in  the  morning. 

In  black  and  white,  the  best  you  can 
do  with  atmosphere  is  an  approximation 
in  the  changing  season  and  the  changing 
hours  of  the  day. 

That  is  the  story,  except  to  say  that 
I've  been  able  to  hold  one  boast  good 
from  black  and  white  to  Technicolor. 
I  still  come  within  25  foot-candles  on 
the  meter  with  my  naked  eye,  and  come 
within  1 1/2  to  2  points  printer  range  on 
the  entire  picture.  After  all  balance  is 
balance  whether  you  photograph  in  black 
and  white  or  in  color. 

Oscars  For  Color  Men 

Two  Technicolor  men  also  won  Os- 
cars for  their  technical  work  on  Joan  of 
Arc.  William  V.  Skall  and  Winton  Hoch, 
they  said: 

Among  the  challenges  in  photograph- 
ing "Joan  of  Arc"  in  color  by  Techni- 
color were  the  scenes  which,  though  shot 
on  stages,  required  the  atmosphere  and 
feeling  of  the  outdoors. 

We  had  the  paradox  of  indoor  shoot- 
ing because  of  the  very  magnitude  of 
the  scenes  themselves. 

When  a  sequence  is  shot  outdoors, 
over  a  period  of  a  week  or  more,  in 
addition  to  possible  atmospheric  changes, 
there  are  the  changes  in  lighting  result- 
ing from  the  changing  position  of  the 
sun  during  the  day.  The  only  way  these 
lighting  changes  can  be  avoided  is  by 
indoor  shooting. 

The  battle  scenes  were  all  photo- 
graphed on  a  stage  of  restricted  size,  but 
the  realism  achieved  was  very  gratifying. 

Incidentally,  while  speaking  of  battle 
scenes,  did  you  ever  try  to  climb  a  ladder 
wearing  a  suit  of  armor?  Miss  Bergman 
and  some  of  the  knights  did  many  times. 
In  fact,  Miss  Bergman  climbed  nearly 
to  the  top  of  the  parapet  for  the  scene 
in  which  she  was  shot  by  the  archer  dur- 
ing the  first  assault.  The  risks  inherent 
in  that  action  were  felt  justified  by  the 
effectiveness  of  the  scene. 


Master  Titleer 

&  ACCESSORIES 

FOR  8MM  AND  16MM  CAMERAS 


*  Made  to  fit  your  camera 

Makes  any  size  titles— large  or  small. 
if  Use  any  size  letters,  printing,  hand  lettering, 
etc. 

*■  Make  ultra  close  shots  on  area  as  small  as 
lW  x  1",  and  up. 

*  Light,  portable  —  take  on  trips  to  title  as  you 
shoot. 

TITLEER  (less  lights)  $12.35 

Includes  Excise  Tax 
Write  for  free  booklet 

HOLLYWOOD  CINE  PRODUCTS 

lakeland  Village  Elsinore,  Calif. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES!! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
FPFF*  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  C  rD  ACT  1022  ARGYLE  STREET 
I  I  I  LC-LRMr  I    CHICAGO  40,  ILLINOIS 


"Fashions  in  Magic" 

A  clever  "Sleight-of-Hand"  Magician  can  fool 
anybody.  YES  -  EVEN  YOU 

NO  TRICK  PHOTOGRAPHY  USED 
A  "MUST"  for  Parties 
Koda,  $75.00  B&W  $12.50  8mm  $6.50 

SHERWOOD  PICTURES  CORPORATION 
1569  Broadway  -  Brooklyn  7,  N.  Y. 


SEE  THE  WORLD! 

JOIN  THE  WORLD  TRAVELLER'S  CLUB 

See  Intriguing  Dancing  Girls,  Korea, 
Ulithi— Isle  of  Tattooed  Men,  PLUS 
EXCLUSIVE,  SPECTACULAR  FILMS  Taken  by  The 
FAMOUS  EXPLORER  AND  WORLD  TRAVELLER 
FATHER  HUBBARD,  The  Glacier  Priest 
Available  Now  For  The  First  Time  in  The  Con- 
venient 100  ft. -16mm  or  50  ft. -8mm  Size  in 
Either  Gorgeous  Color  or  Black  and  White 
See  His  Mt.  McKinley  Flight  and  Alasko  Today 
Coming  Soon:  PEIPING,  HIROSHIMA,  INDIA, 

PHILIPPINES,  AMAZING  GLACIERS,  ETC. 
JOIN  THE  WORLD  TRAVELLERS  CLUB  NOW 
AND  GET  THESE  NEW,  FASCINATING  FILMS 

Absolutely  on  Approval 

To:  International  films,  1235  vine  St.," 

Hollywood  Enclosed  is  [I  $2.00  for  8mm  B&W 
38  Calif.  □  $4.00  for  16mm  B&W 

membership  fee  in  the  WORLD  TRAVELLERS 
CLUB.  I  understand  that  this  fee  will  entitle 
me  to  receive  each  new  release  of  Internation- 
al Films  ABSOLUTELY  ON  APPROVAL.  I  will 
have  the  privilege  of  returning  each  reel  with- 
in three  days  paying  only  a  small  mailing 
charge  or  I  may  keep  it  for  my  own  library 
at  special  low  membership  prices.  For  my  first 

reel  please  rush  me   also  your 

complete  illustrated  catalog.  My  projector  is 
□  8mm    C  16mm  Silent    □  16mm  Sound 

Nome   

Address  
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What's  the  secret  of  success  in  cam- 
era clubs?  Activity!  Things  to  see 
—pictures,  lectures,  and  demonstrations. 
Things  to  do— participation  in  programs 
and  picture  making— by  every  member. 

Pass  along  your  ideas  by  writing  to 
the  Camera  Club  department,  Home 
Movies  Magazine,  Los  Angeles  5,  Calif. 
In  the  meantime,  here's  what  some  of 
the  clubs  are  doing. 

Actual  shooting  of  movies  with  prob- 
lems of  lighting,  angle  shots,  titling  and 
editing  proved  successful  at  the  Minne- 
apolis Octo  Cine  Guild. 

The  Schenectady,  N.  Y.,  Photo- 
graphic Society  heard  suggestions  on 
scenario  writing  for  home  movies  by 
Theodore  Beebe,  member  of  a  local  tele- 
vision station. 

The  Los  Angeles  Cinema  Club  heard 
a  discussion  of  the  technical  and  ar- 
tistic phases  of  motion  picture  photog- 
raphy by  Dr.  Herbert  Myer,  chemical 
and  optical  research  worker  for  the  Mo- 
tion Picture  Research  Council.  The  club 
is  now  receiving  entries  for  its  annual 
exposition  and  inter-club  film  contest; 
write  the  chairman,  E.  E.  Fairchild,  4937 
Angeles  Vista  Boulevard,  Los  Angeles. 

City-sponsored  classes  in  amateur 
movie  making  are  being  offered  by  two 
cities.  In  San  Francisco,  the  Board  of 
Education  offers  classes  for  beginners 
and  advanced  students.  In  the  Bronx, 
N.Y.,  the  instruction  includes  lectures 
on  the  use  of  the  camera  and  the  film- 
ing and  editing  of  8  and  16mm  movies. 

Contest  winners:  "And  So  To  Mex- 
ico," by  Mrs.  Edna  B.  Kellam,  first  in 
the  1948  annual  contest  by  the  Los 
Angeles  Cinema  Club.  Ruby  Messman 


Berkeley,  (Calif.)  Camera  Club,  movie 
division,  members  take  stills  at  meetings, 
and  prints  are  given  to  each  member. 


wins  the  Clarence  Waite  trophy,  1948 
grand  winner,  in  the  Los  Angeles 
Southwest  8mm  Club. 

An  imaginative  type  of  motion  pic- 
ture with  only  hands  being  shown  will 
have  its  premiere  May  24  in  the 
Bronx,  N.Y.  A  project  of  the  Park- 
chester  Cinema  Club,  the  film  has  no 
actors.  The  title  is  "Love  Takes  a 
Hand." 

Organization  of  some  12  Bay  Area 
movie  clubs  in  the  San  Franicsco  vi- 
cinity has  been  completed  to  form  the 
Motion  Picture  Council.  The  idea  was 
started  by  the  Westwood  Movie  Club, 
and  inter-club  contests  and  affairs  are 
being  planned. 

The  Kings  Cine  Club  of  Brooklyn, 
N.Y.,  will  hold  a  gala  night  June  11, 
at  which  time  they  will  present  sev- 
eral prize  winning  films. 

Films  shown  by  clubs  include  the 
following:  "John  and  Mary  Join  the 
Am-Mo  Club,"  a  project  film  by  the 
Tulsa,  Ok/a.,  Am-Mo  Club.  "The 
Golden  North,"  by  Charles  Lantz,  shown 
for  Chicago  South  Side  Cinema  Club's 
annual  banquet.  "Mexican  Malarkey," 
by  Cal  Duncan,  at  the  annual  banquet 
of  the  8-16  Home  Movie  Makers  Club 
of  Kansas  City,  Mo. 

The  tos  Angeles  8MM  Club,  meet- 
ing at  Arden  Farms  Club  House,  en- 
joyed refreshments  provided  by  Arden 
Farms.  The  picture  of  the  evening, 
loaned  by  the  Union  Pacific  Railroad, 
was  "Moon  Over  Sun  Valley."  Profes- 
sional entertainment  was  provided  by 
E.  M.  Bonnell,  known  as  "Uncle  Remus." 

Competing  for  gladioli  bulbs  instead 
of  a  cup  is  what  members  of  the  Auck- 

Aubrey  L.  Hodges,  chairman,  is  assisted 
by  Earl  Morton,  Jack  Jenkins,  Dr.  Frank 
Burton  and  Carl  Fox. 


8MM      FILM  16MM 

One  Free  with  Every  Six!! 

Buy  in  quantity  and  save!  These  values  are 
selected  from  our  great  stock  of  Government 
film.  Price  of  film  includes  processing  and 
return   to   you.    FULLY  GUARANTEED. 

8mm  SUPER  X,  50  Weston  $1.50 

8mm  SUPER  XX,  100  Weston   1.75 

16mm  100'  SUPER  X,  50  Weston   3.00 

16mm  100'  SUPER  XX,  100  Weston  . . .  3.50 

16mm  50'  MAGAZINE  SUPER  X  2.75 

16mm  50'  MAGAZINE  SUPER  XX   3.00 

Order  Now— 7  FREE  with  every  6 


I  N  E  L  A 


R  G  E  R 


^  snapshots  from 

For  making  your ^ e,      $y  to 

|mmediate  delivery.   H>  |  /  .7  J 

Postpaid  "  .  


"Sharp  Focus' 


FOCUSING  RING 


FOR  FIXED 
FOCUS  LENS 


$1.89 


Incl. 
Tax 


Regularly  $2.75 
NOW  — 

A  great  help  for  improved  home  movies.  De- 
signed to  work  with  Wollensak  and  Bausch  & 
Lomb  fixed  focus  lenses  as  furnished  on  Revere 
and  Keystone  8mm  cameras.  Can  be  used  with 
other  lenses  of  the  thread  mounted  type.  Pre- 
cision made  of  polished  aluminum,  looks  like 
part  of  the  lens.  Complete  with  stabilizing 
spring,  depth  of  focus  table  and  instructions. 
No  C.O.D.  shipments  without  20%  deposit. 
Orders  received  without  postage  will  be  shipped 
Railway  Express  Collect. 


DELTA 

PHOTO  SUPPLY 


690  Third  Ave.,  N  Y  C.  17  (Dept.  H-6) 


For  Titling  Home  Movies 
THE  SUPER  TITLER 


Now!  Every  Movie  Owner 
Can  Afford  One! 

Choice  of  one  of  5  different  color 
backgrounds:  Black  -  Red  -  Green  - 
Maroon  &  Brown,  plus  125  assort- 
ed 1"  letters  in  contrasting  colors. 
FREE.'  Write  for  free  sample 
of  Super  Title  set. 


$150 


COMBINATION  SET 


$395 


3  different  color  backgrounds  plus 
500  assorted  1"  letters  in  contrast- 
ing colors. 

Backgrounds  hold  100  letters  at  a 
time.  No  glue  or  adhesive  is  used, 
due  to  special  composition  of  let- 
ters and  title  board. 

ORDER  YOURS  TODAY 
GEM  PHOTO  SUPPLY  CO. 
15  East  17th  St.  New  York  3,  N.Y, 


Improve  your  films  with  tit.es,  sub-titles,  and  con- 
tinuity headings.  The  key  to  good  titling  is  the 
kind  of  letters  you  use.  Knight  solid  cast  metal 
letters  are  perfectly  styled,  attach  to  any  surface, 
and  photograph  with  sharp  detail  for  profes- 
sional, theatrical  appearing  titles. 
Only  SI— for  your  choice  of  any  25  Classic  style 
letters,  5a-inch  size;  postage  paid.  A  special  offer. 
Order  your  set  now.  Money  back  if  not  satisfied. 
Free!   Folder  on  "Titles  for  Home  Movies." 

H.  W.  KNIGHT  &  SON,  INC 


24  Lane  St. 


Seneca  Falls,  N.  Y. 


COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  $6.50 

100  ft.  Double  8mm   6.50 

25  ft.  Double  8mm   2.25 

(Weston  speed  of  6) 
Day  Light  Only 
Processing  Included 
SEND  FOR  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


EASIDE  STUDIOS  Present 

Q  ^'Fannie  with  the  Cheeks  of  Tan" 
"Sadie  the  Sun  Bather" 
"The  Hitch  Hiker" 

Sparkling  short  subjects  featur- 
ing gorgeous  California  models 
and  clever  gags.  Hilarious  hits 
for  your  next  party.  175-ft.  per 
subject. 

16  mm  B&W  Sound.  ,;10Q0 

  Each 

~=r(\^-     Distributed  by 

*Jpoxder  &  BEST,  IXC. 

1130  S  GRAND  AVENUE  •  LOS  ANGELES  15.  CALIFORNIA 


Synchronous  Motor  Drive 
for  Bolex  Camera 

115  VOLT  A.C.  SINGLE  PHASE  —  60  CYCLE 

Synchronous  with  Film,  Disc  or  Tape  Recorders 
See  Your  Dealer  or  Write  for  Information 

NATIONAL  CINE  EQUIPMENT, m, 


land  "8"  Movie  Club,  Auckland,  N.Z., 

are  doing  in  a  current  film  contest. 

The  Long  Beach,  Calif.,  Cinema 
Club  is  now  busy  getting  ready  for  the 
Long  Beach  Hobby  Show  where  it  has 
been  given  space  to  set  up  a  display. 
The  show  will  be  held  May  7-11. 

Civic  undertakings  also  figure  in  this 
month's  cinema  club  news. 

"The  Red  Feather,"  a  film  about  the 
Mount  Vernon,  N.Y.,  Community  Chest 
activities,  has  been  filmed  by  the  Mount 
Vernon  Movie  Makers  for  use  by  the 
former  in  its  annual  fall  campaign. 
Members  will  show  the  movie  to  serv- 
ice clubs,  women's  groups  and  church 
gatherings. 

A  16mm  sound  film  entitled,  "Why 
Should  I  Fear  Cancer,"  will  be  made  by 
the  Amateur  Movie  Society  of  Bergen 
County,  Hackensack,  N.J.,  for  the 
county's  American  Cancer  Society  chap- 
ter to  be  used  for  educational  purposes. 
The  story  was  written  by  William  Cald- 
well, New  Jersey  newspaperman.  Club 
member  Bill  Messner  heads  the  project. 

A  documentary  film,  "Louisville,  the 
Gateway  to  the  South,"  is  being  made 
by  the  Louisville,  Ky.,  Photographic 
Society  for  publicity  purposes. 

Shooting  of  activities  of  a  local  com- 
munity club  will  be  the  chief  task  of 
the  Winnipeg,  Canada,  Cine  Club 
during  the  next  few  months. 

The  New  York  City  8mm  Motion 
Picture  Club  has  been  exchanging  films 
for  reviews  on  an  international  scale. 
A  recent  letter  from  Copenhagen, 
Denmark,  promises  several  Koda- 
chrome  films  on  Copenhagen  in  the 
spring. 

Newly  elected  club  officers  include 
the  following:  Mount  Vernon,  N.Y., 

Movie  Makers— George  Kirstein,  presi- 
dent; Richard  L.  Cano,  vice-president; 
Mrs.  George  Keely,  secretary,  and  Joseph 
Retta,  treasurer. 

Los  Angeles  North  East  Home 
Movie  Club  —  James  N.  Herrington, 
president;  William  Parsons,  vice-presi- 
dent, and  Victor  A.  Porter,  secretary- 
treasurer. 

Spokane,  Wash.,  Amateur  Movie 
Makers— Ed  Poole,  president;  Dr.  John 
Woods,  vice-president,  and  Lee  Wil- 
helmi,  secretary. 


24  West  22nd  St. 


New  York  10,  N.  Y. 


New!  Colorful! 

£<vuf  -to-  7tie 


MISTY 

TITLES 

Give  your  movie  and  slide  titles  the 
glamorous  Hollywood  Touch  with 
VARIETY  TITLES.  No  Pinsl  No  Glue! 
Just  press  letters  onto  background. 
Infinite  variety  of  effects.  Kit,  444 
characters  6  colored  backgrounds 
$6.45  Sample  Kit  $1.50  (100  char- 
acters J  Send  check  or  money  order. 
No  C.O.D.'s.     Write  Dept.  H 


PROSPECT  PRODUCTS 

9  Crary  Ave.,  Moxnt  Vernon,  N.Y. 

1 1        K.ldrr—    i       //  .      .-I  /;'■':  I    ■  7i:;."  ! 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 


AUTOMATIC  DISSOLVE 

For  the  Cine  Special 


Model  C.  .  $54  plus  Federal  Tax 

See  your  dealer  or  write 

JOSEPH  YOLO 

5968  Santa  Monica  Blvd.       Hollywood,  California 


214x3l4  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  Sf  .00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


CLASSIFIED  (Continued) 

•  ENLARGE  your  own  8mm  and  16mm  movie 
frames!  Simple,  compact,  even  a  child  can  use  the 
new  CINELARGER.  Moke  iumbo  pictures  from  those 
personol  or  private  films  you  own.  Satisfaction 
GUARANTEED  or  money  refunded!  Only  18.95.  Free 
literoture  on  request.  EMPIRE,  Dept.  H.,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 

•  METAL  cadmium-coated  identification  tags  with 
complete  name  and  address  for  camera  and  pro- 
jector cases.  Mounting  instructions.  $1.00  postpaid. 
Please  print.  FILMCRAFT,  47th  and  Holly,  Kansas 
City,  Mo. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


•  BASS  SAYS: 

With  Spring  in  the  offing,  make  your  cam- 
era more  complete  with  used  telephoto 
bargains. 

CHARLES  BASS 

President. 


Cine  Kodak  Special,  wide  angle  F:2.7,  1"  F:  1 .9,  2" 

F:3.5,  3"  F:4.5,  extra  magazine,  case  $785.00 

New  2"  Kodak  Anastigmat  F:3.5  coated  $  42.50 

Used  2"  B.  &  H.  Telate  F:3.5  coated  $  45.00 

Used  2"  Sonnar  F:2.8  for  Zeiss  Movikon  $  87.50 

Used  2"  Dallmeyer  F:1.9,  "C"  mt  $  57.50 

Used  2"  Kodak  Anastigmat  F:1.6,  your  choice 

adapter   $  77.50 

Used  2V2"  Kodak  Anastigmat  F:2.7,  your  choice 

adapter   $  52.50 

Used  2'/2"  Kodak  Anastigmat  F:2.7,  black, 

coated,  your  choice  adapter  $  52.50 

New  4"  Kodak  Anastigmat  F:2.7  coated  $  72.50 

Used  6"  Taylor-Hobson-Cooke  F:5.5  $  87.50 

New  6"  Kodak  Anastigmat  F:4.5  coated  $  82.50 

New  6"  Cooke  factory  coated  F:4.5  $147.50 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 


stocks  of  new  Cine  equipment,  all  makes. 

BASS  CAMERA  COMPANY.  Dept.  HM 
179  W.  Madison  St.,  Chicago  2,  III. 


•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 


•  "PROFITS  IN  HOME  MOVIES"  is  an  important 
book  covering  completely  profit-making  plans  for 
movie  makers.  Money  back  guarantee.  Price  post- 
paid, $2.00.  GENERAL  FILMS,  4249  Barnett  St., 
Philadelphia.  Pa. 


•  NATCO  SOUND  PROJECTOR.  Brand  new  Never 
unpacked.  Only  $250.  Box  217.  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  SAVE  DEALER'S  PROFITI  Cameras,  Projectors, 
Movie  Equipmentl  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refundl  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 


•  NEW  guarantee  on  all  slightly  used  movie  cam. 
eras,  silent  and  sound  projectors.  Let  us  have  your 
request  of  any  particular  model.  NUTONE  FOTOS, 
Pottstown,  Penna. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 


•  NEW  B&H  16mm.  Sound  and  Silent  Projector. 
Tremendous  saving.  $500  cash.  102mm.  4"  tele- 
photo  Eastman  lens  coated,  $75.  Box  335,  Mont- 
rose, Calif. 


•  VICTOR  Model  5  news  type  16mm  movie  cam- 
era, Eastman  1"  F/1.9  coated  lens,  Wollensak  17mm 
coated  wide  angle  F/2.7  and  Wollensak  coated  tele- 
photo  F/4,  deLuxe  field  case.  Bolex  H-16  with  same 
lenses  as  above.  Bolex  H-8  with  Wollensak  coated 
F/1.9  lens.  Highest  trade-in  allowance.  Like-new 
Cinemaster  II  8mm  with  case,  $35.00.  Like-new  Re- 
vere turret  with  F/2.5  lens  and  IV2"  telephoto,  case 
and  filters,  $85.00.  Apollo  500  8mm  projector  like- 
new,  $35.00.  New  or  used  Wollensak  coated  Wide- 
angle  17mm  F/2.7  lenses  for  all  C  mounts.  10  days 
free  trial  with  full  refund  if  not  satisfied.  Every 
item  guaranteed.  PANHANDLE  CAMERAS,  Scotts- 
bluff,  Nebraska. 


•  CINE  Lenses— High  Speed,  Telephoto  Wide  Angle. 
For  all  those  beautiful  outdoor  spring  and  summer 
shots. 

IN  FOCUSING  MOUNTS  COATED 
FOR  8MM  CAMERAS 

9mm  F2.7  Wollensak  Wide  Angle 

(fixed  focus)  $43.75 
V2"  FI.9  Wollensak  Raptar  55.42 
1%"  F3.5  Telephoto  Anastigmat  39.50 
2"  F2  Schneider  Xenon  99.50 
3"  F4.5  Kodak  Anastigmat  59.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F2.7  Carl  Meyer  Wide  Angle  $54.50 
3"  FI.8  Astro  Pan  Tachar  279.50 
6"  F5.5  Schneider  Tele-Xenar  134.50 
These  are  only  a  few  of  our  tremendous  selection— 
The  world's  largest  stock  of  lenses— We  have  what 
you  want— 15  day  trial— Satisfaction  guaranteed— 
Send  this  ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave.  Chicago,  III.,  U.S.A. 

Att:  H.  A.  Monan 


•  LENSESI  LENSESI  LENSESI  We've  been  hoard- 
ing 'em  for  years,  but  now  we've  got  too  much  of  a 
good  thing.  Write  for  bargain  list,  the  lens  you 
need  may  be  on  it,  at  a  price  you  can  afford  to  pay. 
C.  R.  SKINNER  MFG.  CO.,  292-294  Turk  St.,  San 
Francisco  2,  Calif. 


•  CINE-KODAK  Magazine  F:  1.9  Anistigmat;  Kodak 
leather  case;  Cine-Kodak  tripod;  like  new  for 
$155.00.  First  $40.00  takes.  25mm  Berthiot  Cinor  "B" 
F:  1.9  lense.  D'ADDARIO,  62  Hampshire  Street, 
Holyoke,  Mass. 


•  TUBULAR  Chairs  ideal  for  Cinemas  for  Sale.  Ex- 
port orders  receive  prompt  attention.  Bankers:  Bank 
of  America,  Wabash  Branch.  BOVILSKY,  General 
Delivery,  Main  Post  Office,  Los  Angeles,  California. 


•  MOVIE-MITE  16mm.  sound  projectors,  Model  63L 
NEW-$149.50.  C.  R.  SKINNER,  292-294  Turk  St.,  San 
Francisco  2,  Calif. 


•  BUY,  sell  16-35mm  equipment.  Auricon,  new  and 
used,  Cine  Special,  Bolex,  Filmo  camera,  sound  pro- 
jectors, production  and  laboratory  equipment.  CAM- 
ERA MART,  INC.,  70  West  45th  Street,  New  York. 


•  FOR  BEST  BUYS  MOVIE  AND  STILL  WRITE  FOR 
QUOTATION.  BUY,  SELL,  TRADE.  WE  SHIP  ANY- 
WHERE. AMERICAN  CAMERA  EXCHANGE,  210  West 
Seventh  St.,  Los  Angeles  14,  California. 


•  VALETTE  16mm  silent  projector  NEW.  Close  out 
sale  $147.50.  C.  R.  SKINNER  MFG.  CO.,  292-294 
Turk  St.,  San  Francisco  2,  Calif. 


•  BOLEX  H-8  OUTFIT— Camera  with  frame  counter 
and  attached  wide  angle  viewfinder.  Equipped  with 
fl.9  V2";  fl.9  1";  and  f3.5  IV2"  lenses  in  focusing 
mount  and  each  lens  has  one  each  haze,  Type  A, 
red,  green,  light  and  dark  yellow  filter,-  a  Berthiot 
wide  angle  attachment;  an  f 2.5  V2"  universal  focus,- 
and  an  f3.5  2"  focusing  lens  with  latter  lens  having 
haze  filter,  Type  A,  and  red  filter.  All  lenses  are 
Wollensack  Velostigmat  except  wide  angle  attach- 
ment. New  Bolex  Deluxe  Carrying  Case  and  Model 
819  Westen  Cine  Exposure  Meter.  All  equipment  in 
excellent  condition.  Present  value  over  $750.00.  Sold 
as  a  single  complete  unit  to  first  $375.00  received  or 
make  your  offer.  THE  ADVANCE  FURNACE  COM- 
PANY, 2300  East  Douglas  St.,  Wichita,  Kans. 


•  CAMERA  spools,  100'  16mm,  50'  16mm  and  25' 
double  8mm,  30c  each,  $1.50  per  V2  dozen,  postpaid. 
FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BRUSH  SOUNDMIRROR  magnetic  recorder  Mod. 
401.  Demonstrators,  complete,  run  and  took  like  new. 
Only  3  left  at  $129.50.  GOPHER  CAMERA  SHOP,  124 
So.  8th  Street,  Minneapolis,  Minn. 


•  EMPTY  16mm  Magazines,  50c  each.  5  for  $2.00. 
Include  postage.  ABBE,  503  5th  Ave.,  New  York  17, 
N.Y. 


•  "EASTMAN"  Model  16-10  silent  16mm.  projector 
with  case.  Used  once.  Cost  $164.00.  Will  sell  for 
$123.00.  Money  refunded  if  not  satisfied.  BELLE 
NAYLOR,  P.O.  Box  1364,  Birmingham  1,  Ala. 


•  B.  &  H.  FILMOTION  editors,  complete,  never 
used,  8mm-$82.50,  16mm-$99.50.  VICTOR  model-4, 
unused,  factory  guarantee,  $90.00.  Same  with  f  3.5 
Taylor  Hobson,  $115.00.  REVERE-8,  f  3.5,  $31.50. 
LEITZ  binoculars,  6x30,  coated,  lightweight,  case, 
unused  $79.50.  Same,  7x50,  $135.00.  KODAK-REFLEX 
f3.5,  coated,  synchro,  like  brand  new,  case,  $89.50. 
BUSCH-PRESSMAN  2y4x3V4,  f  4.5  coated  Ektar,  syn- 
chro, Kalart  rangefinder,  excellent  $119.50.  WOL- 
LENSACK Cine  Raptar,  1",  F  1.9,  coated,  $38.50. 
ZEISS  20mm  f  1.4,  Biotar  for  Bolex  8,  $99.50. 
WESTON  Master  II,  like  new,  case,  $19.95.  SPEED 
GRAPHIC  2'/4x31A,  coupled  Hugo  Meyer  rangefinder, 
f  3.5  Tessar,  Heiland  solenoid,  ace,  like  new, 
$158.50  complete.  LEICA  cameras  and  lenses.  IMAR- 
ECT  viewfinders  $49.50.  CONTAX  cameras,  lenses, 
accessories.  Contact  us  for  FINE  buys  in  FINE  equip- 
ment. 10-day  money-back  guarantee  on  used  mer- 
chandise mail  orders. 

AMERICAN  CAMERA  EXCHANGE 
210  West  Seventh  St.,  Los  Angeles  14,  Calif. 


•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and   projectors,    16mm   sound   and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 
ZENITH 
308  West  44th,  New  York  City 


FILMS  FOR  RENT  OR  SALE 


•  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713,  Troy  5,  N.Y. 


•  ROSE  PARADE  '49  color  100,  8mm  $13.75.  200' 
16mm  $30.00.  653  26th  St.,  Manhattan  Beach,  Calif. 
NORM  JACOT. 


•  UNUSUAL  beautiful  subjects  for  antists.  AH  new- 
est releases.  100'  16mm  $6.00.  100'  8mm  $5.50. 
100'  8mm  Sound  $7.50.  Send  for  free  list.  PROVI- 
DENCE FIIM  EXCHANGE,  P.O.  Box  157,  Olneyville 
Station,  Providence,  Rhode  Island. 


•  TAHITIAN  girl  danser  in  kodachrome  16  mm.  Un- 
usual feature  privately  filmed  in  Tahiti,  South  Seas. 
Never  before  offered  or  publicly  shown.  Plenty  of 
closeups.  Do  not  confuse  this  film  with  the  run  of 
the  mill  for  it  is  not  the  usual  Hawaiian  stuff.  Send 
self  addressed  stamped  envelope  for  information  to 
Box  450,  Home  Movies,  3923  W.  6th  St.,  Los  Angeles 
5,  Calif. 


•  ALLURINGI  Beautiful  Unusuall  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6.00, 
100  ft.  8mm.  $5.50,  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY  FILM  CO.,  115  Valley  St.,  Providence, 
R.  I. 


•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins  inform  you  of  all  new  subjects  Immediately 

on  release.  Send  25c  for  sample  film  strip  and  illus- 
trated catalog.  BENEFIT  CORP.,  Dept.  D-65,  3807 
Benefit  St.,  Baltimore  24,  Md. 


•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.  Only  $2.95  postpaid.  (Add  10c  for  first 
class  mail).  Series  1,  2,  3,  4  now  available.  Or  send 
$1.00  for  5  sample  poses  and  plastic  readymount  or 
25c  for  single  sample.  Illustrated  catalog  included. 
Extra  Special  Viewer  for  $1.50  when  ordered  with 
Strip-O-Slides.  BENEFIT  CORPORATION,  Dept.  D-55, 
3807  Benefit  St.,  Baltimore  24,  Md. 


•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 


•  ARTISTIC  MOVIES,  photos,  negatives,  Koda- 
chrome Slides.  8  photos  list— 35c.  Photo  Sample  and 
list- 10c.  THOMAS,  2709  H,  West  Avenue  34,  Los 
Angeles,  Calif. 


•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm. -$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 


•  8-16MM.  FILMS.  Sound,  silent,  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 


•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm—  $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 


•  TILLIE'S  Punctured  Romance  with  Charlie  Chap- 
lin and  Marie  Dressier.  5  reels.  Rental  $2.50.  Charlie 
Chase  comedy  "Should  Husbands  Be  Watched."  1 
Reel,  50c  additional.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Mo. 


•  MISS  VENUS  color  transparencies.  Twelve  excit- 
ingly different  2x2  art  studies  of  Hollywood's  most 
beautiful  model,  $5.00.  DANNY  ROUZER,  P.O.  Box 
1928,  Hollywood  28,  California. 


•  ART  Films  and  Art  Subjects  for  all  occasions.  Send 
for  catalog  "E"  (enclose  10c  for  mailing).  BUCK- 
INGHAM, 241  Lafayette  St.,  New  York  12. 


•  8MM  home  movies  35c  per  reel,  stamp  for  details 
and  lists.   BRUNK,  624  Gaines  Street,  Davenport,  la. 


•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're 
both  unusual,  exciting  GLAMOUR  FILMS,  starring 
two  of  the  most  alluring  models  you've  ever  seen. 
PRICES:  100'  16mm  6.50,  50'  8mm  3.75,  OR  both 
for  11.00  in  16mm  or  6.50  in  8mm.  Send  25c  for  our 
GIANT  catalogue,  packed  with  exclusive  releases 
you'll  want  to  own.  EMPIRE,  Dept.  H,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  SELLING  OUT  private  library  used  16mm  sound 
shorts,  3  reels  for  17.50.  Features,  35.00,  40.00, 
45.00.  Reels  and  cans  included.  R.  GAINES,  639-H 
Addison,  Chicago  13,  Illinois. 


•  8,  16mm  silent,  sound,  new,  used  Castle,  Official 
films,  sales  exchange.  A.  L.  JOHNSTON,  P.O.  Box 
369,  Hutchinson,  Kansas. 


•  MOVIES.  Custom  16mm  footage,  Western  New 
York.  Monotone  and  color.  Multi-lens  equipment. 
PATTERSON,  133  Dean  Road,  Spencerport,  New  York. 


•  PROJECTOR-OWNERSI  Save  on  rental  filml  200' 
8mm  24c,-  400'  16mm  silent  39c;  400'  16mm  sound 
63c.  Stamp  to:  Box  403-H5,  Colorado  Springs,  Colo. 


•  WILL  sell  or  trade  6  reel  16mm  silent  feature. 
Perfect  shape.  Have  you  any  silents  for  sale?  Quote 
lowest  prices.  GROSSMAN,  10749  Cushdon,  Los 
Angeles,  Calif. 
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•  SAN  FRANCISCO  LANDMARKS:  Tourists'  favor- 
ites: cable  cars,  big  bridges,  Alcatraz,  Chinatown, 
others.  Good  for  projection  background,  movie  titles. 
Special  intro.  offer:  3  for  $1.00.  Free  descriptive  lists. 
JAYCEE  COLORSLIDES,  Dept.  M,  3961  Sacramento 
St.,  San  Francisco  18,  Calif. 


•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 


•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 


•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 


•  "LADY  EVE"  GLAMOUR-EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York  19,  N.  Y. 


•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome  projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c;  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 


•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50  (B  &  W,  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14.75  (B  W,  $4.00).  Free  catalog.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GLAMOUR  MOVIES  that  are  SATISFYING  the 
HARD  TO  PLEASEI  If  you're  not  buying  distinc- 
tively different  glamour  movies  at  SUPERLATIVE 
you're  spending  too  much  and  still  missing  out  on 
what  you've  been  looking  for.  A  revised  1949 
folder,  with  many  new  items,  will  be  sent  on  re- 
ceipt of  a  self-addressed  stamped  envelope.  SUPER- 
LATIVE, Dept.  F,  Montrose,  California. 


•  FREE  FILMS-2000  16mm  sound.  Send  $1.00  for 
listings  of  names  and  addresses  of  where  to  ob- 
tain. STASI  MOTION  PICTURE  SERVICE,  133  Mur- 
ray St.,  Elizabeth  2,  N.J. 


•  85  KODACHROME  moviesl  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 


•  FRESH  panchromatic  films.  25"  8-8mm.  color 
base,  B&W,  $2.25.  Colored,  $4.10  -  100"  rolls 
16mm,  $3.50.  50"  magazine,  B&W,  $2.75.  Free 
processing,  duplicating  and  titling.  D.  E.  PHOTO, 
D5,  648  Helen,  Detroit  7,  Michigan. 


•  1949  CLEARANCE  SALE.  Want  a  real  buy  in 
16  MM.  SOUND  FILMS?  Take  advantage  of  the 
I.  C.  S.  1949  CLEARANCE  SALE  of  16  mm.  sound 
films— features,  comedies,  educationals,  cartoons, 
novelties,  etc.  Send  for  our  giant  list  "A"  today 
stating  machine  you  own  (make  and  model).  IN- 
STITUTIONAL CINEMA  SERVICE,  INC.  1560-H5 
Broadway,  New  York  19,  N.  Y. 


•  SOUND  16mm,  new,  Officicl,  Hollywood,  Bur- 
lesque, etc.  Prompt  delivery.  We  ship  anywhere. 
Write  for  catalogues.  Specify  burlesque  if  desired. 
SOUND  SALES  DIVISION,  AMERICAN  FILM  EX- 
CHANGE, 210  West  Seventh  St.,  Los  Angeles  14, 
Calif. 


•  POLA  NEGRI  in  "Gypsy  Blood."  An  Ernst  Lubitsch 
Production.  Terrific.  Greta  Garbo  in  "The  Kiss." 
Others.  Box  3602.  Philadelphia  25,  Pennsylvania. 


•  LATEST  HOME  MOVIE  RELEASES  ON  SENSA- 
TIONAL LOW  COST  PLAN.  8-16mm  silent.  Our  plan 
assures  you  a  constant  supply  of  the  finest  features, 
presented  by  you.  OFFICIAL,  DISNEY,  CASTLE, 
BURLESQUE.  Extremely  low  cost.  Quality  service. 
Extra  bonus  for  repeat  exchange.  Be  sure  to  write 
for  full  information  and  catalogues.  AMERICAN 
FILM  EXCHANGE,  210  West  Seventh  St.,  Los  Angeles 
14,  Calif. 


•  FREE  RENTAL  FILMS.  One  dollar  brings  you  LIST 
of  over  165  DIFFERENT  organizations  offering  8mm, 
16mm  silent,  and  16mm  sound  FILMS  on  FREE-LOAN 
basis.  INTERNATIONAL  CINE  SOCIETY,  503  Dayton 
Avenue,  TOMS  RIVER,  NEW  JERSEY. 


WANTED 


•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  WANTED  ^OR  PUQCHAS5:  photographs  onj 
16mm  prints  from  silent  r^d  >oond  fejtures,  com- 
edies, newsreels  and  carftions.  Box  480,  Ver  Helen 
Publications,  3923  West  6th  Street,  Los  Angel'es  42, 
Calif.  : 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2'/2c  for  30  reels  and  re- 
fund postagel  Ask  for  our  DeLuxe  40  page  1949 
Catalogl   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  JAPAN  scenes  in  16mm  Kodachrome  original  foot- 
age preferably  of  native  life.  State  all  first  letter  to 
Miss  Marianne  Payne,  Care  of  Fin.  Sect.,  Hq.  I 
Corps,  APO  301,  Care  of  PM,  San  Francisco,  Calif. 


•  FILM  PRODUCER  is  interested  in  purchasing  your 
Kodachrome  scenes  of  nature  and  animals.  Flowers 
opening  especially  desired.  Write  fully  describing 
what  you  have  to  sell.  ESTE  PRODUCTONS  INC., 
1819  Broadway,  New  York,  N.Y. 


CAMERA  FILM 


•  FRESH-DATED,  guaranteed  movie  camera  film. 
Outdoor  Weston  12.  Processing  free.  Three  spools 
25-ft.  double  8mm.,  $4.95.  Two  rolls  100-ft.  16mm., 
$7.20,  postpaid.  NATIONAL  FILM  SUPPLY,  Toledo 
9,  Ohio. 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processingl  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 


•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attentionl  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
tt.  double  8mm.  $1.50.  Free  same  day  processing 

•  ncluded.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  freel  Black  letters  on  white  back- 
ground will  project  white-on-blackl  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  FILMCRAFT,  47th  and  Holly,  Kansas 
City  2,  Missouri. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  camerasl  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm.  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4.60.  Fresh-datedl  Processing  freel  FILM- 
CRAFT, 47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaid!  New  100'  camera  spools 
with  cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  freshl  Processing  freel  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  COLOR  film  16mm.  for  outdoor  or  indoor, 
$6.30,  3  for  $17.75,  developed  free.  NUTONE 
FOTOS,  Box  228,  Pottstown,  Penna. 


•  COLOR  base  positive  filml  8mm.  bulk  or 
spooled.  Choice  of  rose,  blue,  amber;  all  three 
rated  index  16-4.  100-ft.  double  8mm.  bulk,  $1.75. 
400-ft.  double  8mm.  bulk,  $6.50.  25-ft.  double  8mm. 
on  camera  spool  ready  for  use  in  camera,  85c. 
This  may  be  processed  reversal  or  positive.  Pro- 
cessing service  available  at  our  plant.  FILMCRAFT, 
47th  and  Holly,  Kansas  Ctiy,  Missouri. 


•  PANCHROMATIC  MOVIE  FILM,  guaranteed,  25' 
88mm  $1.45,  16mm  50'  magazine  $2.25,  100'  16*m 
$3.45,  25'  88mm  color  $4.00.  Postpaid,  processing  in- 
cluded. DOAN  CAMERA,  18099  Hamburg,  Detroit  5, 
Michigan. 


•  BACK  AGAIN  by  popular  demand!  Solar  8-16 
Bulk  Film.  Send  for  Prices.  Special  Sale  Double  8mm 
Camera  Spools  in  Metal  Cans  8  for  $1.00  while 
they  last.  SOLAR,  4247  South  Kedzie,  Chicago  32,  III. 


•  50  ft  16mm  Super  X  Magazines  with  processing, 
$2.75.  Four  for  $10.00.  ABEE,  503  Fifth  Avenue,  New 
York  17,  N.Y. 


•  SENSATIONAL!  Solar  Type  12-A  New,  Better, 
Outdoor  film,  not  war  surplus— Free  Machine  Pro- 
cessing. Double  8mm  25  ft.  $1.59— 16mm  100  ft. 
$3.30— Special  10%  Discount  on  3  rolls  or  more 
SOLAR-4247  South  Kedzie-Chicago  32,  Illinois. 


•  "16mm  Magazines  —  Eastman  Super  X  —  Guaran- 
teed -  $2.50  each  postpaid.  FREE  PROCESSING.  Buy 
5,  get  1  Free.  Ask  for  catalog.  SUPERIOR  BULK  FILM 
CO.  103-A  South  Wells  St.,  Chicago  6,  Illinois." 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS. 
Box  539,  Brockton,  Mass. 


•  JOIN  "FILM-X-CHANGE  CLUB"-Enjoy  Many 
Members'  Private  Films!  Save  Buying-Renting  Ex- 
penses! 16  mm.  Sound,  Silent;  8  mm.  Burlesque, 
Art,  Comedies,  Musicals,  Features,  Amateur  Pro- 
ductions. 50c  hundred  feet,  $4  thousand.  Fresh  sub- 
jects &  satisfaction  guaranteed  or  additional  ex- 
changes free.  Write  Box  1681,  Fresno,  California. 

•  ONE  Dollar  and  your  reel  in  trade  for  a  different 
reel.  Shipped  postpaid  immediately.  CLUB,  422 
Haven  Avenue,  Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped 
postpaid  immediately.  TIMMERS  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  "EXCHANGE  your  16mm  films.  $1.00  membership 
fee  entitles  you  to  special  50c  per  100  ft.  exchange 
rate  on  silent  and  SOF.  Write,  AMERICAN  FILM  EX- 
CHANGE, 22  E.  Ontario  St.,  Chicago  11,  III.  Rm.  36. 


•  EXCHANGE  your  200  ft.  8mm  subject  only  $1.00. 
Your  400'  silent  subject  for  $1.50,  sound  for  $3.00. 
ABBE,  503  Fifth  Avenue,  New  York  17,  N.Y. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  ond  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  $1.00  eoch. 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  ond  Holly,  Kansas  City,  Mo. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  8  mm.  at  6c  each.  50  prepared  titles 
on  8  mm.  B/W  film  or  25  prepared  titles  on  16 
B/W  film  for  $2.98.  Ready  for  splicing.  Write  also 
for  FREE  bargain  catalogue  "T2."  FOTOSONIC 
INC.,  132  W.  43rd  St.,  New  York  18,  N.  Y. 


•  MOVIE  TITLES:  At  wholesale  prices;  8  and  16mm 
Black  ond  White  15  cents,-  Kodachrome  30  cents. 
Over  200  titles  for  Babies,  Family,  Weddings,  Sports, 
Golf,  Fishing,  Hunting,  Vacations,  and  many  other 
subjects.  Also  titles  made  to  your  special  order.  Dime 
for  listing,  samples,  etc.  SAMUEL  J.  GROSSO,  173 
Norman  Road,  Newark  6,  New  Jersey. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


MISCELLANEOUS 


•  MOVIE  Sound  8  outfit,  complete,  like  new. 
$175.00,  postpaid.  Guaranteed.  FILMCRAFT,  47th  & 
Holly,  Kansas  City  2,  Mo. 

•  200'  black  plastic  projection  reels,  25c  each,  6 
for  $1.35,  postpaid.  FILMCRAFT,  47th  &  Holly,  Kan- 
sas City,  Mo. 

•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  In  our  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulas.  Thou- 
sands already  sold.  Price  $1.00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 
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For  Finer  Home  Movies 
with  quality, 
it's  Bell  &  Howell! 
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You  take  .  .  .  you  show  ...  a  professional 
picture  when  your  camera  and  projector  are 
a  Matched  Pair,  made  for  each  other.  That's 
why  professional  cameramen  buy  matched 


Filmos  for  their  own  home  use.  That's  why 
you  will  discover  new  pleasure  and  new  skill 
when  you  work  with  a  Bell  &  Howell  perfect 
pair!  See  them  at  your  camera  dealer's  now. 
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FILMO  AUTO-8  it  the  flnett  8mm  camtra  mad*  for 
personal  ute.  It*  many  point*  of  tuperiority  include 
tuperb  new  '/>"  F2.5  Filmocoted  Comal  lent  .  .  . 
magazine  loading  wifh  Tip-touch  Ejector  .  .  .  Swifturn 
2-lent  turret  ...  5  tpeedt  including  tlow  motion  .  .  . 
Singlepic  releate  for  animation  trickt .  .  .  Selfoto  lock 
that  lett  the  operator  get  into  the  picture.  Potitive 
viewflndert  turn  with  lentet.  See  it  at  your  camera 
dealer  '  today! 


1 


Truly 


PERFECT 
PAIR 


MATCHING 


PICTURE  MASTER 


Mott  brilliant  of  all  8mm  projectort.  Bate-up  750- 
watt  lamp,  reverte,  power  rewind,  gear-driven 
take-up,  pilot  lamp,  hinged  film  gate.  Handlet  your 
film  gently,  turely,  tafely.  With  cate,  $262. 


MATCHED  FILMOS  FOR  BRILLIANT  16mm  PERFORMANCE 


FILMO  DIPLOMAT  PROJECTOR— has  a  film 

capacity  of  400  feet.  Features  include  re- 
verse, fast  power  rewind,  and  positive  all- 
gear  drive.  F1.6  Filmocoted  lens  provides 
maximum  sharpness  and  aids  screen  bright- 
ness. Brilliant  1000-watt  lamp,  highly  effi- 
cient B&H  direct-beam  optical  system. 
With  case,  $273.30. 


FILMO  AUTO  LOAD  CAMERA— has  fine, 
Filmocoted  F2.5  lens  for  clearest  pictures. 
Built-in  exposure  guide  covers  all  outdoor 
light,  all  types  of  film.  Five  speeds,  includ- 
ing true  slow  motion.  Singlepic  release  for 
animation  work.  Black-and-white  or  color 
film  magazines  slip  in  instantly,  ready  to 
go.  $160  plus  tax. 


EVERY  FILMO  IS  GUARANTEED  FOR  LIFE 

During  life  of  product,  any  defects  in  workmanship  or 
material  will  be  remedied  free  (except  transportation). 
Bell  &  Howell  Company,  7125  McCormick  Road, 
Chicago  45. 


for  the  ONE  Movie  Maker  in  (00 
Who  Can  Appreciate  the  finest ! 


The  Bolex  L-8  motion  picture  camera  assures  faultless  registration  of  the 
image  on  Smm  film,  which  means  not  only  clear,  sharp  pictures  on  the  movie 
screen,  but  permits  superb,  fine-detail  blowups.  This  perfect  registration  is 
effected  by  the  combination  of  our  unique  Kern-Paillard  optical  system  and 
the  precision-built  Bolex  shutter  mechanism. 


The  Bolex  Model  L-8  at  New  Low  Price  of  $1 19.50 

Fed.  Tax  Inc. 


\~\  7TTH  a  film  capacity  of  25 
VV  feet  Double  8mm.  the 
Bolex  L-8  gives  best  results 
with  any  standard  color  or 
black-and-white  film  made, 
with  the  least  film  waste  be- 
cause you  knoiv  you're  right  be- 
fore you  shoot.  Whether  it's  a 
black-and-w  hite,  or  an  indoor 
color  shot. you  can  depend  upon 
the  Bolex  L-8  in  any  weather, 
under  all  conditions  and  in  every 
climate— and  it's  the  easiest  to 
operate. 

Equipped  with  the  fine  focusing 
mount  Kern-Paillard*  %"  f/2.8 
Yvar  lens. 

•Kern-FaOIard  Cine  Lenses  are  un- 
surpassed by  any  other  make.  Pre- 
cision-made for  over  125  years  by 
Swiss  craftsmen.  Kern-Paillard 
doublo-o:>ated  lenses  set  flaicless  de- 
tail on  the  film.  They  are  available 
in  12.5mm.  1"  and  1.5". 


V/  IS  Write  toda:! 


MOTION  PICTURE  CAMERAS 


ay  for  descriptive  folder  to: 
PAILLARD  PRODUCTS  INC.,  265  Madison  Ave.,  N.  Y.  C.  16 


For  the  ONE  Movie  Maker 
in  1,000  Who  Can  Appreciate 
Precision  Engineering 

Here's  why  the  Bolex  L-S  is  the  finest 
Double  Smm  you  can  buy  at  any  price: 

Overall  Dimensions:  47s"  x  3V  \  ls4". 

Genuine  Leather  Outer  Case:  All  metal 
parts  chrome-plated,  highly  polished. 

Film  Capacity:  25'  daylight  loading  spools. 
Double-eight  films  either  color  or  black- 
and-white. 

Viewf  inder:  Telescopic  type,  exact  in  pic- 
ture area. 

End  Pointer:  Black  pointer  appears  in 
view-finder  as  film  nears  end. 

Footage  Counter:  Automatically  resets 
to  zero  when  film  is  removed. 

Variable   Speeds:   1*2.  16.  -24.  and  3*2 
frames  per  second. 

Foolproof  Threading:  Requires  less  than 
a  minute. 

Trigger  Release:  Release  button  provides 
for  the  making  of  exposures  by  the  finger- 
tip release  method;  also  is  safety  lock. 

Governor  Controlled  Spring  Motor: 

Spring  cannot  b?  over-wound:  handles  7' 
of  film  in  one  winding. 

Fully  Protected  Pressure  Plate:  Is  held 

against  movement  both  vertically  and  hori- 
zontally, assuring  rock-steady  pictures. 

Tripod  Socket:  Zipper  carrying  case,  car- 
rying strap,  feed  spool,  etc. 
Light  Weight:  1  lb.  1-2  oz.  with  lens. 


Bolex  Cameras  are  sold  by  leading  camera  dealers  throughout  the  country. 


C  -NAME  BANDS 
IN  CASTLE  FILMS 


\  FOR  16MM  SOUND  , 
V    PROJECTION  OWNERS  y 

LULfuLL 


Here  is  an  exciting  new  series  presenting  your  favorite  bands 
at  their  best,  playing  numbers  always  in  demand  because  of 
each  modern  maestro's  original  interpretation. 

Now  you  can  see  and  hear  the  world's  most  popular  radio 
and  recording  orchestras,  with  vocalists  and  personalities 
tops  in  the  entertainment  field! 

Order  your  Band  Parades  today!  One  reel  each — only 
$17.50  per  reel.  See  your  photo  dealer. 

TONY  PASTOR  AND  HIS  BAND    TED  LEWIS  AND  HIS  BAND 


Here  is  this  popular  orchestra  playing 
numbers  they've  made  famous: 

"Hawaiian  War  Chant"  •  "I  Like  Boys" 
"Movie  Tonight"  •  'Taradiddle  Joe" 

TOMMY  TUCKER  AND  HIS  BAND 

Tommy  has  some  great  arrangements  of 
these  popular  numbers: 

"All  I  Do  Is  Dream  of  You" 
"Camptown  Races"  •  "Medley" 
"I  Never  Knew  I  Could  Love  Anybody" 


Is  ev'rybody  happy?  Ted  Lewis,  the  one 
and  only,  gives  out  with  — 
"Sunny  Side  of  the  Street"  •  "Me  and  My 

Shadow"  •  "Three  Blind  Mice" -"Isn't 
She  Pretty"  •  "I'm  the  Leader  of  the  Band" 

LOUIS  PRIMA  AND  HIS  BAND 

Louis  never  played  more   irresistibly  than 
in  these  great  numbers: 

"Black  Magic"  •  "Harmonica  Quintette" 
"Get  On  Board  Little  Chillen" 


GEORGE  OLSEN  AND  HIS  BAND    COUNT  BASIE  AND  HIS  BAND 


Try  to  keep  your  feet  still  when  this  great 
band  plays  — 

"Woodchoppers'  Ball"*  "He's  My  Guy" 
"I'll  See  You  In  My  Dreams"  •  "Hold  That 
Tiger"  «"Deep  in  the  Heart  of  Texas" 


The  Count  really  proves  his  mastery  of 
modern  music  in  this  trio  of  hits: 

"Somebody's  Rocking  My  Oreamboat" 
"Delta  Rhythm  Boys'  Medley" 
"Count  Basie  Boogie" 


OWN  THREE  OR  MORE 
GREAT  HITS  IN  EVERY  FILM! 

Only  $17.50  per  Reel 


D/VISlON  OF  U^Dl  FILM$  INC 


1445  PARK  AVE. 
NEW  YORK,  29 


542  S.  DEARBORN  ST. 
CHICAGO,  5 


RUSS  BLDG. 
SAN  FRANCISCO.  4 


PLEASE  SEND  ME  HIIIIUW  Ho 

CASTLE  FILMS  NEW,  EXCITING  1949  HOME  MOVIE  CATALOGUE 
Profusely  illustrated,  describing  Castle  Films'  wide  variety  of  quality, 
professionally  produced  cartoons,  sports,  travel,  world  news,  adventure 
and  novelty  home  movies. 
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NEW  Bausch  &  Lomb  CINE  LENSES 


12.7mm,  f/2.8 
fixed  focus 


14mm,  f/1.9 


25mm,  f|2.7  37.5mm,  f/3.5 


Now 
You  Can  Have 
TOP  IMAGE 
QUALITY 

in 

Cine  Lenses 


Now,  it's  Bausch  &  Lomb  Animar  Lenses  .  .  .  for  professional  quality  in  your 
For  many  years,  the  world's  leading  cameramen  in  the  big  name  studios 
of  Hollywood  have  preferred  Bausch  &  Lomb  Baltar  Lenses.  Hollywood': 
finest  motion  pictures  have  been  filmed  with  Baltars. 
All  of  the  experienced  lens  design  and  manufacturing 
know-how,  accumulated  by  Bausch  &  Lomb  in 
producing  lenses  for  super-critical  motion  picture 
cameramen,  has  gone  into  the  development 
of  the  new  Animar  series  of  lenses. 
Now  you  can  have  crisp,  sparkling,  brilliant 
images  .  .  .  TOP  IMAGE  quality  .  .  .  that  films  movies 
in  their  full  magnificence  of  fine  detail,  subtle  tone, 
and  brilliant  color.  Use  Bausch  &  Lomb  Animar  Lenses. 


movies. 


FREE  FOLDER! 

Get  your  FREE  copy  of  this 
new  folder  on  Bausch  & 
Lomb  Animar  Lenses  from 
your  local  dealer  ...  or 
write  Bausch  &  Lomb  Op- 
tical Co.,  564-F  Smith  St., 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 


8mm  and  16mm 


ANIMAR  LENSES 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

^DEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  he  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film — adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


IS  ANYONE  ever  entirely  satisfied  with 
his  equipment?  With  camera,  light- 
ing, subject  matter,  travel  opportunities 
or  other  facilities? 

Yet  the  best  works  of  art  usually  are 
done  by  someone  who  accepts  what  is 
available  and  works  with  it.  Roger  Man- 
veil,  in  "Film."  has  this  to  say  on  the 
subject  of  working  with  limitations: 

"All  works  of  art  are  successful  be- 
cause of,  not  in  spite  of,  the  limitations 
their  form  imposes  on  them.  A  painter 
must  achieve  vitality  and  depth  through 
the  colour  and  composition  of  his  pic- 
ture, which  is  none  the  less  two-dimen- 
sional and  static;  the  composer  must  com- 
municate a  sense  of  complex  human  ex- 
perience, without  the  assistance  of  words 
or  pictures,  by  the  encompassed  dynamic 
of  sound;  the  poet  must  solve  an  enigma 
of  experience  within  the  sparse  frame- 
work of  a  sonnet.  A  dramatist  must 
achieve  his  purpose  on  the  bare  boards 
of  a  stage  within  the  time  an  audience 
will  pay  to  sit  his  drama  out. 

"The  film  director  must  achieve  his 
aim  by  means  of  a  succession  of  flat 
though  mobile  pictures  photographed  on 
celluloid  and  joined  together  in  a  long 
sequence.  In  all  these  arts,  the  sense  of 
triumph  lies  not  merely  in  the  humanity 
of  the  subject  or  the  story,  but  also  in  the 
skill  with  which  the  artist  moves  freely 
within  his  self-imposed  limits." 

No  bankruptcy.  "Film  star  auctions 
off  home  and  valuables."  This  headline 
appeared  recently  in  a  mid-western  news- 
paper. The  implication  was  that  the  star 
was  going  broke.  Nothing  could  be  fur- 
ther from  the  truth.  Selling  out  a  house- 
ful of  furniture  —  or  even  an  entire 
studio  as  David  O.  Selznick  did  recently 
—  is  just  a  method  of  Spring  cleaning  in 
Hollywood.  When  an  auction  is  adver- 
tised, it  usually  means  that  the  producer 
or  star  in  question  is  only  hiring  a  new 
interior  decorator. 

A  little  different,  however,  was  the 
recent  auction  of  the  art  collection  of  the 
late  Ernst  Lubitsch.  The  famed  film  di- 
rector had  a  flair  for  melodrama  —  but 
in  contrast,  many  of  the  paintings  in  his 
collection  were  items  noted  for  their 
delicacy.  Paintings  by  Matisse,  Chagall, 
Dufy  and  other  Parisians  mingled  with 
Americana  by  Benton,  Fiene,  Schreiber, 
and  Doris  Lee.  Paintings  —  or  even  re- 
productions —  can  be  an  important  part 
in  the  development  of  a  motion  picture 
director's  pictorial  mind. 

Maybe  tripod  does  help.  Scientific 
proof  that  use  of  a  camera  tripod  is 
essential  to  the  production  of  thoroughly 
sharp  photographs  is  presented  in  a  re- 
cent issue  of  the  PSA  Journal. 


Edward  P.  Clancy,  of  the  Department 
of  Physics,  Mount  Holyoke  College, 
South  Hadley,  Mass.,  explains  that  ex- 
posures even  of  1/ 200th  second  are  in- 
adequate to  offset  the  effects  of  motion 
caused  by  the  trembling  hands  of  the 
photographer.  Photomicrographs  are  pre- 
sented to  show  that  measureable  image 
motion  is  to  be  found  at  1  50th, 
1/ 100th  second  and  faster  exposures. 
The  motion  is  reported  to  be  sufficient 
to  cause  serious  blurring  of  the  image 
much  greater  than  any  indistinctiness 
arising  from  grain  size  or  lack  of  resolv- 
ing power  at  small  apertures. 

The  Excise  Tax.  The  photographic 
industry  still  labors  under  the  handi- 
cap of  a  259?  excise  tax,  which  was  im- 
posed upon  photographic  products  in 
1941.  This  tax,  originally  intended  to 
curb  consumers'  demands  during  a  per- 
iod of  wartime  shortages,  today  is  one  of 
the  most  crippling  factors  in  the  growth 
of  the  photographic  industry,  Charles  H. 
Percy,  President  of  Bell  &  Howell  Co., 
declared. 

Not  a  "luxury  business,"  mo-thirds  of 
the  photographic  equipment  manufac- 
tured is  for  use  in  commercial,  industrial, 
professional  and  related  fields.  The  ex- 
cise tax  on  photographic  equipment  is 
the  highest  manufacturers'  tax  imposed 
on  any  industry  and  should  be  repealed. 

Screen  blunder:  In  Embraceable  You 
Dane  Clark  uncorks  a  bottle  of  soda  and 
takes  a  swig,  but  in  the  next  scene,  the 
bottle  is  full.  To  the  script  girl,  a  wrist 
slap. 

The  amazing  thing  is  not  that  screen 
blunders  do  occur,  but  that  there  are  not 
more  of  them.  There  are  plenty  of  op- 
portunities, especially  when  sequences 
are  separated  by  many  days  and  hundreds 
of  miles. 


T:.  .  A--!> 


"Would  you  mind  running  your 
film  over  for  me?  I've  got  insomnia. 


Manufacturers  of 

PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 


286 


Get  better  pictures 
with  your  projector 
through  SOMCO 
PROJECTION  LENSES 


V 


H  I  \  mA  \  1  1 

Wjm  »  I  MLmiIImiB 


Designed  to  fit 
most  8mm  and 
16mm  Projectors 


f 


Send  fjOA 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  qualify  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  info  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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NEW!  sif 


eef  Wide  Angle  and  Telephotos 

for  EASTMAN  and  BELL  &  HOWELL  MOVIE  CAMERAS 


Now  price  need  not  stand  in  the  way 
of  your  getting  those  exciting  action 
close  ups  from  a  distance — or  those 
"close-quarters"  group  shots.  Elgeet's 
new  Telephoto  Lenses  that  give  "Field 
Glass  Vision"  and  Elgeet  Wide  Angle 
Lenses  that  cover  4  times  the  area  of 
standard  lenses  are  available  to  you 
at  prices  you  can  afford  —  and  for 
your  movie  camera  —  Eastman,  Bell  & 
Howell  or  any  other  make. 

1 .  For  Eastman  Kodak  Model  90.  Elgeef  7mm 
F-.2.5  Wide  Angle  Lens.  Six  element  con- 
struction. Complete  with  filter  retaining  ring 
that  accommodates  standard  21.5mm 
filter  disc. 

2.  For  Eastman  1 6mm  and  8mm  Magazine 
cameras  and  1 6mm  Model  K  and  Cine 
Special.  Elgeet  3"  F.2.9  Telephoto.  3  X 
magnification.  Accommodates  a  series  V 
filter  under  hood.  Elgeet  No.  400  Kodak 
adapter  for  rapid  interchange  of  Elgeet 
Kodak  accessory  lens  available  at  S6.95. 

For  Bell  &  Howell  Auto-8  Elgeet  7mm  F.2.5 
Wide  Angle  Lens.  Complete  with  filter  re- 
taining ring  that  accommodates  standard 
21.5mm  filter  disc. 

4.  For  all  8mm  movie  cameras.  Elgeet  V/i" 
Fixed  Focus  Telephoto  Lens. 

With  the  outdoor  season  at  hand  —  and  all  its 
opportunities  for  a  variety  of  shots,  you  need 
these  Elgeet  accessory  lenses  to  get  the  most 
out  of  your  movies.  In  Elgeet  Lenses  you  get  the 
world's  finest  precision  lenses,  the  most  ad- 
vanced optical  design  —  at  prices  for  every 
purse.  See  your  dealer  today.  All  prices  in- 
clude tax. 


WAe/wShudtyti  tfrnfablan/.  . .  ELGEET  LEADS 


OPTICAL   COMPANY,  INC. 

69    ATLANTIC  AVE.    .     ROCHESTER,  N.  Y. 


TO  YOUR  home  MOVIES 


WlTM  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


.00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIf . 


What  is  the  differerice  between  a 
latent  image,  a  real  image  and  a  vir- 
tual image? 

A  latent  image  is  an  image  in  a  film 
emulsion  which  has  been  exposed  but 
not  developed.  When  you  take  pictures 
with  a  camera,  any  camera,  the  exposure 
to  light  creates  a  latent  image  which  is 
there,  but  which  cannat  be  seen  or  even 
identified.  Developing  the  film  brings 
this  image  to  view. 

A  real  image  is  formed  by  a  positive 
lens  or  a  concave  mirror.  It  is  the  image 
which  acts  on  the  film.  It  can  be  seen  by- 
placing  a  ground  glass  screen  in  the  film 
plane. 

A  virtual  image  cannot  be  seen.  It  is 
formed  by  a  negative  lens  which  diverges 
the  rays  instead  of  bringing  them  to  a 
focus.  A  virtual  image  can  be  made 
visible  only  with  the  use  of  an  eyepiece, 
as  in  a  microscope. 

I  have  tape  recordings  of  some 
radio  programs  and  want  to  shoot 
some  l-reel  films  around  them. 
Would  this  he  legal? 

Yes,  providing  the  films  are  not  used 
for  public  showing  or  profit.  Copyrighted 
songs  and  programs  may  be  reproduced 
as  long  as  the  rights  of  the  copyright 
owners  are  not  infringed. 

It  is  easy  to  record  the  voices  and 
sound  effects  of  a  soap  opera  or  other 
program  and  use  this  sound  track  in  the 
form  of  a  tape,  a  wire  recording  or  a 
phonograph  disc.  Then  the  film  would 
be  shot  with  your  own  friends  in  the 
cast.  For  a  discussion  of  some  of  the 
problems  involved,  see  page  299. 

What  is  direct  positive  film? 

Direct  positive  film  is  exposed  in  the 
camera,  developed  to  a  negative  and  then 
reversed  to  a  positive;  the  original  film 
which  went  through  the  camera  becomes 
the  film  projected  in  the  projector.  Most 
amateur  cinematography  uses  this 
method.  In  professional  work,  negative 
stock  is  used,  and  a  negative  made.  This 
negative  is  then  used  to  make  as  many 
positives,  or  projection  prints,  as  desired. 

What  is  a  cut  back? 

It  is  a  method  of  showing  two  simul- 
taneous actions,  such  as  a  heroine  strugg- 
ling in  a  river  as  the  hero  rides  to  the 
rescue.  The  camera  "cuts  back"  from  the 
scene  of  struggle  to  the  hero  running 
to  help. 
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IN  EIGHT  OR  SIXTEEN  . 


Your  movies  show 


sharp  and  clear  with  REVERE 


From  shooting  to  showing,  home  movies 
are  fun!  But  the  thrill  is  greater  when  you  are 
proud  of  the  results.  That's  why  it's  such 
a  pleasure  to  rely  on  the  teamwork  of  your 
Revere  camera  and  projector.  One  perfectly 
captures  every  scene  with  a  razor-sharp  memory. 
The  other  projects  it  at  its  brilliant  best! 
Both  have  fine  coated  lenses  that  give  you 
crisper,  sharper  pictures,  and  are  precision-built 
for  smooth,  efficient  operation.  Whether  your 
choice  is  8mm  or  16mm,  Revere  cameras  and 
projectors  are  most  reasonable  in  price. 
Ask  your  dealer  for  a  demonstration. 

REVERE  CAMERA  COMPANY,  CHICAGO  16,  ILLINOIS 


REVERE  MODEL  48 

16mm  PROJECTOR 

This  handsome  new  model  leads 
the  field  in  value!  Simplified 
threading  .  .  .  handy  single  knob 
control  .  .  .  750-watt  illumination 
.  .  .  fast  2-inch  F1.6  coated  lens 
. . .  speedy  automatic  re-wind  . .  . 
completely  enclosed  drive  .  .  . 
maximum  cooling  efficiency  .  .  . 
400-foot  capacity  .  .  .  $137.50 


REVERE  MODEL  70 

8mm  MAGAZINE  CAMERA 

Smartly  designed  and  simple  to 
use.  Outstanding  features  include 
instant  magazine  loading  .  .  .  con- 
tinuous run  .  .  .  single  frame  ex- 
posure .  . .  built-in  telescopic  view- 
finder  .  .  .  built-in  exposure  chart 
. . .  footage  indicator ...  5  speeds 
including  true  slow  motion  . . .  F2.8 
lens.  Including  tax  .  .  .  $132.50 

Revere  "88"  8mm  Camera.  F2.5 
coated  lens. Including  tax, $77. 50 


Listen  to  the  REVERE  "Jo  Stafford  Show" 
Thursdays,  9:30  P.M.  E.S.T.,  on  ABC,  Coast  to  Coast 


o 


What  makes  water  look  wet  in  movies? 


That's  simple  —  it's  Ansco  Hypan 
Film. 

And  not  only  does  this  film  make 
water  look  wet,  but  it  makes  people  look 
real,  makes  grass  look  soft,  makes 
thorns  look  prickly,  makes  sand  look 
sandy. 

In  short,  Ansco  Hypan  Film  makes 
your  movie  scenes  look  completely, 
wonderfully  natural.  It  gives  them  what 
a  lot  of  people  have  come  to  call  that 
"theater  look"  of  the  professionals. 

For  Ansco  Hypan  Film  has  a  fine 


grain — a  pleasing  scale  of  tone  values — 
a  splendid  panchromatic  color  balance. 

Many  claim  that  Ansco  Hypan  Film 
has  moved  their  home  movies  into  the 
way-above-average  class.  Let  it  do  the 
same  for  you.  Ansco,  Binghamton, 
N.  Y.  A  Division  of  General  Aniline  & 
Film  Corporation.  "From  Research  to 
Reality". 

U2^Z*£K2Q22  —  If  you're  taking 
pictures  of  kids,  try  this  for  your  title 
run.  Line  up  the  kids,  back  to  camera, 
with  title  signs  on  their  backs.  Train 


your  camera  on  each  sign  for  a  few 
seconds,  then  have  the  kids  turn  around 
in  a  group. 

  ASK  FOR  1 

Ansco 

8  and  16mm 
HYPAN  FILM 


MOVI EVOX 

IS  THE  ANSWER 


GIVES  YOU  PERFECT  "LIP  SYNC" 
SOUND  FOR  YOUR  SILENT  FILMS.  SYN- 
CHRONIZES WITH  ANY  8  OR  16  MM 
SILENT  OR  SOUND  PROJECTOR,  COM- 
PLETE - 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVI  EVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 

MOVIEVOX  COMPANY 

1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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WEAVE  A  THEME  into  your  travel  film  to  add  continuity.  The  Navajos 
card  and  spin  the  wool  of  their  own  sheep,  and  weave  Navajo  rugs. 


"Running  Gags" 


An  incident  that  occurs  over  and  over  again  may  easily  be  woven  into  a  travel  film 
to  provide  a  measure  of  continuity,  and  also  for  comic  relief.  Examples: 
The  cigaret  lighter  that  refuses  to  work.  The  payoff  occurs  in  the  closing  scene  when 

it  is  thrown  away — and  promptly  ignites. 
The  map  addict.  He  tries  to  fold  it  correctly,  but  in  each  scene  it  defies  and  frustrates 

him.  In  payoff  scene,  he  thinks  he  has  it  folded  correctly  and  smiles  happily.  At  this 

instant,  the  map  springs  open  in  front  of  his  face. 
Sunburn  lotion.  It  is  applied  to  various  skin  areas  including  bald  heads,  and  on  various 

characters. 

Father's  glasses,  or  other  object,  constantly  mislaid.  Everyone  has  to  look  for  them. 
Self-inflating  life  raft.  It  inflates  or  deflates  unexpectedly  at  the  wrong  moments. 
Signboards,  forever  obstructing  good  views.  Members  of  the  travel  party  have  to  peer 

between,  over  or  around  the  signboards. 
A  jacket  with  many  pockets.  Supplies  for  every  occasion  are  produced  by  magic,  such 

as  a  tire  pump,  a  box  of  kitchen  matches,  or  a  complete  basket  lunch.  This  is  done 

by  stop-action  shooting.  (See  Home  Movies,  April,  page  188  . 
Too-tight  trousers  that  make  bending  or  sitting  difficult,  if  not  impossible.  Women 

wear  them,  too. 

Suspenders  that  come  unhitched.  They  fly  up  the  back  like  a  window  shade  at  odd 
moments.  Could  be  used  on  Junior  or  Dad. 


FISHING  IS  a  congenial  theme  whether  covered 
as  an  indusrty,  a  science  or  a  friendly  pastime. 


Ideas  for  Vacation  Filming 

How  to  add  continuity  to  your  pictures 


By  TED  R.  BOMAR 

PLACES  and  people— people  and  places 
—those  are  the  two  elements  in  a  suc- 
cessful travel  film.  But  a  third  element 
can  "make  or  break"  the  final  result- 
continuity. 

One  of  the  simplest  ways  to  aid  con- 
tinuity is  to  use  some  simple  device, 
such  as  a  running  gag  that  repeats 
throughout  the  story.  One  incident,  that 
recurs  again  and  again,  is  woven  into 
the  film  narrative.  It  ties  together  the 
story. 

You  might  have  a  "gourmet"  on  the 


trip,  who  loves  hot  dogs.  While  other 
members  of  the  party  are  enjoying  beau- 
tiful scenery  and  other  activities,  he 
munches  on  hot  dogs.  Cut  in  a  few 
scenes  of  the  gourmet,  and  you  have  a 
running  gag.  Other  running  gags  might 
be  woven  around  various  props  or  situa- 
tions such  as  those  listed  above. 

The  gag  can  all  be  shot  at  one  time. 
No  need  to  interrupt  important  picture- 
taking.  Twenry-five  feet  of  the  gour- 
met can  later  be  sliced  into  short  lengths 
and  spliced  into  the  story. 

Another  idea  is  to  start  out  with  a 
major  theme.  A  film  on,  "A  Visit  to 


Grandpa's  Farm"  remains  strictly  a  fam- 
ily affair.  But  make  it  "How-to-do-some- 
thing," "How  to  Raise  Chickens,"  or 
squash,  and  we've  got  a  theme.  Includ- 
ing people,  friends  and  relatives  adds 
personal  interest.  The  story  theme  knits 
it  together.  A  documentary  could  be 
done  on  farming,  fishing,  weaving,  danc- 
ing or  any  subject  in  which  the  travel 
party  can  be  included. 

Now  how  about  combining  both— a 
major  theme  and  a  running  gag  or  other 
continuity  device? 

A  simple  prop  can  provide  an  effec- 
tive device.  It  may  be  a  bright  scarf  or 
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THEMES  FOR  PICTURES— No  place  or  condition  is  too  remote  to  hard  work  and  to  sunny  ease,  as  in  this  scene  at  the  Camel- 
to  bring  ideas  to  the  camera.  Cactus,  a  generally  unfriendly  back  Inn,  near  Phoenix,  Ariz.  For  an  O.  Henry  climax,  you  can 
plant,  offers  possibilities  for  a  reel  on  its  many  varieties  and  always  have  some  villain  accidentally  sit  on  an  innocent  little 
moods.  Relate  it  to  cattle  and  people,  to  desert  and  mountains,  plant.  He  yowls  and  jumps— as  the  camera  fades  out. 


a  plaid  jacket.  This  will  appear  through- 
out the  film,  on  the  same  person,  or  on 
others.  It  may  even  show  up  on  a  tame 
deer,  an  Indian  blanket-weaver,  or  on  the 
pilot  of  your  boat.  But  the  distinctive 
article  of  clothing,  by  popping  up  at 
strategic  moments  helps  tie  a  group  of 
scenes  together. 

Let's  suppose  your  forthcoming  trip  is 
planned  to  provide  some  real  salt  water 
fishing  for  Junior,  Sister,  The  Wife  and 
The  Cameraman. 

You  have  a  major  theme,  fishing.  For 
the  occasion  your  wife  has  bought  some- 
thing special.  It's  a  fancy  red  sun  hat. 
This  hat  will  be  the  continuity  prop. 
Here's  how  it  could  be  worked  in. 

Opening  sequence.  The  family  packs 
bags  with  items  that  clearly  suggest  the 
anticipated  fishing.  In  a  closeup,  the 
cameraman  smiles  over  a  folder  announc- 


ing his  chosen  resort.  The  sequence  ends 
with  The  Wife  packing  a  red  fishing 
hat  into  a  big  green  box. 

On  the  way.  Fade  in  on  a  highway 
scene  with  car  moving  away.  In  the  fore- 
ground there  is  a  highway  marker,  or 
better  still,  a  sign  reading  "Fish  bite  day 
and  night  at  Port  Saltspray,  234  miles." 

Anticipation  and  frustration.  You 
pause  by  a  lake  for  a  picnic  lunch.  The 
family  gazes  across  the  water.  Junior  and 
Sister  heave  happy  sighs.  In  the  fore- 
ground is  the  red  hat  in  its  green  box. 

The  car  rolls  along  a  scenic  stretch, 
then  stops,  suddenly.  In  closeup,  The 
Wife  points  back.  The  car  turns  around. 
Back  at  the  site,  she  retrieves  the  green 
box.  The  trip  resumes. 

Shoot  scenery  on  the  way  but  let  it 
simply  embellish  your  running  story.  Use 
roadside  signs  to  identify  places  and 


show  progress.  The  red  hat  furnishes  a 
focal  point  for  shots  of  the  scenery  you 
see.  It  connects  otherwise  disconnected 
scenic  views.  It  can  be  used  in  various 
ways  to  inject  humorous  episodes.  And 
at  the  end,  if  a  climax  is  needed,  aboard 
the  fishing  boat,  let  a  fast  turn  and  a  stiff 
breeze  blow  the  hat  off,  along  the  deck, 
and  overboard  into  the  ocean  for  the 
fadeout.  The  fadein— the  return  home— 
and  The  Wife  is  seen  buying  a  brand 
new  hat. 

Do  not  make  it  a  story  of  a  hat,  how- 
ever. Primarily  we  are  filming  a  story  of 
a  trip.  We  will  use  the  hat— or  other 
prop— merely  as  a  red  thread  to  connect 
various  scenes  in  the  minds  of  the  aud- 
ience. A  few  scenes  of  the  hat— when  the 
travel  film  is  being  edited— can  convert 
an  ordinary  bunch  of  miscellaneous 
scenes  into  an  interesting  vacation  story. 
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SCRIPPS 

or  occanogf 

AQUARIUM  - 


Make  a  Travel 
"Target  Chart" 

Otherwise  the  best  shots  may  get  away 

By  ALTON  PRESCOTT 

HAS  ANY  TRAVELLER  ever  returned  without  learning, 
later,  of  something  he  missed  on  his  trip?  It  could  be  a 
place  passed  up  without  a  glance.  He  did  not  know  it  was 
there,  and  he  may  never  see  it  again. 

An  insurance  policy  against  this  kind  of  disappointment 
is  easily  arranged.  Just  make  up  a  list  of  "targets"  you  want 
to  see,  and  mark  them  with  black  dots  as  on  the  chart  below. 

Getting  information  in  advance  is  well  worth  the  trouble. 
The  more  we  know  about  a  place,  the  better  we  enjoy  and 
appreciate  it.  This  is  doubly  true  when  it  comes  to  picture 
taking. 

Some  additional  reminders,  which  everyone  knows,  but 
which  are  worth  repeating,  are: 

Select  one  or  more  themes  to  follow.  Then  carry  the  story 
forward  with  each  sequence. 

At  the  beginning,  members  of  your 
party  are  seen  packing  vacation  gear.  In 
later  sequences,  they  put  it  to  use.  This 
is  the  important  part.  Keep  preliminaries 
and  preparations  to  a  minimum  on  the 
screen. 

Prepare  for  "opportunity  targets." 
Make  your  schedule  flexible  enough  ,to 
permit  a  pause  at  frequent  intervals. 

Compose  each  scene.  A  step  or  two  to 
the  right  or  left  may  mean  the  difference 
between  a  lovely  or  not-so-lovely  pic- 
ture. When  the  background  is  cluttered 
up,  film  from  close  to  the  ground.  This 
brings  in  the  sky  background. 

Frame  edges  of  a  composition  with 
gateways  or  tree  branches  when  possible. 
This  adds  depth  to  the  scene. 

Make  8  to  10  seconds  the  minimum 
length  for  scenic  shots.  Action  footage 
may  be  longer  or  shorter,  as  required. 

Hold  camera  steady.  Use  the  tripod 
whenever  possible. 

Avoid  panning.  That  sweeping  moun- 
tain vista  will  look  better  in  two  or  three 
separate  scenes. 

Set  the  diaphragm  for  exposure  at 
each  location.  Consult  the  printed  guide 
or  use  a  meter.  Setting  for  the  colorful 
rocks  across  an  inlet  may  be  obtained 
by  taking  a  reading  from  similar  forma- 
tions nearby.  See  that  people's  faces  are 
not  shadowed  too  deeply  by  hat  brims. 
Water  or  sand  makes  an  effective  light 
reflector. 

Give  friends  a  chance  to  share  the  fun 
of  movie-making.  Let  it  be  a  coopera- 
tive venture,  with  Sister  in  charge  of 
the  "target  map,"  perhaps,  and  Junior 
watching  the  equipment. 

Check  equipment  by  making  some 
test  shots  a  week  or  two  in  advance,  or 
have  it  done  by  a  reliable  camera  shop. 


LA  JOLLA 


• 

SWIMMING  cove 
PARK  s 
MOTELS 
SHOPS 
SUMMER 
THEATER 


SURF  BOARD  HIDING 
FISHING  AREAS 
ROCKY  SHORES 


PACIFIC  BEACH 


MISSION  BEACH 


OCEAN  BEACH 


KELP  BEDS 


DEEP   SEA  FISHING 


POINT  LOMA 

OLD  SPANISH  LIGHTHOUSE 
ONE  OF  THE  MOST  BEAUTIFUL 
VIEWS  IN  THE  WORLD" 
OCEAN  -  HARBOR  -  CtTY  ? 
MOUNTAINS 


USE  A  MAP  of  largest  convenient  scale.  Indicate,  with  round  dots,  the  spots  from  which 
you  will  shoot  pictures.  The  photogenic  areas  are  already  indicated  on  this  chart. 


294 


RODEOS,  YACHT  RACES  AND  OTHER  EVENTS,  LISTED  ON  YOUR  MAP  OF  FILM  TARGETS,  WILL  BRING  YOU  TO  THE  RIGHT 
PLACE  AT  THE  RIGHT  TIME  OF  DAY.  PLAN  TO  BE  THERE  WHEN  THE  SUN  IS  BEHIND  YOU,  ESPECIALLY  IF  FILMING  COLOR. 


Closeup 
Techniques 

By  LARS  MOEN 

Home  Movies  Contributing  Editor 

IT  is  hard  to  realize  today  that  there  was  a  time 
when  movies  were  entirely  without  closeups.  We 
are  so  accustomed  to  Hollywood  films  in  which 
gigantic  faces  fill  the  screen,  until  each  pore  and 
each  mascaraed  eyelash  is  visible,  that  we  forget 
that  early  film  producers  set  up  the  camera  and 
photographed  an  entire  story  from  one  position, 
so  that  it  was  like  seeing  a  stage  play  from  one  seat 
in  the  auditorium. 

When  films  became  longer  than  a  single  loading 
of  the  rawsrock,  it  became  necessary  to  change 
either  the  angle  or  the  camera  distance,  in  order  to 
make  a  smooth  cut.  Even  then,  the  cameraman 
was  scrupulously  careful  to  see  that  all  of  the  actors 
were  shown  from  head  to  toe. 

One  day,  a  daring  young  director,  by  name  of 
David  Wark  Griffith,  told  Billy  Bitzer,  his  camera- 
man, to  move  the  camera  in  so  as  to  cut  the  actors 
around  the  knees,  or  even  the  waist.  Contrary  to 
legend,  these  were  not  quite  the  first  closeups  ever 
made,  but  it  was  the  first  time  they  were  used  de- 
liberately and  consistently,  with  a  conscious  dra- 
matic purpose. 

Make  It  Interesting 

Legend  has  it  that,  when  audiences  were  con- 
fronted by  these  shots  of  actors  with  their  legs  cut 
off,  they  stamped,  whistled  and  nearly  rioted,  de- 
manding that  the  projectionist  show  the  entire 
image.  There  is  probably  a  touch  of  exaggeration 
in  this  particular  bit  of  folklore,  but  theater  man- 
agers did  write  in  to  the  trade  papers  and  distrib- 
utors complaining  about  this  radical  and  disturbing 
innovation. 

Even  today  quite  a  number  of  home  movie 
makers  are  as  conservative  in  the  matter  of  closeups 
as  the  men  of  half  a  century  ago  who  produced  the 
"one  angle"  films.  This  is  unfortunate,  because  a 
good  film  must  not  only  have  interesting  subject 
matter  —  it  should  also  be  interesting  to  look  at. 

The  medium  shot  is  the  basic  story  telling  unit 
—the  long  shot  establishes  setting,  atmosphere  and 
character  entrances  and  exits  —  but  it  is  the  close 
shot  which  gives  punch. 

However,  it  would  not  be  fair  to  assume  that  all 


LFA/S 


EXTENDING  lens,  or  inserting  shim, 
permits  camera  to  focus  closer. 
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of  the  amateurs  who  neglect  the  closeup  and  the  ultra- 
closeup  do  so  through  lack  of  desire  to  make  them.  A 
large  portion  of  the  cine  cameras  in  use  are  fixed-focus 
models,  which  means  that  for  real  closeups  special  mea- 
sures must  be  taken.  While  these  are  relaturely  simple, 
and  well  worth  the  little  bother  involved,  it  is  probable 
that  many  amateurs  are  hesitant  to  enter  into  any  new 
complications. 

For  this  reason,  it  seems  well  worth  while  to  review 
in  brief  the  whole  field,  from  the  closeup  down  to  the 
microscopic  shot,  covering  all  of  the  methods  available 
and  showing  just  what  each  one  involves,  with  special 
consideration  to  the  fixed-focus  camera. 

Basically,  the  whole  thing  boils  down  to  two  funda- 
mental problems,  with  any  camera:  (1)  Getting  the 
image  sharp.  (2)  Getting  the  object  centered  on  the  film. 

The  first  point  involves  the  lens  and  its  limitations; 
the  second  concerns  the  viewfinder  and  its  shortcomings. 
We  start  off  with  a  summary  of  what  those  limitations 
are. 

As  regards  the  lens,  the  minimum  distance  at  which  it 
will  form  a  sharp  image  depends  first  of  all  upon  the  dis- 
tance at  which  the  lens  is  set  from  the  film.  To  increase 
the  scope  of  what  we  can  do  with  a  particular  lens,  there 
are  two  things  we  can  do,  basically:  move  the  lens  out 
farther  from  the  film,  or  use  a  supplementary  lens. 

As  regards  the  viewfinder,  its  limitations  spring  from 
the  fact  that  it  has  to  be  set  a  bit  to  one  side  of  the  lens 
and  usually  somewhat  above.  At  normal  distances,  the 
center  of  the  film  image  and  the  center  of  the  viewfinder 
image  are  the  same.  As  we  move  closer  to  the  object, 
the  line  of  sight  of  the  lens  and  that  of  the  viewfinder 
no  longer  meet  at  the  object.  Then  the  pictures  taken 
are  off-center,  with  unwanted  image  on  one  or  two  sides, 
and  desired  image  missing  on  the  other  sides. 

A  few  cameras  have  a  viewfinder  which  is  adjustable 
to  meet  this  condition  (known  as  parallax).  If  not,  two 
things  may  be  done— substitute  another  viewfinder  de- 
vice, or  move  the  camera  (or  subject)  by  the  necessary 
amount  after  lining  up  through  the  finder  and  before 
making  the  shot. 

Getting  It  Sharp 

In  the  case  of  a  cine  camera  with  a  focusing  lens 
mount,  the  minimum  distance  at  which  we  can  focus 
an  object  sharply  depends  on  the  scope  of  the  mounting. 
Many  lenses  are  scaled  down  to  three  feet,  or  two  feet, 
and  some  are  calibrated  down  to  six  inches. 

This  minimum  figure  on  the  focusing  scale  tells  the 
minimum  distance  at  which  an  object  will  be  sharp.  To 
approach  closer,  the  lens  may  be  moved  in  two  ways. 
We  can  unscrew  it  a  bit,  or  we  can  use  an  adapter  ring 
for  greater  extension.  In  the  case  of  a  C-mount,  each 
complete  turn  moves  the  lens  out  1/32  of  an  inch,  and 
we  can  usually  get  a  turn  and  a  half  or  a  little  better. 

With  fixed  focus  cameras,  tables  showing  the  effect  of 
unscrewing  the  lens  mount  can  be  misleading,  because 
some  manufacturers  set  the  lens  of  a  fixed-focus  camera 
at  infinity,  others  at  the  hyperfocal  distance.  We  have 
to  find  out  for  ourselves  by  a  little  simple  experimenting. 

Say,  for  example,  that  we  want  to  make  a  shot  at 
three  feet.  Set  up  a  piece  of  printed  matter,  and  meas- 
ure the  distance  from  object  to  lens  diaphragm  ring  ac- 
curately with  a  tapeline.  If  it  is  a  one-inch  lens,  shoot 
a  series  of  short  test  bits  with  the  lens  unscrewed  lV^th 
turn,  1  turn,  %ths  turn  and  -%ths  turn.  When  you  screen 
these,  you  will  know  what  amount  to  unscrew  the  cam- 
era lens  for  a  shot  at  three  feet.  If  it  is  a  half-inch  lens, 
try  one-half  turn,  Vsths  and  l/4th  turn. 

For  a  one-inch  lens  at  2  feet,  try  11/2,  l^ths,  and 
114th  turns;  half  that' amount  for  a  half-inch  lens.  Other 
distances  can  be  worked  out,  once  you  have  determined 
one  distance  exactly  by  the  trial-and-error  method,  or  by 
the  use  of  the  standard  formula: 


NO  SPECIAL  EQUIPMENT  IS  NEEDED  FOR  CLOSEUPS  WITH  CAMERAS  THAT  MAY  BE  FOCUSED  TO  A  FEW  FEET. 


1  1        i  1 

7  =  77  plus  n 

and  may  be  transposed  to  read: 


1    ■    .  1 
—     mmus  -7- 
t  Ji 


Tz 


In  these  formulas,  /  represents  the 
focal  length  of  the  lens,  /;  is  the  distance 
from  the  optical  center  of  the  lens  to 
the  object,  and  f,  is  the  distance  from 
lens  to  image  or  film.  For  example,  with 
a  two-inch  lens,  and  an  object  at  4 
inches,  the  formulas  would  work  out  as 
follows : 


-nanus 


1  , 

~4  Plus 

j_  _ 
4 


In  other  words,  we  treat  these  quantities 
just  like  fractions,  then  take  the  denomi- 
nator of  the  answer  as  the  quantity  we 
are  seeking. 

All  quantities  are  expressed  in  the 
same  units;  that  is,  everything  must  be 
in  feet,  or  in  inches,  or  whatever  units. 

It  should  be  noted  that  these  formulas 
are  not  used  to  find  out  the  distance  at 
which  to  put  the  lens.  (We  have  no  way 
of  finding  out  the  optical  centers  in  the 


lens  from  which  the  distances  must  be 
measured.)  However,  the  formulas  tell 
us  the  difference  between  one  setting  and 
another,  and  that  is  all  we  need  to  know, 
once  we  have  found  one  absolutely  sharp 
setting. 

Say  that  we  find  a  sharp  setting  of  one 
full  turn  unscrewed  for  a  one-inch  lens 
at  3  feet.  Using  the  formula,  we  find: 


1       .  1 
—  minus  -— r 
1  36 


11 
36 


1 


or 


1.029 


Note  that  we  must  end  up  with  a  frac- 
tion having  1  as  the  numerator,  which 
we  obtain  by  dividing  the  numerator  (in 
this  case,  35)  into  both  figures.  Thus,  we 


EXTENSION  tube  makes  it  possible  to 
photograph  as  close  as  a  few  inches. 
Lens  must  be  calibrated  accordingly. 


know  that  for  3  feet  the  optical  center 
of  the  lens  is  1.029"  from  the  film. 

Suppose  we  want  the  correct  setting 
for  2  feet,  or  24  inches: 


1       .  1 
—  minus  — - 
1  24 


23 
24 


or 


1.044 


The  difference  berween  1.029  and  1.044 
is  .013".  We  know  that  one  turn  of  the 
mount  moves  the  lens  1  32nd,  or  .031". 
Dividing  .013  by  .031,  we  find  that  this 
equals  .42  turns,  or  7  1 6th,  to  be  added 
to  the  previous  turn.  Eirher  1/2  or  Ys 
might  be  close  enough,  if  the  exact 
value  is  awkward. 

This  same  merhod  may  be  used  for  a 
lens  with  focusing  mount,  setting  the 
lens  at  its  shortest  object  distance  and 
using  the  formula  to  find  out  the  added 
extension  needed  for  lesser  disrances.  If 
more  convenient,  shims  of  known  thick- 
ness may  be  used. 

The  same  formula  will  help  to  com- 
pute the  thickness  of  adapter  rings  to  be 
placed  between  camera  and  lens. 

So  much  for  moving  the  lens.  The 
other  solution  is  to  move  the  object  op- 
tically by  means  of  a  supplementary  lens, 
such  as  the  Portra,  or  a  spectacle  lens. 
This  will  be  described  in  a  future  issue 
of  Home  Movies. 
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Silent  Cameras 
Make  a  Sound  Film 

Produce  a  "play-back"  musical  comedy 


By  LESTER  G.  LONGMAN 

Illustrated  by  John  Lauber 

SHOOTING  a  movie  and  lipping  in  the 
sound  is  old  stuff  to  the  professional, 
but  amateur  filmers  can  get  the  same 
thrill  by  selecting  a  recording  and  photo- 
graphing the  action  while  the  disk  is 
being  played. 

In  fact,  the  amateur  has  a  definite  ad- 
vantage over  the  professional,  since  he 
does  not  have  to  produce  his  sound  first. 
Few  realize  what  it  would  cost  a  profes- 
sional producer  to  book  a  big  symphony 
orchestra  for  a  15 -minute  production,  or 
the  cost  of  any  group  of  performers. 

The  Minneapolis  Cine  Club  has  just 
produced  a  play-back  musical  movie 
based  on  Bing  Crosby's  recording  of 
MacNamara's  Band.  It  has  swing,  easy 
rhythm  and  instrumental  as  well  as 
chorus  parts.  With  a  recording  of  this 
type,  props  are  simple  and  production 
effort  relatively  small  as  compared  to 
other  screen  epics. 

Disc  Is  Analyzed 
At  78  revolutions  per  minute,  it  was 
found  by  stopwatch  that  the  record  had 
a  playing  time  of  2  minutes,  43  seconds. 
This  lined  up  well  with  the  long  run- 
ning time  of  the  spring-wound  Cine- 
Specials  used,  according  to  Ralph 
Sprungman,  director.  The  disk  was 
played  and  replayed  until  it  was  com- 
pletely analyzed  into  five  component 
parts  or  sections  for  final  filming.  War- 
ren Reynolds  loaned  the  club  his  down- 
town studio.  Some  high  school  band  in- 
struments were  borrowed  for  the  occa- 
sion, and  club  members  with  little  or 
no  previous  musical  training  volun- 
teered to  play  the  parts  of  the  musicians. 

To  carry  out  the  Irish  motif,  lime 
green  backgrounds  are  used  for  scenes 
as  well  as  titles.  Actors  and  musicians 


wear  dark  trousers  with  beige  colored 
shirts  and  green  ties. 

Three  Cine-Specials,  operated  by  Ar- 
thur Schwartz,  Harold  Bronson  and  Car- 
roll Davidson,  did  the  filming,  covering 
the  action  from  low  as  well  as  high 
angles.  One  camera  was  mounted  eight 
feet  above  the  floor  to  pick  up  bird's- 
eye  views  of  the  seven  members  of  the 
band  and  its  leader. 

Preliminary  planning  is  essential  in 
an  undertaking  of  this  nature.  Advance 
notices  and  instructions  were  sent  out 
to  participants,  including  words  from 
the  musical  to  be  memorized.  Everyone 
was  well  coached,  and  it  was  not  long 
before  the  band  was  playing,  singing  and 
marching,  all  in  rhythm.  As  MacNa- 
mara  says,  "The  music  was  simply 
grand!" 

Several  identical  records  were  pur- 
chased for  rehearsals,  and  these  were 
practically  worn  out  before  the  filming 
was  completed.  One  disk  was  set  aside, 
however,  for  the  eventual  screening  at 
the  club's  Spring  Show. 

To  start  the  record  on  time,  a  loud 
oral  count  was  made  from  one  to  five. 
On  one,  the  band  leader's  right  hand 
went  up.  On  three,  his  left  hand  went 
up,  and  on  five  both  hands  went  down— 
and  the  record  was  started.  The  boys  in 
the  band  got  their  instruments  in  place 
when  the  leader's  hands  were  raised. 
They  started  to  "play"  on  the  number 
five  down-beat. 

As  John  Lauber,  still  production  man, 
pointed  out,  any  other  system  probably 
would  be  just  as  good,  but  this  routine 
seemed  to  work  best  for  the  recording 
used.  As  might  be  expected,  the  actors 
did  a  fine  job  on  rehearsal,  but  tended 


to  freeze  up  as  actual  filming  time  ap- 
proached. To  overcome  this,  several  con- 
secutive rehearsals  were  run,  and  one  of 
these  was  filmed  unknown  to  the  actors. 
When  the  director  finally  yelled— "Ready, 
film!"  —  the  gang  tensed  up.  A  dry  run 
was  made  just  to  prove  to  them  what 
had  happened. 

Closeups  were  accurately  measured 
and  spliced  into  the  film  to  replace 
equal  footage  cut  out,  so  as  to  retain 
synchronization.  Since  motor  -  driven 
cameras  were  not  available  for  use,  the 
production  was  divided  into  several 
parts.  Each  stopping  place  was  indicated 
by  some  previously  agreed  signal  from 
the  band  leader,  such  as  turning  away 
from  the  camera. 

Approximately  600  feet  of  16mm 
color  were  used  to  produce  the  featur- 
ette,  which  runs  150  feet,  including  a 
special  prologue.  Synchronizing  the  final 
footage  for  scene  length  was  done  by 
playing  the  recording  while  positive  film 
was  run  through  the  projector  at  silent 
speed  of  16  f.p.s.  A  china  marking  pen- 
cil was  used  to  mark  the  film  as  it  passed 
through  the  projector  to  correspond  with 
the  vocal,  chorus  and  band  renditions 
on  record.  Thus  it  was  a  fairly  simple 
matter  to  match  film  lengths  during 
editing,  piece  for  piece,  and  cut  in  close- 
ups  for  fill-ins  as  required. 

Comedy  Relief 

For  a  humorous  touch,  character  was 
added  to  the  band  in  the  form  of  the 
band's  business  agent.  He  neither  sings 
nor  plays,  but  runs  around  trying  to 
sign  members  to  a  contract.  A  short 
prologue  also  was  added  with  other  mu- 
sical background,  and  telegraph  inquiries 
about  employment,  as  well  as  some  dis- 
couraging news.  However,  the  band  fin- 
ally pulls  itself  together,  plays  its  mas- 
terpiece, MacNamara's  Band,  and  the 
agent  succeeds  in  booking  the  band  for 
"Broadway"  happy  finale. 

The  first  time  the  film  was  projected 
after  editing,  it  hit  the  recording  almost 
on  the  nose  for  synchronization.  Since 
there  is  no  direct  connection  between 
projector  and  turntable  in  the  play-back, 
any  synchronization  must  be  done  by 
slowing  down  or  speeding  up  the  pro- 
jector itself.  Obviously,  the  turntable 
speed  cannot  be  varied,  otherwise  music 
would  whine. 

In  making  the  synchro-movie,  Mac- 

•  Continued  on  page  328 


SHOOTING  A  MOVIE  and  dubbing  in  sound  later  is  common  the  picture?  That's  what  these  boys  did.  They  made  a  film 
practice.  But,  why  not  get  the  music  first,  and  then  "dub  in"       to  the  music  of  a  Bing  Crosby  recording,  "McNamara's  Band." 


BALLOONS,  Bubble-baths,  sandy  beaches  —  dozens  of  places  and  events  are  waiting  for  a  cine  camera  to  come  along. 


SHOOTING  ON  location,  the  cinematographers  met  problems 
such  as  the  amateur  filmer  encounters  every  day.  Interiors  had 
to  be  shot  in  cramped  space,  with  hardly  room  for  the  camera. 


THE  OUTDOOR  scenes  gave  the  camera  almost  too  much 
space  to  handle,  to  say  nothing  of  uncooperative  weather. 
Small  wonder  William  Daniels,  below  left,  won  coveted  Oscar. 


FLEEING  KILLER  PLUNGES  TO  DEATH  FROM  BRIDGE  (LEFT) 


nuch  f  //  / 
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*Y]alzed  C^ity 99 

Problems  were  realism  and  lighting 


By  ALVA  WINSTON 

IT  is  one  o'clock  in  the  morning.  A  camera  roams  sleepy 
streets,  looking  at  a  great  city.  Over  famous  New  York 
l  ndmarks  and  buildings,  it  lingers  nostalgically.  It  moves 
through  brick  walls.  It  peers  over  and  focuses  on  people 
within.  In  an  apartment,  the  camera  surprises  two  men  in 
the  act  of  murdering  a  woman. 

Unperturbed,  the  omniscient  glass  eve  moves  on  to  look 
at  other  sections.  The  city  awakens.  Lt.  Dan  Muldoon 
(  Barry  Fitzgerald),  arriving  at  the  Homicide  Department, 
is  assigned  to  investigate  the  murder  the  camera  has  so  non- 
chalantly witnessed. 

From  this  opening,  anyone  can  see  that  "The  Naked  City" 
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PHOTOFLOOD  LAMPS,  RIGGED  UP  IN  BANKS  OF  FOUR,  LIGHTED  OUTSIDE  AS  WELL  AS  INDOOR  SCENES. 


is  a  camera  story  visualized  by  its  crea- 
tors in  terms  of  pictures  .  .  .  not  as  a 
stage  play,  novel  or  puppet  show,  but  ?s 
a  story  to  be  told  exclusively  through  the 
medium  of  words  and  images  on  a 
screen. 

It  is  a  story  which  could  hardly  have 
been  told  without  the  remarkable  powers 
of  the  motion  picture  camera. 

Small  wonder,  therefore,  that  William 
Daniels,  A.S.C.,  who  directed  the  pho- 
tography of  the  Universal-International 
picture,  should  have  won  the  1948  Oscar 
for  the  best  black  and  white  photography 
of  the  year.  The  camera,  it  might  be  said, 
plays  a  principal  role. 

"The  Naked  City"  is  not  a  rubberneck- 
tour  type  of  documentary  film.  It  is, 
rather,  a  documentary  in  the  sense  that 
New  York  City  was  documented  by  O. 
Henry,  London  by  Charles  Dickens,  or 
Paris  by  Victor  Hugo. 

The  moral  for  the  amateur  film-maker 
is  obvious:  make  a  narrative  story  a 
part  of  your  documentary  film  if  you 
want  to  give  yourself  a  chance  to  create 
a  work  of  art. 


There  is  a  moral  on  the  technical  side, 
too,  in  the  lighting  problem.  Daniels 
used  photoflcods  exclusively.  This  was 
dictated  by  the  nature  of  the  location 
shots  in  New  York  City,  far  from  the 
generators,  arcs,  spots,  broads,  silks, 
booms,  and  gobos  which  are  found  in 
profusion  on  a  "normal"  movie  set. 
These  unfortunately  —  or  fortunately  — 
were  3,000  miles  away,  so  Daniels  had 
to  use  sunlight.  For  interiors  and  fill-in 
illumination,  his  electrician  had  a  hatful 
of  General  Electric  No.  2  reflector-type 
photofloods,  which  retail  in  photo  stores 
for  about  $1.05  each. 

Five-Day  Fight 

With  these  "amateur"  lights,  most  of 
"The  Naked  City"  was  filmed.  This  is  the 
hard  way  to  achieve  realism,  but  the 
most  effective  one.  In  some  of  the  scenes 
shot  in  a  Manhattan  tenement,  the  rooms 
were  hardly  large  enough  for  the  actors, 
let  alone  a  movie  camera  with  Daniels, 
three  assistants,  and  a  brace  of  elec- 
tricians with  photofloods. 

Hardly  larger  than  a  bathroom  was 
this  room  in  which  Daniels  spent  five 


hot,  summer  days  photographing  a  fight 
scene.  Crowded  into  the  9x9-foot  apart- 
ment were  the  principals,  extras,  stunt 
men,  technicians— and  the  ever-present 
flood  bulbs.  An  army-surplus  gasoline 
put-put  in  the  street  furnished  the  power 
for  the  lights. 

You  could  fry  an  egg  on  the  floor- 
but  the  ceiling  was  hotter.  That's  where 
the  camera  hung  with  Daniels  and  his 
camera  operator  perched  on  stepladders, 
shedding  buckets  of  tears  and  sweat. 

It  was  a  relief  when  the  script  called 
for  a  distant  shot  and  the  camera  could 
move  down  to  the  window.  For  a  "re- 
freshing" view,  the  camera  inhaled  dis- 
tant clotheslines  and  hot  tenement  roofs. 

If  these  close  quarters  gave  anyone 
claustrophobia,  there  was  a  cure  on  the 
next  page  of  the  script.  It  called  for  a 
shot  from  the  top  of  the  Williamsburg 
bridge— 400  dizzy  feet  above  the  ground. 

There,  a  camera  platform  was  con- 
structed. In  this  eagle's  nest,  the  crew 
proceeded  to  wait  for  a  clear  day.  They 
waited  and  prayed.  Alternately  cloudy, 
•  Continued  on  page  327 
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Cutting  aluminum  disk  on  jig 
saw.  The  disk  pivots  on  a  brad. 


Each  disk  may  be  trued  cn  a  lathe,  but 
this  is  not  an  essential  step  in  the  process. 


Home-made  steel  broach  makes  a  square 
hole  which  then  is  filed  square  with  a  file. 


A  hole  saw  on  drill  press  may 
be  used  to  cut  "windows." 


Parts:  Two  disks,  a  core  from  a  film  spool,  an 
aluminum  washer,  and  Ve  brass  rod  for  rivets. 


Build  a  Film  Reel  for 
Camera  or  Projector 

By  WALTER  E.  BURTON 

Illustrated  by  the  Author 

STURDY  film  reels  for  projector  or  cam- 
era are  not  difficult  to  make.  Often 
such  reels  are  superior  to  the  ones  nor- 
mally used. 

Measurements  made  on  the  camera, 
projector,  and  a  standard  reel  or  spool 
will  provide  the  necessary  dimensions 
for  the  various  parts.  It  is  important 
that  the  separation  between  reel  plates 
be  correct  for  the  film  used.  Generally, 
a  separation  that  is  0.050"  to  0.070" 
greater  than  the  film  width  is  satisfac- 
tory. 

The  photographs  show  the  construc- 
tion of  a  reel  to  hold  about  400  feet  of 
16mm  film.  The  following  parts  are 
used:  Two  7"  discs  of  0.064  soft 
( 52S-0 ;  aluminum;  a  die-cast  core  from 
a  roll  of  16mm  positive  film;  five  Vs" 
rivets  1"  long;  and  a  ring  of  aluminum 
0.050"  thick  to  match  the  diameter  of 
the  core.  The  sheet  aluminum  could 
have  been  somewhat  thinner,  say  around 
0.050".  And  instead  of  the  ready-made 
core  from  a  roll  of  film,  one  could  have 
been  made  by  machining  bar  or  tubular 
aluminum  stock,  or  by  bending  sheet 
strip  into  a  ring  about  2"  to  21/2"  in 
diameter. 


While  the  reel  discs  can  be  cut  with 
snips,  a  neater  job  results  when  a  saw 
is  used,  especially  with  fairly  heavy- 
gauge  aluminum.  To  make  true  circles 
on  a  jig  saw  or  metal-cutting  band  saw, 
clamp  a  board  on  the  saw  table  so  its 
edge  almost  touches  the  blade,  drive  a 
brad  into  the  board  at  a  distance  from 
one  side  of  the  blade  equal  to  the  radius 
of  the  disc  to  be  cut,  and  snip  off  the 
head  of  the  brad.  At  a  distance  from  one 
edge  of  the  sheet-metal  blank  equivalent 
to  the  radius,  drill  a  small  hole  so  the 
blank  can  be  slipped  over  the  brad.  Use 
the  brad  as  a  pivot  to  feed  the  metal 
against  the  saw.  The  sawed  edges  can 
be  smoothed  with  a  file  or  by  taking  a 
light  cut  on  a  lathe. 

In  the  center  of  each  disc,  drill  a  hole 
of  the  size  required  to  fit  the  projector 
or  camera  reel  post.  For  the  16mm  reel 
shown,  this  hole  size  is  %6"-  After  the 
holes  are  made,  you  can  clamp  the  discs 
on  a  stud  held  in  a  lathe  chuck,  for  ma- 
chining or  filing  the  edges.  Finish  by 
sanding  the  edges  with  fine-grit  abrasive 
cloth,  being  sure  to  remove  all  burrs  and 
sharpness. 

Enlarge  one  of  the  disc  holes  to  form 


The  finished  reel  being  employed 
as  a  takeup  on  a  16mm  projector. 

a  square  whose  sides  measure  the  same 
as  the  original  hole  diameter,  and  in  one 
corner  file  a  notch  if  your  projector  re- 
quires it.  The  hole  can  be  enlarged  with 
a  small  flat  or  square  file,  or  it  can  be 
made  square  with  a  homemade  drive 
broach  as  shown  in  the  photo.  If  the 
reel  is  not  to  have  solid  discs,  make 
equally-spaced  holes  in  the  aluminum 
with  a  hole  saw  or  other  means.  These 
openings,  in  the  reel  illustrated,  are  lYs" 
in  diameter  and  are  Ys"  from  the  disc 
edge. 

Carefully  center  the  core,  and  the 
additional  spacer  ring  if  one  is  needed, 
on  one  disc  and  secure  it  with  two 
rivets.  This  makes  the  parts  easy  to 
hold  while  the  second  disc  is  added  and 
secured  with  three  more  rivets  120° 
apart.  The  first  two  rivets  can  be  round- 
head, their  heads  resting  in  the  recessed 
portion  of  the  core  or  in  counterbored 
holes.  For  the  three  remaining  rivets, 
it  is  necessary-  to  have  both  ends  flush 
with  the  outer  surfaces  of  the  plates. 
Rivets  can  be  made  from  V%"  brass  or 
aluminum  rod.  Drill  and  countersink 
the  holes  for  them,  and  peen  the  rivet 
ends  so  they  spread  into  the  countersunk 
portions. 

Before  final  peening  of  the  last  three 
rivets,  place  the  reel  on  a  rewinder  shaft 
or  on  the  projector,  and  turn  it  to  see  if 
it  runs  true.  If  it  does  not,  gende  tap- 
ping on  the  disc  edges  at  the  proper 
points  will  straighten  it— provided,  of 
course,  that  the  discs  are  themselves  true. 
Finally,  tighten  the  rivets  and  file  off  any 
portion  of  a  rivet  that  projects.  Any 
future  tendency  of  the  reel  to  twist  put 
of  alignment  ( as  from  a  fall )  can  be 
discouraged  by  running  shellac  or  other 

•  Continued  on  page  326 
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A  cardboard  "egg"  gives  realistic  pic- 
ture of  the  hatching  of  a  duckling.  Fig.  1 


Arrows  painted  on  map  are  chipped  off  with 
razor  blade,  then  filmed  in  reverse.  Fig.  2 


Size  of  graph,  or  "thermom- 
eter," decreases.  Fig.  3 


How  to  Make 
Animated  Titles 

Eggs,  maps  become  alive 

By  ORMAL  I.  SPRUNGMAN 


YOU  DON'T  have  to  be  a  Disney  to 
make  your  movies  move,  by  adding 
animated  scenes  or  titles.  The  illustra- 
tions on  this  page  are  from  16mm  Koda- 
chrome  footage  produced  for  Ducks  Un- 
limited (Canada),  internationally  fa- 
mous conservation  organization. 

Fig.  1  reveals  how  to  animate  a  scene 
of  a  duckling  chipping  out  of  its  shell. 
A  cardboard  oval,  to  represent  the  egg,  is 
torn  into  segments  like  a  jigsaw  puzzle. 
Reassembled,  it  is  placed  over  a  painting 
of  a  pert-looking  baby  duck.  The  camera, 
on  a  tripod,  shoots  down  on  the  scene. 
By  moving  each  segment  a  fraction  of  an 
inch  for  each  movie  frame  exposed,  the 
effect  of  an  exploding  shell  is  created. 
All  shell  segments  should  be  moved  by 
animation  out  of  the  field  of  the  lens 
before  shooting  stops. 

Fig.  2  charts  the  routes  by  which  ducks 
fly  south  from  Canada.  They  follow  def- 
inite migration  paths.  The  thick,  colored 
arrows  are  shown  starting  in  Canada  and 
moving  slowly  southward.  This  was  done 
by  means  of  animation  plus  reverse  ac- 
tion. 

First,  a  map  of  North  America  was 
laid  on  a  clear  sheet  of  glass,  and  the 
desired  arrows  were  painted  in  complete- 
ly. Both  map  and  painted  glass  are  in- 
verted, or  turned  180°,  so  that  the  scene 


THE  CAMERA  SETUP.     FIG.  4 

looks  upside  down  through  the  camera 
view  finder. 

After  fading  in  this  scene,  the  camera 
stops.  A  razor  blade  or  sharp  knife 
scrapes  off  Vs  inch  from  the  end  of  each 
arrow,  two  frames  are  exposed,  more 
paint  is  scraped  off  the  arrows,  more 
frames  exposed,  etc.,  until  all  the  arrows 
have  been  completely  removed  from  the 
glass.  Then  the  camera  fades  out  the 
scene. 

When  processed  footage  is  reversed 
end  for  end  and  projected,  the  arrows 
are  seen  emanating  from  the  Canadian 
duck  factory  and  trickling  smoothly 
southward  over  the  waterfowl  migration 
routes.  Of  course,  paint  chips  and  dust 
must  be  blown  off  the  glass  before  each 
exposure,  and  every  effort  must  be  made 
not  to  move  either  glass  or  map  back- 
ground during  the  filming.  To  speed  up 
the  action,  expose  only  one  frame  at  a 
time,  but  two  frames  normally  are  used. 
To  accelerate  action,  chip  off  a  bigger 
bite  of  paint  each  time.  It  is  feasible  to 
work  on  all  arrows  at  the  same  time,  or 
any  one  until  it  has  receded  completely, 
and  then  to  animate  out  the  other  ar- 
rows. 

Another  method  of  graphically  por- 
traying facts  is  seen  in  Fig.  3.  Here  the 
title  and  graph  were  lettered  with  show- 


card  paint  on  a  piece  of  glass  laid  over 
the  background  picturing  a  mother  duck 
and  her  brood.  The  idea  here  is  to  show 
that  a  certain  percentage  of  each  poten- 
tial duck  crop  is  destroyed  by  drought. 
The  "mercury"  in  the  thermometer-type 
graph  does  this.  It  is  made  to  lower  in 
the  same  manner  as  the  preceding  shot, 
except  that  it  is  filmed  right  side  up. 
Here,  again,  a  razor  blade  is  used  to 
scrape  off  a  tiny  section  of  the  top  of  the 
graph  at  a  time.  Two  frames  are  exposed 
each  time.  This  continues  until  the 
proper  percentage  is  shown,  then  the 
title  fades  out. 

As  16mm  silent  film  normally  runs 
at  16  frames  per  second,  there  are  40 
frames  to  each  foot  of  film.  It  takes  2V2 
seconds  to  project  one  foot  of  film.  If  a 
title  requires  5  seconds  running  time, 
animation  must  be  completed  within  80 
frames. 

Fig.  4  shows  a  simple  setup  for  ver- 
tical shooting  of  title  cards.  On  the  floor, 
tiny  duck  silhouettes  tell  graphically  that 
once,  400  million  ducks  flew  over  North 
America.  By  shooting  single  frame  ex- 
posures, and  removing  one  duck  at  a 
time  for  each  frame  exposed,  effect  of 
diminishing  duck  population  is  achieved. 

Once  we  were  called  on  to  show  in 
Kodachrome  the  effect  of  filling  a  dry 
lake.  The  problem  was  to  show  graphi- 
cally how  water  from  an  irrigation  canal 
flows  through  a  ditch  and  empties  into 
a  dry  lake  area.  Since  even  aerial  movies 
could  not  portray  this  bit  of  action,  ani- 
mation was  the  only  solution.  Photos 
below  show  the  progressive  steps.  This 
was  arranged  by  laying  a  sheet  of  glass 
over  a  contour  map  of  the  lake  area,  and 
blue-painting  the  filled  lake,  ditch  and 
irrigation  canal.  Green  vegetation  was 
painted  around  the  lake.  Map  and 
painted  glass  were  then  placed  upside 
down  flat  on  the  floor  with  camera 
mounted  on  a  firm  tripod  set  up  directly 
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THE  ROUTE  OF  A  VACATION  TRIP,  OR  THE  PROGRESS  OF  A  LAKE  FILLING,  ARE  EASILY  ANIMATED  ON  A  MAP. 


DOORWAYS  TO  DRAMA.  To  film  the  entrance  of  a  boat, 
arrange  the  camera  ahead  of  the  boat,  and  then  let  it  sail 
into  your  viewfinder.  With  people  in  a  doorway,  set  up  the 


camera  to  carefully  frame  the  scene  as  it  is  to  appear  on  the 
screen.  Start  filming  the  empty  doorway,  then  let  subjects  walk 
into  the  scene.  Plan  for  clean-cut  entrances  and  exits. 


with  Bell  &  How 


Get  Set  for  Summer 


■  ■  ■ 


•  Bell  &  Howell  Cameras,  Projectors  and  Accesso- 
ries deliver  better  movies  because  they're  precision- 
engineered  and  matched  for  perfect  performance! 
Your  pictures  will  truly  reproduce  the  scenes  you 
shoot,  for  with  your  B  &  H  Camera — what  you  see, 
you  get!  And  those  pictures  will  be  rock-steady  on 


the  screen  for,  with  a  B  &  H  Projector,  what  you 
get,  you  see!  Details  will  be  needle-sharp — for  your 
lenses  will  be  the  finest  in  the  world ! 

Make  sure  you  have  the  best  of  your  summer 
recorded  on  film.  Get  set  now  with  "made-for- 
each-other"  Bell  &  Howell  equipment. 


NOW!  You  can  predict  perfection  with  Bell  &  Howell 
matched  pairs!  For  8mm  or  16mm  film. 


BELL  &  HOWELL  AUTO-8 

The  finest  8mm  camera  made  for 
personal  movies.  Magazine  loading 
with  Tip-touch  Ejector.  Swifturn 
2-lens  turret,  positive  viewfinders. 
Five  speeds  including  slow  motion 
plus  Singlepic  release  for  animation 
tricks.  Selfoto  lock  lets  operator  get 
into  the  picture.  With  Filmocoted 
f/2.5  lens  only,  $149.50  plus  tax. 

BELL  &  HOWELL 
REGENT  PROJECTOR 

Engineered  to  match  B  &  H  8mm 
Cameras.  Better  screen  illumination 
than  any  other  popular  make  of 
8mm  projector,  regardless  of  lamp 
power!  Silent,  all-gear  drive. $  149.50. 
Case,  $10. 


Bell  &  Howell  Perfect  Pairs  •,Y4t* 


BELL  &  HOWELL  AUTO  MASTER  Only  16mm  magazine-loading 
camera  with  turret  head  that  automatically  matches  view- 
finder  to  lens  in  use.  Five  speeds,  single-frame  release.  With 
f/2.5  Filmocoted  lens  only,  $261.50  plus  tax. 

BELL  &  HOWELL  DIPLOMAT  PROJECTOR  16mm  projector  with 
film  capacity  of  400  feet.  Features  include  reverse,  fast 
power  rewind  and  positive  all-gear  drive,  f  1.6  Filmocoted 
lens,  brilliant  1000-watt  lamp  plus  highly  efficient  B&H 
direct-beam  optical  system.  With  case,  $273.30 


BELL  &  HOWELL  70 -DA  A  really  complete  16mm  camera  for 
advanced  workers,  amateur  or  professional.  Three-lens  tur- 
ret, seven  operating  speeds.  Loads  with  100-foot  spools. 
With  Filmocoted  f  1.9  lens  only,  $295  plus  tax. 

NEW  SINGLE-CASE  FILMOSOUND  Always  a  wonderful  buy, 
this  new,  improved  Filmosound  is  better  than  ever  before! 
Many  new  features  to  increase  ease  of  operation,  reduce 
weight,  increase  sound  and  mechanical  performance.  A  new 
and  outstanding  value  at  only  $449! 


GUARANTEED  FOR  LIFE!  During  life  of  product,  any  defects  in  work- 
manship or  material  will  be  remedied  free  (except  transportation). 


Fc 
pa 
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l-the  WORLD'S  FINEST  Home  Movie  Equipment! 


NOW!  Be//  &  Howell  Lenses,  superlative- 
ly engineered  by  the  American  pioneers 
of  the  T-stop  system!  All  B&H  lenses  are 
Filmocoted,  and  are"  in  focusing  mounts. 
(Lenses  marked  with  asterisks  are  avail- 
able in  T-stop  and  f/  stop  calibrations.) 


6"  f/4.5  B&H  Telale 
$141.75  inc.  lax 


4"  f/4.5  B&H  Telate 
$109.09  inc.  tax 


1.5'  f/3.5  B&H  Telate 
$8  1  .67  inc.  tax 


1  "  f/1.9  B&H  Umax 
$85.17  inc.  tax 


Wider  wide-angle  lens 
attachment 
$46.67  inc.  tax 


2"  f/3.5  B&H  Telate 
$76.42  inc.  tax 


3"  f/4  B&H  Telate 
$94. 50  inc.  tax 


2"  f/3.5  B&H  Telate 
$76.42  inc.  tax 


Widor  wide-angle  lens 
attachment 
$46.67  inc.  tax 


1  "  T2.1  (f/1.9)  B&H 

Lumax 
$85.17  inc.  lax 


*0.7"  T2.7  (f/2.5)  B&H 
Super  Comat 
$85.25  inc.  tax 


NOW!  Imported  from  England,  the  fin- 
est that  money  can  buy,  Taylor-Hobson 
lenses  assure  you  of  clear,  sharp  definition, 
unexcelled  contrast.  For  the  ultimate  in 
photographic  excellence.  (Those  lenses 
marked  with  asterisks  are  calibrated  in  T- 
stops,  the  amazing  new  system  that  meas- 
ures light  actually  transmitted!) 

DIRECT  FOCUSER 


Inserted  in  place  of  film 
magazine,  lets  you  look 
through  the  lens  of  any 
16mm  magazine-loading 
Bell  &  Howell  Camera  for 
accurate  framing,  sharp 
focusing  of  extreme  close- 
ups  and  titles.  Eliminates 
parallax. 

tails,  write  Bell  &  Howell  Com- 
•  McCormick  Road,  Chicago  45. 


1  '  f/1.5  TH  Kinic 
$1  16.75  plus  tax 


*3  "  T4.6  (f/4)  TH 

Telekinic 
$100.00  plus  tax 


1.5"  f/3.5  TH  Kinic 
$95.50  plus  tax 


*4"  T5.1  (f/4.5)  TH 

Telekinic 
$100.00  plus  tax 


2"  f/1.4  TH  Ivotal 
$135.00  plus  tax 


*2*  T1.6  (f/1.4)  Ivotal 
$1  35.00  plus  tax 


1  "  f/1.5  TH  Kinic 
$1  16.75  plus  tax 


6"  f/4.5  TH  Telekinic 
$165.00  plus  tax 


Precision-Made  by 

Bell  &  Howell 

Since  1907  the  Largest  Manufacturer  of  Professional  Motion  Picture 
Equipment  for  Hollywood  and  the  World 
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RE  THE  sandpipers  on  the  beach, 
and  the  children  angry  with  each  other? 
If  not,  why  are  their  backs  turned? 

These  pictures  illustrate  the  import- 
ance of  maintaining  correct  direction  of 


CARL  MANSFIELD 

movement  on  the  screen.  If  the  children 
and  the  birds  are  on  the  same  beach  at 
the  same  time,  they  should  be  filmed 
looking  or  moving  in  the  same  direction. 

In  a  travel  movie,  although  many  days 
of  travel  is  represented,  the  travellers 


keep  moving  in  the  same  direction  on 
the  screen,  either  from  left  to  right  or 
right  to  left. 

Sometimes  this  does  violence  to  the 
facts.  It  means  filming  your  car  as  it  takes 
off  to  the  East,  even  though  you  have  to 
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turn  around  and  proceed  in  the  opposite 
direction. 

But  this  is  essential  to  give  the  aud- 
ience the  impression  that  you  know 
where  you're  going  .  .  .  that  you  are  mov- 
ing in  one  direction  toward  a  predeter- 


mined goal.  This  is  screen  direction. 

Now  if  you're  photographing  children 
on  the  beach,  they  could  be  running  af- 
ter the  birds.  Or  they  could  be  running 
from  the  opposite  direction  to  meet 
them.  In  the  latter  case,  they  move  in 


RUDOLPH  HAYDEL 

opposite  directions  on  the  movie  screen. 

After  deciding  who  is  going  where, 
keep  the  birds,  children  and  other  sub- 
jects moving  in  a  unified  direction 
across  the  screen  until  their  mission  is 
accomplished. 
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GIVE  COMPLETE  STORY-TELLING  COVERAGE  TO  EACH  EVENT.  START  WITH  LONG  SHOT  TO  INTRODUCE  LOCALE. 


Shoot  Travel  Incidents 
Around  a  Central  Character 


By  JOHN  ROSS  WINNIE 

Photographs  by  Robert  G.  Spence 

THE  "FOLLOW  THROUGH"  is  the  most 
important  part  of  vacation  movie 
shooting.  With  even  the  simplest  inci- 
dent, it  is  essential  that  adequate  cover- 
age be  made  to  tell  a  story  completely. 
Just  shooting  a  lot  of  footage  is  not  the 
answer. 

One  device  to  add  continuity,  in  a 
simple  little  travel  incident,  is  the  use 
of  a  central  character. 

For  example,  thousands  of  people 
every  year  visit  Ghost  Town,  a  part  of 
Knott's  Berry  Farm,  Buena  Park,  Cali- 
fornia. This  town  is  a  replica  of  early 
California  days,  consisting  of  a  saloon, 
a  Wells  Fargo  office,  a  jail,  a  blacksmith 
shop,  and  other  points  of  interest.  Many- 
amateur  cameramen  shoot  movies  of  this 


Western  town  and  make  the  usual  error 
of  too  much  footage  and  too  little  con- 
tinuity. 

Let's  take  an  imaginery  trip  through 
this  old  Western  town.  The  methods 
and  techniques  we  use  to  build  a  movie 
short  can  be  applied  equally  well  to 
Yellowstone,  the  Black  Hills,  Coney 
Island,  or  Sunday  at  the  zoo. 

Our  central  character  is  a  girl.  Let's 
call  her  Mary.  The  opening  scene  is  a 
long  shot  which  reveals  the  locale  and 
establishes  the  place  of  action.  Promi- 
nent in  the  long  shot  is  a  blacksmith 
sign.  For  our  second  shot,  the  camera 
moves  up,  and  we  have  a  medium  shot 
of  the  blacksmith  shop. 

Mary   now   walks   into   the  scene, 


pauses  to  look  over  the  building,  and 
then  ambles  to  the  entrance.  A  closeup 
shows  her  looking  inside.  The  camera 
moves  inside  the  door  where  daylight 
streams  through,  and  shoots  Mary  walk- 
ing into  the  shop. 

Next  scene  finds  Mary  talking  with 
the  smithy  as  he  works.  He  lets  her  work 
with  a  hammer  on  a  heated  shoe.  This 
action  calls  for  a  closeup  of  pounding 
iron  for  the  climax  of  this  sequence. 

Next  we  want  to  move  on  to  another 
part  of  the  town.  How  do  we  get  there? 
Do  we  have  to  show  Mary  walking 
again?  Or  can  we  dissolve  to  the  next 
action?  A  dissolve  would  be  perfectly 
legitimate  as  would  a  fade-out-and-fade- 
in  to  the  new  actoin. 

However,  those  who  like  to  pan  will 
find  a  reason  for  it  here.  Let  the  camera 
follow  Mary  as  she  leaves  the  shop. 
Then,  move  the  tripod  camera  into  the 
street  and  pick  up  Mary's  action  as  she 
walks  toward  the  mining  town.  On  the 
way,  how  about  inserting  a  "complica- 
tion"? A  pack  burro  provides  material 
for  this  scene  to  heighten  the  action.  A 
long  shot  shows  Mary  walking.  Then  a 
medium  portrays  her  trying  to  make 


312 


After  long  shots  have  described  the  locale  to  your  audience,  the 
camera  comes  closer  to  show  entrance  of  the  blacksmith  shop,  as 
seen  at  the  left.  Then,  inside,  our  central  character,  Mary,  goes  to 
work  on  the  anvil,  to  show  brawn  may  go  with  beauty. 


Supplementary  characters  are  introduced  as  the  action 
progresses.  The  bearded  miner  strikes  pay  dirt  —  when 
tourists  arrive.  We  could  come  back  later  to  make  him  the 
central  character  in  another  film  on  gold  mining  methods. 


Transitions  are  important  where  there  is  much  ground  to  cover. 
The  donkey  helps  carry  the  action  from  one  scene  to  the  next, 
and  he  also  provides  an  element  of  danger  and  comic  relief  when 
he  tries  to  plant  a  kiss  on  the  shoulder  of  our  heroine. 


In  the  mining  scene  above,  followed  by  those  below, 
notice  the  movement  from  long  shot  to  medium  shot  to 
closeup.  However,  in  the  shot  below,  note  one  mistake  has 
been  made.  The  positions  of  the  characters  are  reversed. 


WEATHER  REPORT - 
SHOWERS  AND  SUNSHINE 

Plan  a  movie,  the  experts  say,  write  a 
script  in  advance.  But  that  is  not  neces- 
sary —  not  even  feasible  —  when  it  comes 
to  filming  the  moods  of  the  weather  — 
or  of  impressionable  characters,  such  as 
children.  You  have  to  shoot  when  the 
subject  dictates.  Have  you  ever  tried  to 
catalogue  all  the  moods  of  one  individ- 
ual s  hope,  joy,  sorrow,  disappointment, 
elation,  ecstasy?  These  three  stills  indi- 
cate how  it  can  be  done.  For  a  starter, 
imagine  how  much  more  effective  just 
these  three  scenes  would  be  on  your 
screen,  and  in  color! 
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Filter  Adapter 


Nearly  every  cine  amateur  has  the 
problem  of  matching  up  lens  and  filter 
sizes.  Not  many  of  us  can  afford  to  have 
a  separate  set  of  filters  for  each  lens 
diameter,  so  we  make  do  as  best  we  can 
with  adapter  rings  and  what-not,  which 
means  frequent  changes  of  filter  from 
one  holder  to  another.  Each  time  we  do 
this,  there  is  the  ever-present  and  un- 
comfortable possibility  of  dropping  a 
filter,  or  fingerprints  to  be  cleaned. 


Adapter  ring  per- 
mits use  of  filters 
which  vary  in  di- 
ameter. 


James  I.  McCaskill,  of  St.  Louis,  Mo., 
eliminates  practically  all  of  the  afore- 
mentioned headaches.  Only  the  home 
constructor  with  a  lathe  of  fair  size  will 
be  able  to  carry  it  out  himself,  but  others 
should  be  able  to  have  it  made  up  by  a 
local  machine  shop  at  a  cost  well  within 
the  value  of  the  device. 


McCaskill's  solution  is  simple.  His 
adapter  ring  fits  his  largest  lens  barrel. 
Each  smaller  lens  receives  a  snug-fitting 
split-ring  to  make  it  fit  the  adapted  ring. 
Thus  there  is  a  minimum  of  handling  of 
the  filters,  and  minimum  likelihood  of 
damage  to  them.  Furthermore,  any  lens 
may  be  fitted,  whether  an  adapter  ring 
of  the  correct  size  is  available  or  not. 

The  accompanying  photo  shows  two 
of  the  rings  and  a  general  sketch.  Dimen- 
sions will  depend  on  the  lens  and  adapter 
ring  being  mated.  Use  one  of  the  springy, 
heat  treated  durals  for  the  split  rings, 
such  as  17ST. 

Using  Large  Reel 

One  of  those  ridiculously  simple  mea- 
sures which  sometimes  proves  the  answer 
to  a  knotty  problem  has  been  sent  in  by 
Jack  Hyde,  of  Forest  Park,  111.,  who  has 
a  Model  33  Kodascope  projector,  which 
normally  takes  200-foot  reels.  He  wanted 
to  use  400-foot  reels,  so  as  to  be  able  to 
show  for  about  25  minutes  continuously. 

The  solution  proved  simpler  than 


BASE. 
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might  have  been  expected.  He  sawed  a 
small  slot  in  the  front  of  the  projector 
base,  to  allow  clearance  for  the  larger 
reel.  That  proved  absolutely  all  that  was 
necessary.  It  should  be  pointed  out,  of 
course,  that  unless  the  projector  is  a  well 
made  one,  the  take-up  mechanism  may 
not  be  equal  to  the  extra  load  provided 
by  a  larger  reel. 


Iris"  Wipe 


SLOT 


The  type  of  wipe  in  which  a  diamond- 
shaped  opening  slowly  closes  or  opens 
can  be  done  with  practically  no  special 
apparatus.  Don  Hierholzer,  who  lives 
near  Dayton,  O,  simply  uses  two  pieces 
of  blackened  cardboard,  with  a  deep 
V-notch  in  one  end  of  each.  The  two  are 
held  in  front  of  the  lens,  with  the  notches 
overlapping,  and  either  drawn  apart  or 
pushed  together,  according  to  the  effect 
desired.  It  is  most  convenient  to  have 
this  done  by  an  assistant  standing  in 
front  of  and  a  bit  to  one  side  of  the 
camera. 

Another  method  of  making  wipes  uses 
masking  tape  to  protect  one  film  area 
while  India  ink  is  applied  to  the  remain- 
der. After  the  ink  is  completely  dry,  the 
tape  is  peeled  off.  He  applies  the  ink  to 
the  celluloid  side,  so  that  it  may  be  re- 
moved with  a  damp  cloth  if  desired. 

Direct  Positive  Fades 

When  shooting  black-on-white  titles 
on  positive  stock,  for  direct  development 
to  a  white-on-black  title,  one  limitation 
lies  in  the  inability  to  make  fades  and 
lap  dissolves.  A  simple  way  of  doing 
this  has  been  devised  by  W.  Irving  Skip- 
per, of  Little  Rock,  Ark.,  and  the  sample 
which  he  submits  proves  that  the  results 
are  excellent.  All  that  is  required  is  a 
method  of  winding  back  the  film,  and  a 
fading  device. 

After  determining  correct  exposure, 
by  taking  a  reading  on  a  blank  white 
card  held  over  the  title  card,  open  lens 
one  stop  more  than  called  for  and  start 
camera.  Expose  about  a  foot  of  film,  then 
fade  out  in  about  three  seconds  and  stop. 
Wind  back  film  about  56  frames  ( for 
16mm),  remove  the  white  card,  set  lens 
diaphragm  at  correct  "f"  aperture,  start 
camera  and  fade-in  simultaneously.  Run 
enough  film  after  fade-in  is  complete  to 
read  title  twice.  Fade  out  in  three  sec- 
onds. 

Wind  back  56  frames,  open  up  lens 
one  stop,  replace  the  white  card,  and 
fade  in.  Run  about  a  foot  of  film  after 
the  fade-in  is  complete.  In  analyzing  the 
foregoing,  remember  that  we  are  really 
making  a  negative,  so  each  fade-in  be- 


comes a  fade-out,  and  vice  versa,  and  the 
white  card  becomes  a  black  screen. 

Lap  dissolves  are  made  in  the  same 
way.  At  the  end  of  the  above  sequence, 
instead  of  fading  in  on  the  white  card, 
fade  in  on  the  next  title.  Skipper  uses 
Eastman  Safety  Positive,  which  he  gives 
a  Weston  rating  of  5.  He  uses  two  No.  1 
Photofloods  in  desklight  reflectors  about 
16  inches  from  copy.  With  a  coated  lens 
he  shoots  at  f/8  and  with  an  uncoated 
lens  at  f/ 6.3-  He  develops  the  titles  in 
D-ll. 

Large  Screen  Image 

A  supplementary  negative  lens,  in 
front  of  the  regular  projection  lens,  is 
one  means  of  obtaining  a  larger  screen 
image  with  a  short  throw.  William  O 
Anderson,  of  Portland,  Ore.,  obtained  a 
concave  lens  for  a  dollar,  and  mounted 
it  in  a  ring  obtained  from  an  old  auto 
part. 

Three  rubes,  telescoping  inside  each 
other,  were  made  up  from  a  tin  can  and 
soldered  in  cylindrical  form.  One  rube 
was  soldered  to  the  metal  ring  which 
holds  the  lens.  Two  pieces  of  baling 
wire  were  soldered  to  another  tube,  with 
hooks  formed  on  the  ends.  One  wire 
hooks  over  the  upper  reel  arm,  the  other 
under  the  take-up  reel  arm.  This  holds 
the  assembly  in  place,  yet  it  may  be  re- 
moved quickly. 


A  supplementary 
lens  may  be  used 
on  a  projector  to 
either  increase  or 
decrease  the  focal 
length. 


-HOOK  OVER 
RE.EL  ARM 


•HOOK 


Anderson  reports  that  with  this  set-up 
his  8mm  machine  projects  a  picture 
about  51/2  x  6V2  feet  at  a  distance  of  only 
13  feet  from  the  screen.  Naturally,  the 
use  of  an  uncorrected  concave  lens  re- 
sults in  some  loss  of  definition,  but  this 
may  not  be  too  important. 

Quick  Film  Drying 

Stanley  Jepson,  of  Bombay,  India,  uses 
forced  rapid  drying  of  film  after  wash- 
ing, with  a  small  radiant  electric  heater, 
placed  about  four  feet  from  the  drum  on 
which  the  film  is  wound.  The  distance 
depends  on  the  size  of  the  heater. 

Two  conditions  are  necessary  for  suc- 
cess: the  film  must  be  fixed  in  a  harden- 
ing-fixing  bath,  which  it  usually  is,  of 
course,  and  the  drum  must  revolve,  so 
that  the  heat  is  applied  evenly.  It  should 
revolve  slowly,  so  as  not  to  stir  up  dust. 
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but  rapidly  enough  so  that  there  is  no 
damage  to  the  film.  Any  small  electric 
motor  will  serve,  and  if  it  has  a  rheostat 
to  regulate  speed,  so  much  the  better. 
Wooden  pulleys  and  a  cord  belt  can 
turn  the  drum. 

If  the  heat  is  correct,  the  film  will  dry 
almost  flat;  if  it  buckles,  the  heater 
should  be  moved  farther  away.  One  or 
both  ends  of  the  film  should  be  held  by 
rubber  bands,  to  allow  for  contraction 
while  drying.  Positive  film  may  be  dried 
in  fifteen  minutes  in  this  manner.  An  in- 
fra-red lamp  also  may  be  used. 

Extension  Cords 

To  store  extension 
cords  when  not  in 
use,  an  ordinary  wire 
coat  hanger  with  its 
ends  bent  inward, 
forms  concave  loops 
on  which  to  wind  the 
cord.  The  hanger  can 
be  hung  in  a  closet  out  of  the  way. 

Turntables 

A  phonograph  turntable  can  be  used 
in  many  places  in  cine  activity,  and 
nearly  every  home  has  one  of  some  sort 
which  can  be  salvaged  for  this  purpose. 
Particularly  useful  is  the  portable  phono- 
graph driven  by  a  spring  motor,  since  it 
needs  no  outside  power  or  electrical  con- 
nections. 

One  useful  aspect  of  the  turntable  is 
that  it  rotates  at  a  pretty  constant  speed, 
which  is  often  adjustable.  In  general,  the 
heavier  the  turntable,  and  the  more 
ample  the  power,  the  more  constant  will 
this  speed  be,  but  even  on  the  lighter 
models  the  speed  will  usually  be  constant 
enough  to  give  it  usefulness  for  com- 
parative tests. 

S.  Jepson  suggests  an  application  of 
the  turntable  to  the  checking  of  projector 
speed  constancy.  The  actual  projector 
speed  can  easily  be  determined  by  run- 
ning a  measured  strip  of  film,  but  at 
times  we  are  more  concerned  with  the 
question:  Is  the  speed  steady  or  fluctu- 
ating? 

The  method  suggested  involves  only 
a  stroboscopic  disc,  of  the  type  used  for 
checking  phonograph  turntables.  (Inci- 
dentally, with  this  the  turntable  can  first 
be  checked,  preferably  with  a  small  neon 
lamp  connected  to  the  mains.)  Don't 
worry  about  the  exact  number  of  black 
and  white  sectors  on  the  "strobo"  disc, 
since  we  are  merely  going  to  check  con- 
stancy. Such  discs  are  often  given  away 
by  phonograph  and  radio  shops. 

Put  the  disc  on  the  phonograph,  and 
start  it.  Now  start  the  projector,  and  let 
a  beam  of  light  fall  on  the  disc,  using  a 


mirror  if  necessary.  Adjust  the  speed  of 
the  projector  and/or  that  of  the  turn- 
table until  you  find  a  point  at  which  the 
black  and  white  bars  appear  to  stand 
still.  When  you  find  this  point,  all  that 
remains  is  to  observe  the  disc  for  a  time. 
If  projector  speed  is  constant,  the  bars 
will  remain  stationary.  If  it  fluctuates, 
they  will  shift.  It  is  also  possible  to 
determine  how  long  it  takes  the  pro- 
jector to  come  up  to  speed.  It  is  best  to 
make  the  test  with  film  threaded  in  the 
gate,  so  that  it  runs  under  normal  load. 
With  the  growing  interest  in  sound  and 
picture  synchronization,  questions  such 
as  this  are  going  to  become  increasingly 
important. 

Another  useful  application  of  the  turn- 
table is  to  employ  it  to  rotate  all  or  part 
of  the  copy  being  photographed  for  a 
title.  Tremaine  Spencer,  of  Normal,  111., 
photographs  a  title  having  white  letters 
on  a  black  background,  winds  the  film 
back,  then  exposes  it  again  on  a  running 
phonograph  turntable,  to  which  pieces 
of  paper  have  been  fastened  in  any  inter- 
esting pattern.  The  result  is  a  title  with 
an  intriguing  animated  background.  For 
good  separation  between  the  lettering 
and  the  moving  background,  shoot  the 
turntable  with  the  lens  out  of  focus,  or 
diffused  with  a  bit  of  crumpled  cello- 
phane over  the  lens. 

John  M.  Gornall,  of  Cumberland,  Md., 
goes  even  further  and  has  the  entire  title 
rotated  by  the  turntable.  He  makes  his 
title  card  circular,  to  fit  the  turntable. 
The  desired  lettering  is  affixed  with  cut- 
out letters  pasted  on  the  disc,  though 
they  could  be  lettered  directly  on  the 
card  if  desired. 

The  phonograph  is  titled  forward  on 
blocks,  and  the  camera  pointed  down. 
The  phonograph  is  set  in  motion  with 
the  first  title  in  position,  and  the  camera 
started.  It  records  only  a  blur.  An  assis- 
tant slows  the  turntable  down  until  it 
almost  stops.  The  camera  is  stopped,  and 
the  disc  turned  to  read  squarely.  The 
camera  is  started  again,  and  the  desired 
footage  of  the  title  made.  Again  the  disc 


is  set  in  motion,  and  the  camera  is 
stopped  on  the  spin.  The  next  disc  is 
put  on  the  turntable  and  set  in  motion, 
and  the  camera  started  again.  The  same 
procedure  is  repeated  for  each  of  the 
main  titles,  which  thus  are  linked  to- 
gether by  a  lap  dissolve  effect. 

Color  For  Titles 

A  simple  and  attractive  method  of 
lending  color  to  black-and-white  stock 
title  cards  when  photographing  them  on 
color  film  is  passed  along  by  George  A. 
Lazzatti,  of  Brooklyn,  N.Y. 

He  trims  the  title  card  neatly  all 
around,  then  places  it  over  a  slightly 
larger  piece  of  colored  material.  This 
may  be  fabric,  wallpaper,  end  papers,  or 
anything  desired.  A  fairly  stiff  sheet  of 
celluloid  holds  the  title  card  flat  and  in 
position  while  it  is  being  shot,  leaving 
the  colored  material  undamaged  and  in 
condition  to  use  again.  The  sample  sent 
us  has  the  black-and-white  title  mounted 
over  a  rich  piece  of  golden  yellow  bro- 
cade with  a  pink  thread  in  it,  which 
should  make  a  very  satisfying  color  title. 

Another  possibility  is  the  coloring  of 
the  title  cards  themselves  with  the  colors 
made  for  photo  tinting.  The  paper  on 
which  magazines  are  printed  will  not 
take  watercolor  or  oil  paint  without 
buckling  and  smearing,  but  it  is  a  simple 
matter  to  apply  the  photo  tinting  colors 
to  a  gelatine-coated  sheet  of  celluloid 
placed  over  the  title. 

The  simplest  source  of  such  celluloid 
would  be  old  or  discarded  photo  nega- 
tives. Remove  the  image  with  Farmer's 
Reducer  or  with  the  bleach  used  in  re- 
versal processing,  whichever  is  conveni- 
ent, wash  and  dry.  If  you  prefer  to  make 
your  own,  make  up  some  edible  gelatine 
of  the  unflavored  type,  and  while  the 
solution  is  still  warm,  float  each  piece 
of  well  cleaned  celluloid  on  the  surface, 
then  hang  up  by  one  corner  to  set  and 
dry. 

Such  gelatined  sheets  may  be  colored 
with  any  of  the  photo  tinting  colors, 
or  even  with  solutions  of  ordinary  house- 
hold dyes,  colored  inks,  Dye  Transfer 
solutions,  or  whatever  is  handy.  Build  up 
the  color  gradually  from  weak  solutions, 
and  there  should  be  little  difficulty.  If 
you  want  to  use  the  celluloid  sheets  over 
again,  a  weak  solution  of  ammonia  will 
remove  most  of  the  dye. 

The  two  foregoing  methods  may  eas- 
ily be  combined.  Place  colored  material 
behind  the  title  to  form  a  border,  and 
use  the  tinted  celluloid  to  hold  the  sand- 
wich flat. 

An  example  of  this  type  of  title  is  re- 
produced on  the  title  page  this  month 
( inside  back  cover ) .  A  simple  black  title 
was  placed  on  a  piece  of  colored  paper. 
The  result  is  a  black  title  with  a  colored 
border.  Any  number  of  color  combina- 
tions and  varieties  may  be  obtained  in 
this  manner.  See  page  335. 


317 


ORDER  FOR  SUBSCRIPTION 

Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50  —  Fonign,  $3.50 
SPECIAL  OFFER:  2  Yean  for  $5.00  in  U.  S. 

HOME  MOVIES 

3923  Weil  Sixth  Street 

Lot  Angelet  5,  California 


I.  Send  to  _  „  -  _    

City  „  _  State  _  

□  New  □  Renewal  □  Gift 

Addreti  _  _  — 

City  „  State    

□  New  □  Renewal  □  Gift 

Enclosed  find  $  _   

Date    —  _  -  19  J 

Sent  in  by  — 

Address  „  „    

Chy  _  -  State   


NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  THAN  ONE  YEAR 


ARCHITECT'S  conception  of  the  entrance  to  the  theatre  in  which  motion  SIDE  VIEW  of  the  new  $200,000  Dryden  theatre, 
picture  programs  will  further  the  knowledge  of  photography.  The  two  doors  are  theatre  exits. 


Theatre  Planned 
for  Eastman  Musuem 

Motion  Pictures  will  Teach  Photography 


PLANS  for  construction  of  a  theater 
as  an  addition  to  George  Eastman 
House  are  disclosed  by  James  E.  Glea- 
son,  chairman  of  the  board,  and  Dr.  C. 
E.  Kenneth  Mees,  president  of  the  pho- 
tographic center.  It  will  be  known  as 
Dryden  Theater,  after  Mr.  and  Mrs. 
George  B.  Dryden  of  Evanston,  Illinois, 
who  have  contributed  $200,000  for  the 
project.  Mrs.  Dryden  is  a  niece  of 
George  Eastman. 

George  Eastman  House,  located  at 
900  East  Avenue,  Rochester,  N.  Y.,  is 
the  former  home  of  George  Eastman, 
founder  of  the  Eastman  Kodak  Com- 
pany. The  theater  will  have  a  seating 
capacity  of  about  600,  and  will  be  used 
for  lectures,  demonstrations,  and  for 
showing  motion  pictures  teaching  spe- 
cial phases  of  photography. 

It  is  expected  that  throughout  the 
year  there  will  be  a  series  of  motion- 
picture  programs  telling  the  history  of 
motion-picture  development. 

The  George  Eastman  House,  Inc.,  is 
a  public  educational  institute  to  further 
the  knowledge  of  photography. 

It  is  visualized  as  a  mecca  to  all  in- 
terested in  picture-making  —  from  the 
specialist  to  the  amateur  snapshooter 
and  tourist— and  also  to  the  ever-increas- 
ing number  of  writers,  magazine  edi- 
tors, and  historians  who  use  pictures. 

The  purpose  of  the  institute  will  be 
to  demonstrate  the  technique  of  pho- 
tography, to  show  the  many-fold  part  it 


plays  in  nearly  every  branch  of  human 
activity,  and  to  facilitate  the  research 
of  those  interested  in  the  world's  most 
facile  medium  of  communication. 

The  Institute  already  has  a  fine  photo- 
graphic collection.  In  addition  to  Patent 
Department  technological  material,  it 
has  the  extensive  graphic  arts  collection 
which  George  Eastman  acquired  shortly 
after  World  War  I  from  the  eminent 
Viennese  scientist  and  historian  of  pho- 
tography, J.  M.  Eder. 

In  1939,  the  Company  purchased  the 
large  collection  of  apparatus  and  photo- 
graphs of  Gabriel  Cromer  of  Paris,  and 
recently  added  the  collection  of  motion 
picture  apparatus  and  films  of  Francois 


Doublier,  a  pioneer  in  the  field,  and  an 
important  group  of  mid- 19th  century 
American  photographs. 

Some  of  the  more  outstanding  items 
in  the  collection  include  cameras  bear- 
ing Daguerre's  signature  ( 1839),  origi- 
nal prints  taken  in  the  1840's  by  Fox 
Talbot,  daguerreotypes  and  calotypes,  a 
large  variety  of  wet  plate  apparatus, 
early  examples  of  miniature  cameras, 
albums  from  the  libraries  of  Victor 
Hugo,  Napoleon  III  and  Queen  Victoria, 
two  original  Lumiere  cinematographies, 
over  700  Muybridge  negatives  of  ani- 
mal locomotion,  and  unique  experi- 
mental appartus  for  color  photography. 

The  most  important  material  will  be 
on  permanent  display.  Apparatus  will  be 
exhibited  so  far  as  possible  in  working 
condition,  displayed  with  explanatory 
labels,  diagrams,  and  loop  moving  pic- 
tures in  pedestal  projectors. 

Moving  picture  apparatus  will  be 
mechanized  so  that  the  visitor,  by  press- 
ing a  button,  will  see  the  principles  of 
mechanical  motion  employed.  A  fea- 
ture of  the  exhibition  will  be  the  sim- 
ultaneous projection  of  a  cavalcade  of 
color  transparencies  on  seven  screens. 

It  is  planned  to  build  up  the  collec- 
tion to  the  point  where  it  will  be  a 
•  Continued  on  page  330 
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Animar  Lenses 

The  Bausch  and  Lomb  Animar  lenses, 
in  standard  and  telephoto  sizes,  for  8mm 
and  16mm  cameras,  are  "designed  for 
the  home  movies  maker  who  demands 
professional  results."  They  are  a  com- 
panion series  to  the  Baltar  35mm  lenses 
used  by  Hollywood  studios. 

Each  lens  is  fitted  with  click  and 
spread  diaphragm  stops.  The  standard 
lenses  are  for  photography  under  aver- 
age light  conditions,  while  the  telephotos 
are  for  close-up  shots  of  distant  subjects, 
candid  shots  and  extreme  close-ups. 
There  is  a  depth  of  field  scale,  on  the 
high  speed  and  telephoto  lenses. 

Seasonal  exposure  guides  inscribed  on 
the  lens  barrels  help  the  amateur  cam- 
eraman —  even  those  with  no  photo- 


graphic knowledge  —  to  obtain  correct 
exposure.  Barrels  are  marked  with  two 
seasons,  Summer  and  Winter,  and  with 
a  scale  of  light  conditions— Dull,  Hazy, 
and  Bright. 

Speeds  for  the  five  standard  lenses 
range  to  f  1.9  and  to  f/3.5  in  the  four 
telephotos. 

Eumig  8mm  Camera 

The  Eumig  8mm  is  now  available 
with  the  Automatic  Aperture  Control. 
It  works  as  follows:  a  photo-electric  ex- 
posure meter  is  built  into  the  camera. 
The  viewfinder  shows  not  only  the  pic- 
ture to  be  taken,  but  also  the  pointer  of 
the  exposure  meter.  A  touch  of  the  Auto- 
matic Aperture  Control  with  the  finger, 
centralizes  this  pointer,  and  in  so  doing 
automatically  sets  the  camera  lens  to  the 


correct  aperture. 

In  addition  to  being  coupled  to  the 
lens,  the  photo-electric  exposure  meter 
is  also  coupled  to  the  shutter  speed  con- 
trol, at  any  speed  from  8  to  32  frames 
per  second. 

Other  features  of  the  new  Eumig  in- 
clude f  1.9  anastigmat  coated  i/S-inch 
lens    in    universal    mount;  powerful, 
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ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 
Wilfred  Naylor 

1907  Fifth  St.  North  (1) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 
4336  Sunset  Blvd. 

LOS  ANGELES 

Films  Incorporated 
1709  West  Eighth  St. 

SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 

SANTA  ANA 

Frank's  Cameras 
407V2  N.  Broadway 
Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 

INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 


KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5'/2  W.  Sherman 


MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 


MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 


NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  St. 
TOMS  RIVER 

International  Cine  Society 
503  Doyton  Avenue 


NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 


YONKERS 

Ideal  Motion  Picture  Service 
371   St.  Johns  Avenue  (4) 


OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 


OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 


PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 


RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 


TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 


WISCONSIN 

MILWAUKEE 
Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 

KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 
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spring  motor  which  enables  a  long  scene 
to  be  taken  on  one  winding;  cable  re- 
lease for  single  frame  exposure;  lock  for 
continuous  run;  and  patented  film  loop- 
ing device  which  eliminates  danger  of 
film  jamming,  tearing  or  scratching. 

For  further  information  write  the  dis- 
tributor, Arcap  Manufacturing  Co.,  7916 
Beverly  Blvd.,  Los  Angeles  36,  Calif. 

Ampro  Booklet 

"A  Powerful  Aid  to  Industry"  is  the 
title  of  a  recently  published  28-page 
booklet  about  effective  use  of  16mm 
sound  films  in  industry.  Prepared  by 
Ampro  Corporation,  manufacturers  of 
sound  motion  picture  equipment,  the 
booklet  is  based  on  the  firm's  long  ex- 
perience in  dealing  with  the  problems 
of  industrial  organizations  all  over  the 
world. 

Among  the  vital  points  are  the  ad- 
vantages of  films  in  job  training,  per- 
sonnel relations,  production  problems 
and  salesmanship.  It  further  discusses 
the  rental  and  purchase  of  films,  facili- 
ties for  showing  films,  including  fea- 
tures of  various  Ampro  projectors,  with 
a  cutaway  view  of  Ampro's  Premier-20 
which  reveals  the  "inside  story  of  how 
sound  motion  pictures  are  reproduced." 
Ampro  is  mailing  this  booklet  to  thou- 
sands of  industrial  organizations.  Copies 
are  available  at  10c  each,  (or  $5.00  per 
100  copies.)  Ampro  Corporation,  2835 
N.  Western  Avenue,  Chicago  18,  Illi- 
nois. 

Movie-of-the-Month 

The  Movie-of-The-Month  Club  has 
announced  a  reduction  in  the  price  of 
16mm  sound  films.  The  new  price  of 
three  reels  for  $9-99  is  almost  half  of 
the  former  price  of  $6.50  per  reel  or 
three  for  $17.50.  Catalogs  available  from 
Movie  -  of  -  the  -  Month  -  Club,  6509  De 
Longpre  Avenue,  Hollywood,  California. 

V.F.W.  To  Be  Filmed 

Sherman  Plan,  Inc.,  has  been  signed 
by  the  Veterans  of  Foreign  Wars  of  the 
United  States  to  produce  a  motion  pic- 
ture based  on  the  forthcoming  V.F.W. 
Convention  to  be  held  this  August  in 
Miami,  Fla.  The  film  will  be  in  sound 
and  color  with  distribution  set  through 
the  V.F.W. 

Precision  Testing 


A  special  machine  tests  the  accuracy 
of  camera  speeds  at  the  manufacturing 
plant  of  the  Revere  Camera  Company. 


'It's  a  Movie-Mite  Show!" 


A  Remarkable 
Combination 

of 


QUALITY  ECONOMY 


MOVIE-MITE  pioneered  the  idea  that  complicated,  ex- 
pensive equipment  is  superfluous  and  unnecessary  for 
finest  16mm  projection  outside  an  auditorium.  The  mod- 
ern MOVIE-MITE,  for  SOUND  or  SILENT  16mm  films, 
features  light  iveight,  compactness,  simplicity,  efficiency 
and  economy  with  marvelous  results. 

MOVIE-MITE,  complete  with  speaker,  weighs  only  26  lbs. 
Jniversal  A.C.  or  D.C.,  105-120  volt  operation. 

Write  for  details  —  See  your  dealer  for  demonstration 


Model  631MB 

16mm  Projector 
for  Sound  or 
Silent  Films 


*198 


fin 

MOVIE- MITE  CORPORATION 


50 


15  L  Truman  Road 


ansas  City  6,  Mt 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain    Sem  i-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft  Roll  only  2.50 
Rating  Scheiner  18 

8mm.  Reversible 
Outdoor  Film 

25'  Dble.  8,  only  $1.25 
VIS-O-PAN 

Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2. 00 
16mm.-100  ft.. .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


Synchronous  Motor  Drive 
for  Bolex  Camera 

115  VOLT  A.C.  SINGLE  PHASE  -  60  CYCLE 

Synchronous  with  Film,  Disc  or  Tape  Recorders 
See  Your  Dealer  or  Write  for  Information 

NATIONAL  CINE  EQUIPMENT,^. 


24  West  22nd  St. 


New  York  10,  N.  Y. 
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Home  Mc5|& 


FIRST  AGAIN 


IN   THE  FIELD 
WITH  A 

DIRECTORY  OF 
HOME  MOVIE  EQUIPM 


HOME  MOVIES  Magazine  brings  to  its  thousands  of 
ardent  readers  the  first,  complete  directory  of  home 
movie  equipment  ever  compiled.  Added  proof  why 
HOME  MOVIES  Magazine  is  the  leader  in  the  Amateur  Movie 
Field  .  .  .  why  more  home  movie  enthusiasts  enjoy  HOME  MOVIES 
Magazine  every  month,  than  any  other  publication. 

HOME  MOVIES  Magazine  will  bring  you  this  complete  directory 
of  home  movie  equipment  in  the  October,  1949  issue.  You  won't 
want  to  miss  it,  because  there  will  be  listed  hundreds  of  new 
products  which  have  come  on  the  market  during  the  past  several 
years.  New  products  that  you  have  been  looking  for. 

There  will  be  hundreds  of  illustrations,  description  of  every  pro- 
duct with  their  current  prices,  and  the  manufacturer's  name  and 
address. 

Here  is  a  partial  list  of  the  many  items  you  will  find  in  the  big 
complete  Directory  of  Home  Movie  Equipment  .  .  . 


Movie  Cameras 

Projectors 

Screens 

Home  entertainment  films 
Editing  equipment 
Titters 
Tripods 


Exposure  meters  & 

Guides 
fighting  equipment 
Film 
Lenses 
Filters 

Chests  and  reels 


DON'T  MISS  THE  OCTOBER  HOME  MOVIES  FOR 
YOUR  COMPLETE  DIRECTORY  OF  HOME  MOVIE 
EQUIPMENT! 

A  TIP  TO  MANUFACTURERS 

'J#  This  issue  is  read  from  cover  to  cover  and  kept.  Here 
is  a  real  advertising  bonus!  More  sales  and  profits 
for  you. 


8  MM  &  16  MM  FRESH  BULK  MOVIE  FILM 


BULK  FILM  PRICES 

Weston  12 
Outdoor 
Copy 
Titles 

100  Ft. 
8/8  MM 

100  Ft. 
16  MM 

400  Ft. 
16  MM 

2.35 

1.65 

6.60 

Weston  24 
Indoor  & 
Outdoor 

4.00 

3.75 

14.75 

Weston  100 
Indoor 

4.40 

4.10 

15.80 

For  home  processing,  magazine  and  spool  loading.  Our 
instructions  make  it  simple.  Ortho  &  Pan  Films  for  all 
cameras.   Compare  these  savings. 

READY  FOR  CAMERA  USE  FILM 

Same  quality  and  ratings  as  the  bulk  and  also  at  tremen- 
dous savings.  Just  slip  in  the  roll  and  start  shooting.  Prices 
include  24  hour  free  processing. 


LABORATORY  SERVICES  FOR  ALL  MAKES 
MOVIE  FILM 

Operated  by  top  notch  Hollywood  technicians  who  don't 
guess.    Work  guaranteed.    24  hour  processing  service. 

25'  8/8  MM  $0.50         100'  16  MM  $1.00 

50'  16  MM  60         16  MM  Mag  75 

POSTAGE  EXTRA 


SUPPLIES  AT  SAVINGS 


Dark  Room  Supplies  and  Equipment 
Titles,  Enlargements 


Home  Developing  Reels 
Reversal  Chemicals 


Write  for  Free  Catalog 


Ansco  Film  Identification 

Ansco  is  beginning  the  use  of  a  new 
feature  on  its  Amateur  motion  picture 
film  consisting  of  a  paper  band  to  wrap 
around  the  exposed  film  with  space  pro- 
vided for  the  sender's  name  and  address. 

Without  this  service  feature,  when 
film  arrives  without  the  carton,  as  it  oc- 
casionally does,  it  is  impossible  to  iden- 
tify the  sender  until  he  writes  inquiring 
about  his  film,  with  description  of  the 
subject  matter. 

Projector  End  Table 

A  combination  projector  stand  and 
end  table  ($59.50)  by  Arel  Inc.,  4916 
Shaw  Ave.,  St.  Louis,  is  available  in 
mahogany  or  walnut.  It  doubles  for  an 
end  table  when  not  in  use.  Projection  is 


made  from  side  or  front.  When  lid  is 
closed,  projector  lowers  sewing-machine 
fashion  into  a  storage  space  which  has 
room  for  additional  movie  equipment. 

Temperature  Control 

The  Fisher  Temperature  Control,  for 
color  processing  ($165  f.o.b.  New  York 
City )  is  claimed  to  control  temperatures 
of  solutions  and  wash  water  to  within 
V2  of  1°  F.  The  unit  is  cased  in  stain- 
less steel  and  comes  completely  assem- 
bled for  attachment  to  standard  plumb- 
ing. 

Portable  Record  Players 

A  portable  transcription  player  plays 
33^3,  45  and  78  RPM  recordings  and 
transcriptions.  Pick-up  has  a  turn-over 
head  for  handling  all  three  types  of  re- 
cordings. Made  in  three  models,  two  of 
them  include  microphone  input.  Cali- 
fone  Corp.,  1041  No.  Sycamore,  Holly- 
wood. 

Filter  Case 

The  "Deluxe  Filter  Safe,"  for  Series 
V  and  Series  VI  niters  and  accessories, 
is  made  of  transparent  plastic,  with  a 
hinged  cover.  Filters  and  accessories  are 
held  in  place  by  tension  springs  and 
moulded  grooves.  The  "Deluxe"  holds 
lens  shade,  adapter  ring  and  six  filters. 
Manufactured  by  Tiffen  Mfg.  Corp.,  the 
price  is  $2.50  for  Series  V  and  $2.75 
for  Series  VI. 

Filter  Kits 

Raydex  optical  glass  filter  kits  in- 
clude a  leather  wallet  type  case  for  the 
filters,  a  combination  sunshade  and  filter 
holder  and  a  10-page  instruction  book. 
The  color  kit  ($3.95)  has  three  filters; 
Type  A,  haze  and  Kodachrome  blue. 
The  $5.95  kit  includes  the  above  filters 
plus  a  green,  yellow  and  red  filter. 
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Cine  Kodak 
Prices  Lowered 

Sharp  reductions,  averaging  121/2  per 
cent,  in  the  prices  of  a  number  of  its 
popular  cameras  and  motion  picture  pro- 
jectors have  been  announced  by  the 
Eastman  Kodak  Company.  The  reduc- 
tions, which  reach  a  maximum  of  17  V2 
per  cent,  take  effect  immediately. 

Among  the  Cine-Kodak  products  af- 
fected are  the  Cine-Kodak  Magazine  16 
Camera  from  $195  to  $175;  the  Koda- 
scope  Eight-33  Projector  from  $85  to 
$75;  the  Kodascope  Sixteen- 10  Projec- 
tor with  2-inch  1/1.6  lens  from  $147.50 
to  $135,  and  with  li/i-inch  f/2.5  lens 
from  $142.15  to  $129.50;  the  Koda- 
scope Sixteen-20  Projector  with  stand- 
ard case  from  $245  to  $225.  These  prices 
include  the  excise  tax  of  25  per  cent. 
Prices  on  some  still  camera  items  also 
have  been  lowered. 

"Soundproof"  Drapery 

Even  with 
Junior  making 
h  a  ranguing 
sounds  or  radio- 
dancing  in  the 
playroom,  you 
can  muffle  out 
harsh  sounds 
with  acoustical- 
ly controlled  dra- 
peries. This  new 
drapery  fabric 
has  a  spongy  and 
porous  weave, 
absorbing  sound 
waves.  Wonder- 
ful for  window 
hangings  or  room  partition,  or  a  "Home 
Movies"  den. 

The  hangings  are  called  Celaloom  tex- 
tures, made  by  Celanese  Corporation  of 
America,  180  Madison  Avenue,  New 
York  16,  New  York.  Price  of  Plain  Cela- 
loom textured  fabrics,  50  inches  wide, 
$2.25  to  $3-95  per  yard. 

Coated  Filters 

Coated  filters  in  all  popular  sizes  and 
color  densities  are  available  from  the 
EdnaLite  Optical  Co.,  Inc.  High  vacuum 
hard-coated  on  both  sides  they  reduce 
reflections  and  are  useful  in  color  work. 
They  have  a  DuraKlad  free-floating  rim 
that  protects  the  filter  disc  and  makes  the 
filter  shock-proof. 

They  are  available  in  four  color  den- 
sities for  use  with  Kodachrome:  Chrome 
A  (Type  No.  85),  Chrome  Haze  (No. 
1 ) ,  Chrome  Flash  (No.  2 ) ,  Chrome  Blue 
(No.  80) .  For  Ansco  color  film:  UV-16, 
UV-17,  No.  10,  and  No.  11. 

Sizes  are  series  V,  VI  and  VII  to  fit 
standard  attachments,  and  series  I 
(21.5mm)  to  fit  special  Chess-United 
series  I  sunshade  filter  holders.  Rodar 
Distributors,  Inc.,  95  Madison  Ave.,  New 
York  City. 


the  \  (ay  to  3eflfc  T&tuaet...  &Mefr 


THE  NEW 

EXPOSURE  METER 

Easier  because  it's  so 
simple  to  use — just  Press, 
Set,  Read. 

Easier  because  the  PR-1 
meter  is  so  complete.  It 
meets  every  need- — inci- 
dent or  reflected  light, 
movies  or  stills  —  and 
there's  nothing  extra  to 
buy.  All  for  $32.50*. 
See  it  and  the  new  Photo 
Data  Book  at  your  photo 
dealer's.  General  Electric, 
Schenectady  5,  N.  Y. 

The  Meter  with  a  MEMORY 


Other  dependable  G-E  meters. .$19.95*  and  $21.95* 

*Fair  traded.  Fed.  Tax  inc. 


GENERAL 


ELECTRIC 


DELTA  MOVIE  FILM 
SPECIALS! 


FREE!  ONE  ROLL  OF 

8  M  M  FILM 

WITH  PURCHASE  OF  SIX! 


$1.50 


8mm  SUPER  X 

50  Weston  

8mm  SUPER  XX 

100  Weston   1  .75 

Prices  include  Processing  and  Return 


D  E  L  T  A  A 


FREE!  Luxview  Projector 

with  purchase  of  6  Rolls  or  Magazines 

1  6  M  M  FILM 


Precision-made.  Can  be 
used  with  any  16mm 
film.  Projects  clearly  on 
any  flat  surface  up  to 
6x4  ft.  Includes  93,4" 
x  13%"  screen.  Easy  to 
operate. 


16mm  100'  Super  X 

50  Weston  

16mm  100'  Super  XX 

100  Weston  

16mm  50'  M  n  -»c    16mm  50'  M  «J  f\f\ 

Super  X  .  Super  XX  O.WJ 

Prices  include  Processing  and  Return 


$3.00 
3.50 


PHOTO  SUPPLY 

690  Third  Ave.,  N.  Y.  C.  17      (Dept.  H-69) 


MOVIE  FILM 
8   SPECIAL  i6 


mm 

25  Ft.  Obi.  8  mm 


100  Ft.  16mm 


$1.35  |  Weston  6|$2.95 


1.50  |  Weston  12  j  3.25 


1.89  |  Weston  24 1  4.90 


1 .99   Weston  64  4.95 


PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 
Fromader  Genera, 
Davenport  7,  Iowa 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 
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We  have  often 
been  asked . . . 


why  the  Auricon-Pro  is  the  only  16mm 
camera  made,  regardless  of  price,  which  oper- 
ates so  silently  it  can  be  used  within  10  inches 
of  any  sound  recording  microphone.  We  have 
been  asked  how  it  is  possible  to  build  a  16mm 
professional  camera  with  synchronous  electric 
motor  drive,  lens  mount  made  to  .0001" 
accuracy,  film  pull-down  mechanism  of  hard- 
ened steel  for  rock-steady  pictures,  geared 
Veeder-Root  footage  counter,  stainless-steel 
ball-bearing  film  gate  for  dependable  in-focus 
pictures,  solid  aluminum  machined  camera 
body,  and  still  sell  this  Auricon-Pro  at  S644.50 
for  the  "Double-System"  Camera  (silent) 
Model  CM-71S! 

The  answer  is  found  in  precision  production 
plus  years  of  experience  building  16mm  equip- 
ment, and  world-wide  sales  made  possible  by 
the  low  price.  Auricon  Owners  and  Dealers 
call  it  "The  best  camera  value  on  the  market 
today !" 

SEND  FOR 

YOUR 
FREE  COPY 
OF  THIS 
AURICON 
CATALOG 


BERNDT-BACH,Inc 

7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


T  T AVE  NEW  ideas,  programs,  activi- 
11  ties,  amusement  and  entertainment 
stunts  been  worked  out  in  your  club? 
This  column  aims  to  help  share  ideas. 
Members  are  invited  to  send  in  news  and 
suggestions.  Each  idea  sbouki  be  written 
up  briefly  and  completely,  in  a  separate 
paragraph.  Mail  to  Camera  Club  Editor. 
Home  Movies.  3923  West  Sixth,  Los 
Angeles  5,  Calif. 

The  Los  Angeles  Cinema  Club  pur- 
chased the  16mm  sound  film,  "Basic 
Morion  Picture  Technique,"  by  Cellu- 
loid College  of  New  York.  Ten  episodes 
show  right  and  wrong  methods  of  tak- 
ing amateur  pictures.  It  is  approximately 
1200  feet.  The  club  will  make  the  film 
available  on  a  daily  rental  basis.  For 
rates,  contact  the  club,  3965  West  6th 
St.,  Los  Angeles  5,  Calif.;  telephone, 
FItzroy  1001. 

A  series  of  six  silent  instructional 
films,  as  aids  to  beginners,  is  being 
planned  by  the  New  York  Cine  Club  of 
the  Deaf.  Movie  makers  interested  in 
forming  clubs  in  their  community  may 
write  George  Geltzer,  secretary,  938 
Bronx  Park  South,  Bronx  60,  N.Y. 

An  uncut  film  roll  contest  is  being 
held  by  the  Winnipeg  Cine  Club  in 
8mm  and  16mm.  First  and  second  prizes 
will  be  awarded  in  each  division. 

A  complete  demonstration  of  film 
editing  was  given  by  the  Denver  Bell 
Camera  Club.  In  this  same  city,  the  Cin- 
ema League  was  shown  the  film  "The 
Awakening,"  which  won  a  $500  maga- 
zine contest  last  winter. 

The  Valley  8mm  Club,  of  North  Hol- 
lywood, Calif.,  is  producing  a  comedy 
titled,  "Something  for  Nothing." 

A  16mm  color  movie,  "Wheels  of 
Steel,"  produced  by  member  W.  E.  Zie- 
mer,  is  being  shown  by  the  Chicago 
Metro  Movie  Club.  It  deals  with  activ- 
ities of  a  typical  railroad  freighr  yard. 

Amateur  filmers  were  invited  by  the 
Philadelphia  Cinema  Club  to  a  show- 
ing of  Frank  E.  Gunnell's  "The  Lost 
World  and  The  River  of  No  Return." 
Taken  in  the  wilderness  area  of  Central 
Idaho,  the  films  include  the  running  of 
the  rapids  of  the  Salmon  River.  Gunnell 
is  holder  of  numerous  awards  for  travel, 
adventure  and  nature  films. 

The  Los  Angeles  Southwest  8mm 
Club  saw  a  demonstrarion  of  indoor 
lighting,  by  Paul  Hamilton  of  the  Gen- 
eral Electric  Co.,  through  the  medium 
of  the  GE.  color  sound  movie  "Family 
Album." 

A  showing  of  home  and  laboratory 
processed  films,  for  purposes  of  compari- 
son, was  made  by  the  Calgary,  Al- 
berta Amateur  Motion  Picture  Club. 


/ — * 


A  20-minute  sound -on-color  film  on 
a  $300  budget  was  the  production  pro- 
gram undertaken  by  the  Long  Beach, 
Calif.,  Cinema  Club  at  the  request  of 
the  Ministerial  Union.  The  result  is 
"Let  Them  Come,"  a  16mm  sermon  on 
film  revealing  the  value  of  Sunday 
School  education  for  children.  The  title 
was  paraphrased  from  the  words,  "Suffer 
little  children  to  come  unto  me."  It  is 
the  story  of  a  delinquent  waif  who  is 
found  and  returned  to  normal  child  life 
through  the  released-rime  educational 
program.  Jack  Lloyd,  Earl  Everly  and 
Leonard  Graham  did  the  photography. 
The  phoro  shows  Everly  at  the  camera, 
and  Lloyd  at  the  right.  The  Reverend 
J.  Wesley  Neal,  center,  wrote  the  script. 
The  film  was  reviewed  in  Home  Movies, 
May,  page  265. 

Putting  to  good  use  the  ingenuity  and 
knowledge  of  its  members,  the  Amateur 
Motion  Picture  Club  of  St.  Louis  is  now 
the  possessor  of  a  dual  turntable,  built  by 
club  members. 

Selected  color  films,  made  by  mem- 
bers, were  presented  to  an  audience  of 
300  by  the  Providence,  R.I.  Cine  Club. 

The  Smoky  Mountain  Movie  Club  of 
Asheville,  N.C.,  is  interested  in  trying 
out  a  Salon  showing  of  prize  winning 
pictures  of  the  last  three  years.  Win- 
ners of  contests  within  this  period,  who 
w  ould  like  to  co-operate  in  this  projecr, 
may  write  Mrs.  B.  T.  Behrens,  P.O.  Box 
11,  Asheville,  N.C. 

A  "Gadget  Night"  was  recently  held 
by  the  South  Side  Cinema  Club,  of 
Chicago.  The  evening  was  devoted  to 
exhibition  and  explanation  of  gadgets, 
both  home-made  and  factory  built. 

April  meetings  of  the  Amateur  Movie 
Society  of  Milwaukee,  Wis.,  included  a 
technical  discussion  of  lens  stops  (f 
stops)  and  their  relation  to  camera 
speeds,  and  a  showing  of  the  film  "Afri- 
can Safari,"  produced  by  Murl  Deusing, 
curator  of  education  of  the  Milwaukee 
Public  Museum. 

Walla  Walla,  Wash.,  Cinema  and 
Camera  Club  took  a  "railfan"  trip,  by 


MANUFACTURERS  OF  SOUND-ON  FILM 
RECORDING  EQUIPMENT  SINCE  1931 
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RANGEFINDER 

that  fills  all  cameras 

only  1Q95 

No  guessing  distances.  Simp-        |  Jg 
ly    attach    to    your  camera 
to    insure    perfect    focus  — 
extra  sharp  movies. 

Just  look  through  the  eyepiece.  You  will  see 
two  images.  Slowly  turn  dial  until  images 
merge  into  one.  Now  your  pictures  will  be  PIN- 
POINT sharp. 

A  simple  coupling  device  engages  the  focusing 
ring  of  your  camera  lens  and  maintains  perfect 
synchronization  between  lens  and  Rangefinder. 
You  can  install  it  yourself.  One  adjustment  is 
all  that  is  necessary  for  you  to  attach  and  syn- 
chronize. Removable  in  a  moment. 
Accurate  to  within  .5  of  a  millimeter. 
Enhances  the  appearance  of  your  camera.  Can 
be  used  as  a  pocket  rangefinder  for  all  still 
cameras. 

Models  being  manufactured  to  fit:  All  Kodak, 
Bell  &  Howell,  Keystone,  Bolex,  Revere,  Franklin, 
Perfex,  Universal  and  Dejur  cameras  that  have 
focusing  lenses.   Inquire  on  cameras  not  listed. 


WILSON 


DEPARTMENT  STORE 


•  10-day  trial  to  convince  you 
•  10-day  money  back  guarantee 
•  1  year  service  guarantee 
•  Mail  and  phone  orders  accepted 

366  FULTON  STREET,  BROOKLYN,  N.Y. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES  ! ! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
ED  EC.  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TIT  I  F  1**  BAFT  1022  argyle  street 

I  I  I  LL-LI\rtr  I    CHICAGO  40,  ILLINOIS 


chartered  train.  It  included  a  baggage 
car  for  camera  equipment  and  a  gondola 
for  exterior  shots. 

Hamilton,  Ontario,  Movie  Club 
members  were  hosts  to  Toronto  Movie 
Club.  Entertainment  included  showing  of 
films  made  by  members. 

The  Bronx  Parkchester  Cinema  Club 
announced  it  will  enter  the  club-pro- 
duced feature,  "The  Secret  Life  of  Seeall 
B.  Schlemel,"  in  the  nationwide  Home 
Movies  Contest. 

Films  shown  by  clubs  include  the  fol- 
lowing: "En  Pengeseddel"  (The  Money 
Bill),  by  members  of  the  Copenhagen, 
Denmark,  8mm  Film  Club,  at  the 
New  York  City  8mm  Motion  Picture 
Club.  Also  "The  Brush  Off,"  by  Mrs. 
Merle  Williams  of  Los  Angeles.  "Will 
Power,"  by  Neva  Bourgeotte,  was  seen 
at  the  long  Beach,  Calif.  Cinema  Club, 
when  this  group  played  host  to  the 
Los  Angeles  Southwest  Cinema  Club. 

"Hoosierland  Haunts,"  an  800  ft. 
16mm  Kodachrome  featuring  Indiana's 
many  scenic  parks,  was  screened  by  the 
Calumet  Movie  Makers  of  Hammond, 
Ind.,  to  the  members  of  the  South  Side 
Cinema  Club,  of  Chicago.  "Leduc  Oil 
Fields,"  by  Mr.  Pickard  of  the  Calgary 
Cine  Club,  at  the  Winnepeg  Cine  Club. 
"Oozla's  Magic,"  a  winner  in  the  Mil- 
waukee Amateur  Movie  Society's  1948 
contest,  at  the  Seattle  Amateur  Movie 
Club.  "West  of  the  Rockies,"  by  Dr.  L. 
J.  Martin,  at  the  Minneapolis  Cine 
Club. 

Newly  elected  officers  of  the  North- 
ern California  Council  of  Amateur 
Movie  Clubs  are  Edward  C.  Kentera, 
Westwood  Movie  Club,  Pres.;  Emerson 
Owen,  San  Jose  Movie  Club,  1st  Vice 
Pres.;  Lee  Bacon,  Petaluma  Cinema  Club, 
2nd  Vice  Pres.;  Clyde  Evans,  Bay  Em- 
pire 8mm  Movie  Club,  Secretary;  Den- 
ver Sutton,  Westwood  Movie  Club, 
Treasurer. 

The  Philadelphia  Cinema  Club  re- 
elected the  entire  slate  of  present  officers. 

The  1949  Cub  Olympics,  sponsored 
by  the  Sequoia  Council  of  the  Boy  Scouts 
of  America,  was  filmed  by  the  Fresno 
Movie  Club  in  16mm  color.  Another 
project,  sponsored  by  the  Fresno  Adver- 
tising Club,  involves  the  shooting  of  the 
principal  features  about  Fresno,  Calif., 
which  might  interest  people  in  settling 
there. 


BEST  IN  THE  FIELD! 


"Everybody  ready?  We've  got  to  get  the 
complete  story  on  25  feet  of  film." 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY— 32.50 
DELUXE  BMW— 54.50 
16MM-59.50 


VIEWER  ONLY 
8MM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


(Bata 
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8MM  SLITTER 

3.95 


Baia  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mich. 


16mm  SOUND 
FILMS  AT 

WHOLESALE 
PRICES! 

$133 

EACH 

A^^K    FOR  100  FT. 

SOUND  FILMS 
MINIMUM  ORDER  3  REELS 
REGULAR  PRICE  $6.50 

ALSO  BIG  DISCOUNTS  ON 
8MM  HOME-MOVIES 

Think  of  itl  100  ft.  Musical  Comedies,  brand  new 
prints  (NOT  reverse  titles).  Famous  Broadway 
and  Hollywood  stars.  Such  films  as  "Oh!  Su- 
sanna," "Georgie  Porgie,"  "Atomic  Bomb," 
"Sweet  Hawaiian  Dreams,"  "Jungle  Rhythm," 
"Playmates,"  "Man  That  Comes  Around"  and 
many  others. 

SEND    NO  _M  O  NEY 

Movie-of-the-Month-Club    Dept.  HM-6 
P.O.  Box  2631,  Hollywood  28,  Calif. 

□  Rush  3  of  your  best  100  FT.  SOUND  FILMS  on 
MONEY-BACK  GUARANTEE!  I  will  pay  $9.99 
plus  postage  on  arrival.  Also  without  charge 
enroll  me  as  a  member  of  the  Movie-of-the- 
Month-Club. 

NAME  


ADDRESS- 
CITY  


_ZONE_ 


_STATE_ 


□  SEND  8MM  FILM  CATALOG 
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Ideal  Film 

Announces 

ANOTHER  NEW  FREE  SERVICE 


'professionalize"  your 
home  movies 
with  Ideal 
titles 


With  the  purchase  of  Ideal  Movie  Film, 
every  customer  will  be  given  absolutely 
free  a  title  spliced  on  your  film  when 
returned  to  Ideal  for  processing.  A  list  of 
28  different  smartly  designed  titles  with 
artistic  backgrounds  is  enclosed  in  each 
box  for  you  to  make  the  proper  selection. 


IDEAL  FILM  AVAILABLE  IN 
8mm  and  16mm,  black  &  white 
and  color,  roll  and  magaxine 


IDEAL  FILM  &  SUPPLY  CO.,  INC. 

(Ideal  Film  Building) 
243  West  5Sth  St..  New  York  19.  N.  Y. 


Continued  from  page  304 


Build  a  Reel 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  are  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides. 
These  improved  gelatin-filter  holders  slide  into 
a  dovetail  slot  BEHIND  the  lens.  You  can  use 
any  lens  with  any  filter.  No  filter  glass— no  lens 
holders— no  adapters.  Installed  complete  with  5 
slides  in  special  box— $25.   48-hour  service. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 

STEVENS  ENGINEERING  CO. 

2604  Military  Ave.  ARizona  33227 

Los  Angeles  34,  Calif. 

We  will  be  closed  for  vacation  July  15  to  Aug.  I. 


COLORFUL 

MARDI-GR  AS 

in  New  Orleans 

Sound,  8mm  and  16mm  Silent.  Over  50  other 
color  subjects.  Circular  free  on  request.  Movie 
titles  made  to  order.  Large  film  rental  library. 
Producers  of  commercial  motion  pictures. 

Zenith  Cinema  Service,  Inc. 

3252  Foster  Avenue        Chicago  25,  III. 


adhesive  that  will  stick  to  metal,  into 
any  cracks  that  exist  between  core  and 
plates.  In  fact,  the  core  can  be  coated 
on  its  ends  with  shellac  before  it  is  riv- 
eted to  the  plates. 

By  making  your  own  reels,  you  can 
add  any  improvements  desired.  For  ex- 
ample, you  might  make  the  second  plate 
of  transparent,  non-inflammable  plastic 
so  you  can  see  at  a  glance  how  much 
film  the  reel  contains.  You  can  add  ribs 
or  other  reinforcements  to  large  takeup 
reels  for  sound  projectors,  to  make  them 
run  true  even  if  subjected  to  hard 
knocks. 

You  can  make  a  reel  with  one  plate 
removable,  so  you  can  slip  off  the  wound 
film  in  editing  operations.  In  this  case, 
you  would  cover  the  core  with  a  loose 
ring  of  metal  or  cardboard  held  by  pres- 
sure of  the  end  plates. 


LV.sk 


Core 


R'wet 
t3veq'<0 


R'wet(2.req'd) 
Ring  to  supplement 
core,  t  i  F  r"«quire<0 


•  Continued  from  page  312 

Shoot  Travel  Incidents 

friends  with  a  burro.  He  objects— takes 
a  nip  out  of  her  sweater.  Shoot  a  close- 
up.  "It's  all  right— just  being  friendly," 
says  the  burro.  But  variety  and  humor 
have  been  introduced. 

Now  on  to  the  next  scene.  How  do 
we  get  there?  As  before,  we  have  a 
choice  between  a  dissolve,  a  fade,  or  a 
follow-action  treatment. 

Mary  now  visits  old  Tyson  Bean,  who 
pans  gold-bearing  rock  and  guards  a 
sluice  box.  A  long  shot  orients  the 
scene  and  shows  the  actors  entering. 
Then  a  medium  shot  shows  Mary  and 
others  watching  the  old  miner.  Mary  is 
interested.  What  are  they  talking  about? 
The  camera  answers  this  question  with 
a  picture— a  closeup  of  the  mining  pan 
and  golden  contents. 

There  are  many  more  scenes  in  Ghost 
Town.  There  is  the  Nugget  Shack,  the 
Wells  Fargo  office,  the  jail,  the  rooming 
house— and  each  can  be  the  locale  for 
action.  In  each  case,  the  camera  frames 
the  action  carefully  in  long,  medium, 
and  closeup  shots.  These  three  shots  are 
fundamental.  They  are  the  ABC's  of 
story-telling  with  pictures. 

Shooting  movies  means  fun.  On  loca- 
tion, you  have  your  actors,  and  some- 
times also  crowds  of  people  to  work 
with.  They  like  to  help  and  willingly 


THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


reef 


400  ft. 


f-^artu  ^3~ilmS 


AT  LAST  .  .  .  Privately  Produced  Real- 
Life  PARTY  Movies.  The  Kind  You  USED 
TO  SEE  .  .  .  Here's  NEW  LIFE  for  YOUR 
"SMOKERS."  Exciting,  Vivid,  and  CLEAR 
CLOSE-UPS  ...  For  Hours  of  Thrilling 
Entertainment  Order  All  5  of  These  Emo- 
tion-Stirring Reels  .  .  .  8mm  $3  each 
16mm  $6  each.  Each  Reel  Over  100  Feet. 
Shipped  Immediately.  Adults  Only. 

D.   S.  ALBERTS 

Dept.  T,  6369  De  Longpre  Ave. 
Hollywood  28,  Calif. 


*  EVERY  SHOT  A  "TAKE" 

T  with 

Put  more  interest,  more  fun  into  your  movies. 

"Cine  Script"  is  a  complete  shooting  scena- 
.        no  based  on  an  original  story,  with  detailed 

professional  instructions . . .  PLUS  25  printed 

titles  to  fit  the  story.  Can  be  shot  with  as 
•fx      little  as  5  rolls  of  film.  Your  choice  of .. . 

*  LOVE  •   MYSTERY  •  CHILDREN'S 

*  TEEN-AGE   •  WESTERN    •  COMEDY 


each 

1258  So.  Gramercy  PI. 
Los  Angeles  6,  Calif. 


326 


U.  S.  PAT.  NO.  2260368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

T-c"-  GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-6 


COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  $6.50 

100  ft.  Double  8mm   6.50 

25  ft.  Double  8mm   2.25 

In  California  Add  Sales  Tax 
(Weston  speed  of  8) 
Day  Light  Only 
Processing  Included 
SEND  FOR  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm. -8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


perform  if  you  tell  them  what  to  do 
and  how  to  do  it. 

The  points  to  remember  are:  (1)  Se- 
lect a  central  character;  and  (2)  Tell 
each  incident  completely,  from  start  to 
finish.  One  incident  completely  told  is 
better  than  any  number  of  disconnected 
episodes. 

•  Continued  from  page  303 

"Naked  City" 

foggy  and  hazy  weather  intervened— 
just  enough  to  obscure  the  outline  of 
distant  Manhattan. 

Five  weeks  later,  after  a  sudden 
shower,  the  air  cleared  and  there  was 
Manhattan  with  its  face  washed— bright 
and  sparkling  in  the  camera  viewfinder. 

That  was  the  day  Daniels  filmed  the 
famous  pursuit  scene.  Up  the  bridge 
ran  the  "murderer"  with  -  detectives  in 
hot  pursuit.  Manhattan,  gleaming  in  the 
distance,  was  the  real  brick-and-steel  mc- 
Coy,  and  not  a  stage  backdrop,  as  you 
can  see  on  the  screen. 

Daniels'  use  of  photofloods  continues 
a  trend.  Flat,  unflattering  type  of  light- 
ing is  desired  for  documentary  film 
treatment.  Photofloods  not  only  are  light 
and  portable,  but  also  require  less  juice 
than  conventional  arcs.  They  provide  the 
"realism"  which  the  current  trend  in 
movie  making  demands. 

Metal  frames  were  built  to  hold  the 
lamps,  but  such  frames  are  not  manda- 
tory as  each  lamp  has  its  self-contained 
reflector.  The  photofloods  were  rigged 
in  banks  of  four,  with  a  switch  on  each 
lamp,  so  that  one  or  more  could  be  used 
at  a  time. 

When  Daniels  returned  to  Hollywood 
to  complete  the  film  story  with  a  few 
studio  interiors,  he  had  to  stay  away 
from  the  studio  lights.  He  unpacked  the 
old  photofloods  and  used  them  again, 
so  that  the  studio  shots  would  match 
the  New  York  City  shots  with  the  same 
type  of  lighting. 

•  Continued  from  page  305 

Animated  Titles 

over  the  scene  to  shoot  down.  Watch  for 
reflections  in  the  glass,  which  can  be 
overcome  to  some  extent  by  arrangement 
of  lights  and  by  black-taping  chrome 
parts  of  the  camera  so  they  will  not  pick 
up  highlights. 

Here  again  the  razor  blade  is  used  to 
remove  a  small  part  of  the  vegetation 
before  each  two-frame  exposure.  Finally, 
we  shave  the  lake  edges  and  eliminate 
the  shallow  arms  and  bays  until  the  water 
recedes  from  the  deepest  areas  back  up 
the  tube-like  ditch  to  the  irrigation  canal. 

When  the  processed  sequence  is  re- 
versed end  for  end  and  spliced  back  into 
the  main  reel,  the  scene  shows  water 
flowing  down  the  ditch  into  the  center 
of  the  lake  area,  slowly  spreading  out  to 
shoreline  edges  and  filling  the  bays  and 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 

GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  $1.80 

16mm-100  ft  4.80 

16mm  Magazine— 50  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  Laboratory  Service 

8mm-50  ft  60c 

16mm-50  ft  60c 

16mm-100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  106 

BAY  RIDGE  MOVIE  PROCESSING  CO.« 
8616  Fourth  Avenue         Brooklyn  9,  N.Y. 


16mm  SOUND 

FILMS  AT 
WHOLESALE 

PRICES 
$3.33 

FOR  NEW  100  FT. 
SOUND  FILMS 


ALSO 


BIG 


ON 
8MM 

HOME- 
MOVIES. 


New,  100  ft.  Musi-  !  DIS- 
cal  Comedy  Reels,  |  COUNTS 
including  "Play- 
mates," "Georgie 
Porgie,"  "Man  That 
Comes  Around," 
"Oh!  Susanna," 
"Sweet  Hawaiian 
Dreams,"  "Jungle 
Rhythm,"  "Atomic 
Bomb,"  "There  I 
Go,"  "Lydia,"  and 
many  others  at  this 
sensational  low  price.  Order  three  (3)  reels  to- 
day —  pay  only  $9.99  C.O.D.  plus  few  cents 
postage.  Money  Back  Guarantee. 

SEND    NO  MONEY 

MOVIE-OF-THE-MONTH-CLUB,    Dept.  HM7 
P.  O.  Box  2631,  Hollywood  28,  California 

□  Please  rush  3  of  your  best  100  ft.  Musical 
Comedy  Sound  Films.  I  will  pay  $9.99  plus  few 
cents  postage  on  arrival.  If  not  satisfied  I  will 
return  for  full  refund;  also  enroll  me  as  a  mem- 
ber of  the  Movie-of-the-Month-Club  without  extra 
charge. 

NAME  . 


ADDRESS. 
CITY  


-ZONE  STATE. 


□  SEND  8MM  FILM  CATALOG 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

11c  PER  FOOT 

Mail  Orders  Accepted  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.        Hollywood,  Calif. 
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Master  Titleer 

&  ACCESSORIES 

FOR  8MM  AND  16MM  CAMERAS 


ir  Made  to  fit  your  camera 
if  Makes  any  size  titles— large  or  small. 
if  Use  any  size  letters,  printing,  hand  lettering, 
etc. 

ir  Make  ultra  close  shots  on  area  as  small  as 

Wa"  x  1",  and  up. 
+  Light,  portable  —  take  on  trips  to  title  as  you 

shoot. 

TITLEER  (less  lights)  $12.35 

Includes  Excise  Tax 
Write  for  free  booklet 

HOLLYWOOD  CINE  PRODUCTS 

Lakeland  Village  Elsinore,  Calif. 


Hove  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Co/or  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You.1 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  that  goes  with  taking 
pictures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands.  1  4  1  pages,  color 
illustrations  Price,  three  dollars. 

Send  $3.00  today  and  this  new  book  will 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


BIG  NEW  CATALOG  NOW  READY 

Page  after  page  of  real 
values  for  the  movie  fan!  Lists 
all  the  newest  In  home  proc- 
essing equipment.  Money  sav- 
ing values  in  bulk  and  ready- 
spooled  61m.  Illustrates  all 
the  new  cameras,  projectors, 
lenses,  and  accessories.  Every 
movie  enthusiast  should  have 
a  copy.  You  buy  from  Supe- 
rior under  a  blanket  guaran- 
tee —  full  satisfaction  or  your 
money  back. 

SUPERIOR   BULK  FILM 

Dept.  HM-6 
105  So.  Wells  Street 
licago  6  Illinois 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
tailored  to  your  taste.  Try  our  method  .  .  .  FREE. 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


Want  a  real  buy  in  16 
MM  SOUND  FILMS?  Take 
advantage  of  the  I.C.S. 
1949  SUMMER  SALE  of  16 
mm    sound    films  —  features, 
Drnedies,  educationals,  cartoons, 
novelties,  etc.  Send  for  our  giant  list 
"A"    today    stating    machine    you  own 
(make  and  model). 
INSTITUTIONAL  CINEMA  SERVICE,  INC. 
1560-H6  Broadway,  New  York  19,  N.  Y. 


arms.  It  is  very  effective  on  the  screen. 
As  vegetation  pops  up,  the  scene  fades 
out,  and  then  fades  in  on  a  long  shot 
of  the  actual  lake  itself  out  on  location. 

Animation  need  not  always  consist  of 
single  frame  exposures.  Even  cameras 
not  equipped  with  single  frame  can  ob- 
tain fairly  satisfactory  results  with  a 
quick  down-up  touch  of  the  camera  trig- 
ger. 

For  a  vacation  trip,  a  hand  holding  a 
pointer  or  grease  pencil  can  "animate" 
the  route  followed.  Just  film  a  hand 
drawing  a  line  on  a  map.  This  can  be 
just  as  descriptive  as  single  frame  where 
the  line  moves  itself. 

Work  a  little  animation  into  each  of 
your  reels  and  you  will  be  amazed  at  how 
otherwise  static  films  will  suddenly  come 
alive. 

•  Continued  from  page  299 

Silent  Cameras 

Namara's  Band,  the  Minneapolis  Cine 
Club  learned  a  few  new  wrinkles,  just 
as  they  did  during  the  production  of 
their  similar  play-back  movie  recordings 
of  Down  By  the  Old  Mill  Stream.  Three 
Little  Fishes,  and  Barber  Shop  Harmony. 

One  tip  in  particular  is  worth  pass- 
ing along.  Amateur  actors  usually  can- 
not talk  or  sing  as  fast  as  the  disk-re- 
corded sound  if  they  try  to  recite  or 
"lip"  their  lines  out  loud.  But  if  they 
half-whisper  to  themselves  while  listen- 
ing to  the  record,  they  will  not  become 
short  of  breath  or  lag  behind  from  fail- 
ure to  speak  as  rapidly  as  a  profes- 
sional. By  half -whispering  the  lines,  the 
actors  also  are  better  able  to  listen  to 
the  play-back  and  keep  time  with  its 
rhythm. 

Shooting  play-back  musicals  adds  fun 
to  the  picture-taking  hobby.  As  long 
as  such  a  production  is  not  commer- 
cialized in  any  way,  but  projected  with- 
out charge,  no  copyright  problems  need 
arise. 


COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  $co5o 

Available  in  Kodachrome  at 
and  in  Black  and  White  at^!75^ 


Never  Before  Offered 
at  these  Low  Prices 


MOLLY  MOO  COW 
AND  THE  INDIANS 
MOLLY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOLLY  MOO  COW 
AND  THE  BUTTERFLIES 

MOLLY  MOO  COW 
AND  RIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVILLE  PICNIC 
T00NERVILLE  TROLLEY 

BOLD  KING  COLE 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

IT'S  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
'  Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

OUATfl  /  Get  full  information  from  Farnan 
rnUlU  !  and  Seemonn,  752  North  Highland 
Q£^^£C|Cj  *v   Avenue,  Los  Angeles  38,  California 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


DIRECT    16MM  SOUND 

with   MAURER  RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

Sound  Recording  •  Release  Prints  — 
Duplicate  Negatives  Color  and  B&W 


GEO.  W.  COLBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 


WINDBACKS 


FRAME- 
COUNTING 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  $24.95       •  Filmo  $29.85 

•  Eastman  $29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
57)2  Cedar  Springs  •  Dallas,  Texas 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


SMM  — 16MM 
KODACHROME 
BLACK  &  WHITE 


W^x€0$>INATIONAL  CtN*  LA 

BOX  -44-2  5  'WASHINGTON  /7.DC 


8  MM 


16MM1 
e  Ccrtalcg  i 


'Oswo/cf,  you  win  the  Oscor  for  your  fi/m  of 
the  championship  tennis  match." 
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Photo  Problem 

How  would  you  film  a  Great  Books 
discussion  group?  Is  it  possible  to  put 
into  pictures,  "An  Invitation  to  Think- 
ing"? 

Thinking  and  discussing  are  processes 
which  are  invisible  or  at  least  intangi- 
ble. Photographer  George  Boardman 
solved  the  problem  by  using  a  double 
exposure.  First  he  photographed  a  book, 
lighting  the  pages  but  keeping  the  rest 
dark.  Then,  utilizing  the  part  of  the 
frame  that  was  dark  in  the  first  expo- 
sure, he  photographed  a  discussion 
group  in  action. 

He  is  now  working  on  additional  vis- 
ualizing techniques  for  use  in  a  16mm 
film  to  be  directed  by  Quentin  Ogren, 
Regional  Director  of  the  Great  Books 
Foundation,  1250  Wilshire  Boulevard, 
Los  Angeles  14. 

The  Great  Books  discussions,  which 
are  open  to  all,  cover  important  ideas 
from  the  world's  past  experience,  vary- 
ing from  Plato  to  Machiavelli,  and  from 
Karl  Marx  to  Sigmund  Freud. 

The  Great  Books  Foundation  is  in- 
corporated, not  for  profit,  and  national 
headquarters  are  at  58  East  South  Water 
Street,  Chicago,  111. 
'Photofilm'  Visits  Photographers 

News  of  the  photographic  world— in 
motion  pictures— is  the  aim  of  Photo- 
film,  Inc.,  of  Los  Angeles.  The  first  prod- 
uct—45  minutes  in  16mm  sound— will 
be  shown  to  camera  clubs,  schools  and 
other  organized  groups. 

It  shows  photographers  at  work  — 
Edward  Weston,  Ernest  Bachrach,  Wee- 
gee,  and  others.  It  goes  behind  the 
scenes  to  interview  Karl  Freund,  direc- 


tor of  Photo  Research  Testing  Labora- 
tories, who  is  the  inventor  of  the  Nor- 
wood Exposure  Meter,  the  Spectra  color 
temperature  meter,  and  many  other  pre- 
cision photographic  instruments. 

Dan  Saxon,  vice-president  of  Photo- 
film,  states  plans  call  for  these  informa- 
tive and  educational  films  to  be  released 
at  two-month  intervals.  Advertising 
rates  to  manufacturers  are  $1,000  per 
minute  of  film  running  time. 

New  Books  on 
Photography 

CAMERA  &  LENS  by  Ansel  Adams.  Mor- 
gan &  Lester,  New  York  City,  6  x  9,  120 
pages,  illustrated,  $3.00. 
THE  NEGATIVE  by  Ansel  Adams.  Mor- 
gan &  Lester,  New  York  City,  6  x  9,  120 
pages,  illustrated,  $3.00. 

These  are  Book  1  and  Book  2  in  a 
Basic  Photo  series  of  six  books,  each 
illustrated  with  diagrams,  charts,  and 
photographs. 

Camera  &  Lens  deals  with  the  work- 
ing capacities  of  the  camera  and  its 
various  adjustments,  and  the  capacities 
of  the  lens— such  as  coverage,  angle  of 
view,  and  perspective.  This  book  in- 
cludes basic  data  on  studio  and  labora- 
tory plan  and  installation,  as  well  as 
suggestions  on  care  of  equipment  and 
the  use  of  filters. 

The  Negative,  in  addition  to  a  com- 
plete workable  exposure-development 
plan,  covers  Visualization,  Testing  for 
Optimum  Opacity,  Exposure  Meters, 
Pre-exposure,  Compensating  Developers, 
Effects  of  Lens  Flare,  Reciprocity  De- 
parture, Darkroom  Procedures,  and 
many  other  subjects  related  to  this  phase 
of  photography.  Many  illustrations,  dia- 
grams, charts,  tables,  formulas,  and  de- 
tailed captions  are  included. 

Ansel  Adams  has  re-evaluated  sensi- 
tometric  terms  in  a  language  which  the 
non-scientific  student  will  understand. 
He  supports  the  determination  of  ex- 
posure by  reading  the  values  of  light 
reflected  from  the  subject,  but  not  mere 


Motor  Drive  for  Bo/ex  and 
Cine-Special  Cameras 

•  Instantly  attachable   to  camera,   no  altera- 
tions necessary. 

•  Choice  of  three  speeds  by  using  click  switch. 

•  Lightweight,   case,   battery   and    motor  less 
than  5  pounds. 

•  Shearing  pin  device  protects  camera. 

•  Operates  on  battery  or  doorbell  transformer 
at  speeds  16,  24  &  32  f.p.s. 

•  Motor  weighs  8  ounces,  is  ball-bearing,  gov- 
ernor-controlled. 

•  Motor,  carrying  case,  battery  and  cord  com- 
plete, $47.50,  f.o.b. 

(State  whether  Bolex  has  frame  counter,  if  built-in 
or  accessory.) 

MILES  ENGINEERING 

BOX  5872,  KANSAS  CITY  2,  MISSOURI 


SIRENS  AS  GLAMOROUS 
AS  ESpiRE  PIN-UPS 


r 


NOWT.s«r 

HOME 
MOVIES 

Order  Irom  these  latest  releases:- 
G-7  BEAUTY  BATTLE— G-ll  ALLURE 
G-20  MODEL  MAIDS-G-5  SEVEN  SIRENS. 
Your  choice,  50  ft.  8mm.    $2 -100  ft. 
16mm.,  $4.  Enclose  payment,  we  mail 
postpaid.  Or  for  sample  film  strip  and 
illustrated  catalog  of  all  films  available 
send  us  25c  with  your  name  and 
address.  Dept. 
GAMERMANS,  J-16 

3808  EASTERN  AVENUE 
BALTIMORE  24,  MD. 


Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
$5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


MOTION  PICTURE 
mmm  PRINTERS  8MM 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  C%k&  Mze&mGr. 
16519  WASHBURN  AVE.  DETR0IT2I,M.ICH 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


KGED-— J~  I  REDUCED— -0 

ot<Ao\ 


DUPLICATES 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

164  N.  Wacker  Dr.,  Dept.  H  ,  Chicago  6,111. 
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JR.  MOVIE  MATTE  BOXES 

And  lens  shade,  for  Holly- 
wood style  trick  effects. 
Make   montage  and  mask 
scenes,  such  as  keyhole, 
binocular,  circle,  door, 
heart,    and    various  other 
frames    for    your  movies. 
Fits  all  normal  and  wide- 
angle   16mm   lenses  and 
most  8mm  capable  of  many 
effects  made  with  85.00  matte  boxes.  Complete 
with  instructions  and  mask  material.  Converted 
from  AAF  surplus.  Mailed  insured. 

$3-75  Each 

Wollensak  f-1.5  coated  1"  lenses.  Brand  new, 
in  focusing  "C"  mount  for  Bolex  H-16,  Victor, 
Keystone,  E.K.  "E,"  Revere,  Cinklox,  B&H,  etc. 
cameras.  60%  faster  than  f-1.9  lenses!  250% 
faster  than  f-2.5!  Sharp  color  corrected  anas- 
tigmats.  Only  S52.50  while  they  last.  Shipped 
insured  with  dust  cap.  Ansco  color  35mm  day- 
light film.  Fresh.  20  Exp.  reloads.  Standard 
cartridges  .  .  .  1.39  each.  Limit  12. 
Wollensock  8  Power  Sportsman  telescopes. 
Brand  new.  Very  sharp.  Very  compact.  With 
leather  case,  $7.95  each. 

Century  Precision  Specialties  Co. 

11960  Wilshire  Blvd.,  Los  Angeles  25,  Calif. 

All  Items  Postpaid  and  Taxes  Included 


Bombshells  with  a 
Bang!  Movies  that 
go  Up  and  Atom! 

Top  burlesque 
queens  in  action ! 
Send  S100  for  sample 
"Whim  Wham  Tease/' 
the  year's  most  pro- 
vocative film. 
Descriptive  cata- 
logue sent  FREE! 


DEE-R  FILMS  OF  HOLLYWOOD  B 

6411  Hollywood  Blvd.,  Hollywood  28,  Cal. 

I  Send  me  free  on  illustrated  catalogue 

listing  all  Burlesque  Films. 

|  |  Send  me  the  exciting  movie "WhimWham 

Tease"  (it's  printed  on  non-inflammable  film 
—  there's  a  reason  forwhich  I  enclose  $  1  -  00 

Name  (print) m 

Address  

City  


Zone  State 


16  mm 


Sound 


MOVIE  FANS! 

Here's  the  Book  that 
★  EASILY 

★  QUICKLY 

*  ECONOMICALLY 

Explains  Home  Movie 
Titling 

This  new  book  describes,  in  detail, 
composition,  background,  shoot- 
ing titles,  tricks  and  effects,  con- 
a  titler.  Also  a  chart  which  shows 
the  field  of  view  at  various  distances.  Profusely  illustrated. 
Price,  one  dollar. 

Send  $)  00  today  and  this  new  book  wilt  be  sent 
postpaid  to  you  immediately. 

HOME  MOVIES 

3923  W.  Sixth  St.    Los  Anaeles  5,  Calif. 


sanction  of  ; 


2V4  x3'/4  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  S5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


I 


GUARANTEED  FRESH! 


Exciting  artists'  studies  to  add  to  your 
movie  library.  New  100  ft.  releases  16mm 
$6.00;  8mm  $5.50;  16mm  sound  $7.50. 
Send  for  special  free  list.  Dept.  H-69 


PROVIDENCE  FILM  EXCHANGE 

r.  O.  Bo»  157      OhMyriN*  Sto. 
Pro»idenc«,  Rhode  lilond 


I 


"average"  readings.  He  shows  how  to 
carefully  place  the  subject  brightnesses 
on  the  exposure  scale  of  the  negative 
and  to  develop  the  negative  in  relation 
to  this  placement.  Adams  has  really  re- 
stated the  classic  principle  of  photog- 
raphy, "expose  for  the  shadows  and  de- 
velop for  the  highlights,"  but  with  re- 
vealing and  constructive  precision. 
German  War  Time  Developments  in 
Infra-Red.  Report  by  and  available 
from  Office  of  Technical  Services,  De- 
partment of  Commerce,  Washington, 
D.C.  $3.00. 

In  Germany,  during  the  war,  indus- 
trial and  military  uses  of  infra-red  de- 
vices advanced  with  extreme  strides  and 
included  such  uses  as  night  driving,  air- 
craft spotting,  electro-optical  systems 
and  induction  generators.  This  report 
covers  the  German  developments  dur- 
ing rhis  period. 

•  Continued  from  Page  319 

Eastman  Institute 

complete  representation  of  photogra- 
phy's past  and  present  contributions  to 
the  world. 

With  facilities  for  exhibitions,  dem- 
onstrations, lectures  and  the  showing  of 
motion  pictures,  the  institute  will  be  a 
national  and  international  center  for 
conferences  on  photography;  for  re- 
search in  its  history,  science  and  appli- 
cation; for  the  education  of  school  chil- 
dren by  guided  tours;  for  meetings  of 
camera  clubs  and  photographic  organi- 
zations, for  changing  exhibitions  of  pho- 
tographic work;  for  demonstrations  of 
the  latest  apparatus  and  processes;  for 
the  screening  of  both  historical  and 
modern  motion  pictures;  and  for  other 
related  purposes. 

The  George  Eastman  House,  Inc.,  is 
a  corporate  body  of  eleven  directors. 
The  Eastman  House  has  been  contrib- 
uted to  the  corporation  by  the  Univer- 
sity of  Rochester.  The  Eastman  Kodak 
Company  has  given  to  it  the  Eastman 
Historical  Photographic  Collection,  and 
maintains  it.  Many  others  have  contrib- 
uted to  this  independent  institute  which 
is  designed  to  further  the  knowledge 
and  appreciation  of  photography  in 
every  field. 

Amateur  Home 
ie  Reviews 


♦■^♦Excellent,  **Good,  ^Average 

**GREAT  EXPECTATIONS,  100  foot 
8mm  black  and  white,  by  George  A. 
Valentine,  Glenbrook,  Conn.  This  shows 
the  expectations  of  a  home  movie  maker 
as  he  waits  for  his  film  to  return  from 
the  processing  lab.  With  good  exposure, 
lighting  and  panning  shots,  the  conti- 
nuity is  held  together  by  an  old.  but 


can  use  full  size  letters.  Com- 
plete with  9"x  12"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3  95  tax 
See   Your  Dealer 


M 
M 


AREL 


225  Filth  M-  He*"01*' 


SPECIAL 
Party  Films! 

Unusually  beautiful  novelty  films 
for  artists  and  those  who  appre- 
ciate art.  100  ft.  8  mm  S5.50; 
16mm  S6.00.  Send  for  free  list. 
Dept.  H-69 


NOVELTY  FILM  CO. 

115  Valley  Street  Previaeacc.  R.  I. 


effective  device.  A  calendat  clock  is  used 
to  show  the  passing  of  time,  mostly  days 
and  weeks.  Good  titling  keeps  the  story 
moving  before  the  viewer's  eyes.  Actors 
used  were  better  than  average  and  give 
animation  to  the  film.  After  waiting  long 
weeks,  the  film  maker  is  rewarded  with 
satisfying  film  results  and  all  ends 
happily. 

Traveling  Photographer 

Fred  Bond,  the  photographer-author 
specializing  in  color,  is  taking  a  "Great 
Circle"  photographic  tour  of  the  United 
States,  covering  close  to  10.000  miles 
and  taking  stills  and  movies.  His  books 
"Kodachrome  and  Ektachrome.  From  All 

FR£D  BOND'S 

T949 

Picture-Taking  Trip 


Angles."  and  "Better  Color  Movies,"  are 
published  by  Camera  Craft  Publishing 
Co.,  San  Francisco,  Calif. 
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Latest  8mm.  and  16mm.  Silent  and  Sound  Commercial  Releases 


THE  MAN  IN  THE  IRON  MASK.  A 

16mm,  12-reel  filming  of  the  story  of 
Novelist  Alexander  Dumas,  starring 
Louis  Hayward  and  Joan  Bennett,  re- 
leased by  Commonwealth  Pictures  Corp., 
723  Seventh  Ave,  New  York  19.  The 
film  involves  a  thrilling  and  exciting  tale 
of  the  17th  Century  and  adventure  in  an 
era  when  extravagance  and  excesses 
ruled  the  court  of  France. 

ALASKA.  Drama.  Post  Pictures  Corp, 
Stars  Kent  Taylor,  Margaret  Lindsay.  8 
reels,  76  minutes.  Based  on  the  Jack  Lon- 
don tale,  "Flush  of  Gold." 
SCREEN  PICTORIAL.  Pictorial  varieties. 
Hollywood  Film  Enterprises,  6060  Sun- 
set Blvd.,  Hollywood  28.  Sound  on  color 
$75.00;  black  and  white  $25.00.  Boat- 
men shooting  the  rapids  of  the  Salmon 
River,  fiesta  scenes  from  the  "Fiesta  de 
Monterey"  celebrating  the  founding  of 
California;  mountain  climbers  in  the 
High  Sierras  and  Western  rodeos. 

ROME,  THE  ETERNAL  CITY.  Travel 
Castle  Films,  445  Park  Ave,  New  York 
City.  Sound,  two  8mm  editions  and  three 
16mm  editions. 

ROUND  TRIP.  Instructional.  16mm 
sound,  20  minutes.  Dramatization  of 
meaning  of  foreign  trade  to  the  average 
person.  Suitable  for  adult  audiences.  Pur- 
chase $57.50,  Rental  $3.50.  Twentieth 
Century  Fund,  330  West  42nd  St.,  New 
York  18. 

MAMMOTH  CAVE,  KY.  Pictorial. 
World  in  Color  Productions,  Elmira, 
NY.  8mm  silent,  black  and  white,  $2.00; 
color  $7.50.  The  16mm  black  and  white, 
$4.00;  color  $14.75  A  Wi  minute  short 
of  the  interior  of  Mammoth  Cave. 

STORIES  OF  HOLLAND.  Instructional 
Coronet  Films.  One  reel.  Sound.  Color, 
$90.00;  black  and  white,  $45.00.  A  vis- 
ual tour  of  Holland  as  an  aid  to  reading. 

ELEMENTARY  CLASSIC  BALLET  TECH- 
NIQUE.  Instructional.  2  parts,  one  reel 
each.  D.  D.  Livingston,  220  Clinton  St., 
New  York. 


THE  BAND  PARADE.  Castle  Films,  1445 
Park  Ave,  New  York  29.  16mm  sound. 
$17.50  per  reel.  Six  reels— Tony  Pastor, 
Ted  Lewis,  Tommy  Tucker,  Louis  Prima, 
George  Olsen  and  Count  Basie  and  their 
bands.  These  one-reel  musicals,  featuring 
popular  orchestras,  include  three  or  more 
numbers  played  in  each  subject,  with 
vocalists  assisting.  Ted  Lewis  himself 
sings  the  popular  "Sunny  Side  of  the 
Street"  and  "Me  and  My  Shadow." 

HERE'S  YOUR  WORKSAVER.  Techni- 
cal. Princeton  Film  Center,  Princeton  2, 
New  Jersey.  Available  free  in  16mm 
sound  on  color.  A  publicity  film  pro- 
duced for  Yale  and  Towne  Mfg.  Co,  it 
takes  a  tour  through  various  factories, 
pointing  out  how  to  turn  invisible  losses 
into  profits.  Recommended  for  manu- 
facturing executives,  warehousemen,  en- 
gineering societies  and  students. 

LINES  AND  ANGLES.  There  are  15 
sound  films,  16mm,  dealing  with  various 
phases  of  plane  geometry.  Knowledge 
Builders  Classroom  Films,  625  Madison 
Ave,  New  York  22.  Sale,  $15  per  reel, 
rental  $2.00  per  day. 

LAUREL  AND  HARDY.  Comedies.  Li- 
brary Films,  Inc.,  25  West  45th  St.,  New 
York  19.  One  reel.  "Brats,"  "Dirty  Work" 
and  "Hog  Wild." 

United  World  Films 

Three  major  features  released  in 
16mm  sound  through  United  World  are: 
The  Spoilers,  with  Marlene  Dietrich, 
John  Wayne  and  Randolph  Scott. 

Bombay  Clipper,  with  Maria  Montez 
and  William  Gargan.  Follow  the  Band, 
with  Frances  Langford,  Leon  Errol,  Leo 
Carrillo  and  Skinny  Ennis. 

The  new  home  office  address  of  Uni- 
ted World  Films,  Inc.,  is  1445  Park 
Avenue,  New  York,  29,  NY.  The  New 
York  exchange  continues  at  105  East 
106th  St.  The  Chicago  exchange  is  550 
S.  Dearborn  St.  The  Hollywood  ex- 
change is  7356  Melrose  Ave,  Hollywood, 
Calif. 


■Available  in.... 

•  8mm(D0UBif  *-SiNGL£) 

•  16  mm 

(please  mail  dealer's  name  if  he  cannot  supply  you) 
ESO-S,  INC.,  47m.  &  HOLLY,  KANSAS  CITY,  2,  MO. 


EVERYTHING  PHOTOGRAPHIC 

AND  CINEMATIC 
Bought,  Sold,  Rented,  Repaired 

World's  Largest  Variety  of 
Cameras  and  Projectors 
New  and  Used 
Specializing    in    16mm.  sound 
projec.  and  camera  sales— also 
rentals. 

HOUYWOOD  CAMERA 
EXCHANGE 

1600  CAHUENGA  BLVD.  HOLLYWOOD 
Everything  Photographic 


SOUND  AND  SILENT  FILMS 

Travel  —  Action  —  Musical 
GIRLS  AND  GAGS 

Free  Catalog 

BENGAL  PICTURES 

15108  PLUMMER  ST.,  SAN  FERNANDO,  CALIF. 


TITLE  YOUR  HOME  MOVIES 

Beautiful  Titles  made  at  moderate  prices  in 
I  B  &  W  or  Color— backgrounds— effects  if  desired 
Write  for  samples  and  prices 

Bruce  Movie  Service 

Complete  8-16  Silent  Titling  and  Editing 
2706  Virginia  Ave.  Louisville  11,  Ky. 


FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 
Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
jects. Rates  as  low  as  3  fea- 
ture length  films  for  only  $1 
SEND  TODAY.  Buy  Direct  &  Save 
SOUR  CINE  PRODUCTS,  Inc.  06 
4247  S.  Kedlie  Ave.  Chicago  32  111. 


MICKEY  ROONEY 
CHARLIE  CHAPLIN 

Dozens  of  Hilarious  Comedies 
Sample  reel  8mm— 2.75,  16mm— 5.50 

SHERWOOD  PICTURES  CORP. 


Catalogue  with  order  ■ 
1569  Broadway 


No  C  O  D's 

Brooklyn  7,  N.  Y. 


Two  &  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8    3  rd   AVE.,    BROOKLYN   9,    N.  Y. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


BASS  SAYS: 
Come  join  the  happy  camera  throng 
Who  trade  at  Bass  .  .  .  you  can't  go  wrong, 
CHARLES  BASS. 

President. 

8mm.  Factory  new  Cine  Kodak  25,  K.  A. 

F:2.7  coated   $  57.50 

8mm.  B.  &  H.  Tri-Lens  8,  Cooke  F:2.5,  Case.  .  110.00 

8mm.  Keystone  K-8,  Wollensak  F:2.5   37.50 

16mm.  B.  &  H.  Model  75,  Cooke  F:3.5,  Cose.  67.50 
16mm.  B.  &  H.  70E,  Cooke  F:2.7  coated, 

foe.  mt.,  with  hand  crank  rewind   137.50 

16mm.  Siemens,  1"  Cooke  F:2.7  coated, 

6  cassettes.  Case    62.50 

16mm.  Siemens  3  lens  mt.,  1"  Xenon  F:1.5, 

2"  Xenon  F:2.3,  3"  Xenon  F:3.8,  6  mags., 

Case    275.00 

16mm.  Zeiss  Movikon,  cpld.  R.  F.,  like  new, 

Sonnar  F:l  .4,  Case    385.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 
stocks  of  new  Cine  equipment,  all  makes. 

BASS  CAMERA  COMPANY.  DEPT.  HM 
179  W.  Madison  St.,  Chicago  2,  III. 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat  lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  NATCO  SOUND  PROJECTOR.  Brand  new  Never 
unpacked.  Only  S250.  Box  217.  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refund!  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 

•  NEW  B&H  16mm.  Sound  and  Silent  Projector. 
Tremendous  saving.  $500  cash.  102mm.  4"  tele- 
photo  Eastman  lens  coated,  $75.  Box  335,  Mont- 
rose, Calif. 

•  CINE  Lenses— High  Speed,  Telephoto  Wide  Angle. 
For  all  those  beautiful  outdoor  spring  and  summer 
shots. 

IN  FOCUSING  MOUNTS  COATED 
FOR  8MM  CAMERAS 

9mm  F2.7  Wollensak  Wide  Angle 

(fixed  focus)  $43.75 
W  FI.9  Wollensak  Raptor  55  42 

1%"  F3.5  Telephoto  Anastigmat  39.50 
2"  F2  Schneider  Xenon  99.50 
3"  F4.5  Kodak  Anastigmat  59.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F2.7  Carl  Meyer  Wide  Angle  $54.50 
3"  F».8  Astro  Pan  Tachar  279.50 
6"  F5.5  Schneider  Tele-Xenar  134.50 
These  are  only  a  few  of  our  tremendous  selection— 
The  world's  largest  stock  of  lenses— We  have  what 
you  want— 15  day  trial— Satisfaction  guaranteed— 
Send  this  ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave.  Chicogo,  III.,  U.S.A. 

Att:  H.  A.  Monan 

•  CAMERA  spools,  100'  16mm,  50'  16mm  and  25' 
double  8mm,  30c  each,  $1.50  per  1/2  dozen,  postpaid. 
FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 

•  "EASTMAN"  Model  16-10  silent  16mm.  projector 
with  case.  Used  once.  Cost  $164.00.  Will  sell  for 
$123.00.  Money  refunded  if  not  satisfied.  BELLE 
NAYLOR,  P.O.  Box  1364,  Birmingham  1,  Ala. 

•  THEATRE  chairs  for  sale  complete  in  good  condi- 
tion. R.  BOVILSKY,  1061  Lara  St.,  Los  Angeles  33, 
California 


•  SWAP  lo-est  Bolex  H-8  for  Hallicrafter  SX-62  ra- 
dio speaker  and/or  other  equipment.  WM.  BESKA, 
301  Fitch  Rood,  Hotboro,  Po. 

•  FREE!  124-page  illustrated  1949  photo  catalog. 
Send  10c  starrc  BLOOM'S  CAMERA  CENTER,  1657- 
HM  Main,  Springfield,  Mass. 

•  WANT  $300  FO?  1948  CINE  SPECIAL,  with  fl.9 
Ektanon  lens,  adapters,  masks,  oiler,  filters,  box. 
Postage  extra.  Guaranteed  perfect.  Shot  3000.  Or- 
iginal owner.  This  Special  WITHOUT  film  chamber 
is  bargain  for  buyer  having  extra  chamber  ond  use 
for  second  camera. 

CARRITHERS,  463  No.  2nd,  Fresno,  Calif. 


•  NATCO  two  months  old.  Bargain  $200.  Will  ship 
COD  to  first  answering.  MAJOR  HARRY  JENKINS, 
Box  34,  Westover  Field,  Mass. 

•  BUY,  sell  16-35mm.  equipment.  Used  and  new 
Auricon,  Cine  Special,  Bolex,  Filmo  cameras,  sound 
projectors,  production  and  laboratory  equipment. 
CAMERA  MART  INC.,  70  West  45th  Street,  New  York 

•  VICTOR  Mode!  5  news  type  16mm  movie  cam- 
era, Eastman  1"  F/1.9  coated  lens,  Wollensak  17mm 
coated  wide  angle  F/2.7  and  Wollensak  coated  tele- 
photo F/4,  deluxe  field  case.  Bolex  H-16  with  same 
lenses  as  above.  Bolex  H-8  with  Wollensak  coated 
F/1.9  lens.  Highest  trade-in  allowance.  Like-new 
Cinemaster  11  8mm  with  case,  $35.00.  Like-new  Re- 
vere turret  with  F/2.5  lens  and  IV2"  telephoto,  case 
and  filters,  $85.00.  Apollo  500  8mm  projector  like- 
new,  $35.00.  New  or  used  Wollensak  coated  Wide- 
angle  17mm  F/2.7  lenses  for  all  C  mounts.  10  days 
free  trial  with  full  refund  if  not  satisfied.  Every 
item  guaranteed.  PANHANDLE  CAMERAS,  Scotts- 
bluff,  Nebraska. 

•  SPRING  SALE.  30%  to  60%  Off  on  Listed  Items: 

LIST  NET 

300  W  T-10  Med.  Pref.  Proj.  Bulbs, 

GE   $3.10       SI  .60 

1000  W  T-12  Med.  Pref.  Proj. 

Bulbs,  Radiant   6.65  3.75 

1600  Ft.  Reels,  Brand  New, 

Popular  Make    3.20  2.00 

1600  Ft.  Cans,  Brand  New   2.40  1.35 

500  W  T-20  Med.  Pref.  Proj.  Bulbs 

for  Slide  Proj.,  Spotlights   2.45  1.50 

1200  Ft.  Reels  and  Cans,  New,  Per  Set  4.40  2.60 
800  Ft.  Reels  and  Cans, 

Popular  Make,  Per  Set   3.80  2.40 

50  Ft.  16mm  Magazine  Super-X  EK. 

Tropically  Packed  with  Our  Process  4.00  2.50 

Exciter  Bulbs  for  Ampro  &  Natco  86  .48 

Univex  Proj.  Bulbs  PU  8  Model,  150 

W  DC  T-8  W/ Flange   2.20  1.40 

50  W  SC  T-8  Proj.  Bulbs  91  .45 

1600  Ft.  2  Reel  Carrying  Cases, 

Brand  New    4.50  3.00 

1600  Ft.  1  Reel  Carrying  Cases 

Brand  New    3.40  2.25 

1200  Ft.  2  Reel  Carrying  Coses, 

Brand  New   4.00  2.50 

1200  Ft.  1  Reel  Carrying  Cases, 

Brand  New   3.50  2.25 

800  Ft.  2  Reel  Carrying  Cases, 

Brond  New   3.50  2.25 

800  Ft.  1  Reel  Carrying  Cases, 

Brand  New   2.80  2.00 

200  Ft.  8mm  Cartoons,  Brand  New 

(Not  Castle's  or  Official's)   5.50  3.50 

Keystone  16mm  or  Revere  8mm 

Projector  Carr.  Cases   6.50  4.00 

50  Ft.  8mm  3  Stooges,  Brand  New...  1.80  1.20 
50  Ft.  Westerns,  Cartoons, 

Mickey  Maguires   1.75  1.00 

100  Ft.  16mm  Westerns,  Cartoons, 

Mickey  Maguires   2.75  1.65 

16mm  400  Ft.  Silent  Used  Library 

Subjects    4.50 

16mm  400  Ft.  Sound  Cartoons,  Used.  8.00 

Empty  Magazines,  Brand  New   1.50  .75 

1600  Ft.  Used  Cans,  Very 

Good  Condition,  Each   1.00 

ABBE  FILMS,  503  Fifth  Avenue 
New  York  17,  N.  Y. 

•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and  projectors,  16mm  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 

ZENITH 
308  West  44th,  New  York  City 

•  AMERICAN  CAMERA  EXCHANGE  OFFERS  OUT- 
STANDING BUYS  ON  USED  EQUIPMENT  AND  LIKE 
NEW  DEMONSTRATORS.  SOUND  PROJECTORS, 
MOVIE  CAMERAS,  LENSES,  LEICAS  ROLLEIFLEX, 
CONTAX,  ETC.  ASK  FOR  QUOTATION.  WE  BUY, 
SELL,  TRADE.  AMERICAN  CAMERA  EXCHANGE,  210 
West  Seventh  St.,  Los  Angeles  14,  Calif. 

FILMS  FOR  RENT  OR  SALE 

•  UNUSUAL  beautiful  subjects  for  artists.  All  new- 
est releases.  100'  16mm  $6.00.  100'  8mm  $5.50. 
100'  8mm  Sound  $7.50.  Send  for  free  list.  PROVI- 
DENCE FILM  EXCHANGE,  P.O.  Box  157,  Olneyville 
Station,  Providence,  Rhode  Island. 

•  ART  FILM  &  ART  SUBJECTS:  Get  them  all  from 
Benefit.  Be  first  with  the  best.  Our  special  bulle- 
tins inform  you  of  all   new  subjects  immediately 

on  release.  Send  25c  for  sample  film  strip  and  illus- 
trated catolog.  BENEFIT  CORP.,  Dept.  D-66,  3807 
Benefit  St.,  Baltimore  24,  Md. 


•  ALLURINGI  Beautiful  Unusuall  Short  subjects, 
for  artists  and  home  movies.  100  ft.  16mm.  $6  00, 
100  ft.  8mm.  $5.50,  50  ft.  $2.75.  Write  for  free  list. 
NOVELTY   FILM  CO.,    115  Valley  St.,  Providence, 

R.  I. 


•  BENEFIT'S  Strip-O-Slides,  now  available.  Needed 
by  every  artist,  25  Art  studies  in  life-like  color, 
on  35mm.  film  strip  complete  with  25  ready 
mounts.    Only  $2.95  postpaid.   (Add   10c  for  first 

class  mail).  Series  1,  2,  3,  4  now  available.  Or  send 
$1.00  for  5  sample  poses  and  plastic  readymount  or 
25c  for  single  sample.  Illustrated  catalog  included. 
Extra  Special  Viewer  for  $1.50  when  ordered  with 
Strip-O-Slides.  BENEFIT  CORPORATION,  Dept.  D-56, 
3807  Benefit  St.,  Baltimore  24,  Md. 

•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3  50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 

•  8-16MM.  FILMS.  Sound,  silent.  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  TILLIE'S  Punctured  Romance  with  Charlie  Chap- 
lin and  Morie  Dressier.  5  reels.  Rental  $2.50.  Charlie 
Chase  comedy  "Should  Husbands  Be  Watched."  1 
Reel,  50c  additional.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Mo. 

•  MISS  VENUS  color  transparencies.  Twelve  excit- 
ingly different  2x2  art  studies  of  Hollywood's  most 
beautiful  model,  $5.00.  DANNY  ROUZER,  P.O.  Box 
1928,  Hollywood  28,  California. 

•  ART  Films  and  Art  Subjects  for  oil  occasions.  Send 
for  catalog  "E"  (enclose  10c  for  mailing).  BUCK- 
INGHAM, 241  Lafayette  St.,  New  York  12. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're 
both  unusual,  exciting  GLAMOUR  FILMS,  starring 
two  of  the  most  alluring  models  you've  ever  seen. 
PRICES:  100'  16mm  6.50,  50'  8mm  3.75,  OR  both 
for  11.00  in  16mm  or  6.50  in  8mm.  Send  25c  for  our 
GIANT  catalogue,  packed  with  exclusive  releases 
you'll  want  to  own.  EMPIRE,  Dept.  H,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 

•  MOVIES.  Custom  16mm  footage,  Western  New 
York.  Monotone  and  color.  Multi-lens  equipment. 
PATTERSON,  133  Dean  Road,  Spencerport,  New  York. 

•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 

•  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713,  Troy  5,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR-EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,  1674  Broadway,  New  York  19,  N.  Y. 

•  UNUSUAL  8-16mm.  FILM  SUBJECTS.  Koda- 
chrome  projection  length  sample  "Allure,"  $1.00. 
Art  slides,  sample  40c.  Films  exchanged.  Big 
catalog,  25c;  refunded  first  order.  NATIONAL 
FILM  SUPPLY,  Broadway  Sta.  (E),  Toledo  9,  Ohio. 

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50  (B  &  W,  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14.75  (B  W,  $4.00).  Free  catalog.  FILM- 
CRAFT, 47th  and  Holly,  Kansas  City  2,  Missouri. 

•  GLAMOUR  MOVIES  that  ore  SATISFYING  the 
HARD  TO  PLEASE!  If  you're  not  buying  distinc- 
tively different  glamour  movies  at  SUPERLATIVE 
you're  spending  too  much  and  still  missing  out  on 
what  you've  been  looking  for.  A  revised  1949 
folder,  with  many  new  items,  will  be  sent  on  re- 
ceipt of  a  self-oddressed  stamped  envelope.  SUPER- 
LATIVE, Dept.  F,  Montrose,  California. 
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•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


•  85  KODACHROME  moviesl  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 


•  FRESH  panchromatic  films.  25"  8-8mm.  color 
base,  B&W,  $2.25.  Colored,  $4.10  -  100"  rolls 
16mm,  $3.50.  50"  magazine,  B&W,  $2.75.  Free 
processing,  duplicating  and  titling.  D.  E.  PHOTO, 
D5,  648  Helen,  Detroit  7,  Michigan. 


•  16MM  SOUND  features.  Used  6-7-8  reelers.  Clos- 
ing out,  limited  number  prints,  $35.00  up.  RUBY, 
6031  Irving  Park  Road,  Chicago  34,  Illinois. 


•  ART  STUDIES!  Beautiful  additions  to  your  movie 
library.  100  ft.  8mm  $5.50;  16mm  $6.00.  Write  for 
free  list.  Dept.  H-69C,  PROVIDENCE  FILM  EX- 
CHANGE. P.O.  Box  157,  Olneyville  Sta.,  Providence, 
R.  I. 


•  ARTISTS  and  those  who  appreciate  art  will  be 
delighted  by  our  novelty  films.  100  ft.  8mm  $5.50; 
16mm  $6.00.  Send  for  free  list.  Dept.  H-69C,  Nov- 
elty Film  Co.,  115  Valley  Street,  Providence  9,  R.I. 


•  8MM  full  length  features  and  two  reel  comedies, 
direct  from  35mm,  only  $4.00  per  reel.  COPE,  5869 
South  Figueroa,  Los  Angeles  3. 


SUMER  SALE— 16MM  FEATURES 
Want  a  real  buy  in  16MM  SOUND  FILMS?  Take  ad- 
vantage of  the  I.C.S.  1949  Summer  Sale  of  16mm 
sound  films— travel,  nature  study,  musical  subjects; 
also  comedies,  cartoons,  novelties,  etc.  Send  for  our 
giant  list  "A"  today  stating  machine  you  own 
(make  and  model). 

INSTITUTIONAL  CINEMA  SERVICE,  INC., 
1560-H1  Broadway,  New  York  10,  N.  Y. 


•  NEW  releases,  Top  Selections,  8-16mm  Glamor, 
Musicals,  Artistic  Entertainment  for  any  audience. 
Photos-Negatives.  List  10c.  THOMAS,  2709-H  West 
Avenue  34,  Los  Angeles  41. 


•  EXCITING  Glamour  Films,  8  and  16mm.  Send  25c 
for  sample  strip  and  giant  catalogue.  ART-PHOTO, 
Dept.  HM,  628  Nostrand  Ave.,  Brooklyn,  N.  Y. 


•  SAVE  $$$$$  on  rental  film!  As  many  movies  as 
you  desire,  8mm  $19.15;  16mm  $31.95,-  Sound  $46.50 
annuallyl  Postpaid  to  you!  Stamp  for  information. 
HOME  MOVIE  CLUB,  Box  403-H6,  Colorado  Springs, 
Colorado. 


•  USED  16mm  sound  films  for  sale.  Reasonable 
prices.  Free  list.  BEN  MILES,  1414  24th  St.,  Galves- 
ton, Tex. 


•  HUNDREDS  of  new  Castle,  Official,  etc.  Comedies, 
Sports,  Travel,  Musicals,  etc.  Bargains.  8-16mm. 
Many  color.  TURKE  FILMS,  Hinsdale,  Illinois. 


•  "GYPSY  BLOOD."  Featuring  Pola  Negri.  Torrid 
love  story  of  old  Spain.  Ernst  Lubitsch,  producer. 
8mm-16mm.  Box  3602.  Philadelphia  25,  Penna. 


•  FREE  RENTAL  FILMS.  Only  50c  brings  you  big 
list  of  nearly  200  sources.  All  kinds.  INTERNATION- 
AL CINE  SOCIETY,  503  Dayton  Avenue,  TOMS 
RIVER,  New  Jersey. 


•  HOLLYWOOD  models.  35mm  colored  slides,  pin- 
up 30c  each.  100  photostamps  from  your  negative, 
$2.  M.  R.  SANDERS,  Box  291-A,  Hawthorne,  Calif. 


•  BEST  in  Glamour,  Party  Films,  Burlesque.  Beauti- 
ful models.  Night  Club  acts,  etc.  Many  in  Color.  En- 
close Stamp.  EXQUISITE  FILMS,  Hinsdale,  Illinois. 


WANTED 


•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phi  la.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2V2C  for  30'  reels  and  re- 
fund postagel  Ask  for  our  DeLuxe  40  page  1949 
Catalog!   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  FILM  PRODUCER  is  interested  in  purchasing  your 
Kodachrome  scenes  of  nature  and  animals.  Flowers 
opening  especially  desired.  Write  fully  describing 
what  you  have  to  sell.  ESTE  PRODUCTONS  INC., 
1819  Broadway,  New  York,  N.Y. 


•  WANTED— 16MM  sound  Features  or  short  subjects, 
either  used  or  new.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound  film 
libraries.  What  have  you  to  offer.  PEOPLES  FURNI- 
TURE, 514  West  Broad  St.,  Savanah,  Ga. 


CAMERA  FILM 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processing!  MK 
PHOTO,  451  Continental,  Detroit  14,  Michigan. 


•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films,-  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
ft.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  "NEGPO"  tilting  film,  spooled  dalite-loading, 
processing  freel  Black  letters  on  white  back- 
ground will  project  white-on-blackl  Double  8mm. 
$1.25;  16mm.  (100'),  $2.55.  Deduct  10%  for  3 
roll  orders.  FILMCRAFT,  47th  and  Holly,  Kansas 
City  2,  Missouri. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  camerasl  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm.  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4.60.  Fresh-datedl  Processing  freel  FILM- 
CRAFT, 47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaidl  New  100'  camera  spools 
with  cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  freshl  Processing  freel  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  COLOR  base  positive  filml  8mm.  bulk  or 
spooled.  Choice  of  rose,  blue,  amber;  all  three 
rated  index  16-4.  100-ft.  double  8mm.  bulk,  $1.75. 
400-ft.  double  8mm.  bulk,  $6.50.  25-ft.  double  8mm. 
on  camera  spool  ready  for  use  in  camera,  85c. 
This  may  be  processed  reversal  or  positive.  Pro- 
cessing service  available  at  our  plant.  FILMCRAFT, 
47th  and  Holly,  Kansas  Ctiy,  Missouri. 


•  PANCHROMATIC  MOVIE  FILM,  guaranteed,  25' 
88mm  $1.45,  16mm  50'  magazine  $2.25,  100'  16mm 
$3.45,  25'  88mm  color  $4.00.  Postpaid,  processing  in- 
cluded. DOAN  CAMERA,  18099  Hamburg,  Detroit  5, 
Michigan. 


•  BACK  AGAIN  by  popular  demand!  Solar  8-16 
Bulk  Film.  Send  for  Prices.  Special  Sale  Double  8mm 
Camera  Spools  in  Metal  Cans  8  for  $1.00  while 
they  last.  SOLAR,  4247  South  Kedzie,  Chicago  32,  III. 


•  SENSATIONALI  Solar  Type  12-A  New,  Better, 
Outdoor  film,  not  war  surplus— Free  Machine  Pro- 
cessing. Double  8mm  25  ft.  $1.59-16mm  100  ft. 
$3.30— Special  10%  Discount  on  3  rolls  or  more 
SOLAR-4247  South  Kedzie-Chicago  32,  Illinois. 


•  "16mm  Magazines  —  Eastman  Super  X  —  Guaran- 
teed —  $2.50  each  postpaid.  FREE  PROCESSING.  Buy 
5,  get  1  Free.  Ask  for  catalog.  SUPERIOR  BULK  FILM 
CO.  103-A  South  Wells  St.,  Chicago  6,  Illinois." 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  theml  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  iRIS, 
Box  539,  Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different 
reel.  Shipped  postpaid  immediately.  CLUB,  422 
Haven  Avenue,  Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped 
postpaid  immediately.  TIMMERS  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  "EXCHANGE  your  16mm  films.  $1.00  membership 
fee  entitles  you  to  special  50c  per  100  ft.  exchange 
rate  on  silent  and  SOF.  Write,  AMERICAN  FILM  EX- 
CHANGE. 22  E.  Ontario  St.,  Chicago  11,  III.  Rm.  36. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  PROCESSING  Service:  35  mm.  Eastman  Direct 
Positive  and  35mm.  Ansco  Hypan  Reversible 
films,  unmounted  18  or  36  exposure,  $1.00  each. 
Ansco  Color  either  Tungsten  or  Daylight  type 
35mm.  cartridges  $1.00.  Prompt  service.  ESO-S, 
47th  and  Holly,  Kansas  City,  Mo. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


«  8MM.  16MM.,  films  DUPLICATED  black  and 
white  duplicates  only.  SOUND  OR.  SILENT.  Write 
for  price  list.  THE  J.J.J.  PHOTO  LAB.  Office -1852 
Burling  St.,  Chicago  14,  Illinois. 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  8MM  TITLES:  Selling  our  overstock,  2000  different 
TINTED  8mm  titles  (use  with  Kodachrome  or  B/W 
movies)  25c  each,  free  lists.  New  kind  of  made  to 
order  titles,  8-16-SOF  Home  Movie  films,  camera 
film,  etc.  MOVIE-ADS,  120  West  105th  St.,  New 
York  25,  N.  Y. 


•  MOVIE  TITLES:  At  wholesale  prices;  8  and  16mm 
Black  and  White  15  cents;  Kodachrome  30  cents. 
Over  200  titles  for  Babies,  Family,  Weddings,  Sports, 
Golf,  Fishing,  Hunting,  Vacations,  and  many  other 
subjects.  Also  titles  made  to  your  special  order.  Dime 
for  listing,  samples,  etc.  SAMUEL  J.  GROSSO,  173 
Norman  Road,  Newark  6,  New  Jersey. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


MISCELLANEOUS 


•  MOVIE  Sound  8  outfit,  complete,  like  new. 
$175.00,  postpaid.  Guaranteed.  FILMCRAFT,  47th  & 
Holly,  Kansas  City  2,  Mo. 


•  200'  black  plastic  projection  reels,  25c  each,  6 
for  $1.35,  postpaid.  FILMCRAFT,  47th  &  Holly,  Kan- 
sas City,  Mo. 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  REVERSE  Your  Own  Film.    Have  all  the  fun  of 

doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  In  our  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulas.  Thou- 
sands already  sold.  Price  $1.00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie 
framesl  Simple,  compact,  even  a  child  can  use  the 
new  CINELARGER.  Make  jumbo  pictures  from  those 
personal  or  private  films  you  own.  Satisfaction 
GUARANTEED  or  money  refundedl  Only  18.95.  Free 
literature  on  request.  EMPIRE,  Dept.  H.,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  METAL  cadmium-coated  identification  tags  with 
complete  name  and  address  for  camera  and  pro- 
jector cases.  Mounting  instructions.  $1.00  postpaid. 
Please  print.  FILMCRAFT,  47th  and  Holly,  Kansas 
City,  Mo. 


•  TWENTY-FIVE  size  616  photos,  German  atrocities 
in  France— gruesomely  historic  one-fifty  per  set.  Also 
ten  4x5  photos  showing  Mussolini,  girl  friend  and 
other  Fascist  corpses  for  one  dollar.  BERNARD  KO- 
BEL,  Frankfort  6,  Indiana. 


•  RIFLES,  shotguns,  pistols  —  Firearms  of  all  types, 
all  makes  taken  on  trade  towards  ALL  photographic 
equipment.  Highest  trade-in  allowance  at  NATION- 
AL CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minne- 
apolis 2,  Minn.,  authorized  agents  for  Eastman, 
Argus,  Revere,  Bell-Howell,  Keystone,  Graflex— in 
fact  every  great  name  in  photography.  Trade  your 
firearms  on  photographic  equipment  now. 

•  HOME  RECORDING  COSTS  REDUCED!  Reuse  discs 
over  and  over.  Complete  photo-illustrated  instruc- 
tions $1.00.  JOSEPH  STRAUGHAN,  Agnew,  Cali- 
fornia. 


•  MOVIE  Film  processing  units  $19.95;  Bulk  film,- 
Chemicals;  Free  literature:  DURO  PRODUCTS,  1519 
N.  Eggert,  Buffalo  21,  N.Y. 
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Cine-Kodak  Reliant 


Camera 


...a  sprocketless-loading 
"Economy  Eight"— with 
luxury  camera  features 

Roll-film  economy  with  "slip-in"  loading — 
that's  the  big  news  about  this  new  Cine-Kodak 
camera.  That  .  .  .  and  true  ability  and  beauty. 

No  "threading.''  Just  snap  open  gate,  slip  in 
the  film,  snap  gate  shut.  Has  precise  f/2.1 
Lumenized  lens,  enclosed  view  finder.  Four 
speeds  include  "slow  motion." 

It's  a  lot  of  movie  camera  for  only  $89, 
including  Federal  Tax.  See  it— Kodak's  newest 
movie  maker — at  your  Kodak  dealer's. 
Eastman  Kodak  Co. ,  Rochester  4,  N.  Y. 

tPrice  subject  to  change  without  notice) 


DETAILS  —  Construction  —  die-cast  aluminum,  hammered 
metal  and  brush-chrome  finish  .  .  .  Loading — with  low-cost 
25-foot  rolls  of  Kodachrome  and  Cine-Kodak  Panchromatic 
Films  .  .  .  Power — governor-controlled  spring  motor  pulling 
400  film  "frames"  or  more  with  one  winding  .  .  .  Speeds — 16, 
24,  32,  and  48  .  .  .  Lens— 13mm.  f/2.7  Lumenized  Kodak  Cine 
Ektanon,  fixed-focus,  with  depth  of  field  from  5  ft.  to  infinity 
at  //8  ...  Lens  Seat — designed  to  accept  lens  mounts  with 
H" — 32  thread  (Type  D)  .  .  .  Finder  —  enclosed  eye-level, 
showing  field  of  accessory  "telephoto,"  and  with  parallax- 
correction  indicators  for  2-  and  4-ft.  close-ups  .  .  .  Integral 
Controls  —  built-in  exposure  guide;  footage  indicator;  lock- 
ing exposure  button  that  lets  you  get  into  your  own  movie. 

ACCESSORIES— 38mm.  //2.8  Kodak  Cine  Ektanon  Lumen- 
ized "Telephoto"  Lens;  Combination  Carrying  Case  (illus- 
trated) for  camera,  film,  accessory  lens,  and  lens  attachments; 
Zipcase  for  camera  only;  filters,  supplementary  lenses  and 
Pola-Screen  in  Kodak  Combination  Lens  Attachments. 


M,(0)dkilk 


Kodak"  is  a  trade-mark 


h  For  the  ONE  Movie  Maker  in  100 
Who  Can  Appreciate  the  Finest ! 


This  is  the  kind  of  superb  photograph  you  can  take  with  a 
Bolex  H-16.  It's  life!  It's  action!  It's  easy  to  take  with  a 
Bolex  H-16.  Faultless  registration  of  the  image  on  the  film 
permits  fine-detailed  blowups  on  your  movie  screen  —  even 
excellent  enlargements  on  paper.  This  perfect  registration  is 
effected  by  the  combination  of  our  unique  Kern-Paillard* 
optical  system  and  the  precision-built  Bolex  shutter  mech- 
anism which  is  unparalleled  in  the  cine  camera  field. 


Kem-Paillard  Lenses  are  respected  throughout 
the  world  for  consistent  high  quality  for  over  123 
years.  Available  for  any  16mm  camera  in  Switar 
1"  f  1.4.  Pizar  l"f  1.5.  Yvar  15mm  f  2.8  and  Yvar 
3"  f  2.5.  Soon  available  in  4"  and  6"  telephoto. 

Note:  The  Switar  1"  f/l.i  is  the  finest  speed  lens 
ever  made  for  the  16mm  field.  Write  for  details. 


This  is  the  Bolex  Model  H-16 

Less  lens,  $282.50  (no  tax) 

LENSES  FOR  THE  rp  HE  Bolex  H-16  offers  professional  motion 

MODEL  H-16  1  picture  results  for  everyone.  As  easy  to 

Switar  l   f  1.4  $183.75        operate  as  is  the  simplest  camera  made, 

Pizar  1  f  1.3  ?  97.00  i     t»  i      tt  J-  -i  i  I- 

Yvar  13mm  f/2.8...§  78.75        the  Bolex  H-16  supplies  —  without  addi- 

Yvar  3"  f  2.5  $128.34        tional  cost— every  advantage  that  the  ad- 

Fed.  tax  mc.  vanced  photographer  or  professional  de- 

mands. It  is  sturdy,  yet  light  enough  for 
every  purpose.  Climate-proof,  weather- 
A  proof  and  usage-proof,  the  Bolex  goes  any- 

II  *  where  and  gets  the  picture  you  want  with  no 

XI     VQ/)C  film  vaste 

/  1       ^<yl  JL/^V  The  Bolex  Model  H-8,  using  Mum  film, 

I  I  Jf^J  is  identical  in  size  and  features  with  the 

I  J  ft     iiatiAii  H-16.  It  is  the  only  professional  type  8mm 

V  *S     fVlUTlUN  camera,  and  the  only  8mm  which  will 

handle  100  feet  of  film. 

PICTURE  CAMERAS  Write  today  for  descriptive  folder  to:  Paillard 

A  PAILLARD  PRODUCT  Products,  Inc.,  265  Madison  Avenue,  N".  Y.  C.  16. 

M  Bolex  cameras  are  sold  and  serviced  through 

leading  camera  dealers  throughout  the  country. 


For  the  ONE  Movie  Maker  in  1,000 
Who  Can  Appreciate  Precision  Engineering 


Here's  why  the  Bolex  H-16  (or  H-8)  gives 
you  the  greatest  value  for  your  money: 
Automatic  Threading:  No  need  to  use  ex- 
pensive magazine-loaded  films.  Bolex  auto- 
matic threading  eliminates  all  danger  of  im- 
perfect threading. 

Footage  Counter:  Adds  and  subtracts  accu- 
rately in  forward  and  reverse. 
Audible  Footage  Indicator:  You  hear  a  light 
"click"  with  passage  of  every  10  inches  of 
film. 

Tri-focol  Tubular  Viewfinder:  With  exact 
fields  for  15mm,  1"  and  3"  lenses  as  stand- 
ard equipment,  viewfinder  provides  for  ab- 


solute correction  of  parallax  down  to  IS 

inches. 

Turret  Head  for  Three  Lenses:  Accommo- 
dates standard  "A"  or  "C"  type  mounts. 
Variable  Speeds:  Speed  range  is  8,  16,  24, 
32,  61  and  all  intermediate.  The  governor 
maintains  constant  speed  with  the  closest 
tolerance. 

Hand  Crank  Operation:  Either  forward  or 
reverse  hand  cranking  is  standard  equip- 
ment. Speed  is  constant  and  governor  con- 
trolled and  any  amount  of  film  can  be 
cranked  in  cither  direction. 
Single  Frame  Exposures:  Takes  stills  or  ani- 


mated sequences  at  1  20  to  1  25  second  ex- 
posures, or  with  "time"  exposure. 
Frame  Counter:  Accurate  frame  counters 
add  or  subtract  automatically  for  use  in 
fades,  dissolves,  superimpositions. 
Critical  Visual  Focusing:  Groundglass  focus- 
ing for  instant  and  accurate  focus  through 
the  lens;  magnifies  image  15  diameters. 
Focal  Plane  Type  Shutter:  Rotating  disc, 
190°  opening,  revolves  only  118  thousandths 
of  an  inch  from  emulsion  side  of  film,  pre- 
venting linear  distortion  and  giving  fault- 
less registration  on  the  film.  This  is  a  Bolex 
exclusive. 

Single  Claw  Operation:  Design  permits 
adaptation  for  use  with  sound  film. 
Pressure  Plate:  Maintains  firm,  precise  pres- 
sure against  film,  insuring  rock-steady  pic- 
tures. 


The  Bolex  is  a  precision  instrument  built  like  the  finest  Swiss  watch  by  Swiss  craftsmen. 


Get  better  pictures 
L  w,t^  y°ur  projector  l 

t     vufv      through  SOMCO  A 


f  PROJECTION  LENSES 


Send  fat 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  into  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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The  camera  that  films  . .  . 


views  fcom  /position 


while  sighting  through  a  single  Micromatic  view-finder! 


You  can  be  in  "three  places  at  once"  with  Revere  "26" — 
able  to  shoot  three  views  from  one  position.  A  twirl  of  the  revolving  turret 
head  ...  a  quick  turn  on  the  adjustable  Micromatic  view-finder — and  you 

have  the  lens  you  want  in  proper  position! 
With  your  choice  of  normal  wide  angle  and  telephoto  lenses  instantly 
available,  you'll  get  otherwise  unobtainable  views  of  sports  events  and 
intimate  wild-life  .  .  .  candid  shots  of  children  and  grown-ups  in  natural, 
unposed  action,  caught  only  when  taken  unawares. 
Yes,  your  movie-making  will  take  on  new  thrills  and  pleasure  when 
you  own  a  Revere  "26."  Ask  your  Revere  dealer  to  show  you  this  camera 
masterpiece  today!  Revere  Camera  Company,  Chicago  16. 


Revere  "26"  16mm 
Magazine  Turret  Camera 
with  F  2.7  Coated  Lens 


•  Instant  Magazine  Load 

•  3-Lens  Revolving  Turret  head 

•  Adjustable  Micromatic  View-Finder 

•  Continuous  Run 

•  Single  Frame  Exposure 

•  Ratchet-Winding  Key 

9  Five  Speeds,  Including  Slow  Motion 


16MM  MAGAZINE  TURRET  CAMERA  "26" 


IIS  PURSUIT  OF  HAPPINESS  REVERE  ADDS  TO  YOUR  PLEASURE 


NORMAL  VIEW— They're  off!  Using  your  reg- 
ular F  2.7  lens,  you  open  your  movie  record  of 
the  race  with  a  distant  shot  of  the  break-away. 
Then  you  follow  the  horses  down  the  track  until 
they  round  the  turn. 


WIDE  ANGLE  — Here  they  are  in  the  stretch! 
With  your  wide-angle  lens  snapped  into  posi- 
tion, you  catch  the  mounting  excitement  of  the 
race  in  an  all-encompassing  shot  of  the  track 
and  cheering  crowd  in  the  grandstand. 


CLOSE-UP-lfs  neck  and  neck!  Swinging  the 
3-inch  telephoto  lens  into  action  puts  you  prac- 
tically in  the  judges'  laps.  From  your  seat  high 
in  the  stands,  you  get  your  own  photo-finish 
close-up  as  the  winners  streak  under  the  wire. 
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"PROFESSIONAL  JUNIOR" 

CAMERA  EQUIPMENT 

Interchangeable  -  Removable  Head  Tripods 


FRICTION  TYPE 

Handles  16mm.  EK  Cine  Spe- 
cial with  or  without  motor; 
35mm.  DeVry;  B&H  Eyemo 
with  motor  and  400'  maga- 
zine; and  all  16mm.  hand- 
held cameras.  Head  is  inter- 
changeable with  the  Gear 
Drive  head.  Both  types  fit 
"Professional  Junior"  stand- 
ard tripod  base,  "Hi-Hat" 
and  "Baby"  all-metal  tripod 
base. 


GEAR  DRIVE 

The  head,  made  of  Dow 
Metal  magnesium,  weighs 
but  5y,  lbs.  and  is  inter- 
changeable with  the  Friction 
type  head.  It  handles  all 
types  of  cameras.  Snap-on 
metal  cranks  control  pan  and 
tilt  action  from  both  sides. 
Worm-driven  gears  are  Gov't 
spec,  bronze. 


STANDARD  TRIPOD  BASE  AND  COLLAPSIBLE  ADJUSTABLE  METAL  TRIANGLE 


BLIMP  for  16mm.  E.  K. 
CINE  SPECIAL 


This  Blimp  constructed  of  Dow  Metal 
magnesium,  is  thoroughly  insulated  to 
afford  absolute  silent  operation.  Exclu- 
sive features:  Follow  focus  mechanism 
permits  change  of  lens  focus  while 
camera  is  operating  in  blimp.  Blimp 
takes  synchronous  motor  drive  which 
couples  to  camera.  A  dovetail  bracket 
is  provided  to  mount  an  erect  image 
viewfirrder. 


.SUNSHADE  &  FILTER  HOLDER 

COMBINATION 

For  use  with  Bolex  and  Cine  Special  16mm. 
cameras.  Holds  two  2"  sq.  glass  filters  and 
a  round  2W  Pola  Screen  with  handle  which 
can  be  rotated  for  polarization.  Covers  all 
lenses  from  15mm.  to  6"  telephoto  and 
eliminates  need  of  various  size  filters.  Pre- 
cision made  of  the  finest  materials.  Compact, 
simple  to  assemble  and  dismount.  May  be 
permanently  affixed  to  camera  or  quickly 
detached. 

-ALSO  AVAILABLE- 
BABY  TRIPODS  3  WHEEL  PORTABLE  DOLLYS 
CHANGING  BAGS  'HI-HATS" 
Send  for  our  catalog.  It  describes  all  our  products  completely 


What  is  meant  by  optical  effects? 

Fades,  dissolves,  and  wipes— as  well  as 
trick  effects  —  are  produced  commercial- 
ly in  an  optical  printer.  This  simplifies 
the  camera  work.  However,  with  re- 
versal film,  as  used  in  sub-standard  cam- 
eras, the  projection  positive  is  derived 
from  the  film  exposed  in  the  camera, 
which  means  that  wipes  and  fades 
should  be  produced,  wherever  possible, 
during  the  shooting  of  each  scene.  This 
also  makes  for  economy  in  use  of  film. 

Isn't  8mm  film  a  standard  size? 
What  is  meant  by  sub-standard  film? 

The  35mm  film  size  is  called  stand- 
ard, and,  following  this  terminology, 
other  sizes  such  as  8mm  and  16  mm,  are 
sub-standard  sizes. 

What's  a  pushover  wipe? 

A  transition  device  in  which  a  second 
image  appears  from  one  end  of  the 
scene  and  appears  to  move  horizontally 
across  the  screen,  pushing  the  previous 
scene  before  it.  The  effect  is  something 
like  that  on  a  still-slide  screen  when  one 
slide  replaces  the  next.  Wipes  were  all 
the  rage  in  professional  and  amateur 
movies  a  few  years  ago,  but  they  have 
gone  out  of  fashion,  which  is  a  good 
thing,  because  they  were  used  to  excess. 
A  smooth  transition  usually  is  desired 
from  one  scene  to  the  next. 

A  wipe  is  an  abrupt  transition.  It 
should  be  used  only  in  those  rare  cases 
where  an  abrupt,  startling  effect  is  de- 
sired. 

What  is  the  difference  between 
safety  film  and  other  kinds? 

Standard  35mm  film  generally  em- 
ploys cellulose  nitrate  as  the  film  base,  a 
highly  inflammable  substance.  Sub-stand- 
ard film  uses  cellulose  acetate  for  its  film 
base.  All  16mm  film  manufactured  in 
the  U.S.  is  required  to  be  of  this  "safety 
base"  type. 

A  ghost  like  image  seems  to  flicker 
on  the  screen  during  the  projection 
of  one  of  my  reels— a  sort  of  second 
exposure  at  the  top  edge  of  the 
frame. 

This  could  be  caused  by  the  shutter  of 
the  projector,  if  it  is  out  of  synchroniza- 
tion with  the  movement  of  the  film.  Or 
it  could  have  been  caused  by  lack  of 
shutter  synchronization  in  the  camera. 
Inspection  of  the  film  with  a  magnifying 
lens  should  show  whether  the  ghost  im- 
ages appear  on  the  film,  in  which  case 
the  fault  is  in  the  camera.  It  can  easily  be 
adjusted,  in  either  case. 


FRANK  C.  ZUCKER 
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NEW  Bausch  &  Lomb  CINE  LENSES 


Now 
You  Can  Have 
TOP  IMAGE 
QUALITY 

in 

Cine  Lenses 


Now,  it's  Bausch  &  Lomb  Animar  Lenses  .  .  .  for  professional  quality  in  your  movies. 
For  many  years,  the  world's  leading  cameramen  in  the  big  name  studios 
of  Hollywood  have  preferred  Bausch  &  Lomb  Baltar  Lenses.  Hollywood's 
finest  motion  pictures  have  been  filmed  with  Baltars. 
All  of  the  experienced  lens  design  and  manufacturing 
know-how,  accumulated  by  Bausch  &  Lomb  in 
producing  lenses  for  super-critical  motion  picture 
cameramen,  has  gone  into  the  development 
of  the  new  Animar  series  of  lenses. 
Now  you  can  have  crisp,  sparkling,  brilliant 
images  .  .  .  TOP  IMAGE  QUALITY  .  .  .  that  films  movies 
in  their  full  magnificence  of  fine  detail,  subtle  tone, 
and  brilliant  color.  Use  Bausch  &  Lomb  Animar  Lenses. 


/// 


FREE  FOLDER! 

Get  your  FREE  copy  of  this 
new  folder  on  Bausch  & 
Lomb  Animar  Lenses  from 
your  local  dealer  ...  or 
write  Bausch  &  Lomb  Op- 
tical Co.,  564-G  Smith  St., 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 

8mm  and  16mm 

ANIMAR  LENSES 
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OR  STi Li.  LENSES 


You'll  Miss 

Wonderful  Photo  Shots 
with  Only  ONE  Lens 

To  get  the  finest  results  from  your  cine  or  still  camera  you 
need  at  least  two  auxiliary  lenses.  You  should  have  a  WIDE 
ANGLE  RAPTAR  to  catch  the  complete  picture  in  confined 
spaces  ...  a  TELEPHOTO  RAPTAR  to  bring  the  picture  to 
you — sports  events,  animal  and  bird  shots,  distant  scenes. 
Without  these  two  lenses  you'll  miss  half  the  thrill  in  photog- 
raphy. With  these  WOCOTED  Raptars  brilliant  perform- 
ance in  either  color  or  black  and  white  is  assured. 

Wollensak  fine  lenses  don't  just  happen.  They  are  the 
result  of  fifty  years  of  uncompromising  optical  craftsman- 
ship, skillful  design  and  fine  workmanship.  Remember,  if  it 
isn't  a  Wollensak  it  isn't  a  Raptar  lens  or  Rapax  shutter. 


OPTICAL  CO.,  ROCHESTER  5,  N.  Y. 


ANNIVERSARY 


1899-1949 
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MOVI EVOX 

IS  THE  ANSWER 


GIVES  YOU  PERFECT  "LIP  SYNC" 
SOUND  FOR  YOUR  SILENT  FILMS.  SYN- 
CHRONIZES WITH  ANY  8  OR  16  MM 
SILENT  OR  SOUND  PROJECTOR,  COM- 
PLETE - 


MAKE 
YOUR  OWN 
RECORDINGS 


S225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVI  EVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 


MOVIEVOX  COMPANY 


1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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PALM  TREE  OFFERS  TRANSITION.  PAN  UP  TO  DARK  CENTER  FRONDS,  THEN  CUT  TO  TREE  IN  NEXT  SCENE. 


HOW  WOULD  YOU  INCORPORATE  SCENES  LIKE  THESE  INTO  A  DRAMATIC,  FAST-PACED  PERSONAL  TRAVELOGUE? 


How  to  plan  and  shoot  a  simple  episode 

By  LUKE  HAMMAR 


DIVIDE  AND  CONQUER!  How  would 
an  Alfred  Hitchcock  or  Frank  Capra 
make  an  interesting  film  out  of  your  va- 
cation? He  would,  first,  break  it  down 
into  a  number  of  incidents. 

If  Cousin  William  is  a  whiz  on  a  surf 
board,  why  be  satisfied  with  just  a  few 
shots  of  William  at  work— or  play,  if  he 
calls  it  that?  Make  it  a  production. 

We  start  with  the  fun  of  selecting  a 
location.  The  background  cliff,  in  the 
scene  above,  sets  off  our  stage.  A  palm 
tree  frames  the  left  margin.  At  the  right, 
the  beach  stretches  away  too  much— let's 
confine  it.  Put  a  beach  umbrella  down 
there,  in  the  lower  right  hand  corner. 
That's  better. 

Next,  the  cast.  George  and  his  dog 
have  an  easy  role,  so  set  them  down  first. 
They  can  stay  in  position  without  strain. 
Hope  they  don't  get  too  comfortable— 
we'll  want  action  later. 


Jane  and  Jack,  in  the  rubber  life  raft, 
are  placed  without  difficulty.  Finally,  we 
have  Sally,  with  the  striped  play  suit,  on 
the  rock,  front  and  center.  She  will  be 
just  outside  camera  view,  ready  to  make 
her  entrance  and  walk  over  the  rock 
where  she  appears  now  in  our  "stop  mo- 
tion" still,  above. 

William— we  can't  forget  our  hero— is 
waiting  impatiently  in  the  center  of  the 
beach  with  his  trusty  surf  board. 

"Roll  em,"  shouts  the  director,  who 
also  is  chief  cameraman,  script  writer, 
and  water  boy. 

William  starts  moving  with  his  surf 
board.  Sally,  of  the  striped  play  suit, 
walks  over  her  rock.  Jane  and  Jack  make 
with  their  rubber  life  raft.  Everyone 
moves  toward  our  surf  board  hero.  When 
he  reaches  the  water,  they  follow  to  the 
water's  edge. 

The  camera  follows,  too.  This  is  the 


classical  moment  for  a  pan  shot.  We 
swing  the  camera— slowly— in  the  direc- 
tion of  the  action,  following  our  char- 
acters. We  hold  the  scene  as  our  hero 
exits  on  his  surf  board  into  the  sea.  We 
continue  filming  for  about  a  second  after 
he  leaves  the  viewfinder  frame. 

This  concludes  our  long  shot.  Later, 
we  will  bring  the  camera  down  to  the 
beach  for  a  medium  of  the  backs  of  the 
watchers,  and  of  course  there  will  be 
numerous  closeups  of  the  surf  board  in 
action.  These  shots  will  follow  easily  af- 
ter our  propitious  beginning. 

A  smooth,  planned  opening  scene  puts 
our  audience  into  a  receptive  mood,  and 
gives  them  confidence  in  what  is  to  come 
next. 

Follow  this  procedure  with  each  inci- 
dent. Break  it  down  into  a  few,  com- 
plete, story-telling  episodes.  Divide  and 
conquer  your  subject  material. 
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"PICNIC  POTTER."  He  would  like  to  have  a  dill  pickle  for  his  picnic  "DUFFER  DAVE"  is  always  in  trouble  with  sand- 

lunch.  Flashbacks  show  him  trying  and  trying  to  open  the  jar.  When  traps  and  trees.  Payoff  comes  when  he  wins  member- 

he  finally  gives  up,  a  child  picks  up  jar,  opens  it  easily.  ship  in  exclusive  "hole-in-one  club"  with  lucky  drive. 


"GEORGIE  GENIUS"  keeps  hitting  his  finger  while  other  chil- 
dren are  building  toys.  In  final  scene,  Georgie  has  suddenly 
found  a  happy  solution  to  his  problem— boxing  gloves  (right). 


"FIXIT  FOWLER"  (below)  wants  to  improve  the  radio  while 
everyone  else  wants  to  listen  to  a  concert.  Climax  shows  him 
lost  in  a  mess  of  parts— as  guests  gather  round  neighbor's  radio. 


"WITLESS  WHITTLER"  carves  away  during  picnic  "RUBE  ROBIN  HOOD"  is  so  near-sighted,  his  target  practice  keeps 
festivities,  oblivious  to  people,  games,  food  —  every-  guests  running  for  cover.  Closeups  show  amusing  near-misses  as  he 
thing  —  until  an  obvious  blonde  ambles  by.  fudges  closer  to  target.  Fadeout  shows  him  hitting  it,  from  a  foot  away. 


'Running  Gags' 
Can  Spice  Up 
Your  Films 

By  NIKKI  AND  FELIX  ZELENKA 


IS  THERE  ANY  hope  for  a  weak  film? 
Any  way  to  doctor  it?  To  add  the 
spice  of  humor?  To  tie  together  and 
unify  disconnected  episodes?  The  an- 
swer, fortunately,  is  "Yes." 

One  of  the  greatest  gimmicks  in  the 
giggle  and  snicker  department  is  the 
running  gag.  This  is  a  provoking  or 
amusing  situation  which  recurs  again 
and  again  throughout  the  film  by  a  series 
of  flashbacks  injected  at  carefully  chosen 
points  in  the  picture. 

Long-recognized  by  the  Hollywood 
factories  of  celluloid  dramatics  as  a  sure- 
fire interest  trap,  the  running  gag  intro- 


duces a  grin  at  first,  then  it  builds  up  to 
a  good,  sound  belly-laugh  at  the  end. 
Like  an  old  Model  "T"  chugging  up  a 
steep  grade,  it  climbs  slowly  to  a  climax, 
and  once  over  the  summit,  bursts  into  a 
satisfactory  payoff  as  it  speeds  down  hill. 

Surprisingly,  these  repeating  incidents 
when  employed  with  the  simplest  funda- 
mentals are  not  at  all  difficult  to  insert 
successfully  in  your  movies.  Two  essen- 
tials support  the  structure  of  a  good 
running  gag.  The  first  is  care  in  not 
riding  the  old  horse  too  hard  lest  it  fall 
flat  on  its  face.  The  second  is  to  deliver 

•  Continued  on  Page  381 


"ARTIST  ALF"  paints  energetically  with  expansive  gestures.  reel  film,  shoot  about  8  feet  in  8mm,  (about  16  feet  in  16mm). 
Suspense  and  curiosity  work  up  until,  at  the  end,  Alf  reveals  Cut  into  about  6  strips  and  interpolate  judiciously  at  the  begin- 
the  result  of  his  labors.  To  add  a  running  gag  to  a  1-reel  or  2-       ning,  end  and  in  the  middle  of  the  reel. 


on  Sect 


PICTURE  PARALLELS  make  dramatic  screen  fare.  Two  girls  —  do  these  seem  like  remote  subjects?  They  need  not  be.  Look 
balancing  on  a  sea  wall  —  and  two  graceful  boats  under  way     for  forms  in  morion  and  put  them  together  on  your  screen. 


LOOK  FOR  PICTURE-PARALLELS  when  shooting-and  when 
editing.  Before  splicing  together  a  series  of  shots,  look  for 
uniforjnity  in  background,  direction  of  movement,  and  subject 
number.  There  are  the  same  number  of  boats  as  girls  in  the 


shots  on  these  pages.  The  size  of  the  images  of  the  girls  and 
the  boats  on  the  screen  also  are  about  the  same.  Keep  these 
suggestions  in  mind,  but  feel  free  to  make  up  your  own  rules 
as  you  go  along.  These  scenes  from  San  Diego,  California. 
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24-frames-per-second,  or  faster,  helps  smooth 
out  the  jiggles  when  shooting  on  the  run. 


32-frame  speed  makes  miniature  sets  appear 
more  realistic,  but  64  frames  is  not  too  fast  for  this. 


Well-illuminated  night  scenes  can  be  captured  in 
color  at  about  f/2,  using  8  frames  per  second. 


Top  speed  usually  is  desired  for  divers.  However, 
to  give  comical  accentuation,  try  this  at  8  frames. 


Special  Effects  With 
Variable  Camera  Speeds 

How  to  extend  the  capabilities  of  your  camera 


By  CLIFFORD  DROWN 

TIME.,  THE  FOURTH  dimension,  waits 
to  do  our  bidding  with  any  movie 
camera  which  has  adjustable  speeds.  The 
normal  rate  of  silent  projection  is  16 
frames  per  second.  If  the  camera  takes 
pictures  at  the  same  rate,  the  result  on 
the  screen  is  a  "normal"  reproduction 
of  what  the  eye  saw. 

But  why  stick  to  normal?  Let's  stretch 
time.  A  diver  takes  1  second  to  make  a 
dive  but  we  can  film  it  to  take  two, 
four  or  more  seconds  on  the  screen.  It 
becomes  "slow  motion." 

We  also  can  collapse  time.  A  man 
takes  4  seconds  to  amble  across  a  street. 
We  can  film  this  to  transpire  in  2  sec- 
onds on  the  screen,  by  shooting  at  half 
speed.  The  ambling  character  becomes  a 
frantic,  bustling  one. 


It's  all  done  by  controlling  the  speed 
with  which  the  film  goes  through  the 
camera. 

In  the  projector,  the  film  moves  at  a 
constant  rate.  The  standard  is  16  frames 
per  second  for  silent  film  (or  24  for 

sound ) . 

To  obtain  slow  motion  effects,  we 
double  the  rate  in  the  camera  to  32  or  64 
frames  per  second. 

Special  cameras  have  been  made  to 
run  the  film  at  even  more  frames  per 
second  to  capture  bottles  breaking, 
bullets  piercing  soft  objects,  rubber 
balloons  bursting,  and  so  on,  in  ultra  slow 
motion.  Wider  lens  openings,  of  course, 
are  used  as  the  speed  of  the  film  through 
the  camera  is  increased. 

To  produce  fast  motion,  just  the  oppo- 
site procedure  is  used.  The  film  is  slowed 
up  as  it  travels  through  the  camera.  If 


normal  action  is  filmed  at  16  frames  per 
second,  the  action  will  appear  just  twice 
as  fast  if  it  is  filmed  at  8  frames  per 
second.  Extremely  rapid  action  is  ob- 
tained when  only  three  or  four  frames 
per  second  are  exposed.  Naturally,  when 
slower  speeds  are  used,  the  light  has 
more  time  to  act  on  the  film,  and  this  is 
compensated  by  closing  down  the  lens 
diaphragm.  For  each  halving  of  the  film 
speed,  the  lens  is  closed  down  one  stop. 

These  are  the  general  uses  of  the  film 
speed  mechanism,  but  there  also  are 
special  uses. 

The  first  one  is  helpful  when  an  inter- 
ior is  to  be  photographed  and  insufficient 
illumination  is  present.  In  a  large  room 
especially,  it  is  difficult  to  obtain  enough 
light  to  photograph  the  subject  prop- 
erly, even  when  the  lens  is  wide  open. 

To  double  exposure  time,  we  run  the 
camera  at  half  speed,  or  8  frames  per 
second.  This  is  a  simple  expedient  when 
there  are  no  moving  objects  in  the  scene. 

If  there  is  any  action  in  the  scene,  the 
photographer  may  ask  his  actors  to  slow 
down  their  movements  so  that  on  the 
screen  they  will  appear  normal.  And 
also,  for  an  average  length  scene,  the 
camera  will  be  run  twice  as  long  as 
normal,  since  the  film  will  be  projected 
twice  as  fast. 
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SHOOTING  AT  64  FRAMES  STRETCHES  TIME.     IT  MAKES  1  SECOND  OF  ACTION  LAST  4  SECONDS  ON  THE  SCREEN. 


Another  use  for  variable  film  speeds  is 
made  when  using  telephoto  lenses  with- 
out a  tripod.  Amateurs  who  have  tried 
to  hold  the  camera  in  their  hand  with  a 
three  or  four  inch  lens  know  how  jumpy 
the  results  are  on  the  screen. 

A  substitute  for  a  tripod  can  be  made 
by  shooting  telephoto  scenes  at  increased 
camera  speed.  The  jiggles  will  not  be 
eliminated,  but  they  will  be  slowed  down. 

Another  use  of  camera  speeds  is  in 
some  kinds  of  trick  work  where  fast  and 
slow  motion  are  employed  to  make  the 
action  appear  normal.  This  is  especially 
true  in  miniature  work.  Waterfalls  in 
miniature,  forest  fires,  and  similar  action, 
appear  much  too  fast  to  seem  real  when 


photographed  and  projected  at  normal 
speed.  For  this  reason,  slow  motion  is 
used  to  make  the  scene  appear  natural. 

Cameras  having  a  variable  shutter 
have  the  advantage  of  being  able  to  re- 
duce blur  and  fuzziness  on  the  image  by 
using  a  faster  shutter  speed.  Such  results, 
of  course,  give  a  clearer  image  on  the 
screen.  Cameras  not  having  a  variable 
shutter  can  accomplish  this  same  end  by 
increasing  the  film  speed  to  24  or  even 
32  frames  per  second.  In  the  ordinary 
camera,  the  exposure  at  16  frames  per 
second  is  about  1/30  of  a  second.  When 
the  film  is  run  through  the  camera  at  32 
frames  per  second,  the  exposure  becomes 
about  1/60,  and  of  course  when  real  slow 


motion  speeds  of  64  frames  are  used,  the 
exposure  becomes  1/120  of  a  second. 
With  these  increased  shutter  speeds,  it  is 
clear  to  see  that  sharper  images  will 
result. 

To  sum  it  up,  then,  besides  fast  and 
slow  motion  effects,  variable  film  speeds 
can  be  used  to  increase  the  illumination 
of  a  scene  reaching  the  film,  to  help 
smooth  out  the  jiggles  when  a  telephoto 
lens  is  used  without  a  tripod,  to  make 
miniature  action  appear  more  natural, 
and  to  decrease  blur  and  fuzziness  in  fast 
moving  objects.  It  is  through  the  use  of 
such  features  of  the  motion  picture 
medium  that  the  camera  fan  is  able  to 
increase  the  success  of  his  technique. 


353 


HANDS  AND  FEET  can  be  as  expressive  as  an  individual's  with  closeups  of  hands.  A  closeup  lens  can  be  attached  to  any 
face.  An  entire  story  of  an  incident  in  baby's  life  could  be  told       camera,  even  the  simplest  fixed-focus  one. 
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An  auxiliary  (supplementary)  lens  may  The  slight  distance  between  the  view-  A  dental  mirror  may  be  used  with  some 
be  attached  in  front  of  the  regular  cam-  finder  and  the  camera  lens  is  the  cause  cameras  to  check  the  accuracy  of  the 
era  lens  with  a  spring  clip,  or  tape.  of  parallax.  It  is  easy  to  allow  for  it.  viewfinder,  when  camera  is  empty. 


By  LARS  MO  EN 

MANY  types  of  close  shots  can  be 
made  by  simply  increasing  the  dis- 
tance of  the  lens  from  the  film,  as  dis- 
cussed last  month.  However,  there  is 
another  basic  method  of  shooting  near- 
by objects  which  is  often  more  conveni- 
ent and  practical  —  the  use  of  a  supple- 
mentary lens. 

This  has  one  great  advantage:  there 
is  no  tinkering  with  the  lens  mount 
whatever,  and  nothing  mechanical  to 
be  done  to  the  camera.  Just  slip  the 
supplementary  lens  over  the  camera  lens, 
phce  the  camera  at  the  correct  distance 
from  the  object  and  shoot! 

There  are  two  kinds  of  supplementary 
lens  in  general  use,  the  spectacle  lens 
and  the  specially  made  lenses  such  as  the 
Portra  which  come  in  a  ring  ready  to  slip 
over  the  camera  lens.  The  latter  are  usu- 
ally a  little  better,  optically  speaking, 
but  ordinary  spectacle  lenses  give  excel- 
lent and  usually  adequate  results. 

With  one  of  these  over  the  camera 
lens,  the  object  is  photographed  at  a  dis- 
tance from  the  supplementary  lens  equal 
to  the  focal  length  of  the  latter. 

The  first  thing  to  know,  then,  is  the 
focal  length  of  the  supplementary  lens. 
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DEPTH  OF  FIELD  for  a  25mm  lens  at 
f/5.6.  Depth  decreases  very  rapidly  as 
the  subject  comes  closer  to  camera. 
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DEPTH  OF  FIELD  with  supplementary 
lenses.  For  example,  with  an  0.75-}-  sup- 
plementary (with  camera  lens  set  at  in- 
finity, the  nearest  part  of  the  subject  in 
focus  is  43  inches  from  the  lens,  and  the 
furthest  is  67.8  inches.  Distances  are 
measured  from  the  supplementary  lens. 


One  way  is  to  use  it  in  the  sun  as  a  burn- 
ing glass,  and  carefully  measure  the  dis- 
tance from  the  lens  to  the  tiny  image  of 
the  sun.  Usually  this  is  unnecessary,  since 
supplementary  lenses  and  spectacle 
lenses  are  marked  in  diopters.  The  diop- 
ter rating  of  a  lens  is  equal  to  one  meter, 
or  39.37  inches,  divided  by  the  focal 
length.  Hence,  if  the  diopter  figure  is 
divided  into  39.37,  the  answer  will  be 
the  focal  length  in  inches.  For  most  pur- 
poses, 40  inches  is  close  enough.  Thus,  a 
1  diopter  lens  has  a  focal  length  of  40 
inches,  a  2  diopter  lens,  20  inches,  a  3 
diopter  lens,  13  inches  and  so  on. 

With  a  focusing  mount,  set  the  cam- 
era lens  at  infinity,  attach  the  supplemen- 
tary lens,  and  place  at  the  indicated  dis- 
tance from  the  subject. 

With  a  fixed-focus  lens,  we  must  make 
one  simple  test,  since  we  don't  know  if 
the  lens  is  set  for  infinity  or  at  the  hyper- 
focal  distance.  Say  that  we  are  using  a  2 
diopter  lens,  such  as  the  No.  2  Portra 
lens.  Photograph  a  good,  clear  foot  ruler, 
placed  at  an  angle  so  that  it  is  nearly 
parallel  to  the  sides  of  the  camera,  and 
so  that  the  middle  marking  (6  inches) 
is  at  19V2  inches  from  the  supplementary 
lens.  When  this  test  is  developed  and 
projected,  you  will  see  whether  the 
sharpest  point  is  the  6-inch  mark,  or 
whether  it  is  closer  to  5  or  7  inches. 
Whatever  the  result,  it  will  tell  you  how 
much  to  add  or  subtract  from  the  focal 
length  of  the  supplementary  lens,  if  any- 
thing, to  find  the  distance  of  sharpest 
focus  for  that  particular  lens. 

Spectacle  lenses  and  supplementary 
lenses  are  available  in  a  wide  variety  of 
focal  lengths,  but  we  can  have  values 
in  between  if  we  have  a  focusing  mount, 
or  can  unscrew  the  lens  a  bit.  Extending 
the  lenses  in  this  way  shortens  the  cor- 
rect object  distance,  and  the  test  with  a 
ruler  is  the  quickest  way  to  determine 
the  distance  for  various  extensions. 

There  is  a  useful  formula  for  this 
purpose. 

Distance  of  focusing  scale  =  ^  l*mes  u — _ 

/  minus  u 

In  this  formula,  /  is  the  focal  length  of 
the  supplementary  lens  and  u  is  the  lens 
to  object  distance. 

With  this  formula,  we  find  that  a  2 


diopter  supplementary  lens,  for  example, 
gives  the  following  values: 

At  infinity  setting,  object  is  sharp  at  19  V2  inches 

At  25-foot  setting,  "  "  "  "    ISV2  inches 

At  15-foot  setting,  "  "  "  "    18  inches 

At  10-foot  setting,  "  "  "  "17  inches 

At    5-foot  setting-  "  "  "  "   15  inches 

At    3-foot  setting,  "  "  "  "   13  inches 

At    2-foot  setting,  "  "  "  "11  inches 

Thus,  with  a  focusing  mount,  you  can 
use  any  in-between  value.  Note  that  in 
using  the  above  formula,  all  values  must 
be  in  the  same  unit,  such  as  inches,  or 
fractions  of  a  foot. 

Two  supplementary  lenses  may  be 
used  together,  in  which  case  the  diopter 
values  are  added.  Thus  a  1  diopter  and  a 
2  diopter  lens,  in  combination,  will  have 
a  focal  length  (near  enough  for  prac- 
tical purposes)  of  3  diopters,  or  13 
inches. 

Another  possibility  that  should  not  be 


A  FOCAL  FRAME  may  be  easily  con- 
structed for  use  at  any  desired  distance. 
The  wire  frame  "W"  is  placed  in  front  of 
the  subject  "F."  The  distance  "e"  is  the 
clearance  or  displacement  between  the 
wire  frame  and  subject. 
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MEASUREMENTS  FOR  the  focal  frame 
at  various  distances  with  various  supple- 
mentary lenses.  For  example,  when 
photographing  distance  is  39  inches, 
the  field  size  is  16  x  12  inches.  This  table 
is  for  use  with  normal  lenses  —  16mm 
cameras  with  25mm  lenses,  or  8mm  cam- 
eras with  12.5mm  lenses. 
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AN  IGUANA  lizard,  a  goldfish  or  even  mechanical  toys  can  provide  willing  actors 
for  your  next  closeup  film.  Might  as  well  put  those  household  pets  to  work. 


overlooked  is  that  a  still-camera  or  cine 
lens  makes  the  finest  of  all  supplemen- 
tary lenses.  If  you  have  a  2  or  3 -inch  lens, 
for  example,  you  can  use  it  as  a  supple- 
mentary lens  for  ultra  close  shots  2  or  3 
inches  from  the  subject.  Place  the 
lenses  front-to-front,  so  that  the  supple- 
mentary lens  has  its  back  turned  out- 
wards. Bring  the  lenses  as  close  together 
as  practical,  and  make  a  little  collar  to 
hold  the  extra  lens  in  position.  Still-cam- 
era lenses  may  be  used  in  the  same  way. 

There  is  one  important  difference  be- 
tween the  use  of  the  focusing  mount  and 
the  use  of  the  supplementary  lens,  and 
that  is  in  the  matter  of  exposure.  When 
we  rack  a  lens  out,  the  effective  aperture 
becomes  less  than  the  marking  on  the 
diaphragm  ring,  and  we  must  increase 
exposure  accordingly.  With  the  supple- 
mentary lens,  the  exposure  remains  the 
same  at  any  object  distance. 

With  a  one-inch  lens,  for  example,  fo- 


cused on  an  object  at  5Y2  inches,  the  ef- 
fective aperture  is  reduced  half  a  stop, 
which  would  have  to  be  reckoned  with 
in  color;  at  3V2  inches  it  is  reduced  a 
full  stop,  which  would  be  serious  in  color 
and  undesirable  in  black-and-white  un- 
less allowance  were  made  for  it;  and  at 
2  inches  the  loss  would  be  two  full  stops. 
Thus,  other  things  being  equal,  the  sup- 
plementary lens  is  substantially  faster 
for  ultra  close  shots. 

The  extreme  limit  of  the  supplemen- 
tary lens  is  the  use  of  a  microscope.  The 
basic  procedure  is  not  difficult.  Focus  the 
microscope  visually,  with  relaxed  eyes. 
Now  place  a  thin  sheet  of  paper  above 
the  eyepiece,  and  find  the  point  at  which 
you  get  the  smallest  circle  of  light.  This 
is  the  point  at  which  the  front  surface  of 
the  camera  lens  should  be  placed,  with 
the  camera  set  for  25  feet  if  it  has  a 
focusing  mount.  Fixed-focus  cameras  al- 
so work  well.  Exposure  depends  upon 


many  variables,  so  it  is  necessary  to  make 
tests  at  various  f.p.s.  speeds.  Changing 
the  aperture  will  not  have  any  effect,  un- 
less the  bundle  of  rays  from  the  eyepiece 
fills  the  aperture. 

If  the  viewfinder  has  a  parallax  adjust- 
ment, or  if  the  camera  permits  of  focus- 
ing in  the  gate,  none  of  the  foregoing 
procedures  will  create  any  difficulties  in 
lining  up  the  shot  and  getting  it 
centered. 

In  all  other  cases,  however,  special 
means  must  be  adopted.  One  is  a  me- 
chanical contrivance  which  makes  it  pos- 
sible to  shift  the  camera  by  an  amount 
which  will  bring  the  camera  lens  into 
the  exact  position  occupied  by  the  view- 
finder  in  lining  up.  This  is  known  as 
"racking  over."  It  has  many  "advantages, 
and  it  does  not  require  too  much  me- 
chanical skill  or  equipment  to  make  a 
simple  slotted  base  which  will  shift  the 
camera  in  this  way. 

Somewhat  simpler,  if  we  are  only  in- 
terested in  one  distance,  as  in  titling,  is  to 
film  a  test  of  an  improvised  chart,  center- 
ing the  chart  in  the  viewfinder,  shooting 
a  test,  and  then  noting  how  much  the 
center  has  shifted.  Future  shots  are  made 
with  the  application  of  this  correction. 

By  far  the  most  convenient  method, 
however,  is  the  use  of  a  focal  frame, 
which  insures  correct  framing  and  sharp 
focus  in  one  and  the  same  operation.  The 
focal  frame  consists  merely  of  an  exten- 
sion under  the  camera  which  carries  a 
wire  frame  of  the  correct  size  of  the 
field  at  the  correct  distance  from  the 
camera. 

Many  amateurs  use  a  titler  as  a  focal 
frame,  merely  removing  the  tide  card, 
and  shooting  through  the  frame.  It  is  a 
very  simple  matter,  however,  to  make  a 
frame.  To  determine  the  size  of  the 
frame,  shoot  a  foot  ruler  or  yardstick  at 
the  desired  distance  from  the  camera, 
horizontally  and  vertically.  Note,  on  the 
screen,  how  many  inches  have  been  in- 
cluded in  the  field  in  each  direction. 
Make  the  wire  frame  about  a  quarter  of 
an  inch  more  than  these  dimensions,  in 
both  directions,  to  leave  a  little  margin 
of  safety.  Mount  the  frame  at  the  cor- 
rect distance  from  the  camera  so  that  it 
seems  centered,  then  shoot  a  test.  If  the 
frame  appears  in  the  picture  at  any  point, 
shift  it  until  a  further  test  shows  that  it 
is  correctly  placed. 

The  frame  should  be  made  of  stiff 


ONE  TEST  exposure  with  two  scales 
placed  as  shown  will  indicate  at  which 
point  on  the  scale  the  lens  is  at  sharp  fo- 
cus, and  also  the  width  of  the  field. 
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wire,  say  about  ]'s  inch  in  diameter,  and 
the  extension  may  be  merely  a  bit  of 
thin  board,  with  blocks  to  hold  the  cam- 
era in  a  fixed  position.  A  V^-mch  20- 
thread  machine  screw  will  engage  the 
camera  tripod  socket. 

A  focal  frame  may  be  used  at  only 
one  distance,  but  they  are  easy  to  make, 
and  two  or  three  of  them  would  serve 
all  ordinary  purposes.  With  closeups  and 
ultra-closeups  you  can  give  new  punch 
and  variety  to  your  films. 

Both  focal  frame  and  supplementary 
lens  methods  can  be  employed  for  the 
making  of  titles.  The  title  card  is  pho- 
tographed like  any  nearby  object. 

Even  if  you  have  a  titler,  there  may 
be  occasions  when  the  simple  supple- 
mentary lens  offers  a  more  practical  ap- 
proach to  the  problem.  Suppose,  for  ex- 
ample, that  you  are  illustrating  the  title 
with  a  miniature  cardboard  stage  setting, 
or  sea  shells,  or  a  doll  —  in  other  words, 
objects  which  cannot  be  conveniently 
arranged  on  the  title  stand.  In  that  case, 
simply  set  it  up  with  the  title  card  just 
as  though  it  were  an  ultra  close  shot, 
light  it  with  sunshine  or  tungsten  as 
you  prefer,  place  the  camera  at  the  cor- 
rect distance  for  the  supplementary  lens 
in  question,  and  shoot.  If  you  have  a 
focal  frame,  it  will  be  all  the  easier  to 
line  up  the  shot.  Otherwise,  allow  for 
the  off-set  of  the  viewfinder  in  the  same 
way  you  have  been  doing  for  ultra  close 
shots. 

In  the  case  of  titles,  we  require  a 
pretty  accurate  idea  of  the  size  required 
to  fill  the  frame  of  the  8  or  16  mm  film. 
Fortunately,  it  is  much  simpler  to  com- 
pute this  when  a  supplementary  lens  is 
used  than  when  the  regular  camera  lens 
is  racked  out.  The  rule  is  simple.  The 
ratio  of  image  size  to  object  size  is  the 
same  as  the  ratio  of  the  focal  lengths  of 
the  camera  lens  and  supplementary  lens. 
Expressing  this  as  a  formula,  we  have: 


Image  size 


Camera  lens  focal  length 


Object  size  Supp.  lens  focal  length 

In  the  case  of  16mm,  we  want  the 
image  to  fill  the  frame,  which  is  %  of 
an  inch  wide.  For  8mm,  we  need  an 
image  %  of  an  inch  in  width.  Since  we 
know  the  two  focal  lengths,  a  little 
simple  figuring  will  give  the  answer. 

Say,  for  example,  we  have  a  one- inch 
lens  on  a  16mm  camera.  We  have  a  two 
diopter  supplementary  lens,  which  cor- 


INSERT  A  FEW  appropriate  closeups  into  your  existing  films  and  watch  the  audience 
reaction  when  a  shot  like  this  appears  on  your  screen,  after  a  medium  shot. 


A  CAMERA  LENS,  used  as  a  supple- 
mentary, permits  macrographic  motion 
pictures  to  be  made  at  close  distances. 


responds  to  a  focal  length  of  about  \9Vi 
inches.  Since  the  focal  length  of  the  sup- 
plementary lens  is  \9Vi  times  the  focal 
length  of  the  camera  lens,  the  title  card 
must  have  \9V2  times  the  width  of  the 
film  frame.  Multiplying  %  of  an  inch 
by  \9Vi,  we  have  7%  inches  as  the  cor- 
rect title  card  width.  This  means  that  if 
we  make  our  title  card  8  inches  wide, 
or  a  trifle  over,  we  will  have  a  little 
margin  of  safety. 

Or,  assume  that  we  have  an  8mm 
camera  with  a  Vi  inch  lens.  We  are  using 
a  3-diopter  spectacle  lens,  or  a  No.  3 
Portra.  What  size  should  the  title  card 
be?  The  supplementary  lens  has  a  focal 
length  of  13  inches,  which  is  26  times 
that  of  the  camera  lens.  The  image  on 
the  film  should  be  1  -  of  an  inch,  and  26 
times  y5  is  5%  inches,  so  we  can  use  a 
card  about  5a/2  inches  wide  safely. 

Once  we  know  the  width,  no  special 
computation  is  needed  for  the  height, 


since  it  is  always  three-quarters  of  the 
width.  Thus,  in  the  first  example,  the 
card  8  inches  wide  would  be  6  inches 
high,  and  the  second  instance,  with  a 
5V2  inch  width,  would  call  for  a  height 
of  4y8  inches.  All  such  computations  are 
approximate,  since  individual  lenses  vary 
slightly  in  true  focal  length,  but  the  re- 
sult will  be  close  enough  if  we  allow  a 
slight  margin  for  safety. 

Add  a  few  ultra-closeups  to  your  next 
film  —  whether  flowers,  birds,  or  just  a 
hand  in  action  —  and  watch  your  audi- 
ence perk  up. 

If  interested  in  still  as  well  as  cine 
work,  a  valuable  help  is  the  Kodak  Ref- 
erence booklet,  "Portra  Lenses  and  a 
Technique  for  Extreme  Closeups." 

For  additional  applications  of  closeup 
technique,  see  the  articles,  elsewhere  in 
this  issue,  on  filming  flowers  and  filming 
birds. 
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Cut-out  letters  may  be  glued  to  a  col- 
ored background.  An  infinite  variety  of 
pleasing  arrangements  can  be  made. 


Tracing  paper  laid  over  the  letters  of 
an  alphabet  book  furnishes  an  easy 
method  of  copying  the  desired  words. 


Wooden  letters  may  be  cut  out  with  a 
hand  or  power  jigsaw.  Cloth  letters  may 
be  cut  out  with  scissors  or  razor  blade. 


For  a  finished  job,  a  small  rat-tail  file 
cleans  up  the  edges  and  insures  sharp, 
crisp  letters.  It  needn't  take  much  time. 


This  rustic,  red-cedar  sign  with  poster- 
white  lettering,  mounted  on  a  blue  back- 
ground, is  effective  in  Kodachrome. 


Lettering  on  wood  is  no  more  difficult 
than  on  paper,  and  the  wood  adds  color 
and  texture— two  valuable  qualities. 


Making  Custom-Built  Titles 

Wood,  cloth  and  paper  materials  add  personal  touch 


By  ARTHUR  M.  SHARP 

TOP  FLIGHT  TITLES  can  be  made  with 
a  piece  of  tracing  paper,  a  book  of 
alphabets  and  a  jigsaw!  A  few  hours  at 
a  bench  can  give  that  professional  touch. 

The  audience's  first  impression  of  your 
films  comes  from  the  main  title.  For  my 
latest  film.  I  wanted  something  original 
to  sparkle  with  vitality  on  the  screen.  I 
wanted  something  simple,  easily  read, 
and  above  all,  colorful. 

A  strip  of  cedar  V4"  thick  furnished 
the  "fancy"  wood.  It  provided  a  pleasing 
texture  and  colorful  red  letters.  On  a 
mottled  blue  background  card,  the  letters 
made  a  beautiful  color  title.  Scrap  pieces 
of  grained  plywood,  or  even  cigar  box 
wood  also  can  be  used. 

Lettering  or  alphabet  books  can  be 
seen  at  local  artist  supply  stores,  or  lib- 
raries. Choose  an  alphabet  which  is  large 
enough  to  trace  directly,  so  that  the  let- 
ters will  not  be  difficult  to  saw  out. 

On  a  piece  of  tracing  paper,  parallel 
guide  lines  are  drawn.  Adjust  the  paper 
over  each  letter  and  copy  the  outline. 
I  laid  out  the  tide  on  the  tracing  paper, 
but  single  letters  also  can  be  copied. 


After  the  title  was  traced,  I  thumb- 
tacked  the  tracing  paper  to  the  cedar 
board  with  a  sheet  of  carbon  paper  be- 
tween. Next.  I  retraced  the  outlines  of 
the  letters,  using  a  hard  lead  pencil  to 
transfer  the  design,  through  the  carbon, 
to  the  wood  panel. 

To  cut  the  letters  out,  I  first  drilled 
holes  in  the  letters  that  were  completely 
enclosed,  such  as  B,  O,  and  D.  Then  I  set 
to  work  with  the  saw,  cutting  out  the 
letters  one  by  one. 

When  the  title  was  cut  out,  I  took  each 
individual  letter  and  cleaned  it  up  with 
a  small,  medium  coarse,  rat-tail  file,  to 
remove  ragged  edges.  Sandpaper  will 
serve  equally  well,  or  a  razor  blade. 

For  the  credit  titles,  I  cut  out  a  panel, 
representing  a  small  rustic  sign.  Tiny 
screw  eyes  hold  pieces  of  string  simu- 
lating rope.  By  tacking  this  sign  to  a 
blue  card  with  a  bright  red  thumb  tack 
a  very  colorful  tide  was  produced. 

If  you  are  skilful  at  lettering  free 
hand,  a  Speedball  pen  will  produce  ex- 
cellent results. 

Instead  of  cutting  out  the  letters,  they 
can  be  created  with  white  ink.  Another 


way  to  get  the  desired  letters  is  to  use  a 
template  such  as  comes  in  the  LeRoy 
lettering  outfit  sold  by  Keufel  &  Essel, 
or  a  Wrico  lettering  guide.  Each  main 
title  can  be  original. 

These  letters,  too,  allow  infinite  meth- 
ods of  lighting.  By  placing  the  lights  at 
an  angle,  exquisite  shadows  can  be  cast. 
They  also  may  be  placed  on  their  feet, 
since  they  are  thick  enough  to  stand  up 
of  their  own  accord.  On  an  inclined 
plane,  a  small  dab  of  model-aeroplane 
glue  on  the  base  of  each  letter  will  hold 
them  firmly  in  place  until  the  title  is 
made,  after  which  they  can  be  easily 
taken  apart. 

Cardboard,  felt  or  even  cloth  letters 
can  be  made  in  the  same  manner.  Trans- 
fer the  outlines  from  the  lettering  book, 
then  cut  out  individual  letters.  Colorful 
letters  can  be  made  from  felt  and  cloth, 
both  of  which  can  be  cut  with  a  razor 
blade  and  scissors. 

Many,  many  combinations  of  ideas 
will  furnish  an  infinite  variety  of  letter- 
ing to  provide  tides  which  will  add 
sparkle,  and  that  "finished  look"  to  your 
home  movies. 


360 


ovie 


A  slight  satire  on  films  that  are  shown  without  editing 


By  KATHERINE  BRUSH 

Are  you  sure  it  won't  bore  you  if  we 
show  this  reel?  It's  rather  a  long 
reel— it's  the  whole  year  spliced  together 
—but  you're  in  it  yourself,  you  know. 
Oh,  yes.  Remember  that  day  you  came 
up  to  the  lake  for  the  picnic,  and  George 
had  the  camera  along?  Well,  that  day, 
it  was.  Wait  till  you  see  yourself  .  .  . 

"No,  no,  take  this  chair.  You'll  be 
more  comfortable  in  this  chair.  And  be 
sure  you  have  cigarettes  and  matches 
and  everything  you  want.  Wait,  now, 
I'll  just  freshen  up  that  highball  for 
you  before  we  start  .  .  .  Has  everybody 
got  everything  they  want  before  we 
start?  Grace?  Henry?  Everybody?  All 
right,  Junior,  you  can  turn  out  all  the 
other  lights  except  this  one— and  I'll  turn 
this  one  out  last,  when  we're  all  ready 
.  .  .  Now!  All  ready?  All  right,  here  we 
go  ,  . . 

"These  first  ones  are  just  family,  I'm 
afraid.  This  was  a  trip  we  took  last  Au- 
tumn to  Aunt  Millie's  in  Burlington. 
See,  there's  George.  Look  at  the  hat  .  .  . 
Here's  where  we  had  a  little  trouble, 
something  about  the  connecting  rods  or 
something.  Oh,  dear,  look  at  me!  I  do 
take  the  most  frightful  pictures.  And  I 
never  know  what  to  do  when  George  is 
shooting  me— except  wave  my  hand  and 
smile  at  the  camera  in  that  sickly  sort 
of  way.  I'd  never  make  a  movie  star,  is 
what  I  always  say  .  .  .  That's  Junior, 
taken  from  the  back.  He  was  on  his 
way  somewhere— I  forget  where.  What 
were  those  woods,  George,  do  you  re- 
member? Where  was  that?  Well,  any- 
way, somewhere  on  the  way  to  Aunt 
Millie's  house  .  .  .  And  there's  old  Sarah, 
Aunt  Millie's  cook,  opening  the  door  for 
us.  She's  been  with  Aunt  Millie  for 
years  and  years  and— look!  Look  at  the 
broad  grin.  Isn't  she  wonderful?  She 
weighs  about  300  pounds  .  .  .  And 
there's  Aunt  Millie  herself  .  .  . 

"I  hope  this  isn't  boring  you.  Of 
course  it's  all  family  so  far  —  but  we 
think  the  pictures  are  pretty  good,  as 
home  movies  go.  This  was  some  new 
kind  of  film  George  was  trying  out  .  .  . 
Oh,  it  wasn't?  But  I  thought  —  Well, 
then,  I'm  wrong.  George  says  it  wasn't. 
It  looks  clearer,  though,  and  everything 
kind  of  definite  .  .  .  Heavens,  look  at  me 
in  this  one,  did  you  ever  see  such  an 
expression!  A  sour-puss  personified  .  .  . 
This  was  an  outdoor  luncheon  Aunt 
Millie  gave  for  me  one  day  .  .  .  And 


here's  the  house  again,  taken  from  an- 
other direction.  That  was  a  little  friend 
of  Junior's,  coming  around  the  corner. 
He  lived  next  door.  What  was  his  name, 
Junior,  can  you  remember?  Some  funny 
name. 

"And  now  we're  back  home  again, 
and  it's  Winter  .  .  .  Junior  feeding 
squirrels  in  the  park  .  .  .  That's  Evelyn 
Peters  in  the  silver-fox  jacket,  you  re- 
member her  .  .  .  This  was  the  day  after 
the  ice  storm,  a  really  bad  ice  storm  we 
had  .  .  .  I'm  afraid  this  part  here  isn't 
very  interesting  for  you,  but— oh,  here's 
the  place  where  George  took  pictures  for 
a  long  time  with  the  cap  on  the  camera's 
nozzle,  or  whatever  you  call  it.  That's 
why  it's  all  a  blank  like  this  .  .  .  George, 
I  thought  you  said  you  were  going  to 


cut  all  this  blank  part  out  .  .  .  George 
loves  to  work  on  these  films,  but  he 
never  has  time. 

"There,  now!  That's  better.  These 
were  taken  on  Christmas  Day— see  the 
tree?  And  there's  Grandma,  and  Aunt 
Millie,  and  Uncle  Fred— well,  a  piece  of 
Uncle  Fred,  he  disappeared;  he  hates 
having  his  picture  taken.  There  were 
nine  of  us  that  day.  Look  at  Junior's 
trains,  weren't  they  wonderful?  They're 
all  broken  now  .  .  .  And  here  it  switches 
to  Lake  Placid— we  were  all  up  there  in 
February  .  .  .  George  takes  a  spill  .  .  . 
That  was  the  professional.  Doesn't  he 
look  like  Tyrone  Power?  .  .  .  Oh,  my 
gracious,  I  was  never  really  THAT  fat, 
was  I?  Well,  but  that's  what  ski  pants 
•  Continued  on  Page  382 


Their  appeal  is  universal 

BIRDS  have  fascinated  man's  mind, 
piqued  his  sense  of  beauty,  and  chal- 
lenged his  imagination  since  before  re- 
corded history.  Their  colors,  their  songs, 
and  their  power  of  flight  have  inspired 
artist,  philosopher,  and  scientist  down 
through  the  ages.  Small  wonder,  then, 
that  today,  in  addition  to  ornithologists 
who  photograph  birds  for  science,  there 
is  an  ever-growing  fraternity  of  amateur 
photographers  who  take  bird  pictures 
just  because  they  like  to. 

Motion  is  an  inherent  characteristic  of 
bird  life.  Except  when  on  the  nest,  birds 
are  nearly  always  in  motion  —  in  grace- 
ful and  interesting  action.  When  they 
are  in  flight,  building  nests,  or  feeding 
their  young,  they  are  much  more  inter- 
esting than  when  still.  Motion  pictures 
are  their  natural  photographic  medium; 
a  movie  of  a  bird  in  flight  is  exciting  to 
take  and  fascinating  to  watch. 

Movies  Are  Easier 
Movies,  compared  with  still  pictures, 
are  not  only  better  suited  to  bird  life,  but 
in  this  case  are  easier  to  take.  A  moving 
object  is  simpler  to  photograph  with  a 
movie  camera.  Also,  some  movie  cam- 
eras accept  interchangeable  lenses  of 
long  focal  length  which  give  large  im- 
ages of  relatively  distant  birds;  for  in- 
stance, an  area  2  x  2  Vz  feet  can  be  photo- 
graphed 40  feet  away.  Finally,  movie 
lenses,  even  long-focus  ones,  have  the 
large  apertures  needed  for  taking  pic- 
tures in  the  shady  locations  so  many 
birds  prefer. 

The  chief  problems  are  those  con- 
nected with  focusing  and  view-finding. 
You  will  need  to  acquire  skill  in  esti- 
mating distance  accurately  enough  for 
long-focus  lenses.  Although  measuring 
the  distance  is  best  when  making  movies 
at  some  nests  or  feeders,  when  making 
pictures  in  other  locations  it  is  frequent- 
ly impossible  to  measure,  and  there  is 
often  no  time  to  use  a  range  finder  even 
if  one  is  available.  Another  skill  that  is 
required  is  rapid  allowance  in  the  finder 
for  parallax.  These  problems  are  cov- 
ered elsewhere  in  this  issue  in  the  ar- 
ticle on  closeup  photography. 

There  is  one  precaution  before  going 
on  a  trip  on  which  you  plan  to  take  pic- 
tures. Never  set  out  with  equipment  you 
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BIRDS  ARE  OBLIGING  CAMERA  MODELS,  ONCE  YOU  UNDERSTAND  THEIR 


have  not  used.  Whether  your  camera, 
lenses,  exposure  meter,  or  other  equip- 
ment is  old  or  new,  use  them  all.  Make 
test  shots  at  several  measured  distances, 
and  see  the  results  before  you  go. 

Many  pictures  are  lost  because  photog- 
raphers do  not  understand  their  equip- 
ment. Practice  the  operation  of  all  of 
your  equipment  until  its  use  becomes 
second  nature.  If  you  plan  a  long  trip, 
arrange  to  send  back  your  film  for  pro- 
cessing and  have  it  returned  to  someone 
at  home  to  review  so  that  he  can  advise 
you  if  anything  goes  wrong. 


To  the  bird  photographer,  the  most 
endearing  thing  about  birds  is  that,  in 
order  to  bathe,  raise  families,  and  eat  at 
feeders,  they  very  obligingly  return  to 
the  same  places.  This  makes  it  practical 
to  set  up  an  ordinary7  camera  at  a  well- 
used  bird  bath,  a  nest,  or  a  feeding  sta- 
tion, to  conceal  yourself,  and  to  wait  for 
your  opportunity  to  photograph  the  bird 
you  want,  in  the  pose  you  want.  Some 
birds  don't  mind  having  people  near-by 
and  will  come  to  a  bath  or  feeder  even 
when  you  are  within  a  few  yards  and  in 
plain  sight;  others  are  so  shy  that  they 
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FEEDING,  BATHING  AND  NESTING  HABITS.  THESE  ARE  BABY  HORNED  OWLS. 


will  not  return  even  to  their  nests  if  you 
are  near. 

In  bird  photography,  you  usually  want 
the  image  of  the  bird  to  occupy  a  rela- 
tively large  portion  of  the  picture.  You 
can  accomplish  this  in  two  ways.  You 
can  take  a  close-up  picture  or  you  can 
use  a  long-focal-length  lens  so  that  you 
will  get  a  large  image  even  though  your 
camera  is  some  distance  away.  The  tech- 
nique you  choose  depends  on  your  equip- 
ment, the  terrain,  and  the  shyness  and 
habits  of  the  bird  you  are  photographing. 

While  it  is  possible  to  photograph 


some  of  the  larger  species  of  birds,  par- 
ticularly if  they  are  tame,  with  a  movie 
camera  equipped  with  its  usual  lens,  for 
filming  smaller,  more  timid  birds,  you 
will  need  an  interchangeable-lens  type 
of  camera  which  can  be  fitted  with  long- 
focal-length  lenses.  It  is  better,  if  the 
camera  is  of  the  magazine-loading  type 
or  one  using  a  long  roll  of  film  and  hav- 
ing a  long  run  per  wind,  because  in  the 
time  required  for  rethreading  or  rewind- 
ing a  camera  a  scene  may  be  lost. 


While  a  camera  with  interchangeable 
lenses  makes  the  best  bird  movies,  there 
is  a  possibility  of  using  a  camera  without 
this  feature  if  you  are  clever  at  optical 
improvising.  A  6-power  binocular  can 
be  added  to  the  camera  in  such  a  way 
that  one  half  serves  the  camera  lens  and 
the  other  serves  as  a  finder.  The  effec- 
tive lens  opening  is  governed  by  the  ac- 
tual diameter  of  the  small  disk  of  light 
which  is  formed  just  behind  the  eye- 
piece. This  disk,  for  a  6-30  binocular, 
is  5mm  in  diameter.  This  means  that 
used  with  a  25mm  lens,  the  largest  avail- 
able lens  opening  is  f/50,  and  used  with 
a  13mm  lens,  the  largest  opening  is 
f/2.5. 

Tripod  Is  Recommended 

Unless  a  movie  camera  equipped  with 
a  long-focus  lens  is  held  very  steady,  the 
pictures  on  the  screen  will  be  "jumpy." 
It  is  therefore  impractical  to  hold  the 
camera  free-hand,  and  a  sturdy  tripod 
should  be  used.  When  birds  are  in  ac- 
tion or  in  flight,  however,  a  tripod  in- 
terferes with  the  type  of  "follow"  shot 
that  shows  them  best.  The  most  practical 
camera  support  for  such  situations  is  the 
gunstock  mount.  You  can  improvise  one, 
possibly  from  a  surplus  army  wooden 
drill  rifle.  Add  a  vertical  handle  for 
whichever  hand  does  not  operate  the 
camera.  Mount  the  camera  at  an  angle 
to  the  gunstock  so  that  it  will  photo- 
graph straight  ahead  when  the  mount 
is  swung  to  bring  it  in  front  of  your 
face.  The  horizontal  distance  from  the 
shoulder  pad  to  the  camera  finder  should 
be  about  6  inches  if  the  camera  is  par- 
allel to  the  stock,  8  inches  if  set  at  an 
angle  as  suggested  above. 

In  a  high  wind,  you  should  give  the 
camera  additional  support  by  steadying 
it  against  something  firm,  by  shooting 
from  a  prone  position,  or  by  resorting  to 
a  tripod.  For  additional  information  on 
gunstock  cameras,  see  Home  Movies, 
April,  1949,  page  182. 

Make  your  bird  movies  into  a  story 
whenever  possible.  Include  some  gen- 
eral scenes  showing  the  season,  the  loca- 
tion, and  what  the  country  is  like.  When 
appropriate,  take  pictures  of  the  car  and 
the  equipment,  and  show  who  went 
along  and  what  they  did. 

An  automobile  can  often  be  used  as 
a  blind  for  birds  that  live  near  roads  be- 
cause these  birds  are  accustomed  to  pass- 
ing cars.  Have  the  camera  all  set,  stop 
the  car  gently,  turn  off  the  motor,  and 
make  all  movements  slowly  and  quietly. 
Shoot  through  an  open  car  window. 

Large  birds  in  flight  must  be  taken 
at  no  less  than  24  frames  per  second; 
otherwise  the  birds  in  the  pictures  will 
appear  to  be  flying  with  an  unnatural 
flip-top  motion.  Don't  panoram  except 
to  follow  the  direction  of  flight. 

Birds  must  be  photographed  where 
•  Continued  on  Page  379 


ADAPTED  FROM  "HOW  TO  TAKE  BIRD  PICTURES  WITH  STILL  AND  MOVIE  CAMERAS/'  A  16  PAGE 
BOOKLET  OBTAINABLE  FREE  FROM  SALES  SERVICE  DIVISION,  EASTMAN  KODAK  CO.,  ROCHESTER  4,  N.Y. 
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SUPERB  OPTICS. ..UNSURPASSED  SOUND. ..WITH 


for  sound  shows 
in  homes  and 
small  auditoriums 


capable  also  of 
showings  before 
sizable  audiences 


Both  projectors  supplied  with  750-watt  lamp, 
Kodak  Projection  Ektanon  2-inch  f/1.6  Lu- 
menized  Lens,  complete  in  two  Cases: 

FS- 1 0-N  with  Single-Speaker  Unit   $345 

with  Twin-Speaker  Unit   395 

FB-40  with  Twin-Speaker  Unit   585 

Prices  are  subject  to  change  without  notice. 


Kodak 


Two  fine  Sound  Kodascope  Projectors  to  show  your  films  brilliantly  .  .  .  with 
wonderful  detail  and  clarity  .  .  .  and  with  unmatched  sound  quality  and  tonal  range. 

Similar  in  basic  essentials — like  the  three  features  detailed  below — FS-10-N 
and  FB-40  differ  in  amplifier  output.  FS-10-N's  Single-Speaker  Unit  handles  10 
watts  of  power — ample  for  crisp,  distinct  sound  in  homes  and  clubrooms.  The 
Twin-Speaker  Unit  increases  FS-10-N's  range — the  two  12-inch  speakers  accom- 
modate its  full  output .  .  .  and  let  you  show  sound  films  in  small  auditoriums  as  well. 

If,  however,  your  need  is  for  a  projector  that  provides  power  sufficient  for 
large  auditoriums,  too — FB-40  is  your  outfit.  Its  40-watt  output — unequalled  by  any 
other  portable  projector — makes  it  ideal  for  such  sound  showings.  But  FB-40's  use- 
fulness is  by  no  means  limited  to  auditorium  projection.  Because  any  sound  re- 
production is  improved  when  the  amplifier  is  driven  at  less  than  full  capacity, 
FB-40's  vast  reserve  contributes  directly  to  better  sound  at  all  volume  levels. 

Plan  to  see  your  Kodak  dealer  soon  about  Sound  Kodascope  FS-10-N  and 
FB-40  Projectors  .  .  .  superb  projection  outfits  that  will  help  you  to  sound  and 
silent  showings  at  their  best. 


EASTMAN 

KODAK 
COMPANY 

Rochester  4,  N.  Y. 


* SOUND  KODASCOPE  PROJECTORS  Give  You  ALL  THREE  of  These  Important  Features 


TRI-BLADED  SHUTTER 

Flicker-free  screenings — The  three-bladed  shutter 
makes  a  complete  revolution  every  frame  .  .  .  pro- 
duces 72  light  interruptions  per  second  at  sound 
speed.  As  a  result,  your  screenings  are  free  from 
flicker  even  at  maximum  brightness — far  beyond 
the  five-foot-lambert  minimum  of  acceptability. 
Here's  a  truly  remarkable  safety  factor — screen- 
ings can  have  a  brightness  in  excess  of  a  thousand 
foot-lamberts  without  producing  distracting  flicker. 


FIELD  FLATTENER 

Corner-to-corner  sharpness  —  Integral  with  the 
standard  2-inch  f/l.6  projection  lens  is  Kodak's 
unique  field  flattener  ...  an  optical  device  that 
serves  to  correct  the  curved  image  normally  pro- 
jected by  Petzval-type  projection  lenses,  so  that 
the  whole  image  comes  into  sharp  focus  at  the 
same  plane.  The  result — unsurpassed  uniformity 
of  definition.  Your  movies  are  as  you  like  them 
— sharp  in  the  center  .  .  .  sharp  in  every  corner. 


XL 


t 
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FIDELITY  CONTROL 

Top  tonal  quality  —  The  Fidelity  Control  makes 
possible  reproduction  of  the  full  tonal  scale — es- 
pecially the  hard-to-hold  "highs"  that  are  essen- 
tial to  intelligibility  of  speech  .  .  .  naturalness  of 
music.  Whether  the  emulsion  is  threaded  toward 
or  away  from  the  light  as  in  the  sketches  above 
. . .  whether  you're  running  originals,  16mm.  prints, 
or  reductions  from  35mm. — the  Fidelity  Control 
permits  easy,  accurate  focus  of  the  scanning  beam. 
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CONSISTENCY 
IN  COLOR 


Sand  and  water  are  sum- 
mer's stage.  Translucent 
blues  and  golden  browns  await 
filming,  in  color  or  in  dramatic 
black  and  white. 

The  first  problem  is  the  col- 
or harmony  of  successive 
scenes.  Do  not  intersperse 
blue-sky  shots  with  brown 
sand  scenes— at  least  not  unless 
you  want  to  create  a  special 
note  of  contrast. 

For  the  rest,  keep  surround- 
ings harmonious  by  retaining 
the  sand  theme  throughout  an 
entire  reel  or  more.  Keep  the 
sky  out  of  the  viewfinder  for 
these  shots.  Sand  is  photogenic 
and  worth  a  lot  more  atten- 
tion, photographically,  than  it 
has  been  getting,  whether 
found  on  a  lake  beach,  a 
child's  play  pen  or  a  vast  des- 
ert. 

The  excellent  pattern  shot 
on  this  page  was  taken  in  the 
desert  near  Los  Angeles,  by  a 
student  at  the  Art  Center 
School  who  prefers  to  keep 
his  work  anonymous.  The  next 
page  is  by  Harry  H.  Hamil- 
ton, shot  at  Santa  Monica 
beach,  looking  down  from  the 
palisades. 


FLOWERS  AND  CHILDREN  go  pretty  well  together  on  any  the  above  and  then  intersperse  them  with  some  good,  dramatic, 
screen.  There  are  plenty  of  things  for  them  to  do.  Action  (not  colorful  closeups  of  the  blossoms  themselves,  and  of  hands 
just  a  still  photo  of  the  flowers)  is  what  we  want.  Take  shots  like       picking  or  arranging  the  flowers. 
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By  MANFRED  LARSON 


SUMMER  is  the  season  of  blue  skies, 
fleecy  clouds,  flowers,  birds,  boating, 
camping,  travel  and  countless  other  pic- 
torial opportunities.  Spring  has  its  spe- 
cial charm,  autumn  its  riot  of  character- 
istic colors,  and  even  winter  can  be 
filmed  interestingly  —  but  summer  is  the 
season  when  opportunities  are  at  their 
peak. 

This  wealth  of  opportunity  creates  a 
special  hazard  —  the  danger  that  we  will 
attempt  too  many  subjects,  too  many 
colors,  too  much  of  everything.  After 
all,  we  don't  make  shots  for  the  pleasure 
of  shooting  alone,  but  chiefly  for  the 
satisfaction  of  assembling  them  into 
smooth-running  films  to  show  with  en- 
joyment and  pride. 

Too  much  scattered  pot-shot  filming 
will  find  us  at  the  end  of  the  summer 
with  a  mass  of  footage  which  defies  as- 
sembly into  any  kind  of  coherent  pic- 
ture, even  though  many  individual  shots 
may  be  beautiful  and  breath-taking. 

The  answer  is— to  specialize.  Take, 
for  example,  flowers,  or  one  flower.  It, 
like  every  branch  of  cinematography,  is 
full  of  special  tricks  which  can  make  the 
difference  between  the  mediocre  and 
the  superb. 

The  words  "flower"  and  "color"  are 
inseparable.  It  was  only  with  the  advent 
of  color  film  that  flower  filming  became 
interesting.  Hence,  it  follows  that  the 
problems  of  shooting  flowers  are  chiefly 
color  problems,  and  by  that  token  the 
experience  we  gain  in  solving  them  will 
be  of  service  in  all  of  our  color  photog- 
raphy. 

Probably  the  first  thing  taught  by 
painful  experience  is  that  one  good 
closeup  of  a  single  blossom  is  worth 
more  than  a  dozen  shots  of  vast  flower 
beds.  Too  much  color  is  worse  than 
none.  A  shot  of  a  hundred  blossoms 
simply  means  that  the  screen  will  be 
covered  by  a  confusing  mass  of  conflict- 
ing "blobs"  of  color,  with  no  organiza- 
tion and  no  pattern.  The  eye  does  not 
know  where  to  look.  On  the  other  hand, 
when  we  shoot  a  closeup  of  a  single 
blossom,  the  brightest  color  is  near  the 
center  of  the  screen,  where  it  belongs, 
and  all  thoughts  center  on  it. 

So,  while  we  will  make  other  shots,  a 
special  effort  will  be  concentrated  on  in- 
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dividual  blossoms.  These,  if  not  skilfully 
made,  can  be  disappointing.  Assuming 
that  we  have  correct  exposure  and  sharp 
focus,  success  depends  mainly  on  two 
things,  lighting  and  background.  Light- 
ing powerfully  affects  the  manner  in 
which  the  color  of  the  blossom  itself 
photographs,  and  background  can  furth- 
er enhance  this  through  suitable  contrast. . 

Our  chief  source  of  illumination  is 
the  sun,  so  the  lighting  problem  is  one 
of  making  the  best  of  it.  In  many  cases, 
we  will  walk  around  a  flower,  studying 
the  lighting  effect  from  all  sides  and 
from  high  and  low  angles.  In  a  great 
many  instances,  however,  we  must  do 
more  than  merely  select  the  best  avail- 
able natural  lighting— we  must  put  light 
where  we  want  it.  We  should,  there- 
fore, have  a  few  simple  reflectors,  which 
need  be  no  more  than  some  white  cards 
a  foot  square  or  so.  These  can  be  laid 
on  the  ground,  fastened  to  stakes  or  held 
in  the  hand,  as  convenient. 

Many  flowers  appear  at  their  best 
when  photographed  against  the  light, 
especially  if  the  petals  are  vividly  col- 
ored and  translucent.  This  means  low 
camera  position,  which  brings  us  to  the 
use  of  a  tripod.  Flower  shots  demand 
sharpness  and  well  arranged  composi- 
tion, and  we  are  much  more  likely  to 
achieve  these  with  the  aid  of  a  tripod. 
For  low  shots,  a  table-top  tripod  is  very 
convenient. 

Select  Background  Color 

For  the  background,  the  important 
things  are  that  it  should  be  free  of  dis- 
tracting detail  and  should  be  of  a  color 
which  will  either  blend  or  contrast 
pleasingly  with  the  color  of  the  flower. 
We  don't  want  a  dozen  other  blossoms 
in  the  background,  out  of  focus  and 
making  confusing  spots  of  color.  We 
have,  however,  a  considerable  choice. 
Shooting  down,  our  background  is  mostly 
browns  and  greens;  horizontally,  we 
have  green  foliage;  and  looking  upward, 
we  can  have  the  blue  sky,  perhaps  with 
fleecy  white  clouds.  Take  your  pick. 

However,  the  best  lighting  and  the 
best  background  are  not  always  seen 
from  the  same  point.  In  that  case,  we 
select  the  best  lighting,  and  use  an  arti- 
ficial background.  Or  we  choose  the 
viewpoint  which  gives  the  best  back- 
ground and  manipulate  the  lights.  Cloth 
or  paper  backgrounds  may  be  used  be- 


Visualize  this  on  your  home  movie  screen 
in  Kodachrome  or  Anscocolor! 


A  titler  may  be  used  for  shooting  close- 
ups.  The  flower  simply  is  framed  within 
the  title  area  marked  "C"  and  filmed. 

hind  flowers  with  perfect  success,  es- 
pecially since  they  will  usually  be  out 
of  focus.  A  sheet  of  blue  art  paper, 
tacked  to  a  stake,  can  simulate  sky.  To 
bring  out  the  maximum  brilliance  of  a 
flower,  we  may  even  use  a  black  velvet 
background  behind  it. 

If  the  flower  may  be  cut,  it  can  be 
removed  to  a  location  where  we  can 
have  the  background  we  wish  and  the 
best  possible  lighting,  without  resorting 
to  artificial  means.  In  any  case,  we  shall 
be  richly  repaid  if  we  take  a  little 
trouble  with  the  lighting  and  back- 
ground. So  far  as  equipment  goes,  all 
that  we  require  is  a  supplementary  lens, 
or  any  of  the  other  accessories  for  ultra 
close  shots,  which  are  described  in  an- 
other article  in  this  issue. 

Flower  filming  merges  almost  imper- 
ceptibly into  another  specialty— butter- 
flies, bees,  insects  and  the  like.  If  we 
have  a  little  luck  (and,  even  more,  pa- 
tience), we  may  sooner  or  later  have 
butterflies  or  bees  alighting  on  flowers 
which  we  are  shooting,  giving  a  bit  of 
animation  to  an  essentially  still  subject. 
A  day  with  a  slight  breeze  will  also  give 
a  bit  of  flower  movement.  If  there  is 
too  much  wind,  tie  a  small  stake  to  the 
lower  part  of  the  stem.  Some  flowers 
have  a  bit  of  added  glamour  when  cov- 
ered with  dew,  and  this  can  be  supplied 
artificially  with  a  small  atomizer. 

Another  fascinating  summer  specialty 
is  the  filming  of  birds  in  closeup,  which 
is  covered  in  this  issue  in  the  article  on 
Bird  Photography. 

We  might  continue  with  a  hundred 
other  possible  fields  of  specialization.  By 
centering  on  one  specialty,  you  will 
learn  to  do  it  better  and  learn  a  lot  that 
will  help  your  filming  in  other  fields 
as  well. 
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SILHOUETTES  ARE  EASY  to  shoot.  In  deciding  exposure,  dis-  may  be  blue  sky,  dramatic  clouds  or  the  rainbow  colors  of 
regard  foreground  subjects.  Expose  for  the  background,  which       dawn.  A  low  camera  angle  increases  the  area  of  sky. 
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Make  Your  Own  Filters 

While  many  workshop  enthusiasts 
make  filter  holders  and  adapters,  not 
many  make  their  own  filters.  Yet  there  is 
nothing  too  difficult  about  it,  and  the 
saving  can  be  considerable. 

Most  filters  are  used  in  the  form  of 
gelatine  sheets  containing  the  dyestufT. 
The  process  of  making  these  is  relative- 
ly simple.  Sheets  of  very  flat  plate  glass 
are  cleaned  and  laid  horizontally  so  as  to 
be  exactly  level.  A  measured  amount  of 
warm  gelatine  solution  containing  the 
dyestufT  is  then  poured  out  on  each  plate. 
It  flows  to  the  edge  and  quickly  "jells" 
at  room  temperature.  The  plates  are  left 
undisturbed  in  a  dust-free  atmosphere 
until  dry,  after  which  the  film  is  stripped 
from  the  glass  and  is  ready  for  use  or  for 
mounting. 

However,  we  are  not  suggesting  that 
it  would  be  worth  while  for  the  average 
experimenter  to  make  the  gelatine  filter 
sheets  themselves.  In  most  cases,  it  is  far 
cheaper  to  buy  them. 

The  various  photographic  manufac- 
turers provide  gelatine  filters,  which  are 
accurately  made.  Handbooks  like  the 
Eastman  publication,  "Wratten  Light 
Filters"  list  the  exact  transmission  of 
each  filter. 

Spotlight  Gelatines 

One  source  often  may  be  of  particular 
interest.  This  is  the  line  of  gelatine  sheet 
filters  made  for  use  on  theatrical  spot- 
lights, usually  called  Brigham  gelatines, 
since  Brigham  is  a  leading  maker  of 
them.  If  there  is  in  your  city  a  theatrical 
supply  house  or  lighting  firm  which  car- 
ries these  gelatines,  have  a  look  at  the 
sample  book.  They  come  in  an  incredible 
range  of  colors,  all  numbered,  and  you 
can  find  something  for  almost  any  pur- 
pose. A  sheet  about  15  x  20  inches  cost 
us  only  a  few  dimes. 

It  is  only  fair  to  point  out  that  in  the 
case  of  the  Brigham  gelatines  you  do 
not  know  the  exact  transmission  of  a 
particular  filter,  and  the  human  eye  is 
not  too  good  a  judge  of  this  property. 
However,  you  can,  by  matching  the  color 
of  filters  with  which  you  are  familiar, 
pick  out  usable  filters  for  black-and- 
white  work  —  yellow,  orange,  green,  red 
—  and  pale  tints  to  correct  color  tinges 
in  taking  color  shots,  projecting  them,  or 
in  making  duplicates.  Naturally,  it  is 
much  more  scientific  to  start  off  with  fil- 
ters of  which  you  know  the  precise  trans- 
mission and  factor  —  but  the  experi- 
menter will  enjoy  calibrating  his  own 
filters. 


Mounting  the  Gelatine  Foil 

Having  selected  a  suitable  gelatine 
filter,  the  next  question  is  the  mounting. 
Shall  we  use  the  gelatine  as  it  is,  or  shall 
we  mount  it  between  sheets  of  glass?  For 
permanence  and  ruggedness,  there  is 
everything  in  favor  of  protecting  the  foil 
with  cover  glasses,  but  for  occasional  or 
experimental  use  the  gelatines  will  serve 
perfectly  well  unmounted. 

Optically,  there  is  much  to  be  said  for 
the  gelatine  sheet  filter.  Even  the  best 
plate  glass  causes  a  slight  deterioration 
of  image  quality,  as  regards  the  oblique 
rays,  and  personally,  we  have  always  been 
partial  to  the  simple  gelatine  filter.  If  the 
gelatine  is  a  bit  oversize,  and  is  held 
between  cardboards  with  an  opening  of 
the  necessary  size,  no  special  care  is 
needed  beyond  that  of  keeping  the 
fingers  from  touching  the  actual  gelatine 
surface.  For  that  matter,  the  new  Wrat- 
ten filter  gelatines  are  lacquered  (as  the 
Defender  gelatines  have  been  for  years) 
so  that  even  fingerprints  may  be  removed 
without  harm. 

Gelatine  foils  may  also  be  placed  in 
regular  filter  holders  in  most  cases.  If  the 
foil  is  too  thin  to  clamp  into  a  particular 
holder,  matters  may  be  rectified  by  mak- 
ing a  ring  of  cardboard  or  sheet  metal 
which  will  supply  the  necessary  thickness 
around  the  edge.  For  that  matter,  for  oc- 
casional experimental  use,  an  improvised 
cardboard  holder  may  be  fastened  direct- 
ly to  the  lens  mount  with  Scotch  or  zinc 
oxide  tape.  If  the  cardboard  holder  is 
taped  all  around  with  adhesive  tape,  it 
will  withstand  all  normal  usage.  For  real 
permanence,  however,  the  glass-mounted 
filter  is  favored. 

Cementing  Filters 

There  is  no  special  difficulty  about 
cementing  filter  gelatines  between  glass, 
but  it  is  definitely  a  messy  operation,  and 
it  takes  practice  to  acquire  skill. 

The  first  thing  to  obtain  is  a  supply  of 
glass  of  a  suitable  type.  We  need  water 
white  plate  glass,  not  more  than  1  lfi  inch 
thick,  flat,  uniform  and  of  even  thickness. 
A  few  years  ago  it  would  have  been  al- 
most impossible  to  find  anything  on  the 
market  meeting  those  specifications,  but 
there  is  now  an  easily  obtainable  item 
which  is  perfect  for  the  job  —  the  2x2 
cover  glasses  marketed  by  Eastman  Ko- 
dak for  the  mounting  of  35mm  trans- 


parencies. It  will  be  found  relatively 
easy  to  cut  to  size,  if  you  want  smaller 
circles  or  squares,  or  you  can  get  a  glazier 
to  do  it. 

The  next  thing  is  to  cut  the  gelatine 
foil  to  exact  size,  with  a  small  pair  of 
sharp  scissors,  sandwiching  the  gelatine 
between  two  sheets  of  fairly  stiff  paper. 
The  one  remaining  item  is  the  cement 
which  we  are  going  to  use  as  an  adhesive, 
and  you  will  probably  have  to  be  con- 
tent with  Canada  balsam.  There  are  new 
plastic  cements,  such  as  Clarite-X,  which 
are  now  being  used  by  optical  companies 
generally  and  which  are  better  and  more 
convenient  than  balsam,  but  they  are 
made  for  industrial  use  and  we  know  of 
no  source  of  retail  supply.  Canada  balsam 
at  least  has  the  merit  that  it  can  be  ob- 
tained without  difficulty  —  at  drug  stores, 
optical  supply  houses,  laboratory  supply 
firms,  and  chemical  houses. 

Canada  balsam  comes  in  several  forms 
—  in  sticks  or  lumps,  in  a  viscous  form 
about  the  consistency  of  cold  honey,  and 
in  thinner  solutions  with  xylol  or  some 
similar  solvent.  Balsam  is  a  mixture  of 
turpentine  and  resins,  and  its  properties 
vary  with  the  composition,  but  any  good 
grade,  preferably  filtered,  will  serve  our 
purpose.  The  only  difference  will  be  in 
the  drying  time. 

Having  assembled  all  the  components, 
the  first  thing  to  do  is  to  scrub  the  glass 
chemically  clean.  The  best  solution  for 
this  purpose  is  acid  bichromate  or  acid 
permanganate,  such  as  is  used  for  a  tray 
cleaner,  or  for  a  reversal  bath  in  process- 
ing. Then  wash  well  in  hot  water,  and 
dry  with  a  dusdess  cloth.  From  this  point 
on  you  must  be  careful  to  see  that  cover 
glasses  and  gelatine  are  free  of  dust. 

Since  the  sandwich  will  be  slippery 
when  first  cemented,  we  now  make  a 
paper  hinge  on  one  edge  of  the  two 
cover  glasses.  When  the  hinge  is  at  least 
partially  dry,  open  the  sandwich  and  lay 
flat  on  a  sheet  of  cardboard  or  heavy- 
paper. 

The  next  step  will  depend  upon  the 
consistency7  of  the  balsam  which  you 
have  obtained.  If  it  is  too  viscous  to  pour 
readily,  it  should  be  heated.  However, 
since  it  is  important  that  balsam  never 
be  overheated,  do  this  on  a  water  bath, 
placing  the  bottle  in  the  water  and  heat- 
ing the  water. 

When  the  balsam  has  thinned  suf- 
ficiently, pour  a  pool  of  it  on  one  cover 
glass  to  cover  about  one-fourth  of  the 
area.  Lower  the  gelatine  in  place  over 
this,  pour  another  pool  of  balsam  on  the 
gelatine,  close  the  sandwich  and  squeeze 
evenly  until  the  balsam  flows  to  the 
edges  on  all  sides.  If  any  bubbles  appear, 
try  to  move  them  to  the  edge  with  suit- 


Cementing  gelatine  filter  in  glass  "sandwich"  with  Canada  balsam. 
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able  pressure.  Check  the  alignment  of 
the  edges,  and  wrap  the  sandwich  fairly 
tightly  with  thread  to  keep  the  plates 
from  slipping.  Stand  on  edge  until  some 
of  the  surplus  cement  has  drained  off, 
then  place  flat  on  clean  blotting  paper 
under  a  few  pounds  pressure  for  two  to 
three  weeks. 

At  the  end  of  this  time,  trim  off  the 
paper  hinge  with  a  sharp  knife,  and  use 
denatured  alcohol  to  remove  the  threads 
and  excess  balsam  from  the  surfaces. 
Then  polish  well  and  the  filter  is  ready 
to  use.  The  balsam  which  is  pretty  cer- 
tain to  get  on  your  hands  during  the 
cementing  operation  can  be  scrubbed  off 
with  newspaper  soaked  in  denatured  al- 
cohol, followed  by  plenty  of  soap  and 
hot  water.  Kerosene  or  naphtha  can  also 
be  used  for  cleaning  the  hands  and  the 
finished  filter.  Don't  use  one  of  the  more 
powerful  solvents,  such  as  xylol,  to  clean 
the  filter,  as  it  will  creep  between  the 
edges  and  ruin  the  cement  job. 

Also,  don't  make  the  mistake  of  keep- 
ing balsam  in  a  glass  stoppered  bottle, 
or  you  are  likely  to  find  that  you  have 
to  break  the  bottle  to  get  it  out.  Use  a 
cork,  and  if  it  sticks  you  can  always  dig 
it  out  and  put  in  another. 

Filter  Turret 

The  cine  enthusiast  who  likes  to  have 
everything  in  compact  and  convenient 
form  might  well  consider  the  idea  of 
making  up  a  filter  disc  which  would 
carry  all  of  the  filters  which  he  might 
normally  use.  Thus,  instead  of  half  a 
dozen  miscellaneous  discs,  the  one  turret 
would  do  the  whole  job,  rather  like  the 
"color  wheels"  mounted  on  effect  spot- 
lights. 

For  black-and-white,  a  suitable  disc 
might  include  a  haze  filter,  two  or  three 
tints  of  yellow,  a  green  and  a  red.  For 
color,  a  haze  filter  and  such  conversion 
and  correction  filters  as  are  found  useful. 
The  filters  could  be  simple  gelatines, 
fastened  over  openings  in  a  cardboard  or 
plywood  or  metal  disc,  or,  after  you  be- 
come reasonably  skilful  in  cementing  fil- 
ters with  balsam,  the  whole  series  of 
filter  segments  could  be  cemented  in  one 
operation  between  two  cover  glasses. 
There  are  many  ways  that  the  disc  might 


be  supported  before  the  lens,  depending 
on  the  type  of  camera  and  the  experi- 
menter's skill. 

Adapting  Filter  Mount 

Users  of  cameras  with  the  W  mount, 
such  as  the  Cine  Kodak,  do  not  have  the 
same  wide  selection  of  filters  that  is  avail- 
able for  the  Series  V,  for  example.  Fre- 
quently the  amateur  using  such  an  outfit 
has  another  lens  for  which  he  already 
has  a  selection  of  the  popular  Series  V 
filters. 


A  simple  gadget  enabling  the  Cine 
Kodak  user  to  adapt  Series  V  filters  to 
the  25mm  lens  has  been  made  by  James 
I.  McCaskill,  of  St.  Louis,  Mo.  A  27mm 
Series  V  adapter  is  fitted  to  a  W  filter 
mount,  with  a  minimum  of  filing.  The 
fingers  on  the  adapter  ring  are  nipped 
off  and  filed  down  so  that  they  extend 
1/16  inch.  The  chromium  plating  is 
removed  from  the  mating  surfaces  with 
emery  paper,  and  the  two  pieces  are 
sweated  together  with  acid-core  solder, 
of  which  a  minimum  is  used.  Wash  in 
boiling  water  to  remove  acid  residue, 
touch  up  with  flat  black  paint  on  the 
inside,  and  it  is  ready  for  use. 

Fading  Class 

A  fading  "glass"  may  be  made  by  de- 
veloping a  strip  of  film  to  complete 
blackness,  then  bleaching  to  a  graduated 
density  in  Farmer's  Reducer.  Almost 
any  clear-base  film  about  U/2  by  6  inches 
would  serve.  Develop  in  ordinary  M.Q. 
developer  in  full  light  until  the  film  is 
equally  black  on  both  sides.  Rinse,  and 
lower  slowly  into  the  Farmer's,  which  is 
in  a  jar  to  a  depth  of  about  4  inches. 
Rinse,  examine,  and  repeat  until  one  end 
of  the  strip  is  completely  transparent.  At 
the  other  end,  a  2-inch  portion  of  solid 
black  will  be  left  for  the  complete  black- 
out at  the  beginning  and  end  of  fades. 


Wash  well,  dry,  and  mount  between 
cardboard  strips  for  a  handle.  Total  out- 
lay: a  strip  of  film,  a  tube  of  M.  Q.  de- 
veloper, a  packet  of  Farmer's  and  some 
scraps  of  cardboard. 

The  new  packet  form  of  Eastman  Ko- 
dak reducer  is  handy  and  inexpensive  to 
use.  Toners,  developers  and  other  solu- 
tions are  also  obtainable  in  these  handy, 
dry-powder  packets. 

Before  using  a  fading  glass,  it  is  a 
good  idea  to  practice  drawing  it  across 
the  front  of  the  lens  in  a  single,  smooth 
motion.  The  standard  length  of  film  for 
a  fade  is  48  frames. 

Optical  Ideas 

Many  experimental  constructions  in 
the  cine  workshop  involve  the  mounting 
of  lenses,  whether  spectacle  lenses  or  odd 
salvage  items.  Not  infrequently,  am- 
ateurs complicate  the  project  unduly  by 
assuming  that  this  must  be  a  metal  work- 
ing job.  Actually,  for  a  great  many  pur- 
poses, metal  construction  is  not  necessary. 

Unless  a  lens  is  going  to  be  subjected 
to  considerable  heat,  or  to  rough  usage, 
it  can  be  very  satisfactorily  mounted  in 
a  paper  tube.  If  a  cardboard  tube,  such 
as  a  mailing  tube,  is  available  in  the  cor- 
rect size,  this  will  serve  nicely,  but,  if  not, 
the  same  strength  may  be  obtained  by 
rolling  up  several  layers  of  thinner  paper. 
Lens  tubes  of  surprising  strength  can  be 
made  by  building  up  eight  or  ten  layers 
of  the  black  paper  which  is  wrapped 
around  sensitized  materials.  The  trick  is 
to  "glue"  it  with  one  of  the  modern  plas- 
tic household  cements  (which  have  a 
strong  odor  of  solvent),  and  not  with 
mucilage,  paste  or  glue.  The  latter  con- 
tain water  and  will  cause  the  paper  to 
wrinkle  and  bulge.  The  plastic  adhesive, 
having  no  water  in  it,  leaves  the  paper 
dry  and  smooth,  but  binds  it  securely. 

Unless  you  are  in  a  hurry,  wind  and 
cement  two  or  three  layers,  then  permit 
the  tube  to  dry  before  applying  the  next 
layers.  The  final  result  will  be  a  tube  of 
surprising  rigidity  and  strength,  and  an 
important  advantage  of  this  method  of 
tube  forming  is  that  the  lens  itself  may 
be  used  to  wrap  the  first  layers  around,  so 
there  will  be  no  trouble  about  a  good  fit. 

As  for  mounting  the  lens,  there  is 
nothing  better  (and  nothing  simpler) 
than  plastic  wood.  Apply  this  a  bit  at  a 
time,  allowing  each  application  to  dry; 
otherwise,  there  will  be  trouble  with 
shrinkage  and  cracking.  When  finished, 
the  plastic  wood  ring  may  be  blackened 
with  drawing  ink  or  black  paint,  and 
while  it  may  not  be  quite  as  smooth  and 
pretty  as  a  metal  job  done  on  a  lathe,  it 
will  hold  the  lens  just  as  satisfactorily. 

When  the  entire  job  is  completed, 
give  the  paper  or  cardboard  tube  two  or 
three  coats  of  orange  shellac,  and  it  will 
not  only  be  neat  in  appearance  but  will 
withstand  all  ordinary  usage.  If  a  stop  is 
needed,  it  may  be  cut  out  of  thin  card, 
blackened,  and  glued  in  by  means  of 
paper  tabs. 
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Film  for  Magnetic 
Sound  Predicted 

The  number  of  amateur  movie  pho- 
tographers in  the  country  probably  will 
double  within  two  years,  according  to 
Jay  Sterling  Kemp,  director  of  the  mag- 
netic recording  division  at  Armour  Re- 
search Foundation. 

This  prediction  was  prompted  by  an 
agreement  signed  recently  by  the  Foun- 
dation and  a  large  manufacturer,  pre- 
sumably to  produce  8mm  and  16mm 
film  with  a  magnetic  sound  track  on  the 
edge  of  the  film. 

The  magnetic  track  is  unaffected  by 
the  chemicals  of  film  processing.  The 
sound  would  be  recorded  after  develop- 
ment of  the  film. 

Various  manufacturers  have  started 


designing  magnetic  sound  projectors. 
But  none  of  them  have,  as  yet,  an- 
nounced any  schedule  of  production.  It 
may  be  a  long  time  before  magnetic 
sound  film,  magnetic  sound  projectors— 
and  finally,  magnetic  sound  cameras— be- 
come available. 

LIFE  and  Hollywood 

"A  Round  Table  on  the  Movies" 
(LIFE,  June  27)  brings  together  ex- 
perts, not  only  on  Hollywood,  but  in 
every  field  of  life.  They  agree  on  one 
producer's  point  of  view,  "Make  pictures 
to  please  yourself,  and  if  you're  good 
they'll  be  successful."  The  experts  wind 
up  the  Round  Table  with  5  conclusions 
and  5  "beliefs."  It  is  one  of  the  most 
interesting  discussions  yet  produced  on 
film  making. 


Revere  Booster  Motor 

With  the  Model  20  Booster  Motor, 
Revere  Camera  makes  it  possible  to  take 
25  feet  of  movies  without  re-winding. 
On  an  8mm  camera  such  as  the  Revere 
"88  or  "99",  this  means  that  all  wind- 
ing is  eliminated  between  film  changes. 
It  gives  more  than  two  minutes  of  con- 
tinuous running  time  at  the  normal 
speed  of  16  frames  per  second  —  five 
times  longer  than  is  possible  with  ordi- 
nary winding. 

•  Continued  on  Page  3  76 


ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2)07  Fifth  Ave.  North  (3) 
Wilfred  Nay  lor 

1907  Fifth  St.  North  (1) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 
4336  Sunset  Blvd. 

LOS  ANGELES 

Films  Incorporated 
1709  West  Eighth  St. 

SAN  BERNARDINO 

Volley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 

SANTA  ANA 

Frank's  Cameras 
407V2  N.  Broadway 
Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 

INDIANA 

FORT  WAYNE 

A  &  I  Leather  &  Camera  Shop 
814  So.  Calhoun  St. 
ANthony  5208  or  5209 


KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5'/2  W.  Sherman 


MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 


MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 


NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  St. 
TOMS  RIVER 

International  Cine  Society 

503  Dayton  Avenue 


NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange, 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 


Inc. 


YONKERS 

Ideal  Motion  Picture  Service 
371  St.  Johns  Avenue  (4) 


OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 


OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 


PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 


RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 


TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 


WISCONSIN 

MILWAUKEE 
Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 

KENOSHA 

Cairo  Home  Movies 
5815  Eleventh  Avenue 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE  COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 
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Linking  Sound 
to  your  Projector 

Five  basic  synchronization  methods 


By  JASON  WOODBINE 

HAVING  ACQUIRED  a  sound  reproducer 
of  some  sort— phonograph,  tape,  or 
wire— all  that  remains  is  to  find  some 
satisfactory  method  of  linking  it  to  run 
in  step  with  the  projector,  and  the  re- 
sult will  be  home  talkies.  The  prob- 
lem is  an  interesting  one. 

Basically,  there  is  not  too  much  dif- 
ference between  the  problems  of  syn- 
chronizing a  disc,  tape  or  wire.  We  can 
consider  all  three  together.  Some  of 
the  available  commercial  devices  can 
be  used  for  any  one  of  the  three,  as 
desired. 

On  the  one  hand,  we  have  a  projector, 
8  or  16mm.  We  want  this  to  run  at  16 
frames  per  second,  or  very  near  it,  be- 
cause in  all  probability  that  is  the  speed 
at  which  most  of  our  films  have  been 
shot,  and  the  speed  at  which  they  look 
best  on  the  screen. 

On  the  other  hand,  we  have  a  disc 
record  which  we  want  to  run  at  a  cer- 
tain number  of  turns  per  minute,  or  a 
tape  or  wire  which  must  travel  at  so 
many  inches  per  second.  So  far,  so  good. 
What  we  desire  is  for  the  two  to  run  in 


WILSON  SYNCRO-METER  in  use  with 
dual  turntables.  It  is  adaptable  to  prac- 
tically all  8mm  and  16mm  projectors. 
Frame  counter  and  synchrony  dials  per- 
mit exact  timing. 


MOVIEVOX  synchronizer  utilizes  a 
"floating "  cable  between  the  movie  pro- 
jector and  sound  recorder.  This  keeps 
the  recorder  in  precise  synchronization. 


step  with  each  other,  so  that  sound  will 
come  from  the  loud  speaker  in  unison 
with  the  corresponding  action  or  lip 
movement  on  the  screen. 

It  should  be  noted  that  to  accomplish 
this,  two  conditions  must  be  fulfilled: 
they  must  start  off  in  unison,  and  they 
must  stay  in  unison  throughout  the  reel. 
One  condition  without  the  other  is  no 
help.  If  they  start  off  together  and  wan- 
der out  of  step,  the  result  will  be  dis- 
cord. If  they  work  at  the  same  speed, 
but  start  out  of  step,  they  will  stay  out 
of  step  throughout.  So  we  need  both. 

The  basic  ways  in  which  we  approach 
this  are  the  following: 

1.  We  can  use  a  separate  motor,  of 
ample  power,  to  run  both  projector  and 
phonograph. 

2.  We  can  have  the  projector  motor 
run  both. 

3.  We  can  have  the  phonograph  mo- 
tor run  both. 

4.  We  can  put  motors  on  the  pro- 
jector and  phonograph  that  will  run  at 
identical  speeds. 

5.  We  can  leave  the  motors  as  they 
are,  but  use  some  sort  of  synchronizing 
unit  between  them  which  will  show 
when  they  go  out  of  step,  correcting  it 
automatically  or  manually. 

Separate  Motor 

The  first  proposal,  that  of  a  powerful 
third  motor  which  will  take  over  the 
work  of  the  projector  and  phonograph 
motors,  has  several  disadvantages.  For 
one  thing,  it  means  extra  weight,  bulk, 
and  cost.  It  must  be  linked  in  some  way 
with  both  projector  and  phonograph, 
since  we  now  have  not  two  but  three 
units.  Furthermore,  since  we  usually  re- 
quire different  shaft  speeds  for  picture 
and  sound,  there  will  have  to  be  one 
and  perhaps  two  sets  of  reduction  gears. 
All  of  which  adds  up  to  encumbrance 
and  possible  noise.  This  method  defi- 
nitely does  not  seem  to  be  what  we  are 
seeking. 

The  second  method— to  have  the  pro- 
jector motor  run  both  units— will  only 
work  in  rare  cases  where  the  projector 
is  equipped  with  a  motor  of  ample 
power  and  very  constant  speed.  Only  a 
few  projectors— some  of  the  larger  audi- 
torium models,  the  heavier  and  more 
expensive  home  models,  and  sound-on- 
film  projectors— are  in  this  classification. 
For  obvious  reasons,  the  manufacturer 


of  an  8  or  16mm  home  projector  fur- 
nishes the  smallest  and  lightest  and  most 
versatile  motor  possible,  which  is  fine 
for  silent  projection  but  not  much  help 
to  us  in  the  present  situation.  The  ordi- 
nary projector  motor  varies  in  speed 
with  line  voltage  and  with  load;  this  is 
of  no  moment  with  silent  films.  For 
sound  we  must  have  constant  speed  and 
additional  power. 

With  a  projector  of  a  suitable  type, 
the  sound  unit  may  be  built  right  on 
the  projector.  A  method  of  doing  this 
with  magnetic  tape  was  shown  in  Feb- 
ruary, 1949,  Home  Movies,  page  87. 

Instead  of  the  quarter-inch  magnetic 
tape,  we  can  use  8  or  16mm  film,  base 
coated  with  magnetic  powder.  In  this 
dual  system,  both  films  pass  over  the 
drive  sprocket,  but  separate  feed  and 
take-up  reels  are  used  for  the  sound 
strip.  The  mechanical  details  of  such  a 
set-up  were  shown  in  June,  1945, 
Home  Movies,  page  236.  The  coated 
film  base  is  not  yet  on  the  general  mar- 
ket, however. 

Drive  From  Phonograph 

The  third  method  uses  the  phono- 
graph motor  to  drive  the  projector.  This 
has  some  advantage  over  the  foregoing 
system,  in  that  the  phonograph  will 
either  have  a  constant-speed  motor,  or 
some  sort  of  governor  mechanism  to 
keep  the  speed  reasonably  steady.  More- 
over, many  disc  and  magnetic  outfits 
have  enough  surplus  of  power. 

Assuming  that  we  have  a  fairly  sturdy 
motor,  the  most  suitable  projector  is 
the  8mm,  which  demands  very  little 
power.  It  is  a  fairly  simple  matter,  in 
most  cases,  to  attach  a  flexible  cable  to 
the  threading  knob  shaft. 

Disc  recorders  and  playbacks  are  most 
likely  to  have  motors  of  a  type  and 
power  rating  suitable  for  this.  In  Home 
Movies,  December,  1944,  a  reader  de- 
scribes how  he  coupled  his  8mm  camera 
to  a  home  recorder  (using  the  recorder 
motor  to  drive  both ) .  He  linked  a  turn- 
table and  pickup  with  his  projector  (us- 
ing only  the  projector  motor).  Such  a 
scheme  offers  a  simple  solution,  in  that 
it  provides  synchronization  for  both  re- 
cording and  reproduction. 

The  fourth  method,  the  use  of  two 
motors  with  identical  and  constant 
speed,  has  some  elements  of  simplicity, 
though  it  involves  scrapping  our  pro- 
jector and  phonograph  motors.  It  in- 
volves the  use  of  synchronous  motors 
(of  which  the  motor  in  an  electric  clock 
is  a  tiny  example ) .  The  speed  of  a  syn- 
chronous motor  depends  on  the  fre- 
quency of  the  current  supply,  and  since 
this  is  very  accurately  regulated  at  the 
power  station,  it  is  usually  extremely  de- 
pendable. 

However,  with  synchronous  motors, 
picture  and  sound  will  run  at  the  same 
rate,  once  both  units  are  up  to  speed, 
but  there  is  small  probability  that  they 
•  Continued  on  Page  383 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

^DEVELOP 

VpROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 


SEE  YOUR  DEALER  OR  WRITE  — 


7Ae 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 
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Closeup  Accessory 


Product  News 


The  Booster  Motor  (S  19.50)  is  easily 
attached  to  the  camera  and  can  be  used 
on  a  tripod,  set  on  a  flat  surface  or  held 
in  the  hands. 

Four-Lens  Turret 

A  four-lens  turret  (S350  plus  tax)  de- 
signed for  the  Cine-Kodak  Special  cam- 
era is  offered  by  Oliver  Engineering  Co., 
6537  Santa  Monica  Blvd.,  Hollywood  38, 
Calif.,  which  claims  the  following  fea- 
tures: 

1.  The  turret  accommodates  four 
Cine-Ektar  lenses  in  "C"  mount  adapters 
or  equivalent  Cooke  lenses  including  a 
15mm  wide-angle  and  152mm  telephoto 
lens,  without  optical  or  mechanical  in- 
terference. 

2.  The  integral  "positive"  type  view- 
finder  system  includes  four  Bell  and 
Howell  or  equivalent  finder  objectives 
mounted  in  the  turret  adjacent  to  their 
corresponding  taking  lenses. 


3.  A  special  base  permits  magazine 
changing  and  spring  winding  without 
removing  camera  from  tripod.  Base  is  re- 
lieved on  magazine  side,  thus  giving 
guiding  and  locating  surfaces  to  facili- 
tate magazine  changing. 

Color  Filters 

"Photar"  color-correction  filters  are 
"guaranteed  for  life"  against  separation 
and  fading,  by  Tiffen  Mfg.  Co.,  71  Beek- 
man  St.,  New  York  7,  N.  Y.  The  filters 
are  for  use  with  Kodachrome,  Ekta- 
chrome,  Ansco  Color  and  black-and- 
white  films  and  are  packaged  in  a  pro- 
tective case  in  these  sizes:  21.5  mm, 
series  5,6,7,8,  and  9,  in  the  following 
colors : 

Kodachrome    Ektachrome     Ansco  Color 

Film  Film  Film 

Haze  No.  1  CC-13  Conversion  No.  10 
Haze  No.  2  A  CC-14  ConversionNo.il 
IYpeANo.85  CC-15  Conversion  No.  12 
Biue  Photo-        CC-95  UV-15 

flood  No.  80 
CC-15  UV-16 
UV-17 

Solid  Glass  Filter 

Bell  &  Howell's  new  solid  glass  Type 
A  filter  is  immune  to  heat,  moisture  or 
handling.  When  using  the  Type  A  filter 
with  indoor  film  outdoors,  it  is  unneces- 
sary to  use  a  haze  filter.  The  new  solid 
glass  Type  A  filters  are  available  at  Bell 
&  Howell  dealers. 


The  "Ultra-Focuser,"  with  any  8mm 
or  16mm  camera,  permits  focusing  ob- 
jects as  close  as  6  inches  by  the  use  of 
supplementary  lenses. 

The  "Ultra-Focuser"  can  be  used  with 
any  still  or  movie  camera,  and  may  even 
be  used  with  the  simple  box  camera. 
Built  of  aluminum,  it  can  be  used  in  the 
hand  or  on  a  tripod.  With  three  supple- 
mentary lenses,  price  is  S9-95,  plus  Fed- 
eral Excise  Tax,  of  SI.  12.  Hollywood 
Cine  Products,  Lakeland  Village,  Elsi- 
nore,  Calif. 

Elgeet  Lenses 

Elgeet  Optical  Co.,  Rochester,  NY., 
reduces  prices  of  telephoto  lenses  as  fol- 
lows : 

LENS  LIST  PRICE 

13MM  F:1.9  Uni-Focus  $31.95 

38MM  [\Vl")  F:2.5  focusing  $47.55 

38MM   (1'2")F:3.5  focusing  $40.25 

7.MM  f:2.5  Uni-Focus*  $41.40 

Projection  Screen 

Functional  design  and  eye  appeal  fea- 
ture the  De-Luxe  Challenger  Screen, 
made  by  Da-Lite  Screen  Co.,  2711  N. 
Pulaski  Rd.,  Chicago  39.  The  screen 
comes  with  zippered  carrying  case. 

New  Low  Price  Movie  Enlarger 

Enlarged  prints  from  8mm  and  16mm 
home  movie  frames  can  now  be  made 
with  the  new  MOVIE-STILL,  a  simple 
unit  which  is  used  together  with  any 
box  or  folding  camera  loaded  with  ordi- 
nary roll  film.  The  movie  film  is  put  into 
the  MOVIE-STILL  unit  (cutting  is  not 
necessary)  and 
Jfr  the  unit  is  placed 
over  the  lens  of 
the  still  camera, 
while  an  exposure 
is  made.  The  roll 
is  then  developed 
in  the  usual  way 
giving  prints  of 
wallet  or  album 
size.  Further  en- 
largements can 
then  be  made  of  desirable  pictures. 

An  outstanding  feature  of  the  new  en- 
larger  is  the  provision  for  seeing  a  clear, 
magnified  view  of  the  movie  scenes,  en- 
abling the  user  to  select  the  best  frame 
for  enlarging. 

Retail  price  for  either  the  8mm  or 
16mm  MOVIE-STILL  is  S5.95,  tax  in- 
cluded. Distribution  is  being  handled  by 
Willoughby's  Wholesale  Division,  110 
West  32nd  St.,  N.  Y. 


Manufacturers  of 
PRECISION  PRINTERS  •  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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Light  Meter 

The  Tele-Spot  Meter,  is  a  sensitive 
light-measuring  device  which  can  mea- 
sure the  light  coming  from  a  one-inch 
circle  ten  feet  away. 

On  the  front  of  the  case  is  a  lens  like 
a  camera's.  On  the  rear,  shown  in  photo 
are  the  controls, 
view  finder  and 
the  foot-lambert 
meter.  In  use,  the 
WK  instrument  is 

aimed  at  the  area 
to  be  measured, 
which  is  seen  in 
the  view  finder.  A 
mirror  behind  the 
lens  swings  up  to 
let  the  light  fall 
on  a  photo-cell.  A 
i  scale  then  indi- 
\s  I  S  cites  brightness  in 
foot-lamberts.  A 
supplementary  switch  makes  available 
several  ranges  on  the  meter. 

The  instrument  has  many  applica- 
tions. Photographing  a  scene,  to  meas- 
ure the  range  of  brightness  in  the  light 
and  Jark  portions,  we  need  only  aim  the 
Tele-Spot  at  each  area  and  measure  it. 

To  check  the  illumination  in  various 
parts  of  an  industrial  plant,  a  school- 
room, a  workshop,  or  the  like,  we  may 
take  an  object  of  known  reflectance,  such 
as  a  block  of  magnesium  carbonate,  and 
measure  its  brightness  with  the  Tele- 
Spot,  when  held  in  various  areas.  The  re- 
sults can  easily  be  converted  to  foot- 
candles. 

For  the  measurement  of  visual  bright- 
ness, a  filter  is  provided  which  matches 
the  color  sensitivity  of  the  cell  to  the 
sensitivity  of  the  human  eye.  For  the 
measurement  of  photographic  values,  a 
different  filter  converts  the  cell  sensi- 
tivity to  that  of  panchromatic  film. 

Several  types  of  Tele-Spot  Meters  are 
in  production.  One  is  for  operation  on 
A.C.  current  only.  A  portable  model  is 
designed  for  battery  operation.  The 
manufacturer  is  Photo  Research  Corp., 
Hollywood,  Calif. 

Norwood  Meter 

Director  Products  Corp.  now  deals  ex- 
clusively in  the  manufacture  and  mar- 
keting of  the  Norwood  Director  expo- 
sure meter,  it  was  announced  by  Robert 
E.  Brockway,  president,  2  West  46th  St., 
New  York  19,  N.  Y.  Meters  requiring 
service  may  be  sent  directly  to  the  fac- 
tory service  department,  Director  Prod- 
ucts Corp.,  Stark  Street  Gate,  Manchester, 
N.  H. 

Simpson  Optical 

Simpson  Optical  Mfg.  Company  has 
been  awarded  sub-contracts  on  several 
Army  Ordnance  Department  projects. 
SOMCO  is  currently  in  production  on 
the  optical  systems  used  in  the  M-20 
Rocket  Launcher  and  the  M-15  Armored 
Vehicle  Periscopic  Sight,  with  other 
projects  still  in  the  laboratory  stage. 


The 


Dfsc/ocKEy 

DUAL  'TURNTABLE 


Fills  a  Widespread  Need 


For  continuous  running,  fading 
from  one  record  to  another. 


Dual  Speed  . . .  33 1 3  and  78  R.P.M. 
Plays  10"  and  12"  records. 

Its  Many  Uses  Include: 

•  Straight  record  entertainment  play 
through  any  amplifier. 

•  Playing  specially  recorded  commentary 
and/or  sound  effects  records  to  run 
with  silent  movies  or  slides. 

•  Background  music  with  voice  over 
microphone. 

The  Discjockey  is  housed  neatly  and 
conveniently  in  a  leatherette  covered 
case  measuring  15 V2"  x  734"  x  WV2" . 
Total  weight  16  pounds.  Unit  has  in- 
dividual switch  controls  and  mixing  vol- 
ume controls. 

Write  for  details.   See  your 

Photographic  dealer  for  demonstration. 


PRICE 


$5950 


-MITE  CORPO 


Kansas  City  6,  Mo 


SU-PAR  4  LENS  TURRET  FOR 

CINE-KODAK  SPECIAL 


EQUIPMENT 

Takes  simultaneously  four  new  Cine  Ektar  lenses,  including  wide  angle  and 
telephoto,  and  corresponding  finder  objectives  without  optical  interference. 

★  DESIRED  LENS  IS  POSITIVELY  CENTERED  AND 
CANNOT  BE  ACCIDENTALLY  DISPLACED. 

if  SPECIAL  BASE  FACILITATES  MAGAZINE  CHANG- 
ING AND  SPRING  WINDING. 

+  INTEGRAL  "POSITIVE"  VIEWFINDER  SYSTEM. 

*  HARMONIOUS  STYLING. 

Oliver  Engineering  Co.,  Inc. 

6537  SANTA  MONICA  BLVD.  jff^WM 
HOLLYWOOD  38,  CALIF.  Cat.  No.  CT  400,  Mod.  II 
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HOME  MOVIES  Magazine  brings  to  its  thousands  of 
ardent  readers  the  first,  complete  directory  of  home 
""^    movie  equipment  ever  compiled.  Added  proof  why 
HOME  MOVIES  Magazine  is  the  leader  in  the  Amateur  Movie 
Field  .  .  .  why  more  home  movie  enthusiasts  enjoy  HOME  MOVIES 
Magazine  every  month,  than  any  other  publication. 

HOME  MOVIES  Magazine  will  bring  you  this  complete  directory 
of  home  movie  equipment  in  the  October,  1949  issue.  You  won't 
want  to  miss  it,  because  there  will  be  listed  hundreds  of  new- 
products  which  have  come  on  the  market  during  the  past  several 
years.  New  products  that  you  have  been  looking  for. 

There  will  be  hundreds  of  illustrations,  description  of  every  pro- 
duct with  their  current  prices,  and  the  manufacturer^  name  and 
address. 

Here  is  a  partial  list  of  the  many  items  you  will  find  in  the  big 
complete  Directory  of  Home  Movie  Equipment  .  .  . 


Movie  Cameras 

Projectors 

Screens 

Home  entertainment  films 
Editing  equipment 
Tiflers 
Tripods 


Exposure  meters  & 

Guides 
Lighting  equipment 
Film 
Lenses 
Filters 

Chests  and  reels 


DON'T  MISS  THE  OCTOBER  HOME  MOVIES  FOR 
YOUR  COMPLETE  DIRECTORY  OF  HOME  MOVIE 
EQUIPMENT! 

.  - .  eutd  Veil  tyou*  'PniatcU  /Ifout  It 
&  A  TIP  TO  MANUFACTURERS 

3  This  issue  is  read  from  cover  to  cover  and  kept.  Here 
is  a  real  advertising  bonus!  More  sales  and  profits 
for  vou. 


LIQUIDATING  LARGE  LIBRARY  OF  16MM 
SOUND  SHORTS  WITH  TOP  STARS  AND  BANDS 


Choice  of 

fk    ioo'  reels,  snnn 

Single  Subject 

Over 

J       16MM  SOUND      UK  Mil 

$1.75 

1000  Titles 

il  (Slightly  Used)  \3  

MONEY  BACK 

Send  for  Free  List 

IF  NOT  SATISFIED 

LIBERAL  DISCOUNTS  ON  ALL  FILM-NEW,  USED 
16  MM  and  8  MM  INCLUDING  FULL  LENGTH  FEATURES 

IMPERIAL   ENTERPRISE,  INC. 


SOUND,  SILENT— 
Get  On  Our  FREE  Mailing  List 
551  Surf  Ave.,  Dept.  H-A 
Brooklyn  24,  N.Y. 


Movie  Club  Membership 

Purchasers  of  three  100-ft.  sound 
films  for  $9.99  are  also  offered  a  free 
membership  in  the  Movie-of-the-Month 
Club  and  can  receive  movies  on  a  5 -day 
approval— paying  for  them  only  if  they 
decide  to  keep  them.  Members  all  over 
the  world  receive  films  postpaid  on  ap- 
proval, from  the  club,  6509  De  Longpre 
Avenue,  Hollywood  28,  Calif. 

Camera  Rangefinder 

The  Wilson 
Movie  Rangefind- 
er ($19.95),  in- 
stalled by  the  pur- 
^ chaser,  permits 
easy  focusing 
without  guess- 
work. A  coupling 
device  engages  fo- 
cusing  ring  of 
camera  lens  and 
maintains  syncho- 
nization  between 
lens  and  finder.  Wilson  Dept.  Store,  Inc. 
366-370  Fulton  St.,  Brooklyn,  N.  Y. 

Films  Open  New 
Teaching  Era 

"The  motion  picture  is  our  most  im- 
portant new  tool  in  eductaion  for  de- 
mocracy. In  fact,  many  now  consider  film 
to  be  of  greater  importance  as  a  teaching 
device  than  the  printed  word."  That  is 
the  opinion  of  Charles  H.  Percy,  presi- 
dent of  Bell  and  Howell  Co. 

"No  school  can  be  considered  com- 
plete unless  it  includes  provision  for  the 
showing  of  films,"  said  Percy,  noting 
that  more  16mm  projectors  have  been 
put  in  the  hands  of  exhibitors  in  the  last 
two  years  than  during  the  previous  ten. 
Production  of  new  equipment  is  far 
above  the  prewar  rate. 

"World  War  II,"  Percy  declared, 
"thoroughly  proved  the  superiority  of 
film  over  older  methods  of  teaching. 
Thousands  of  reels  of  information  and 
instructional  films  produced  by  the 
armed  forces  showed  that  even  the  most 
technical  subjects  can  be  effectively 
taught  through  the  film  medium." 

Percy  predicts  that  films  will  increas- 
ingly supplement  and  in  some  cases  even 
supplant  printed  textbooks;  that  more 
and  more  schools  will  be  designed  from 
the  start  with  film  libraries. 


o  k 
makes 
rapid 


Snap  Lok 

S  n  a  d  -  L 
($1.95), 
possible 
changes  from  the 
tripod-position  to 
freehand  shooting. 
Standard  camera 
screw  threads  are 
used.  A  &  L  Mfg. 
Co.,  1569  S.  Cres- 
cent Hts.  Blvd., 
Los  Angeles  35, 
Calif. 
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Visual  Equipment  Handbook 

How  to  plan  or  adapt  rooms  for  show- 
ing of  motion  pictures  and  other  visual 
aids  for  instruction  or  entertainment,  is 
described  in  a  booklet,  "Architects'  Vis- 
ual Equipment  Handbook,"  published  by 
the  Bell  &  Howell  Co.  The  really  mod- 
ern building  looks  to  the  not  too  distant 
future  when  a  library  of  visual  aids  will 
be  as  commonplace  as  the  present  library 
of  printed  material. 

While  the  booklet  makes  recommen- 
dations primarily  for  the  school  class- 
room and  auditorium,  the  fundamentals 
of  design  may  be  applied  to  the  planning 
of  churches,  hospitals,  public  halls  and 
home  recreation  rooms.  Among  subject 
headings  treated  are  seating  arrange- 
ments; screen  size  and  type;  location  of 
equipment;  projected  picture  sizes  ob- 
tained at  various  distances  with  various 
lenses;  illumination  and  acoustics;  and 
projection  booths.  A  copy  may  be  ob- 
tained without  charge  from  Bell  & 
Howell  Co.,  7100  McCormick  Road, 
Chicago  45,  Illinois. 

•  Continued  from  Page  363 

Bird  Photography 

you  find  them  and  by  whatever  light 
conditions  prevail.  When  direct  sunlight 
can  be  used,  it  is  desirable  not  only  for 
its  modeling,  texture,  and  otherwise 
pleasing  rendering,  but  perhaps  more 
important,  it  requires  smaller  lens  open- 
ings than  other  conditions  and  therefore 
the  depth  of  field  is  greater. 

Front  lighting  is  usually  desirable,  that 
is,  the  sun  should  be  somewhere  behind 
you.  Occasionally,  the  situation  may  per- 
mit you  to  use  one  or  more  mirrors  or 
reflectors  to  throw  light  into  shaded 
areas.  The  exposure  for  a  reflected  beam 
is  almost  the  same  as  for  direct  sunlight. 

For  exposure  settings,  follow  the 
Movie  Kodaguide  or  the  instructions  that 
come  with  the  film.  Regard  predomin- 
antly white  birds  as  light-colored  sub- 
jects, brightly  colored  birds  as  average 
subjects,  and  brown  or  darker  colored 
birds  as  dark  subjects.  For  daylight  con- 
ditions not  accurately  identifiable  in 
these  instructions,  use  an  exposure  meter, 
but  be  careful  that  the  reading  will  ap- 
ply where  the  bird  is. 

A  useful  guide  is  the  pamphlet  "Na- 
ture Photography"  ( 10c),  published  by 
the  National  Audubon  Society,  1000 
Fifth  Avenue,  New  York  City.  This  cov- 
ers the  basic  methods  of  still  photog- 
raphy. 

For  the  ornithological  aspects  of  the 
subjects,  a  standard  reference  is,  "A  Field 
Guide  to  the  Birds"  by  Roger  T.  Peter- 
sen. 

For  a  copy  of  the  booklet,  "How  to 
Take  Bird  Pictures"  covering  the  use  of 
still  as  well  as  movie  cameras,  write  the 
Sales  Service  Division,  Eastman  Kodak 
Company,  Rochester  4,  N.Y. 
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YOU  CAN  USE  YOUR  OWN  CAMERA  TO  MAKE 

ENLARGED  PRINTS 
FROM  YOUR 
FAVORITE  MOVIE 
SCENES  WITH 


MOVIE-STILL 

All  you  need  is  a  still  camera, 
such  as  any  box  or  folding  cam- 
era, loaded  with  ordinary  roll 
film.  Your  movie  film  is  put 
into  the  Movie-Still  unit  (cut- 
ting is  not  necessary)  and  the 
unit  is  held  in  front  of  the  cam- 
era lens  while  an  exposure  is 
made. 

Movie-Still  may  also  be  used  as 
a  viewer  for  8mm  or  16mm 
movie  frames. 

8mm  $5.95 

16mm  $5.95 

MAIL  ORDERS  FILLED 
ADD  POSTAGE 


SEND  FOR  FREE  BARGAIN  LIST 

WORLD'S    LARGEST    CAMERA  STORE 
EXTENDING    A    FULL    CITY  BLOCK 
110  West  32nd  Street    •     1 1  3  West  31st  Street 
New  York  1,  N.Y.    •     LOngacre  4-1600 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


$75.00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALtf. 


8mm  FULL  LENGTH 

FEATURES 

At  Special  Closeout  Prices 
Regular  $6.00  Per  Reel 

Only  $3.50  per  Reel 

"TARZAN  OF  THE  APES,"  "CHARLEY'S 
AUNT,"  "COAST  PATROL,"  "KIT  CAR- 
SON" AND  TWENTY-ONE  OTHER  TITLES— 
Write  for  Free  Catalogue 

Porto  Movies 

5521  HOLLYWOOD  BLVD. 
HOLLYWOOD  28,  CALIF. 


V-fl-C  UU  m-R-T-E 


VAPORATEl 

w CLUSI VE^^ALES  AGENT 


MOVIE  FILM  PROTECTION 

against  SCRATCHES,  WEAR 
OIL  FINGER  MARKS 
CLIMATE   


VACUUMATE  CORP.,  446  W.  43rd  St.,  N.Y.  18,  N.Y. 

GENERAL  FILM  LABS.,  66  Sibley  St.,  Detroit,  Mich. 

COLBURN  LABORATORY,  INC.,  164  N.  Wacker 
Dr.,  Chicago,  III. 

Ask  Your  Dealer 
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get  'em  m 

with 


MOVIES 


G-E 


Reflector 
Photospots 


So  easy  to  shoot  'em . . .  with  G-E 
reflector  Photospots.  Narrow 
beam  gives  extra  punch;  lights 
can  be  back  .  .  .  for  freer  action 
by  subjects  and  camera!  Ample 
movie  coverage.  Marvelous  for 
special  effects,  and  for  stills.  Get 
a  pair  and  try  'em — in  Triangle 
lighting  or  at  the  camera 
in  bracket  lights. 


RSP-2 
$1.20  each 

plus  tax 


fin  every  fiAotopuaftAic  fcuifcoae 


GENERAL 
ELECTRIC 


AN  annual  "Dealers  Night,"  when 
l  photographic  supply  dealers  exhibit 
and  display  cameras  and  accessories,  has 
been  arranged  by  various  clubs.  They 
enjoy  a  chance  to  examine  and  discuss 
the  latest  equipment. 

When  arranging  such  an  exhibition, 
fairness  to  the  dealer  demands  that  he 
have  sufficient  space  and  tables  to  dis- 
play his  merchandise  well.  Starting  time 
schedules  should  be  adhered  to,  but  in- 
terest in  the  show  may  dictate  the  clos- 
ing time. 

Movie  equipment  and  accessories  were 
exhibited  and  demonstrated  at  the  an- 
nual "Dealers  Night"  held  by  the  Ama- 
teur Motion  Picture  Society  of  Albany, 

N.y. 

Gadgets,  both  commercial  and  home- 
made, were  exhibited  by  members  of  the 
Los  Angeles  8mm  Club  at  a  recent 
"Gadget  Night."  Bill  Millar,  vice-presi- 
dent, succeeds  Bob  Wagner. 

"Mexico  at  Work  and  Play"  and 
"Paracutin,"  films  of  Mexico  by  Ralph 
E.  Gray,  were  shown  to  the  Movie 
Makers  Club  of  Oklahoma  City,  Okla. 
The  films,  in  natural  color,  showed  the 
native  dances,  carnivals,  glass  making 
and  other  phases  of  Mexican  life. 

Application  of  sound  to  home  movies, 
by  the  several  methods  described  in  past 
issues  of  Home  Movies,  were  discussed 
by  the  Winnipeg  Cine  Club. 

Harvey  B.  Woodworth,  Jr.,  Director 
of  the  San  Francisco  Amateur  Lens  and 
Reel  Productions,  is  interested  in  cor- 
responding with  members  of  the  movie 
clubs  in  the  U.S.  and  abroad.  His  ad- 
dress is  142  Otsego  Ave.,  San  Francisco 
12,  Calif. 

At  the  Petaluma,  Calif.,  Cinema  Club, 
Prof.  P.  Douglas  Anderson  reviewed 
colored  stills  made  by  the  members. 

Los  Angeles  Southwest  8mm  Club 
played  host  to  a  group  of  members  from 


the  Long  Beach,  Calif.,  Cinema  Club. 
One  personal  picture,  "First  Showing," 
and  one  club  production  was  shown. 

"Crystal  Clear,"  by  J.  J.  Hartley,  one 
of  the  Ten  Best  winners  for  1948,  and 
"Garden  of  the  Gods,"  16mm  color  by 
Pete  Delaurenti,  were  shown  at  the 
Seattle  Amateur  Movie  Club. 

Members  of  the  amateur  Movie  So- 
ciety of  Milwaukee  were  invited  by  the 
South  Shore  Yacht  Club,  of  that  city,  to 
attend  the  club  regatta,  where  they 
filmed  events  from  many  of  the  club 
craft. 

The  Schenectady,  N.Y.,  Photographic 
Society  have  arranged  an  exchange  film 
program  with  the  Pittsfield,  N.Y., 
Movie  Group. 

D.  K.  Cooper  of  the  Weston  Electri- 
cal Instrument  Co.,  lectured  on  the 
proper  use  of  exposure  meters  in  read- 
ing both  incident  and  reflected  light,  at 
the  Niagara  Cinema  League  of  Buffalo, 
N.Y. 

A  meeting  of  the  Minneapolis  Octo- 
Cine  Guild  was  devoted  to  the  showing 
of  a  group  project  film  and  the  making 
of  titles  for  the  film.  The  fifth  Club 
Picnic  was  recently  held  by  the  Rich- 
mond,  Calif.,  Movie  Camera  Club. 

"Light  Control  through  Polarization," 
a  16mm  sound  film,  was  recently  shown 
to  the  newly  formed  Color  Club  of  Cal- 
gary, Alberta.  The  film  is  owned  by  the 
Polarizers  of  Canada,  Ltd. 

"Automobile  Accident,"  produced  for 
the  Hennepin  County  Bar  Assn.,  under 
the  direction  of  Bill  Eckholdt,  was  shown 
at  the  Minneapolis  Cine  Club. 

Members  of  Fresno,  Calif.,  Movie 
Club  filmed  the  1949  Cub  Olympics. 
They  are,  standing,  Walter  Carrithers, 
B.  N.  Ritchie,  president,  W.  W.  Edwards, 
E.  E.  Burke,  Jr.,  Frank  Krasny,  vice  presi- 
dent, R.  C.  Denny  secretary  ( kneeling ) , 
with  blackboard. 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


Midnight  Follies 
Variety  Girls 
Sweethearts  of  Burlesque 

Many  other  subjects  in  our  Library 

Write  for  Catalog  of  16mm  and  8mm  Films 

Quality  Pictures  Co 

5634  Santa  Monica  Blvd. 
Hollywood  38,  California 


| 

B 

list  $39.50  plus  3.95  tax 


can  use  full  size  letters.  Com- 
plete with  9"xl2"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 


See  Your  Dealer 


MtEL 


j35M.yran.  Pittsburgh  «.P«- 
225  Fifth /W»..N«"YorklH-Y- 


Continued  from  Page  349 


Running  Gags 


a  twist  or  punch  ending  at  the  climax 
that  may  or  may  not  have  been  antici- 
pated. 

Once  the  audience  has  been  intro- 
duced to  the  situation,  the  flashbacks 
need  not  linger  too  long  or  you  may  find 
this  deflating  your  running  gag  like  a 
slow  leak  in  a  tire.  The  more  violent  the 
action,  the  longer  the  scene  may  be  held, 
but  a  snappy  cutback  that  gives  the  audi- 
ence time  enough  to  see  the  progress, 
if  any,  is  all  that  is  necessary. 

The  best  gags,  of  course,  are  those  that 
increase  in  tempo.  Visualize,  for  in- 
stance, a  temperamental  fisherman  trying 
to  start  a  stubborn  outboard  motor.  In 
a  series  of  scenes,  he  is  seen  tugging  on 
the  starter  rope  and  priming  the  motor 
to  no  avail.  He  begins  patiently.  About 
the  third  insert,  however,  he  begins  to 
lose  his  restraint  and  composure.  Finally, 
his  temper  flares  to  a  climax,  he  throws 
the  motor  overboard,  and  the  scene  fades 
out  with  him  rowing  away  with  the  oars. 

Any  incidental  provocations  that  may 
invariably  add  to  the  confusion  of  our 
hapless  character's  troubles  should  be  in- 
cluded, such  as  having  him  divide  his 
time  between  bailing  water  from  the 
bottom  of  the  boat  and  struggling  with 
the  motor. 

Numerous  incidents  in  our  daily  life 
make  ideal  running  gags  for  filming,  and 
it  is  generally  these  true-to-life  situations 
that  prove  themselves  to  be  the  most 
humorous.  So  if  you  want  that  ailing 
film  to  improve,  take  the  ailing  film  in 
hand  for  a  running  gag  injection  and  you 
may  find  your  audience  reaction  assuring 
you  that  this  was  the  proper  prescription. 

You  can  insert  running  gags  into  your 
old  films.  For  example,  take  a  very 
simple  situation  like  someone  opening 
a  jar  of  pickles. 

Select  one  of  the  people  in  your 
travelogue  and  film  him  (or  her)  wrest- 
ling with  the  recalcitrant  jar.  The  foot- 
age all  may  be  shot  at  once.  Then,  splice 
the  scene  in  short  takes,  into  your  old 
film. 

The  situation,  when  first  introduced, 
may  run  fairly  long,  8  to  10  seconds  on 
the  screen.  Then  the  briefer  shots  are 
spliced  in  as  you  work  up  to  the  climax. 

The  running  gags  suggested  here  are 
only  a  few  of  the  many  possibilities  that 
you  can  devise  for  yourself,  depending 
on  the  subjects  and  situations  in  your 
own  films. 


Film  Market 

B  and  B  Productions,  Perth  Amboy, 
New  Jersey,  is  in  the  market  for  16mm 
footage  of  vacation  spots  in  this  coun- 
try and  abroad.  Films  may  be  black  and 
white  or  color,  preferably  filmed  at 
sound  speed,  although  silent  speed  films 
are  acceptable  if  of  high  quality. 


SYNCHRONOUS 
MOTOR  DRIVE 


for  the 


E.  K.  Cine  Special 


110  Volt  A.  C,  Single  Phase,  60  Cycle 


This  motor  will  run  in  synchronization  with 
either  16mm.  or  35mm.  sound  recorders.  It  is 
provided  with  mounting  platform  which  permits 
removal  of  magazine  while  camera  remains 
mounted  on  motor. 

Drive  coupling  attaches  to  single-frame  shaft  of 
camera  and  is  mated  to  spring-steel  drive  arm  of 
motor  gear  box.  This  assures  that  camera  mech- 
anism cannot  be  damaged  if  a  film  jam  occurs 
as  the  spring  steel  arm  drive  will  shear.  This  is 
easily  replaced. 

A  knurled  knob  on  motor  armature  permits  ro- 
tating for  threading.  "On-Off"  switch  built  into 
base.  Platform  base  threaded  for  Va"  and  %" 
camera  tie-down  screws.  Rubber  covered  cable 
with  plugs  included. 


Price  $150 


Immediate  Delivery 


FRANK  C.  ZUCHCR  \ 

i  flm€Rfl€ouipm€nT(o. 

a,     1600  BROflDUJRS)  neuj  UORK  cny 


JV/VW£FtLMS 


for  all  double  8mm,  single  8mm, 
and  16mm  cameras... 


.  un  fILTERS  FOR  CAMERA 
Opf  PROJECTOR  REQUIRED. 

•  PROJECTS  RICH  WARM  HUE. 

ENHANCING  EVERY  SCENE 

#  EXPOSURE  INDEX— 

20-5 


■Available  in.  .. ' 

•  8mmfD0U8i£*"SiNGi£) 
•  16mm 

(PLEASE  MAIL  DEALERS  NAME  IF  HE  CANNOT  SUPPLY  YOU) 

ES0-S.  INC.,  47th.*  HOLLY,  KANSAS  CITY,  2,  M0 
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BEST  IN  THE  FIELD! 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.50 
DELUXE  8MM— 54.50 
16MM-59.50 


VIEWER  ONLY 
8MM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


8MM  SLITTER 

3.95 


Boio  Motion  Picture  Engineering,  lac,  120  Victor,  Detroit  3,  Mich. 


BOLEX  ACCESSORIES 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  ore  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides. 
These  improved  gelatin-filter  holders  slide  into 
a  dovetail  slot  BEHIND  the  lens.  You  can  use 
any  lem  with  any  filter.  No  filter  glass— no  lens 
holders— no  adapters.  Installed  complete  with  5 
slides  in  special  box— $25.   48-hour  service. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 

STEVENS  ENGINEERING  CO. 

2604  Military  Ave.  ARizona  33227 

Los  Angeles  34,  Calif. 

We  will  be  closed  for  vacation  July  15  to  Aug.  I. 


•  Continued  from  Page  361 

"Home  Movie"  satire 

will  do  for  you  ...  I  don't  know  who 
these  people  are,  I'm  sure,  but,  anyway, 
George  just  took  them. 

"Pretty  soon  we  come  to  the  part 
where  you  are  .  .  .  See,  now  it's  Spring, 
and  the  trees  are  blossoming.  That's 
Junior  up  in  that  one— see  his  foot?  You 
can  just  barely  see  it  .  .  .  And  here's  Chi- 
cago on  a  business  trip.  George  took 
Junior,  and  they  stayed  three  days  .  .  . 
I  wasn't  in  any  of  these  .  .  .  George,  tell 
us  what  these  are  .  .  .  Oh,  Junior,  you 
tell  us  as  we  go  along  .  .  . 

"Now  we're  coming  to  the  part  where 
you  are.  See,  we're  all  at  the  lake  .  .  . 
That  was  in  July,  though,  and  you  didn't 
come  till  August  .  .  .  Remember  the 
cottage?  George  in  the  canoe  .  .  .  Me 
washing  my  hair  .  .  .  That  was  a  fish 
Junior  caught;  it  weighed  eight  pounds 
.  .  .  And  here  we  all  are,  picnicking  on 
the  little  island  down  the  lake— you  re- 
member the  little  island?  .  .  .  George 
and  the  Andersons  and  me  on  the  porch 
of  the  cottage  .  .  .  And  these  were  taken 
inside  the  cottage,  only  the  light  wasn't 
good  .  .  . 


KATHERINE  BRUSH 

"And  look  now!  Look,  here  you  are! 
Slow  it  down  a  little,  George,  so  she  can 
see  herself  .  .  .  Look,  we're  meeting  you 
at  the  station.  There  we  all  are  in  the 
car.  And  here  comes  the  train.  Look, 
there  you  are!  See  the  porter  helping 
you?  .  .  .  And  you're  in  this  group  on 
the  porch  of  the  cottage— only  a  glimpse, 
there,  though  .  .  .  And  here's  the  picnic 
we  had  that  Sunday  when  you  got  the 
poison  ivy  .  .  .  That's  you  bending  over 
the  fire  in  your  slacks— remember?  .  .  . 

"And  that's  all.  I'm  afraid.  George 
ran  out  of  film  that  weekend,  I  remem- 
ber .  .  .  See,  now  it's  Autumn  again,  and 
we're  home,  and  I'm  afraid  the  rest  is 
just  us  .  .  .  But  I  did  want  you  to  see 
the  ones  we  took  of  you  ...  I  mean  it's 
always  such  fun  seeing  oneself  on  the 
screen,  don't  vou  think?  .  .  . 


-A 


nouncin^ 


Ultra-Focuser 


A 


ULTRA  CLOSE  SHOTS  WITH  ANY 
MAKE  OR  MODEL  STILL  OR 
MOVIE  CAMERA 

Ultra-Focuser    comes    equipped    with  three 
supplementary  lenses  which  allows  focusing 
at  8  inches;  12  inches  and  18  inches. 
Excellent  for  nature  study— flowers,  insecls, 
table  top  work,  etc. 

Broaden  the  scope  of  your  camera  and  add 
new  interest  to  your  color  slides,  or  black  & 
white,  by  these  extreme  close  shots. 

(Potent  Applied  For) 

Price   $9.95 

(plus  excise  tax) 
Write  for  free  (older  giving  complete 
information. 

Hollywood  Cine  Products 

Lakeland  Village        Elsinore,  California 


DIRECT    1  6MM  SOUND 

with   MAURER  RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 


Edge  Numbered 
Work  Prints 
Sound  Recording 
Duplicate  Negativ 


Synchronized  Studio 
Photography 
Release  Prints  — 
Color  and  B&W 


GEO.  W.  COLBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept  H  ,  Chicagc  6,  III. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

11c  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.      Hollywood,  Calif. 
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AMAZING  LOW  PRICES 

MOVIE  FILM 

BUY  IN  QUANTITY  AND 
SAVE  PLENTY! 


Q  y  TESTED 

UUDGT    A  GUARANTEED 
GOV'T  SURPLUS  Good  0"^*Y 

6  or 

„  Each  Mare 

HIT! IT1  25'  Dbl.  8  $1.50  $1.25 


50'  Magazine 


2.75 


2.25 


16mm 


FRESH  1950 

STOCK 
available  at 
great  savings 
Write! 


100'  Roll    2.95  2.50 

PRICES  INCLUDE 
PROCESSING 


FILM  PROCESSING 
LAB  SERVICES 

Most  elaborate  film  processing  lab  facilities 
in  the  East.  Fully-automatic  "controlled" 
processing  equipment— therrao-critical,  rapid, 
economical.  Write  for  our  LAB  SHEET  and 
prices. 

PROCESSING  Any  B&W  Movie  Film. 
Fast  Service 

8mm      75c    1 6mm  $1.00 

DUPLICATING  16mm  Black  &  White  Film 

From  even  From  print  requiring 

density  light  cor- 

H)0  feet . . . 

$4.50  100  feet.  .  .  $6.00 
16mm  Color  DUPLICATION 

Kodahcrome  and  Ansco  Color  in  any  quan- 
tity footage.  Interesting  prices— write. 

35mm  Color  DUPLICATION 

SLIDES  -  FILM  STRIPS  

WRITE  FOR  DETAILED  LISTING! 


F0T0SH0P 


18  EAST  42nd  St. 
136  West  32nd  St. 
New  York  City 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100  ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2.00 
16mm.-100  ft.. .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


^llllllllll!!llllll<lllllllll>llliUlllllll{IIIIUIIIIIIiiii|||||l||||||||iiiui|i||liii||||||iii|iiiiiii!iiinlllll|l|iii|||||||y 

TITLE  YOUR  HOME  MOVIES  | 

=  Beautiful  Titles  made  at  moderate  prices  in  i= 
|  B  4  W  or  Color— backgrounds— effects  if  desired  1 

Write  for  samples  and  prices 

Bruce  Movie  Service  | 

1  Complete  8-16  Silent  Tilting  and  Editing  g 
§  2706  Virginia  Ave.  Louisville  11,  Ky.  | 
^Wfrniiii  i^nittii  i  jiiitriTmHrriiriiTittnif  ii  iiiiii-ii  iiuuim  imihi  i  iiintHriiimi  i-rmntiiMHii  tinttn  liiitru  if. 
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Unking  Sound 


will  come  up  to  speed  at  the  same  time. 
So  the  problem  of  starting  off  in  step  is 
still  left  open. 

The  Hollywood  studios  solve  this 
problem  by  using  "interlocked"  motors. 
These  are  synchronous  motors  of  a  spe- 
cial type  which  not  only  run  at  the 
same  speed,  but  also  come  up  to  speed 
exactly  in  unison.  However,  these  are 
costly. 

A  simpler  solution,  and  a  very  inter- 
esting one,  is  utilized  in  a  unit  which  is 
available  commercially,  the  Movie  Sound 
8,  which  was  described  in  Home  Movies, 
May,  1948.  Two  synchronous  motors 
are  used.  The  film  is  threaded  on  a 
start  mark.  The  turntable  is  started,  and 
the  pickup  lowered.  At  a  given  point, 
the  record  reproduces  a  1000-cycle  note 
for  one-twentieth  of  a  second.  This 
brief  impulse  actuates  a  tuned  relay, 
which  starts  the  projector  motor.  It  is 
claimed  that  this  results  in  dependable 
and  exact  synchronism,  due  to  the  quick, 
easy  starting  of  the  8mm  projector. 

Independent  Synchronization 

The  greatest  amount  of  activity,  up 
to  now,  has  been  in  the  field  of  method 
number  5— the  use  of  an  independent 
means  of  synchronization  to  keep  pro- 
jector and  phonograph  in  step  with  each 
other  automatically,  or  to  give  indica- 
tions which  enable  us  to  do  so  manually. 

Best  known  of  these  schemes  involves 
the  use  of  a  stroboscopic  disc.  Light 
flashes  from  the  projector  (this  may  be 
light  from  the  gate,  light  reflected  from 
the  screen,  or  a  neon  lamp  with  contact 
breaker)  fall  on  a  disc.  The  disc  is  on 
the  phonograph  turntable,  and  has  alter- 
nate black  and  white  sectors.  When  the 
projector  is  running  at  exact  speed,  the 
disc  appears  to  stand  still;  if  it  slips  for- 
ward or  back,  we  make  manual  adjust- 
ment with  the  rheostat. 

An  inexpensive  outfit  for  this  purpose, 
marketed  by  Sears,  Roebuck  and  Com- 
pany, is  the  "Silvertone  Home  Movie 
Sound  Kit."  This  includes  a  stroboscope 
to  go  over  a  78  r.p.m.  turntable  and  a 
small  mirror  to  be  attached  to  the  screen, 
so  as  to  reflect  back  enough  light  to 
illuminate  the  disc  amply.  Sound  ef- 
fects records  are  also  included. 

However,  the  stroboscopic  disc  has 
two  disadvantages.  We  must  watch  it 
every  moment,  which  becomes  a  chore 
and,  while  it  does  tell  us  when  the  pro- 
jector speed  becomes  too  fast  or  too 
slow,  it  gives  no  indication  as  to  how 
many  frames  we  have  gone  out  of  step. 
We  must  first  restore  "sync,"  then  bring 
speed  back  to  normal. 

A  more  automatic  unit  is  the  Syncro- 
Meter,  put  out  by  Wilson  and  Garlock 
of  Los  Angeles.  The  Syncro-Meter  is 
housed  in  a  case  about  the  size  of  a  bed- 
side radio,  and  the  projector  is  placed 


Motor  Drive  for  Bolex  and 
Cine-Special  Cameras 

•  Instantly   attachable   to   camera,    no  altera- 
tions necessary. 

•  Choice  of  three  speeds  by  using  click  switch. 

•  Lightweight,   case,    battery   and    motor  less 
than  5  pounds. 

•  Shearing  pin  device  protects  camera. 

•  Operates  on  battery  or  doorbell  transformer 
at  speeds  16,  24  &  32  f.p.s. 

•  Motor  weighs  8  ounces,  is  ball-bearing,  gov- 
ernor-controlled. 

•  Motor,  carrying  case,  battery  and  cord  com- 
plete, $47.50,  f.o.b. 

(State  whether  Bolex  has  frame  counter,  if  built-in 
or  accessory.) 

MILES  ENGINEERING 

BOX  5872,  KANSAS  CITY  2,  MISSOURI 


$t  8MM 

■m  \  HOME 

nvroviES 


i 


67 


Each 


Minimum  order  3  reels 
A/so  Big  Discounts  on 

16mm 

SOUND 
FILMS 

NEW,  50  ft.  8mm  Films, 
including  "Acrobatic 
Rhythm,"  ''Atomic 
Bomb,"  "Afro-Mood," 
''Rhumba  Amalia," 
"Hollywood,"  "Struts 
&  Twirls,"  "Can-Can," 
"Underwater  Ballet," 
and  many  others  at  this 
sensational  low  price. 
Order  three  8mm  reels 
today  — pay  only  $4.98 
C.O.D.  plus  few  cents 
postage. 


SEND  NO  MONEY! 

MOVIE-OF-THE-MONTH-CIUB.  Dept.  HM8 
6509  De  Longpre  Ave.,  Hollywood  28,  Calif. 
□  Please  rush  3  of  your  best  50  ft.  8  mm 
Films  on  money-back  guarantee.  I  will  pay 
$4.98  plus  few  cents  postage  on  arrival.  Also 
enroll  me  as  a  member  of  the  Movie-of-the- 
Month-Club  without  extra  charge. 


Name. 


Addhess_ 
City  


-Zone- 


.State. 


□  SEND  16  MM  SOUND  FILM  CATALOG 
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COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  jcW 

Available  in  Kodachrome  at  OtC 


and  in  Black  and  White  at 


*5250 
,$1750 


Never  Before  Ottered 
at  these  Low  Prices 


MOUY  MOO  COW 
AND  THE  INDIANS 

MOUY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOUY  MOO  COW 
AND  THE  BUTTERFLIES 

MOUY  MOO  COW 
AND  RIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVHLE  PICNIC 
TOONERVILIE  TROLLEY 

BOLD  KING  COlf 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

IT'S  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
'  Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

ftlJATA  /  Get  full  information  from  Farnan 
mUlU  I  and  Seemann,  752  North  Highland 
—  rnn  \    Avenue,  Los  Angeles  38,  California 

DEALERS   I  or: 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES!! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CDCEt  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  C  rD  ACT  1022  ARGYIE  STREET 
I  I  I  LC-LI\Hr  I    CHICAGO  40,  ILLINOIS 


on  it.  Cable  connections  go  to  the  pro- 
jector threading  knob  and  to  the  phono- 
graph. The  latter  may  be  any  tape  re- 
corder, some  wire  recorders,  and  any 
78  or  33^3  r.p.m.  turntable. 

The  Syncro  -  Meter  has  two  dials. 
When  the  needle  on  the  right  dial  re- 
mains stationary,  we  are  "in  sync."  When 
it  moves,  it  tells  us  that  we  are  out  of 
step,  and  by  how  many  frames,  so  that 
matters  are  quickly  put  right. 

This  company  is  now  developing  a 
unit  which  will  convert  the  Syncro- 
Meter  to  completely  automatic  operation 
(including  existing  models).  We  had 
the  opportunity  to  spend  an  entire  after- 
noon putting  the  present  non-automatic 
model  through  its  paces,  and  we  can 
attest  to  the  ease  of  its  operation  and 
results. 

Another  available  unit  is  the  Movie- 
vox,  of  the  Movievox  Company,  1113 
Pleasanton  Road,  San  Antonio,  Texas. 
This  has  a  synchronizing  unit  and  a 
wire  recorder,  complete.  The  unit  is 
fully  automatic,  making  it  the  only  such 
unit  now  actually  on  the  market,  so  far 
as  we  are  aware.  More  details  about  it 
will  be  found  in  an  article  in  the  Sep- 
tember, 1948,  Home  Movies,  or  by  writ- 
ing to  the  manufacturer. 

The  Syncro-Meter  is  basically  a  differ- 
ential, the  two  halves  of  which  are 
driven  by  the  projector  and  phonograph, 
respectively.  When  both  shafts  rotate  at 
the  correct  speed,  the  movable  central 
member  remains  stationary.  When  either 
one  deviates,  the  member  moves,  and 
shifts  the  indicating  handle.  The  second 
dial,  incidentally,  is  a  frame  counter, 
reading  up  to  10,000,  for  convenience 
in  editing,  recording,  and  so  on. 

The  manufacturer  describes  it  as  fol- 
lows: "The  synchronous  drive  is  com- 
posed of  two  halves.  One  half  is  built 
into  the  Movievox  and  the  other  half 
is  attached  to  the  projector.  A  flexible 
cable  connects  the  two  halves;  neither 
machine  drives  the  other  and  both  run 
on  their  own  motors.  The  flexible  cable 
merely  floats  between  the  two  halves, 
keeping  the  machines  from  drifting 
apart." 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 
GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  $1.80 

16mm-100  ft   4.80 

16mm  Magazine— 50  ft   2.95 

24  Hour  laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm-50  ft  60c 

16mm-50  ft  60e 

16mm-100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6e  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  107 
ARCO  MOVIE  FILMS,  INC 
8616  Fourth  Avenue         Brooklyn  9,  N.Y 


EASIDE  STUDIOS  Present 

"Fannie  with  the  Cheeks  of  Tan" 
"Sadie  the  Sun  Bather" 
"The  Hitch  Hiker" 

Sparkling  short  subjects  featur- 
ing gorgeous  California  models 
and  clever  gags.  Hilarious  hits 
for  your  next  parry.  175-ft.  per 
subject. 

16mm  B&W  Sound ...  MO  00 

Each 

Distributed  by 

M  POUDER  &  BEST,  INC. 

1230  S.  GRAND  AVENUE  •  LOS  ANGELES  15.  CALIFORNIA 


COLORFUL 

M  ARDI-GR  AS 

in  New  Orleans 

Sound,  8mm  and  16mm  Silent.  Over  50  other 
color  subjects.  Circular  free  on  request.  Movie 
titles  made  to  order.  Large  film  rental  library. 
Producers  of  commercial  motion  pictures. 

Zenith  Cinema  Service,  Inc. 

3252  Foster  Avenue        Chicago  25,  III. 


BIG  NEW  CATALOG  NOW  READY 


"The  rehearsal  was  fine— now  repeat 
it  for  the  camera." 


Bulk  Film 


Page  after  page  of  real 
values  for  the  movie  fan!  Lists 
all  the  newest  in  home  proc- 
essing equipment.  Money  sav- 
ing values  in  bulk  and  ready- 
spooled  film.  Illustrates  all 
the  new  cameras,  projectors, 
lenses,  and  accessories.  Every 
movie  enthusiast  should  have 
a  copy.  You  buy  from  Supe- 
rior under  a  blanket  guaran- 
tee —  full  satisfaction  or  your 
money  back. 

SUPERIOR  BULK  FILM 

Dept.   '  HM-7 
105  So.  Wells  Street 
Chicago  6  Illinois 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 
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BOOK  REVIEWS 


Photographic  1 949  —  The  Annual  of 
the  American  Society  of  Magazine 
Photographers,  9  x  11,  210  pages,  190 
photographs,  2  in  full  color,  Whittlesey 
House,  New  York,  $6.95. 

"Magazine  photographers,  taken  by 
and  large,  are  the  smartest,  maddest, 
most  brilliant,  most  uninhibited  aggre- 
gation of  geniuses  and  near  geniuses  con- 
nected with  American  journalism  today. 
Unfortunately,  most  magazine  editors  re- 
fuse to  admit  this  fact,  and  most  maga- 
zine readers  never  find  it  out.  In  Photo- 
graphic 1949,  some  of  America's  best 
magazine  photographers  have  produced 
a  book  which  is  peculiarly  and  delight- 
fully their  own.  It  is  a  beautiful  and 
dazzling  collection  of  pictures  and  its 
text  contains  some  amusing  barbs.  Some 
of  the  best  pictures  in  it  were  never 
published  before— because  they  were  re- 
jected by  some  of  our  best  editors."  This 
quote  by  Roger  Butterfield  probably  ex- 
presses the  sentiments  of  most  members 
of  the  ASMP,  and  arises  out  of  the  fact 
that  most  creative  persons  are  misunder- 
stood most  of  the  time.  But  whether  or 
not  photographers  are  good  judges  of 
their  own  pictures,  this  book  is  different 
from  most  of  the  photographic  annuals. 

Photographers,  whether  with  still  or 
cine  cameras,  will  use  it  as  a  storehouse 
of  ideas  and  inspiration.  It  is  the  kind 
of  book  worth  looking  through  every 
time,  before  you  shoot.  Most  of  the 
photographs  are  full  page,  excellently  re- 
produced. 

Scenic  Guide  to  Arizona,  revised  edi- 
tion, written  and  published  by  H.  Cyril 
Johnson,  Susanville,  Calif.  6  x  9,  104 
pages,  illustrated,  $1.50. 

This  is  one  of  those  handy  guides, 
without  fancy  frills,  but  full  of  ancient 
lore  and  modern  information.  Places  are 
listed  alphabetically  with  details  which 
have  a  first-hand  flavor.  A  guide  of  this 
type  is  very  helpful  when  touring.  It  also 
leads  the  way  to  places  of  historical  and 
pictorial  interest  that  we  otherwise 
might  ignore. 

It  is  purely  factual,  the  kind  of  ref- 
erence book  that  is  easy  to  carry  and  to 
refer  to  as  you  travel.  It  is  boiled  down 
to  useful  information,  organized  in  an 
easy-to-find  alphabetical  manner.  Utah 
and  New  Mexico  scenic  guides  also  are 
available,  and  a  California  guide  is  about 
to  be  reprinted  in  a  new  edition. 

Photography   For   Fun   and  Profit, 

by  the  Arco  Editorial  Board.  Arco  Pub- 
lishing Company,  New  York  City,  illus- 
trated, 330  pages,  $2.50. 

A  presentation  of  photography  for 
amateur  and  professional,  the  book  ex- 
plores the  entire  subject  from  what  to 


watch  for  in  choosing  a  camera,  thru  the 
techniques  of  laboratory  and  studio  and 
the  ways  of  earning  money  with  a  cam- 
era. The  book  makes  use  of  material 
from  the  training  manuals  of  the  U.  S. 
Air  Force,  Signal  Corps  and  the  Navy. 
It  contains  over  100  illustrations  and 
photographs. 

"Strobe— The  Lively  Light"  by  Howard 
Luray.  Camera  Craft  Publishing  Co.,  San 
Francisco,  Calif.,  6  x  9V4,  128  pages, 
illustrated,  $4.00. 

To  fill  the  gap  that  has  separated  the 
photographer  from  the  electrical  engi- 
neer, this  book  furnishes  a  background 
of  information  to  help  photographers 
get  the  most  out  of  stroboscopic  flash 
equipment.  The  electronic  flash  system  is 
one  of  the  simplest  of  electrical  devices. 
There  are  none  of  the  complications  that 
are  commonplace  in  radio  or  television. 

The  emphasis  in  this  book  is  on  prac- 
tical usefulness.  It  covers  working  meth- 
ods in  just  about  every  possible  applica- 
tion of  Strobe  lighting  for  black  and 
white  and  for  color  photography.  The 
disadvantages  as  well  as  the  practical  ad- 
vantages of  the  Strobe  are  noted  so  the 
reader  can  make  an  informed  judgment 
as  to  just  what  Strobe  can  do  for  him. 

Like  most  Camera  Craft  publications, 
the  book  is  printed  on  heavy  coated  stock 
with  many  excellent  photographs  and 
diagrams. 

Vacation  Guide.  This  Week  Magazine, 
420  Lexington  Ave.,  New  York  17.  8*4 
x  1034,  67  pages,  $1.00. 

This  is  a  well  assembled  guide  to  the 
recreational  areas  of  the  48  states.  The 
country  is  divided  into  eight  sections  in 
indexing,  but  includes  separate  listings 
of  each  state.  Information  furnished  in- 
cludes places  to  stay  with  directions  for 
reaching  them,  campground  locations, 
places  to  see,  dates  of  events  and  attrac-. 
tions  in  the  various  states  and  a  con- 
densed fish  and  game  law  chart  for  each 
state.  Through  arrangement  with  the  De- 
partment of  the  Interior,  a  large  map 
providing  a  key  to  3,667  recreational 
areas  in  the  U.S.,  is  included  with  the 
guide.  There  is  a  mileage  chart  from  the 
24  leading  cities  of  the  U.S.  to  the  26 
National  Parks. 

Romance  of  the  Highways  of  Cali- 
fornia by  Commander  A.  W.  Scott, 
Commander  Scott  Travel  Service,  175  E. 
Green  St.,  Pasadena  1,  Calif.  320  Pages, 
illustrated,  $3.00. 

Written  both  for  the  tourist  and  na- 
tive, this  book  includes  indexes  of  cities, 
parks,  hotels,  resorts,  museums,  observa- 
tories and  outstanding  places  to  visit,  as 
well  as  motor  and  fish  and  game  laws. 
Realistic  and  entertaining,  the  book  re- 
captures the  romance  and  historic  charm 
of  California.  Written  both  for  reference 
and  entertainment,  it  is  illustrated  with 
photos  and  etchings. 


U.  S.   PAT.   NO.  2260368 


G0ERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

Th°c"-  G0ERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-7 


VACATION  FILM  IDEAS 

This   booklet   offers  50 

50  JJeai  for 

fresh,  professionally- 

conceived  continuity 

Vacation  Films 

ideas  that  any  amateur 
movie  maker  can  use. 

Replete  with  interesting 

and    humorous  story 

plots,  ideas  for  running 

gags,  plus  several  time- 

ly   art    title  back- 

grounds 

ORDER  NOW! 

Only    25C  C°PV 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

DELTA  MOVIE  SPECIALS 

Here  ore  some  representative  values  from 
DELTA'S  latest  listing— chock  full  of  unbe- 
lievable and  unusual  bargains  in  movie  film, 
cameras,  projectors,  accessories,  etc.:  8mm 
color,  25  ft.  dbl.  8-$2.75;  16mm  Koda- 
chrome,  50'— $2.32;  8mm  Mag.  color,  fresh- 
$3.98;  8mm  Mag.  B-and-W-$2.98. 

Send  for  your  free  copy  of 
complete  listing 
MAIL  COUPON  TODAY! 

DELTA  PHOTO  SUPPLY  Dept.  H-7 

,      690  Third  Ave.,  New  York  17,  N.Y.  I 
Please  RUSH  latest  MOVIE  LISTING 

I  1 

Name  - 

I  1 

Address  

I  ' 

City  and  State  Zone   . 
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Synchronous  Motor  Drive 
for  Bolex  Camera 

115  VOLT  A.C.  SINGLE  PHASE  -  60  CYCLE 

Synchronous  with  Film,  Disc  or  Tape  Recorders 
See  Your  Deafer  or  Write  for  Information 

NATIONAL  CINE  EQUIPMENT, inc 


24  West  22nd  St. 


New  York  10,  N.  Y. 


MOVIE  FILM 
8   SPECIAL  ,6 


25  Ft.  Dbl.  8  mm 


100  Ft.  16mm 


$1.35  1  Weston  6|$2.95 


1.50  |  Weston  12|  3.25 


1.89  |  Weston  24 1  4.90 


1 .99   Weston  64  4.95 


PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 
Fromader  Genera, 
Davenport  7,  Iowa 


MICKEY  ROONEY 
CHARLIE  CHAPLIN 

Dozens  of  Hilarious  Comedies 
Sample  reel  8mm — 2.75,  16mm— 5.50 

SHERWOOD  PICTURES  CORP. 


Catalogue  with  order 

1569  Broadway 


No  C  O  D's 

Brooklyn  7,  N.  Y. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  -  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


NEW  DEALER  FEATURE  PLAN 

16mm  Sound  Features 
Dealers  and  Distributors  CLUB  PLAN 

We  offer  the  greatest  package  rental  exchange 
deal  on  full  length  16MM  sound  features  in- 
cluding 1948  releases.  No  location  approval 
necessary.  Territories  protected.  Write  for  in- 
formation: wholesale  Deportment  2 

ASSOCIATED  FILM  LIBRARIES,  INC. 
S3  High  Street,  Hartford,  Connecticut 


BMM—  16MM 
KODACHROME 
BLACK  V  m 


WHAT'S  ON  YOUR  MIND? 


England  and  Kodachrome 

I  have  often  thought  that  ex-G.I.'s 
whom  we  have  had  the  pleasure  of  wel- 
coming down  this  part  of  the  country  in 
the  last  spot  of  bother,  would  think  of 
the  Devon  lanes  and  Cornish  scenery 
about  this  time  of  year. 

If  any  such  G.I.'s  require  16mm  Koda- 
chrome shots  of  any  particular  places,  or 
others  requiring  shots  of  their  English 
friends  or  relatives  in  the  West  Devon 
or  Cornwall  areas,  care  to  contact  me, 
I  shall  be  pleased  to  get  their  pictures 
for  them,  purely  on  a  bare  cost  basis  or 
reciprocal  arrangements. 

I  use  a  1948  Bolex  H  16  with  usual 
three  lenses  and  have  facilities  for  titling 
if  necessary. 

I  hope  to  shoot  some  ancient  "Cornish 
Customs"  within  the  next  few  weeks, 
the  chief  of  these  being  the  Padston 
"Hobby  Horse"  dancing,  a  relic  of  the 
defeat  of  the  Spanish  Armada  and  the 
world  famous  Helston  Flora  Dance  or 
Furry  Dance. 

Kodachrome  is  getting  a  little  easier 
to  obtain  in  this  country  and  I  was  able 
to  replenish  my  stock  in  readiness  for 
\  month's  shooting  in  Switzerland.  It  is 
hoped  to  add  synchronized  sound-on- 
tape  to  this  film  later  and  the  series  of 
articles  on  amateur  recording  which  have 
been  running  in  Home  Movies  have 
been  invaluable  in  this  connection.  I  am 
making  up  my  own  tape  recorder. 

"Scophony  Ltd.,"  are  modifying  pro- 
jectors to  provide  a  parallel  magnetic 
tape  track  to  the  film  track  (on  the  off 
side  of  the  machine)  using  the  film  tran- 
sit mechanism.  Modification,  complete 
with  crystal  microphone,  amplifier, 
speaker,  etc.,  costs  $300. 

I  propose  to  use  a  separate  recorder 
for  my  tape,  interconnection  between 
projector  (Victor  Model  40)  and  re- 
corder being  by  electrical  means,  using 
war-surplus  Selsyn  motors.  This  should 
solve  the  synchronization  problem  while 
easing  construction. 

Wishing  Home  Movies  every  sucess. 
—  S.  T.  Stevens  Gandria,  Tresawls 
Avenue,  Truro,  Cornwall,  England. 

Bull  Fight  Wanted 

I  would  like  to  get  50  feet  of  good, 
colorful  bull-fight  action  on  16mm  orig- 
inal Kodachrome.  I'll  supply  the  film  or 
will  swap  for  scenes  in  the  New  Eng- 
land area.  —  Harold  Putnam,  124S 
Great  Plain  Ave..  Needham,  Mass. 

ADDRESS  COMMUNICATIONS  TO: 
LETTERS  EDITOR,  HOME  MOVIES, 
3923  WEST  SIXTH  ST.,  LOS  ANGELES 
5,  CALIF. 


Improve  your  films  with  titles,  sub-titles,  and  con- 
tinuity headings.  The  key  to  good  titling  is  the 
kind  of  letters  you  use.  Knight  solid  cast  metal 
letters  ore  perfectly  styled,  attach  to  any  surface, 
and  photograph  with  sharp  detail  for  profes- 
sional, theatrical  appearing  titles. 
Only  $1— for  your  choice  of  any  25  Classic  style 
letters,  3«-inch  size;  postage  paid.  A  special  offer. 
Order  your  set  now.  Money  back  if  not  satisfied. 
Free!   Folder  on  "Titles  for  Home  Movies." 

H.  W.  KNIGHT  &  SON,  INC 

24  Lane  St.  Seneca  Falls,  N.  Y. 


COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  $6.50 

100  ft.  Double  8mm   6.50 

25  ft.  Double  8mm   2.25 

In  California  Add  Sales  Tax 
(Weston  speed  of  8) 
Day  Light  Only 
Processing  Included 
SEND  FOR  YOUR  ORDER  NOW 

Richfer's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


counting  WINDBACKS 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  $24.95       •  Filmo  $29.85 

•  Eastman  $29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


2' 4  x3'j  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  $5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


SOUND  AND  SILENT  FILMS 

Travel  —  Action  —  Musical 
GIRLS  AND  GAGS 

free  Catalog 

BENGAL  PICTURES 

15108  PLUMMER  ST.,  SAN  FERNANDO,  CALIF 


MOTION  PICTURE 
!°  PRINTERS8 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  Mzc&naGr. 
16519  WASHBURN  AVE.  DETR0IT2LMICH 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8   3  rd   AVE.,    BROOKLYN   9,   N.  Y. 


0g& 


NATIONAL  CIN~E  I4B 

BOX  +42 5  •  WASHINGTON  17.. 9 C, 
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Castle  Films 

Calgary  Cowboy  Stampede  a  cyc- 
lone of  action  and  thrills  is  a  recent 
Castle  Films  release  which  presents  all 
the  spectacular  features  of  the  annual 
Alberta  rodeo.  Roping,  bulldogging  and 
bruising  battles  between  beast  and  man 
as  expert  horsemen  try  to  ride  frantic 
broncos  and  steers  feature  the  reel  which 
ends  with  a  chuck  wagon  race  that  is 
breath-taking.  Available  in  two  8mm 
editions  and  three  16mm  editions  in- 
cluding sound,  from  all  photo  dealers. 

This  Land  of  Ours 


Conclusion  of  an  agreement  making 
Official  Films,  Inc.,  exclusive  non-thea- 
trical distributor  for  Dudley  Pictures 
Corporation's  This  World  of  Ours  and 
This  Land  of  Ours  travel  series  has  been 
announced.  The  two  series  will  be  sold  at 
standard  prices  for  the  first  time: 

16mm  SOF-S  17.50 

16mm  feature— $8.75 

16mm  color  SOF-S86.00 

16mm  short— $2.75 
8mm  feature— $5.50 
8mm  short— $1.75 

A  concrete  factual  approach,  inte- 
grated with  the  beautiful  pictorial  mate- 
rial, sets  the  subjects  apart  from  conven- 
tional travelogues.  Points  of  scenic  and 
historical  interest,  as  well  as  major  geo- 
graphical, social  and  economic  features 
are  included. 


Commonwealth  Pictures 

The  Last  of  the  Mohicans,  10  reels, 
an  Edward  Small  production,  acquired 
for  16mm  distribution.  Commonwealth 
Pictures,  N.Y.C. 

A  thrilling  film  of  James  Fenimore 
Cooper's  immortal  classic,  telling  a  stir- 
ring tale  of  adventure  and  romance  in  a 
country  in  the  making,  with  Randolph 
Scott  as  the  handsome  and  daring  Col- 
onial scout  hero  of  the  story.  A  mighty 
drama  bursting  with  the  glory  of  Amer- 
ica's exciting  days. 

Post  Pictures  Corp. 

Features  in  16mm  sound,  released  by 
Post  Pictures,  115  West  45th  St.,  New 
York  19,  include  West  of  the  Rio 
Grande,  with  Johnny  Mack  Brown;  The 
Voodoo  Man,  with  Bela  Lugosi,  John 
Caradine  and  George  Zucco;  Westward 
Bound,  with  Keny  Maynard,  Hoot  Gib- 
son and  Bob  Steele;  Sweethearts  of  the 
U.S.A.,  musical  and  mystery,  with  Una 
Merkel,  Vince  Barnett,  Jan  Garber, 
Henry  King  &  Phil  Ohman,  and  Where 
Are  Your  Children,  a  drama  on  ju- 
venile delinquency  with  Jackie  Cooper, 
Gale  Storm,  Patricia  Morrison  and  John 
Litel. 

Puppet  Drama 

The  Princess  and  the  Dragon.  Ster- 
ling Films,  61  West  56th  St.,  N.Y.  19. 
A  "puppet  presentation"  of  a  fairy  tale, 
especially  for  youngsters.  8mm  and 
16mm,  silent  or  sound,  from  $5.50  to 
$17.50. 

United  World 

Three  major  features,  in  sound,  re- 
leased through  United  World  are:  The 
Daltons  Ride  Again,  with  Don  Chaney, 
Noah  Beery,  Jr.,  and  Alan  Curtis.  Idea 
Girls,  with  Alan  Mowbray,  Jess  Barker 
and  Charlie  Barnet  and  his  Orchestra. 
Tangier,  with  Maria  Montez,  Sabu  and 
Preston  Foster.  Home  office  of  United 
World  Films,  Inc.,  is  1445  Park  Ave., 
N.Y.  29. 


POWERFUL  5'/z  inch 
Coated  (1 38mm)  F-3.5 


TELE-LENSES  in  our  focus- 
ing "C"  mounts  for  Bo- 
lex,  Victor,  B&H,  Revere, 
Keystone,  etc.  16mm  cam- 
eras. Lens  elements  made 
to  rigid  AAF  specifications.  Perfect  for  nature, 
hunting,  sports,  etc.  movies.  Gives  extreme 
magnification.  Mailed  insured  with  metal  dust 

cap.   Tax  included  S39.S0 

12V2MM  F-2.5  Coated  Wirgin  Luvar  Wide- Angle 
Lenses  for  Bolex,  Victor,   B.  &  H.   Revere  16, 

Keystone,  chrome  "C"  mounts  $37.50 

Will  give  very  wide-angle.  Brand  new. 

CENTURY  PHOTO  SUPPLIES 

Write  for  bargain  list 
11960  Wilshire  Blvd.  Los  Angeles  25,  Calif. 


EVERY  SHOT  A  "TAKE" 

with 

Put  more  interest,  more  fun  into  your  movies. 
"Cine  Script"  is  a  complete  shooting  scena- 
rio based  on  an  original  story,  with  detailed 
professional  instructions . . .  PLUS  25  printed 
titles  to  fit  the  story.  Can  be  shot  with  as 
little  as  5  rolls  of  film.  Vour  choice  of . . . 

LOVE  •  MYSTERY  •  CHILDREN'S 
TEEN-AGE  •  WESTERN   •  COMEDY 

S^g  W^^T  1258  So.  Gramercy  PI. 
*mmm0>^^.         LosAngeles  6,  Calif. 


Double  Feature  16mm  Sound 

We  rent  you  two  16mm.  sound  features  in 
one  shipment  for  S7.90.  Three  hours  of  fun, 
drama,  mystery,  adventure  or  music  with  well- 
known  Hollywood  stars.  Many  1948  releases. 
No  obsolete  or  dated  films.  Join  this  new  "Club 
Plan."  References  required.  Location  approval 
unnecessary.  Address:  Associated  Film  Librar- 
ies, Inc.,  53  High  Street,  Hartford,  Connecticut. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


fiwm.Timw  UOm  Flu* 

FAVORITE  OF  FANS  SINCE  1937 
24-HR.  FREE  PROCESSING 
Send  for  Free  Illustrated  Book 
Describes  all  types  of  SOLAR 
FILM.  Hundreds  of  rental  sub- 
jects. Rates  as  low  as  3  fea- 
ture length  films  for  only  $1 
SEND  TODAY.  Buy  Direct  &  Save 
SOLAR  CINE  PRODUCTS,  lee.  D7 
4247  S.  Kediie  Ave.  Chicago  32  III 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test] 
Kit.  Make  titles  that  are  different  .  .  .  better  and  | 
tailored  to  vour  taste.  Try  our  method  .  .  .  FREE. 
Complete  color  or  B.&W.  Outfit  $6.50 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10,  N.  Y. 


Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
$5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


kged~— y  \  REDUCED  — jj 


DUPLICATES 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  Watker  Dr.,  Dept.  H ,  Chicago  6,  III. 
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FILMS  FOR  RENT  OR  SALE 


•  SUMMER  CLEARANCE  SALE 

30%  to  60%  OFF  ON  LISTED  ITEMS 


CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


•  CINE  Lenses— High  Speed,  Telephoto  Wide  Angle. 
For  all  those  beautiful  outdoor  spring  ond  summer 
shots. 

IN  FOCUSING  MOUNTS  COATED 
FOR  8 MM  CAMERAS 

9mm  F2.7  Wollensok  Wide  Angle 

(fixed  focus)  $43.75 
W  FI.9  Wollensak  Raptar  55.42 
1%"  F3.5  Telephoto  Anastigmat  39.50 
2"  F2  Schneider  Xenon  99.50 
3"  F4.5  Kodak  Anastigmat  59.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F2.7  Carl  Meyer  Wide  Angle  $54.50 
3"  Ft.8  Astro  Pan  Tachar  279.50 
6"  F5.5  Schneider  Tele-Xenar  134.50 
These  are  only  a  few  of  our  tremendous  selection — 
The  world's  largest  stock  of  lenses— We  have  what 
you  want— 15  day  trial— Satisfaction  guaranteed— 
Send  this  ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave.  Chicago,  III.,  U.S.A. 

Att:  H.  A.  Monan 


•  BASS  SAYS: 

When  reputation  counts  .  .  .  Write  Bass. 
Always  a  better  buy  in  new  and  used 
Cinegraph  equipment. 

CHARLES  BASS, 
President. 

Used  16mm.  B.  &  H.  70A,  Cooke  F:3.5 

and  case   $  67.50 

Used  16mm.  B.  &  H.  70E,  Cooke  F=  1 .8  coated, 

hand  crank  rewind,  positive  finder  and 

case   $167.50 

16mm.  Zeiss  Movikon,  Sonnor  F:1.4,  Case ...  $385.00 
16mm.  B.  &  H.  400  watt  projector  Model  57, 

with  case  $57.50 

16mm.  B.  &  H.  Show  Master,  2000  ft.  capacity, 

750  watt  bulb,  with  case  $150.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 
stocks  of  new  Cine  equipment,  all  makes. 

BASS  CAMERA  COMPANY.  Dept.  HM, 
179  W.  Madison  St.,  Chicago  2,  III. 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novor  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 


•  NATCO  SOUND  PROJECTOR.  Brand  new  Never 

unpacked.  Only  $225.  Box  217,  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refund!  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 


•  TRICKS  and  effects  with  your  Movie  Camera  also 
make  money  shooting  amateur  movies,  all  in  one 
book.  Remit  S2.00  to:  JOSEPH  F.  ELIO  PRODUC- 
TIONS, Box  441,  Milford,  Conn. 


•  CHROME  tubular  chairs  for  sale  at  knockout 
prices.  Ideal  for  cinemas.  Also  theatre  chairs.  BO- 
VILSKY,  1061  Lara  St.,  Los  Angeles,  Calif. 


•  ARRIFLEX,  Auricon,  Cine-Specials,  Bolex,  Filmo 
cameras,  projectors,  recorders,  production  and  lab 
equipment  bought,  sold,  rented.  Write  for  mart 
message.  CAMERA  MART  INC.,  70  West  45th  Street, 
New  York  19,  N.Y. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 


•  NEW  B&H  16mm.  Sound  and  Silent  Projector. 
Tremendous  saving.  $500  cash.  102mm.  4"  tele- 
photo Eastman  lens  coated,  $75.  Box  335,  Mont- 
rose, Calif. 


•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and  projectors,  16mm  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 

ZENITH 
308  West  44th,  New  York  City 


•  FINEST  used  movie  cameras.  Revere  turret  with 
F/2.5  lens  and  1 1/2"  telephoto,  case,  filters,  $85.00. 
Bell  &  Howell  Sportster  with  turret,  V2"  lens,  wide- 
angle  attachment,  wind-back,  $87.50.  16mm  wide- 
angle  lenses,  new  or  used.  New  Bolex  H-8  and  H-16 
cameras,  New  Victor  mode!  V  cameras,  cases,  lenses. 
Highest  trode-in  ollowance  on  new  cameras.  Fully 
guaranteed.  PANHANDLE  CAMERAS,  Scottsbluff, 
Nebr. 


EQUIPMENT  FOR  SALE 


•  3  STAINLESS  STEEL  Tanks.  4  120-ft.  16MM  racks. 
Holywood  Jr.  Printer.  Sound.  Picture  complete  Lab. 
8MM  Films  16MM  selling  out.  16MM  Model  E.  100 
Ft.  Capacity.  Eastman  Kodak  Camera  with  24  Volt 
Motor.  Like  new.  with  f .3.5.  Wollensak  Lens.  Bat- 
tery $60.00  photo  for  $1.00  refund  on  purchase  of 
Camera.  Life  and  Songs  of  Stephen  Foster.  B.W. 
Prints  Brand.  Lists  for  2  reels  $75.00.  Our  price  for 
immediate  sale  $50.00.  All  subjects  listed  are  2  reels. 
Titles:  Oh  Susanna,  Nelly  Bly,  Old  Folks  at  Home, 
Massa's  Cold  Cold  Ground,  Nelly  Was  a  Lady,  My 
Old  Kentucky  Home,  Old  Black  Joe,  Jeannie  with 
the  Light  Brown  Hair,  Campton  Races,  Old  Dog 
Tray,  Come  Where  My  Love  Lies  Dreaming,  Beautiful 
Dreamer,  2-Sound  16MM  Projectors  like  new  for 
$225.00  each.  Natco.  Lists  of  8MM  Films  and  16MM 
Films.  Buy,  sell,  exchange.  2  6"  R.C.A.  Speakers 
in  cabinets  will  work  on  any  sound  projector.  $10.00 
ear  phones.  Surplus  reg.  $15.00.  A  buy  for  $2.00  a 
set.  Eastman  Kodak.  Focuser  for  Magazine  Camera. 
Reg.  $29.00  buy  for  $20.00  new.  Get  my  big  lists. 
Send  dime.  SAM'S  ELECTRIC  SHOP.  Buy,  Sell,  Ex- 
change, Swap.  Passaic,  New  Jersey. 


•  FOR  SALE— Cine  Kodak  Special  16mm.  camera 
with  200  ft.  magazine,  wide  angle  and  25mm  lens. 
Price  $500.00.  HATHEN  PRODUCTIONS,  264  S.  Van 
Pelt  St.,  Phila.  3,  Pa. 


FILMS  FOR  RENT  OR  SALE 


•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 


•  "CREATION  OF  LIFE"-Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 


•  8-16MM.  FILMS.  Sound,  silent.  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 


•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm. -$10. 00.  8mm. -$5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  ART  Films  and  Art  Subjects  for  all  occasions.  Send 
for  catalog  "E"  (enclose  10c  for  mailing).  BUCK- 
INGHAM, 241  Lafayette  St.,  New  York  12. 


•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're 
both  unusual,  exciting  GLAMOUR  FILMS,  starring 
two  of  the  most  alluring  models  you've  ever  seen. 
PRICES:  100'  16mm  6.50,  50'  8mm  3.75,  OR  both 
for  11.00  in  16mm  or  6.50  in  8mm.  Send  25c  for  our 
GIANT  catalogue,  packed  with  exclusive  releases 
you'll  want  to  own.  EMPIRE,  Dept.  H,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  MOVIES.  Custom  16mm  footage.  Western  New 
York.  Monotone  and  color.  Multi-lens  equipment. 
PATTERSON,  133  Dean  Road,  Spencerport,  New  York. 


•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 


.  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713,  Troy  5,  N.  Y. 


•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 


•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 


•  "LADY  EVE"  GLAMOUR-EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York  19,  N.  Y. 


•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 


•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50    &B&W,    $2.00);    16mm.    100'  Kodachrome, 

silent,  $14.75  (B  W,  $4.00).  Free  catalog.  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 


List  Net 

300  W  T-10  Med.  Pref.  Proj.  Bulbs.  .  .$3.10  $1.60 


1000  W  T-12  Med.  Pref.  Proj.  Bulbs..  6.65  3.75 

1600  Ft.  Reels,  Brand  New                    3.20  2.00 

1600  Ft.  Cans,  Brand  New                    2.40  1.35 

1200  Ft.  Reels  and  Cans,  New,  Per  Set  4.40  2.60 

800  Ft.  Reels  and  Cans,  Per  Set            3.80  2.40 

50  Ft.  16mm  Magazine  Super-X  EK. 

Tropically  Packed  with  Our  Process  4.00  2.50 
Univex  Proj.  Bulbs  PU  8  Model,  150 

W  DC  T-8  W/ Flange                         2.20  1.40 

50  W  SC  T-8  Proj.  Bulbs  91  .45 

1600  Ft.  2  Reel  Carrying  Cases,  New.  4.50  3.00 

1600  Ft.  1  Reel  Carrying  Cases,  new.  .  3.40  2.25 

1200  Ft.  2  Reel  Carrying  Cases,  new. .  4.00  2.50 

800  Ft.  1  Reel  Carrying  Cases,  new..  2.80  2.00 

Empty  Magazines,  Brand  New  16mm.  1.50  .75 
1600  Ft.  Used  Cans,  Very 

Good  Condition,  Each   1.00 


CASTLE,  OFFICIAL,  PICTOREEL,  ETC.,  16MM 
SOUND  FILMS 

Perfect  Condition 

CARTOONS-S8.00 
Pantry  Panic 
Grandfather's  Clock 
Moth  and  Spider 
Pirate  Ship 
Villain  Pursues  Her 
Village  Blacksmith 
Good  Old  Schooldays 
Gypped  in  Egypt 
Barnyard  Bunk 
Lion  Hunt 

Old  Mother  Hubbard 
Jolly  Fish 

The  Owl  and  the  Pussycat 

Chinese  Nightingale 

Timid  Rabbit 

When  the  Cat's  Away 

Jungle  Jam 

Cactus  Capers 

Swiss  Tricks 

Galloping  Hoofs 

SPORTS-S8.00 

Louis,  Godoy,  Baer,  Galento 
Football  1945 
They're  Off! 

Championship  Basketball 

Football  1946 

Smooth  Approach 

Camera  Thrills  in  Africa 

Sun  Valley  Ski  Chase 

Footbail  1940 

Big  League  Baseball 

Angles  of  Angling 

On  the  Wing 

World  Series  1948 

Wrestling  Thrills 

Winged  Pageantry 

Basketball 

Bows  and  Arrows 

Ice  Carnival 

Bird  Dogs 

Fresh  Water  Fishing 

MUSICALS— $9.00 
Songs  of  Yesterday 
South  America  Swing 
Cafe  Rendez-Vous 
Songs  of  Fun 
Venetian  Moonlilght 
Sing  America 
Venice  Vamps 
Cuban  Rhythms 
Latin  Rhythm 
Hawaiian  Melodies 
Music  for  Moonlight 
Arcade  Varieties 
Let's  All  Sing  #1 
Keyboard  Concert 
Song  and  Dance  Parade 
Blues  and  Boogie 
Sing  and  Be  Hoppy 
Tropical  Serenades 

NOVELTIES.  TRAVELS,  ETC.-S8.50 
Bruins  Make  Mischief 
In  the  Park  (Chaplin) 
No  Indians  Please 
Rough  on  Rats 
Norwegian  Sketches 
Wizard  Apprentice 
Venice  of  the  North 
American  Way 
Good  Old  Schooldays 
Organlogues  Memories 

Large  Library— 8mm  subjects— $3.00  each;  also  16mm 
silents,  perfect  condition,  $4.75  each.  Please  send 
for  list. 

ABBE  FILMS,  508  Fifth  Avenue,  New  York  17,  N.Y. 
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ORDER  FOR  SUBSCRIPTION 

Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50 — Foreign,  $3.50 
SPECIAL  OFFER:  2  Yearj  for  $5.00  In  U.  S. 

HOME  MOVIES 

3923  West  Sixth  Street 

Los  Angeles  5,  California 


I.  Send  to. 
Address  _ 


City 


□  New 

2.  Send  to. 
Address  _ 

City  


□  New 
Enclosed  find  $.. 


.State 


□  Renewal 


-State 


□  Renewal 


□  G 


□  6 


Date  

Sent  in  by 
City   


.State   


Address 


NO  SUBSCRIPTION  ACCEPTED  FOR  LES*  THAN  ONE  YEAR 


FILMS  FOR  RENT  OR  SALE 


•  GLAMOUR  MOVIES  that  are  SATISFYING  the 
HARD  TO  PLEASEI  If  you're  not  buying  distinc- 
tively different  glamour  movies  at  SUPERLATIVE 
you're  spending  too  much  and  still  missing  out  on 
what  you've  been  looking  for.  A  revised  1949 
folder,  with  many  new  items,  will  be  sent  on  re- 
ceipt of  a  self-addressed  stamped  envelope.  SUPER- 
LATIVE, Dept.  F,  Montrose,  California. 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 


•  85  KODACHROME  moviesl  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 


•  16MM  SOUND  features.  Used  6-7-8  reelers.  Clos- 
ing out,  limited  number  prints,  $35.00  up.  RUBY, 
6031  Irving  Park  Road,  Chicago  34,  Illinois. 


•  NEW  releases,  Top  Selections,  8-16mm  Glamor, 
Musicals,  Artistic  Entertainment  for  any  audience. 
Photos-Negatives.  List  10c.  THOMAS,  2709-H  West 
Avenue  34,  Los  Angeles  41. 


•  HUNDREDS  of  new  Castle,  Official,  etc.  Comedies, 
Sports,  Travel,  Musicals,  etc.  Bargains.  8-16mm. 
Many  color.  TURKE  FILMS,  Hinsdale,  Illinois. 


•  FREE  RENTAL  FILMS.  Only  50c  brings  you  big 
list  of  nearly  200  sources.  All  kinds.  INTERNATION- 
AL CINE  SOCIETY,  503  Dayton  Avenue,  TOMS 
RIVER,  New  Jersey. 


•  BEST  in  Glamour,  Party  Films,  Burlesque.  Beauti- 
ful models,  Night  Club  acts,  etc.  Many  in  Color.  En- 
close Stamp.  EXQUISITE  FILMS,  Hinsdale,  Illinois. 


•  MOVIE  classics:  "The  Eagle,"  Rudolph  Valentino; 
"The  Circus,"  Charlie  Chaplin;  "Gypsy  Blood,"  Pola 
Negri;  "The  Kiss,"  Greta  Garbo;  "Topsy  and  Eva," 
the  Duncan  Sisters.  8MM-16MM.  Box  3602.  Phila- 
delphia 25,  Pennsylvania. 


•  FOR  SALE;  Sound  Film  Library.  Other  interests. 
F.  L.  HAWLEY,  3719  English  Ave.,  Indianapolis, 
Ind. 


•  FREE  FILM  RENTALS-2000  sound;  silent,  educa- 
tional and  travel.  Hundreds  in  color.  Send  $1.00  for 
listings,  where  and  how  to  obtain  rent  free— no 
other  charge.  Exchange  your  films,  $1.00  per  reel. 
STASI  MOTION  PICTURE  SERVICE 
133-H  Murray  St.,  Elizabeth  2,  N.  J. 


•  UNUSUAL  FILM  SUBJECTS.  8-16mm.  Kodachrome 
projection  length  sample  "Allure,"  $1.00  (Refunded). 
Art  slides,  sample  50c,  five  for  $2.00.  "Strip  Polka" 
16mm.  sound,  $6.50.  Exchanges!  Bargainsl  Big  cata- 
log with  sample  film,  25c;  refunded  first  order. 
Write  today.  NATIONAL  FILM  SUPPLY,  Broadway 
Sta.  (E),  Toledo  9,  Ohio. 


•  ARTISTIC  FILMS  of  beautiful  models,  for  art  stu- 
dents, artists,  photographers.  Send  stamped,  self 
addressed  envelope  for  FREE  catalog.  VERNON 
PHOTO  SUPPLY,  Mt.  Vernon,  N.  Y. 


•  35MM  colored  slides  pin-up,  30  cents  each.  Movie 
stars  photos  3  for  25  cents.  M.  R.  SANDERS,  Box 
291A,  Hawthorne,  Calif. 


•  16MM  sound  features  (3)  must  sell  cheap  3108 
N.  Odell,  Chicago,  III. 


•  NEW,  sensational.  "Life  of  the  Party."  Film- 
photos.  List  and  sample,  10c.  HOLLY-MAID  FILMS 
2709  West  Avenue  34,  Los  Angeles  41,  California 


•  13,500'  used  sound  films.  1600'  reels  and  cans. 
Ampro  Premier  20  perfect  $375.00.  Other  articles  to 
trade.   OVITT,  896  East  6th,  Pomona,  Calif. 


WANTED 


•  WANTED— Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2V2C  for  30'  reels  and  re- 
fund postagel  Ask  for  our  DeLuxe  40  page  1949 
Catalogl   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  MOVIE  PRODUCER  will  purchase  at  top  prices 
Kodachrome  or  B&W  scenes  of  nature  and  animals. 
Flowers  especially  desired  or  what  have  you? 
Write  fully  describing  what  you  have.  BUCKEYE 
MOTION  PICTURE  PRODUCERS,  INC.,  P.O.  Box  549, 
Newark,  Ohio. 


CAMERA  FILM 


•  GUARANTEED  fresh  panchromatic  film,  25'  8mm. 
Weston  80,  $1.65;  25'  8mm.  daylight  color,  $4.10; 
25'  8mm.  color  base,  $2.25;  100'  16mm.  outdoor 
anti-halo,  $3.45.  Free  machine  processingl  MK 
PHOTO,  451   Continental,  Detroit  14,  Michigan. 


O  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attentionl  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
tt.  double  8mm.  $1.50.  Free  same  day  processing 

•  ncluded.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 


•  REPERFORATION  any  brand  16mm.  b&w  or 
color  film  for  use  in  8mm.  camerasl  Perforations 
guaranteed  $2.00  per  100  roll.  Mail  films  insured 
marked  "reperforate"  for  ESO-S,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  DOUBLE  8mm.  Weston  12,  anti-halo  film,  three 
rolls  double  8mm  $3.45;  six  rolls  single  8mm.  for 
Univex,  $4.60.  Fresh-datedl  Processing  freel  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm.  positive  bulk 
film,  $4.50  postpaidl  New  100'  camera  spools 
with  cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm.  Univex,  Revere  and 
B  and  H.  Guaranteed  freshl  Processing  freel  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM.  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film.  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)  ESO-S,  47th  &  Holly,  Kansas  City,  Mo. 


•  PANCHROMATIC  MOVIE  FILM,  guaranteed,  25' 
88mm  $1.45,  16mm  50'  magazine  $2.25,  100'  16mm 
$3.45,  25'  88mm  color  $4.00.  Postpaid,  processing  in- 
cluded. DOAN  CAMERA,  18099  Hamburg,  Detroit  5, 
Michigan. 


•  BACK  AGAIN  by  popular  demandl  Solar  8-16 
Bulk  Film.  Send  for  Prices.  Special  Sale  Double  8mm 
Camera  Spools  in  Metal  Cans  8  for  $1.00  while 
they  last.  SOLAR,  4247  South  Kedzie,  Chicago  32,  III. 


•  SENSATIONALI  Solar  Type  12-A  New,  Better, 
Outdoor  film,  not  war  surplus— Free  Machine  Pro- 
cessing. Double  8mm  25  ft.  $1.59— 16mm  100  ft. 
$3.30— Special  10%  Discount  on  3  rolls  or  more 
SOLAR-4247  South  Kedzie-Chicago  32,  Illinois. 


•  GUARANTEED  16mm.  bulk  film;  Hypan  30  ft. 
rolls  10  for  $1.95;  Super  25  ft.  rolls,  54  for  $8.95; 
Dupont  50  ft.  Weston  32  reloads  75c;  400  ft.  Fine 
Grain  Sound  Positive  $4.75;  new  50  ft.  magazines 
75c;  LINDEN  MOVIE  SERVICE,  P.  O.  Box  24,  Linden, 
N  J. 


•  SPECIAL  during  July,  August,  and  September 
only.  100'  16mm  B&W  semi-ortho  $1.50  on  daylight 
loading  spools.  Also  semi-ortho  100'  dbl.  8mm, 
$2.00.  Processing  not  included.  Processing  prices 
July,  Aug.,  Sept.  only  $1.00  for  100'.  All  others  will 
be  welcome.  RICHTERS,  1715  N.  Mariposa  Avenue, 
Hollywood  27,  Calif. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  theml  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  IRIS. 
Box  539,  Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different 
reel.  Shipped  postpaid  immediately.  CLUB,  422 
Haven  Avenue,  Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped 
postpaid  immediately.  TIMMERS  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  AMAZING  exchange  price  on  8mm  cartoons,  etc., 
details,  lists.  FILMLAND,  624  Gaines  St.,  Davenport, 
Iowa 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  fromes  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


•  NEW!  DIFFERENT!  ARTISTIC  Portraits  from  your 
8/  16mm  Movies.  Not  just  an  enlargement,  but  a 
retouched  and  beautifully  finished  portrait.  MOVIE- 
ADS,  120  West  105th  St.,  New  York  25,  N.Y. 


•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  your  own  with  bulk  film!  50c  each  post- 
paid, 12  for  $5.00!  Catalog.  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  SOUND  RECORDING  at  a  reasonable  cost.  High 
fidelity  16  or  35.  Quality  guaranteed.  Complete 
studio  and  laboratory  services.  Color  printing  and 
lacquer  coating.  ESCAR  MOTION  PICTURE  SERVICE, 
INC.,  7315  Carnegie  Avenue,  Cleveland  3,  Ohio. 
Phone;  Endicott  2707. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 

•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  In  our  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulas.  Thou- 
sands already  sold.  Price  $1.00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie 
frames!  Simple,  compact,  even  a  child  can  use  the 
new  CINELARGER.  Make  jumbo  pictures  from  those 
personal  or  private  films  you  own.  Satisfaction 
GUARANTEED  or  money  refunded!  Only  18.95.  Frc 
literature  on  request.  EMPIRE,  Dept.  H.,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  RIFLES,  shotguns,  pistols  —  Firearms  of  all  types, 
all  makes  taken  on  trade  towards  ALL  photographic 
equipment.  Highest  trade-in  allowance  at  NATION- 
AL CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minne- 
apolis 2,  Minn.,  authorized  agents  for  Eastman, 
Argus,  Revere,  Bell-Howell,  Keystone,  Graflex— in 
fact  every  great  name  in  photography.  Trade  your 
firearms  on  photographic  equipment  now. 


•  HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working 
handbook  for  the  photographer  using  Ansco  color 
material,  it  discusses  shutters  and  lenses,  color  light- 
ing, three-dimensional  color  pictures,  portraits,  color 
temperature,  exposure  meters,  composition,  exposure 
tables,  mixed  color  light  sources  and  many  other 
subjects  so  valuable  to  the  movie  maker.  Only  $3.00. 
Write  to  VER  HALEN  PUBLICATIONS,  3923  W.  Sixth 
St.,  Los  Angeles  5,  Calif. 


3923  W.  6th  St.,  Los  Angeles  5,  Calif. 
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Have  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Color  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You! 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  chat  goes  with  taking 
pictures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands.  1  4  1  pages,  color 
illustrations   Price,  three  dollars. 

Send  $}.00  today  and  this  new  book  will 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 


SAVE  THE  BEST  OF  YOUR  SUMMER 


WITH 

Bell  &  Howell 

HOME  MOVIE 
EQUIPMENT 

For  your  personal  vacation 
travelog,  choose  a  Bell  &  Howell 
matched  Camera  and  Projector. 
You'll  take  professional  pictures 
easily,  you'll  show  professional 
pictures  —  for  every  Bell  & 
Howell  matched  pair  is  preci- 
sion-engineered to  insure  that 
what  you  see,  you  get! 


NEW  BELL  &  HOWELL  REGENT 
PROJECTOR 

Engineered  to  match  your  Bell  & 
Howell  8mm  camera.  Better  screen 
illumination  than  any  other  popu- 
lar make  of  8mm  projector,  re- 
gardless of  lamp  wattage!  Silent, 
all-gear  drive:  400-ft.  film  capacity. 
Filmocoted  f  1.6  lens.  Only  $149.50. 
Case.  $10. 


BELL  &  HOWELL  AUTO-8  CAMERA 

The  finest  8mm  camera  made! 
Magazine  loading.  Swifturn  2-lens 
turret,  positive  viewfinders  auto- 
matically positioned  with  lens. 
Five  speeds  including  slow  motion, 
plus  Singlepic  release.  Selfoto 
lock.  With  Filmocoted  f  2.5  lens 
only,  $174.42. 


BELL  &  HOWELL 
DIPLOMAT  PROJECTOR 

Ideally  matched  to  Auto 
Load  Camera.  Shows 
16mm  films  with  profes- 
sional perfection.  1000- 
watt  illumination;  silent, 
all-gear  drive.  With  case, 
$273.30. 


BELL  &  HOWELL 
AUTO  LOAD  CAMERA 

Loads  in  an  instant  with 
a  magazine  of  16mm 
color  or  black-and-white 
film.  Positive  viewfinder. 
Filmocoted  f  2.5  lens  in- 
sures bright,  clear  pic- 
tures. $186.67. 


BELL  &  HOWELL 
AUTO  MASTER  CAMERA 

Only  16mm  magazine 
camera  with  turret  head 
that  automatically 
matches  viewfinder  to 
lens  in  use.  With  f  2.5 
Filmocoted  lens  only, 
$305.08. 


NEW  SINGLE-CASE 
FILMOSOUND 

Weighs  only  35  lA  pounds, 
has  sound  andsilent 
speeds,  stops  for  stills. 
UL  approved.  Easy  to 
use.  Incorporating  tradi- 
tional B&H  quality,  an 
outstanding  value  at  $449! 


GUARANTEED  FOR  LIFE!  During  life  of  product, 
any  defects  in  workmanship  or  material  will  be 
remedied  free  (except  transportation). 

Bell  &  Howell  Company,  7125  McCormick 
Road.  Chicago  45. 


Bell  &  Howell 


Such  vivid  action  shots  are  easy  with  the  Bolex  Model 
L-8.  Flawless  registration  of  the  image  on  the  film  brings 
your  picture  to  the  screen  just  as  you  want  it.  A  natural 
result  of  the  perfect  synchronization  between  the 
Kern-Paillard*  optical  system  and  the  Bolex 
shutter  mechanism.  A  Bolex  exclusive  in 
the  8mm  field. 


For  the  ONE  Movie  Mafeer  in  10 
Who  Really  Wants  the  B€ST  Pfctvres 


The  Bolex  Model  L-8  is 
priced  at  only  $1 19.50 

(incl.  Fed.  Tax) 
Equipped  with  the  fine  focusing- 
mount  Kern-Paillard  '/i" 
f/2.8  Yvar  lens.:: 

With  the  Bolex  L-8. 
you're  sure  that  the 
action-packed  drama  you 
shoot  will  live  again  in  all  its 
lifelike  clarity  on  your  screen. 

A  priceless  possession,  film 
taken  with  the  Bolex  L-8- 
made  possible  by  the  meticu- 
lous workmanship  of  Swiss 
precision  craftsmen.  Their 
skill  assures  you  of  dependa- 
bility of  performance  every 
time  — regardless  of  the  haz- 
ards of  wind,  tide,  spray ...  or 


even  a  rocking  boat.  You  can 
depend  upon  your  Bolex  L-S! 

Kern-Paillard  Cine  Lenses  are  un- 
surpassed by  any  other  make.  Pre- 
cision-made by  Swiss  craftsmen.  Kern- 
Paillard  coated  lenses  get  fiau-less 
detail  on  the  film.  They  are  available 
in  12.3mm,  1"  and  I1/'. 

Write  today  for  descriptive  folder  to: 
Paillard  Frod-cts,  inc.,  -  >5  Madison 
Avenue,  X.  Y.  C.  16.  Bolex  Cameras 
are  sold  and  serviced  through  leading 
camera  dealers  everywhere. 


For  the  ONE  Movie  Maker  in  1,000  Who  Can  Appreciate  Precision  Engineering 


Here's  what  you  get  in  the  Bolex  L-S. 

Foolproof  Threading:  Requires  less  tha:i 
a  minute. 

Film  Capacity:  15' daylight  loading  spools. 
Double-eight  films  either  color  or  black- 
and-white. 

Viewfinder:  Telescopic  type,  exact  in  pic- 
ture area. 

Footage  Counter:  Automatically  resets 
to  zero  when  film  is  removed. 


Erd  Pointer:  Black  pointer  appeals  i:i 
viewfinder  as  film  nears  end. 

Governor-Controlled     Spring  (V.otor: 

Spring  cannot  be  over-wound:  handles  7' 
of  film  hi  one  winding. 

Variable   Speeds:   12,   16,   84,   and  3-2 

frames  per  second. 

Trigger  Release:  Release  button  pro- 
vides for  the  making  of  exposures  by  the 
fingertip  release  method:  also  is  safetv 
lock. 


Fully  Protected  Pressure  Plate:  Is  held 

against  movement  both  vertically  and 
horizontally,  assuring  rock-steady  pic- 
tures. 

Genuine  Leather  Outer  Case:  All  metal 

parts  chrome-plated,  highly  polished. 

Light  weiaht:  1  lb.  1i  o?..  with  'ens;  di- 
mensions 4~i"  x  3Vs"  x  1%". 

Zipper  Carrying  Case  of  Suede  Leather: 

Tripod  rocket,  carrying  strap,  take-up 
spool,  etc. 


The  Bolex  is  a  precision  instrument  built  like  the  finest  Swiss  icatrh  by  Swiss  craftsmen. 


Get  better  pictures 
with  your  projector  k 
through  SOMCO  A 
PROJECTION  LENSES  M 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  yOu  put  info  them! 

SIMPSON   OPTICAL  MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 

£       .  —  *  1 


Send  fob 

illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 
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The  camera  that  films 


03  vkm  from  /position 


white  sighting  through  a  single  Micromatic  view-finder! 


You  can  be  in  "three  places  at  once"  with  Revere  "26" — 
able  to  shoot  three  views  from  one  position.  A  twirl  of  the  revolving  turret 
head  ...  a  quick  turn  on  the  adjustable  Micromatic  view-finder — and  you 

have  the  lens  you  want  in  proper  position! 
With  your  choice  of  normal  wide  angle  and  telephoto  lenses  instantly 
available,  you'll  get  otherwise  unobtainable  views  of  sports  events  and 
intimate  wild-life  .  .  .  candid  shots  of  children  and  grown-ups  in  natural, 
unposed  action,  caught  only  when  taken  unawares. 
Yes,  your  movie-making  will  take  on  new  thrills  and  pleasure  when 
you  own  a  Revere  "26."  Ask  your  Revere  dealer  to  show  you  this  camera 
masterpiece  today!  Revere  Camera  Company,  Chicago  16. 


Revere  "26"  16mm 
Magazine  Turret  Camera 
with  F  2.7  Coated  Lens 


•  Instant  Magazine  Load 

•  3-Lens  Revolving  Turret  head 

•  Adjustable  Micromatic  View-Finder 

•  Continuous  Run 

•  Single  Frame  Exposure 

•  Ratchet-Winding  Key 

•  Five  Speeds,  Including  Slow  Motion 


16MM  MAGAZINE  TURRET  CAMERA  "26" 


IN  PURSUIT  OF  HAPPINESS  REVEICE  ADDS  TO  YOUR  PLEASURE 


NORMAL  VIEW— They're  off!  Using  your  reg- 
ular F  2.7  lens,  you  open  your  movie  record  of 
the  race  with  a  distant  shot  of  the  break-away. 
Then  you  follow  the  horses  down  the  track  until 
they  round  the  turn. 


WIDE  ANGLE  — Here  they  are  in  the  stretch! 
With  your  wide-angle  lens  snapped  into  posi- 
tion, you  catch  the  mounting  excitement  of  the 
race  in  an  all-encompassing  shot  of  the  track 
and  cheering  crowd  in  the  grandstand. 


CLOSE-UP — It's  neck  and  neck!  Swinging  the 
3-inch  telephoto  lens  into  action  puts  you  prac- 
tically in  the  judges'  laps.  From  your  seat  high 
in  the  stands,  you  get  your  own  photo-finish 
close-up  as  the  winners  streak  under  the  wire. 
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'It's  a  Movie-Mite  Show!" 


A  Remarkable 
Combination 


QUALITY  .  ECONOMY 


MOVIE-MITE  pioneered  the  idea  that  complicated,  ex- 
pensive equipment  is  superfluous  and  unnecessary  for 
finest  16mm  projection  outside  an  auditorium.  The  mod- 
ern MOVIE-MITE,  for  SOUND  or  SILENT  16mm  films, 
features  light  weight,  compactness,  simplicity,  efficiency 
and  economy  with  marvelous  results. 

MOVIE-MITE,  complete  with  speaker,  weighs  only  26  lbs. 
Universal  A.C  or  D.C.,  105-120  volt  operation. 


Model  63LMB 

16mm  Projector 
for  Sound  or 
Silent  Films 
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50 


Kansas  City  6,  Mo. 


Make  your  own  brilliant,  sharp 
copies  of  8mm  and  16mm  films 
with  this  EASY-TO-USE  SUPERIOR 
CINE-PRINTER. 

PERFECT  for  the  amateur,  small 
laboratory,  research  lab  or  televi- 
sion station.  Complete  price  $69.50 

EXCLUSIVE  TESTED  DESIGN!  With  these  Precision  Features!  Con- 
tinuous printing  for  8mm  and  16mm.  11  light  changes.  6  to  8  Volt 
lamp,  operated  by  batteries  or  battery  charger.  115  volt  60  cycle 
A  C.  motor  400  ft.  Reel  Capacity.  Viewing  aperture  in  gate.  Sturdy 
aluminum  construction.  Baked  krinkle  finish. 

WRITE  today  for  FREE  catalog  of  Superior  equipment  ond  supplies. 

Mr  APOSITIVE  FILM—  16mm  400  ft.  S5.00.  Double  8mm  400  ft. 
.DUi5.00.    Single  8mm  400  ft.   S3. 00.    Add  postage.  Your 
COMPLETE  order  shipped  the  day  it  is  received. 

105  S.  WELLS  STREET 
CHICAGO  6,  ILLINOIS 


Superior  Bulk  Film  Co. 


What  is  meant  by  single-system 
sound  recording? 

A  method  in  which  the  picture  image 
and  the  sound  image  are  recorded  on  the 
same  strip  of  film.  This  method  has  been 
largely  abandoned,  except  for  newsreels 
and  some  documentary  purposes,  owing 
to  the  difficulty  of  cutting.  With  the 
single  system,  the  visual  image  and  the 
sound  image  are  not  in  alignment.  Cut- 
ting at  the  end  of  an  action,  therefore, 
does  not  mean  that  the  sound  has  been 
cut  at  a  corresponding  point. 

Double-system  sound  recording  is  gen- 
erally used  now.  The  sound  record  is 
separate  from  the  visual  record.  Each 
can  be  cut  and  edited  individually. 

In  tinting  cine  titles,  is  it  necessary 
to  work  in  total  darkness  or  may  a 
dark  room  safelight  be  used? 

Neither  is  necessary.  Tinting  &  toning 
may  be  done  in  normal  bright  light. 

//  Kodachrome  pictures  are  blue 
when  projected,  what  happened? 

Type  A  film  probably  was  used  out- 
doors. This  is  a  night-type  film  which 
should  be  used  in  sunlight  only  with  a 
compensating  filter. 

What  produces  badly  blurred  pic- 
tures and  double  images? 

Loss  of  loop  in  camera.  When  loading 
film,  make  sure  there  is  correct  amount 
of  loop. 

What  causes  perpendicular  lines 
to  appear  on  film  as  it  is  screened? 

Dirt  or  emulsion  particles  in  camera 
gate  often  cause  this. 

What  F  stop  would  you  use  for  a 
shot  at  32  frames  per  second  if  the 
correct  exposure  is  F/ 11  at  16  FPS? 

One  stop  more,  or  F  8. 

What  effect  will  a  red  filter  have 
on  the  appearance  of  a  person's  face? 

We  assume  you're  using  black  and 
white  film.  The  face  loses  detail  and  will 
appear  chalky  white. 

To  make  a  fadeout  with  the  lens 
iris  when  shooting  titles  would  you 
close  or  open  the  iris? 

Assuming  that  you  will  develop  the 
title  to  a  negative  (and  not  reverse  it), 
open  the  iris  gradually  beyond  the  taking 
point  to  maximum  aperture.  This  is 
effective  if  the  taking  aperture  is  stopped 
down  to  at  least  F  16.  Opening  the 
aperture  then  will  cause  the  title  image 
to  gradually  increase  in  density,  dark- 
ening for  the  fadeout. 
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For  middle  shots 


Shoot  with  these  NEW 
Bausch  &  Lomb  ANIMAR  LENSES 

.  .  .  professional  quality  that  means  crisp,  sparkling, 
brilliant  movies  you'll  be  proud  to  show. 

For  years  Bausch  &  Lomb  has  produced  lenses  preferred 
by  the  world's  leading  cameramen  of  Hollywood.  Now  For  telephofo  shots 

Bausch  &  Lomb  brings  you  the  new  Animar  series  of 

lenses  . .  .  at  a  price  you  can  afford  .  .  .  for  making  your  movies  in  their  full 
magnificence  of  fine  detail,  subtle  tone,  and  brilliant  color.  Equip  your  camera  now, 
and  get  the  most  out  of  your  autumn  color  shots. 

If  your  dealer  does  not  have  the  Bausch  &  Lomb  Animar  Lenses . .  .  write  us  direct! 


FREE  FOLDER! 

Get  your  FREE  copy  of  this  new 
folder  on  Bausch  &  Lomb  Animar 
Lenses  from  your  local  dealer 
...  or  write  Bausch  &  Lomb 
Optical  Co.,  564-HSmith  St., 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 

f  g  )  8mm  and  16 mm 

.  W ANIMAR  LENSES 
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About  getting  that  "theater  look"  into  your  home  movies! 


It  takes  more  than  a  warm,  smiling 
subject  to  make  a  good  movie  sequence. 

You  need  sparkle,  brilliance,  plenty  of 
contrast.  You  need  what  we  call  that 
"theater  look"  of  the  professionals. 

And  the  surest  way  to  get  it  in  your 
home  movies  is  to  take  them  on  Ansco 
Hypan  Film! 

For  this  film  has  the  extremely  fine 
grain  and  sparkling  contrast  that  bring 
sharp,  crisp  images  to  your  movie  screen 
.  .  .  images  that  stand  out  with  snap  and 
brilliance. 


You  can  get  Ansco  Hypan  Film  in 
both  8mm  and  16mm  sizes.  Ask  your 
dealer  for  some  today.  It  may  be  a  big 
step  toward  putting  your  personal 
movies  in  the  expert  class.  Ansco,  Bing- 
hamton,  New  York.  A  Division  of 
General  Aniline  &  Film  Corporation. 
"From  Research  To  Reality." 

^0^X2X20332  — You'll  get  very 
unusual  titles  if  you  take  a  board  plank 
and  burn  your  title  into  the  wood  with 
a  hot  poker.  Simple  to  do — and  really 
very  effective. 


  ASK  FOR  

Ansco 

8  and  1 6  mm 

HYPAN  FILM 
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MOVI EVOX 

IS  THE  ANSWER 


GIVES  YOU  PERFECT  "UP  SYNC" 
SOUND  FOR  YOUR  SILENT  FILMS.  SYN- 
CHRONIZES WITH  ANY  8  OR  16  MM 
SILENT  OR  SOUND  PROJECTOR,  COM- 
PLETE - 


$225.00 


WEBSTER  WIRE  RECORDER 
OWNERS  CAN  HAVE  MOVIE 
VOX  SYNCHRONIZER  IN- 
STALLED. GUARANTEED  TO 
MAKE  AND  PLAY  BACK  PER- 
FECT  "LIP-SYNC"  RECORD- 
INGS EVERY  TIME  -  $75.00 


MAKE 
YOUR  OWN 
RECORDINGS 


on  the  new  magnetic  wire  recorder.  Life- 
like tone.  Can  be  played  back  thousands  of 
times  without  loss  of  quality.  No  needles, 
no  surface  noise.  Small  convenient  spools  of 
wire  record  continuously  for  20  minutes,  40 
minutes  and  1  hour,  matching  any  length  reel 
of  film.  MOVIEVOX  synchronizer 
connects  recorder  with  your  8  or  16 
MM  projector  in  perfect  step.  You 
can  dub  speech  for  lip  movement  of 
those  in  your  films.  You  can  record 
narration,  music,  sound  effects,  etc., 
and  play  back  in  synchronization  with 
your  pictures,  EVERY  TIME.  If  you 
make  a  mistake  you  can  magnetically 
erase  what  you  have  and  use  the  same 
wire  over.  Comes  complete  as  pic- 
tured, with  synchronizer  installed  on 
your  projector  for  only  $225.00.  Ask 
your  dealer  for  demonstration.  If  your 
dealer  does  not  have  his  MOVIEVOX 
yet,  write  for  illustrated  literature. 


MOVIEVOX  COMPANY 


1113  Pleasanton  Rd., 
San  Antonio  4,  Texas 
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Night  in  Central  Park.  Opaque  shadows,  black  sky,  and  a  few  bright  areas  accentuate  the  illusion  of  night. 


Moonlight  over  dark  water.    Accidental  underexposure  sometimes  points  the  way  to  dramatic  night  effects. 


Magic  of  Night  Scenes 

How  to  shoot  them— three  simple  methods 


By  NEIL  KAPLAN 

SUSPENSE  AND  MYSTERY  appear  hand 
in  hand  when  a  night  scene  flashes 
on  your  screen.  There  is  no  mystery, 
however,  in  how  to  film  a  night  scene- 
provided  you  do  not  try  to  shoot  by 
night.  Moonlight  may  seem  bright  as 
day  to  starry-eyed  lovers,  but  not  to  a 
pair  of  silver  halides.  The  fastest  film 
in  any  cine  camera  lives  in  a  realm  of 
unromantic  chemistry,  unaffected  by 
moonlight. 

Night  scenes,  therefore,  are  shot  by 


day,  with  the  sun  playing  the  stand-in 
for  the  moon. 

With  Infrared  film  and  a  red  filter, 
bright  blue  sky  becomes  black  as  night. 
On  page  402,  the  photo,  taken  in  bright 
sunlight,  shows  clouds  which  vary  in 
tone  from  light  to  dark,  as  they  might 
appear  to  the  eye  on  a  moonlit  night. 
The  water  is  dark.  Also  characteristitc  of 
moonlight,  are  the  opaque  black-as-night 
shadows. 

The  only  bright  areas  in  the  scene  are 
on  the  buildings  where  sunlight  strikes 
directly,  and  the  foliage.  This  whiteness 


of  green  chlorophyll-containing  vegeta- 
tion is  characteristitc  with  Infrared  film. 

Infrared  does  not  always  produce  a 
night  effect.  The  composition  of  a  scene 
must  include  a  predominance  of  dark 
areas.  The  illusion  of  night  is  created  by 
dark  sky,  dark  water  and  dark  shadows. 
How  is  all  this  kept  from  looking  like 
a  black  cat  in  a  coal  bin?  By  relieving 
the  dark  with  small  splashes  of  light. 
Bright  spots  of  vegetation,  buildings  and 
pathways  permit  us  to  "see  into"  the 
night. 

Infrared  film  is  plentiful  for  still  cam- 
eras but  not  yet  for  movie  cameras.  East- 
man Kodak  provides  16mm  on  special 
order,  which  means  a  large  quantity  and 
a  wait  for  delivery,  but  stores  sometimes 
have  film  on  hand  from  such  orders. 

What  if  we  use  ordinary  panchromatic 
film  with  an  orange  or  red  filter?  To 
•  Continued  on  Page  428 
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OFF-COLOR  EFFECTS,  if  carefully  planned,  can  create  dra- 
matically calculated  results.  A  scene  like  this,  for  example, 
normally  is  dominated  by  brown  hues.  Convert  these  to  blue, 


and  you  have  a  moonlight  scene.  Convert  to  pink  or  red,  and 
a  sunset  effect  is  created.  Try  shooting  an  entire  sequence  or 
reel  with  a  single  effect,  as  described  in  the  article. 
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Varied  hues  create  picture  atmosphere  and  mood 


By  LARS  MOEN 

Trick  camera  WORK  and  special  ef- 
fects have  been  dealt  with  for  black 
and  white  photography,  but  what  about 
the  possibilities  in  color? 

Color  opens  the  door  to  many  new 
effects. 

Considering  first  the  possibility  of  spe- 
cial effects,  as  distinct  from  outright 
trickery,  we  find  that  there  are  a  num- 
ber of  ways  in  which  we  may  turn  the 
limitations  of  color  film  to  our  advan- 
tage. 

For  example,  when  we  shoot  in  day- 
light, we  must  either  use  daylight  type 
film,  or  tungsten  film  with  a  conversion 
filter.  What  would  happen  if  we  were 
to  shoot  in  daylight  on  tungsten  type 
film,  without  a  conversion  filter? 

Since  daylight  is  bluer  than  the  light 
for  which  the  film  is  balanced,  the  re- 
sulting scenes  will  be  very  bluish,  sug- 
gesting the  effect  of  moonlight.  If,  in 
addition,  we  underexpose  half  a  stop  or 
one  stop,  to  darken  the  shadows  and  give 
a  mysterious  sombre  key,  the  result  will 
be  a  very  passable  moonlight  effect, 
which  we  have  shot  in  broad  daylight. 
A  similar  effect  may  be  had  by  using 
daylight  film  plus  the  bluish  conversion 
filter  which  would  normally  be  used  for 
shooting  with  tungsten  illumination. 
"Hot"  Effect 

The  opposite  effect— daylight  film  ex- 
posed to  tungsten  lighting  without  a 
filter— is  less  useful.  The  net  result  is  only 
a  yellowish  picture,  which  suggests  can- 
dlelight or  the  illumination  from  kero- 
sene lamps.  This  effect,  if  desired,  may 
be  had  with  daylight  film,  daylight  il- 
lumination and  the  yellow  conversion 
filter. 

Somewhat  more  useful  is  the  effect  of 
shooting  on  daylight  film  in  daylight 
and  overexposing  slightly.  This  creates 
a  "hot"  effect  of  dazzling  illumination, 
which  is  occasionally  useful  for  an  ef- 
fect of  blistering  heat,  such  as  in  desert 
scenes  or  a  hot  summer  day.  This  device 
must  be  used  with  caution,  however, 
and  the  exposure  should  be  metered  with 
care,  since  too  much  overexposure  will 
leave  the  image  pale  and  washed  out. 


In  the  same  way,  a  bit  of  underex- 
posure can  give  a  scene  a  cold  and 
somewhat  murky  atmosphere.  If  our  sole 
interest  is  realistic  reproduction  of  the 
scene  before  us,  we  will  of  course  avoid 
such  procedures  like  the  plague,  but  if 
we  are  concerned  with  the  creation  of 
"atmosphere"  or  mood,  they  are  worth 
consideration. 

A  somewhat  greater  range  of  effects 
becomes  available  when  we  begin  to  ex- 
perimenr  with  the  use  of  light  which 
has  been  deliberately  colored.  This  col- 
oring may  be  done  by  the  use  of  filters 
over  the  camera  lens,  over  the  light 
source,  or  even  by  tints  applied  to  the 
finished  film. 

Use  of  Filters 

If  working  out  of  doors,  we  cannot 
very  well  put  a  color  filter  over  the  light 
source,  so  we  are  automatically  limited 
to  the  use  of  color  filters  over  the  lens. 
When  the  filter  is  placed  at  the  lens,  the 
entire  image  is  affected  ( unless  we  place 
it  several  inches  from  the  lens  in  such  a 
position  that  it  covers  only  a  portion  of 
the  field.) 

In  the  case  of  indoor  shooting,  with 
tungsten  lamps,  we  have  much  greater 
control,  since  we  can  now  place  color 
filters  over  individual  light  sources,  plac- 
ing colored  light  only  where  wanted. 

The  mechanics  are  simple.  From  any 
theatrical  supply  house,  and  from  many 
electrical  shops,  you  can  obtain  large 
sheets  of  colored  gelatine  in  every  hue 
and  tint,  including  variegated  effects. 
The  cost  of  these  is  very  little.  The 
brand  usually  encountered  is  the  line  of 
Brigham  gelatines,  but  there  are  doubt- 
less others.  (Described  in  July  1949 
home  movies,  p.  372.)  Make  a  simple 
plywood  ring,  fasten  the  piece  of  gela- 
tine with  thumb  tacks,  and  fasten  the 
ring  to  the  floodlight  or  spot. 

With  the  use  of  these  colored  gela- 
tines we  can  color  all  of  our  lighting, 
apply  color  to  one  area  only,  or  light  an 
object  with  one  color  on  one  side  and 
a  different  color  on  the  other  side. 

Such  effects,  of  course,  have  nothing 
in  particular  to  do  with  straight,  real- 
istic cinematography,  where  we  are 
merely  concerned  with  the  most  accurate 


reproduction  possible  of  the  scene  before 
us.  However,  there  are  many  fields  where 
we  are  interested  in  obtaining  something 
more  than  this. 

In  creating  comedy  effects,  anything  is 
legitimate  so  long  as  it  creates  the  hu- 
mor we  are  after.  In  stories  of  a  psy- 
chological nature,  we  may  want  to  cre- 
ate a  subjective  mood  —  a  scene  as  it 
looks  to  a  particular  character  at  a  cer- 
tain moment— rather  than  objective  real- 
ity. 

In  fantasy  and  fairy  tales,  any  de- 
parture from  reality  is  allowable,  so  long 
as  it  is  attractive,  and  sometimes  we  are 
merely  desirous  of  creating  a  beautiful 
effect.  In  all  such  cases,  a  little  judicious 
experimenting  with  colored  lighting  and 
the  use  of  filters  will  reveal  many  inter- 
esting possibilities. 

To  create  an  effect  of  embarrassment, 
for  example,  we  need  only  direct  a  red 
or  pink  spotlight  on  the  face  of  that 
particular  character  to  have  a  "blush"  of 
unequalled  hue.  For  the  wicked  ogre  in 
a  fairy  tale,  a  green  spotlight  will  create 
added  menace.  For  mystery,  of  course, 
a  blue  spotlight  will  enhance  the  atmos- 
phere. 

Decorative  Effect 

In  shooting  a  dancer,  or  anything  sim- 
ilar where  we  want  a  decorative  effect 
more  than  realism,  some  charming  re- 
sults may  be  had  by  lighting  the  figure 
with  pink  or  amber  from  one  side  and 
green  or  blue  from  the  other.  The  result 
will  be  a  three-color  effect,  since  in  cer- 
tain areas  the  two  colors  will  blend  to 
produce  a  third. 

In  other  cases,  we  may  want  to  show 
a  scene  as  it  appears  to  a  character  under 
certain  conditions.  In  this  case,  we  will 
usually  want  the  effect  to  extend  over 
the  entire  scene,  and  the  simplest  way 
to  achieve  this  is  to  use  a  filter  (or  a 
piece  of  the  same  Brigham  gelatine) 
over  the  lens.  Suppose,  for  a  mildly  hu- 
morous effect,  you  want  to  show  that  a 
certain  character  looks  at  the  world 
"through  rose-colored  glasses."  Establish 
this  fact  in  a  title  or  the  narrative,  then 
present  a  series  of  scenes  photographed 
through  pale  rose  gelatine. 

•  Continued  on  Page  441 
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DOES  YOUR  SCRIPT  CALL  FOR  A  TRAIN  PUFFING  INTO  THE  STATION?  SET  UP  THE  CAMERA  IN  ADVANCE. 


"How  to  Make  Prize-Winning 


IT  IS  EASY  to  enjoy  theatrical  movies, 
because  the  producers  have  spared  no 
pains  to  gather  the  handsomest  stars,  sets 
and  scenery.  Home  Movie  producers 
have  more  limited  budgets,  but.  to  them, 
no  less  attractive  material.  If  only  we 
could  show  up  that  raw  material  to  its 
best  advantage!  Perhaps  the  experts  tvill 
tell  us  how  they  work  and  what  they 
think  of  before,  during  and  after  shoot- 
ing some  of  their  pictures?  With  this  in 
mind,  the  following  extract  is  taken  from 
"How  to  make  prize-winning  pictures," 
a  booklet  published  and  copyrighted , 
1949.  by  Graf  lex.  Inc.  Six  experts  speak, 
each  on  his  own  specialty. 

Action 

By  Robin  Garland,  Graflex  Photo  Journalism 

Why  is  it  today  that  the  great  majority 
of  prize-winning  photographs  are  action 


pictures?  Is  it  because  we  all  like  to  take 
part  in  activity  and  to  watch  lively 
things?  From  the  "sidewalk  superin- 
tendents' "  gallery  at  a  building  construc- 
tion project  to  the  fast  inning  of  base- 
ball, we  all  like  the  vigorous  sight  of 
neighbors  and  friends  moving  about- 
working  and  playing. 

Back  to  Fundamentals 

As  is  wise  in  any  new  sport,  let's 
look  to  the  professionals  for  our  funda- 
mentals. Dick  Sarno,  Director  of  Pho- 
tography for  a  newspaper  chain,  travels 
widely,  constantly  working  with  his 
photographers.  He  tells  us  that  "a  good 
action  picture  may  sometimes  be  a  lucky 
shot,  but  more  often  is  made  by  an 
alert  photographer  who  has  planned 
ahead  to  be  at  just  the  right  spot  for 
the  action  to  hit  its  peak.  The  camera- 


man has  to  be  constantly  alert.  When 
seconds  count  he  must  keep  an  eye  to- 
ward originality  and  composition  even 
under  nerve-wracking  conditions." 

Chief  Photographer  Murray  Becker, 
of  the  Associated  Press,  advises:  "It's  a 
good  idea  to  know  specifically  what  you 
are  after  ...  to  be  able  to  size  up  the 
best  possible  vantage  point  for  a  story- 
telling shot,  and  to  be  on  the  spot  as 
the  action  breaks." 

Taking  the  advice  of  the  pros,  let's 
keep  three  main  points  in  mind: 

1.  Plan  the  kind  of  action  you  want 
for  location,  lighting  and  timing. 

2.  Have  your  camera  pre-focused  and 
always  prepared  to  make  the  pic- 
ture in  a  given  area. 

3.  Shoot  to  include  the  peak  of  ac- 
tion or  the  part  that  will  teil  the 
best  story. 
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PETS  THE  SUBJECT?    GET  EQUIPMENT  READY,  REMOVE  DISTRACTIONS,  AND  LIMIT  THE  FIELD  OF  THE  ANIMALS'  ACTVITY. 


Pictures" 

An  additional  word  of  advice  —  use 
your  camera's  slow  motion  speeds,  24 
frames  per  second,  or  32  or  more,  es- 
pecially for  nearby  subjects. 

The  angle  from  which  you  shoot  will 
have  something  to  do  with  both  the 
amount  of  subject  matter  you  get  in 
focus  and  how  well  you  capture  action. 
As  you  stand  by  a  highway  you  have 
probably  noticed  that  as  a  car  approaches 
at  high  speed  you  can  distinguish  the 
details  of  the  front  of  the  car  without 
difficulty. 

As  the  car  gets  near  and  passes,  it 
seems  to  move  faster.  Details  become 
blurred.  Then,  as  it  draws  away,  you 
can  again  see  details  of  the  rear  quite 
clearly.  If  you  move  back  fifty  feet,  the 
next  car  will  seem  to  pass  at  a  slower 
speed  and  you  will  be  able  to  see  de- 
tails more  sharply. 


Bearing  this  in  mind,  you  wouldn't 
attempt  to  photograph  a  runner  pass- 
ing three  feet  directly  in  front  of  you. 
But  as  he  comes  at  you  almost  head-on, 
you  could  stop  the  action  easily.  At  any 
sporting  event,  it  is  wise  to  choose  a 
vantage  point  where  the  action  can  be 
photographed  coming  straight  or  diago- 
nally toward  you  rather  than  passing 
directly  across  your  field  of  vision. 

Having  selected  your  camera  point, 
you  can  use  the  press  photographer's 
trick  of  "zone  focusing."  Rather  than 
trying  to  re-focus  constantly  to  keep  the 
subject  sharp,  you  will  select  medium 
distance  in  the  approximate  area  where 
the  action  will  fall  and  rely  upon  your 
depth  of  field. 

Suppose,  for  instance,  you  would  like 
to  make  a  picture  of  a  horse  clearing 
a  jump.  Here  you  know  where  your 
action  is  to  take  place,  and  approximate- 
ly when.  So  you  can  concentrate  on  the 
fine  points  of  making  an  effective  shot. 

First  figure  the  camera  angle— low, 
about  20  feet  from  the  hurdle  at  a  45 
degree  position.  Focus  on  a  spot  about 


six  feet  in  front  of  the  hurdle.  If  you 
have  the  choice,  be  on  the  sunny  side 
of  a  jump. 

We've  covered  a  great  deal  of  ground 
rapidly  in  this  chapter,  so  a  brief  sum- 
mary of  the  important  points  to  re- 
member when  making  action  pictures 
should  be  in  order: 

Plan  your  picture  beforehand. 

Plan  your  camera  viewpoint  and  com- 
position. 

Learn  to  focus  and  compute  exposure 
almost  automatically  so  you  can  con- 
centrate on  the  picture. 

Humor 

By  Eric  Wahleen 

A  humorous  photograph  has  a  be- 
ginning way  back  in  the  innermost  re- 
cesses of  the  photographer's  mind.  There, 
surrounded  by  a  layer  of  chuckles,  lies 
the  latent  image  of  a  humorous  idea. 
Encircling  that  is  an  emulsion  of  im- 
pulses which  slant  the  original  thought 
to  a  humorous  interpretation.  These  im- 
pulses are  a  mosaic  pattern  common  to 
everyone.  Combining  laughter  and  tears, 
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rage  and  joy,  they  have  an  added  dash 
of  seasoning:  the  ability  of  the  indi- 
vidual to  stand  apart  from  himself  and 
watch  the  sad  spectacle  he  presents  as 
he  struggles  valiantly  to  adapt  himself 
to  the  complicated  process  of  living— 
and  be  vastly  amused  therein. 

Let's  take  an  idea  for  a  humorous  pic- 
ture right  from  the  beginning  and  see 
what  happens  to  it.  Consider  the  process 
of  shaving  in  the  morning.  Peering 
sleepily  into  the  mirror  through  half- 
open  eyes,  that  blank,  unintelligent  re- 
flection of  your  own  features  makes  you 
wonder  how  anybody  can  look  so  stu- 
pid and  still  be  able  to  cope  with  the 
problems  which  will  arise  throughout 
the  day. 

Then,  as  you  reach  around  one  end 
of  your  face  with  the  razor,  your  nose 
gets  sadly  bent  out  of  shape.  You  note 
that  one  eyebrow  is  elevated  while  the 
other  wobbles  off  into  space  at  a  ridicu- 
lous angle.  A  faint  glow  of  amusement 
begins  to  crinkle  the  corners  of  your 
eyes.  In  a  sense,  you  are  now  standing 
off  to  one  side  and  laughing  at  your 
own  attempts  to  prepare  yourself  for 
another  day  of  living. 

If  you  are  picture-minded  an  idea  for 
a  humorous  photograph  begins  to  take 
shape  in  your  mind.  The  situation  is 
funny  to  you,  but  will  it  be  funny  to 
any  one  else?  If  the  viewer  of  the  pho- 
tograph sees  something  in  it  that  has 
happened  to  himself  your  picture  will 
be  acceptably  humorous.  The  more  com- 
mon the  incident  portrayed,  the  greater 
the  number  of  people  who  will  enjoy 
looking  at  it.  Too  many  attempts  at 
photographic  humor  are  unsuccessful 
because  the  subject  is  not  one  many 
viewers  have  experienced  at  first  hand. 

Shaving  Drama 

The  pathetic  struggles  of  an  early 
morning  shaver  is  a  situation  everyone 
is  familiar  with.  Why  not  set  up  the 
camera  and  record  that  elongated  ex- 
pression for  posterity? 

Select  a  model  who  has  a  sense  of 
humor  close  to  your  own.  Consider  the 
importance  of  selecting  one  whose  ap- 
pearance will  fit  the  role  you  have  cre- 
ated. Pick  a  time  when  you  can  both 
best  be  in  the  spirit  of  the  task.  The 
right  subject  and  the  proper  timing 
are  half  the  battle.  And  be  careful  to 
make  your  picture  typical.  Don't  go 
overboard  to  gag  it  up  so  much  that 
you  lose  realism. 

And  finally,  be  careful  to  whom  you 
show  your  humorous  photo.  If  personal 
experience  has  not  equipped  a  person 
to  enjoy  the  situation,  the  funniest  pic- 
ture can  fall  flat. 

Not  everyone  can  be  a  Bob  Hope  or 
Groucho  Marx,  but  it's  fun  trying. 

The  mechanical  process  of  taking  a 
humorous  picture  is  no  different  than 
for  any  other  type.  One  uses  a  camera, 
places  lights,  and  snaps  the  shutter. 
When  these  are  done  correctly,  you  can 


be  reasonably  sure  of  one  thing— there 
will  be  an  image  on  the  negative. 
Whether  it  will  portray  humor  or  be 
merely  a  horrible  caricature  depends 
largely  upon  the  mental  approach  of 
the  photographer.  Some  few  humorous 
picture  situations  just  appear.  But  the 
majority  must  be  carefully  thought  out 
and  created  from  a  wisp  of  an  idea. 

Color  Filming 

By  Larry  Keighley 

A  large  number  of  photographers  are 
thrown  for  a  loss,  when  working  in 
color,  because  they  strive  too  hard  for 
a  faithful  color  recording  of  a  scene.  If 
light  conditions  are  not  the  equivalent 
of  the  standard  noon  day  June  sunlight 
at  Washington,  D.C,  they  are  very  un- 
happy. 

I  once  watched  a  photographer  trying 
to  judge  the  color  temperature  of  the 
light  on  one  of  those  days  when  low, 
swiftly-moving  clouds  popped  the  sun 
in  and  out  every  few  seconds.  By  the 
time  he  had  determined  what  compen- 
sation filter  to  use,  the  light  quality  had 
changed.  So,  he  started  all  over  again, 
squinting  through  the  color  tempera- 
ture meter  until  his  eyes  almost  popped. 

This  naturalness  in  color  photography 
is  over-emphasized.  More  photographers 
should  consider  shooting  for  effect  rather 
than  for  fidelity.  Faithful  recording  is 
necessary  when  doing  certain  advertis- 
ing photography,  but  certainly  is  not  es- 
sential in  pictorial  photography.  Some 
of  my  most  effective  Kodachromes  were 
exposed  in  the  late  afternoon,  when  the 
light  was  definitely  on  the  warm  side. 
Color  appears  in  areas  at  this  time  of 
day  which  would  be  absolutely  devoid 
of  color  at  noontime. 

There  are  still  some  people  who  use 
large  areas  of  bright  reds  and  yellows  in 
color  pictures,  either  as  backgrounds  or 
costumes  for  their  models.  They  go  to 
extremes  to  introduce  these  colors,  often 
upsetting  a  perfectly  beautiful  normal 
situation. 

Even  Hollywood  moviemakers,  garish 


"The  television  set  doesn't  work,  but  Herbert 
never  lets  the  children  down." 


as  they  can  be,  have  learned  that  it  is 
not  necessary  to  prove  the  picture  is  in 
color  by  dressing  every  star  in  a  red 
sweater.  You  will  remember  this  was 
the  situation  when  color  movies  first 
arrived;  you  left  the  theater  feeling  that 
your  eyeballs  had  been  pounded  with 
red  and  yellow  hammers. 

My  work  is  mostly  photographic  re- 
porting, covering  the  scene  just  as  I  find 
it.  I  find  lots  of  color  in  everyday  things, 
under  all  kinds  of  lighting  conditions, 
and  I  am  sure  anyone  looking  hard 
enough  can  find  it  too.  Once  you  have 
developed  an  "eye  for  color,"  your  pic- 
tures will  improve  automatically. 

When  shooting  travel  pictures,  the 
man  with  fast  reflexes  gets  the  chance 
shots  that  others  miss.  I  am  willing  to 
bet  that  many  prize-winning  pictures 
are  made  by  cameramen  with  fast-act- 
ing mental  and  physical  reflexes  who 
were  smart  enough  to  capture  an  inter- 
esting situation  they  suddenly  came 
across.  This  is  what  I  call  the  "target 
of  opportunity"  method  of  seeking  pic- 
tures, a  term  borrowed  from  the  Air 
Force. 

That  does  not  mean  that  the  photog- 
rapher should  always  have  his  camera 
in  hand,  with  the  shutter  cocked,  ex- 
pecting a  big  building  to  blow  up  in 
front  of  him,  with  clouds  of  smoke  and 
flame.  (But,  if  that  does  happen,  he 
should  be  able,  and  calm  enough,  to 
compose  his  picture  carefully  and  make 
the  correct  exposure.) 

What  I  do  mean  is  that  an  alert  pho- 
tographer should  recognize  a  target  of 
opportunity  as  he  drives  his  car  through 
the  countryside,  walks  through  the  park, 
visits  the  zoo,  or  just  sits  gazing  from 
his  office  window.  A  turn  in  the  road, 
a  pattern  of  trees  and  flowers,  a  lively 
situation  at  the  zoo,  or  the  color  design 
of  the  buildings  on  Main  street  all  might 
be  good  color  pictures  if  taken  at  the 
right  time. 

Children 

By  Consfonce  Bannister 

All  children  are  photogenic.  There 
are  millions  of  ideas  for  pictures  right 
in  your  own  back  yard.  You  will  never 
run  out  of  material  if  you  play  along 
with  your  subject  and  don't  make  a 
production  of  it. 

The  minute  a  child  gets  tired  and 
bored,  stop  work  for  a  while.  Keep  your 
picture-making  a  game— you  will  have 
more  fun  and  your  subject  will  cooper- 
ate far  better.  If  you  get  too  tense  in 
your  work,  most  youngsters  will  sense 
it.  They  will  freeze  up  or  start  to  show- 
off,  and  good  pictures  will  be  impossi- 
ble. 

It  is  almost  impossible  to  make  a 
child  pose  by  ordering.  You  must  keep 
the  procedure  fun  and  lead  the  young- 
ster into  the  proper  spot  casually  —  he 
doesn't  realize  it  is  not  a  game.  With 

•  Continued  on  Page  435 
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Basement  projection  room,  20  x  35 
feet,  panelled  in  knotted  pine,  is  com- 
pletely equipped.  A  Dalite  Model  B 
screen  is  shown  extended  (below)  and 
rolled  up  out  of  sight  (right). 


Ernest  Scott— how  he  makes 
his  de  luxe  travelogues 

Film  editing  procedure  is  important  key  to  success 


By  VERNON  C.  TAYLOR 

ONE  OF  THE  FINEST  amateur  photo- 
graphic editing  laboratories  in  Can- 
ada is  owned  by  Ernest  H.  Scott,  who 
now  lives  in  the  city  of  Victoria,  on  the 
southern  tip  of  Vancouver  Island  in  Brit- 
ish Columbia.  Though  he  is  a  simon-pure 
amateur,  his  films  have  professional  ex- 
cellence. 

A  native  New  Zealander  and  the  for- 
mer president  of  E.  H.  Scott  Radio  Lab- 
oratories in  Chicago,  Scott  now  spends 
most  of  his  time  taking  motion  pictures 
in  color.  He  recently  completed  a  "round- 
the-world"  flying  tour,  shooting  some 
25,000  feet  of  color  film. 

Out  of  this,  in  order  to  make  a  2,500- 
foot  travelogue,  "New  Zealand  Today," 


he  took  about  7,500  feet.  This  means 
that  for  every  foot  of  film  utilized,  two 
feet  of  film  were  left  on  the  cutting  room 
floor. 

His  first  step  in  editing  is  to  dupe  all 
footage.  This  duplicate  film,  while  ex- 
pensive, saves  the  original  from  becom- 
ing scratched  in  handling.  The  dupe  film 
is  completely  edited  first,  and  then  the 
original  film  is  matched  scene  by  scene. 

Scott  starts  editing  by  taking  the  du- 
plicate and  running  it  through  a  Filmo 
editor.  After  viewing  it  several  times,  he 
is  thoroughly  familiar  with  all  the  scenes 
and  sequences.  These  sequences  are  then 
cut  apart,  spooled  and  placed  in  num- 
bered cans.  A  5,000-foot  story  may  be- 

ILLUSTRATED  BY  ROBERT  GOLDING 


come  divided  into  about  70  sequences. 
These  sequences,  each  narrating  a  sep- 
arate incident,  become  the  building 
blocks  which  will  create  a  complete  story. 

A  description  of  each  sequence  is 
written  on  cards.  The  cards  are  spread 
on  a  table,  and  then  placed  in  order. 
Thus,  the  first  editing  is  done,  not  with 
film,  but  with  cards. 

The  film  scenes  are  spliced  together, 
in  the  order  indicated  by  the  cards,  and 
the  reel  is  viewed.  Scott  employs  a  U.S. 
Navy  Gunnery  Scorer,  adapted  to  take 
2,000-foot  reels.  This  projector  has  a 
screen  about  2  feet  wide.  If  changes  are 
desired— and  they  usually  are— the  whole 
process  of  card  indexing,  cutting  and 
splicing  is  then  carried  out  again. 

The  edited  duplicate  then  is  projected 
to  see  how  the  film  flows.  Notes  are 
taken  on  the  scenes  that  need  shorten- 
ing or  need  to  be  eliminated.  These 
changes  are  made,  and  the  film  is  again 
projected  for  tempo  and  continuity.  This 
series  of  operations  is  repeated  until  it 
passes  muster  for  smoothness,  continuity 
and  tempo. 

Now  to  add  sound.  The  film  is  run 
through  the  small  editor  and  a  descrip- 
tion of  each  individual. 

•  Continued  on  Page  441 


Ernest  H.  Scott  wears  white  gloves  to  protect  film 
while  editing.  The  pigeon-hole  compartments  at  his 
right  are  to  file  cut  scenes  for  editing.  At  left,  is  an 
adapted  Navy  Gunnery  Scorer  used  as  projector. 


Some  50,000  feet  of  color  film  is  stored  in  the  reel  closet  seen  opened 
below  a  Bell  &  Howell  sound  projector.  At  top  right  on  shelf,  is  an  ampli- 
fier for  disc  recordings,  and  below  it,  the  portholes  opening  on  the  pro- 
jection room  which  is  illustrated  in  the  photos  top  of  the  page. 


CARDBOARD  SHEETS  MAY  BE  ACCORDION-FOLDED.  STRIP  OF  WOOD  WITH  PAPER  CLIPS  HOLDS  REFLECTOR  ON  STAND. 


Handy  Reflector 
for  Color  Filming 

New  paper  and  cardboard  materials  are  easy  to  use 

Rv  HAL  COOLIDGE  excellent  reflector  is  had.  This  m 


By  HAL  COOLIDGE 

A SHEET  OF  cardboard  is  a  lot  cheap- 
er and  easier  to  carry  around  than  a 
flood  bulb  —  yet  it  will  do  just  as  much 
to  brighten  up  your  outdoor  closeups  of 
people,  birds,  flowers  and  animals. 

If  you're  shooting  color,  a  reflector  is 
almost  mandator}'  to  bring  sparkling 
closeups  home  to  your  screen.  Using  a 
reflector  is  no  more  complicated  than 
flashing  mirrored  sunlight  into  a  scene. 

New  reflector  material  now  may  be 
obtained  at  reasonable  cost.  In  the  yel- 
low classified  section  of  your  phone 
book,  there  are  listings  under  "Paper 
Dealers,"  "Artists  Supplies"  and  "Signs, 
Supplies  and  Equipment." 

Under  the  above  three  headings,  you 
can  find  suppliers  of  the  following  ma- 
terials. Sizes  and  approximate  prices  are: 
Cover-stock,  silver,  17"x26"— 
from  10c  per  sheet. 

Cover-stock,  hammered-bronze, 
17"  x  26"  —  from  10c  per  sheet. 

Foil-coated  cardboard,  12"x24" 
—from  20c  per  sheet. 

Flitter,  packaged— from  25c. 
Foil-coated  cardboard  is  the  most  ef- 
ficient. The  cover-stock  hammered- 
bronze  is  good,  too,  and  gives  slightly 
warmer  tones. 

"Flitter"  is  a  flaked,  glittering  material 
which  comes  in  various  colors.  By  coat- 
ing a  sheet  of  cardboard  with  shellac, 
and  then  sprinkling  with  flitter,  a  very 


excellent  reflector  is  had.  This  material 
comes  in  a  variety  of  colors  to  offer  in- 
teresting shading  for  color  film.  Flitter 
is  available  from  the  sign  supply  stores. 

The  silver  cover-stock  reflects  about 
three  times  as  much  light  as  plain  white 
cardboard,  and  about  twice  as  much  as 
coated,  or  glossy,  cardboard.  If,  instead 
of  using  white  cardboard,  a  thin  sheet 
of  masonite  or  light  wall  board  is  paint- 
ed with  a  high  gloss  white  enamel,  the 
reflectance  is  almost  double  that  of  the 
cardboard. 

The  hammered-bronze  cover-stock  re- 
flects about  twice  as  much  light  as  the 
white  cardboard. 

In  using  a  bright  silver  reflector,  re- 
member that  its  reflections  are  sharp  and 
brilliant,  and  if  used  in  the  bright  sun- 
shine, harsh  lighting  may  result.  This 
reflector  throws  the  maximum  reflec- 
tion but  should  be  placed  with  care. 
The  hammered-bronze  throws  a  softer, 
more  diffused  light,  due  to  its  pebbled 
surface.  Its  reflectance  is  fairly  high,  as- 
suring good  lighting  of  the  shadows. 

An  example  of  comparative  reflective 
ability  between  some  of  the  materials 
mentioned  here  is  furnished  by  the  "test 
strip"  illustration.  The  high  percentage 
of  reflectance  of  the  bronze  and  silver,  as 
compared  to  the  white  cardboard, 
brought  the  white  to  a  dark  gray,  in 
printing,  before  gray  tones  would  ap- 
pear in  the  other  materials. 

A  reflector  can  be  hand-held  by  an 


assistant,  or  thumbtacked  on  a  handy 
fence  post.  But  for  a  flexible  arrange- 
ment, it  is  necessary  to  have  a  music- 
stand  or  light-stand  to  hold  the  reflec- 
tor and  to  direct  the  illumination  where 
it  is  wanted  . 

A  simple  support  consists  of  a  wood- 
en cross  bar  made  to  fit  on  a  light 
stand.  Fasten  two  large  spring  clamps  to 
this  bar,  near  each  end.  These  clamps 
hold  two  small  cardboard  reflectors  or 
one  large  one,  and  will  not  interfere  if 
the  bar  is  to  be  used  for  floodlights  at 
other  times.  A  large  reflector,  braced 
with  wood  lath,  can  be  supported  by  a 
tripod  leg. 

An  efficient  and  portable  reflector  can 
be  made  with  several  sheets  of  heavy 
cardboard,  approximately  12  by  24 
inches,  fastened  together  with  scotch 
tape  in  an  "accordion  pleat."  Such  a  re- 
flector can  be  in  several  sections  to  il- 
luminate a  large  area.  In  shooting  on 
location,  it  is  easy  to  carry  several  sheets 
of  reflecting  material,  some  wood  lath 
and  thumb  tacks.  The  reflectors  can  be 
tacked  to  the  lath  and  stuck  in  the 
ground.  •  Continued  on  Page  441 


STUDIO  REFLECTORS,  on  metal  stands, 
are  too  heavy  to  carry  around.  They  use 
tinfoil  pasted  on  one  side.  Aluminum 
paint  on  rear  surface  diffuses  sunlight. 
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ORDER  FOR  SUBSCRIPTION 

Home  Movies  Magazine 

12  MONTHS  FOR  $3.00  IN  U.  S. 
In  Canada,  $3.50 — Foreign,  $3.50 
SPECIAL  OFFER:  2  Years  for  $5.00  in  U.  S. 

HOME  MOVIES 

1923  West  Sixth  Street 

jot  Angeles  S,  California 

Send  to   

Address  

City  State  

□  New  □  Renewal  □  61ft 

Send  to  

Address   

City     State  

D  New  □  Renewal  □  6ift 

closed  find  $   

ite    1»   

rets       

 State    

NO  SUBSCRIPTION  ACCEPTED  FOR  LESS  rHAN  ONE  YEAR 


THIS  DRAMATIC  scene  could  have  been  taken  in  the  high  Sierras.  Or  was  it  shot 
in  a  rocky  cave  with  the  "mountain  climber"  walking  on  level  ground  (see  below), 
faking  the  scene  for  the  benefit  of  the  camera?  Photo,  above,  by  Ross  Madden. 


Wkick  IS 


ON  THE  SCREEN,  the  horizon  "gives 
away"  the  orientation  of  any  scene.  You 
can't  move  it— although  beginners  some- 
times try.  However,  if  the  horizon  is  not 
clearly  defined,  you  can  tilt  the  camera 
and  make  a  floor  look  like  a  vertical 
wall.  A  low  camera  angle,  with  only  sky 
in  the  background,  sets  the  stage  for 
tricks  of  this  type.  The  photo  above  is 
genuine,  but  the  small  reproduction  at 
the  left  shows  how  easy  it  is  for  a  cam- 
era to  move  a  mountain  —  or  at  least,  to 
make  it  look  like  level  ground. 
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STARTLING  IS  THE  EFFECT  OF  A  GIANT  CLOSEUP  WHEN  IT  APPEARS  ON  THE  SCREEN.  PHOTO  BY  WILL  LANE. 


mm 


9 


an 


in 


Camera  problems  multiply  when  surgery  begins 


By  HAL  WOODARD 

UP  UNTIL  THAT  moment  I  thought  I 
had  made  movies  under  about  every 
conceivable  condition.  I  had  worked  with 
an  OWI  motion  picture  unit  shooting 
propaganda  films  in  an  Italian  PW  camp. 
Overseas,  the  Infantry  had  me  making 
training  films  in  the  Panama  jungles  .  .  . 
but  this  sounded  like  the  most  challeng- 
ing assignment  of  all. 

A  chance  meeting  with  another  16mm 
devotee,  Dr.  Eugene  P.  Fromm,  a  Cin- 
cinnati physician,  developed  into  week- 
ends of  movie  making  that  included  doc- 


umentaries for  civic  groups,  aerial  shots 
of  floods,  and  fishing  trips  to  Canada. 

But  as  I  said  before  .  .  .  this  was 
something  new.  It  was  an  invitation  from 
a  noted  eye  specialist  for  Dr.  Fromm  and 
me  to  photograph  a  series  of  operations 
which  would  be  grouped  under  the  tide 
of  "New  Method  of  Corneal  Section  in 
Cataract  Extraction."  While  the  doctor 
launched  into  his  theories  of  how  he 
thought  it  should  be  handled,  I  began 
visualizing  operating  rooms  with  all 
their  weird  odors,  and  how  I  almost 
passed  out  during  one  of  the  Army's 
more  graphic  orientation  films. 


C^ofor 


Long  before  I  began  to  worry  about 
lights  and  camera  angles,  I  accompanied 
Dr.  Fromm  on  surgical  cases  just  to  get 
the  feel  of  working  in  a  mask  and  gown, 
subduing  a  case  of  first  degree  nausea 
and  actually  enjoying  a  well-executed 
appendectomy. 

Having  successfully  passed  through 
the  breaking-in  stage,  the  next  project 
was  to  decide  how  to  get  onto  film  just 
what  our  eye  specialist  wanted  his  col- 
leagues to  see.  These  were  a  few  of  the 
factors  with  which  we  had  to  cope:  we 
were  working  in  color  so  there  had  to  be 
sufficient  light  .  .  .  but  not  so  much  light 
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that  it  would  blind  the  operating  sur- 
geon. We  had  to  shoot  from  a  close-up 
position,  but  we  didn't  dare  be  in  the 
way  of  the  surgeon  or  his  assistants.  With 
the  patient  on  his  back,  we  had  to  shoot 
almost  straight  down  ...  a  position 
which  necessitated  either  a  trapeze  ar- 
rangement from  the  ceiling  or  sitting 
on  the  patient's  chest.  Both  had  draw- 
backs. 

The  doctor  and  I  experimented  with 
a  dozen  methods.  We  tried  using  an  ex- 
ceptionally tall  ladder  straddling  the  op- 
erating table.  Our  cameras  were  mounted 
on  the  top  step  and  on  a  2  by  4  which 
was  bolted  on  the  side.  The  lights  hung 
on  a  metal  rod  bolted  to  the  top  of  the 
ladder.  We  had  metal  cases  attached  to 
the  ladder  for  extra  film,  lights  and  tools. 
We  could  turn  the  lights  on  and  off  with 
switches  installed  beneath  the  ladder 
steps.  It  was  a  mechanical  work  of  art— 
but  it  wasn't  practical. 

Heavy  as  the  ladder  was,  any  move- 
ment wobbled  the  camera.  We  were  so 
high  that,  even  with  a  telephoto  lens, 
we  were  getting  too  big  a  field  and  not 
enough  detail.  Worst  of  all,  the  eye  sur- 
geon's assistant  kept  hitting  his  head 
on  our  camera-supporting  cross  bar.  At 
the  end  of  the  first  hundred  foot  roll,  he 
had  gained  7  bumps  and  lost  his  sense 
of  humor. 

We  discarded  the  ladder.  We  needed 
something  which  would  be  sufficiently 
tall,  rock  steady,  mobile  when  necessary, 
and  so  designed  that  it  could  hold  a 
camera  and  lights  so  that  they  would  be 
accessible  for  adjusting  and  reloading, 
but  still  not  interfere  with  the  move- 
ments of  the  surgical  team.  I  was  almost 
willing  to  try  to  borrow  a  Hollywood 
camera  crane,  or  throw  the  project  into 
the  lap  of  Rube  Goldberg. 

After  many  weeks,  Doctor  Fromm 
turned  up  with  what  proved  to  be  the 
answer.  It  was  an  old  portable  X-ray 
machine  which  had  been  discarded  by 
one  of  his  medical  associates.  Despite  the 
doctor's  optimism,  all  I  could  see  was 
just  a  fantastic  collection  of  pipes,  han- 


dles, chains  and  weights.  Nevertheless, 
we  rolled  it  into  the  workshop  and  pro- 
ceeded to  convert  it  into  a  camera  crane. 

There  was  a  small  platform  at  right 
angles  to  the  main  upright  tube  which 
could  be  moved  both  horizontally  and 
vertically.  This  was  drilled  to  accommo- 
date the  base  plate  of  a  lenshood-holder 
and  tripod  screw.  With  the  camera  on 
the  plate  and  the  plate  on  the  platform, 
the  camera  could  be  loaded  and  then 
swung  out  over  the  taking  area  and 
locked  into  position.  Focusing  was  done 
and  occasionally  checked  with  a  small 
mirror  held  over  the  reflex  finder. 

Cable  Release  Devised 

With  the  camera  on  this  movable  arm 
and  locked  in  position,  however,  it  was 
impossible  to  reach  the  taking  button 
without  interfering  with  the  visual  path 
of  the  surgeons.  This  obstacle  was  over- 
come by  installing  a  2  to  1  ratio  lever 
on  the  base  of  the  lenshood-holder.  This 
pressed  the  taking  button  when  pressure 
was  applied  to  it  from  a  cable  release. 
We  used  a  6-foot  pneumatic  cable  re- 
lease which  allowed  us  to  stand  com- 
pletely out  of  everyone's  way. 

Next,  with  12  pounds  of  lead  to  coun- 
ter-balance the  weight  of  camera  and 
lights  mounted  on  the  extended  arm,  we 
removed  the  X-ray  transformer  and  con- 
trol box.  This  gave  us  a  spot  for  the 
camera  operator  to  stand.  Laboratory 
clamps  attached  aluminum  bars  to  the 
sides  of  the  camera,  and  to  these  were 
affixed  two  photofloods.  The  wheel-lock- 
ing device  was  reconditioned  to  make 
the  stand  immovable  when  the  foot 
brake  was  applied. 

With  the  mechanical  conversion  com- 
pleted, we  moved  our  device  to  the  hos- 
pital and  ran  a  series  of  tests.  As  our  eye 
specialist  was  interested  only  in  the  de- 
tails of  the  eye  we  had  to  place  the  cam- 
era within  less  than  3  feet  of  the  patient's 
face  and  use  a  4  inch  f/2.7  telephoto 
lens.  This  gave  us  a  field  only  slightly 
larger  than  one  eye. 

Lighting  po:ed  a  problem  at  first.  We 


finally  settled  on  R2  photofloods,  which 
have  built-in  reflectors.  With  one  photo- 
flood  mounted  on  each  side  of  the  cam- 
era, we  could  shoot  at  about  f/8. 

When  we  finally  received  from  the 
laboratory  a  processed  roll  of  film  which 
satisfied  us,  we  told  the  eye  specialist 
we  were  ready  to  begin  the  series. 

On  the  day  of  the  first  operation,  we 
arrived  at  the  hospital  an  hour  in  ad- 
vance, with  cameras,  film,  extra  bulbs 
and  light  meters.  After  changing  into 
hospital  whites,  we  rolled  our  device  into 
position,  loaded  the  camera  and  checked 
the  lights.  I  climbed  onto  the  operating 
table  and  let  one  of  my  eyes  be  used  for 
preliminary  focusing.  Once  the  focus 
was  established  and  the  readings  taken, 
the  lens  was  adjusted  and  the  camera 
was  swung  back  out  of  the  way. 

The  patient  was  wheeled  in,  anes- 
thetized and  draped.  Before  the  surgery 
began,  Dr.  Fromm  and  I  made  a  final 
check  of  our  equipment,  and  then  swung 
the  camera  into  photographing  position. 
We  don't  use  a  motor  driven  camera, 
but  this  has  not  proven  to  be  a  handicap. 
Contrary  to  common  belief,  an  opera- 
tion does  not  have  to  be  conducted  with 
lightning,  uninterrupted  motion.  Time 
taken  by  the  surgeon  to  change  instru- 
ments, apply  sponges  and  check  progress 
was  ample  for  our  rewinding  and  re- 
loading. 

Over  a  period  of  several  weeks  we 
photographed  seven  operations,  exposing 
a  total  of  1600  feet.  Our  exposures  were 
perfect  and  the  only  editing  necessary 
was  for  the  elimination  of  a  few  dupli- 
cate or  unimportant  scenes. 

With  a  few  adjustments,  we  found 
later  that  our  mobile  camera  crane  (or 
whatever  you  might  call  it)  was  equally 
efficient  for  photographing  abdominal 
surgery,  upright  or  flat  titles,  or  for  mak- 
ing smooth  trucking  shots  for  our  per- 
sonal home  movies. 

I'll  admit  that  this  gadget  is  big,  and 
it  weighs  a  ton  ( or  so  it  seems ) ,  but  it 
was  the  means  toward  a  very  fascinat- 
ing end. 


MEASURING  TAPE  checks  dis- 
tance. The  camera  crane  was  im- 
provised from  an  X-Ray  stand. 


THE  AUTHOR  and  Dr.  Fromm  check  light  and  focus.  WINDING  THE  camera.  Mirror  was 
Two  G.E.  R-2  reflector-spots  furnish  enough  illumina-  used  to  check  the  focus.  Shutter  op- 
tion for  shooting  in  color  at  f/8.  erated  with  6-foot  cable  release. 
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BABY  AND  WATER  -  THESE  GO  TOGETHER.  INDOORS  OR  OUTDOORS,  THEY  MAKE  INEVITABLE  CAMERA  SUBJECTS 


A  SINGLE  PICTURE  or  situation  often  is  the  key  that  unlocks  the 
door  to  an  idea  for  a  film  production.  Can  you  suggest  a  story 
angle  for  one  of  the  child  photos  reproduced  on  these  pages? 

Home  Movies  will  pay  $10  for  each  script  published,  plus  addi- 
tional for  photos  if  included.  You  do  not  have  to  produce  a  com- 
plete 1-reel  film,  although  if  you  do,  we  will  be  glad  to  hear  about 
it.  Simply  send  in  a  brief  shooting  script— a  list  of  the  shots  you 
would  take  to  tell  your  story. 


How  would  you  film  a  home  movie 
around  these  key  situations  ? 
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THE  SWORD  AND  THE  SCARF.  Give  subjects  a  weapon,  a  which  inspires  the  most  telling  action  will  be  the  one  most 
tool  or  an  ornament  to  conjure  with,  and  even  static  people  will  appropriate  to  your  subject  and  the  occasion.  It  may  just  as 
become  dynamic,  as  in  these  photos  by  Bill  Lucas.  The  prop       well  be  a  tennis  racquet,  a  bicycle,  or  a  pick  and  shovel. 
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AND  PROJECTORS  ARE  PRECISION- 
ENGINEERED  FOR  PERFECT  PERFORMANCE! 


The  film  movement  mechanisms  of  B&H  Cameras 
and  Projectors  are  deliberately  engineered  alike 
— matched  to  give  you  flawless  performance.  Every 
part  of  every  B&H  unit  is  held  to  rigid  toler- 
ances to  assure  accurate,  uniform  exposure, 


safe  film  transport,  maximum  picture  definition 
That's  why  Hollywood  professionals — the  mei 
who  know  movie  equipment  best — choose  Bell  & 
Howell  equipment  for  their  personal  movies 
Visit  your  dealer  soon  for  a  demonstration. 


THE  INCOMPARABLE 
B&H  SINGLE-CASE  FILMOSOUND 

000 W950 

New  light  weight  16mm  projector  for  sound  or  silent 
films,  in  a  single,  compact,  streamlined  case.  Weighs 
only  35H  lbs.  Built-in  6"  speaker  can  be  removed 
from  the  case  and  placed  near  screen.  Larger  speakers 
available  for  handling  audiences  of  any  size.  The 
Filmosound  serves  equally  well  in  the  home,  at  the 
church,  the  school  or  the  club,  provides  brilliant  pic- 
tures brought  to  life  with  full,  natural  sound. 
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THE  FAMOUS  B&H 
AUTO  LOAD  CAMERA 

with  Filmocoted  f/2.5  lens, 


0 


00" 


Bell  &  Howell  quality  with  magazine-load- 
ing ease  of  operation  for  finest  color  or 
black-and-white  movies.  Small,  light,  and 


easy  to  use.  Five  speeds,  including  true  slow 
motion,  and  Singlepic  release.  Built-in 
exposure  guide  for  rapid  lens  setting. 


THE  SUPERB 
B&H  AUTO  MASTER 

with  Filmocoted  f/2.5  lens, 


The  16mm  Auto  Master  gives  you  a  3-lens 
turret — PLUS  magazine  loading — in  a 
camera  that's  built  for  a  lifetime  of  perfect 
performance.  Combines  quick  change  from 
one  film  type  to  another  with  rapid  shift 
from  one  lens  to  another.  Only  16mm  mag- 


azine camera  with  turret  head  that  auto- 
matically matches  viewfinder  to  lens  in  use. 
Five  speeds,  including  true  slow  motion. 
A  delight  to  the  most  discriminating  movie- 
maker for  the  finest  color  or  black-and- 
white  films. 


GUARANTEED  FOR  LIFE 

During  life  of  product,  any  defects 
in  workmanship  or  material  will 
be  remedied  free  (except 
transportation) .  Bell  &  Howell  Company, 
7125  McCormick  Road, 
Chicago  45. 


Since  1907  the  Largest  Manufacturer  of 
Professional  Motion  Picture  Equipment  for  Hollywood  and  the  World 


Don't  shoot  just  one  scene— even  if  it's  a  handsome  character  like  this  by  Walter 
Metzler,  or  the  next  page,  by  O.  Melby,  Jr.  One  shot  gives  you  only  the  equivalent 
of  a  still  photograph.  With  most  amateur  movies,  the  greatest  weakness  is  the  lack 
of  "follow  through."  Many  single  shots,  often  excellent,  are  not  supported,  pictorially 
speaking.  One  good,  complete  action  sequence,  followed  through  with  medium  shots 
and  closeups,  is  more  interesting  than  any  number  of  disconnected  snapshots.  Take  a 
variety  of  shots  to  show  what  happened  before  and  after  a  key  incident.  Then  cut 
and  edit  into  a  sequence  and  you'll  have  a  story-telling  episode  for  screening. 


DON'T  BE 
SATISFIED 
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PRODUCTION  CREW  shoots  scene  for  "That  Men  May  Fly"  on  location  at  Wright- 
Patterson  Air  Base,  Dayton,  Ohio.  This  base  is  a  research  center. 


Released  to  the  Public 
-U.S.  Government  Films 


AIR  FORCE  pilot  is  readied  for  test  of  new  ejection  seat  which  catapults  flier  out  of 
fighter  cockpit.  The  armed  forces  are  still  pioneering  in  educational  films. 


Secret  films,  and  some  not  so  secret, 
are  rapidly  being  released  to  the  gen- 
eral public.  The  Air  Force,  to  explain 
more  of  its  role  to  the  people  of  the  U.S., 
now  makes  available  a  list  of  more  than 
30  films  which  any  cine  club  or  other  or- 
ganization can  borrow  without  charge. 

The  armed  forces  pioneered  in  the 
production  of  training  films  —  a  lead 
which  educational  institutions  of  all 
types  are  slowly  beginning  to  follow. 
These  films  therefore  are  of  great  inter- 
est, not  only  for  the  subject  matter  which 
they  cover,  but  also  for  the  educational 
and  documentary  techniques  displayed. 
The  following  list  of  films  is  in  alpha- 
betical order. 

AAF  Comes  of  Age  (50  minutes. 
SFP  200).  Development  of  Air  Force 
from  before  Pearl  Harbor  up  to  and  in- 
cluding the  dropping  of  the  atomic 
bombs  on  Japan.  Illustrated  with  actual 
combat  scenes. 

Air  Chaplain  ( 15  minutes.  SFP  234). 
Both  the  religious  and  other  activities  of 
the  Chaplain  are  portrayed. 

Air  Power  (18  minutes.  SFP  228). 
Lowell  Thomas  narrates  the  film  on  the 
growth  of  air  power.  The  film  and  the 
explanatory  animation  to  back  up  Mr. 
Thomas'  narration  show  how  air  power 
was  a  fledgling  in  the  first  World  War, 
struggled  for  existence  during  the  sub- 
sequent years  and  came  into  being  and 
proved  its  ability  in  the  last  war.  (Suit- 
able for  all  age  groups. ) 

Air  Progress  (12  minutes.  SFP  246). 
This  is  a  documentary  film  of  the  Air 
Progress  Demonstration  which  was  pre- 
sented at  the  request  of  Congress.  Static 
exhibits  show  progress  made  from  the 
earliest  to  the  most  modern  airplanes. 
The  President  witnesses  an  air  review  of 
the  cavalcade  of  Air  Force  planes  —  the 
Thunderbolt,  Mustang,  Flying  Fortress, 
Superfortress,  Shooting  Star,  Flying 
Wing  and  the  B-36  are  among  the  air- 
planes shown  in  flight. 

AAF  Special  Delivery  ( 12  minutes. 
SFP  225).  Shows  varied  means  of  de- 
livery made  by  Air  Force  in  war  and 
peace,  first  atomic  bombing  of  Japan, 
and  the  Air  Force  participation  in  the 
first  Bikini  tests. 

Air  Siege  (20  minutes.  SFP  175). 
Depicts  the  story  of  the  15th  Air  Force 
and  the  Ploesti  Oil  Fields  raids. 

Army  Air  Forces  Pacific  (15  min- 
utes). A  resume  of  the  Air  Force  activ- 
ity in  the  Pacific  prior  to  the  use  of  the 
atomic  bomb. 

Air  Pattern  Pacific  ( 42  minutes.  SFP 
121).  Story  of  the  13th  Air  Force,  its 
operations  against  the  Japs,  rescues  at 
sea,  fights  against  malaria. 

Basic  Electricity  (20  minutes.  AF 
213-A).  Color  training  film. 

Basic  Electronics  ( 17  minutes.  AF 
213-B).  Color  training  film. 

China  Crisis  (45  minutes.  SFP  174). 
Newsreel  shots  made  by  combat  camera 
•  Continued  on  Page  436 


DESK  LOOKS  like  ordinary  office  desk  OPENED,  IT  reveals  film  editor,  rewinds,  PROJECTOR  CASE  adapted  to  hold 
or  work  table  when  it  is  closed.  splicer  and  numbered  film  receptacles.  14  reels.  Cord  in  lower  compartment. 


Film  Editing  Desk  Holds 
All  Necessary  Equipment 

A  "flip  of  the  wrist"  and  it's  ready  for  work 


By  ROBERT  W.  TEOREY 

TO  facilitate  the  use  of  editing  equip- 
ment, an  inexpensive,  unfinished  desk 
can  be  revamped  into  a  combination 
utility  desk  and  editing  table.  When  the 
editing  units  are  folded  under  the  desk 
top,  the  piece  of  furniture  may  find  a 
place  in  a  small  apartment  where  space 
is  at  a  premium,  or  in  the  hobby  room 
for  use  as  a  desk  of  all  work.  The  rear 
half  of  this  desk  top  turns  over  with  all 
editing  equipment  in  place  ready  for  a 
session  of  serious  editing  at  a  moment's 
notice!  Once  the  work  of  editing  has 
been  completed,  the  desk  top  may  be 
folded  back  and  all  the  editing  equip- 
ment becomes  invisible,  concealed,  pro- 
tected, dustproof  and  out  of  the  way. 
The  Top  Is  Split 
To  begin  with,  I  procured  an  unfin- 
ished desk  so  that,  after  rebuilding,  it 
could  be  stained  to  match  the  surround- 
ing furniture.  I  first  removed  the  top, 
which  was  of  34  inch  plywood  fastened 
by  wood  screws.  This  I  sawed  lengthwise 
down  the  center.  The  front  half  is  then 
replaced  in  its  original  position.  The 
rear  half  of  the  top  is  fitted  into  its  or- 
iginal position  with  a  couple  of  dowel 
pins.  The  pins  are  sunk  in  the  rear  edge 
of  the  front  half  of  the  desk  top.  Two 
wood  screws  can  be  used  as  dowel  pins. 
Screwed  partially  in  the  solid  edge  of 
the  desk  top,  the  screw  heads  are  sawed 
off  and  the  projecting  shanks  serve  as 
the  dowel  pins. 

A  pressure  clamp  or  ordinary  hook 
and  eye  arrangement  will  hold  the  top 
in  place. 

Once  the  top  has  been  altered  as  above, 
it  is  easy  to  mount  the  editing  equip- 
ment. First,  the  rear  section  is  unhooked, 
moved  slightly  back  from  the  dowel  pins, 


then  lifted  straight  up  and  turned  over, 
rear  edge  forward.  This  may  be  set  in 
the  space  usually  occupied  by  this  section 
or  laid  on  the  front  half  of  the  desk  top, 
depending  on  the  position  most  conven- 
ient to  the  user. 

Before  fastening  the  editing  equip- 
ment, measure  the  space  under  the  top, 
taking  cognizance  of  the  position  of  the 
upper  drawers  and  other  factors  that 
might  prevent  the  replacing  of  the  rear 
section  of  the  top  with  all  equipment 
fastened  in  place  on  the  under  side.  In 
my  case,  no  alterations  were  necessary,  so 
I  lined  up  the  editor,  rewinds  and  splicer 
and  permanently  fastened  each  piece  in 
place. 

The  desk  illustrated  has  a  space  of 
about  3Vi  inches  between  the  bottom 
edge  of  the  desk  top  and  the  top  edges 
of  the  upper  drawers.  This  space  is  am- 
ple for  clearance  of  the  rewinds  at  the 
ends.  The  splicer  and  viewer  at  the  cen- 
ter of  the  desk  presented  a  slight  prob- 
lem. The  center  drawer  is  located  im- 
mediately under  the  desk  top  and  with 
the  drawer  in  place,  it  projected  well 
into  the  space  to  be  occupied  by  the 
viewer  and  splicer.  Therefore,  I  sawed 
off  this  drawer  so  that  it  is  only  as  deep 
as  the  width  of  the  permanent  top  sec- 
tion. This  drawer  has  sufficient  room 
left  for  editing  needs  such  as  scissors, 
brush,  and  film  cement,  even  after  being 
cut  down  in  si'ze. 

Measure  Equipment 

Before  cutting  lengthwise  through  the 
desk  top,  measure  the  length  of  your 
editor  or  viewer  from  front  to  rear,  and 
the  width  of  the  desk  to  be  cut.  Some- 
times it  may  be  necessary  to  cut  the  top 
so  that  the  rear  section  is  wider  than 
the  front. 

The  rear  half,  when  cut,  should  have 


a  width  equal  to  the  viewer  and  the  re- 
winds when  lined  up  in  position  for 
proper  use,  with  sufficient  room  for  these 
components  to  slip  into  place  without 
interference  with  the  solid  front  edge 
of  the  desk  top  and  the  back  of  the  desk. 

A  useful  accessory  is  seen  in  the  two 
film  editing  receptacles  on  the  desk.  Of 
heavy  cardboard,  these  are  small  enough 
to  be  laid  flat  in  one  of  the  drawers  for 
storage.  Lengths  of  film  cut  for  editing 
may  be  left  in  the  circular  containers. 
When  a  recess  is  taken  during  an  edit- 
ing session,  the  film  remains  safe,  out  of 
sight,  and  dust  free. 

Film  Receptacles 

To  make  one  of  these,  a  heavy  piece 
of  cardboard  of  the  required  size  is  pro- 
cured. An  expansion  bit  cuts  the  circular 
recesses.  These  are  approximately  two 
inches  diameter.  They  serve  as  retainers 
for  the  cut  lengths  of  film.  A  solid  piece 
of  cardboard  is  used  for  the  bottom.  To 
add  depth  for  the  width  of  film  used, 
build  up  the  edges  between  the  bottom 
and  top  with  strips  of  cardboard  using 
mucilage  to  hold  the  pieces  together. 
The  outside  edges  of  the  unit  may  be 
bound  with  tape.  Each  receptacle  is  num- 
bered to  assist  in  logging  the  scenes 
contained  therein  for  editing. 

Another  handy  accessory  is  the  com- 
bination projector  and  film  storage  case 
pictured  here.  It  is  devised  from  a  pro- 
jector case  originally  used  for  a  larger 
projector. 

The  base  or  shelf  for  the  projector  was 
first  cut  and  fitted,  leaving  space  under 
it  for  the  projector  cord.  The  projector 
is  set  on  this  shelf  and  the  available 
space  for  the  film  compartments  then 
marked  off.  An  upright  of  sheet  alum- 
inum, or  V4  inch  plywood  may  be  di- 
vided for  the  upper  and  lower  film 
storage  sections. 

The  film  reel  separators  were  made 
from  the  cardboard  boxes  which  or- 
iginally contained  new  film  reels.  The 
boxes  were  cut  in  half  and  the  edges 
strengthened  with  scotch  tape.  These 
were  set  in  place  in  the  reel  compart- 
ments with  glue.  More  than  a  dozen 
reels  can  be  stored  in  this  case,  ready 
for  projecting. 
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THE  CINE 


Foil  lens  Cap 

If  your  movie-camera  lens  lacks  a 
conventional  protective  cap,  the  delicate 
glass  surface  can  be  protected  by  crimp- 
ing a  piece  of  metal  foil  over  the  sun- 
shade or  the  front  of  the  lens  mount. 
The  aluminum  foil  sold  in  rolls  for 
kitchen  use  is  execellent;  or  you  can 
use  foil  of  the  type  used  to  wrap  film 
and  other  photographic  materials.  Wal- 
ter E.  Burton,  of  Akron,  Ohio,  says  metal 
foil  is  not  transparent,  so  he  usually  re- 
moves the  lens  cap  before  shooting.  To 
prod  his  memory,  he  arranges  the  foil 
so  some  of  it  will  project  over  the  view- 
finder  lens. 

Black  Leaders 

Different  leaders  at  the  ends  of  a  film 
reel  simplify  identification.  A  white 
leader  at  the  beginning  of  a  reel  in- 
dicates the  reel  is  rewound  and  ready  to 
project.  A  black  leader  provides  a  better 
closing  of  film  presentation.  It  allows 
time  to  switch  off  the  projector  lamp, 
and  thus  prevent  the  white  light  that 
otherwise  would  flash  on  screen  when 
the  end  of  the  film  passes  through  the 
projector. 

Filter  Cases 

A  zipper  type  compact  can  make  a 
convenient  filter  case.  The  mirror  is 
removed  and  replaced  with  a  cardboard 
disc.  It  is  not  necessary  to  cut  compart- 
ments for  the  filters,  as  the  cardboard 
can  be  built  up  until  pressure  holds  the 
filters  in  place  when  the  case  is  closed. 

The  hard  plastic  case  with  screw -on  top 
should  not  be  used  for  unmounted  filters, 
as  the  cover  can  scratch  the  filters  as  it 
tightens  down.  The  metal  ring  around 
a  mounted  filter,  however,  serves  as  pro- 
tection against  abrasion. 


Title  Processing 

When  shooting  titles  which  you  are 
going  to  process  yourself,  it  is  a  matter 
of  considerable  convenience  to  mark  the 
point  at  which  each  title  ends  and  an- 
other begins  —  unless,  of  course,  you 
are  going  to  develop  the  entire  roll  on  a 
large  rack. 

Assuming  that  the  titles  are  to  be 
processed  by  hand  in  short  strips,  re- 
move the  lens  from  the  camera  and  with 
any  convenient  sharp  pointed  stylus 
(such  as  a  pair  of  dividers,  a  needle  set 
in  a  stick,  or  the  like)  make  a  pro- 
nounced series  of  scratches  on  the  ex- 
posed frame.  Replace  lens  and  shoot  the 
next  title.  This  will  make  it  easy,  when 
processing,  to  cut  the  film  into  strips  of 
convenient  length,  without  cutting  into 
any  actual  title  footage.  Professional 
cameras  have  a  built-in  punch  for  this 
purpose,  but  this  will  serve  equally  well. 

Simple  Printed  Titles 

Experimenters  who  have  a  small  print- 
ing press  can  easily  produce  white  letters 
on  a  dark  background.  Get  a  bit  of  pho- 
tographic printing  paper  for  contact 
work  ( such  as  Velox ;  of  the  correct  size. 
Set  the  printing  press  up  in  a  darkened 
room  under  yellow  safelight.  Print  the 
desired  text  on  a  sheet  of  the  sensitized 
paper,  using  plenty  of  black  ink.  Now 
expose  it  to  white  light  just  long  enough 
to  fully  expose  the  background,  develop, 
rinse  and  place  in  regular  fixing  bath. 
After  ten  minutes  or  so,  scrub  the  ink 
off  with  absorbent  cotton,  leaving  the 
paper  in  the  fixing  bath  while  you  do  it. 
Then  wash  and  dry  the  print  as  usual. 
If  any  traces  of  ink  remain,  they  may 
be  removed  with  gasoline  or  cleaning 
fluid. 

Film  Shipping  Box 

Offering  durability  and  utility-  in 
safety  film  shipping  containers  is  a 
wooden  box  with  a  reversable  lid.  One 
side  provides  owner's  name  and  address 
permanently  lettered  while  other  side 
carries  label  for  address  of  person  to 
whom  film  is  to  be  shipped.  Lid  is  se- 
cured in  place  by  four  screws  making  it 
easy  for  container  to  be  repeatedly  used. 
Shipping  containers  of  this  kind  are 
made  from  plywood  or  other  light- 
weight material. 

Title-Fade 

A  simple  method  for  producing  fades 
in  home  movie  titles  when  regular  fad- 


ing devices  are  unavailable  is  regulation 
of  the  light  source.  A  sheet  of  cardboard 
passed  slowly  before  the  lighting  source 
diminishes  or  increases  the  light  falling 
upon  the  title.  As  shown  in  the  sketch, 
to  make  a  fadeout,  pass  the  cardboard 
across  the  light  source  until  all  light  is 
cut  off  from  the  title.  To  fade  in,  reverse 
the  procedure.  To  prevent  a  sharp  line 
of  demarkation  between  light  and  dark 
area  on  title,  hold  cardboard  as  close  to 
the  light  as  possible. 

Threading  Simplified 

When  threading  up  a  projector  in  a 
hurry,  one  of  the  most  annoying  points 
is  often  the  difficulty  of  getting  the 
end  of  the  film  to  "stay  put"  on  the 
take-up  reel  until  it  has  been  given  a 
few  turns.  Anyone  who  has  been  "all 
thumbs"  under  such  circumstances  might 
like  to  try  an  extremely  simple  sugges- 
tion made  by  Carl  J.  Englund,  of  Brook- 
lyn, N.  Y. 

The  end  of  the  film  is  placed  on  the 
hub  of  the  reel,  and  a  narrow,  flat  strip 
of  metal  or  wood  (such  as  a  spatula) 
is  pressed  over  it.  The  reel  is  given  a 
few  turns,  keeping  the  strip  in  position 
and  rotating  it  with  the  reel.  After 
several  turns,  pull  out  the  strip,  and  the 
film  will  "stay  put"  without  the  necessity 
of  engaging  it  in  the  slot  or  clip  pro- 
vided for  that  purpose. 


The  only  limitation  of  this  method  is 
that  the  openings  in  the  flanges  of  the 
reel  must  extend  all  the  way  to  the  hub. 
Other  types  will  need  to  be  filed  down 
slightly,  so  that  the  flat  piece  can  be 
pressed  against  the  hub. 
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16mm  Film  Slides 

Owners  of  2  by  2-inch  projectors  can 
create  slides  by  mounting  individual 
frames  from  movie  footage.  Four  frames 
mounted  in  a  2"  by  2"  slide  can  show, 
in  one  projection,  a  complete  4-picture 
sequence  of  an  event  or  action. 
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Four  openings  the  size  of  the  16mm 
frames  are  cut  in  a  side  mask  with  a 
razor  blade  or  sharp  pen  knife.  The 
single  16mm  frames  are  laid  over  the 
openings  of  the  mask  and  secured  with 
scotch  tape.  A  second  mask  then  is  laid 
over  the  film  frames  and  bound  to  the 
first,  at  the  edges,  with  scotch  tape. 

When  film  is  sandwiched  between 
glass,  only  one  mask  is  required. 

The  slides  permit  pictures  to  remain 
on  the  screen,  for  a  longer  time  when 
scenic  points  of  interest  and  other  details 
are  to  be  pointed  out. 


Splicing 


Anyone  who  has  had  trouble  when 
scraping  the  emulsion  from  a  bit  of  film 
before  splicing  might  like  to  try  a  sug- 
gestion sent  in  by  Joseph  J.  Palermo, 
of  Vicksburg,  Miss.  Using  the  regular 
scraper,  Mr.  Palermo  was  troubled  by 
either  getting  the  film  base  scraped  too 
thin,  or  by  tearing  one  or  both  sprocket 
holes.  He  obtained  a  typewriter  eraser- 
brush  at  dime  store,  and  cut  a  small 
piece  off  one  end  to  make  a  flat  surface. 
He  dampens  the  emulsion  along  the  end 


of  the  film,  then  rubs  off  the  emulsion 
cleanly  with  the  eraser. 

Just  one  note  of  caution  —  wipe  off 
all  surplus  moisture  and  give  the  film 
a  moment  to  dry  out  thoroughly  before 
applying  cement.  Even  a  trace  of  mois- 
ture will  result  in  a  splice  which  will 
soon  separate. 

Splicing  is  a  skill  which  is  easily  mas- 
tered. Take  a  foot  or  two  of  discarded 
film,  cut  it  up  and  splice  it.  Speed  and 
proficiency  will  come  with  this  exercise. 
Test  each  splice  by  trying  to  pull  it 
apart.  A  good  splice  goes  smoothly 
through  the  projector  and  is  as  strong 
as  the  original  film. 

Those  Bright  Photofloods 

Many  schemes  have  been  published 
for  burning  Photofloods  at  below-normal 
brightness  while  lining  up  and  focusing, 
in  order  to  stretch  somewhat  their  all- 
too-short  life.  The  usual  plan  is  to  con- 
nect them  in  series  in  pairs,  so  that  they 
burn  at  half  voltage.  This  does  accom- 
plish the  worth  while  purpose  of  ex- 
tending their  burning  life,  but  it  leaves 
one  drawback  —  strain  on  the  players' 
eyes  when  the  lights  are  suddenly 
jumped  from  half  voltage  to  full  bright- 
ness. 

For  those  in  search  of  something 
smoother  than  this,  with  no  eyestrain 
and  even  greater  lamp  life,  it  should 
not  be  forgotten  that  it  is  possible  to  rig 
up  an  outfit  that  will  dim  the  lights 
gradually  as  desired,  and  bring  them  up 
again  the  same  way,  without  the  waste 
of  current  and  generation  of  heat  in- 
volved in  the  use  of  a  rheostat,  by  using 
an  adjustable  or  tapped  autotransformer. 
These  are  generally  available  at  radio 
and  electric  stores,  under  a  variety  of 
names,  such  as  Variac,  Varitran,  Auto- 
former,  and  the  like. 

Tell  the  dealer  how  many  lamps  you 
want  to  burn  at  one  time,  and  what  type, 
and  he  will  help  you  select  one  of  the 
proper  capacity.  Installation  is  simple. 
Plug  in  the  autotransformer.  On  the  "out" 
side,  connect  an  outlet  box  with  two, 
three  or  four  sockets,  depending  on  how 
many  lamps  you  want  to  burn. 

Unlike  a  rheostat,  this  device  does  not 
heat  up  to  any  extent  in  operation,  and 
there  is  nothing  to  wear  out.  To  control 
voltage,  simply  turn  the  knob.  For  color 
work,  an  added  advantage  is  to  include 
a  voltmeter  in  the  set-up,  so  that  lamps 
my  be  operated  at  exactly  their  rated 
voltage,  regardless  of  fluctuations  in  the 
mains  voltage.  For  black-and-white, 
where  less  light  is  needed,  the  life  of  the 
lamps  may  be  materially  prolonged  by 
operating  them  at  a  little  below  their 
rated  voltage. 
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PRINTING  BOX 


Printing  Box  Titles 

Anyone  who  has  a  still  camera,  should 
find  much  to  think  about  in  a  title-mak- 
ing scheme  suggested  by  Owen  Wilson, 
of  Maywood,  Calif.  All  it  involves  is  a 
printing  box  (or  even  a  simple,  home- 
made light  box ) ,  some  opaque,  movable 
title  letters,  and  a  supply  of  suitable 
negatives  and  printing  paper.  The  end 
result  is  a  composite  illustrated  title  with 
a  minimum  of  trouble. 

The  letters  which  spell  out  the  desired 
title  are  first  laid  out  on  the  glass  of  the 
printing  box,  using  a  straightedge  to  line 
them  up  neatly.  The  lettering,  of  course, 
must  be  back- 
ward, with  the  let- 
ters turned  over 
and  reading  from 
right  to  left.  The 
desired  scenic 
negative  is  laid 
over  the  letters 
carefully,  so  as 
not  to  disturb 
their  arrangement,  and  then  a  sheet  of 
contact  printing  paper. 

The  negative  should  have  suitable  sub- 
ject matter,  a  condition  easily  met  by 
making  these  background  stills  while  the 
film  is  being  shot.  Exposure  should  be 
about  twice  normal,  so  that  the  back- 
ground will  be  over-printed  and  dark 
enough  to  make  the  lettering  stand  out 
clearly. 

In  the  illus- 
tration, note 
that  the  word 
THE  is  hardly 
legible  because 
the  background 
is  too  light,but 
the  word  END 

reproduces  clearly  on  the  dark  back- 
ground. This  shows  how  important  it 
is  to  place  the  title  words  only  over 
dark  areas  where  they  will  show  up. 

After  the  print  is  developed,  fixed  and 
washed,  it  is  simply  placed  in  the  titler 
and  filmed,  with  no  complications  at  all. 

Since  most  amateurs  shoot  their  films 
in  color  these  days,  it  occurs  to  us  that 
Mr.  Wilson's  scheme  could  easily  be 
adapted  to  color  by  making  the  combina- 
tion prints,  then  hand-tinting  them  with 
oil  or  watercolors.  The  coloring  need  not 
be  realistic  or  complete;  just  a  few 
washes  of  suitable  hue  in  the  main  areas 
will  make  the  title  blend  in  smoothly 
with  color  footage. 

If  your  negatives  are  too  large  or  too 
small  for  the  size  of  title  card  which  you 
use,  the  same  scheme  could  be  carried 
out  in  an  enlarger.  Put  the  negative  in 
the  carrier,  lay  the  letters  over  it  (not 
reversed  this  time ) ,  leave  the  cover  glass 
off,  and  slide  gently  into  the  enlarger, 
and  print  as  usual.  Most  enlargers  will 
reduce  as  well  as  blow  up  a  picture,  and 
most  of  them  have  a  negative  carrier 
which  would  accommodate  the  letters. 
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Book  Reviews 


Painting  With  Light  by  John  Altcn, 

ASC.  The  MacMillan  Company,  New 

York  City.  Profusely  illustrated,  191 
pages,  7' 2x10,  $6.00. 

In  motion  pictures,  where  no  re- 
touching is  possible,  lighting  is  of  first 
importance  and  has  developed  into  a 
major  arr.  This  book,  by  one  of  the 
"masters  of  light"  in  the  movie  indus- 
try, tells  in  detail  the  secrets  of  that  art, 
with  nearly  300  illustrations. 

Both  the  technical  and  artistic  aspects 
of  lighting  are  covered.  He  tells  what 
lights  are  used  and  where  they  are  placed 
to  illuminate  anything  from  a  cathedral 
to  a  cigarette  on  the  screen.  He  explains 
special  tricks  of  photographing  snow, 
ice  or  water,  and  of  getting  special  ef- 
fects such  as  a  street  at  night,  or  the 
hot  glare  of  a  tropical  noon.  He  shows 
in  detail  the  surgery  that  light  can  per- 
form on  faces  and  demonstrates  lighting 
for  various  moods— gay,  sinister,  glam- 
orous or  gloomy.  Every  type  of  light 
from  the  senior  spot  to  the  tiny  inkie- 
dinky.  as  well  as  reflectors,  diffusors, 
filters,  screens,  scrims  and  other  acces- 
sories are  described.  It  is  a  fascinating 
and  useful  book. 


History  of  World  Art  by  Upjohn,  Win- 
gert  and  Mahler.  Oxford  University 
Press,  New  York.  Profusely  illustrated. 
6Vi  x  9V2,  555  pages,  $6.00. 

Successful  cinematographers  and  still 
photographers  often  credit  their  success 
to  their  art  background.  This  book  is  a 
complete,  one-volume  introduction  to 
the  timeless  art  of  all  ages.  It  is  a  source 
of  information  which  anyone  interested 
in  painting,  architecture,  and  other  art 
forms,  can  refer  to  again  and  again.  The 
654  pictures  in  the  book  are  reproduced 
in  a  separate  313-page  section.  This 
constitutes  in  itself  a  pictorial  history 
of  world  art.  A  chronological  table,  a 
glossary  of  art  terms,  a  selected  reading 
list  and  a  complete  index  add  greatly 
to  the  usefulness  of  the  book  for  study 
and  reference. 

The  organization  of  the  book,  along 
pedagogical  lines,  makes  it  a  favored 
textbook  for  teachers  of  art. 

The  Great  Pictures  1949,  edited  by 
Clifton  C.  Edom.  Greenberg:  Publisher, 
New  York  City.  Cloth  bound,  7\x\0Vi, 
illustrated,  128  pages,  $3.50. 

The  130  photographs  in  this  volume 
were  adjudged  the  best  examples  of  pic- 
torial journalism  in  the  sixth  annual 
"News  Pictures  of  the  Year"  competi- 
titon.  jointly  sponsored  by  the  Univer- 
sity of  Missouri  School  of  Journalism 
and  the  Encyclopaedia  Britannica  Book 
of  the  Year.  Some  586  news  photogra- 


phers entered  2.464  prints  for  judging. 
Crime,  violence,  disaster,  disgrace,  de- 
spair, humor,  heroism,  and  hope  can  be 
found  in  these  news  shots.  In  brief,  here 
is  a  cross-section  of  an  unforgettable 
year  as  the  people,  great  and  small, 
lived  it. 

Color  Movie  Making  for  Everybody 

by  Canfield  Cook.  Whittlesey  House, 
New  York  City,  5V2x8'4,  351  pages,  not 
illustrated,  $3.75. 

This  is  called  a  "Question  and  Answer 
Handbook"  of  color  motion  picture  pho- 
tography, and  it  answers  many  of  the 
questions  which  the  beginner  raises 
every  day.  There  is  no  attempt  to  theo- 
rize, but  to  provide  simple,  practical  an- 
swers. There  are  chapters  on  equipment, 
lenses,  the  handling  of  the  camera,  in- 
door and  outdoor  lighting,  filters,  con- 
tinuity, composition,  trick  effects,  edit- 
ing, titling,  projecting  the  film,  etc.  The 
book  also  contains  valuable  tables  and 
data  on  lighting,  width  and  depth  of 
field,  scene  length,  and  projection  dis- 
tance, and  a  helpful  bibliography  of 
magazine  articles  and  books  on  special 
aspects  of  movie  making. 

It  features  the  question-and-answer 
technique.  Each  chapter  begins  with  a 
five  or  six-page  introduction  to  its  sub- 
ject, followed  by  a  series  of  related 
questions  and  answers. 

This  is  the  kind  of  book  which  easily 
pays  for  itself  in  terms  of  film,  effort  and 
time  saved. 


Give  your  home  movies  that  "professional"  touch 


COLOR  MOVIE  MAKING  FOR 
EVERYBODY  fills  a  real  need 
for  filmers  ...  a  full,  complete 
and  practical  guidebook  with 
hundreds  of  fascinating  ideas 
for  making  better  color  movies. 
At  all  bookstores. 


Answers  such  questions  as: 


A  WHAT  IS  THE  MINIMUM 
EQUIPMENT  ESSENTIAL  TO 
GOOD  INDOOR  PICTURES? 


A  HOW  SHOULD  I  LUBRICATE 
MY  CAMERA  TO  MAKE  SURE 
IT  IS  IN  PROPER  WORKING 
CONDITION? 


A   HOW    IS    A    RANGE  FINDER 
USED? 


A  WHAT  ADVANTAGE  IS 
THERE  TO  USING  COATED 
LENSES? 


A  AT  WHAT  ANGLE  SHOULD 
THE  CAMERA  AND  LIGHTS 
BE  USED  IN  MIRROR  FILM- 
ING? 


A  HOW  CAN  I  MAKE  SPLICES 
THAT  WILL  BE  SURE  TO 
HOLD  MY  FILM  TOGETHER7 


A  HOW  SHOULD  COLOR  FILMS 
BE  STORED  AFTER  EXPO- 
SURE AND  BEFORE  PRO- 
CESSING? 


COLOR  MOVIE  MAKING  FOR  EVERYBODY 

A  Question-and-Answer  Handbook  By  CANFIELD  COOK 


•  The  complete  guide  for  beginners 

...  a  valuable  refresher  course 
for  experienced  filmers 

COLOR  MOVIE  MAKING  FOR  EVERYBODY  is 
an  easy-to-understand.  convenient-to-use  hand- 
book that  will  answer  your  question:  "How  can 
I  make  better,  more  professional  movies?  Mr. 
Cook  covers  all  the  problems  that  beset  the  be- 
ginning —  and  even  the  more  advanced  filmer. 
Clearly  and  concisely  he  offers  proven  advice 
on  every  step  in  color  filming  from  chosing 
equipment  to  editing  and  showing  excellent  films. 

•  Handy  questions-and-answers 

Written  in  question-and-answer  form  COLOR 
MOVIE  MAKING  FOR  EVERYBODY  gives  de- 


tailed information  on  hundreds  of  actual  prob- 
lems which  Mr.  Cook  has  been  asked  to  solve  in 
his  lectures,  his  courses  in  color  motion-picture 
photography,  and  by  mail.  He  shows  you  how 
to  get  the  most  out  of  colors:  how  to  avoid  mis- 
takes in  lighting:  how  to  keep  your  equipment 
in  top-notch  form:  how  to  build  a  movie  that 
has  continuity  and  form.  He  gives  you  ••pro- 
fessional" tips  on  trick-shots,  closeups.  titling, 
and  making  your  own  sound  track.  Special 
chapters  discuss  the  ins-and-outs  of  equipment, 
lenses,  handling  the  camera,  indoor  and  outdoor 
lighting,  filters,  continuity,  composition,  pro- 
jecting, etc.  Also  you  will  find  valuable  tables 
and  data  on  lighting,  width  and  depth  of  field, 
scene  length,  projection  distance,  and  a  helpful 
bibliography  of  magazine  articles  and  books  on 
special  aspects  of  movie  making. 
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MAIL  THIS  COUPON  TODAY 
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News  Flashes 

♦  ♦ 

Venezuela  Filmed 

"I  am  glad  to  be  back  alive,"  was  the 
first  comment  made  by  Ernest  Knee, 
Princeton  Film  Center  cameraman, 
when  he  arrived  at  the  Caracas  office  of 
the  studio— after  three  weeks  in  the  dense 
jungle  area  of  Angel  Falls,  Venezuela. 
Knee  recorded  the  expedition  that  pene- 
trated to  the  base  of  the  falls,  after  an 
epic  march  through  steaming  jungles, 
hitherto  unexplored  by  civilized  man. 

The  explortaion  party  left  Caracas  on 
April  23  by  air  and  established  a  base 
at  an  outpost  airstrip,  south  of  the  Au- 
yan-Tepuy  mountain,  where  Angel  Falls 
is  located.  From  this  base,  the  party  went 
north  through  the  jungle  on  foot  and  by 
dugout  canoes.  On  May  12— after  many 
hardships  and  adventures— they  arrived 
at  the  base  of  the  falls. 

Knee  brought  back  more  than  2000 
feet  of  35mm  black  and  white  and  16mm 
color. 

Angel  Falls  was  discovered  and 
named  by  a  noted  American  flyer  and 
explorer,  Jimmy  Angel,  who  crashed 
near  the  falls  in  1937.  He  spent  months 
finding  his  way  back  to  civilization 
through  the  jungles,  and  brought  out 
with  him  accounts  of  the  wild  beauty 
of  the  region,  as  well  as  evidence  to 
support  previous  rumors  of  rich  de- 
posits of  gold  and  precious  stones. 

Heretofore,  Angel  Falls  has  been  ap- 
proached only  by  air.  It  is  believed  to 
be  the  highest  falls  in  the  world,  esti- 
mated to  be  between  3,000  and  5,000 
feet  in  height.  If  the  party  is  successful 
in  its  penetration,  the  Venezuelan  rep- 
resentatives will  measure  it  officially 
for  the  first  time. 

Knee,  who  is  stationed  in  Caracas,  is 
part  of  the  motion  picture  unit  now  on 
location  producing  a  series  of  films, 
documenting  many  aspects  of  Venezu- 
elan national  life. 

Colored  Couplers 

How  colored  couplers  help  make  bet- 
ter color  photographs  was  described  by 
Dr.  Cyril  J.  Staud,  director  of  Kodak 
Research  Laboratories,  in  a  speech  be- 
fore the  Royal  Photographic  Society  of 
Great  Britain. 

Colored  couplers  are  chemicals  which 
combine  with  other  chemicals  to  pro- 
duce a  dye.  In  film  manufacture,  the 
colored  couplers  are  dissolved  in  oily 
materials  and  dispersed  as  fine  droplets 
of  coupler  solution  through  the  photo- 
graphic emulsion. 

After  the  film  is  exposed,  the  silver 
halide  in  the  emulsion  is  developed  and 
reduced  to  metallic  silver.  At  the  same 
time  the  chemical  used  as  developer 
combines  with  the  colored  coupler  to 
produce  a  dye  "at  or  very  close  to  the 
point  where  the  silver  halide  was  ex- 
posed." 


The  result  of  the  coupling  reaction 
is  to  destroy  the  inherent  color  of  the 
couplers,  while  producing  the  desired 
color  in  the  photograph.  The  use  of  col- 
ored couplers  represents  an  outstanding 
gain  in  the  practice  of  color  photog- 
raphy. 

Ansco  Processing 

Color  Research,  Inc.,  Miami,  Okla- 
homa, is  an  officially  authorized  Ansco 
color  finishing  and  processing  labora- 
tory to  process  color  film  and  produce 
prints  from  color  transparencies  for  pro- 
fessional and  amateur  color  photogra- 
phers. 

Kodachrome  Processing 
Station  in  Texas 

Eastman  Kodak  Company  has  started 
construction  of  a  wholesale  branch  and 
film  processing  station  in  Dallas,  Texas, 
to  give  faster  service  to  the  growing 
southwest.  The  plant  will  be  in  the 
northern  section  of  Dallas  at  Cedar 
Springs  Road  and  Manor  Way.  Comple- 
tion is  scheduled  for  next  spring. 

For  users  of  Kodak  8mm  and  16mm 
motion  picture  film,  the  Dallas  station 
will  process  both  black-and-white  and 
Kodachrome  film. 

DuPont  Polymer 
Color  Film 

A  new  color  film  has  appeared.  How- 
ever, it  is  strictly  a  positive  print  stock, 
for  making  color  prints  in  the  profes- 
sional 35mm  motion  picture  field.  It  is 
designed  to  be  printed  from  three  black 
and  white  separation  negatives  and  to  be 
developed  in  color  during  a  single  pas- 
sage through  a  slightly  modified  conven- 
tional developing  machine. 

The  film  consists  of  three  emulsion 
layers  superimposed  on  one  side  of  stand- 
ard cine  film  base.  The  binder  for  each 
layer  is  a  polymer  which  behaves  also  as 
a  dye  intermediate  capable  of  forming 
a  dye  image  under  the  control  of  a  devel- 
oping silver  image,  according  to  the  well 
known  method  of  color  forming  devel- 
opment. 

In  the  past,  the  emulsion  layers  for 
color  forming  development  have  con- 
tained at  least  three  components— gela- 
tin, silver  halide,  and  color  former.  In 
the  printing  film  worked  out  by  Du- 
Pont, only  two  components  are  em- 
ployed—silver halide  and  a  water-sensi- 
tive synthetic  polymer  which  plays  the 
role  of  both  gelatin  and  color  former. 

Heretofore,  it  has  been  considered  that 
a  slight  solubility  of  the  color  former  in 
water  was  essential  in  order  to  bring 
about  the  dye  coupling  reaction  and  that 
the  migration  of  a  soluble  color  former 
had  to  be  prevented  by  various  means. 

In  the  new  conception  developed  by 
DuPont,  there  are  no  problems  of  migra- 
tion or  solubility.  The  color  former  is  as 
insoluble  as  gelatin.  Water  only  swells 
it.  When  the  polymer  is  swollen  by 
processing  solutions,  the  color  forming 
groups,  though  bound  up  in  a  complex 


MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

^DEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film — adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


Manufacturers  of 

PRECISION  PRINTERS  ■  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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DOLLAR  FOR  DOLLAR 


polymer  molecule,  remain  highly  reac- 
tive with  the  oxidation  product  of  the 
developer. 

The  layer  arrangement  in  DuPont 
color  print  stock  departs  from  the  order 
usually  used  by  monopack  producers.  It 
is  as  follows: 

Bine  sensitive  emulsion— magenta  polymer 
Red  sensitive  emulsion — cyan  polymer 
Green  sensitive  emulsion— yellow  polymer 
Support 

This  arrangement  is  permissible  be- 
cause the  printing  is  done  on  a  registra- 
tion printer  and  any  one  of  the  three 
separation  negatives  can  be  directed  into 
the  appropriate  layer  by  the  proper  selec- 
tion of  printing  light.  The  particular  ar- 
rangement above  permits  optimum  qual- 
ity in  that  the  most  important  records 
from  the  standpoint  of  definition  are 
placed  in  the  top  layers  and  the  yellow, 
least  important,  is  placed  in  the  bottom 
layer  where  diffusion  effects  caused  by 
printing  through  the  two  emulsion  layers 
are  least  noticeable. 

The  layer  arrangement  invites  the  use 
of  a  dye  sound  track  and  a  blue-sensitive 
photocell  for  reproducing  sound.  A  track 
in  magenta,  which  gives  good  response 
to  a  blue  cell,  can  be  confined  to  the 
outer  layer  to  get  the  advantage  of  sharp 
definition.  But  since  blue  cells  are  not  a 
part  of  the  present  theater  equipment,  a 
silver  plus  dye  track  is  recommended. 
This  can  be  obtained  by  several  known 
methods,  such  as  preventing  the  bleach- 
ing of  the  sound  track  area  or  by  redevel- 
oping or  sulfiding  the  track  after  bleach. 

The  polymer  film,  although  yielding 
acceptable  results  with  separation  nega- 
tives made  from  a  color  original,  will 
give  maximum  quality  with  black  and 
white  separations  made  in  a  split  beam 
camera  or  by  other  means  capable  of  giv- 
ing black  and  white  originals. 
Make-up  Course 

Classes  in  make-up  for  stage  and  mo- 
tion pictures  are  being  held  in  Los  An- 
geles by  the  University  of  California, 
Extension  Division,  on  Monday  and 
Wednesday  evenings  at  813  So.  Hill  St. 
Outdoor  Theatre 


Seaboard  Airlines  Railroad,  using  a 
battery  of  eight  Ampro  "Premier-20" 
16mm.  sound  projectors,  covers  its  rail 
network  with  mobile  "truck  theatres." 
The  photo  shows  a  mobile  Seaboard  Air- 
lines outdoor  "theatre"  in  use  in  the  rail 
yard,  bringing  safety  and  educational 
films  to  train  crews  and  yard  gangs  "on 
the  spot." 


Aid  to  Teachers 

As  an  aid  to  instructors,  Victor  Ani- 
matograph  Corporation  is  now  making 
available  a  free  portfolio  of  audio-visual 
information  called,  "Your  Treasure  Chest 
of  Audio-Visual  Information." 

The  package  contains  a  sketch  of  a 
classroom  prepared  for  audio-visual  aids, 
instructions  for  getting  the  best  results 
when  showing  a  movie,  advice  on  pro- 
cedure for  training  projectionists,  the 
outline  of  a  course  in  operator  instruc- 
tion and  specifications  of  a  projector 
stand. 

Visual  Aids  Wanted 

Motion  pictures  and  film  strips  on 
typography,  printing  processes  and  re- 
lated fields  of  paper  and  ink  are  sought 
by  the  audio-visual  aids  committee  of 
the  American  Association  of  Teachers 
of  Journalism.  Information  may  be  sent 
to  Carroll  Coleman,  School  of  Journal- 
ism, University  of  Iowa,  Iowa  City, 
Iowa. 


•  Continued  from  Page  403 

Magic  of  Night 

darken  sky  and  shadows,  we  underexpose 
two  or  three  stops.  That  is  exactly  the 
method  used  in  Hollywood.  The  sky,  of 
course,  has  to  be  blue.  If  it  is  grey  and 
overcast,  no  filter  in  captivity  can 
darken  its  whiteness. 

To  add  to  the  illusion  of  night,  film 
may  be  colored.  Blue,  for  some  reason, 
is  associated  with  moonlight.  Perhaps  it 
is  because  in  the  early  days,  long  before 
the  advent  of  color  film,  when  a  night 
scene  was  called  for,  the  film  was  run 
through  a  dying  or  toning  solution  and 
colored  blue.  This  is  still  effective.  A 
weak  solution  of  household  dye  may  be 
used.  The  film  is  pre-soaked  in  water  for 
a  few  minutes  to  insure  even  action  of 
the  dye.  It  is  a  good  idea  to  experiment 
first  with  test  strips,  or  discarded  film, 
keeping  a  careful  record  of  exposure  and 
timing.  Toning  also  is  effective.  Pre- 
pared solutions  are  available  at  photo 
supply  stores.  These  methods  will  be 
described  in  a  future  issue  of  Home 
Movies. 

Now  for  the  most  important  detail  of 
all— lighting.  With  flat  lighting,  the  sun 
behind  the  camera,  it  is  impossible  to 
create  any  kind  of  night  effect.  Side 
lighting  or  backlighting  are  necessary. 
In  the  photo,  page  403,  for  example,  the 
"moonlight  sparkle"  on  the  water  was 
obtained  by  shooting  directly  toward  the 
sun,  with  a  red  filter,  and  underexposing 
three  stops.  The  sun  was  high  enough  so 
it  did  not  shine  directly  into  the  camera 
lens.  It's  as  simple  as  it  sounds. 

Street  scenes  at  night  —  with  head- 
lights, store  windows  and  other  illumi- 
nation —  provide  quite  another  type  of 
problem,  which  will  be  covered  next 
month  in  Home  Movies. 
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WHAT'S  ON  YOUR  MIND? 

Favorite  Camera  Spots 

Arizona,  in  my  opinion,  is  the  most 
photogenic  state  in  the  Union,  with  per- 
fect weather  for  photography  all  year 
around.  It  has  variety  in  climate,  topog- 
raphy, architecture  and  people.  It's  go- 
ing to  take  me  many  years  to  exhaust  the 
camera  possibilities  of  my  home  state.  I 
suggest  you  have  a  contest  to  select  the 
most  photogenic  areas  in  the  U.S.  for 
still  photography,  as  well  as  cine.  If  so, 
I  nominate  Arizona,  which  no  doubt  will 
win  hands  down.— H.  M.  Halif,  Yuma, 
Ariz. 

•  What  do  other  readers  think  of 
Mr.  Halif's  suggestion  for  a  contest? 
What  is  your  favorite  photographic 
spot?-ED. 

Rose  Parade 

I  would  like  to  rent  an  8mm  color 
movie  of  the  Pasadena  "Tournament  of 
Roses"  Parade.  I  understand  that  several 
movies  were  made  by  movie  clubs.  If 
you  know  of  anyone  that  would  be  will- 
ing to  rent  it  for  about  two  weeks,  I 
would  be  very  grateful  to  you.  I  can  give 
the  best  of  references :  the  Peoples  Liber- 
ty Bank  and  Trust  Company  and  The 
Covington  Camera  Shop,  both  of  Madi- 
son and  Sixth  St.  Covington,  eKntucky. 
The  film  will  be  given  the  best  of  care. 
— Paul  R.  Winchester,  Post  Office  De- 
partment, Covington,  Kentucky. 

Excise  Tax 

The  price  of  Kodachrome  has  gone  up 
from  $4.14  to  $4.22.  We  pay  a  state 
sales  tax  as  well  as  the  25  per  cent  Fed- 
eral excise  tax.  I  see  no  reason  why  pho- 
tographers should  have  to  pay  that  excise 
tax  on  photographic  equipment.  If  every- 
one would  start  writing  letters  to  con- 
gressmen, maybe  we  could  get  that  25 
per  cent  tax  repealed.— E.  E.  Cemer- 
grand,  Bartsville,  N.C. 

Camera  Data 

May  I  suggest  that,  for  the  benefit  of 
the  amateurs  who  must  carry  on  with 
less  expensive  equipment  and  few  ac- 
cessories than  we  would  like  to  have, 
more  information  be  given  about  your 
feature  pictures,  such  as  the  speed  of 
the  film,  lens,  light  conditions,  whether 
taken  with  wide  angle,  telephoto,  or 
normal  lens,  size  of  film,  filter  used,  etc. 
— Warren  E.  Terrell,  78  Parmenter 
Rd.,  Waltham  54,  Mass. 

ADDRESS  COMMUNICATIONS  TO: 
LETTERS  EDITOR,  HOME  MOVIES, 
3923  WEST  SIXTH  ST.,  LOS  ANGELES 
5,  CALIF. 


•  7-element   lens   gives  micro- 
scopic definition 

•  Covers  4X  field  of  standard  1" 
lens 

•  All  elements  coated 

•  Filter  retaining  ring  for  Series 
VI  filter 

•  Depth  of  focus  scale 

•  Click  stops  on  diaphragm 

•  Front  and  rear  lens  caps 

•  For  color  and  black-and-white 

•  Models  to  fit  all  16  mm  movie 
cameras  including  Kodak 


No  lens  like  this  has  ever  been  made  before! 
Elgeet's  new  1 3mm  f:  1 .5  Wide  Angle  Lens  for  1 6mm 
movie  cameras  has  the  shortest  focal  length  of  any 
wide  angle  lens  —  nearly  three  times  the  speed  of 
any  other  American-made  lens.  It  covers  four  times 
the  area  of  a  standard  1  "  lens  .  .  .  lets  you  take 
group  pictures  at  close-up  range  .  .  .  room  scenes 
without  panning  the  camera.  Even  in  poorly- 
lighted  interiors,  its  ultra-fast  speed  gets  the  picture 
. . .  gives  you  clearer,  sharper  wide  angle  shots  than 
ever  before  possible! 

Ask  your  photo  dealer  to  show  you  this 
superb  new  lens,  and  other  popular-priced 
Elgeet  accessory  lenses  that  will  help  you 
get  the  most  out  of  your  movies. 

Send  for  free  "Meter  and  Exposure 
Guide"  ...  a  folder  that  will  help  you  get 
better  movies. 


METER  INDEXES 


EXPOSURE  GUIDES 


QUALITY  IENSCS 


OPTICAL  COMPANY,  INC. 

69  ATLANTIC  AVE.    •    ROCHESTER,  N.  Y. 


WAete  Quality  &  . .  ELGEET  LEADS 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  nam* 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


$75.00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALtf. 
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HOME  MOVIES  Magazine  brings  to  its  thousands  of 
ardent  readers  the  first,  complete  directory  of  home 
movie  equipment  ever  compiled.  Added  proof  why 
HOME  MOVIES  Magazine  is  the  leader  in  the  Amateur  Movie 
Field  .  .  .  why  more  home  movie  enthusiasts  enjoy  HOME  MOVIES 
Magazine  every  month,  than  any  other  publication. 

HOME  MON  IES  Magazine  will  bring  you  this  complete  directory 
of  home  movie  equipment  in  the  October,  1949  issue.  You  won't 
want  to  miss  it.  because  there  will  be  listed  hundreds  of  new 
products  which  have  come  on  the  market  during  the  past  several 
years.  New  products  that  you  have  been  looking  for. 

There  will  be  hundreds  of  illustrations,  description  of  every  pro- 
duct with  their  current  prices,  and  the  manufacturer's  name  and 
address. 

Here  is  a  partial  list  of  the  many  items  you  will  find  in  the  big 
complete  Directory  of  Home  Movie  Equipment  .  .  . 


Movie  Cameras 

Projectors 

Screens 

Home  entertainment  films 
Editing  equipment 
Titlers 
Tripods 


Exposure  meters  & 

Guides 
Lighting  equipment 
Film 
Lenses 
Filters 

Chests  and  reels 


DON'T  MISS  THE  OCTOBER  HOME  MOVIES  FOR 
YOUR  COMPLETE  DIRECTORY  OF  HOME  MOVIE 
EQUIPMENT! 

. . .  and  7dl  'ty*cvi0?'Ue*td6  /ifout*)t 
rZ  A  TIP  TO  MANUFACTURERS 

Jj  This  issue  is  read  from  cover  to  cover  and  kept.  Here 
is  a  real  advertising  bonus!  More  sales  and  profits 
for  vou. 


POWERFUL  5'  2  inch 
Coated  (1 38mm)  F-3.5 


TELE-LENSES  in  our  focus- 
ing "C"  mounts  for  Bo- 
lex.  Victor,  B&H,  Revere, 
Keystone,  etc.  16mm  cam- 
eras. Lens  elements  made 
to  rigid  AAF  specifications.  Perfect  for  nature, 
hunting,  sports,  etc.  movies.  Gives  extreme 
magnification.  Mailed  insured  with  metal  dust 

cop.   Tax  included  $39.50 

12V2MM  F-2.5  Coated  Wirgin  Luvar  Wide-Angle 
Lenses  for  Bolex,  Victor,   B.  &  H.  Revere  16, 

Keystone,  chrome  "C"  mounts  S37.50 

Will  give  very  wide-angle.  Brand  new. 

CENTURY  PHOTO  SUPPLIES 

Write  for  bargain  list 
11960  Wilshire  Blvd.  Los  Angeles  25,  Calif. 


Product  News 


Enlarging  Camera 


t 


COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  

$6.50 

100  ft.  Double  8mm  

6.50 

25  ft.  Double  8mm  

2.25 

In  California  Add  Sales  Tax 

(Weston  speed  of  8) 

Day  Light  Only 

Processing  Included 

SEND  FOR  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  Cal 

if  or  nia 

The  Federal  Enlarging  Camera  fea- 
tures a  magnifying  viewer,  built-in  illu- 
mination, a  locking  device  which  holds 
the  selected  frame  in  position,  an  eye- 
piece which  adjusts  to  individual  visual 
requirements,  a  high  quality  fixed-focus 
lens,  shutter  and  sturdy  base.  Made  in 
two  models— 8  A  for  8mm  or  16A  for 
l6mm—S  19.95  complete,  including  Fed- 
eral excise  tax.  Uses  127  roll  film,  black 
and  white  or  Kodacolor. 
Wide  Angle  Lens 

One  of  the  fastest  wide  angle  lenses 
in  the  world,  developed  for  16mm  movie 
cameras  by  Elgeet  Optical  Company, 
Inc.,  Rochester.  N.  Y.,  is  the  Elgeet 
13mm,  f / 1.5.  As  described  by  the  man- 
ufacturer, it  is  designed  for  close-up 
group  scenes,  room  interiors,  pano- 
ramas, and  for  wide-angle  shots  without 
special  lighting  even  in  dimly-lighted 
interiors  and  on  cloudy  days. 

The  lens  consists  of  seven  optical  ele- 
ments, hard-coated  to  cut  down  inter- 
nal reflection  and  increase  light  trans- 
mission. The  hood  is  fitted  with  a  filter 
retaining  ring  that  accommodates  a 
Series  VI  filter.  An  engraved  depth  of 
focus  scale  shows  the  range  over  which 
the  lens  is  in  focus  at  various  diaphragm 
openings.  Click  stops  on  the  diaphragm 
permit  accurate  settings.  Available  to 
fit  all  16mm  movie  cameras,  the  price 
is  S88.95,  including  tax. 
Speed  Crank 
l}>-?  With  the  Christ  Speed  Crank  (S15), 
replacing  a  standard  winding  key,  it  is 
claimed  that  camera  can  be  fully  wound 
in  three  or  four  seconds.  A  ball  lock 


which  holds  key  in  either  winding  or 
collapsed  position.  The  crank  also  can 
be  used  on  the  Bell  and  Howell  70DF 
or  the  35mm. 


430 


Foto-Rule 

The  Foto-Rule  ($3)  is  a  steel  meas- 
uring tape  which  screws  into  the  tripod 
recess  of  a  still  or  movie  camera  for 
use  with  close-ups.  On  one  side  of  the  x 
case,  a  dial  gives  camera  settings  and 
object  distances  for  various  supplement- 


ary lenses.  While  the  Foto-Rule  screws 
into  the  tripod  aperture  of  the  camera, 
it  does  not  eliminate  the  tripod  use,  for 
a  similar  recess  in  the  rule  permits  em- 
ploying the  tripod.  It  also  aids  in  cen- 
tering the  object. 

Pocket  Splicer 

Kin -O- Lux  precision  splicer  takes 
8mm  or  16mm  film.  "Pocket"  size,  it 
can  be  carried  in  the  vest  pocket  like  a 
package  of  cigarettes.  It  trims  and  splices 
in  one  operation. 

Packaged  in  a  plastic  box  which  con- 
tains a  vial  of  the  new  type  of  film 
binder,  Kin-O-Stik  cement,  which  has 
no  acetate  filler.  The  applicator  is  de- 
signed to  give  just  the  right  amount  of 
liquid  necessary  for  the  binding  opera- 
tion. Price  $3.75. 

Weston's  Washington  Office 

The  Weston  Electrical  Corporation  of 
Newark,  and  its  subsidiary,  the  C.  J. 
Tagliabue  Corp.  (N.  J.),  district  sales 
office,  6230  3rd  Street,  N.  W.  Washing- 
ton, D.  C. 

Film  Speed  Chart 

An  ASA  Exposure  Index  Chart,  listing 
most  types  and  makes  of  film,  is  now  in 
the  hands  of  photographic  dealers  for 
free  distribution.  The  chart  was  pre- 
pared by  G-M  Laboratories,  Inc.,  makers 
of  Skan  exposure  meters. 

400  Foot  Magazine 


Arthur  H.  Hart  (designer  of  the  Hart 
4-lens  turret)  has  adapted  a  400-foot 
film  magazine  for  use  on  the  Cine  Spe- 
cial and  other  cameras.  He  has  designed 
and  constructed  special  accessories  for 
many  cameras  of  various  types,  and 
made  custom-built  parts  on  request. 

Projector  Stand 

Able  to  sustain  a  weight  of  over  200 


lbs.  and  weighing  only  about  nine 
pounds,  the  "Stanrite  Projector  Stand," 
$12.95,  is  produced  by  Testrite  Instru- 
ment Co. 

Tape  Splicer 

An  automatic  splicer  for  editing  mag- 
netic tape  used  in  sound  recording,  de- 
veloped by  the  Elken  Mfg.  Co.,  will  sell 
for  "under  $40." 

Cutting  and  patching  magnetic  tape  is 
accomplished  in  ten  seconds,  compared 
to  the  one  to  five  minutes  required  to  do 
the  job  by  hand.  The  tape  is  laid  in  a 
groove  in  the  Elken  splicer.  It  is  angu- 
larly cut  to  an  accuracy  of  several  thou- 
sandths of  an  inch,  by  a  spring-loaded 
blade  under  a  thumb-pressure  trigger 
knob.  A  second  operation  issues  the 
proper  amount  of  cellulose  tape  which 
joins  the  butted  ends  and  trims  the  ex- 
cess binder. 

The  splice  passes  over  soundheads 
without  click  or  audible  evidence  of  the 
patch. 


The  developers  of  the  splicer  are  two 
Hollywood  music  men  who  are  promi- 
nent in  radio  and  motion  picture  circles. 
They  are  Eliot  Daniel,  composer  of  the 
Walt  Disney  song  hits  "Lavender  Blue" 
and  "Blue  Shadows  on  the  Trail"  and 
Ken  Darby,  leader  of  the  singing  group 
"The  King's  Men"  on  the  Fibber  McGee 
and  Molly  radio  program. 

Both  are  home  workshop  addicts,  and 
developed  the  original  model  in  their 
spare  time.  The  original  model  was 
assembled  from  pieces  of  a  toy  Erector 
set,  parts  of  a  dismantled  cigarette  lighter 
and  components  from  an  ordinary  paper 
stapler. 

CinKlox  Camera 

The  16mm  CinKlox  Model  3-S  fea- 
tures, 1)  a  new,  permanent-type  pressure 
plate,  2)  a  new  governor,  and  3)  an 
improved  mechanism  for  quieter  opera- 
tion. New  price  is  $69-75. 

Visual  Education 

The  Da-Lite  Screen  Co.  has  reprinted 
"Designs  for  Visual  Education,"  a  pic- 
ture portfolio  of  model  classrooms  for 
audio-visual  learning.  Da-Lite  Screen 
Co.,  2715  N.  Pulaski  Rd.,  Chicago  39, 
Illinois. 


Announcing! 


. . .  the  amazing  1950  Model  Auricon 
16  mm  sound-on-film  Recording 
Equipment.  Your  money  back  if  it 
does  not  provide  you  with  crystal- 
clear  16  mm  Talking-Pictures! 

All  Auricon  "single-system"  Cam- 
eras and  "double-system"  Recorders 
are  now  being  delivered  with  the 
newly  developed  Model  "NR-24" 
Amplifier,  featuring  . .  . 

*  Aufomafic  sibilance  suppressor, 
•k  Professional  "Speech-Music" 

control. 

-k  Four  triode-connected  1 U5  input 
tubes  tor  lowest  distortion  with 
"high  fidelity"  recording.  No  tube 
noise  or  hiss. 

•k  Automatic  background-noise 
reduction. 

*  Model  E-6  Microphone. 

*  RCA  Licensed. 

*  30  day  trial  money  back 
guarantee. 

*  No  increase  in  price;  still  $1,1 91 .00 
for  Auricon  single-system  Camera 
with  NH  Amplifier. 

Major  Hollywood  Studios  and 
Television  Stations  are  enthusiastic- 
ally using  this  new  "NR-24"  Auricon 
Equipment  after  extensive  tests! 
Write  us  today  for  your  free  copy  of 
the  Auricon  16  mm  sound-on-film 
Equipment  Catalog.  If  you  already 
own  Auricon  Equipment,  write  us 
regarding  conversion  of  your  equip- 
ment to  the  new  "NR-24"  Amplifier 
circuit  for  improved  results. 

BERNDT-BACH,Inc. 

7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND-ON-FILM 
RECORDING   EQUIPMENT  SINCE  1931 
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MAZING  LOW  PRICES 

MOVIE  FILM 

BUY  IN  QUANTITY  AND 
SAVE  PLENTY! 


Super  X 


TESTED 
GUARANTEED 
Good  Quality 


8mm 


6  or 
More 


GOV'T  SURPLUS 

Each 

25'  Dbl.  8  $1.50  $1.25 

|Omt1rl  50'  Magazine  ..  .  2.75  2.25 

lUIIIIII  100'  Roll                  2.95  2.50 


FRESH  1950 

STOCK 
available  at 
great  savings. 
Write! 


PRICES  INCLUDE 
PROCESSING 


FILM  PROCESSING 
LAB  SERVICES 

Most  elaborate  film  processing  lab  facilities 
in  the  East.  Fully-automatic  "controlled" 
processing  equipment— thermo-critical,  rapid, 
economical.  Write  for  our  LAB  SHEET  and 
prices. 

PROCESSING  Any  B&W  Movie  Film. 
Fast  Service 

8mm        75c     16mm  $1.00 

DUPLICATING  16mm  Black  &  White  Film 

From  even  From  print  requiring 

density  light  cor- 

^,..$4,50  fc..$6.00 

16mm  Color  DUPLICATION 

Kodahcrome  and  Ansco  Color  in  any  quan- 
tity footage.  Interesting  prices— write. 

35mm  Color  DUPLICATION 

SLIDES  -  FILM  STRIPS 


WRITE  FOR  DETAILED  LISTING! 


18  EAST  42nd  St. 
136  West  32nd  St. 
New  York  City 


Correction! 

We  apologize  for  the  typographical  error  in 
last  month's  Home  Movies  in  Fotoshop's  MOVIE 
FILM  advertisement.  Proper  listing  should  read: 

TESTED 
SUPER  X  GUARANTEED 
GOV'T  SURPLUS     Good  Quality 

EACH  6  or  more 

8mm    25'  Dbl.  8  $1.50  $1.25 

16mm    50'  Magazine    2.75  2.25 

100'  Roll    2.95  2.50 

PRICE  INCLUDES  FREE  PROCESSING 


BOLEX  ACCESSORIES 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  are  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides. 
These  improved  gelatin-filter  holders  slide  into 
a  dovetail  slot  BEHIND  the  lens.  You  can  use 
any  lens  with  any  filter.  No  filter  glass— no  lens 
holders— no  adapters.  Instolled  complete  with  5 
slides  in  special  box— $25.  48-hour  service. 
Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 

STEVENS  ENGINEERING  CO. 
2604  Military  Ave.  ARizona  33227 

Los  Angeles  34,  Calif. 
We  will  be  closed  for  vacation  July  15  to  Aug.  1. 


Telephoto  for  8  mm 

Simplicity  in  an  accessory  lens  is 
available  in  the  fixed  focus  IV2"  f/3.5 
Cine  Raptar  telephoto  lens  of  the  Wol- 
lensak  Optical  Co. 

It  is  for  8mm  cameras  only.  At  full 
aperture,  it  brings  into  sharp  focus  all 
objects  from  25  feet  to  infinity.  As 
the  diaphragm  is  stopped  down  the 
depth  of  field  increases,  i.e.,  at  f/8  ob- 
jects from  16  feet  to  infinity  become  in 
sharp  focus.  The  lens  has  a  depth  of 
field  scale  engraved  on  the  barrel  which 
automatically  shows  the  range  of  focus 
at  various  stops. 

Supplied  with  click  stops  and  spread 
diaphragm  markings,  the  lens  is  mount- 
ed in  a  chrome  finish  barrel.  Price 
(Wocoted)  $27.50,  tax  $4.58. 

Wide  Angle  Lens 

The  Wollensak  Optical  Company 
9mm  f/2.5  Cine  Raptar  Wide  Angle 
Lens  for  8mm  camera,  in  fixed  focus 
mount  contains  seven  elements.  It  is 
coated,  and  fully  corrected  for  use  with 
color  film  or  black  and  white. 

Developed  to  fill  the  gap  between  the 
13mm  Raptar  and  the  Wide-Angle  At- 
tachment (6.5mm  effective),  the  new 
9mm  has  a  27.3  degrees  horizontal  angle 
of  view. 

Designed  to  be  used  on  either  single 
lens  or  turret  lens  cameras,  sufficient 
clearance  is  allowed  to  permit  a  turret 
to  turn  freely.  Price  (Wocoted)  $37.50, 
tax  $6.25. 

Compensating  Viewfinder 

For  the  Cine  Raptar  9mm  wide  angle- 
lens,  auxiliary  viewfinders  to  fit  various 
cameras  are:  for  Revere  99  Camera, 
$3.50;  Revere  88,  $3.00;  Revere  60  and 
70,  $3.00;  Dejur,  $3.50— all  plus  tax. 
Filters  for  the  Raptar  Wide  Angle  9mm, 
all  colors,  are  $3-50,  except  type  A,  for 
use  with  Kodachrome,  $4.00  plus  tax. 

Recording  Tape  Splicer 

Designed  for  splicing  V^-'m.  magnetic 
recording  tape,  the  MT-1  Presto-Splicer 
performs  the  operation  automatically 
through  the  mediums  of  electrically  con- 
trolled heat  and  precise  pressure,  which 
produces  a  plastic  weld  without  affecting 
the  tape  thickness.  The  manufacturer 
states  that  the  properties  of  the  tape 
are  not  affected  in  any  way  by  the  splice. 
Price  $65,  F.O.B.  New  York. 

Swivel  Socket 

Swivel ite,  a  swivel  socket,  accommo- 
dates any  medium  base  light  bulb  or 


reflector  lamp.  It  is  available  as  a  basic 
screw-in  socket,  or  with  additional  6-in. 
and  12-in.  extension  lengths.  Amplex 
color  filters  to  fit  these  units  are  avail- 
able in  17  colors. 

Sound  Slide  Projector 


Easy  handling,  lighter  weight  and 
greater  power  are  features  claimed  for 
the  "Bell  Boy"  Projector.  It  includes  a 
S.V.E.  model  G  300  watt  Projector,  33J/3 
RPM  turntable,  8  watt  high  fidelity  am- 
plifier and  desk  top  screen. 

Movie-Mite  Corp.,  $174.50. 


Portable  Dark  Room 


The  "Bendick  Portable  Dark  Room" 
($15),  folds  up  smaller  than  a  raincoat, 
and  weighs  3*/2  lbs.,  and  includes  a  "re- 
movable cooling  system."  Camera  Spe- 
cialty Co. 

Bottle  Cap 


Twist-O'Seal  (29c),  a  replacement 
cap  for  beverages,  can  be  used  to  cap 
photo  chemicals.  It  does  not  add  to  bot- 
tle height,  resists  corrosion,  and  its  pol- 
ished top  permits  easy  labeling. 

U.  S.  Films 

"U.S.  Government  Films  for  School 
and  Industry"  is  a  catalog  listing  and 
describing  almost  2,000  motion  pictures 
and  film  strips  of  the  U.S.  Government. 
It  includes  not  only  the  training  films 
of  the  U.S.  Office  of  Education,  but 
films  of  12  other  government  agencies. 

Copies^-may  be  obtained  without 
charge  from  ekher  the  Office  of  Educa- 
tion, Federal  Security  Agency,  Wash- 
ington 25,  D.C,  or  from  Castle  Films, 
1445  Park  Avenue,  New  York  29,  N.Y. 
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Film  Releases 


NEW  8MM  AND  16MM  SILENT  AND  SOUND  COMMERCIAL  RELEASES 


Sing  a  Song  of  Friendship,  a  two  reel 
"community  sing"  film,  features  songs 
stressing  world  friendship.  Irving  Cae- 
sar, composer  of  the  lyrics,  is  known  for 
his  hit  tunes,  which  include  "Tea  for 
Two"  and  "Swanee."  In  16mm  sound 
only— black  and  white,  $25  per  reel; 
color,  $86  per  reel. 

Arts  and  Crafts.  A  list  of  40  selected 
16mm  sound  films  on  the  arts  and  crafts, 
available  for  rental  or  sale,  has  been 
prepared  by  D.  D.  Livingstone,  220 
Clinton  St.,  New  York  2. 

Out  of  the  Night.  Documentary  16mm 
sound  film  produced  by  Cavalcade  Pro- 
ductions, and  filmed  in  color  on  Chi- 
cago's "Skid  Row."  The  film,  released 
by  Ideal  Pictures,  points  out  the  influ- 
ence of  Missions  and  the  Church 
through  its  story  of  the  rehabilitation 
of  a  young  man. 

Carlsbad  Caverns.  Pictorial.  World  in 
Color  Productions,  Elmira,  N.Y.  A  short 
of  the  interior  of  these  famous  caverns. 
8mm  Kodachrome,  50  ft.,  $7.50;  16mm 
Kodachrome,  100  ft,  $14.75.  Silent 
only.  Available  in  black  and  white. 

United  World  Films.  Major  features 
released  in  16mm  sound  through  United 
World  include  "A  Double  Life,"  with 
Ronald  Colman;  Charles  Dickens'  "Nich- 
olas Nickleby";  "The  Upturned  Glass" 
and  "The  Magic  Bow." 


A  Gentleman  After  Dark,  8  reels, 
16mm,  an  Edward  Small  production,  re- 
leased by  Commonwealth  Pictures,  stars 
Brian  Donlevy,  Miriam  Hopkins,  and 
Preston  Foster.  Thrills  and  adventure 
prevail  as  'Gentleman  Harry'  risks  every- 
thing for  his  daughter's  happiness. 


Thrills  on  Wheels,  a  sport  movie  re- 
leased by  Castle  Films,  shows  about 
everything  a  daring  rider  or  driver  can 
think  of  doing  for  breath-taking  thrills. 
There  is  motorcycle  racing,  stock  autos 
and  racing  cars  in  hair-raising  contests 
on  dangerous  dirt  tracks,  and  stunt  ex- 
perts risking  their  necks  in  the  transfer 
of  a  man  from  a  speeding  auto  to  a 
plane  in  flight.  Available  at  photo  deal- 
ers in  two  8mm  editions  and  three 
16mm  editions  including  sound. 

Fashion  Report.  Public  relations.  l6mm, 
color,  17  minutes.  Motion  Picture  Sec- 
tion, Bates  Fabrics,  Inc.,  80  Worth  St., 
New  York  City.  Available  free  on  re- 
quest, the  story  is  a  fashion  writer's  re- 
port on  the  home  sewing  boom.  It  covers 
scenes  of  production,  merchandising  and 
backstage  sequences  of  photography  for 
advertising. 

Messenger  of  Peace.  Religious.  16mm 
and  35mm.  Produced  by  Astor  Pictures 
Corp,  and  released  by  Lutheran  Lay- 
men's League,  St.  Louis,  the  film  fea- 
tures John  Beal,  William  Bakewell, 
Peter  Guilfoyle,  Wm.  Gould. 

Medical  Films.  A  large  group  of  16mm 
instructional  films  in  the  fields  of  psy- 
chology, psychiatry,  physiology  and  re- 
lated fields  are  available  from  the  Audio- 
Visual  Aids  library  of  the  Pennsylvania 
State  College,  State  College,  Penn.  This 
non-profit  service  catalogs  the  films  in 
the  College  in  the  Bulletin,  Vol.  43,  No. 
7,  Feb.  18,  1949. 

American  History  series.  Five  two-reel 
features  in  16mm  sound,  released  by 
Post  Pictures.  Running  time  of  each 
two-reel  feature  approximately  18  min- 
utes. The  titles  are  "Our  Declaration 
of  Independence,"  "Our  Constitution," 
"Our  Bill  of  Rights,"  "Our  Louisiana 
Purchase"  and  "Our  Monroe  Doctrine"; 
each,  $90.00. 

Ritmo  Folklorico  Venezolano,  native 
folk-dancing  in  Venezuela,  16mm  sound 
on  color.  Princeton  Film  Center.  Run- 
ning time,  15  minutes.  Addition  of  an 
English  commentary  is  under  consid- 
eration. 


YOU  can  make 

SNAPSHOTS 


from  your 


MOVIE 
FILMS 


Enlarging  Cameras 

for  8mm  or  16mm  movie  film 

Exclusive  magnifying  SELECT- A-FRAME 
Built-in  illumination  for  rapid  exposure 

Capture  the  big  moments 
of  your  favorite  movie  reels 
,Z  I  in  exciting  snapshots.  The 
baby's  first  step,  a  happy 
Graduation  Day,  a  gay  vacation 
party,  now  easily  become  big,  clear, 
wallet-size  pictures.  Album  mem- 
ories! Keepsakes  for  your  friends! 

EASY  AS  I  1.  Insert  movie  film. 
TAKING  A  I  2.  Select  best  frame. 
SNAPSHOT!  J  3.  Push  button! 

NO  DARKROOM  NEEDED! 

NO  SPLICING  Oft  CUTTING  I 

Use  #127  roll  film  (black-and-white  or 
Kodacolor) .  Your  photo-finisher  will  de- 
velop apd  print  in  the  usual  way.  You 
get  eight  full-size  pictures  ( 1 5/s"x2 Vi"), 
jumbo  prints  <234"x4"),  or  greater  en- 
largements can  be  made! 


Write  for 
literature 


Model  8A  for 8mm or  $10.95 
Model  1EA  for  16mm    I J 

CO  MPLETE1NCL. FED. EXCISE  TAX 


FEDERAL  MANUFACTURING  &  ENGINEERING  CORP. 
202  Steuben  Street     Brooklyn  5,  N.  Y. 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


\ 


*%$36 


can  use  full  size  letters.  Com- 
plete with  9"xl2"  clear  and 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3.95  tax 
See   Your  Dealer 


AREL 


Louis  10.  Mo. 
4916  Shaw.  »*•»"  _ 

225  FKth  »«  ■  He* 


J 

m 
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CINE  CLUB  NEWS 

WHAT  KIND  of  information  should 
we  send  to  the  Home  Movies  Club 
Column?" 

This  question  often  is  asked  by  club 
publicity  directors.  The  answer  is  sim- 
plicity itself:  send  in  the  kind  of  news 
that  you  like  to  read  about  other  clubs. 

News  within  clubs  is  well-handled  by 
club  bulletins.  Where  these  bulletins 
leave  off,  Home  Movies  Magazine 
comes  in  to  bring  news  to  other  cine 
clubs. 

New  ideas,  programs,  suggestions,  ac- 
tivities and  production  ventures  always 
are  of  interest.  If  your  club  has  found 
a  way  to  make  meetings  more  entertain- 
ing, you  can  be  sure  other  clubs  will 
be  interested  in  hearing  about  your 
plans  and  ideas. 

A  special  "trick"  shot  was  set  up  by 
the  production  crew  of  the  Cincinnatti 
Movie  Club  for  the  instruction  of  the 
members.  A  special  preview  of  the  club 
project  picture,  "Deed  to  Happiness," 
also  was  shown. 

A  meeting  of  the  New  York  City 
8mm  Motion  Picture  Club  was  devoted 
to  the  showing  by  members,  of  the  first 
reel  of  film  each  had  taken. 

The  Victorian  Amateur  Cine  Society 
of  Melbourne,  Australia,  is  conducting 
a  ten-lecture  instructional  course  on 
movie  making.  Lecturers  include  Dr. 
N.  B.  Lewis  of  the  Kodak  Laboratories. 

"Desert  Holiday,"  by  Eugenia  Elliott, 
won  first  award  at  Ladies  Night,  the  an- 
nual contest  of  the  Los  Angeles  8mm 
Club. 

Dorothy  Sperka,  of  St.  Louis,  showed 
her  film  "Hollywood  Holiday"  to  the 
Southwest  8mm  Club  of  Los  Angeles. 

Newly  elected  officers  of  the  Amateur 
Motion  Picture  Society  of  Albany,  N.  Y., 
are:  Helen  C.  Welsh,  Dorothy  Best, 
Mary  Robilatto,  and  James  P.  Foley. 

The  Michigan  Council  of  Amateur 
Movie  Clubs  held  their  annual  conven- 
tion in  Grand  Rapids.  Approximately 
200  delegates  and  members  of  movie 
club  in  Grand  Rapids,  Kalamazoo, 
Long  Lake,  Muskegon,  Holland  and 
Bay  City  attended.  Officers  elected  are 
John  Folkema,  Grand  Rapids  Amateur 
Movie  Club;  Milburn  Bergeon,  Long 
Lake  Amateur  Movie  Club;  Kobe  G. 
Vander  Molen,  Kalamazoo  Movie  Club; 
Mrs.  Howard  Yost,  Grand  Rapids  Ama- 
teur Movie  Club,  and  Stanley  Stevens, 
Kalamazoo  Movie  Club. 

Richmond,  Calif.  Movie  Camera  Club 
saw  a  demonstration  of  the  use  of  the 
CO  3  and  Polaroid  filters,  presented  by 
member  George  Bennett. 

"Storm  Due,"  by  Francis  J.  Barrett, 
featuring  Eleanor  Potterud  and  Leslie 
Green,  was  shown  at  the  Seattle  Ama- 
teurMovie  Club.  Miss  Potterud  was  re- 
cently chosen  "Miss  Seattle,"  winning  a 
trip  to  Hollywood  and  other  prizes. 

At  the  twelfth  birthday  celebration  of 


U.  S.  PAT.   NO.  2260368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

\  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

"»<=•■••  GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-8 


Improve  your  films  with  titles,  sub-titles,  and  con- 
tinuity headings.  The  key  to  good  titling  is  the 
kind  of  letters  you  use.  Knight  solid  cast  metal 
letters  are  perfectly  styled,  attach  to  any  surface, 
and  photograph  with  sharp  detail  for  profes- 
sional, theatrical  appearing  titles. 
Only  $J  —  for  your  choice  of  any  25  Classic  style 
letters,  5e-inch  size;  postage  paid.  A  special  offer. 
Order  your  set  now.  Money  back  if  not  satisfied. 
Free!   Folder  on  "Titles  for  Home  Movies." 

H.  W.  KNIGHT  &  SON,  INC 

24  Lane  St.  Seneca  Falls,  N.  Y. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.      Hollywood,  Calif. 
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the  La  Casa  Movie  Club,  Alhambra, 
Calif.,  20  members  exhibited  50  and  100 
foot  reels  of  various  subjects,  in  8mm 
and  16mm. 

The  Visual  Education  Department  of 
the  University  of  Minnesota  judged  the 
contest  of  the  Minneapolis  Cine  Club. 
Prizes  were  awarded  as  follows:  — 

First,  Dr.  Cyrus  Hansen,  "Thyroidec- 
tomy," 16mm.  Second,  Elmer  Albinson, 
"Seminole  Indians,"  16mm.  Third,  Paul 
Frantzich,  "Quack,  Quack,"  8mm.  Fourth, 
Monroe  Killy,  "Chippewa  Handicraft," 
16mm.  Fifth,  Stephen  Boyles,  "Westward 
Ho,  8mm.  Sixth,  C.  V.  Egekvist  and  R.  J. 
Kleinman,  "Some  Crust,"  8mm.  Seventh, 
Howard  Field,  "Branding  Time,"  16mm. 

The  August  meeting  of  the  Los  An- 
geles Cinema  Club  will  feature  a  dealer's 
exhibit  of  the  latest  in  photographic 
equipment. 

"A  Day  at  the  Zoo,"  an  800  foot, 
16mm  Kodachrome,  was  shown  to  the 
New  York  Cine  Club  of  the  Deaf,  by 
Walter  Bergman  of  Mt.  Vernon,  New 
York. 

Four  prize  winning  pictures  from  the 
uncut  film  contest  of  Westwood  Movie 
Club,  San  Francisco,  were  shown  at  the 
Long  Beach,  Calif.  Cinema  Club. 

Bell  Camera  Club,  Denver,  saw  a  de- 
monstration for  the  making  of  8mm 
titles  which  included  setting  up  the 
cameras,  taking  the  pictures,  and  process- 
ing the  film. 

Two  Colorado  State  Highway  Depart- 
ment Films  were  shown  to  the  Denver 
Photographic  Society.  The  films,  sound 
on  color,  showed  the  spectacular  story  of 
snow  removal  from  mountain  roads,  and 
engineering  feats  in  road  building. 

The  Los  Angeles  Cinema  Club  heard 
a  talk,  "Indoor  Lighting  for  Color,"  by 
Charles  Rosher,  ASC. 

Award  winners  in  the  semi-annual 
movie  contest  of  the  North  Hollywood 
Valley  8mm  Club  are  First,  Barbara  Pot- 
ter with  "The  Raggedy  Man";  Verona 
and  John  C.  Fitchner  with  "Christmas 
Blues";  Neva  and  Walter  Bourgeotte 
with  "Will  Power."  Judges  included 
Andy  Castle  of  Castle's  Hollywood. 

Future  projects  of  the  Peninsula 
Movie  Makers  of  San  Mateo,  Calif.,  in- 
clude the  filming  of  the  city  of  San 
Mateo  and  a  dramatic  feature. 

The  April  contest  winner  of  the 
Washington,  D.C.,  Society  of  Amateur 
Cinematographers  was  Clarence  Lahde, 
with  "Washington,  City  of  Stately 
Beauty." 

A  Kodachrome,  "The  Tournament  of 
Roses  Parade,"  by  Charles  Ross,  was 
shown  at  the  Brooklyn  Amateur  Cine 
Club. 

Several  national  prize-winning  films, 
produced  by  Messrs.  George  Mesaros, 
Walter  Bergmann,  Leo  J.  Heffernan  and 
Joseph  J.  Harley,  of  the  Metropolitan 
Motion  Picture  Society  of  New  York, 
were  shown  to  members  of  the  Amateur 
Motion  Picture  Society  of  Albany,  N.Y., 
at  the  final  meeting  of  the  year. 


•  Continued  from  Page  408 

How  to  Win 

babies,  soft  words  and  toys  are  often 
all  the  props  necessary.  With  older  chil- 
dren, ideal  props  are  pets,  flowers  and 
outdoor  settings  where  they  feel  at  home 
and  relaxed,  and  can  play  naturally. 

With  older  children,  it  is  nice  to 
shoot  for  symbolism  rather  than  expres- 
sions alone.  For  instance,  a  little  boy  on 
his  way  to  school  with  his  books,  and  a 
pencil  in  his  mouth— wondering  what 
all  this  education  will  lead  to.  Or  a 
youngster  struggling  painfully  through 
a  violin  lesson. 

In  this  way  you  increase  the  viewers' 
interest  by  telling  a  story  instead  of 
contenting  yourself  with,  "Look  how 
cute  Johnny  is."  Everyone  loves  chil- 
dren, but  they  also  like  story-telling  pic- 
tures better  than  record  shots. 

The  fundamental  rules  for  making 
prize-winning  pictures  of  children  are 
simple.  Know  your  equipment  so  well 
you  can  forget  about  its  operation.  Make 
sure  you  and  your  subject  have  fun  dur- 
ing the  picture  session.  Keep  your  sub- 
ject as  unconscious  of  the  camera  as  pos- 
sible. And  try  to  make  pictures  that  say 
something  interesting  to  everybody, 
whether  they  know  the  youngster  or  not. 

Animals 

By  Bert  Clark  Thayer 

If  "patience  is  a  virtue,"  it  is  a  pre- 
cious virtue  in  photographing  animals. 
Many  animals  seem  to  know  they  are 
being  photographed  and  act  for  you, 
but  good  pictures  of  domestic  animals 
and  birds  are  the  happy  results  of  plan 
and  accident,  as  most  successful  photog- 
raphers of  them  will  tell  you. 

Choose  a  background  with  lines  that 
help  your  composition.  Arouse  the  alert- 
ness of  expression  which  gives  pictures 
the  all-important  quality  of  aliveness. 

Throw  away  the  bad  footage  even  if 
it  means  a  whole  reel.  No  one  always 
can  get  the  best  picture  the  first  time. 
Know  where  you  made  the  mistakes, 
profiit  by  them  and  do  the  job  over. 
Perhaps,  if  you  made  the  unsatisfactory 


BEST  IN  THE  FIELD! 


EDITORS  8-1 6MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.S0 
DELUXE  8MM— 54.50 
16MM-59.50 

VIEWER  ONLY 
8MM-3S.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


AM  TOU*  OlAll 


8MM  SLITTER 

3.95 


Baio  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mick. 


MOVIE  FILM 
8   SPECIAL  i6 


25  Ft.  Dbl.  8  mm 


mm 

100  Ft.  16mm 


$1.35  |  Weston  6|$2.95 


1.50  |  Weston  12|  3.25 


1.89  |  Weston  24 1  4.90 


1.99  |  Weston  64 1  4.95 


PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 
Fromader  Genera, 
Davenport  7,  Iowa 


nnn     4  lens  turret  for 

EQUIPMENT        CINE-KODAK  SPECIAL 

Takes  simultaneously  four  new  Cine  Ektar  lenses,  including  wide  angle  and 
telephoto,  and  corresponding  finder  objectives  without  optical  interference. 

★  DESIRED  LENS  IS  POSITIVELY  CENTERED  AND 
CANNOT  BE  ACCIDENTALLY  DISPLACED. 

*  SPECIAL  BASE  FACILITATES  MAGAZINE  CHANG- 
ING AND  SPRING  WINDING. 

★  INTEGRAL  "POSITIVE"  VIEWFINDER  SYSTEM. 

*  HARMONIOUS  STYLING. 

Oliver  Engineering  Co.,  Inc. 

6537  SANTA  MONICA  BLVD. 

HOLLYWOOD  38,  CALIF.  Cat.  No.  CT  400,  Mod.  II 
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COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  jmso 

Available  in  Kodachrome  at  OmC 


and  in  Black  and  White  at 


$|750 


Never  Before  Ottered 
at  these  Low  Prices 


MOUY  MOO  COW 
AND  THE  INDIANS 

MOllY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOLLY  MOO  COW 
AND  THE  BUTTERHIES 

MOUY  MOO  COW 
AND  RIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVIllE  PICNIC 
TOONERVIllE  TROLLEY 

BOLD  KING  COLE 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

IT'S  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
'  Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

fill  ATA  /  Get  full  information  from  Farnan 

T  HU  III  I  and  Seemann,  752  North  Highland 

r-nn  1  Avenue,  Los  Angeles  38,  California 

DEALERS  I  or: 


write  directly  to. 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


AUTOMATIC  DISSOLVE 

For  the  Cine  Special 


Model  C.  .  $54  plus  Federal  Tax 

See  your  dealer  or  write 

JOSEPH  YOLO 

5968  Santa  Monica  Blvd.    Hollywood,  California 


ones  in  the  morning,  you'd  find  after- 
noon light  better.  Avoid,  by  all  means, 
noonday  sun. 

While  originally  a  photographic  illus- 
trator, about  fifteen  years  ago  I  began 
photographing  horses  professionally  and 
exclusively.  This  led  to  the  publication 
of  a  number  of  books  including  "West- 
ward Whoa,"  "August  in  Saratoga,"  and 
others.  While  horse  photography  is  now 
my  living,  it  is  still  my  hobby.  Perhaps 
this  is  important,  for  anything  you  have 
fun  doing  is  very  likely  to  be  done  well. 
If  you  don't  enjoy  working  with  ani- 
mals, your  chances  for  success  in  photo- 
graphing them  are  small  indeed. 

Pictorial  and  Scenic 

By  Georgia  Engelhard 

Any  work  of  art— and  a  pictorial  pho- 
tograph is  a  work  of  art,  just  as  truly  as 
a  symphony,  a  poem  or  a  painting- 
has  a  dominant  mood.  Consider  what 
you  feel  about  the  subject  you  are  go- 
ing to  portray:  do  you  wish  to  impart 
a  feeling  of  light  and  gaiety,  or  of  gloom 
and  sadness?  Do  you  wish  to  express 
motion,  or  peace  and  quietude?  Do  you 
wish  to  impart  a  feeling  of  arid,  burn- 
ing heat,  or  of  biting,  bitter  cold?  Mood 
can  be  created  not  only  by  composition 
and  justaposition  of  tonal  values,  but 
also  by  selecting  the  right  time  of  day, 
the  right  lighting,  and  the  right  action. 

Occasionally  you  may  have  to  work 
quickly,  as  in  my  case,  when  I  was  mak- 
ing a  photograph  which  is  now  a  Gra- 
flex  ad.  To  capture  a  Trail  Ride  caval- 
cade against  a  mountain  background  I 
had  to  shoot  at  high  speed  without  the 
aid  of  tripod  or  time  for  composition. 
But  the  resulting  photograph  was  not 
just  a  "lucky  break,"  as  I  had  scouted 
out  the  location  weeks  before,  had  pre- 
determined camera  angle,  position  and 
lighting  to  get  the  cavalcade's  progress 
across  broad  open  meadows.  Certainly, 
if  you  are  not  pressed  for  time,  it  is 
far  better  to  use  a  tripod  to  insure  max- 
imum steadiness,  and  to  study  composi- 
tion, but  also  be  prepared  to  shoot  rap- 
idly. 

It  is  not  so  much  what  you  photo- 
graph as  how  you  photograph  it. 

These  suggestions,  tips  and  ideas  all 
are  from  photographers  who  use  still 
cameras.  Seeing  their  work,  one  is 
amazed  at  the  amount  of  drama,  charac- 
ter and— yes,  action— captured  on  little 
10-inch  strips  of  paper.  What  if  they 
had  home  movie  screens,  several  feet 
wide  to  conjure  with,  and  not  single, 
static  images,  but  also  the  miracle  of 
movement?  Movie  filmers  can  gain  a  lot 
from  watching  the  work  of  these  still 
photographers. 

•  Continued  from  Page  422 

Released  to  Public 

crews.  A  story  of  the  14th  Air  Force's 
struggle  to  support  the  Chinese  Army 


Ultra-Focuser 


ULTRA  CLOSE  SHOTS  WITH  ANY 
MAKE  OR  MODEL  STILL  OR 
MOVIE  CAMERA 

Ultra-Focuser    comes    equipped    with  three 
supplementary  lenses  which  allows  focusing 
at  8  inches;  12  inches  and  18  inches. 
Excellent  for  nature  study— flowers,  insects, 
table  top  work,  etc. 

Broaden  the  scope  of  your  camera  and  add 
new  interest  to  your  color  slides,  or  black  & 
white,  by  these  extreme  close  shots. 

(Patent  Applied  For) 

Price   


$9.95 


(plus  SI  .12  excise  tax) 
Write  for  free  folder  giving  complete 
information. 

Hollywood  Cine  Products 

Lakeland  Village        Elsinore,  California 


Hove  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Color  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You! 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  that  goes  with  taking 
pictures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands.  1  4  1  pages,  color 
illustrations  Price,  three  dollars. 

Send  S5.00  today  and  this  new  book  will 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


counting  WINDBACKS 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone  S24.95       •  Filmo  $29.85 

•  Eastman  $29.85  •  Revere  $29.85 
Precision  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


2I/4X3V4  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  $5.00.  No  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-2  Sample  Title  Test 
Kit.  Moke  titles  that  are  different  .  .  .  better  and 
tailored  to  vour  taste.  Try  our  method  .  FREE. 
Complete  color  or  B.&W.  Outfit  $6.50 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10.  N.  Y. 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 
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Motor  Drive  for  Bo/ex  and 
Cine-Special  Cameras 

•  Instantly   attachable    to   camera,    no  altera- 
tions necessary. 

•  Choice  of  three  speeds  by  using  click  switch. 

•  Lightweight,   case,    battery   and    motor  less 
than  5  pounds. 

•  Shearing  pin  device  protects  camera. 

•  Operates  on  battery  or  doorbell  transformer 
at  speeds  16,  24  &  32  f.p.s. 

•  Motor  weighs  8  ounces,  is  ball-bearing,  gov- 
ernor-controlled. 

•  Motor,  carrying  case,  battery  and  cord  com- 
plete, $57.50,  f.o.b. 

(Slate  whether  Bolex  has  frame  counter,  if  built-in 

or  accessory.) 
SOUND  MODEL,  24  f.p.s.  only,  data  on  motor 
same  as  above,  unconditionally  guaranteed  for 
sound  use,  $67.80  f.o.b. 

MILES  ENGINEERING 

BOX  5872,  KANSAS  CITY  2,  MISSOURI 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES!! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CBCC.  Send  for  illustrated  folder,  com- 
*  plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  show.. 


TITI  F  TRACT  1022  argyle  street 

I  I  I  Lt-t^r  I     CHICAGO  40.  ILLINOIS 


V  BOOK  I  C  S 


THE  HOUSE  OF 
QUALITY  &  THRIFT 

Largest  Independent  Film  Library  in  New  York 

INSTITUTIONAL  CINEMA  SERVICE,  Inc. 
1560  Broadway  New  York  19,  N.  Y. 


SOUND  AND  SILENT  FILMS 

Hulu  —  Rumba  —  Can  Can 
GIRLS  AND  GAGS 

Free  Catalog 

BENGAL  PICTURES 

15108  PLUMMER  ST.,  SAN  FERNANDO,  CALIF. 


against  on-rushing  Japs  during  spring 
and  summer  campaigns  of  1944. 

D-Da\  Minus  One  ( 20  minutes.  SFP 
158).  Story  of  paratroops  and  glider 
crews  who  went  into  France  ahead  of 
main  invasion  forces  and  spearheaded 
the  attack. 

Dividends  for  the  Future  ( 18  min- 
utes. SFP  231  ).  Shows  benefits  derived 
by  public  through  development  of  civil- 
ian by-products  of  the  Air  Force  Re- 
search and  Development  program.  Ex- 
amples of  GCA,  electric  blankets,  fab- 
rics, precision  cameras,  etc.  Human  fam- 
ily touch  used  to  tell  this  story  of  indus- 
trial cooperation  with  the  Air  Force. 
"Dividends"  are  improvements  in  peace- 
time living. 

Do  You  Know  What  the  Army  Air 
Force  Is?  ( 8  minutes.  SFP  115).  Mu- 
sical short  subject  which  points  up  idea 
that  the  Air  Force  belongs  to  all  people 
and  is  composed  of  all  the  people  of 
America.  Features  Air  Force  male  chorus. 
Musical  arrangement  by  David  Rose. 

Fight  for  the  Sky  (20  minutes.  SFP 
157-A).  Illustrates  use  of  fighter  aircraft 
in  clearing  the  sky  of  the  Luftwaffe  and 
clearing  the  roads,  railroads  and  water- 
ways for  oncoming  Allied  Ground  forces. 

Know  Your  Air  Force  Better  (15 
minutes.  SFP  242 ) .  A  family  watching 
a  television  program  at  home  take  the 
suggestion  offered  by  an  animated  figure 
to  visit  their  nearest  Air  Force  base  on 
Air  Force  Day.  While  at  a  typical  in- 
stallation, they  see  all  kinds  of  demon- 
strations and  types  of  airplanes.  How- 
ever, the  film  and  narrator  take  the  aud- 
ience to  other  localities  where  more  spec- 
tacular demonstrations  have  taken  place. 
The  film  will  do  for  you  what  a  visit  to 
an  Air  Force  base  on  Air  Force  Day  will 
do— getting  a  better  understanding  of  the 
Air  Force. 

New  Wings  for  Peace  (10  min- 
utes). The  wings  that  were  put  away 
after  the  war  have  to  find  new  young 
men  to  wear  them.  Some  of  the  jets  of 
the  Air  Force  are  shown  and  how  a 
young  man  with  a  two-year  college  back- 
ground goes  to  Randolph  Air  Force  Base 
and  how  he  progresses  through  advanced 
training  and  finally  to  graduation. 

Operations  Vittles  ( 15  minutes.  SFP 
240).  This  subject  on  the  Berlin  airlift  is 
a  reflection  of  the  achievement  in  sup- 
plying blockaded  Berlin  by  air.  The 
supplies  are  shown  being  loaded  and  de- 
livered to  Berliners  under  good  and  bad 
weather  conditions.  Also  the  children  of 
Berlin  are  shown  playing  airlift  and 
eagerly  await  the  candy  dropped  by 
handkerchief  parachutes  in  "Operation 
Little  Vittles." 

Paracutin  (15  minutes.  SEP  232). 
The  famous  Mexican  volcano  of  the  ti- 
tle's name  is  shown  in  all  its  frightening 
glory.  The  Air  Force  is  shown  participat- 
ing in  research  and  how  the  helicopter 
was  used  to  carry  the  scientist  to  other- 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values.' 
GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra' 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  $1  80 

16mm-100  ft   4.80 

16mm  Magazine— 50  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm-50  ft  60< 

16mm-50  ft  60c 

16mm-100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  108 
ARCO  MOVIE  FILMS,  INC. 
8616  Fourth  Avenue         Brooklyn  9,  N.Y. 


MAKE  FINE,  LIVELY,  LARGE 
PRINTS  FROM  8mm  OR 
16mm  MOVIE  FILM,  SAFELY 
PROMPTLY  &  ECO- 
NOMICALLY USING 
No.  620  ROLL  FILM. 
COPIES  B&W  OR 
COLOR  MOVIES  ON 
TO  B&W  FILM,  OR 
COLOR  MOVIES  ON  TO 
COLOR  FILM,  WHICH 
AFTER  EXPOSURE  IS  DEVE 
LOPED  AND  PRINTED  IN  THE 


$18.95 


USUAL  MANNER  CUTTING  OR  (NCTL*  SEO 
SPLICING  MOVIE  FILM  COMPLETELY 
ELIMINATED.  AT  DEALERS  EVERYWHERE 

WRITE  FOR 

"FREE  LITERATURE      TESTRITE  INSTRUMENT  CO .  Inc 

33  NEW  YORK  3.  N.  V 


BMM  —  16MM 
KODACMPOME 
BLACK  V  WHITE 


8MM 
....arqed  to  16. 
16MM  Reduced  to  8 
Free  Catalog  on  Request, 


BOX 4+2 5  •  WASHINGTON  17.VC 


SUMMER  SALE 


Want  a  real  buy  in  16mm  SOUND  FILMS? 
Take  advantage  of  the  I.C.S.  1949  SUMMER 
SALE  of  16mm  sound  films  —  features,  comedies, 
educationals,  cartoons,  novelties,  etc.  Send  for 
our  giant  list  "A"  today  stating  machine  you 
own  (make  and  model). 

INSTITUTIONAL  CINEMA  SERVICE,  INC, 
1560-H  Broadway  New  York  19,  N.  Y. 


TITLES 

YOUR  MOVIES  DESERVE  THE  BEST 
Color  or  B  &  W;  8mm  or  16mm 

  SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

3964  Ames  St.  N.  E.        Washington  19.  D.  C. 
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PRESENTS 

BLACKOUTS 

FIVE  ONE-REEL  COMEDY  SKITS  TO  PUT  A 
CHUCKLE  IN  YOUR  HOME  MOVIES.  PRO- 
DUCTION INSTRUCTIONS,  SHOOTING 
SCRIPT  AND  25  PRINTED  TITLES  INCLUDED. 


ALL  FIVE 


$2.95 


Send  for  List  of  12  Scripts  Now  Offered 
Available  Only  from 


CINE  SCRIPI 


1258a  S.  Gramercy 
Los  Angeles  6,  Cal. 


VACATION  FILM  IDEAS 

This  booklet  offers  50 
fresh,  professionally- 
conceived  continuity 
ideas  that  any  amateur 
movie  maker  can  use. 
Replete  with  interesting 
and  humorous  story 
plots,  ideas  for  running 
gags,  plus  several  time- 
ly art  title  back- 
grounds 

ORDER  NOW! 

°n,y  25c  C°PY 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


COLORFUL 

MARDI-GRAS 

in  New  Orleans 

Sound,  8mm  and  16mm  Silent.  Over  50  other 
color  subjects.  Circular  free  on  request.  Movie 
titles  made  to  order.  Large  film  rental  library. 
Producers  of  commercial  motion  pictures. 

Zenith  Cinema  Service,  Inc. 

3252  Foster  Avenue        Chicago  25,  III. 


MICKEY  ROONEY 
CHARLIE  CHAPLIN 

Dozens  of  Hilarious  Comedies 
Sample  reel  8mm— 2.75,  16mm— 5.50 

SHERWOOD  PICTURES  CORP. 

Catalogue  with  order  —  No  C  O  D's 

1569  Broadway  Brooklyn  7,  N.  Y. 


DIRECT    1  6  MM  SOUND 

with   MAURER   RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

Sound  Recording  •  Release  Prints  — 
Duplicate  Negatives  Color  and  B&W 


GEO.  W.  COLBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H  ,  Chicago  6,  III. 


Optically  Perfect  Genuine  Crown  Glass  J 
AUXILIARY  LENSES 

For  Titling,  Miniature  and  Tabletop  Photog-  O 

raphy,  3-lens  kit,  made  to  fit  your  filter  ring.  O 

Provides  6  different  focal  lengths  from  9  to  5 

40  inches.  Complete  with  instructions.  5 

$5.00  Post  Paid  3 

CROWN  LENS  CO.  8 

P.  O.  BOX  536  PEORIA,  ILL.  8 


wise  inaccessible  areas  and  to  fly  over 
the  lava  flow  and  the  crater. 

Perishable  Rush  (20  minutes.  SFP 
215).  How  Air  Force  evacuates  and  flys 
wounded  men  from  Pacific  to  their 
hometowns  and  to  hospitals  in  the  U.S.A. 

Reconnaissance  Pilot  (26  minutes. 
SFP  125).  A  dramatic  story  showing  a 
fighter  pilot  ordered  into  reconnaissance 
work  in  the  Pacific.  Shows  his  resent- 
ment of  his  job,  and  later  realization  of 
the  valuable  part  his  work  plays  in  help- 
ing win  the  war. 

Road  Show  (10  minutes.  SFP  244). 
This  subject  tells  the  story  of  the  Exhibit 
Unit  from  the  Air  Materiel  Command 
which  goes  by  truck  convoy  to  all  parts 
of  the  country  to  show  examples  of  the 
Air  Age. 

Sustained  Operations  (10  minutes). 
A  B-29  squadron  arrives  at  Okinawa  to 
go  on  maneuvers.  Phases  of  training  and 
carrying  out  missions  are  shown.  The  big 
Superfortress  that  blasted  the  Japanese 
homeland  returns  to  the  Pacific  area  on 
a  peacetime  practice  mission. 

The  Memphis  Belle  (42  minutes. 
SFP  114).  The  story  of  a  flying  fortress. 

Target  for  Today  ( 93  minutes.  SFP 
189  and/or  TF  1-3384).  Depicts  effec- 
tiveness of  strategic  bombing  upon  Ger- 
man industrial  empire  and  how  Luft- 
waffe was  forced  to  withdraw  from  of- 
fensive action. 

Target  Invisible  (8  minutes.  SFP 
199).  Illustrates  use  of  radar  scope  on  a 
dramatized  mission  over  Japan. 

Target  Tokyo  (20  minutes.  SFP 
153).  Follows  B-29  crew  from  its  early 
training  in  Grand  Island,  Nebraska, 
through  a  mission  to  Tokyo. 

That  Men  May  Fly  ( 28  minutes.  SFP 
236).  This  subject  is  based  on  the  activi- 
ties of  the  Office  of  the  Air  Surgeon  and 
shows  the  work  being  accomplished  at 
both  the  School  of  Aviation  Medicine 
and  the  Aero  Medical  Laboratory.  The 
various  phases  of  study  at  the  school  are 
graphically  depicted  and  examples  of  the 
research  and  development  of  the  Aero 
Medical  Laboratory  are  excitingly  told. 
Conditions  under  which  films  are 
loaned 

Air  Force  films  will  be  loaned  for  spe- 
cific screening  dates  for  a  period  not  to 
exceed  two  weeks,  provided  that: 

1.  No  admission  fee  of  any  sort  is 
charged  for  viewing  films. 

2.  No  reproduction  of  the  film  in 
whole  or  in  part  is  made. 

3.  Film  is  shown  only  to  the  group 
and  for  the  purpose  indicated. 

4.  Suitable  projection  equipment  and 
the  services  of  a  competent  motion  pic- 
ture operator  are  provided  by  the  bor- 
rower, and  the  Air  Force  is  not  called 
upon  to  furnish  these  facilities. 

5.  Borrower  will  reimburse  the  Gov- 
ernment for  such  damage  to  the  film, 
while  in  his  possession,  as  may  necessi- 
tate the  replacement  of  the  print  or  any 
part  thereof. 

•  Continued  on  Next  Page 


AZUZg 
DELUX£. 


•  NO  FILTERS  FOR 

PROJECTOR  REQUIRED. 

.  PROJECTS  RICH  WW*  HUE. 
ENHANCING  EVERY  SCENE . 

.  EXPOSURE  INDEX— 
20-S 

,  GUARANTEED 
FRESH  STOCK.  / 


■Available  in.... 

•  SmmftOustfrSiNGLE; 
•  16  mm 

(PLEASE  MAIL  DEALER'S  NAME  IF  HE  CANNOT  SUPPLY  YOU) 

ESO-S,  INC.,  47th.  *  HOLLY,  KANSAS  CITY,  2,  MO. 


HOW  TO  TITLE 
HOME  MOVIES 

"How  To  Title  Home  Movies"  explains 
everything  you  need  to  know  to  make 
GOOD  titles. 

It  tells  how  to  build  your  own  titter, 
gives  focusing  distances,  areas  of 
view  and  other  pertinent  facts. 

Profusely  illustrated— easy  to  read. 
Order  your  copy  of  "How  To  Title 
Home  Movies"  today.  Only  $1.00 
post  paid. 

Home  Movies  Magazine 

3923  6TH  STREET 
LOS  ANGELES,  CALIF. 


1 


fFILMS! 


Unusuolly  beautiful  novelty  films  to  add  to 
r  mo.  t  library.  100  ft.  8nun  SS  50, 
m  S6  00     Send  for  free  lilt. 


TRU  ART  CO. 

760  BROAD  ST.    PROVIDENCE.  R.  I. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm.  -  8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


1600 


EVERYTHING  PHOTOGRAPH  ICS 
AND  CINEMATIC 

For  Professional  and  Amatei. 

New  ond  Used 
Bought,  Sold,  Rented,  Repairedl 
Now  On— Our  20th  Anniversory| 
and  Vacation  Time  Sale- 
Buy  Now  &  Save 
HOLLYWOOD  CAMERA 
EXCHANGE 

CAHUENGA  BLVD.       HOLLYWOOD  28,  CALIF. 
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FILM  LIBRARIES 


8MM  AND  16MM  FILMS  .  .  . 

ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407V2  N.  Broadway 

Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 

KANSAS 

HUTCHINSON 

Don  E.  Reyer  Film  Rental  Library 
Box  864,  5V2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 

257  Main  St. 


WHERE  TO  RENT  OR  BUY  .  .  .  SOUND  OR  SILENT 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 
558-562  Broadway 

BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 
7508  Third  Ave.  (9) 

NEW  YORK  CITY 

Commonwealth  Pictures  Com. 

729  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

YONKERS 

Ideal  Motion  Picture  Service 
371   St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 
Ted  Kruger 
3145  N.  Broad  St. 

READING 

Hollywood  Film  Service 
1 16  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WASHINGTON,  D.C. 

International  Cine  Society 
1300  Taylor  N.W.,  Dept.  102-K 

WISCONSIN 

MILWAUKEE 

Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE 
COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


Air  Force  Films  (Cont.) 

6.  Film  will  be  returned  the  day  af- 
ter the  last  showing. 

Certain  Air  Force  training  films,  other 
than  films  listed,  have  been  released  to 
the  U.  S.  Office  of  Education.  A  catalog 
of  these  may  be  obtained  through  the 
U.  S.  Office  of  Education  or  Castle  Films, 
Inc.,  1445  Park  Avenue,  New  York  22, 
N.  Y. 

For  a  complete  index  of  all  U.  S.  gov- 
ernment films  available  for  public  use, 
see  "Guide  to  U.  S.  Government  Motion 
Pictures."  This  index  is  obtainable  from 
the  Supt.  of  Documents,  U.  S.  Govt. 
Printing  Office,  Washington  25,  D.  C, 
price  40  cents  (no  stamps).  Motion  pic- 
ture titles  and  brief  descriptions  are  list- 
ed according  to  subject.  Directions  are 
provided  for  ordering  films. 


Where  films  are  obtained 

Request  for  loan  of  the  above  motion 
pictures  should  be  addressed  to  the  Pub- 
lic Information  Officer  of  the  Air  Ma- 
teriel Area  Headquarters  nearest  you. 

Addresses  of  these  Headquarters  are: 

Hq.  Middletoivn  Air  Materiel  Area 

Olmsted  AFB,  Middletoivn,  Pa. 

Hq.  Mobile  Air  Materiel  Area 

Brookley  AFB,  Alabama 

tig.  Ogden  Air  Materiel  Area 

Hill  AFB,  Ogden,  Utah 

Hq.  Oklahoma  City  Air  Materiel  Area 

Tinker  AFB,  Oklahoma  City,  Oklahoma 

Hq.  Sacramento  Air  Materiel  Area 

McClellan  AFB,  Sacramento,  Calif. 

Hq.  San  Antonio  Air  Materiel  Area 

Kelly  AFB,  San  Antonio,  Texas 

Hq.  Warner  Robins  Air  Materiel  Area 

Robins  AFB 

Georgia 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm,  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft... $2.00 
16mm.-100  ft..  .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


-8MM  MAGAZINE  COLOR- 

at  Delta's  Low  Price! 

Here  is  our  contribution  to  help  you  cut  your 
movie  making  cost!  FACTORY  FRESH,  8MM 
Color  Film,  product  of  one  of  the  world's 
largest  film  manufacturers,  loaded  into  NEW 
8mm  magazines,  fully  guaranteed  by  Delta. 
For  all  8mm  magazine  cameras. 
8MM  MAGAZINE  COLOR,  Daylight  $3.95  ea. 

12  for  $46.50 
8MM  (Bl.  and  White),  SUPER  X  type 

50  Weston   2.95  ea. 

12  for  $34.50 
Write  for  Movie  Listing 

A Delta  Photo  Supply 
690  Third  Ave.,  N.Y.C.  17  (Dept.  H-8) 


Two  Zf  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8    3  rd   AVE.,    BROOKLYN   9,    N.  Y. 
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TITLE  VACATION  MOVIES  | 

=  Beautiful  Titles  made  at  moderate  prices  in  = 
if  B  &  W  or  Color— backgrounds— effects  if  desired  H 

Write  for  samples  and  prices  1 

Bruce  Movie  Service  | 

^  Complete  3-16  Silent  Tilting  and  Editing  H 
p  2706  Virginia  Ave.  Louisville  11,  Ky.  1 

IIIIIIIHIfle 


MOTION  PICTURE 
1°""  PRINTERS8"" 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  %tac&*aGr. 

16519  WASHBURN  AVE.         DETROIT 2I.MICH 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


KOtO-^-  l   REDUCED  q 


DUPLICATES 


GEO.  W.  C01BURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H ,  Chicago  6,  III. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  S3,  100  ft.  16mm  $5 
Kodochrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


FILMS  FOR  RENT  OR  SALE 


EQUIPMENT  FOR  SALE 


EQUIPMENT  FOR  SALE 


•  CINE  Lenses— High  Speed,  Telephoto  Wide  Angle. 
For  all  those  beautiful  outdoor  spring  and  summer 
shots. 

IN  FOCUSING  MOUNTS  COATED 
FOR  8MM  CAMERAS 

9mm  F2.7  Wollensak  Wide  Angle 

(fixed  focus)  $43.75 
W  FI.9  Wollensak  Raptor  55.42 
1%"  F3.5  Telephoto  Anastigmat  39.50 
2"  F2  Schneider  Xenon  99.50 
3"  F4.5  Kodak  Anastigmat  59.50 
IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F2.7  Carl  Meyer  Wide  Angle  $54.50 
3"  Ft. 8  Astro  Pan  Tachar  279.50 
6"  F5.5  Schneider  Tele-Xenar  134.50 
These  are  only  a  few  of  our  tremendous  selection — 
The  world's  largest  stock  of  lenses— We  have  what 
you  want— 15  day  trial— Satisfaction  guaranteed— 
Send  this  ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Ave.  Chicago,  III.,  U.S.A. 

Att:  H.  A.  Monan 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  NATCO  SOUND  PROJECTOR.  Brand  new  Never 
unpacked.  Only  $225.  Box  217,  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors, 
Movie  Equipmentl  Latest  bargain-pocked  Directory 
25c.  Satisfaction  or  refundl  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 

•  TRICKS  and  effects  with  yeur  Movie  Camera  also 
make  money  shooting  amateur  movies,  all  in  one 
book.  Remit  $1.00  to:  JOSEPH  F.  ELIO  PRODUC- 
TIONS, Box  441,  Milford,  Conn. 

•  CHROME  tubular  chairs  for  sale  at  knockout 
prices.  Ideal  for  cinemas.  Also  theatre  chairs.  BO- 
VILSKY,  1061  Lara  St.,  Los  Angeles,  Calif. 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 

•  SEND  for  bargain  list.  Large  selection  of  8mm 
cameras  and  projectors,  16mm  sound  and  silent 
projectors  and  cameras.  Castle  and  official  film  sub- 
jects, features,  still  cameras,  rewinds,  splicers,  cam- 
era films,  etc. 

ZENITH 

308  West  44th,  New  York  City 

BASS  SAYS: 
No  better  deal  has  yet  been  made, 
Than  when  you  write  to  Bass  to  trade. 

CHARLES  BASS, 

President. 

Used  16mm.  B.  &  H.  70A,  Cooke  F:3.5,  Case.$  67.50 
Used  16mm.  Zeiss  Movikon,  Sonnar  F:1.4, 

Case   $385.00 

Used  16mm.  B.  &  H.  400-watt  proj.  Model  57, 

Case   $  57.50 

Used  16mm.  B.  &  H.  Filmo  Master,  750  watt, 

Case   $145.00 

Used   16mm.  B.  &  H.  Show  Master,  2000  ft. 

cap.,  750  watt,  Case   $150.00 

Used   16mm.  Victor  Model  24,  sound  proj., 

750  watt,  two-case  unit,  12"  speaker.  ..  .$175.00 
Used  16mm.  Movie  Mite  sound  proj.  one-case 

unit,  complete   $115.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 

s'ocks  of  new  Cine  Equipment,  all  makes. 
BASS  CAMERA  COMPANY  Dept.  HM 

179  W.  Madison  St.,  Chicago  2,  III. 

•  GET  OUT  of  the  amateur  class.  Get  professional 
movies  with  a  Bolex  8mm.  or  16mm.  camera.  Trade 
in  your  old  equipment.  Highest  trade-in  allowance. 
New  Victor  mode!  V  with  choice  of  lenses.  Tripods, 
lenses,  etc.  PANHANDLE  CAMERAS,  Scottsbluff,  Neb. 


•  CINE  SPECIAL  f/1.9  lens.  Adaptors,  filters, 
masks,  fitted  carrying  case,  f/2.7  15mm.,  f/2.7 
63mm.,  f/2.7  102mm.  Lumenized  lenses.  Excellent 
condition.  $700.00.  DR.  LEONARD  J.  MARTIN,  700 
LaSalle  Bldg.,  Minneapolis  2,  Minnesota. 

•  BOLEX  16mm.  camera  with  frame  counter,  no 
lens,  $189.00;  Wollensak  coated  Cine  lens,  17mm., 
Wide  Angle,  $40.00;  1"  f/1.5,  $67.50;  2"  f/1.5, 
$92.00;  6"  f/4.5,  $69.00.  All  guaranteed  like  new, 
with  INSPECTION  PRIVILEGE  BEFORE  PAYMENT. 
GEO.  W.  COFALL,  Brecksville,  Ohio. 


•  BUY,  SELL,  TRADE,  new  and  used  16mm.,  35mm. 
motion  picture  production  and  lab  equipment.  Cam- 
eras, Recorders,  Projectors. 

CAMERA  MART,  INC. 
70  West  45th  St.,  New  York  19,  N.  Y. 

•  EASTMAN  8mm.  Model  90  magazine  camera, 
f/1.9  focusing  lens,  case  and  Eastman  critical  focus- 
ing attachment.  $200  value  for  $135.  C.  M.  VOSS, 
R.F.D.,  West  Kingston,  R.  I. 

FILMS  FOR  RENT  OR  SALE 

•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLU8,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 

•  8-16MM.  FILMS.  Sound,  silent.  Features,  West- 
erns, Comedies,  etc.  Sales,  low  cost  rentals.  Cata- 
log 10c.  WARRINGTON  FILMS,  1418  Knecht  Ave., 
Halethorpe  27,  Maryland. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm.— $5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  readyl  They're 
both  unusual,  exciting  GLAMOUR  FILMS,  starring 
two  of  the  most  alluring  models  you've  ever  seen. 
PRICES:  100'  16mm  6.50,  50'  8mm  3.75,  OR  both 
for  11.00  in  16mm  or  6.50  in  8mm.  Send  25c  for  our 
GIANT  catalogue,  packed  with  exclusive  releases 
you'll  want  to  own.  EMPIRE,  Dept.  H,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 

•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stomps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 

•  FREE  movie  list.  SUPERIOR  FILM  SERVICE,  Box 
713,  Troy  5,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR-EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York   19,  N.  Y. 

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50  tB&W,  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14.75  (B  W,  $4.00).  Free  catalog.  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 

•  I6MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 

•  85  KODACHROME  moviesl  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 

•  NEW  releases.  Top  Selections,  8-16mm  Glamor, 
Musicals,  Artistic  Entertainment  for  any  audience. 
Photos-Negatives.  List  10c.  THOMAS,  2709-H  West 
Avenue  34,  Los  Angeles  41. 

•  HUNDREDS  of  new  Castle,  Official,  etc.  Comedies, 
Sports,  Travel,  Musicals,  etc.  Bargains.  8-16mm. 
Many  color.  TURKE  FILMS,  Hinsdale,  Illinois. 

•  FREE  FILM  RENTALS-2000  sound;  silent,  educa- 
tional and  travel.  Hundreds  in  color.  Send  $1.00  for 
listings,  where  and  how  to  obtain  rent  free— no 
other  charge.  Exchange  your  films,  $1.00  per  reel. 

STASI  MOTION  PICTURE  SERVICE 
133-H  Murray  St.,  Elizabeth  2,  N.  J. 


•  BEST  in  Glamour,  Party  Films,  Burlesque.  Beauti- 
ful models,  Night  Club  acts,  etc.  Many  in  Color.  En- 
close Stamp.  EXQUISITE  FILMS,  Hinsdale,  Illinois. 

•  35MM  colored  slides  pin-up,  30  cents  each.  Movie 
stars  photos  3  for  25  cents.  M.  R.  SANDERS,  Box 
291A,  Hawthorne,  Calif. 

•  16MM  sound  features  (3)  must  sell  cheap.  3108 
N.  Odell,  Chicago,  III. 

•  NEW,  sensational.  "Life  of  the  Party."  Film- 
photos.  List  and  sample,  10c.  HOLLY-MAID  FILMS, 
2709  West  Avenue  34,  Los  Angeles  41,  Californ  a. 

•  FREE  MOVIES.  Thousands  of  subjects.  Interesting. 
Entertaining,  Fascinating.  New  Directory— only  50c 
INTERNATIONAL  CINE  SOCIETY,  Dept.  102-H,  1300 
Taylor  N.W.,  Washington  11,  D.C. 

•  FILM-LARGE  DISCOUNTS-16  S.O.F.,  Silent,  8mm. 
100  ft.  16mm  sound  subjects,  slightly  used,  $1.75. 
3  for  $5.00.  Refund  if  dissatisfied.  Free  catalogs 
IMPERIAL  ENTERPRISE,  INC.,  Dept.  H-A,  551  Surf 
Ave.,  Brooklyn  24,  New  York. 

•  400-ft.  16MM  SILENT  subjects,  all  good  condi- 
tion. Castle,  Official,  etc.,  $4.25  each,  3  for  $12.00 
Include  postage.    ABBE,  503  Fifth  Ave.,  N.Y. 

•  EXCITING  Glamour  Films,  8  and  16mm.  Send 
25c  for  sample  strip  and  giant  catalog.  ART-PHOTO, 
Dept.  HM,  628  Nostrand  Ave.,  Brooklyn,  N.Y. 

•  DEAR  HOME  MOVIE  EXHIBITORS: 

Just  a  few  lines  about  the  latest  Home  Movie  Gos- 
sip. Our  latest  8mm-16mm  Kodachrome  movie  ver- 
sion of  the  world-famous  CARLSBAD  CAVERNS  is 
now  being  released  at  popular  prices.  The  film  is 
a  work  of  art  .  .  .  Three  years  in  production  on  the 
the  interiors  .  .  .  thousands  of  feet  of  film  shot  in 
order  to  make  this  a  prize  production  in  both  color 
and  B  &  W.  .  .  .  Send  for  your  catalogue  today. 
Also  50  beautiful  color  slides  of  interior  of  caverns. 
Sample  slide  50c. 

GRACE  &  "TEX"  HELM,  TRAVEL  FILMS 
Carlsbad,  N.  M. 

•  BRAND  NEW  16mm  S.O.F.  releases.  Sports,  Com- 
edy, Novelty,  Art.  Full  reel  only  $9.00  plus  postage. 
Available  nowhere  else.  Write  BLAKELY,  1136  N. 
Formosa  Ave.,  Hollywood,  Calif. 

•  EXCLUSIVE.  D.  W.  Griffith's  immortal  produc- 
tion, "Birth  of  a  Nation"  with  original  sound  score. 
3mm-16mm.  Box  3602,  Philadelphia  25,  Pennsylvania. 

•  UNUSUAL  8-16mm  FILM  SUBJECTS.  Kodachrome 
projection  length  sample,  "Allure,"  $1.00.  "Strip- 
Polka,"  100-ft.  16mm  sound,  $6.50.  Art  slides 
in  color,  sample,  50c,  5  for  $2.00.  Films  exchanged. 
Bargains!  Big  catalog,  25c,  refunded  first  order. 
NATIONAL  FILM  SUPPLY,  Broadway  Station  (E), 
Toledo  9,  Ohio 

•  USED  Castle  musicals,  $7.50  postpaid.  SLOAT, 
640  Greenville,  Johnston  9,  R.I. 

•  SUMMER  SALE— 16MM  FEATURES 

Want  a  real  buy  in  16MM  SOUND  FILMS?  Take  ad- 
vantage of  the  I. OS.  1949  Summer  Sale  of  16mm 
sound  films— travel,  nature  study,  musical  subjects; 
also  comedies,  cartoons,  novelties,  etc.  Send  for  our 
giant  list  "A"  today  stating  machine  you  own 
(make  and  model). 

INSTITUTIONAL  CINEMA  SERVICE,  INC. 
1560-H1  Broadway,  New  York  10,  N.Y. 

•  16MM  used  sound  feature,  sell  cheap.  MARS, 
5453  W.  Belmont  Ave.,  Chicago  41,  Illinois. 

•  TERRIFIC  pin-up  photos  of  gorgeous  artist's  mod- 
els, pocket  size,  samples  25s,  set  $1.50.  PHOTO 
SPECIALTIES,  990  Frelinghysen  Ave.,  Newark,  N.J. 

CAMERA  FILM 

•  GUARANTEED  fresh  F-A-S-T  Pan  Film,  $1.65;  25' 
(8-8mm)  daylight  color,  $4.10;  25'  8mm.  color  base, 
$2.25;  100'  16mm.  outdoor  anti-halo,  $3.45.  Free 
machine  processing!  MK  PHOTO,  451  Continental, 
Detroit   14,  Michigan. 

•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 

•  BOLEX  8mm.  owners  attentionl  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 

•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
tt.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 
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•  SPECIAL  during  July,  August,  and  September 
only,  100'  16mm  B&W  semi-ortho  $1.50  on  daylight 
loading  spools.  Also  semi-ortho  100'  dbl.  8mm, 
$2.00.  Processing  not  included.  Processing  prices 
July,  Aug.,  Sept.  only  $1.00  for  100'.  All  others  will 
be  welcome.  RICHTERS,  1715  N.  Mariposa  Avenue, 
Hollywood  27,  Calif. 


•  DOUBLE  8mm  Weston  12,  anti-halo  film,  three 
rolls  double  8mm,  $3.45;  six  rolls  single  8mm  for 
Univex,  $4.60.  Fresh-dated!  Processing  free!  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  400'  16mm  positive  bulk 
Film,  $4.50  postpaid!  New  100'  camera  spools  with 
cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 


•  COLOR  film  for  single  8mm  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th 
and  Holly,  Kansas  City  2,  Missouri. 


•  16MM  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film,  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)    ESO-S,  47th  and  Holly,  Kansas  City,  Mo. 


WANTED 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2'/2C  for  30'  reels  and  re- 
fund postagel  Ask  for  our  DeLuxe  40  page  1949 
Catalogl   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  BOOKER  WANTED.  Large  New  York  16mm  Film 
Rental  Library  desires  the  services  of  an  experienced 
Booker.  Permanent.  Salary  to  start,  $45.00.  INSTI- 
TUTIONAL CINEMA  SERVICE,  1560  Broadway,  Rm. 
811,  N.  Y. 


•  WANTED.  We'll  pay  hard  cash  for  silent  or 
sound,  8mm  or  16mm,  new  or  used  movie  film. 
Write  and  tell  us  what  films  you  have,  and  how 
much  you  want  for  them.  CAMERA  SHOP,  760  Broad 
St.,  Povidence,  R.  I. 


•  WANTED— Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  have  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  iRIS, 
Box  539,   Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different 
reel.  Shipped  postpaid  immediately.  CLUB,  422 
Haven  Avenue,  Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped 
postpaid  immediately.  TIMMERS  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


•  ONLY  $1.00  brings  assortment  of  beautiful  8mm 
or  16mm  titles.  Finest  professional  quality  in  three 
dimensional  photography.  Unsurpassed  for  quality 
and  price.  FREE  LIST  of  complete  title  stock  with 
order.  MORNINGSIDE  TITLE  SERVICE,  Box  526, 
Dept.  H,  Minneapolis,  Minn. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9V2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 


•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  your  own  with  bulk  film!  50c  each  post- 
paid, 12  for  $5.00!  Catalog.  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


MISCELLANEOUS 


•  TITLING  is  made  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Has 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  REVERSE  Your  Own  Film.    Have  all  the  fun  of 

doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  In  our  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulas.  Thou- 
sands already  sold.  Price  $1.00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie 
frames!  Simple,  compact,  even  a  child  can  use  the 
new  CINELARGER.  Make  iumbo  pictures  from  those 
personal  or  private  films  you  own.  Satisfaction 
GUARANTEED  or  money  refunded!  Only  18.95.  FrC 
literature  on  request.  EMPIRE,  Dept.  H.,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  RIFLES,  shotguns,  pistols  —  Firearms  of  all  types, 
all  makes  taken  on  trade  towards  ALL  photographic 
equipment.  Highest  trade-in  allowance  at  NATION- 
AL CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minne- 
apolis 2,  Minn.,  authorized  agents  for  Eastman, 
Argus,  Revere,  Bell-Howell,  Keystone,  Graflex— in 
fact  every  great  name  in  photography.  Trade  your 
firearms  on  photographic  equipment  now. 


•  REPERFORATION  any  brand  16mm  b&w  or  color 
"ilm  for  use  in  8mm  cameras!  Perforations  guaran- 
eed  $2.00  per  100  roll.  Mail  films  insured  marked 
'reperforate"  for  ESO-S,  47th  and  Holly,  Kansas 
3ity  2,  Missouri. 


•  HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working 
handbook  for  the  photographer  using  Ansco  color 
material,  it  discusses  shutters  and  lenses,  color  light- 
ing, three-dimensional  color  pictures,  portraits,  color 
temperature,  exposure  meters,  composition,  exposure 
tables,  mixed  color  light  sources  and  many  other 
subjects  so  valuable  to  the  movie  maker.  Only  $3.00. 
Write  to  VER  HALEN  PUBLICATIONS,  3923  W.  Sixth 
St.,  Los  Angeles  5,  Calif. 


•  MAKE  YOUR  MOVIES  TALK.  Send  $1.00.  Will 
tell  you  easy  way  how  to  synchronize  with  Dis, 
Tape,  or  Wire  Recorder.  JORDAN,  268  Auburn  Ave., 
N.E.,  Atlanta,  Ga. 


•  Continued  from  Page  409 

Ernest  Scott 

scene  is  written  down.  Projecting  the 
duplicate  on  the  screen  once  again,  each 
scene  timed  with  a  stop  watch. 

With  the  description  of  the  scene  and 
its  length  in  seconds,  the  commentary  is 
written;  then  it  is  run  against  the  film 
for  timing  to  the  split  second.  Before 
the  final  script  is  made,  the  process  of 
timing  and  re-writing  the  script  is  car- 
ried out  many  times. 

Careful  timing  of  scenes  and  sound  is 
essential  for  smooth,  dramatic  effects. 

Suitable  background  music  is  selected, 
and  Scott  is  ready  for  the  combined  op- 
eration in  which  the  film  is  projected, 
the  narrator  speaks  the  commentary,  and 
the  background  music  is  faded  in  or  out. 
When  both  the  magnetic  tape  sound 
track  and  the  film  are  completely  syn- 
chronized, the  duplicate  film— which  has 
been  used  up  to  now  —  is  matched  with 
the  untouched  original  film.  This  is  the 
final  step  in  the  editing  process. 

Scott  uses  a  Bell  &  Howell  Specialist 
16mm  camera,  which  was  originally  de- 
signed for  the  Army  Strategic  Services. 
The  main  lens  is  a  one-inch  f/ 1.4.  Three 
additional  lenses  are  mounted  on  a  ro- 
tating turret,  including  two  telephotos. 
Only  about  ten  cameras  of  this  type 
were  built  during  the  war  for  the  Unit- 
ed States  Army.  However,  recently  a  new 
Specialist  appeared  on  the  market.  Scott 
also  uses  a  Swiss  made  Bolex  and  a  Bell 
&  Howell  standard  70  DA. 

He  was  in  France  during  World  War 


I  with  the  3rd  Australians  when  he  in- 
vented the  Scott  Telecator,  an  instru- 
ment which  was  able  to  analyze  trouble 
in  automobile  engines.  During  World 
War  II,  the  U.  S.  asked  radio  manufac- 
turers to  invent  a  radio  receiver  that 
would  not  give  a  ship's  position  away  to 
enemy  submarines.  Scott  Laboratories 
were  awarded  a  contract  to  produce  "low- 
radiation"  receivers  for  the  navy. 

Now  that  he  is  retired,  Scott  keeps 
young  by  devoting  his  ingenuity  and 
talent  to  his  movie-making  hobby. 

•  Continued  from  Page  405 

Color  Effects 

A  character  who  is  "feeling  blue"  will 
see  a  whole  series  of  scenes  shot  through 
pale  blue. 

A  character  with  a  hangover  might 
see  the  world  through  yellowish-green 
gelatine  of  a  bilious  shade.  A  character 
who  "sees  red"  could  do  this  literally. 

For  scenes  which  are  to  be  double- 
exposed  to  serve  as  title  backgrounds, 
such  over-all  tinting  can  be  very  attrac- 
tive. The  tinting,  if  fairly  pronounced, 
will  subdue  the  scene  so  that  the  white 
or  pale  tinted  lettering  is  more  easily 
legible,  and  the  added  tint  will  give  the 
scene  a  sufficiently  unrealistic  effect  to 
make  it  "background"  rather  than  just 
another  scene. 

If  your  approach  to  movie  making  is 
purely  realistic  and  documentary,  you 
may  be  shocked  by  the  idea  of  deliber- 
ately upsetting  the  natural  hues  of  a 
scene.  If,  however,  your  emphasis  is  cre- 
ative, and  you  are  interested  in  effects 
of  comedy  or  fantasy,  then  these  few 
suggestions  may  stimulate  your  imagina- 
tion in  many  directions. 

In  a  further  article  we  will  consider 
the  effect  of  color  on  such  things  as 
reverse  action,  altered  tempo,  superim- 
position,  stop  camera,  dissolves,  and 
other  camera  devices. 

o  Continued  from  Page  410 

Handy  Reflector 

The  value  of  a  reflector  is  based  on 
its  percentage  of  reflectance,  but  it  must 
be  remembered  that  the  brightest  re- 
flector is  not  always  the  one  to  use,  as  it 
may  throw  too  harsh  a  light.  Most  of  us 
have,  at  one  time  or  another,  collected 
tinfoil  and  laboriously  glued  or  shel- 
lacked it  to  a  cardboard  base,  not  realiz- 
ing that  we  were  doing  it  the  "hard 
way." 

The  cost  of  coated  cardboard  is  little, 
and  construction  of  a  stand  is  simple. 
The  use  of  one  or  several  reflectors  will 
spell  the  difference  between  a  lively, 
sparkling  reel  or  just  some  flat  pictures, 
especially  when  shooting  closeups  in 
color.  The  brilliance  of  your  pictures  and 
their  outstanding  detail  will  more  than 
repay  the  trouble  of  using  some  of  these 
reflecting  cardboards. 


441 


■a 


m 


1ST 

*  wm 

■ 


Ko 


THE  CAMERA  .  .  .  sleek  and  light ...  so  quick  and  certain 

in  your  hand  ...  a  superb  movie  maker,  built  to  pace  your 

increasing  skill. 

Cine-Kodak  Magazine  8  Camera  has  fast  f/1.9 
Lumenized  lens,  ideal  for  "color."  Six  accessoiy 
lenses.  Three-second  magazine  load.  Built-in  exposure 
guide;  choice  of  four  speeds  including  slow  motion. 
$163.00.  (Cine-Kodak  Reliant  Camera,  Kodak's 
newest  "Eight,"  $89.)  Prices  include  Federal  Tax. 

THE  PROJECTOR  .  .  .  compact  and  sturdy .  .  .  designed  to 
show  your  movies  simply  and  surely.  Both  camera  and 
projector  use  low-cost  8mm.  Cine-Kodak  Films  ...  for 
movies  in  marvelous  full  color  or  crisp  black  and  white. 

Kodascope  Eight -33  Projector  has  fast  f/2 
projection  lens  and  powerful  500-watt  lamp.  All  major 
controls  located  on  central  panel;  finger-tip-handy 
tilting,  threading,  and  framing.  Adjustable  speed 
AC-DC  motor.  $75,  at  Kodak  dealers.  Many  Kodak 
dealers  offer  convenient  time  payments  . . . 
Eastman  Kodak  Company,  Rochester  4,  N.  Y. 

"Kodak"  is  a  trade-mark 


If  it's  bigger  movies 
you're  after  . . . 

Cine-Kodak  Magazine  76  Camera  — 

Comparable  in  ability  to  "Magazine  8." 
With  superb  Kodak  Cine  Ektar  f/1.9  Lens 
$175,  including  Federal  Tax. 

Kodascope  S/xfeen-10  Projector  — 

Lumenized  f/1.6  lens,  750-watt  lamp.  $135 
Kodascope  Sixteen-20, 
with  push-button 
control  panel,  $225 
—  with  case. 


'flow  to  add  ''Reaction  Shots"  to  Your  Films 


For  the  ONE  Movie  Maker  in  10 
Who  Really  Wants  tie  Beg,  Pictures 


YOUR  sunset  shots  can  be  just  as  beauti- 
ful when  you  use  the  Bolex  Model  L-8.  Flaw- 
less registration  of  the  image  on  the  film  is  the 
secret.  Resulting  from  the  perfect  combina- 
tion of  the  Kern-Paillard*  optical  system  and 
the  Bolex  shutter  mechanism,  this  is  a  Bulex 
exclusive  in  the  8mm  motion  picture  field. 


For  Every  Movie  Maker 
Who  Can  Appreciate 
Precision  Engineering 

Here's  what  you  get  in  the  Bolex  L-8: 

Foolproof  Threading:  Requires  less  than 

a  minute.  No  loops  to  form. 

Film  Capacity:  25'  daylight  loading 

spools.  Double-eight  films  either  color  or 

black-and-white. 

Viewfinder:  Telescopic  type,  exact  in 
picture  area.  Corrected  for         1"  and 

Footage  Counter:  Automatically  resets 

to  zero  when  film  is  removed. 

End  Pointer:  Black  pointer  appears  in 

viewfinder  as  film  nears  end. 

Governor-Controlled    Spring  Motor: 

Spring  cannot  be  over- wound;  handles  7' 

of  film  in  one  winding. 

Variable  Speeds:   1-2.  16.  24,  and  32 

frames  per  second. 

Trigger  Release:  Release  button  pro- 
vides for  the  making  of  exposures  by  the 
fingertip  release  method:  also  is  safety 
lock.  May  be  locked  in  run  or  stop  posi- 
tion. 

Fully  Protected  Pressure  Plate:  Holds 
film  against  either  vertical  or  horizontal 
movement,  assuring  rock-steady  pictures. 
Light  weight:  1  lb.  12  oz.  with  lens;  di- 
mensions 4%"  x  3W  x 
Zipper  Pouch  Type  Case  in  Suede 
Leather:  Carrying  strap. 
Genuine  Leather  Finish:  Trim  is  highly 
polished  chrome. 

The  Bolex  is  a  precision  instrument 
built  like  the  finest  Swiss  watrli 
bit  Swiss  rroftsmen. 


The  Bolex  Model  L-8  is  priced  at  only  $11 9.50 

(incl.  Fed.  tax) 

Equipped  with  fine  Kern-Paillard 
Yvar  Vz"  f/2.8  focusing-mount  lens  : 


Nature  at  Us  glorious  best... right 
in  your  own  home . .  .just  as  it 
looked  when  you  made  the  picture. 
Film  taken  with  the  Bolex  L-8  be- 
comes one  of  your  most  valued  pos- 
sessions—thanks to  the  meticulous 
workmanship  of  Swiss  precision 
craftsmen. 

Easy  to  operate,  the  Bolex  L-8  is 
the  8mm  movie  camera  you  can 
always  depend  upon.  In  any  weath- 
er, any  climate  and  under  any  con- 
ditions your  Bolex  gets  the  picture 
you  want  as  you  want  it— on  black- 
and-white  or  color  film. 


'  Kern-Paillard  Cine  Lenses  are  un- 
surpassed by  any  other  make.  Preci- 
sion-made by  Swiss  craftsmen.  Kern- 
Paillard  coated  lenses  get  flawless 
detail  on  the  film.  They  are  available 
in  12.5mm.  1"  and  \1:>"  for  8mm 
cameras. 


Write  today  for  descriptive  folder  HM99 

PAILLARD  PRODUCTS,  Inc.,  265  Madison  Avenue,  N.  Y.  C.  16 

Bolex  Cameras  are  sold  and  serviced  through  leading  camera  dealers  everywhere. 


Shoot  4 


IN  HOME  MOVIES     the  Heart  of  a 

perfect  picture  is  a 

Kern-Paillard  lens 

Standard  oj  Quality  and  Precision  the  World 
Over.  Made  by  the  manufacturers  of  the 
world-famous  Kern  Microscope.  Kern- 
Paillard  Cine  lenses  are  designed  and  con- 
structed by  Swiss  precision  craftsmen  .  .  . 
there  is  nothing  finer  in  the  home  movie  field. 


Every  Kern-Paillard  lens  is  fully  color  corrected,  specially  coated,  in  focusing 
mount.  Built-in  lens  shade  except  the  16mm  telcphoto.  Prices  include  Federal  tax. 


these  Home  Movie  ideas 

Send  your  "Home  Movie  Ideas"  to  3923 
West  Sixth  St.,  Los  Angeles  5,  Calif.  Home 
Ma  vies  Magazine  will  pay  $1  for  each  idea 
reproduced  in  this  column. 

SHOOT  A  MAP  with  a  hand  tracing 
the  route  of  your  vacation  trip.  Where 
the  hand  stops,  shoot  a  closeup  of  the 
place  name.  That  is  your  title.  Follow 
with  your  scenes  of  the  place.  When  the 
trip  resumes,  show  the  map  again,  with 
the  hand  moving  on  with  a  finger  or 
pencil  tracing  the  route  to  your  next 
stop. 

SHOOT   A   MOPPET  MELODRAMA. 

"Suspense,  a  1-reel  outdoor  epic."  Cast: 
1  villain,  1  heroine,  1  hero— all  age  6,  or 
whatever  the  casting  director  can  offer. 
The  villain  captures  the  heroine  and  is 
about  to  send  her  to  the  Great  Beyond 
by  shooting,  roping  on  a  buzz  saw, 
throwing  her  over  a  cliff,  dunking  her 
in  a  swimming  pool,  or  dropping  a  cus- 
tard pie  on  her  new  coiffure.  The  hero 
gallops  to  the  rescue  on  horse,  on  foot, 
or  maybe  on  roller  skates.  The  main  pur- 
pose of  this  film  is  to  create  suspense. 
This  is  done  by  inter-cutting  the  two 
situations.  The  screen  shows  the  villain 
loading  his  gun,  then  cuts  to  the  hero 
running.  The  villain's  gun  is  empty. 
Hero  runs  faster.  The  villain  lcoks  for 
another  bullet.  The  heroine  prays.  The 
hero  stops  to  study  a  sign  post  .  .  .  The 
villain  finds  a  bullet.  The  hero  resumes 
running.  The  villain's  gun  jams  .  .  . 
Shoot  the  two  situations  separately.  Put 
them  together  with  editing.  Cut  back 
and  forth,  back  and  forth,  working  up 
the  excitement  of  the  chase  to  earn  the 
title,  "Suspense." 

SHOOT  POSTCARDS  FOR  TITLES.  Take 
a  closeup  of  a  hand  writing  a  postcard 
to  friends  at  home,  "We  went  fishing 
in  Maine,"  or  whatever  words  will  best 
describe  the  scenes  which  follow.  Then, 
to  introduce  the  next  situation,  the  hand 
writes,  on  another  postcard,  "We  met  the 
Kellys  on  the  road  to  Jones  Beach."  A 
half  dozen  postcards  in  this  fashion  can 
do  double  duty.  The  postcards  not  only 
become  titles  introducing  the  places  you 
visited,  but  also  help  tie  the  entire  trip 
together.  A  series  of  unrelated  snapshots 
thus  can  gain  continuity  and  story  form. 
For  an  end  title,  show  the  hand  writing 
a  postcard,  "Boy,  were  we  tired  when  we 
got  home"  .  .  .  Let  the  pen  squiggle  off 
the  page  with  a  wavy  line,  as  if  the 
writer  had  to  use  up  his  last  ounce  of 
energy  to  write,  "the  end." 

SHOOT  STOCK  TRAVEL  SHOTS.  Get 

short  scenes  of  different  modes  of  travel 
—automobiles  on  the  highway,  a  train 

•  Continued  on  Page  481 


FOR  BOLEX  H-16  CAMERA 

Switar  1"  f/1.4  $183.75.  Finest  speed  lens  for 
16mm  cameras.  Cuts  sharp  from  corner  to  cor- 
ner of  frame.  Automatic  depth  of  focus  scale, 
micrometer  click-stops. 

The  NEW  Pizar  1"  f/1.5  $97.00  (Introductory 

price).  Sister  to  the  Switar  with  the  same  superh 
optical  characteristics.  Corrected  to  f,  1.5,  with- 
out depth  cf  focus  scale.  Equals  the  Switar  in  all 
other  respects. 

Yvar  15mm  f/2.8  (Wide  Angle)  $78.75.  Gives 
excellent  definition  even  at  full  aperture;  ii" 
greater  field  than  1"  lenses. 

Yvar  3"  f/2.5  $128.34.  Fastest  3"  telephoto  lens. 
"C"  Mount  for  Bolex  and  other  cameras,  f/2.5 
aperture  gives  excellent  results  under  adverse 
light  conditions.  Micrometer  click-stops. 


FOR  BOLEX  H-8  and  other  CAMERAS 

Switar  l/2"  f/1.5  $160.42.  Finest  and  fastest 
8mm  speed  lens  made.  It  gives  the  8mm  user  a 
quality  picture  never  deemed  possible  on  8mm 
film,  in  color  or  black  anil  white.  Has  automatic 
depth  of  focus  scale,  micrometer  click-stops. 
Yvar  25mm  f/2.5  (Telephoto)  $68.25.  A  pre- 
cisely built  medium  telephoto  lens  with  excep- 
tional speed.  Excellent  for  outdoor  sports  and 
indoor  portrait  work. 

Yvar  36mm  f/2.8  (Telephoto)  $89.54.  A  longer 
range  telephoto  for  close-ups  of  distant  subjects. 
Takes  pictures  that  rival  16mm  telephoto  shots 
in  detail  and  quality. 

Yvar  1/2"  f/2.3  (For  Bolex  L-8  only)  $49.55. 

Especially  designed  for  8mm  use.  Precision-built, 
its  special  optical  system  insures  pin-point  detail. 


Ask  your  photo  dealer  to  explain  details  on  Kern-Paillard 
lenses  which  are  designed  especially  for  the  Bolex  camera. 

Kern-Paillard  precision 
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Send  l^i 


Designed  to  fit 
most  8mm  and 
16mm  Projectors 


f 


illustrated  folder  showing  our 
complete  line  of  8mm  and 
16mm  Cine  Projection  Lenses, 
and  35mm  Slide  Projection 
Lenses. 


You've  put  a  great  deal  of  care  and  planning  into 
those  precious  films  of  yours.  They  represent  an  investment  of  money,  time 
and  effort.  But,  no  matter  how  cleverly  you  planned  your  compositions  or 
how  carefully  you  photographed  them,  the  success  of  your  movies  depends 
largely  upon  the  quality  of  your  projection  lens.  Insist  on  top  results  from 
your  projector.  Specify  SOMCO!  Be  sure  you  are  getting  as 
much  out  of  your  films  as  you  put  info  them! 

SIMPSON    OPTICAL   MANUFACTURING  CO. 

3200  West  Carroll  Ave.,  Chicago  24,  III. 
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"PROFESSIONAL  JUNIOR" 

CAMERA  EQUIPMENT 

Interchangeable  -  Removable  Head  Tripods 


FRICTION  TYPE 

Handles  16mm.  EK  Cine  Spe- 
cial with  or  without  motor; 
35mm.  DeVry;  B&H  Eyemo 
with  motor  and  400'  maga- 
zine; and  all  16mm.  hand- 
held cameras.  Head  is  inter- 
changeable with  the  Gear 
Drive  head.  Both  types  fit 
"Professional  Junior"  stand- 
ard tripod  base,  "Hi-Hat" 
and  "Baby"  all-metal  tripod 
base. 


GEAR  DRIVE 

The  head,  made  of  Dow 
Metal  magnesium,  weighs 
but  5iA  lbs.  and  is  inter- 
changeable with  the  Friction 
type  head.  It  handles  all 
types  of  cameras.  Snap-on 
metal  cranks  control  pan  and 
tilt  action  from  both  sides. 
Worm-driven  gears  are  Gov't 
spec,  bronze. 


STANDARD  TRIPOD  BASE  AND  COLLAPSIBLE  ADJUSTABLE  METAL  TRIANGLE 

BLIMP  for  16mm.  E 
CINE  SPECIAL 

This  Blimp  constructed  of  Dow  Metal 
magnesium,  is  thoroughly  insulated  to 
afford  absolute  silent  operation.  Exclu- 
sive features:  Follow  focus  mechanism 
permits  change  of  lens  focus  while 
camera  is  operating  in  blimp.  Blimp 
tokes  synchronous  motor  drive  which 
couples  to  camera.  A  dovetail  bracket 
is  provided  to  mount  an  erect  image 
viewfmder. 

SUNSHADE  &  FILTER  HOLDER 

COMBINATION 

For  use  with  Bolex  and  Cine  Special  16mm. 
cameras.  Holds  two  2"  sq.  glass  filters  and 
a  round  2V2"  Polo  Screen  with  handle  which 
can  be  rotated  for  polarization.  Covers  all 
lenses  from  15mm.  to  6"  telephoto  and 
eliminates  need  of  various  size  filters.  Pre- 
cision made  of  the  finest  materials.  Compact, 
simple  to  assemble  and  dismount.  May  be 
permanently  affixed  to  camera  or  quickly 
detached. 

-ALSO  AVAILABLE- 
BABY  TRIPODS  3  WHEEL  PORTABLE  DOLLYS 
CHANGING  BAGS  'HI-HATS" 
Send  for  our  catalog.  It  describes  all  our  products  completely 


Questions 
&  Answers 


How  should  film  be  cleaned? 

Cleaning  and  waxing  may  be  done  in 
one  operation  with  a  0.3  per  cent  solu- 
tion of  carnauba  wax  in  carbon  tetra- 
chloride. The  film  is  rewound  slowly  by 
drawing  it  through  a  cotton  pad  moist- 
ened with  the  solution.  Fold  the  pad  over 
the  film  with  one  hand  while  operating 
the  rewind  with  the  other.  Operate 
slowly  so  the  carbon  tet  will  have  time 
to  evaporate  before  the  film  is  wound. 
The  operation  should  be  done  in  a 
WELL  VENTILATED  room  as  fumes 
of  carbon  tetrachloride  and  other  clean- 
ers are  poisonous  if  inhaled.  With  color 
film,  a  good  technical  grade  of  carbon 
tetrachloride  should  be  used  as  com- 
mercial grades  may  contain  impurities 
which  are  harmful  to  the  dyes. 

How  long  should  an  ordinary 
reel  of  film  last  before  it  is  worn  out 
and  discarded? 

Film  will  last  a  long  time  if  used  care- 
fully. It  all  depends  on  how  much  care  is 
given  to  such  precautions  as  these:  Clean 
projector  gate  and  other  parts  which 
guide  the  film;  use  a  long  leader  at  the 
start  of  each  reel;  do  not  overload;  do  not 
cinch  film;  discard  bent  or  damaged 
reels;  store  film  at  proper  temperature 
and  relative  humidity;  clean  and  lubri- 
cate new  films;  exercise  care  in  rewind- 
ing; inspect  and  repair  films  regularly. 

What  causes  the  corners  of  each  frame 
to  be  black?  Would  it  help  to  use  a 
longer  sunshade? 

No,  the  lens  hood  is  too  long  now,  and 
that  is  what  is  cutting  off  the  corners.  To 
test  it,  some  method  of  viewing  the 
image  on  a  ground  giass  can  be  arranged. 
Or  the  camera  lens  can  be  mounted  on  a 
separate  tube  with  a  ground  glass  view- 
ing screen.  Then  the  effect  of  various 
lens  hoods  can  be  seen.  The  angle  of 
view  of  a  normal  lens  is  about  48°  for 
the  horizontal  dimension  of  the  frrrr.e. 
The  lens  hood  therefore  muct  subtend  an 
angle  of  at  least  this  figure.  If  it  does  not, 
the  corners  of  the  film  frame  will  be  "cut 
off." 

What  is  vacuumating,  how  do  you 
get  it  done  and  how  much  does  it 
cost? 

Vacuumate  is  a  vapor-in-vacuum  film 
protective  treatment.  The  film  is  sub- 
jected to  chemical  vapors  which  impreg- 
nate the  film  to  make  it  resistant  to 
scratches,  oil  and  brittleness.  One  treat- 
ment suffices  for  the  life  of  the  film. 
A  price  list  is  available  from  the  Vacuum- 
ate  Corp.,  446  West  43rd  St.,  New  York, 
18.  N.Y.  National  Cine  Laboratories, 
P.O.  Box  4425,  Washington,  D.  C,  re- 
cently completed  an  installation  for  the 
Vacuumate  process. 


T 

\n pursuit  of 
happiness 

Mevere 

adds  to  jour 
pleasure 


You  needn't  limit  the  thrills  of  your  favorite  sports  to  a  few 
fleeting  days.  With  Revere  they  can  be  kept  alive  for  you  and 
your  family  to  enjoy  always.  Take  a  rugged,  dependable 
Revere  movie  camera  along  and  capture  every  exciting 
moment  in  brilliant  natural  color!  See  the  many  fine  Revere 
8mm  and  16mm  cameras  and  projectors  at  your  dealer's. 

Revere  Camera  Co.,  Chicago  16 


CINE  EQUIPMENT 


REVERE  EIGHT  "85"  PROJECTOR 

Brilliant  500-watt  illumination  .  .  .  Easy 
threading  .  .  .  Positive  automatic  re-wind  .  .  . 
1-inch  F  1.6  coated  lens  .  .  .  300-foot  reel. 
Complete  $99.50 


REVERE  16MM  MAGAZINE  CAMERA! 

Rapid  magazine  loading  .  .  .  Micromatic,  telescopic 
viewfinder  .  .  .  five  speeds  .  .  .  single-frame  exposure 
...continuous  run  .  .  .  F  2.5  coated  lens.    Inc.  tax. 

$130.00 

Revere  "70"  Magazine  Eight— With  F  2.8  coated 
tens,  including  tax.  $122.50 


REVERE  EIGHT "88"  CAMERA 

Has  five  speeds,  coated  lenses,  interchange- 
able lens  mounts  and  a  host  of  other  features 
usually  found  only  on  higher  priced  cameras. 
With  F  2.5  coated  lens — including  tax. 

$77.50 
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Do  you  like  the  Old  West  of  lawless  days  and  its  two-fisted,  quick-on-the- 
draw  cowpunchers?  Do  you  enjoy  the  breath-taking  thrills  in  a  carnival 
of  crack-ups  and  crashes-sensational  stunts?  Then  own  these  exciting, 
new  Castle  Films  for  great  entertainment  every  time  you  show  them! 


WESTERN  FEUD 

with  Johnny  Mack  Brown 

Kidnapping  of  the  murdered  rancher's  lovely  daugh- 
ter sends  young  Jim  McPhail  on  a  dangerous  trail 
filled  with  excitement,  suspense  and  thrilling  action! 
Order  yours  now! 


BLAZING  GUNS 

with  Kirby  Grant 

Into  the  deadly  dangers  of  a  lawless  town  comes 
Marshall  Ryan.  Thrill,  as  he  unmasks  the  outlaw 
chief.  Cheer,  as  he  foils  the  jail  break  in  a  terrific 
battle  finale! 


HERE  IS  A  NEW  CASTLE  THRILLER  FOR  ALL  PROJECTOR  OWNERS! 


Wonderful,  laughable 
Gandy  Goose — Terrytoon's 
famous  comic  character 
has  joined  Castle  Films  All 
Star  Cartoon  family.  Look 
for  him  at  your  dealers! 


THRILLS  ON  WHEELS 


Daring!  Dangerous!  Devil-may-care!  Here  are  the  most  exciting  breath- 
taking stunts  ever  filmed!  Somersaulting  cars,  hair  raising  motorcycle 
races,  and,  the  one  feat  even  stunt  men  fear  —  a  speeding  plane  picking 
a  man  from  the  top  of  a  racing  auto!  Own  this  sensational  Home  Movie! 

AVAILABLE  IN  THESE  FIVE  SIZES  AT  THESE  LOW  PRICES! 


8  mm 

Headline.. $1.75 
Complete.  .$5.50 


1 6  mm 

Headline.. $2.75 
Complete.. $8. 75 
Sound.... $17.50 


r 


FREE! 

To  all  projector 


O, VISION  OF  U^/Ted  ^QgvO  FIIMS  ,NC 


1445  PARK  AVE.    542  S.  DEARBORN  ST  RUSS  BIDG. 

NEW  YORK,  29  CHICAGO.  5         SAN  FRANCISCO,  4 


Send  coupon 

TODAY.' 


f 


H-9 

Castle  Films,  Division  of  United  World  Films,  Inc. 
1445  Park  Avenue,  New  York  29,  N.  Y. 

Send  CASTLE  FILMS'  NEW,  EXCITING  1949-50  HOME  MOVIE 
CATALOGUE.  Profusely  illustrated,  describing  wide  variety 
of  professionally  produced  home  movies  for  every  occosion, 
many  never  before  available. 


Name 
Street 


J  j     City  &  State. 
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FOR    8  MM  CAMERAS 


For  normal  shots 


fHiss**'*** 


For  middle  shots 


Shoot  with  these  NEW 
Bavsch  &  iomh  ANIMAR  LENSES 

.  .  .  professional  quality  that  means  crisp,  sparkling, 
brilliant  movies  you'll  be  proud  to  show. 

For  years  Bausch  &  Lomb  has  produced  lenses  preferred 
by  the  world's  leading  cameramen  of  Hollywood.  Now  For  telephoto  shots 

Bausch  &  Lomb  brings  you  the  new  Animar  series  of 

lenses  .  . .  at  a  price  you  can  afford  . .  .  for  making  your  movies  in  their  full 
magnificence  of  fine  detail,  subtle  tone,  and  brilliant  color.  Equip  your  camera  now, 
and  get  the  most  out  of  your  autumn  color  shots. 

If  your  dealer  does  not  have  the  Bausch  &  Lomb  Animar  Lenses ..  .write  us  direct! 


FREE  FOLDER! 

Get  your  free  copy  of  this  new 
folder  on  Bausch  &  Lomb  Animar 
Lenses  from  your  local  dealer 
...  or  write  Bausch  &  Lomb 
Optical  Co.,  564-1  Smith  St., 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 

W8mm  and  16  mm 
ANIMAR  LENSES 
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How  to  film  the 
shots  you  missed 
on  location 

By  FELIX  ZELENKA 


"Those  are  certainly  wonderful  shots 
of  the  Indians,  Herb.  I'll  bet  the  kids 
got  a  big  thrill  out  of  your  trip." 

"I'll  say  they  did.  You  should  have 
seen  their  faces  when  Chief  Red  feather 
Uarted  chanting!  If  I  hadn't  been  so 
concerned  with  getting  the  Chief  in 
action,  I  might  have  had  a  few  close-ups 
of  Michael  with  his  mouth  open,  and 
Susie  giggling!  Even  Tubby,  our  cat, 
sat  in  the  car  engrossed  with  the  pro- 
ceedings." 

HERB  PHOTOGRAPHED  these  Indian 
scenes  on  his  vacation  trip  more 
than  a  month  ago  and  several  hundred 
miles  away.  Can  he  ever  get  those  close- 
ups  he  missed? 

Why,  sure.  They  may  be  filmed  in 
his  backyard  or  any  nearby  location 
where  there  is  an  ample  supply  of  sky 
for  a  background  minus  telephone 
poles,  wires,  and  brick  buildings. 

Contrary  action  scenes,  more  com- 
monly referred  to  as  reaction  shots,  are 
as  important  to  a  film  as  is  its  continuity; 
often  they  can  be  links  in  a  story-telling 
chain  of  events. 

Whether  these  insert  flashes  are  nega- 
tive or  positive  to  the  action,  they  can 
graphically  describe  how  those  present, 
but  out  of  camera  range,  accept  or  re- 
ject the  incident.  They  may  lend  humor 
or  add  pathos.  Generally,  these  reaction 
shots  can  be  limited  to  a  minimum  of 
footage.  Eeing  secondary  scenes,  they 
should  not  be  permitted  to  steal  the 
show. 

But  let's  get  back  to  Herb.  Setting  up 
his  projector,  and  equipping  himself 
with  a  pencil  and  pad,  he  reviews  his 
film  several  times  to  determine  exactly 
how  many  shots  are  to  be  photographed 
and  where  they  are  to  be  spliced  in.  He 
decides  where  to  divide  a  long  scene 
with  an  insertion,  or  to  wedge  in  a 
reaction  shot  where  it  may  materially 


1.  Wild  West  Action 
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enhance  the  continuity,  add  humor,  point  up  a  situation 
or  speed  up  action. 

Once  he  has  determined  the  number  of  inserts  to  take, 
he  lists  them  on  individual  cards  or  sheets  of  paper.  He 
numbers  the  cards,  and  below,  in  parenthesis,  notes  exactly 
where  the  insert  shots  will  go  in  the  picture.  These  cards 
will  serve  as  an  editing  guide  for  splicing,  and  also  will 
be  of  help  in  visualizing  the  scene  while  shooting. 

He  may  also  tie  a  piece  of  white  thread  to  the  sprocket 
hole  of  the  final  frame  of  each  scene,  where  the  reaction 
retakes  will  be  injected,  for  a  guide  when  the  time  comes 
to  do  the  splicing.  However,  this  should  not  be  done  until 
the  shooting  script  is  complete,  since  he  may  require  run- 
ning the  film  a  few  more  times  before  the  camera  is  put 
to  work. 

This  brings  us  down  to  the  next  notation,  namely  that 
of  the  action,  or  reaction,  as  suggested  by  the  preceding 
scene  in  the  film.  On  the  card  he  names  the  person  who  is  ' 
to  act  and  the  action,  thus: 

INSERT  ONE 

(To  follow  the  semi  dose-up  of  Chief  Red  Feather  drumming,.) 
ACTION— Michael— dumbfounded   expression— almost  motionless. 

INSERT  TWO 
(Following  close-up  of  the  Chief  chanting.) 
ACTION— Susie— giggling  foolishly. 

So  far  Herb's  script  has  listed  the  takes,  each  on  a 
separate  card,  what  scenes  they  are  to  follow  or  separate 
in  his  film,  and  exactly  who  the  actors  are  and  what  they 
will  be  doing.  His  next  step  is  important.  It  is  the  direction 
the  subjects  will  be  facing.  Running  his  film  again,  he  sees 
that  the  Indian  chief  is  facing  camera  right,  that  his  action 
looks  out  to  the  right  of  the  screen.  Thus  he  notes  on  his 
script  that  his  children  must  face  camera  left,  in  order  to 
assume  that  they  are  looking  at  the  Chief.  This  establishes 
the  two  scenes  as  facing  one  another,  as  if  the  camera  cut 
from  the  action  scene  directly  to  the  reaction  scene.  Herb 
now  adds  to  each  page  of  his  script  a  notation  like  this: 

DIRECTION— Facing  camera  left. 

After  establishing  direction,  he  concerns  himself  with 
duplicating  as  closely  as  is  possible  the  color  continuity  and 
sunlight  illumination.  If  he  shot  his  original  film  in  black 
and  white,  using  a  yellow  filter,  this  must  be  re-employed 
for  the  retake.  Or  if  it  was  color  film,  was  it  a  clear 
sunshiny  day  or  was  the  sky  overcast?  Was  the  sky  blue  or 
grey?  Was  the  sunlight  on  the  subjects  clear  or  diffused 
by  clouds?  Was  the  shot  in  sunlight  or  in  shadow? 

Finally,  of  course,  he  notes  the  clothing  worn  on  the  trip, 
for  certainly  it  would  not  do  to  have  them  clothed  other 
than  how  they  appeared  in  the  establishing  scenes  of  this 
Indian  sequence. 

Take  a  low  camera  angle,  use  the  sky  as  a  background  and 
if  you  watch  these  important  details,  no  one  will  know 
your  insert  shots  were  not  filmed  on  your  vacation  at  the 
same  time  that  Chief  Red  Feather  was  whooping  it  up 
over  the  tribal  war  drums. 

On  the  screen,  they  will  see  the  Indian  scenes  and  the 
closeups  of  the  children— and  even  the  cat.  The  result  will 
be  a  related  and  dramatic  sequence  of  an  interesting  event. 


CAMERA  CRANE  CARRIES  OPERATOR  AND  ASSISTANT 


FLAG  MAY  BE  USED  TO  SHIELD  THE  LENS 


Hollywood's  "Secret  Weapons" 
of  Cinematography 


A  camera  is  only  one  of  many  necessary  tools 


By  JOHN  ALTON,  A.S.C. 

There  is  no  place  where  there  are 
as  many  directors  as  in  motion 
pictures.  Visiting  the  studio,  we  meet 
the  first  director  at  the  gate.  He  claims 
that  without  him  there  would  be  no 
shooting.  How  right  he  is;  as  the  gate- 
man,  he  holds  the  keys  to  the  studio. 
They  call  him  traffic  director,  who  di- 
rects visitors  to  the  different  stages. 


He  shows  us  the  bench  on  which 
people  wait  for  the  bus.  It  is  called 
the  board  of  directors.  "That  is  noth- 
ing," he  claims,  "wait  till  you  see  the 
canteen,  it  is  named  the  directorate.''  The 
word  payroll  has  been  replaced  by  direc- 
tory—so appropriate.  As  we  proceed, 
we  meet  the  first  assistant  director, 
second  assistant  director,  art  director. 


musical  director,  director  of  orchestra, 
dialogue  director,  process  director,  sound 
director,  in-director,  who  has  it  "in"  for 
the  man  who  directs  the  picture,  the 
director. 

But  the  man  whose  work  interests  us 
most  is  the  director  of  photography. 

Production  of  a  motion  picture  in- 
volves the  work  of  hundreds,  and  in 


Adapted  from  the  book,  "Painting  With  Light."  by  John  Alton.  A.S.C. 


GOBOES  SHIELD  LIGHT  OF  SUN  OR  OTHER  SOURCES      CENTURY  STAND  HOLDS  VARIOUS  SHADOW  OBJECTS 
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SCRIM  IS  FLAG  OF  TRANSLUCENT,  DIFFUSING  MATERIAL       CYCLODRUM  PRODUCES  EFFECT  OF  MOVING  WINDOW 


many  cases  thousands,  of  people.  Into 
a  motion  picture  go  the  dream  of  the 
writer,  careful  planning,  scheduling,  and 
budgeting  by  the  production  depart- 
ment, fashion  design  and  costumes  by 
the  wardrobe  department,  rigging  and 
illumination  by  the  electrical  depart- 
ment, and  film  development  and  print- 
ing by  the  laboratory.  The  photograph- 
ing of  a  film  is  not  unlike  a  concert. 
Every  instrument  is  important  by  itself, 
but  a  conductor  is  required  to  coordinate 
them  all,  and  this  is  accomplished 
through  the  efforts  of  the  director  of 
photography,  or  first  cameraman.  The 
work  of  many  artists  results  in  a  series 
of  pictures  impressed  on  a  narrow  strip 
of  film;  that  is  motion  picture  photo- 
graphy. 

A  large  staff  is  necessary  to  assist  in 
the  photography  of  a  picture.  It  con- 
sists of  separate  little  departments,  each 
with  its  own  peculiar  functions.  Most 


of  these  skilled  artists  and  technicians 
have  their  own  department  heads,  but 
on  the  set  they  work  under  the  super- 
vision of  the  cameraman.  The  crews 
are: 

1.  Camera  crew 

2.  Electrical  Crew 

3.  Grip  and  his  department 

4.  Process  department 

5.  Special    effects  department 

6.  Green  department 

7.  Stand-by  painter 

8.  Stage  make-up  artists  and  hair 
dressers 

9.  Stage    wardrobe    men    and  women 

10.  Stand-ins 

11.  Laboratory    contact  man. 

The  Electrical  Creiv.  One  of  the  re- 
sponsibilities of  the  director  of  photo- 
graphy is  illumination.  In  this  difficult 
task,  his  right-hand  man  is  the  chief 
electrician,  or  gaffer,  who  is  in  charge 
of  the  electrical  crew  on  the  set.  Under 
the  gaffer's  orders  are  the  rigging  gaffer 
and  his  crew  who  do  the  preliminary 
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work  of  placing  the  reflectors  in  their 
predesignated  places.  For  the  actual 
illumination,  the  gaffer  has  his  regular 
crew,  consisting  of  the  best  boy,  dimmer 
man,  generator  man,  juicers,  spot  men, 
operators,  and  other  helpers. 

The  Grip  and  His  Department.  An- 
other important  assistant  to  the  director 
of  photography  is  the  key-grip  and  his 
assistants  who  do  all  the  incidental  con- 
struction, breaking  down  of  sets,  minor 
emergency  carpenter  work,  and  provide 
the  thousand  beautifying  contraptions 
to  help  glamorize  the  stars.  They  also 
operate  the  crane  or  boom,  and  the 
camera  dolly.  The  key-grip  has  his  best 
boy,  or  assistant,  the  boom  operator,  and 
other  helpers,  assistants,  and  laborers. 

The  Stand-ins.  The  lighting  of  artists, 
whether  in  a  long  shot  or  a  close-up, 
necessarily  takes  time.  Winter  pictures 
sometimes  have  to  be  made  in  the  sum- 
mertime, and  it  is  not  very  pleasant  to 
be  constantly  exposed  to  the  terrific 
heat  of  the  powerful  lights  needed  for 


TREE  BRANCHES  ARE  MOUNTED  ON  THE  CYCLODRUM       WINDOW  FAMES  ARE  USED  TO  PROJECT  PATTERNS 
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modern  motion  picture  photography. 
Especially  is  this  true  when  heavy  fur 
coats  must  be  worn.  Furthermore,  the 
time  required  for  lighting  can  be  utilized 
by  rehearsal  of  lines,  change  of  ward- 
robe, make-up,  or  hairdressers,  making  of 
stills,  and  all  the  other  requirements  of 
production.  Therefore  each  star  and 
featured  player  is  entitled  to  have  some- 
one similar  in  type,  stature,  figure,  and 
color  of  hair  to  stand  in  for  him  or  her. 
Hence  the  name  stand-in,  or  second 
team.  The  stand-ins  just  stand  or  sit,  as 
the  case  may  be,  or  mechanically  go 
through  the  different  actions  the  scene 
calls  for.  They  dress  exactly  like  the 
first  team  or  at  least  in  similar  tone. 
They  stand  in  until  the  lights  are  ready, 
and  walk  through  the  scene  a  few  times 
to  check  the  light.  When  all  is  ready 
for  the  actual  photography,  the  princi- 
pals are  paged.  Some  stand-ins  have 
made  the  grade  and  have  become  famous 
stars. 

The  Laboratory  Contact  Alan.  An  im- 
portant part  is  the  processing  of  the  film 
in  the  laboratory.  The  director  of  photo- 
graphy has  no  time  to  be  present  while 
the  processing  is  going  on.  For  this  pur- 


pose a  laboratory  contact  man  is  ap- 
pointed, who  sees  to  it  that  the  camera- 
man's instructions  are  carefully  carried 
out. 

Number  Slate.  Each  scene  must  be 
numbered  to  enable  the  film  editor  to 
select  the  best  take  of  any  scene.  The 
old-fashioned  number  slate  is  being  re- 
placed gradually  by  an  internal  number- 
ing mechanism. 

Reflectors.  Because  some  of  the  old 
lighting  units  used  metal  reflectors  with 
an  arc  or  an  incandescent  lamp,  reflec- 
tor has  remained  the  Hollywood  term 
for  a  lighting  unit.  Just  as  painters  use 
different  brushes  for  different  results,  so 
does  a  director  of  photography  utilize 
various  types  of  reflectors  for  the  variety 
of  light  effects  which  he  may  have  in 
mind.  We  try  to  imitate  light  effects 
that  we  know  exist  in  nature.  In  out- 
door scenes  they  are  either  sunlight  for 
day  scenes  or  moonlight  for  night.  In- 
side they  are  sunlight  for  daylight  and 
incandescent  or  any  other  artificial  light 
for  night. 

Grip  Equipment.  The  tendency  in 
motion  picture  illumination  is  toward 
the  realistic,  which  means  shadows— lots 


ADJUSTABILITY  is  a 

feature  of  every  unit.  A 
camera  on  a  dolly  can 
be  quickly  raised  from 
floor  position  (above)  to 
6  feet  high  (right).  When 
more  height  is  needed, 
platforms,  of  wood  or 
metal,  are  assembled  in 
high  or  low  positions. 


of  them.  To  create  these  shadows,  to 
beautify,  to  keep  light  off  the  lens,  to 
operate  the  dolly  or  crane,  and  for  a 
thousand  other  missions,  the  grip  and 
the  tool  kit  come  in  very  handy. 
Wherever  the  cameraman  goes  he  is 
followed  by  the  grip  and  his  trunkful 
of  magic  gadgets,  which  we  will  try  to 
name  and  describe. 

Camera  Dolly.  To  be  able  to  move 
around  with  the  camera,  we  have  taken 
it  off  the  traditional  tripod  and  put  it 
on  a  dolly— a  four-wheeled  vehicle 
pushed  by  the  grip's  assistant.  It  holds 
the  blimp  of  the  old  type  camera,  and 
the  camera  within  the  blimp.  The 
camera  can  be  raised  quickly  from  a 
position  little  above  floor  level  to  a 
position  six  feet  above  the  floor. 

Dollies  have  hard  rubber  wheels,  and 
passage  over  the  slightest  obstruction 
would  cause  a  jump  on  the  screen.  To 
avoid  this,  the  dolly  is  moved  on  metal 
or  wooden  tracks  that  come  in  sections 
of  four,  six,  and  ten  feet.  A  rug  is 
placed  under  the  entire  length  of  the 
tracks  to  absorb  floor  squeaks  and  to 
silence  the  steps  of  the  assistant  grip 
•  Continued  on  Page  492 
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A  CITY  SCENE  AT  DUSK  MAY  BE  TAKEN  AT  EIGHT  FRAMES  PER  SECOND.  NOTE  THAT  THE  SKY  IS  STILL  VERY  LIGHT. 


cenes 


in 


Four  types  show  what  your  camera  can  and  cannot  do 


By  NEIL  KAPLAN 

THE  CITY  is  donning  her  finery  for  a 
big  evening.  First,  she  puts  on  a 
necklace  of  gleaming  street  lights,  and 
adds  a  diamond  earring  or  two.  As  the 
cloud-washed  sky  begins  to  darken,  elec- 
tric signs— rubies,  emeralds  and  topazes 
—tumble  through  velvet  night  like  the 
inside  of  Margarita's  jewel  casket.  Rings, 
bracelets,  and  tiarras  of  colored  lights 
spill  through  space. 

Small  wonder  that  no  travelogue 
seems  complete  without  at  least  one 
night  sequence.  But  on  a  screen,  a  dra- 
matic scene  may  look  like  only  a  few 
red  and  green  flyspecks.  Why  is  this? 
Why,  also,  do  beginners  sometimes  get 
better  results  with  night  shots  than  more 
experienced  filmers? 

The  answer  is  simple:  night  shooting 


is  different.  First  of  all,  it  requires  an 
understanding  of  what  the  camera  can 
and  cannot  do. 

There  are  four  types  of  shots  which 
can  be  easy  to  get:  1)  scenes  at  dusk, 
2 )  street  closeups,  3 )  electric  signs,  and 
4)  theatre  performances.  Analyzing  each 
situation,  will  make  it  clear  whether  or 
not  it  falls  within  camera  range. 

For  example,  consider  a  dusk  scene 
such  as  the  one  on  this  page.  It  was 
taken  shortly  after  sunset  while  an  after- 
glow still  illuminated  the  sky.  A  few 
minutes  later— the  sun  moves  fast  at  this 
stage  —  and  the  distant  hills  could  no 
longer  be  distinguished.  They  merged 
into  the  sky,  the  clouds  faded,  and  one- 
third  of  the  scene's  interest  was  gone. 
Time  of  day  is  important. 

If  an  exposure  meter  is  used,  wait 
until  the  sky  reading  conforms  with  the 


maximum  aperture  of  your  lens.  At  f/2, 
for  example,  to  get  the  most  of  the 
street  lights,  wait  until  the  sky  is  dark 
enough  to  call  for  the  same  aperture. 
It's  a  good  idea  to  make  two  or  three 
takes.  Set  up  the  camera  on  a  tripod, 
set  lens  wide  open,  and  carefully  ar- 
range the  scene  in  the  viewfinder.  Make 
the  first  take  before  the  reading  calls 
for  maximum  aperture.  For  example,  if 
the  lens  is  set  at  f/2,  shoot  when  the  sky 
reading  calls  for  f/2. 8,  and  again  when 
it  calls  for  f/2. 

This  does  not  mean  that  any  dusk 
scene  will  make  an  interesting  shot.  Con- 
sider our  scene,  above,  again.  Let's  look, 
not  at  the  lights,  but  at  the  dark  areas. 
Are  there  any  large,  unrelieved  dark 
spots?  Throughout  most  of  the  frame, 
the  dark  places  are  well  broken  up  with 
•  Continued  on  Page  482 
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Sound  on  Tape 
for  Projectors 

British  use  "double"  recording  system 


By  LARS  MOEN 

THE  FIRST  practical  device  for  incor- 
porating magnetic  sound-on-tape  in- 
to 8  and  16mm  projectors  has  appeared 
in  Great  Britain.  Scophony,  Limited  (a 
familiar  name  to  those  who  have  fol- 
lowed television  patents  and  develop- 
ments over  the  years)  of  Wells,  Somer- 
set, England,  has  placed  on  the  British 
market  the  "Soundmaster"  Conversion 
Unit,  which  attaches  directly  to  8  and 
16mm  projectors  for  the  synchronous 
recording  and  reproduction  of  sound. 

We  are  indebted  to  Amateur  Cine 
World  of  London  for  the  technical  de- 
tails which  follow.  In  principle,  the  de- 
vice should  not  be  beyond  the  capacity 
of  the  advanced  home  constructor,  and 
offers  a  sound  approach  to  the  problem. 
Many  of  the  parts  could  be  purchased 
ready  made. 

The  actual  sound  unit  is  not  basically 
different  from  standard  tape  recorders, 
but  the  element  of  novelty  lies  in  the 
fact  that  it  is  attached  directly  to  the 
projector,  becoming  an  integral  part  of 
it.  Thus  there  is  no  problem  of  linking 
tape  and  film  travel  together;  they  are 
driven  by  a  common  mechanism.  Stand- 
ard {4 -in.  tape  and  reels  are  used. 
Bolts  to  Projector 
The  Scophony-Baird  system,  as  it  is 
known,  is  a  "double"  system,  using  sep- 
arate carriers  for  sound  and  picture,  as 
opposed  to  the  "single"  system  described 
(but  not  marketed)  in  this  country,  in 
which  the  magnetic  powder  is  coated 
directly  on  the  edge  of  the  film.  The 
double  system  has  important  advantages 
for  the  average  home  movie  maker. 
However,  we  shall  have  more  to  say  on 
this  point  after  describing  the  Sound- 
master  unit. 

The  unit  is  mounted  on  a  steel  plate, 
Vs  inch  thick,  which  is  bolted  to  the  left 
side  of  the  projector,  replacing  the  cover 
plate  which  normally  fits  over  the  mech- 
anism. On  the  steel  plate  is  mounted 
the  capstan,  which  drives  the  tape  at 
constant  speed.  The  capstan,  which  is 
covered  with  soft  rubber  to  insure  a 
good  grip  on  the  tape,  connects  with 
the  top  sprocket  shaft  of  the  projector 
by  means  of  a  pin-and-slot  connection. 
On  the  capstan  shaft  is  a  well  balanced 
flywheel,  which  has  grease  damping  and 


a  spring  coupling.  The  result  is  a  very 
uniform  rate  of  tape  travel. 

On  the  same  plate  is  mounted  the 
recording  head,  the  erase  head  and  the 
shafts  for  the  feed  and  take-up  reels. 
The  tape  passes  around  the  capstan  and 
is  held  taut  by  the  pull  from  the  spring- 
loaded  feed  spool  on  one  side  and  from 
the  take-up  spool  on  the  other.  This 
tension  is  firm  enough  to  prevent  any 
slippage  of  the  tape.  The  take-up  reel 
is  driven  by  a  friction  clutch.  A  pulley 
on  the  main  plate  is  connected  with  the 
lower  sprocket  shaft  of  the  projector  by 
means  of  another  pin-and-slot  coupling, 
and  a  belt  around  the  pulley  drives  the 
take-up  reel.  For  rewinding  tape  and 
film  simultaneously,  the  top  feed  spool 
may  be  engaged  with  the  upper  reel  arm 
shaft  of  the  projector  by  means  of  a 
spring-loaded  slot  which  engages  with 
a  driving  pin. 

The  combined  recording  and  repro- 
ducing head  is  located  between  the  feed 
spool  and  the  capstan,  and  appears  to 
be  of  conventional  construction.  It  plugs 
into  a  standard  4-pin  radio  tube  base 
on  the  main  plate.  About  two  inches 
above  the  recording  head  is  the  erase 
head,  which  is  simply  a  permanent 
horseshoe  magnet,  pivoted  so  that  it  may 
be  swung  out  of  the  way. 

It  so  happens  that  standard  cellulose 


tape  is  two  thousandths  of  an  inch  in 
thickness,  which  is  very  slightly  more 
than  one-third  the  thickness  of  ordinary 
film.  A  200-ft..film  spool,  for  example, 
will  hold  600  ft.  of  tape.  For  this  rea- 
son, the  rate  of  tape  travel  has  been 
set  at  three  times  the  projector  film 
speed.  When  we  run  8mm  film  at  16 
frames  per  second,  the  rate  of  film  travel 
is  2.4"  per  second.  Multiplying  this  by 
three,  we  have  the  tape  travelling  at 
7.2"  per  second,  or  very  nearly  the  same 
as  the  tape  speed  in  the  Sound  Mirror, 
the  Eicor  and  other  standard  tape  phono- 
graphs, so  it  is  altogether  unnecessary 
to  speed  our  films  up  to  24  frames  per 
second,  with  the  added  film  cost  which 
this  involves.  In  the  case  of  16mm,  the 
tape  speed  at  16  f.p.s.  will  be  14.4"  per 
second,  or  almost  as  high  as  on  the 
Ampex  machine  used  for  taping  radio 
shows. 

The  amplifier  is  a  separate  unit,  and 
becomes  the  base  on  which  the  projector 
rests.  In  recording,  the  microphone  in- 
put is  fed  into  one  half  of  a  6SN7  tube, 
where  it  is  amplified  further.  This  out- 
put is  fed  into  the  same  load  resistor 
as  the  output  from  half  of  another  6SN7, 
which  handles  a  separately  controlled 
input  from  phonograph  records  or  radio, 
when  desired.  The  common  load  re- 
sistor makes  it  possible  to  mix  the  two 
outputs  at  any  desired  relative  level. 
The  mixed  output  is  amplified  and  fed 
to  the  output  tube,  a  6V6,  which  gives 
about  4  watts  of  power.  A  second  6V6 
tube  serves  as  an  oscillator,  generating 
a  40,000  cycle  bias  current  which  is  fed 
to  the  recording  head.  The  amplifier  has 
inlets  for  the  main  current,  microphone, 
and  pick-up  or  radio,  and  outlets  for 
monitoring  and  the  loud  speaker.  The 
"record-reproduce"  switch  on  the  ampli- 
fier automatically  puts  into  circuit  the 
required  equalization  for  recording  and 
reproducing,  respectively.  The  loud 
speaker  is  mounted  in  the  carrying  case, 
as  is  the  usual  practice  with  sound-on- 
film. 

Sync  Marks  Placed 

When  beginning  to  make  a  recording, 
"sync"  marks  are  placed  on  the  film  and 
tap  with  bits  of  Scotch  tape.  By  thread- 
ing up  with  these  sync  marks  in  the 
same  position,  synchronism  while  pro- 
jecting is  assured. 

The  cost  of  the  entire  unit,  with  am- 
plifier and  loud  speaker,  and  including 
factor)'  installation,  is  about  S270,  ac- 
cording to  the  first  published  estimate. 
This  price  may  be  revised. 

It  is  gratifying  that  someone  has  fin- 
ally done  something  concrete  about  mar- 
keting a  unit  of  this  sort,  even  though 
we  must  regret  that  it  has  not  been  done 
in  this  country.  Two  points  may  be  men- 
tioned in  closing.  The  tape  speed  of  the 
8mm  model  is  ideal  but  it  may  be  ques- 
tioned whether  it  is  necessary  to  double 

•  Continued  on  Pase  482 
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"Colorado  Territory" 
—a  Manhunt  Film 

How  two  long  shots  create  suspense 

By  WILL  LANE 

Hollywood  cinematographers  are  past  masters  of  the 
closeup  technique.  Bringing  intimacy  of  mind  and  feel- 
ing to  the  screen,  they  reveal  the  very  texture  of  an  emotion. 
But  to  emphasize  a  closeup  sequence,  nothing  is  more  effec- 
tive than  a  long  shot— if  interpolated  at  a  climactic  moment. 
This  is  exactly  what  Sid  Hickox  does  in  "Colorado  Territory," 
an  exciting  manhunt  film  produced  by  Warner  Bros. 

The  climax  of  the  story  reveals  Joel  McCrea  fleeing  for 
his  life  from  three  posses  comprising  hundreds  of  men  and 
horses.  McCrea,  wounded,  is  trapped  in  a  cul  de  sac— a  blind 
canyon  which  the  Indians  call  The  Canyon  of  Death.  He 
takes  refuge  in  The  City  of  the  Moon— a  deserted  cliff  dwell- 
ing high  above  the  pursuing  posse. 

Virginia  Mayo,  portraying  a  beautiful  and  faithful  half- 
Indian  girl,  captures  two  soldiers,  and  takes  their  horses.  Not 
knowing  it  is  a  trap,  she  speeds  to  the  cliff  where  McCrea  is 
in  hiding. 

This  is  the  point  of  action  which  cameraman  Hickox  se- 
lected for  two  dramatic  long  shots.  First,  Virginia  appears 
approaching  McCrea's  hideout— a  piteously  small  figure  in 
the  Gargantuan  landscape.  Then  there  is  a  reverse  shot  as 
McCrea  looks  down  toward  the  waiting  girl  (see  photo). 
Walls  of  solid  rock  surround  the  girl  and  her  horses.  Behind 
them,  the  cliff  casts  a  huge,  ominous,  black  shadow.  This  is 
tense  photography  at  its  best. 

From  all  the  way  across  the  canyon,  a  hidden  Indian  takes 
a  bead  on  McCrea  as  he  cautiously  comes  out  of  hiding, 
crawling  slowly,  no  larger  than  an  ant,  down  the  cliff  wall, 
not  knowing  that  the  jaws  of  a  trap  are  about  to  close  on 
him  and  the  girl  .  .  . 

In  order  to  get  these  unusual  shots,  Sid  Hickox  used  two 
camera  crews,  one  headed  by  cameraman  George  Nogle,  and 
the  other  by  H.  F.  Koenekamp. 

The  Indian  cliff  dwelling  which  is  the  scene  of  this  action 
is  near  Durango,  Colorado.  An  ancient,  deserted  pueblo, 
high  up  a  cliff,  abandoned  for  600  years,  it  is  one  of  the 
southwest's  most  famed  cliff  cities.  Southwestern  Colorado 
is  one  of  the  wildest  and  most  scenic  sections  in  the  United 
States,  but  has  been  virtually  untouched  as  a  background  for 
motion  pictures. 

When  the  troupe  left  the  studio  it  was  by  10-car  special 
train,  for  Gallup,  N.M.  With  staff,  cast  and  crew,  the  com- 
pany totaled  105.  Fifteen  horses  were  carried  in  one  express 
car.  In  another,  rode  the  motion  picture  sound  truck,  a  cam- 
era car  and  a  four-wheel-drive  reconnaissance  vehicle. 

Detraining  at  Gallup,  company  and  equipment  were  loaded 
into  rented  cars,  buses  and  trucks  and  were  taken  178  miles 
north  to  Durango,  where  they  were  headquartered  for  a  week. 

Besides  being  one  of  the  West's  most  colorful  pioneer 
towns,  Durango  is  the  narrow-gauge  capital  of  the  world. 
It  is  the  junction  of  the  Denver  &  Rio  Grande  Western  and 
the  Rio  Grande  Southern,  both  of  whose  3-foot-wide  tracks 
twist  through  and  over  some  of  the  most  precipitous  terrain 
ever  conquered  by  steam. 

One  of  the  events  in  "Colorado  Territory"  revolves  around 
the  planning  and  thrilling  •  Continued  on  Page  489 


SCREEN  DIRECTION  is  a  simple  matter  when  subjects  ere  to  the  object  of  his  attention  (next  page)  should  they  face  each 
walking— they  keep  moving  in  the  same  direction  on  the  screen  other?  Yes.  To  visualize  the  effect  on  the  screen,  glance  rapidly 
until  a  goal  is  reached.  But  in  cutting  from  the  cowboy,  above,       first  at  this  page,  and  then  at  the  next. 
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ACTION  FOR  a  beach  picnic  —  furnished  by  a  troupe  of  SCENES  OF  NATIVE  life  —  off  the  beaten  path  sequences 
Calypso  singers  on  Marcas  Beach,  Trinidad,  West  Indies.       of  primitive  people  showing  them  at  work  and  at  play. 


«2)o  tlie  best  dliots  aet 


ei  ciwci 


? 


By  MYRTLE  De  GRASS 

Armed  with  AN  8mm  camera,  six 
rolls  of  regular  Kodachrome,  a  lens- 
hood  and  a  haze  filter,  I  set  out  to  con- 
quer the  Caribbean. 

At  Port  au  Prince,  superstitious  na- 
tives believe  that  camera  can  capture 
and  take  away  their  souls.  I  wanted  to 
capture  some  Kodachrome  shots  of  the 
colorful  characters,  leaving  their  souls 
behind.  I  explained  this  to  a  Haitian  lass 
wearing  rainbow  scarves,  assorted  vege- 
tables and  a  live  chicken  on  her  head! 
Cajolery  failed,  and  so  did  bribery.  Fin- 
ally she  flounced  off,  with  her  live 
chicken  and  soul  intact,  saying,  "Tu  es 

foiie." 

In  photography,  as  in  fishing,  some 
of  the  best  ones  get  away.  But  not  all. 

My  first  shot  for  the  trip  was  a  cruise 
folder  making  my  main  title,  "A  27- 
day  Cruise  in  the  Caribbean."  This  shot 
couldn't  get  away  —  I  had  it  fastened  to 
the  floor.  It  did  present  a  problem  at 
first.  The  folder  said  7-day,  but  with  a 
pen  and  ink  I  easily  changed  it  to  fit  my 
27-day  plans. 

On  arriving  at  Camaquey,  Cuba,  I 
shot  the  name  of  the  airport  to  designate 
my  first  stop  and  to  introduce  local 
atmosphere.  I  had  prepared  for  my  trip 
by  studying  all  travel  illustrations  care- 
fully. One  of  my  prize  scenes  at  Cama- 
quey was  an  old  man— with  an  extremely 
expressive  face  —  sitting  on  the  curb 
vending  artificial  paper  flowers.  In  a 
land  of  gorgeous,  tropical  flowers,  his 
stock  was  made  of  colored  paper! 

Of  course,  there  were  other  street 
scenes.  We  took  some  at  the  soft  ball 


park.  Even  the  police  joined  the  party 
there. 

For  my  Haitian  Title,  I  placed  a 
pamphlet  of  Haiti  on  the  floor  of  my 
room  and  shot  it  from  my  trusty  table- 
top  tripod,  being  careful  to  shoot  at  an 
angle,  as  this  is  much  more  effective  than 
a  head-on  shot. 

Exposure  in  the  islands  is  simple.  In 
the  bright  sunshine,  I  almost  invariably 
used  f  11  with  Kodachrome,  which  is 
what  my  exposure  meter  said.  One  les- 
son I  learned  the  hard  way:  do  not  take 
people  at  noon.  In  direct  sunlight,  they 
have  long  shadows  under  eyes,  nose, 
2nd  chin. 

Close-ups  are  especially  important 
with  8mm.  I  avoided  long  shots,  taking 
medium,  semi-close-up  shots.  I  like  the 
three  shot  idea— medium,  semi-close-up, 
and  close-up  of  each  scene. 

Mahogany  Texture 

From  a  car  across  the  street,  I  shot  a 
medium  of  a  native  handler  in  a  ma- 
hogany lumber  plant.  Then,  we  entered 
the  factory  for  a  semi-close-up  of  the 
men,  hand-polishing  mahogany  articles. 
This  was  not  as  simple  as  it  sounds.  The 
men  objected  to  being  snapped  until 
their  scruples  were  overcome  by  the 
sight  of  American  money.  Then,  I  did 
not  know  how  to  take  a  reading  in  the 
factory.  The  roof  was  of  open  boards 
with  sun  coming  through  in  stripes. 
Rather  than  waste  film,  I  decided  to  skip 
the  shot.  But  the  men  thought  my  ex- 
posure meter  was  a  camera. 

I  had  to  pay  them  anyway,  so  I  de- 
cided to  take  a  shot  of  two  laborers,  at 
f  2.5.  This  was  the  overall  meter  read- 


ing, and  it  turned  out  to  be  a  perfect 
exposure.  Now  if  only  I  had  included  a 
close-up  of  the  hands  at  work!  Mahog- 
any skin  and  mahogany  wood.  What  a 
study  in  textures!  Another  shot  I  missed. 

But  at  the  Refuge,  18  miles  above 
Port-au-Prince,  and  5,500  feet  in  eleva- 
tion, I  took  some  beautiful  close-ups  of 
the  72-year  old  proprietor,  a  very  dis- 
tinguished looking  chap  with  white  hair 
and  mountain  tan. 

A  close-up  of  the  visitors'  book  served 
to  title  and  to  time  the  year  of  my  trip. 
To  allow  for  parallax,  with  extreme 
close-ups,  I  assumed  my  actual  center 
to  be  IV2  inches  lower  and  to  the  left 
from  the  center  of  the  viewfinder. 

The  road  was  a  white  ribbon  mean- 
dering through  mountains  and  small 
towns.  It  is  bordered  on  one  side  by  a 
mountain  ledge,  and  on  the  other  by  a 
jungle  of  poinsettias.  The  flowers  are  so 
tall  that  a  man  appears  lost  in  them. 
Natives  going  to  market  with  burros, 
goats,  and  baskets  on  their  heads  added 
to  the  photogenic  quality  of  the  road. 

I  think  I  probably  have  the  distinction 
of  being  the  only  tourist,  with  Revere 
camera  attached,  who  did  not  take  the 
gate  of  Port-au-Prince.  I  did,  however, 
take  the  market  place,  standing  near  a 
police  officer  for  moral  support.  While 
the  popuhce  apparently  did  not  notice 
me,  I  also  did  not  get  any  close-ups. 

It  was  thrilling  to  shoot  the  dazzling 
white  Palace  of  Justice  against  the  pur- 
ple mountains  in  the  background  and 
the  "pink  candy"  cathedral.  The  most 
interesting  of  these  shots  is  one  of  the 
church  windows,  taken  inside  at  8 
frames,  aperture  f / 2.5. 


A  VACATION  CRUISE,  LIKE  A  FISHING  TRIP,  MEANS  SOME  "B!G  ONES"  GET  AWAY  -  AND  SOME  GET  HOOKED 
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DIVING  FOR  PENNIES  — the  blue  and  topaze  of  tropical  STREET  SCENES  bring  back  nostalgic  vacation  memories, 

water  is  beautiful.  The  divers  are  never  self-conscious.  Bicycles  are  characteristic  of  Port  of  Spain,  Trinidad. 


SHIPBOARD  GAMES  bring  out  the 
Thespian  in  everyone.  This  scene  was 
taken  aboard  one  of  the  Moore-McCor- 
mack  Lines'  "Good  Neighbor"  liners 
which  operate  to  the  East  coast  of  South 
America. 


Add  to  this  shots  of  natives  doing 
their  laundry  in  the  streams,  of  the 
trains,  and  do  you  wonder  that  I  am 
looking  forward  to  tomorrow's  filming? 

In  this  land  where  the  colors  are  so 
vivid  and  beautiful  as  to  be  unbeliev- 
able, I  was  surprised  to  notice  when  I 
visited  the  Dominican  Consul  that  he 
was  using  black  and  white  film. 

I  mailed  two  rolls  of  film  from  Port- 
au-Prince  —  $1.03,  airmail  —  but  it  is 
worth  this  small  expense  to  know  the 
film  will  be  waiting  for  me  when  I  ar- 
rive home. 

Next  stop:  The  Dominican  Republic. 
I  cleaned  my  camera,  using  a  camel's 
hair  brush  and  a  lens  tissue  wrapped 
around  a  nail  file  to  reach  the  gate.  I 
could  hardly  wait  until  I  reached  the 
handsome  Jaragua  Hotel. 

We  went  to  the  roof  to  take  some 
footage  of  the  pool.  There  the  Grayson 
dance  team,  performers  at  the  hotel, 
were  having  16mm  movies  taken  for 
the  purpose  of  seeing  their  mistakes  and 
perfecting  their  act.  I  sat  on  the  floor 
and  shot  at  32  frames  per  second,  as  the 
twirling  scene  of  course  would  have 
been  a  blurr  at  the  usual  16.  When  I 
stopped  to  wind  my  camera,  or  when  the 
sun  went  under  a  cloud,  I  did  not  resume 
shooting  from  the  same  angle.  I  made  it 
a  point  to  move  to  another  angle,  or  for 
a  close-up. 

Finally,  came  the  dramatic  climax 
of  the  dance.  Amid  applause,  Grayson 
danced  on  his  hands,  on  the  edge  of  the 
parapet.  His  legs  formed  a  V  and  framed 
the  S.  S.  Nieuv  Amsterdam,  anchored 
off  shore.  While  this  scene  was  being 
enacted,  what  was  I  doing?  Changing 
film! 

Anyway,  to  title  the  dancers,  I  shot  a 
poster  announcing  them.  The  sign  was 
in  the  lobby,  so  I  asked  a  bellboy  to 
carry  it  into  the  sunlight.  I  shot  the  bell- 
boy carrying  the  sign,  setting  it  up  and 
then  a  close-up.  In  editing,  I  cut  it  in  at 
the  beginning  of  the  dance  act. 

When  I  know  that  I  am  going  to 
transpose  a  title  or  some  scenes,  I  hold 


my  hand  over  the  lens  and  just  touch  the 
operating  button  so  that  I  have  three  or 
four  blank  frames  at  the  beginning  and 
end.  This  makes  editing  easier. 

We  took  a  tour  of  the  city  with  an 
English-speaking  guide.  This  gave  us  the 
opportunity  of  taking  many  of  the  gaily 
colored  cement  homes  and  also  the  ruins 
of  the  palace  of  Diego  Columbus— son 
of  Christopher.  It  was  thrilling  to  film 
the  cathedral,  and  the  crypt  containing 
Christopher's  bones.  The  guide  opened 
the  enormous  doors  for  more  light.  I 
could  not  get  distance  enough  to  take 

Tough  Indoor  Shot 

this  to  advantage  so  I  panned.  This, 
coupled  with  the  fact  that  I  shot  these 
scenes  at  8  frames  in  order  to  have 
enough  light,  gave  a  jittery  effect,  but 
the  exposure  is  perfect  and  on  the  whole 
I  am  rather  proud.  I  could  be  prouder  if 
I  had  used  a  wide  angle  lens,  or  tripod. 
Ordinarily,  I  do  not  pan  —  never  for 
scenery;  once  in  a  great  while  to  follow 
action,  but  very,  very  slowly. 

At  the  harbour,  I  filmed  the  tree  to 
which  Christopher  is  supposed  to  have 
anchored  his  ship.  This  is  quite  a  joke- 
besides,  the  tree  is  made  of  cement.  I 
moved  around  to  frame  the  top  with 
the  leaves  of  an  adjoining  tree,  and  no 
one  notices  that  the  historical  tree  is 
only  cement. 

My  next  scenes  opened  at  the  Island 
of  St.  Thomas  in  the  Virgins.  For  my 
title,  I  bought  a  red  and  white  banner 
of  the  Virgin  Islands.  I  mailed  three 
exposed  films  here,  airmail,  at  18  cents 
each.  I  bought  three  rolls  of  Koda- 
chrome  in  tropical  packing,  at  $4.00 
each.  I  find  using  my  still  camera  is  a 
helpful  device.  After  shooting  a  few 
stills,  I  feel  I  understand  better  the 
movie  possibilities  and  the  order  in 
which  I  wish  to  take  the  scenes. 

I  filmed  some  fishing  scenes  at  Ma- 
gin's  Bay  and  learned  not  to  take  Koda- 
chrome  at  f/ 16.  The  bonita  fish  weigh 
about  12  pounds  and  look  as  though 
•  Continued  on  Page  485 
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THE  18  MASKS  ON  THIS  AND  PRECEDING  PAGE  MAY  BE  CUT  OUT  AND  MOUNTED  ON  CARDS  TO  FIT  YOUR  TITLER 


Iris  Effects  with 
Simple  Masks 

One  set  of  masks  may  be  used  repeatedly 


By  JIM  TANNEHILL 

IRIS  EFFECTS,  such  as  used  in  profes- 
sional films,  can  easily  be  created  for 
home  movie  tides.  The  effect,  not  a  fade, 
appears  as  a  disc  in  the  center  of  the 
screen  which  increases  in  size,  gradually 
revealing  a  title. 

Hollywood  uses  optical  printers,  but 
the  effect  may  be  obtained  very  simply 
with  a  titling  outfit  and  a  set  of  masks. 

A  mask  is  placed  over  a  title  card, 
one  or  two  frames  of  film  exposed,  then 
the  next  mask,  and  so  on,  until  the  title 
is  either  completely  revealed  or  obscured, 
depending  on  whether  you  want  the  iris 
to  go  in  or  out. 

The  number  of  masks  required  will 
depend  on  the  amount  of  effort  you  are 
willing  to  expend  to  get  smooth  results. 
I  used  18  masks  and  exposed  three 
frames  for  each. 

The  masks  on  this  page  are  designed 
to  be  used  with  a  "typewriter"  size  titler, 
as  are  the  titles  on  page  495.  The  18 
masks  may  be  cut  out  and  mounted  on 
cards  suitable  for  your  own  titler. 

If  larger  titles  are  desired,  it  will  be 
necessary  to  make  up  a  set  of  masks  to 
size.  The  masks  may  be  larger  than  the 
titles,  as  in  the  illustration  (right),  to 
make  sure  that  the  camera  will  com- 
pletely cover  the  field.  With  oversize 
masks,  it  is  easier  to  lay  out  the  openings 
accurately. 

Accurate  registry  is  necessary  if 
smooth  results  are  desired.  Procedure 
might  be  as  follows:  1 )  cut  out  the  masks 
and  paste  on  cards  of  uniform  size; 
2 )  register  the  cards  by  running  pins 
through  two  corners;  3)  trim  two  sides 
accurately,  the  bottom  and  right  on  a 
trimming  board;  4)  cut  out  circles  with 
a  sharp  knife;  5 )  place  mask  over  title 


in  titler;  6)  shoot  two  or  three  frames; 
7)  place  next  mask  in  position,  being 
careful  to  see  that  it  lines  up  on  two 
sides  with  position  of  previous  mask. 

Each  successive  opening  should  be 
larger  than  its  preceding  one  by  the  same 
amount;  this  can  be  easily  computed  by 
dividing  the  number  of  masks  into  the 
distance  to  cover.  For  instance,  for  a 
field  6  inches  wide  ( which  is  of  course  3 
inches  from  center  to  outside  edge)  and 
requiring,  say,  18  masks,  each  inch  would 
require  6  masks.  Each  cut-out  circle 
would  then  be  1/6-inch  larger  in  radius 
than  the  preceding  one. 

The  effect  is,  of  course,  reversible,  and 
an  interesting  sequence  to  follow  would 
be:  Iris  out  to  reveal  main  title;  Iris  in, 


change  title  card  to  first  credit  title,  iris 
cut,  and  so  on. 

As  with  all  trick  effects,  over-use  will 
quickly  destroy  the  effectiveness  of  the 
device,  and  it  should  be  used  only  on 
opening,  credit  and  end  titles,  never  on 
sub-titles. 

A  single-frame  release  is  not  abso- 
lutely necessary.  My  titles  are  shot  with 
a  Keystone  K-8,  simply  by  using  a 
"punch-the-button"  technique,  which 
gives  3  frames  per  release. 

The  entire  procedure  may  seem  like  a 
lot  of  work,  but  a  set  of  masks  once  pre- 
pared can  be  used  indefinitely,  and  the 
"oh's  and  ah's"  from  your  audience,  even 
of  accomplished  film-makers,  will  be 
very  satisfying. 

An  iris  looks  best  when  black  on  the 
screen;  therefore,  if  you  use  positive  film 
and  develop  your  titles  as  a  negative,  use 
light  colored  card  stock  for  the  masks. 
If  you  use  regular  reversal  film  which  is 
developed  into  a  positive,  use  black  ma- 
terial for  the  masks.  Striking  effects  can 
be  obtained  by  shooting  in  color,  and 
using  brilliant  colors  for  the  masks,  with 
the  title  background  in  contrasting  col- 
ors. 

Printers'  cover  stock  in  various  colors 
may  be  used,  as  mentioned  in  this  issue, 
page  472,  "Title  Backgrounds." 
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GADGET  NIGHT  at  the  L.  A.  Cinema  Club  revealed  Maury  Kains  demonstrating 
a  single-frame  release;  two  table  top  tripods;  and  a  "snap  out"  camera  case. 


Ideas  for  Cine 
Club  Activities 

Showmanship  provides  instruction  and  entertainment 


By  HAL  COOUDGE 

PICTURE  TAKING  is  such  an  instructive 
and  exciting  hobby  that  it's  not  easy 
for  a  camera  club  meeting  to  live  up  to 
its  possibilities.  Some  of  the  more 
imaginative  club  members  have  worked 
up  wonderful  ideas  for  things  to  do  at 
club  meetings. 

Home  Movies  Magazine  is  always  de- 
lighted to  hear  of  ideas  that  may  be 
passed  on  to  other  clubs.  In  the  mean- 
time, here  is  a  list  of  suggestions  for  a 
starter : 

Dealers  Night.  A  photo  dealer  fur- 
nishes a  display  of  photographic  equip- 
ment and  accessories,  with  an  attendant 
to  demonstrate  and  answer  questions. 
Be  sure  there  are  sufficient  tables  and 
space  for  adequate  display,  and  any  ma- 
terials needed  for  demonstrations. 

Gadget  Night.  A  display  of  home- 
made equipment.  Each  member  describes 
his  own  display  and  answers  questions 
regarding  it.  Prizes  for  the  most  inter- 
esting or  useful  gadget  can  be  awarded. 

Ladies  Night.  Films  made  exclusively 
by  the  women  members  of  the  club  are 
shown.  Such  an  evening  often  furnishes 
surprises  to  complacent  males  and  a 
stimulus  to  other  women  members. 

Lectures.  Manufacturers  of  photo- 
graphic equipment  and  supplies  often 
have  local  representatives  who  can  be 
the  source  of  information  and  help.  A 
series  of  such  lectures,  forming  a  com- 
plete course  of  study,  was  arranged  by 
the  Victorian  Club,  of  Australia.  Talks 


are  best  illustrated  with  movies,  but 
slides,  diagrams  and  still  photos  are 
helpful,  too. 

Demonstrations.  Demonstrations  of 
titling,  editing,  make-up,  indoor  light- 
ing, trick  shots  and  shooting  various 
subjects,  are  always  of  interest.  Club 
members  often  can  do  this,  and  experts 
from  other  clubs  sometimes  may  be 
called  upon. 

Contests.  One  or  more  contests  a  year 
help  maintain  excitement  and  interest. 
Camera  stores  may  donate  prizes.  An 
uncut  film  contest  can  show  how  edit- 
ing may  be  reduced  to  a  minimum  by 
careful  planning.  Contests  can  also  be 
held  for  best  editing,  titling,  scripts, 
photography,  continuity,  etc. 

Film  Production.  Make  a  film  in 
which  the  members  have  individual  jobs 
to  do,  such  as  shooting,  editing,  direct- 
ing, titling  or  lighting.  Many  clubs 
have  shot  documentary  films  for 
churches,  schools,  civic  organizations.  It 
is  important  to  set  up,  in  writing,  the 
duties  and  responsibilities  of  each  mem- 
ber. Following  professional  procedure, 
you  can  have  a  producer,  director, 
cameraman,  assistant  cameraman,  grip 
(electrician),  script  girl,  prop  man  and 
others,  as  necessary. 

Team  Shooting.  Two  teams  film  a 
script,  and  then  compare  results  in  di- 
rection, editing,  titling  and  phorography 
of  the  same  story. 

Club  Picnic.  A  club  outing  is  a  good 
way  to  break  the  ice  between  new  and 
old  members  in  the  more  informal  at- 


mosphere of  a  picnic.  Once  in  a  while 
a  "no  cameras  allowed"  picnic  is  helpful, 

too. 

Club  Album.  Some  clubs  have  a  com- 
plete film  story  of  their  events.  A  show- 
ing of  each  year's  addition  to  the  album 
can  be  made  at  the  annual  club  banquet. 

Still  Photography  and  Publicity.  Mem- 
bers with  still  cameras  should  be  en- 
couraged to  take  pictures  for  record 
purposes.  An  exhibition  can  be  held 
showing  their  best  photos  of  the  year. 
A  publicity  man  should  be  appointed 
who  knows  how  to  prepare  information 
for  newspapers  and  magazines. 

Club  Book  Library.  A  fairly  repre- 
sentative group  of  books  on  all  phases 
of  movie  making  will  be  but  a  slight 
expense  to  the  individual  when  pur- 
chased for  the  use  of  all. 

Special  Equipment  Fund.  This  equip- 
ment may  include  lights,  recorders,  film 
for  club  projects  and  other  items  for  the 
use  of  members. 

Shows  to  Shut-Ins.  Many  of  the  clubs 
show  films  to  patients  in  hospitals,  old 
folks  homes,  and  other  groups. 

Slide  Exhibitions.  Many  of  the  ama- 
teur movie  makers  also  shoot  color  slides 
for  use  as  cine  backgrounds.  Slides  may 
be  exhibited  and  commented  upon. 

Club  Bulletin.  A  club  bulletin  or  news 
letter,  published  at  least  monthly,  is  a 
worth-while  project.  Usually  some  mem- 
ber has  access  to  a  duplicator  on  which 
the  bulletin  can  be  run  off.  If  not,  the 
offset  printing  method  offers  an  inex- 
pensive way  of  printing.  Incidentally, 
if  you  do  publish  a  bulletin,  be  sure 
HOME  MOVIES  is  on  the  mailing  list. 
L.  A.  Cinema 

Four  events  were  crammed  into  one 
evening's  entertainment  for  the  annual 
Exposition  of  the  Los  Angeles  Cinema 
club.  It  was  Dealer  night,  and  a  large 
hall  was  filled  with  exhibits  and  demon- 
strations of  cine  cameras,  projectors, 
sound  recorders  and  other  equipment.  It 
was  Gadget  night,  and  various  members 
brought  home-workshop  accessories  they 
had  built  themselves  for  display  to  those 
who  like  to  build  their  own  projects. 
Third,  a  dinner  was  served  in  the  out- 
door patio  of  the  Breakfast  club.  Finally, 
it  was  Interclub  Contest  night,  and  win- 
ning films  were  screened. 

First  prize  went  to  Andy  Porter,  of  the 
Valley  8mm  club,  "Raggedy  Man,"  a 
400-foot  film,  which  depicted  with  skill 
and  charm  the  story  of  James  Whitcomb 
Riley's  famous  poem.  Tied  for  second 
place  were  "Will  Power,"  by  Neva  Bour- 
georte,  and  "Armchair  Vacation,"  by  Ru- 
by Messman,  both  of  the  Southwest  8mm 
Club.  Third  prize  went  to  F.  Kallenberg. 
of  the  Long  Beach  Camera  Club,  for 
"Song  of  the  Sea."  Honorable  mention 
and  award  certificates  went  to  J.  C.  Fitch- 
ner,  Merle  and  Les  Williams,  Frances 
Field,  L.  K.  Holmes.  D.  C.  Pike,  LaVeigh 
Baker,  and  Joseph  Stoklasa. 
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PICNICS  AND  CIRCUSES  MAY  BE  FILM  SUBJECTS.  THIS  IS  DEVIL'S  DEN  STATE  PARK,  IN  NORTH  WESTERN  ARKANSAS 


How  to  plan  story-telling  scenes— with  kids 


ome 


By  JASON  WOODBINE 

ALL  RIGHT,  let's  plan  a  picture!  We 
could  have  said,  "Let's  write  a  script 
for  a  picture,"  but  a  certain  number  of 
readers  would  reply,  "Shucks,  I'm  not  an 
author! "  The  idea  dies  hard  that  authors 
are  a  special  race  of  people,  born  with  a 
special,  mysterious  and  divine  faculty 
called  "ability  to  write." 

Therefore,  we  won't  call  it  "writing 
a  script"  but  merely  "planning  a  pic- 
ture." Anybody  that  can  make  a  few 
shots  with  a  camera  can  plan  a  picture. 
We'll  assume  that  we  don't  even  know 
what  kind  of  picture.  We  just  have  a  roll 


of  film  and  a  hankering  to  shoot  a 
picture. 

Even  the  simplest  film  has  to  be  about 
something  —  a  person,  an  institution,  a 
place,  a  thing,  an  animal.  What  will  this 
film  be  about?  Asking  questions  is  al- 
ways a  good  way  to  turn  up  ideas,  and  to 
discard  the  topics  we  don't  want. 

Do  we  feel  like  making  a  film  about 
places,  or  things,  or  people?  Shall  it  be 
"people"  in  the  anonymous  sense,  shoot- 
ing them  in  candid,  documentary  style 
at  whatever  they  are  doing  —  or  shall  we 
make  an  rxted  film,  with  people  playing 
roles  and  carrying  out  the  particular 
action  that  we  want?  Experience  has 


m 


ovie 


rhown  that  documentary,  factual  films, 
fun  though  they  be,  have  a  way  of  ex- 
tending over  long  shooting  schedules 
and  using  up  a  good  bit  of  film  (much 
of  it  on  the  cutting  room  floor.) 

In  this  case,  we  want  something  mod- 
est that  can  be  made  in  a  few  days,  us- 
ing a  couple  of  rolls  of  film.  So  the  best 
bet  would  seem  to  be  a  simple  thread  of 
story,  with  a  few  characters,  relying  on 
careful  planning  in  advance  to  keep 
waste  at  a  minimum. 

The  next  question,  then,  is  "What 
actors  do  we  have  available?"  We  might 
sit  down  and  write  a  very  amusing  story 
•  Continued  on  Page  484 
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The  NEW 

Kodascope 
Eight-71 
Projector  I 
joins  the  I 
Kodak  family 

of  fine  I 
equipment 
for  8mm.  and 
16mm.  movies 
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TRADE-MARK 


KODASCOPE^^^PROJECTOR 


UNSURPASSED  BRILLIANCE  WHEN  ITS  NEEDED 
.  .  .  FAST  f/l.6  LENS  .  .  .  400-FOOT  CAPACITY 
...REMARKABLY  COOL,  QUIET  OPERATION. 
IT'S  THE  BUY  OF  THE  FIELD  AT  ONLY  $97.50. 


"Eight-71's"  superb,  completely  Lumenized  optical  sys- 
tem, featuring  the  Kodak  Ektanon  1-inch  f/l.6  Projection 
Lens,  teams  with  a  powerful  7  50- watt  standard  lamp  to 
provide  abundant  illumination  for  average  use.  But  when- 
ever you  need  it — for  big  8mm.  screenings  in  spacious 
rooms — 5«/>er-brilliance  is  at  your  finger  tips.  Just  touch 
an  ejector  to  free  the  standard  lamp  .  .  .  replace  it  with  a 
1000-watt  accessory  lamp  ...  and  Kodascope  Eight-71 
Projector  provides  an  unexcelled  level  of  8mm.  screen 
brilliance! 

Other  features,  too — 400-foot  film  capacity  for  30 
minutes  of  uninterrupted  movies.  Easy-action  controls 


handily  centered  on  a  panel  at  the  side  of  the  machine. 
Motor  rheostat  that  lets  you  adjust  film  flow.  Cast-in  handle 
for  convenience  in  carrying.  Friction-free  safety  shutter, 
moulded-rubber  interior  drive,  and  an  easy-running,  air- 
cooled  motor  for  quiet,  comfortable  operation. 

There's  every  assurance  for  long  projector  life  .  .  .  every 
safeguard  for  your  film.  Unique  baffling  in  the  condenser 
and  aperture  systems  cuts  out  nonuseful  light  to  eliminate 
excess  heat  at  the  film  gate.  An  efficient  fan  and  air-cir- 
culating system  keep  the  whole  machine  cool .  .  .  even 
after  hours  of  operation  with  a  1000-watt  lamp.  And 
there's  an  air-operated  safety  shutter  that  cuts  in  auto- 
matically when  film  flow  is  adjusted  below  the  safety  point. 

Trimly  handsome  ...  of  rugged,  die-cast  aluminum  con- 
struction .  .  .  thoroughly  competent  on  every  count,  this 
projector  sets  new  standards  of  8mm.  value.  Plan  to  see 
the  "Eight-71"  Projector  soon — at  your  Kodak  dealer's. 

EASTMAN  KODAK  COMPANY,  Rochester  4,  N.  Y. 


CINE-KODAK  RELIANT  CAMERA 

"Economy  Eight"  with  luxury-camera 
features.  Loads  easily — no  sprockets  to 
thread — with  low-cost  8mm.  film  in 
rolls.  Interchangeable  lenses,  choice  of 
speeds,  built-in  exposure  guide,  and 
other  advanced  camera  features.  $89. 


CINE-KODAK  MAGAZINE  8  CAMERA 

Talented  "Eight"  with  the  handiest, 
quickest  method  of  loading  ever  devised 
— just  slip  in  a  magazine  of  film.  Fast 
I/ 1.9  lens,  adjustable  finder,  slow  mo- 
tion, scene-length  and  exposure  guides, 
and  other  features.  Now  only  $147.50. 


CINE-KODAK  MAGAZINE  16  CAMERA 

16mm.  counterpart  of  the  "Magazine  8." 
Has  f/ 1.9  Kodak  Cine  Ektar  Lens. ..one  of 
the  superb  series  of  standard,  wide- 
angle,  and  long-focus  lenses  that  are 
the  finest  lenses  made  for  16mm.  and 
8mm.   motion  picture  cameras.  $175. 


CINE-KODAK  SPECIAL  II  CAMERA 

Goal  of  every  movie  expert — it's  the  pre- 
cision "Sixteen"  with  built-in  controls 
that  make  advanced  effects  as  easy  as 
everyday  shots.  Choice  of  Ektar  Lenses 
— f/1.9  or  f/1.4.  Choice  of  100-  or  200- 
foot  film  chambers.  Prices  from  $898.50. 


KODASCOPE  EIGHT-33  PROJECTOR 

Easy-to-use  8mm.  projector  with  ample 
brilliance  for  most  home  showings.  500- 
watt  lamp,  f/2  Lumenized  projection 
lens,  sturdy  but  lightweight  aluminum 
construction... and  a  down-to-earth  price 
that's  a  real  feature  in  itself.  Only  $75. 


KODASCOPE  SIXTEEN-10  PROJECTOR 
Brilliant  "Sixteen"  with  f/l.6  lens  and 
750-watt  lamp,  interchangeable  with  a 
1000-watt  accessory.  The  2-inch  lens  is 
interchangeable,  too,  so  that  image  size 
and  brightness  can  be  "tailored"  to  the 
size  and  seating  of  your  audience.  $  135. 


KODASCOPE  SIXTEEN-20  PROJECTOR 

Same  lens-lamp  versatility  as  "Sixteen- 
10" — plus  luxury  operation.  Major  con- 
trols are  handily  centered  on  a  push- 
button panel.  Still  and  reverse  projection, 
automatic  wind-up  power  cord.  $225, 
with  Standard  or  Projecto  Carrying  Case. 


SOUND  KODASCOPE  FS-10-N  PROJECTOR 

Sound  and  silent  shows  at  their  finest  in 
homes  and  clubrooms.  $395,  with  twin 
speakers.  Sound  Kodascope  FB-40  Projector 
(not  illustrated)  has  remarkable  40-watt 
output  for  large  auditorium  showings. 
Reduced  to  $495,  with  twin  speakers. 
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Painting  a  Screen 


Inquiries  come  in  from  time  to  time 
about  home  made  screens,  and  how  to 
paint  them.  The  material  to  be  used- 
light  canvas,  or  whatever  is  selected  — 
should  be  well  stretched  over  a  frame, 
since  otherwise  it  will  be  impossible  to 
do  a  smooth  job  of '  painting.  (If  it 
isn't  smooth,  you  might  as  well  throw 
it  away,  for  there  is  nothing  more  dis- 
tracting than  brush  marks  and  uneven- 
ness  of  the  screen  surface  underneath 
the  projected  image.) 

The  first  step  usually  is  to  fireproof 
the  screen,  by  painting  with  a  solution 
of  ammonium  phosphate,  one  pound  to 
a  gallon  of  water.  When  this  is  dry, 
give  it  a  coat  of  sizing,  made  by  dis- 
solving about  a  pound  and  a  half  of 
glue  in  a  pail  of  water.  Allow  to  dry, 
then  cover  with  any  flat  white  paint. 
Any  white  paint  will  do,  so  long  as  it 
has  a  minimum  of  gloss  and  will  go 
on  smoothly.  Even  water  paint  can  be 
used,  if  permanence  is  not  important. 
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Title  Backgrounds 


Attractive  backgrounds  for  Koda- 
chrome  and  Anscocolor  titles  may  be 
made  with  standard  "cover  stock,"  pro- 
curable at"  paper  dealers  listed  in  your 
telephone  directory,  Hal  Coolidge  ad- 
vises. The  stock  size  of  this  paper,  20 
x  26  inches,  costs  approximately  10 
cents  per  sheet. 

Title  lettering  may  be  applied  directly 
to  the  stock  with  a  brush  and  ordinary 
show  card  color,  or  standard  title  letters 
may  be  affixed.  Colors  and  textures  are 
many  and  varied,  offering  limitless  pos- 
sibilities for  unique  and  colorful  back- 
grounds. A  black  and  white  title  may 
be  pasted  on  a  sheet  of  colored  material 
to  provide  a  colored  background.  To 
give  uniformity  to  your  productions,  use 
one  pattern  for  all  the  title  backgrounds 
of  each  film. 


Compact  Editing  Board 

Space  is  often  a  problem  in  laying 
out  editing  equipment.  James  I.  Mc- 
Caskill,  of  St.  Louis,  Mo.,  illustrates  an 
extremely  compact  arrangement  which 
takes  up  much  less  space  than  the  usual 
long  editing  board.  The  viewer  is 
mounted  on  one  piece  of  plywood,  and 
the  rewinds  on  two  smaller  pieces  which 
pivot  on  bolts.  Wing  nuts  are  used  to 
tighten  the  two  "wings"  in  position. 
McCaskill  prefers  to  have  the  splicer 
entirely  separated  from  the  editing 
board,  but  as  he  points  out,  those  who 
want  it  attached  could  easily  have  it 
fold  upward  on  a  hinge.  The  under  side 
of  the  plywood  sections  carry  on  ample 
number  of  rubber  feet  of  the  type  pur- 
chaseable  at  radio  supply  stores,  to  pro- 
tect table  tops. 

One  of  the  photos  shows  another  use- 
ful editing  aid.  McCaskill  connected  a 
Veeder-Root  revolution  counter  to  the 
editor  sprocket  with  a  small  flexible 
shaft.  Each  turn  of  the  sprocket  passes 
eight  frames  of  picture,  so  the  difference 
between  any  two  successive  readings, 
divided  by  two,  gives  the  projection  time 
in  seconds.  It  would  not  be  too  difficult, 
of  course,  to  mount  a  small  l-to-2  gear 
on  the  counter,  so  that  each  revolution 
would  correspond  to  16  frames,  or  one 
second. 

Unforgetable  Lens  Cap 

All  of  us,  at  one  time  or  another, 
have  made  a  shot  with  the  forgotten 
lens  cap  still  in  place.  As  a  sure  pre- 
ventative of  this,  Edward  A.  Weber,  of 
Chicago,  111.,  suggests  a  lens  cap  which 
it  is  pracically  impossible  to  forget  to 


TITLE  AND  SAMPLES  OF  BACKGROUND  MATERIAL  IN  PATTERNS  AND  COLORS. 


remove.  Cut  a  wide  "rubber  band"  out 
of  an  old  bicycle  inner  tube,  and  put 
this  band  around  lens,  camera  and  all. 
The  lens  is  well  protected,  but  the  "cap" 
is  so  conspicuous  at  all  times  that  it 
would  be  an  absent  minded  soul  indeed 
who  could  leave  it  on  during  a  shot. 

Easy  Tinting  with  Tank 

Readers  who  like  to  tint  their  black- 
and-white  film  or  titles  with  Craig 
Cinetints,  or  the  like,  may  be  interested 
in  a  suggestion  made  by  Stanley  R. 
Balderson,  of  Richmond,  Va.,  who  finds 
that  a  Morse  developing  tank  may  be 
used  for  tinting  in  a  very  easy  con- 
venient manner. 

The  film  is  placed  in  the  tank  and 
run  back  and  forth  in  plain  water  for 
about  a  minute.  Then  the  water  is 
removed  and  the  dye  solution  poured 
in.  The  film  is  then  run  back  and  forth 
for  the  required  time.  In  order  to  pre- 
vent the  film  from  binding  on  the  post, 
with  possible  damage,  it  is  threaded  to 
run  from  reel  to  reel  rather  than  around 
the  post.  This  method  eliminates  much 
of  the  muss  ordinarily  associated  with 
tinting. 

Simple  Frame  Counter 

An  easy  method  of  attaching  a  frame 
counter  to  the  Cine  Special  when  making 
lap  dissolves,  wipes,  multiple  exposures 
and  the  like  is  suggested  by  A.  Theodore 
Roth,  of  San  Francisco.  It  could  be 
applied  to  any  camera  having  a  hand 
crank  spindle.  On  the  Cine  Special,  one 
revolution  of  this  spindle  corresponds 
to  40  frames,  or  one  foot. 

Roth  made  a  2"  paper  disc,  marked  it 
off  into  40  divisions,  slipped  the  center 
over  the  hand  crank  spindle,  and  fast- 
ened it  to  the  camera  with  Scotch  tape. 
He  then  drilled  the  end  of  the  spindle 
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and  tapped  it  to  take  a  3-48  machine 
screw.  A  sleeve  with  a  Va"  pointer  was 
fastened  to  the  shaft  with  the  3-48 
screw. 

The  pointer  and  sleeve  interfered  with 
the  8-frame  crank  spindle,  so  he  made 
a  new  crank  with  a  longer  shank,  which 
would  clear  the  pointer.  The  pointer 
must  be  taken  off  while  winding  the 
camera,  but  not  otherwise.  Since  the 
pointer  need  be  attached  only  when 
making  special  effects,  this  is  not  a 
serious  drawback. 

Quieting  the  Projector 

Noise  from  the  projector  is  especially 
disturbing  when  music  is  being  played 
to  accompany  the  film.  Vaughn  Wal- 
lach,  of  Denver,  Colo.,  suggests  that 
soft  rubber  pads,  of  the  type  sold  in 
hardware  and  variety  stores,  help  to 
deaden  the  sound  of  the  projector  con- 
siderably if  placed  under  the  machine. 
The  pads  sold  in  stationary  stores  to 
put  under  typewriters  might  also  serve, 
and  the  cheapest  would  probably  be  one 
of  the  pilot  seat  cushions  of  sponge 
rubber  which  can  occasionally  be  found 
in  war  surplus  stores. 

Parallax  in  Closeups 

One  of  the  best  ways  to  correct  for  the 
inaccuracy  of  the  view  finder  at  close  dis- 
tances is  to  make  up  a  cardboard  scale 
on  which  is  marked  the  distance  between 
centers  of  the  camera  lens  and  view 
finder  lens. 
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The  line  of  sight  of  the  view  finder 
and  that  of  the  camera  lens  are  approxi- 
mately parallel.  At  close  distances,  there- 
fore, the  view  finder  will  be  "off"  by  an 
amount  equal  to  the  distance  between 
the  two  lenses.  Measure  the  distance  and 
mark  it  on  a  card,  as  shown  in  the  ac- 
companying sketch,  along  with  a  vertical 
or  horizontal  line  for  levelling  up.  When 
this  is  held  in  front  of  the  camera,  one 
circle  should  come  opposite  the  camera 
lens  and  the  other  opposite  the  finder 
lens.  In  making  a  close  shot,  hold  guide 
at  the  same  distance  as  the  object.  Place 
one  circle  at  the  center  of  the  title  or 
other  object,  and  line  up  the  view  finder 
circle  in  the  center  of  the  view  finder. 
The  object  should  then  be  correctly 
centered. 


fader  lor  Titles 

This  fade  control  is  easy  to  make,  and 
can  be  used  with  any  type  of  titling  out- 
fit. It  slowly  increases  or  decreases 
illumination  to  produce  smooth  fade-ins 
or  fade-outs  that  are  as  good  as  the  best 
professional  results. 

The  fade-control  is  a  rheostat  con- 
trolled by  a  simple  worm  gear,  devised 
by  Arthur  B.  DeMuth.  A  25  ohm  rheo- 
stat which  will  handle  5  amperes  at  115 
volts  is  necessary  to  handle  two  Number 
1  photofloods,  which  draw  250  watts 
each. 

The  parts  required  are  shown  in  Fig. 
1:  a  25  ohm  rheostat;  a  worm  gear  and 
its  matching  gear;  a  shaft  to  fit  the  worm 
gear,  which  is  bent  at  one  end  to  form 
a  crank;  a  washer  and  a  cotter  key;  and 
a  5  ampere,  115  volt  single-pole  double- 
throw  switch  which  has  an  "off"  position. 
In  addition,  you  will  require  two  pieces 
of  sheet  metal;  one  large  enough  to 
mount  the  rheostat,  and  the  other  of 
sufficient  size  to  make  a  cover  for  the 
finished  assembly. 

The  rheostat  is  mounted  on  the 
smaller  piece  of  metal,  the  gear  fitted 
to  the  rheostat  shaft,  and  the  worm  gear 
is  supported  against  the  gear  by  two 
small  metal  brackets  as  shown  in  Fig.  2. 
A  small  hole  is  drilled  in  the  crank 
shaft,  for  the  cotter  key.  The  ends  of 
the  sheet  metal  are  bent  at  right  angles 
to  attach  the  cover.  The  cover  is  shaped 
to  fit  over  the  assembly  and  the  switch 
is  mounted  on  the  front,  as  in  Fig.  3. 
The  unit  may  be  attached  to  the  wall  or 
mounted  on  a  wooden  base. 

Wiring  is  shown  in  Fig.  4.  Solder 
the  connections  neatly,  and  knot  cords 
inside  the  cover  to  relieve  strain  on  the 
connections.  Rubber  grommets  should 
be  used  where  the  cords  pass  through 
the  shell  to  prevent  accidental  cutting 
of  the  insulation.  When  the  wiring  is 
completed,  the  lights  will  burn  at  full 
brilliance  when  the  switch  is  on  the 
"normal"  side. 

When  the  switch  is  at  "fade,"  turning 
the  crank  will  either  dim  the  lights  out, 
or  gradually  increase  the  illumination  to 
full  brilliance.  At  the  "off"  position, 
both  circuits  are  completely  off. 

In  use,  start  your  camera  and  begin 
to  crank  the  rheostat.  Count  your  foot- 
age from  the  point  that  the  lights  reach 
full  brilliance.  Fade  lights  out  after 
the  desired  amount  of  footage  is  ex- 
posed. For  lap-dissolves  in  titles  or 
effects,  the  same  procedure  is  followed 
and  then  the  fade-out  footage  at  the 
end  of  the  title  is  either  cranked  back 
on  the  camera,  or  the  film  is  rethreaded 
in  the  darkroom  ahead  of  the  beginning 
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of  the  fade-out,  and  then  re-exposed  as 
the  fade-in  of  the  next  title  begins. 

Aligning  Solid  Letters 

A  useful  kink  in  providing  for  the 
alignment  of  solid  title  letters  is  con- 
tributed by  A.  Theodore  Roth,  of  San 
Francisco,  one  of  our  Advisory  Editors. 
His  problem  was  to  make  a  series  of 
titles  connected  by  wipes,  without  a 
sufficient  number  of  the  white  lead 
letters  to  compose  them  all  simultane- 
ously. These  were  to  caption  reels  of 
footage  shot  by  his  daughter  in  Europe* 
and  the  last  main  title  on  each  reel  was 
to  wipe  off  and  be  followed  by  a  hotel 
sticker  of  the  first  city  visited. 

Blue  card  was  used  for  the  back- 
grounds. Each  title  was  laid  out  with 
the  letters  all  aligned.  Then,  with  a 
sharp  pointed  white  pencil,  he  traced 
around  each  letter.  After  that,  any 
letter  or  letters  could  be  taken  away 
for  use  in  a  previous  title  card,  and 
replaced  in  perfect  alignment  in  a  jiffy. 

The  titles  were  shot  on  a  vertical 
titler.  By  putting  a  three  foot  piece  of 
beaver  board  over  the  easel,  it  was  a 
simple  matter  to  slide  one  title  on,  while 
pushing  the  previous  one  off. 


473 


Television  Obsolete? 

Will  television  sets  be  made  obsolete 
when  color  comes  in?  When  will  it 
occur?  Some  light  on  these  questions 
may  be  forthcoming  before  too  long. 
The  National  Bureau  of  Standards  has 
organized  a  Color  Television  Committee 
for  the  purpose  of  surveying  the  present 
status  and  future  prospects  of  color 
television.  The  Committee  will  study 
the  scientific  and  technical  phases  of 
the  problem,  including  the  adaptability 
of  present  television  receivers. 
SMPE  Convention 

The  Society  of  Motion  Picture  En- 
gineers semiannual  convention  will  be 
held  in  Hollywood,  at  the  Roosevelt 
Hotel,  October  10  through  14. 

It  will  feature  one  day  on  Mt.  Wilson, 
with  a  field  trip  through  the  television 
transmitter  stations  and  an  evening 
session  of  papers  highlighted  by  a  talk 
by  Dr.  Vladimir  Zworykin  of  RCA, 
who  will  describe  developments  in  tele- 
vision cameras. 

The  first  two  days  of  the  Convention 
will  be  devoted  to  color  and  will  fea- 
ture papers  by  DuPont,  Ansco,  and 
Eastman  Kodak.  Wednesday,  the  12  th, 
will  be  devoted  to  papers  on  high-speed 
photography,  since  the  High-Speed 
Committee  of  the  SMPE  has  obtained 
interesting  papers  on  this  subject.  The 
banquet  will  be  held  Oct.  12. 
Documentary  Films 

The  Third  International  Festival  of 
Documentary  Films  will  again  form  part 
of  the  festival  of  music  and  drama  in 
Edinburgh  from  August  21  to  Septem- 
ber 11.  It  is  the  only  international  festi- 
val devoted  entirely  to  documentary 
films.  While  the  festival  is  non-com- 
petitive, a  certificate  is  issued  to  films 
selected  for  exhibition.  At  last  year's 
festival,  130  films  from  26  countries  were 
shown.  Information  may  be  had  from 
the  Edinburgh  Film  Guild,  6-8  Hill 
Street,  Edinburgh  2. 
Cannes  Film  Festival 

The  International  Amateur  Film  Fes- 
tival of  1949,  organized  by  the  Cannes 
Cine-Club  under  the  patronage  of  the 
French  Federation  of  Amateur  Cinema 
Clubs,  will  be  held  at  Cannes,  France, 
from  September  4  to  11. 
Movies  for  Mariners 

Tanker  crews  are  now  enjoying 
movies  at  sea.  With  motion  picture  pro- 
jectors installed  on  19  ocean-going 
tankers  this  month,  the  Sun  Oil  Co. 
became  the  first  company  in  the  petro- 
leum industry  to  offer  regularly-sche- 
duled film  programs  for  entertainment 


of  tanker  seamen  on  a  fleet-wide  basis. 
Feature  pictures,  safety  films  and  edu- 
cational shorts  are  supplied  the  ships 
for  each  trip  in  the  regular  run  between 
the  Marcus  Hook  refinery  and  ports  on 
the  Gulf  of  Mexico.  The  movies  are 
shown  in  mess  halls,  or  on  the  decks 
of  the  tankers.  Radio  operators  or  other 
crewmen  run  the  Ampro  sound  projec- 
tors. Film  rental  costs  are  proportion- 
ately paid  for  by  the  company  and 
from  the  Sun  Marine  Athletic  Asso- 
ciation fund,  which  is  made  up  from 
the  sale  of  soft  drinks  aboard  tankers. 
Films  of  Sun  fleet  activities  are  being 
made,  and  will  be  added  to  the  movie 
schedules. 

Romance  of  the  East 

"The  romance  of  the  East  is  dead." 
So  says  G.  A.  R.  Mergard,  manager  of 
Eastman  Kodak  Company's  branch  at 
Singapore,  now  visiting  in  the  United 
States. 

The  type  of  life  often  depicted  in 
movies  and  stories  died  with  the  war," 
the  Kodak  executive  said. 

"Singapore  and  Malaya  have  been  in 
a  state  of  emergency  for  the  past  11 
months,"  he  explained.  "Food  rationing 
is  still  in  effect.  Items  such  as  butter,  fats 
and  sugar  are  scarce.  The  official  rice 
allocation  for  Asiatics  is  well  below 
actual  requirements,  necessitating  pur- 
chases of  black  market  rice  for  daily  con- 
sumption. 

"The  market  for  photographic  sup- 
plies is  hindered  by  a  lack  of  U.  S.  dol- 
lars, as  in  many  other  countries.  This 
makes  it  practically  impossible  for  Ori- 
entals to  buy  the  more  expensive  types 
of  equipment.'' 

In  spite  of  the  emergency  conditions, 
however,  Mergard  said  he  believes  Singa- 
port  and  Malaya  will  be  able  to  resist 
communism  and  internal  strife  now  ram- 
pant in  surrounding  countries. 
Ampro  Projector 

Employees  in 
the  Mars  plant 
at  Chicago,  Illi- 
nois, have  a  new 
"employee  mo- 
rale booster."  an 
Ampro  16mm 
high  intensity 
arc  type  sound 
motion  picture 
projector.  It 
shows  brilliant 
"  professional 
quality"  sound 
movies  in  the  cafeteria  for  the  entertain- 
ment of  all  employees. 


The  Willoughby  Story 

A  success  story  of  a  merchandising 
pioneer  is  told  in  the  life  story  of 
Charles  G.  Willoughby,  founder  of  Wil- 
loughby's  Camera  Store  in  New  York 
City,  in  an  article  in  The  American 
Magazine,  August,  1949,  titled,  "You 
Have  20  Chances  to  My  One."  Starting 
in  business  50  years  ago  with  a  S5  box 
camera,  Willoughby  now  runs  the 
world's  largest  retail  camera  store. 
House  for  a  Heroine 

The  presentation  and  first  showing  of 
a  16mm  film,  which  will  record  the 
spirit  of  united  labor  and  industry 
which  cooperated  to  build  a  "Dream 
House"  for  a  14-year-old  fire  heroine, 
was  made  recently  in  the  library  of  the 
Cook  County  Hospital  at  Chicago. 

The  film  records  the  progress  of  con- 
struction of  the  SI 7,500  house  com- 
pleted this  spring  by  the  people  of 
Chicago  to  honor  pretty  Roberta  Lee 
Mason.  She  almost  lost  her  life  saving 
three  brothers  and  a  sister  when  fire 
destroyed  their  frame  cottage  on  Feb- 
ruary 17.  Roberta  has  been  undergoing 
treatment  at  the  hospital  since  the  fire. 

Eugene  J.  Atkinson,  business  mana- 
ger of  the  Chicago  Moving  Picture  Ma- 
chine Operators  Union,  Local  110 
(AFL),  produced  the  film  in  accord- 
ance with  a  promise  made  by  him  when 
all  building  trade  unions  and  industry 
agreed  to  build  the  home.  Atkinson  and 
five  other  cameramen  filmed  the  con- 
struction operations  from  the  beginning 
until  the  home's  dedication  on  March 
27.  The  house  was  built  in  the  record 
time  of  three  weeks. 

Coincident  with  the  film  presentation, 
Atkinson  gave  Roberta  and  her  family 
a  Victor  Envoy  projector  for  use  in 
showing  the  special  film  and  to  aid 
Roberta  in  her  education. 
Cine  Evening  Class 

A  photography  class  in  Amateur  Mo- 
tion Pictures  will  be  included  in  the  fall 
Theater  Arts  class  program  announced 
by  University  Extension,  University  of 
California,  Los  Angeles.  Instructor  Thel- 
ner  Hoover  will  include  six  consecutive 
Tuesday  evening  meetings  at  7:30  in 
U.C.L.A.'s  Royce  Hall,  room  132,  start- 
ing September  20.  Featured  will  be  the 
motion  picture  camera,  characteristics 
and  uses  of  films,  methods  of  exposure 
determination,  timing  and  panoraming, 
care  and  use  of  projectors  and  other 
techniques  including  splicing. 


What  do  you  want  to  know? 

Maybe  there  is  something  about 
movie  making  that  has  been  troubl- 
ing you  for  a  long  time.  Maybe  it's 
how  to  do  something  or  how  others 
have  done  it,  even  the  professional 
studios.  Let's  have  your  questions,  and 
we  will  try  to  answer  them,  either  in 
an  article  or  in  a  department  for  just 
such  information. 
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Movie  Salon 

At  Asheville  Festival 

Charles  J.  Ver  Halen,  Sr.,  publisher  of 
Home  Movies  Magazine  will  be  one 
of  three  judges  of  the  Movie  Salon  at  the 
first  annual  Fine  Arts  Festival,  Asheville, 
N.C.,  October  13,  14  and  15.  The  other 
judges  are  Ralph  E.  Gray  and  James 
Wong  Howe,  well-known  Hollywood 
cameraman. 

The  Salon  is  an  invitational  affair,  for 
top  award  winners  of  the  1946,  '47  and 
'48  contests  in  Movie  Makers  and 
Home  Movies  Magazines. 

All  of  the  entries  will  be  screened  for 
the  public,  according  to  present  plans, 
and  the  prizewinners  will  be  given  a 
grand  showing  on  the  final  evening. 

In  addition  to  photography,  the  arts 
of  dramatics,  music,  painting  and 
dancing  will  be  represented,  and  the 
crafts  of  woodcarving,  weaving,  pottery, 
basketry,  and  silversmithing. 

Classification  of  films  will  be:  1.  Scen- 
ario, 2.  Family,  3-  Documentary,  4.  Trav- 
elogue, and  5.  Special  class  (for  ad- 
vanced filmers,  sound  on  film,  etc.,  or  for 
films  for  which  compensation  has  been 
received  prior  to  Oct.  1st,  1949). 

The  purpose  of  this  Salon  is  not  only 
to  give  recognition  to  the  top  amateur 
filmers,  but  to  convey  to  the  general 
public  the  high  plane  of  work  of  seri- 
ous amateur  movie  photographers. 

The  Smoky  Mountain  Movie  Club  of 
Asheville,  N.  C,  P.O.  Box  11,  with  head- 
quarters in  the  George  Vanderbilt  Hotel, 
will  have  a  staff  ready  to  act  as  host  and 
to  help  visitors. 

The  Blue  Ridge  Mountains  offer 
many  attractions  to  tourists,  including 
Chimney  Rock,  noted  monolith,  tower- 
ing 1,000  ft.  above  the  blue  waters  of 
Lake  Lure;  Blowing  Rock,  noted  for  its 
upward  current  of  air  and  a  very  popular 
resort  area;  Grandfather  Mountain  and 
Linville  Gorge;  and  the  Black  Moun- 
tains, where  15  peaks  within  15  miles 
rise  to  an  altitude  above  6,000  feet,  the 
central  eminent  peak  being  Mount 
Mitchell,  the  highest  in  Eastern  America. 

The  Craggy  Mountains  are  located 
close  to  Asheville  and  are  visited  by 
thousands  annually  to  see  the  noted 
Rhododendron  Gardens.  To  the  South- 
west and  West,  you  will  find  the  Sapph- 
ire country  with  granite-sided  peaks  and 
crystal  lakes  and  waterfalls,  the  Balsam 
mountains  and  the  famous  Mount  Pis- 
gah.  Near  Asheville  is  located  the  world - 
renowned  Biltmore  House  and  the  Bilt- 
more  Estate,  built  by  the  late  George  W. 
Vanderbilt  at  a  cost  of  seven  million 
dollars.  It  contains  many  rare  treasures 
gathered  from  all  over  the  world.  Ashe- 
ville, the  metropolis  of  twenty  Western 
North  Carolina  counties,  has  a  metro- 
politan population  of  84,000  and  a  trade 
area  population  of  over  500,000.  It  is  lo- 
cated at  an  altitude  of  2,340  feet  above 
sea  level. 


Kodak  Opal  K  Has  High  Lustre 

Kodak  Opal  Paper  K  —  an  outstand- 
ing new  high-lustre  photographic  paper 
that  inherently  produces  an  exquisite 
warm  color  by  direct  development  — 
has  been  announced  by  the  Eastman 
Kodak  Company.  The  new  paper  is 
particularly  intended  for  portrait  and 
advanced  amateur  photographers  who 
desire  an  especially  high-quality  photo- 
graphic paper  that  can  be  toned  to  yield 
an  attractive  selection  of  tones  in  vir- 
tually any  standard  toning  bath.  It  has 
a  cream-white,  fine  grained,  high-lustre 
surface.  In  addition  to  its  tremendous 
flexibility  in  toning,  Kodak  Opal  Paper 
K  can  also  be  easily  tinted  with  oils. 
The  lustrous  surface  of  the  new  paper 
creates  a  real  feeling  of  depth  in  the 
image. 


Keystone  Prices  Lowered 

The  Keystone  Manufacturing  Co.  an- 
nounces price  reductions  of  magazine 
cameras.  The  Keystone  K-40  with  f 2.5 
lens,  has  been  reduced  to  $99.50  ( from 
$116.50).  The  K-40,  with  Wollensak 
f  1.9  focusing  lens  (previously  $145.50), 
is  now  $124.50.  In  addition,  Keystone 
has  introduced  a  new  K-40  8mm  maga- 
zine load  with  an  fl.9  fixed-focus  lens, 
at  $109  50.  Prices  include  tax. 

Keystone's  8mm  turret  magazine 
models  are  included  in  these  price  ad- 
justments. The  K-45  turret,  with  f2.5 
lens,  now  is  $118.50  instead  of  $135.50. 
This  model  with  fl.9  focusing  lens  has 
been  reduced  from  $164.50,  to  $143.50. 

Reductions  have  been  effected  on 
16mm  magazine  cameras,  too.  The 
K-50,  with  f2.5  Wollensak  lens,  $1 14.50, 
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FILM  LIBRARIES 


8MM  AND  16MM  FILMS  .  .  .  WHERE  TO  RENT  OR  BUY  .  .  .  SOUND  OR  SILENT 


ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 

ARIZONA 

PHOENIX 

Movie  Center 

1 19  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5101 

Hollywood  Camera  Ex. 
1600  Cahuenga  Blvd. 
HO.  3651 

Leader  16mm.  Film  Library 

4336  Sunset  Blvd. 
IOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407'/2  N.  Broadway 

Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5'/2  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studios 

853  North  Eutaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 

NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 
257  Main  St. 


NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 
558-562  Broadway 

BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 
7508  Third  Ave.  (9) 

NEW  YORK  CITY 

Commonwealth  Pictures  Com. 

723  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

YONKERS 

Ideal  Motion  Picture  Service 
371   St.  Johns  Avenue  (4) 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 
Ted  Kruger 
3145  N.  Broad  St. 

READING 

Hollywood  Film  Service 
1 16  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WASHINGTON,  D.C. 

International  Cine  Society 
1300  Taylor  N.W.,  Dept.  102-K 

WISCONSIN 

MILWAUKEE 
Movie  Mart 

4518  West  Burleigh  St. 
Phone:  Hilltop  1509 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS;  ALSO  HAVE 
COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


was  $122.50.  This  model  with  Wollen- 
sak  f  1.9  focusing  lens,  now  is  $146.00. 

The  Keystone  K-108,  8mm  projector 
has  been  reduced  in  price.  With  750 
watt  lamp,  automatic  cord  reel  in  base, 
400  foot  reel  and  other  features,  it  is 
now  $129.50. 
Slide  Projector 

Aluminum  castings  replace  stamped 
steel  forms  in  the  new  housing  de- 
signed by  Robert  Mayer  Associates  of 
New  York,  industrial  designers,  for  the 
Kimac  Deluxe  Universal  Projector, 
$69-50.  Slides  of  all  sizes,  from  35mm 
to  regulation  lantern  slides,  can  be 
shown.  Convection  cooled,  the  machine 
operates  on  a  300  watt  lamp  and  has 
three  optically  correct  condensors. 


Telephoto  Lens 

The   Cinepar   2",   f/2.5  Telephoto 
Lens,    ($39.50,   Mansfield  Industries) 
for  8mm  cameras  has  all  elements  hard 
coated.  The  lens  is  fixed  focus. 
Kodak  Mexicana 

Kodak  Mexicana  Ltd.  will  move  into 
a  new  two-story  building  in  Mexico 
City  this  month.  The  new  structure,  con- 
taining 35,000  square  feet,  was  built  to 
meet  specific  needs  of  the  manager  of 
the  Eastman  Kodak  subsidiary. 

Included  are  showrooms  for  medical, 
graphic  arts,  audio-visual,  industrial,  and 
amateur  photography.  Also  a  model 
studio,  a  teaching  laboratory  for  demon- 
strations, and  a  projection  room  that 
seats  70. 


Exposure  Meter 

The  Weston  Cadet  ($21.50;,  de- 
signed especially  for  travelers,  casual 
photographers  and  those  who  want  a 
small,  easy-to-use  meter,  is  announced 
by  the  Weston  Electrical  Instrument 
Corp. 


Though  small  enough  to  fit  into  a 
vest  pocket  or  purse,  the  Cadet  is 
equipped  with  the  Weston  instrument 
movement  and  photronic  cell,  and  gives 
shutter  and  diaphragm  settings  for 
either  still  or  motion  picture  cameras. 
The  Cadet  can  be  used  for  measuring 
either  reflected  or  incident  light.  A 
translucent  light  collector,  pivoted  on 
the  back  of  the  meter,  converts  the 
Cadet  from  a  reflected  light  to  an  in- 
cident light  meter  in  an  instant. 
Lens  Cloth 

Kleerize  (15c)  is  an  impregnated 
cleaning  and  polishing  cloth  that  forms 
an  invisible  protective  film  on  glass  sur- 
faces, lasting  from  24  to  72  hours.  This 
film  not  only  prevents  the  formation  of 
steam  and  mist,  but  also  helps  eliminate 
glare,  and  repel  dust  and  dirt.  Originally 
designed  for  use  on  eye-glasses,  it  also 
may  be  used  by  photographers.  The 
cloth  not  only  cleans  the  camera  lens, 
but  applies  its  film  without  damage  to 
the  thin  magnesium  fluoride  coating 
that  is  generally  applied  to  new  lenses 
to  cut  down  loss  of  light  due  to  reflec- 
tion. 

Plastic-Ceramic  Letters 

Interchangeable  letters,  in  three  forms, 
are  produced  by  Hernard  Manufactur- 
ing Co.  "Track"  letters  have  square  lugs 
at  the  base  to  fit  into  vertical  or  angular 
tracks.  "Pin"  letters  have  steel  pins 
which  allow  the  letters  to  be  placed  like 
thumb  tacks  on  any  suitable  surface. 
"Sanded"  letters  may  be  pasted  or  glued 
on  a  flat  surface.  Made  of  plastic-cer- 
amic material,  the  letters  may  be  painted 
in  any  colors.  They  come  in  17  different 
sizes  and  styles,  varying  from  %-inch 
to  1-inch  in  depth  of  relief,  and  !/2-inch 
to  9  inches  in  height.  The  letters  come 
in  alphabet  groups,  or  fonts,  with  price 
averaging  6i/>  cents  per  letter,  size  34 
inch;  and  58  cents  for  the  9-inch. 
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Tape  Recorder 


A  new  model  of  the  Eicor  magnetic 
tape  recorder  the  "President,"  1000  A, 
$134.95,  is  slightly  larger  than  the  Sena- 
tor (Model  1000),  $124.95.  Both  units 
have  a  high  fidelity,  five-tube  AC 
speaker-amplifier.  Ample  storage  space 
is  provided  for  the  sensitive  crystal 
microphone,  cord  and  extra  reels  of 
magnetic  tape  in  the  five  inch  or  large 
seven  inch  "half  hour"  sizes. 

Both  models  are  equipped  with  a  six 
inch  speaker  of  two  watt  output.  Typi- 
cal frequency  response  on  production 
models  is  flat  from  100  to  4,000  cycles. 


Kodak  8MM  Projector 

A  smart,  quiet,  new  8-mm  motion 
picture  projector,  which  offers  a  num- 
ber of  decided  advantages,  is  the  new 
Kodascope  Eight-71,  with  its  Lumenized 
one-inch,  f/1.6  Kodak  Ektanon  pro- 
jection lens  and  a  750-watt  lamp  is 
$97.50,  tax  included.  A  1000-watt 
lamp  can  be  used. 

The  projector  cooling  system  incor- 
porates baffles  introduced  into  the  aper- 
ture and  condenser  systems.  This  offers 
maximum  protection  for  film  and  makes 
for  longer  life.  The  projector  also  fea- 
tures 400-foot  reel  capacity  and  finger- 
tip controls  for  motor,  lamp,  and  motor 
rheostat  centered  on  a  panel. 

A  new  type  of  safety  shutter  oper- 
ates by  air  pressure  rather  than  friction. 
A  molded  rubber  drive  belt  eliminates 
noise  that  might  be  produced  by  a  coil 
spring  drive. 

As  an  accessory,  a  new  type  of  carry- 
ing case  is  made  of  wood  and  covered 
with  boar-grain  Kodadur.  An  easily 
removable  front  facilitates  removal  of 
the  projector. 

Slide  File 

A  new  type  of  file  box  for  2  x  2-inch 
slides  —  which  may  well  lead  to  a  new 
system  of  filing  miniature  black-and- 
white  and  color  transparencies  —  has 
been  introduced  by  the  Eastman  Kodak 
Company.  The  new  Kodaslide  Compart- 
ment File  ($3.75)  differs  from  standard 


filing  systems  for  miniature  transpar- 
encies in  that  it  consists  of  twelve  com- 
partments hinged  together  in  such  a 
way  that  they  form  a  complete  file  box 
when  closed.  The  compartments  are 
open  along  the  top  and  sides,  but  will 
easily  hold  from  one  to  20  cardboard 
slides  or  up  to  8  glass-mounted  slides  in 
each  compartment. 

In  use,  any  compartment  may  be 
swung  out  from  the  base  of  the  box,  at 
which  time  all  slides  become  instantly 
and  conveniently  accessible.  This  new 
method  encourages  group  filing  in  com- 
partments by  subject.  It  also  simplifies 
projection  and  the  return  of  projected 
slides  to  the  file  by  making  it  easier  to 
pick  out  any  specific  group  of  pictures 
and  to  replace  slides  after  projection. 
An  index  sheet  on  the  inside  of  the  cover 
provides  space  for  identifying  the  con- 
tents. The  cover,  when  closed,  locks  all 
compartments  into  a  fixed  position. 


lowest  prices  in  screen  history! 


Magnified  view  of  the  Radiant  screen 
surface.  Millions  of  tiny  glass  mirrors  are 
permanently  embedded  in  the  pure  white 
plastic  surface  .  .  .  each  one  reflecting 
light  instead  of  absorbing  it,  bringing 
you   brighter,   clearer  pictures! 


glass  beads 
binder  coating 
\—'    white  coating 
binder  filler 

-black  opaque  coating 


Now  —  luxury  screens  at  new  low  money-saving  prices 
with  more  features,  more  quality  than  ever  before 

MAKES  All  PICTURES  BRIGHTER,  SHARPER,  CLEARER  .  .  .You'll  thrill  to  the  won- 
derful difference  in  all  your  slides  and  movies  when  you  show  them  on 
this  new  value-packed  Radiant  De  Luxe  "Champion."  The  exclusive 
Radiant  "MILLION  MIRROR"  Hy -fleet  screen  surface  brings  out  all  the 
crisp,  contrasty  brilliance  of  black-and-whites  ...  all  the  natural  radiance 
and  beauty  of  full  color  pictures.  //  is  truly  amazing  how  much  better 
every  picture  appears  when  projected  on  this  new  low-priced  Radiant 
"Champion." 

DELUXE  FEATURES  FOUND  ONIY  ON  HIGHER  PRICED  SCREENS!  You'll  wonder  how 
this  new  full  size,  30"  x  40"  Radiant  "Champion"  can  have  so  many 
luxury  features  . . .  and  yet  be  priced  so  low!  It  sets  up  in  seconds,  adjusts 
instantly  to  a  score  of  projection  positions,  folds  into  carrying  position 
just  like  that!  Beautifully  finished,  the  "Champion"  is  built  to  give  years 
and  years  of  real  projection  enjoyment.  And  remember — Radiant  screens 
are  the  only  screens  with  a  lifetime  guarantee!  At  this  great  new  low 
price,  it  is  a  value  you  won't  want  to  miss! 
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$1500 

Papular  30"x40"  silt. 
Other   models  as 
law  as 
$6.75! 


New  Radiant  De- 
luxe "Champion" 
Model  K)  Portable 
Tripod  Screen  fea- 
turing Radiant's 
exclusive  "MIL- 
LION MIRROR" 
Screen  Surface 
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Send  coupon  for  a  sample  swatch  of  the  new  Radiant  screen 
fabric.  Test  it  yourself  with  your  own  projector  .  .  .  see  just 
how  much  brighter,  more  brilliant  your  pictures  can  be  on  this 
new  Radiant  fabric.   Write  today! 


RADIANT 

PROJECTION  SCREENS 

/7'PV\ 


RADIANT  MANUFACTURING  CO. 

1205  S.  TALMAN  AVE.,  CHICAGO  8,  ILL. 

Please  send  me  a  FREE  sample  of  Hy-flect 
screen  fabric  and  illustrated  booklet. 


NAME  

ADDRESS 

err?  


ZONE  STATE 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

VDEVELOP 

^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


checking  flash  synchronization.  It  is  a 
temporary  photosensitive  sheet  made  of 
plastic  within  which  has  been  sealed  a 
phosphorescent  pigment.  When  used 
in  place  of  film  in  a  camera,  Checkmate 
will  register  a  temporary  picture  of  the 
flashing  bulb,  instantly,  without  pro- 
cessing. Analyzing  this  image  and  com- 
paring it  with  the  photos  provided  in  the 
instructions,  the  condition  of  synchroni- 
zation can  be  determined. 

Checkmate,  SI. 00,  will  fit  a  standard 
4x5  film  holder,  for  other  sizes,  it  can 
easily  be  cut  with  a  scissors. 
Focus  Guide 


The  Cal-Cam  Focus  Guide  (S7.95), 
for  35mm  or  Bantam  still  cameras,  as- 
sures careful  framing  and  focusing  of 
close-up  pictures  of  flowers  and  other 
small  objects,  as  well  as  certain  types 
of  copy  work.  The  guide  consists  of  a 
frame  on  which  to  mount  a  camera  and 
an  adjustable  copying  frame  to  locate 
the  object.  The  copying  frame  is 
equipped  with  adjustable  scales  which 
may  be  set  for  any  size  field  from  1x4 
inches  to  10!/?  x  15  inches.  This  frame 
is  mounted  on  two  rods  and  may  be 
et  at  any  distance  from  the  camera  up 
to  V)Vi  inches.  The  rods  are  scaled  in 
eighths  of  an  inch  from  10  to  19J/2 
inches.  One  to  3  diopter  auxiliary  lenses 
can  be  used. 
Portable  Floodlight 

Employing  the  new  375  watt  medium 
beam  spread  GE  bulb,  the  Powelite 
"Senior"  four-bulb  unit  delivers  80,000 
lumens— as  compared  with  26,000  by 
four  of  the  old  500  watt  80 :  beam 
spread  RFL  No.  2  bulbs.  The  new  unit 
draws  25 9c  less  current  but  yields  38^ 
more  light. 

The  built-in  dimmer  switch  on  "dim" 
provides  light  for  focusing  and  compos- 
ing; switched  to  "bright"  it  produces 
full  light  for  "taking."  It  has  a  built-in 
fuse.  A  handy  "Carry-Pak"  is  provided 
with  both  the  four-light  "Senior"  and 
the  two-light  "Junior,"  S12.95  and  S6.95, 
respectively. 


To  aid  the  making  of  low  angle  shots 
of  flowers,  pets,  babies  and  other  sub- 
jects which  hug  the  ground  or  the  floor, 
the  "Quick-Set"  Stubby  is  short  legged 
and  really  gets  down"  to  business.  The 
3  section  tripot  closes  down  to  a  size 
which  permits  carrying  in  small  equip- 
ment cases  or  even  a  duffle  bag.  It  has 
the  "Quick-Set"  Elevator  feature  too. 

Film  Splicer 

The  Mansfield  Auto  Splice  (S6.95) 
has  a  double  edge  scraping  blade  to 
make  a  scraping  job  in  a  few  seconds. 
A  floating  pivot  compensates  for  uneven- 
ness  in  the  film.  An  automatic  release 
insures  nonbreakage  of  the  spliced  por- 
tion. Under  tests,  two  units  completed 
40,000  splices  without  showing  wear. 

Dowlings  Fifth  Ave 

Dowling's  Fifth  Avenue,  Camera 
Bargain  Bulletin,  four  pages  of  values 
in  movie  cameras,  still  cameras,  exposure 
meters,  lenses,  projectors,  screens  and 
other  items,  is  available,  free  of  charge, 
from  Dowling's  Fifth  Avenue,  570  Fifth 
Avenue,  New  York  19,  N.  Y.  Dowl- 
ing's have  become  an  affiliate  store  of 
the  American  Automobile  Association, 
and  AAA  members  are  invited  to  take 
advantage  of  the  benefits  afforded. 

Wetting  Agent 

Wondrop  is  a  photographic  wetting 
agent.  One  drop  is  sufficient  to  treat 
8  ounces  of  photographic  solution— 
hence  the  name  "Wondrop,"  by  Direc- 
tor Products  Corp. 

Wetting  agents,  by  their  very  nature, 
tend  to  corrode  metals  by  producing 
more  intimate  contact  between  the 
metal,  water  and  dissolved  oxygen.  The 
new  Wondrop  contains  a  photographic- 
ally inactive  inhibitor  which  prevents 
the  corrosion  of  equipment  in  which  it 
is  used.  It  is  now  stable  in  both  acid 
and  alkaline  solutions,  and  can  be  safely 
used  in  all  photographic  baths.  In 
the  developer,  it  provides  instant  all- 
over  wetting,  prevents  streaks  and 
undeveloped  pinpoints  caused  by  par- 
ticles of  dust  holding  tiny  air  bub- 
bles to  the  surface  of  the  film  or  pa- 
per. Wondrop's  most  important  func- 
tion, however,  is  in  the  final  wash- 
water.  Here  it  makes  for  quick  and 
even  run-off  of  the  water  without  re- 
quiring wiping,  thus  avoiding  damage 
to  the  delicate  emulsion  and  preventing 
the  formation  of  water  spots  caused  by 


Manufacturers  of 

PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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flow- 

SYNCHRONIZED 

SOUND  FOR  YOUR 

8  AND  16  M.M. 
HOME  MOVIES 


slow  localized  drying  and  the  deposit  or 
dissolved  water  minerals.  Price:  4-ounce 
bottle,  $1.00;  pint  $2.25;  gallon,  $11.75. 

Amateur  Home 
Movie  Reviews 

~k~k  *  Excellent,  **Good,  *Average 

★★NORTHWEST  PARADISE,  200-foot 
8mm  Kodachrome,  by  Al  Londema,  Salt 
Lake  City,  Utah.  Beautiful  outdoor 
scenes  of  the  greater  northwest  and  good 
photography.  A  vacation-type  movie,  it 
showed  an  automobile  journey  through 
colorful  country  with  lakes  and  moun- 
tains. Several  good  dissolves  and  pans 
are  used  and  many  of  the  scenes  thrive 
on  good  composition.  Titling  is  good 
with  fade  outs  well  employed.  Cuts  be- 
tween scenes  are  timed  to  keep  conti- 
nuity. More  scenes  with  people  in  them 
could  have  been  used  to  add  life  to  the 
movie. 

★"★FLIGHT  FROM  YESTERDAY,  400- 
foot  16mm  black  and  white  by  John  E. 
Ham  by  and  George  W.  McKinney, 
Chapel  Hill,  N.C.  A  story  based  on  the 
imagination  of  an  artist  following  an 
automobile  accident  which  proved  fatal 
to  his  girl  friend.  All  the  tricks  of  movie 
making  are  employed  to  help  the  pace 
of  the  story.  Good  pan  shots,  interesting 
angles  and  a  variety  of  long,  medium  and 
close-up  shots  give  a  professional  touch. 
The  chief  criticism  is  the  varied  densi- 
ties of  exposure.  Following  the  accident, 
the  artist  paints  a  portrait  from  his 
imagination  to  relieve  his  strained  mind 
only  to  be  confronted  by  the  subject. 
Trying  to  escape  the  realization  of  his 
failing  mind  he  drives  to  his  death.  The 
viewer  is  left  with  the  question  whether 
or  not  the  subject  of  the  portrait  exists. 
This  could  be  corrected  by  the  addition 
of  a  few  sequences  to  clarify  the  situa- 
tion. 


>:  pic 


'You  mean  obstetrics  is  the 
ONLY  career  open  to  a  stork?" 


Wi 


tk  MOVIEVOX 


Now  You  Can  Add  Perfect  "Lip-Sync"  Sound 
to  Home  Movies  Using  Your  Present  Projector 

Now  you  can  dub  sound  on  a  wire  recorder  and 
play  back  in  perfect  synchronization.  The  new  MOVIE- 
VOX  synchronizer  keeps  projector  and  recorder  in 
perfect  step  —  every  time  —  automatically.  Mistakes 
made  in  recording  can  be  magnetically  erased  and 
quickly  corrected.  You  can't  miss  with  the  MOVIE- 
VOX!  Connects  to  any  8mm  or  16mm  projector — 
silent  or  sound. 


MOVIEVOX — complete  with  synchro  nuer, 
microphone,  amplifier,  wire  recorder, 
speaker,  all  necessary  cords — sells  at 
your  dealer's  for  $225.00.  Or  the 
MOVIEVOX  synchronizer  can  be  installed 
on  your  Webster  wire  recorder  and 
projector  for  only  $75.00.  See  your 
dealer  today — or  write  for  illustrated 
literature. 


MO  VI  E  V  O  X 


THE  MOVIEVOX  COMPANY 

DEPT.  H 

1113  PLEASANTON  ROAD        •        SAN  ANTONIO  4,  TEXAS 


Safely,  promptly,  and  economically  using  a  CINELARGER,  copy  B&W  or  color  movies 
on  to  B&W  film,  or  COLOR  MOVIES  ON  TO  COLOR  FILM.  Develop  and  print  in  the 
usual  manner.  Cutting  or  splicing  movie  film  completely  eliminated. 
Three  sizes— 8mm  or  16mm  at  S14.95  tax  inc.  No.  35  for  35mm  Kodachrome  or  Bantam 
size  slides  at  $17.95  tax  included.  At  dealers  everywhere. 

Write  for  free  literature  No.  HMS 

TESTRITE  INSTRUMENT  CO.,  INC.    •   NEW  YORK  5,  N.  Y. 
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Film  Releases 

NEW  8MM  AND  16MM  SILENT  AND  SOUND  COMMERCIAL  RELEASES 


Friendly  Enemies.  10  reels,  16mm.  Ed- 
ward Small  production,  released  by  Com- 
monwealth Pictures,  starring  Charles 
Winninger,  Charlie  Ruggles,  James 
Craig  and  Nancy  Kelly.  Laughter,  ro- 
mance and  thrills. 

Come  to  the  Circus.  3  reels.  Library 
Films,  Inc.  (S75.00).  A  story  of  the 
Big  Top,  featuring  the  Fratellinis,  com- 
edy clown  troop,  and  acts  by  trained 
horses,  elephants  and  tigers. 

Music  with  Spice.  Reels  2,  3  and  4. 
Sound,  three  features  on  each  reel.  Offi- 
cial Films.  Featuring  Isabellita  and 
Faith  Bacon. 


Driven  to  Kill.  American  Transit  Asso- 
ciation. Sale,  S50.00.  With  the  recent 
winning  of  a  "Safety  Oscar,"  this  picture 
climaxed  a  first  year  effort  aimed  at  the 
reduction  of  street  and  highway  acci- 
dents. 


The  Frameup  and  The  Goose  Flies 
High,  8mm  and  16mm,  silent  and  sound. 
Castle  Films.  A  terry  toon  cartoon  with 
Gandy  Goose,  a  brand  new  comedian  in 
the  home  movie  field. 

Canadian  Shorts 

A  shooting  unit  of  Associated  Screen 
Studios  returned  to  Montreal  headquar- 
ters after  a  wide  swing  through  western 
Canada,  headed  by  Director  Gordon 
Sparling,  with  Jack  Hynes  as  chief  cine- 


matographer.  They  returned  with  enough 
exposed  film  "in  the  can"  to  make  up 
the  next  few  releases  in  the  "Canadian 
Cameo"  series  of  theatrical  shorts. 

They  had  the  privilege  of  shivering 
in  Vancouver's  unseasonal  mid-fifties, 
while  easterners  sweltered  in  the  torrid 
nineties.  For  animal  action  shots  at 
Banff,  they  went  after  a  bull  moose.  In 
the  heart  of  the  Selkirk  Range,  they  shot 
the  famous  "Switchback"  section  of  the 
Yoho  Valley  road  in  color.  This  road 
rises  200  feet  in  one-third  of  a  mile,  zig- 
zagging up  the  mountain  in  a  series  of 
sharp  turns  like  the  letter  Z'  (enough 
to  make  even  a  movieman  dizzy)  and 
beautiful  on  the  screen. 

The  highlight  came  when  they  turned 
their  lenses  on  the  Macleod  Stampede. 
The  effort  to  keep  sunfishing  untamed 
broncs  and  cannonballing  wild  steers  in 
the  rangefinder  was  enough  to  test  any 
lensman's  skill  and  nerves.  When  the 
final  footage  was  shot,  the  unit's  sce- 
narist, Patricia  Sparling,  was  presented 
with  a  regulation  ten-gallon  hat  by  en- 
thusiastic onlookers  in  traditional  West- 
ern fashion.  The  new  Canadian  Cameo 
series  is  released  for  theatrical  showing 
through  Empire-Universal. 

Abstract  Film 

The  American  two-reel  color  sound 
film  "Five  Film  Exercises,"  among  more 
than  one  hundred  entries  from  all  parts 
of  the  world,  received  the  award  for 
the  "best  use  of  sound"  in  the  avant- 
garde  section  of  the  International  Film 
Festival  sponsored  by  the  Belgian  Gov- 
ernment at  Brussels.  Other  award  win- 
ners from  the  western  hemisphere  in 
this  category  were  films  by  Norman  Mac- 
Laren  of  Canada  and  Oscar  Fishinger  of 
Hollywood.  The  young  producers  of 
the  "Five  Film  Exercises,"  John  and 
James  Whitney,  aged  32  and  27  re- 
spectively, have  lived  in  California 
most  of  their  lives.  The  brothers  have 
both  been  holders  of  fellowships  from 
American  aid-to-artists  Foundations, 
their  experiments  in  abstract  film  art 
having  gained  recognition  in  the  fields 
of  cinematography  and  modern  art.  Dis- 
tribution is  being  handled  by  Holly- 
wood-Panamerican  Films. 

Highway  Safety  Film 

Members  of  the  Georgia  State  Patrol 
showed  films  on  driver  training  and 
highway  safety  to  59  audiences  which 
totaled  12,907  persons  during  one  month 
of  March  of  this  year.  These  showings, 
mostly  at  schools  and  civic  clubs,  were 
conducted  by  the  patrolmen  in 
Georgia's  seven  safety  education  dis- 
tricts. Each  patrolman  is  provided  with 
a  16mm  motion  picture  projector  and 
a  library  of  safety  education  films  is 
available  to  him. 

Out  of  the  Night.  Documentary.  Ideal 
Pictures  Corp.  A  30  minute  film  telling 
of  rehabilitation  through  religion. 


Is  your  light  right? 

In  this  new  book  a  top-rating  Hollywood  expert 
tells  you  how  to  achieve  the  beauty  and  en- 
chantment of  the  best  photography. 

Painting  with  Light 

TELLS  YOU,  IN  CLEAR  DETAIL,  HOW  TO  LIGHT 


People: 

how  to  light  different  types  of 
faces:  lighting  on  clothes: 
photographic  values  of  make- 
up: getting  the  right  light  on 
people  out  of  doors. 

Special  scenes: 

firelight,  candlelight:  lighting 
to  create  special  mood:  flicker- 
ing light,  rain,  lightning  and 
other  storms:  light  effects  of 
background  colors;  glamorizing 


props 
make. 


equipment    you  can 


Interiors  &  exteriors: 

lighting  for  proper  perspective, 
highlights,  shadow:  night  light 
indoors:  the  street  at  night: 
shooting  an  interior  from  out- 
side: light  from  doors  and  win- 
dows: light  for  different  times 
of  the  day.  different  seasons: 
the  right  light  on  snow,  ice. 
water:  the  sea  at  night,  and 
scores  of  other  scenes. 


"Absorbing  and  interesting."  says  DORE  Schary. 

"A  MUST  text  for  all  serious  amateurs"— Anthony 

Mann. 


ml,  ijgff 


By 


John  Alton 


Director  of  Photography, 
MGM,  Paramount,  Eagle  Lion, 
etc.,  whose  pictures  have 
been  cited  by  the  critics  as 
"some  of  the  most  exciting 
in  cinema  annals." 

295  illustrations  and  dia- 
grams show  all  equipment 
and  just  how  to  place  it  for 
different  effects.  Many  strik- 
ing illus.  from  Hollywood 
studios. 


SEE  IT 
FREE 

Convinced  that  you  u ill 
uant  this  book  uhen  you 
see  it.  we  uill  be  glad  to 
send  you  a  copy  to  examine 
free  of  charge.  Vse  this  cou- 
pon to  get  your  on-approt  al 
copy. 


The  Macmilian  Company,  60  Fifth  Ave.,  New  York  11,  N.  Y. 

Please  send  me  a  copy  of  PAINTING  WITH  LIGHT  on  approval. 
I  will  either  remit  S6.00  plus  a  few  cents  postage,  or  return  the 
book  at  the  end  of  ten  days. 

Signed  


Address- 
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Westinghouse  Films 

Sound  motion  pictures  and  slide  films 
for  education  and  entertainment  pro- 
grams are  described  in  a  new  46-page 
booklet  announced  by  the  Westinghouse 
Electric  Corporation. 

The  booklet  discusses  the  no-charge 
basis  on  which  the  films  can  be  bor- 
rowed, and  information  on  the  available 
size,  projection  time  and  type  of  film. 
Instructions  for  ordering  are  included. 

The  films  are  listed  under  three  head- 
ings —  ( 1 )  motion  pictures  of  general 
interest,  (2)  motion  pictures  that  pro- 
mote Westinghouse  products  but  of 
general  interest,  and  ( 3 )  slide  films  and 
instruction  courses.  For  booklet  (B- 
4273,  write  Westinghouse  Electric 
Corp.,  Box  868,  Pittsburgh  30,  Penna. 

Columbia 

Columbia  Pictures  has  entered  the 
non- theatrical  field,  with  Screen  Gems, 
Inc.,  729  7th  Ave.,  N.Y.  19,  named  as 
distributor.  Initial  releases  include  ten 
Columbia  hits,  four  of  the  Blondie  films, 
five  Durango  Kid  Westerns,  five  musical 
Westerns  and  two  serials.  Stars  include 
Cary  Grant,  Martha  Scott,  Jean  Arthur, 
Bing  Crosby  and  Glenn  Ford. 
Films  Wanted 

The  adult  motion  picture  photography 
class  of  Santa  Barbara,  Calif.,  would  like 
to  view  good  amateur  movies  made  by 
amateurs  in  any  part  of  the  world.  Don- 
ald B.  Calamar,  212  West  Mission  St., 
Santa  Barbara,  Calif. 

Ideas  to  shoot 

•  Continued  from  Page  447 

under  full  steam,  a  ship  at  sea,  or  an  air- 
plane taking  off  or  landing.  At  a  filling 
station,  get  a  shot  of  a  pump  dial  rotat- 
ing as  a  tank  is  filled.  When  your  car  is 
being  serviced,  or  when  a  front  wheel 
is  jacked  up,  shoot  the  wheel  rotating. 
Let  it  start  slowly  and  then  accelerate. 
Get  a  friend  to  move  the  wheel  from  out- 
side of  camera  range.  These  stock  shots 
may  be  filed  away,  and  their  importance 
will  become  apparent  when  you  edit  your 
travel  films  and  need  footage  to  show 
your  progress  on  a  trip. 

RAILWAY  STATIONS  ARE  PHOTO- 
GENIC, especially  the  outdoor  ones. 
Shoot  a  train  as  it  first  appears  in  the  dis- 
tance, then  the  arrival  and  the  departure 
as  the  train  gradually  disappears  from 
view.  Shoot  the  station— people  waiting, 
greeting,  joking,  hugging.  Show  hands 
waving  hello— and  goodbye  as  the  train 
pulls  out.  Later  you  can  utilize  the  best 
of  these  stock  shots  when  editing  a  film 
story  of  a  trip  of  your  own.  Your  friends, 
unless  they  are  aware  of  stock  shots,  will 
think  that  you  hired  two  camera  crews 
to  document  your  trip— one  camera  crew 
to  get  to  the  station  ahead  of  you  and 
film  the  arriving  train.  And  that  you  had 
another  camera  crew  stay  behind  and  film 
your  train's  departure. 


SCHOOL 


HOME 


MOVIE 

EnknainmenT  -  laucdiion  •  Chi 


All  the  advantages  of  finest  16mm  projection 
(silent  or  sound)  are  made  available  at  LOW  COST 

MOVIE-MITE  was  the  FIRST  precision  built, 
extra  light  weight,  compact  16mm  projector  to  be 
put  on  the  market  at  a  notably  low  price. 
MOVIE-MITE  established  new  standards  .  .  and 
leads  in  the  production  of  an  amazing  combination 
of  quality  and  economy. 

MOVIE-MITE,  complete  with  speaker,  weighs  only 
26  lbs.  Universal  25-60  cycle  A.C.  or  D.C,  105-1 20 
volt  operation. 


Write  for  details. 
See  your  dealer 
for 

demonstration. 
Model  63  1MB 

$19850 


LABORATORY 
SERVICES 

PROCESSING 
Any  B&W  Movie  Film 

8mm  75C  16mm 

FAST  SERVICE 

Most  elaborate  film  pro- 
cessing facilities  in  the 
East.  Fully-automatic 
"controlled"  processing 
equipment  —  thermo-cri- 
tical,  economical,  rapid. 
Black-and-White  and 
Ansco  color  services. 

Write  for  LAB  SHEET  H 


MOVIE  FILM 

r'T 

P 


w    ft  GOV'T  STOCK  %/ 

►SiperX 


FULLY  TESTED 
GUARANTEED 
Excellent  Quality 


CHEAPEST  BY  THE  DOZEN 


8mm 
16 


25-ft. 
Dbl  8 


mm  50ft-  Ma9- 

IllOO-ft.  Roll 


EACH 

1.65 


2.75 
2.95 


LOTS  3     LOTS  6    LOTS  12 


1.50 

1.25 

1.15 

2.50 

2.25 

2.00 

2.75 

2.50 

2.25 

THESE  PRICES  INCLUDE  FREE  PROCESSING 


F0T0SH0P 


DEPT.  H  18  EAST  42nd  ST. 
136  W.  32nd  ST.,  N.  Y.  C. 
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HOME  MOVIES  Magazine  brings  to  its  thousands  of 
ardent  readers  the  first,  complete  directory  of  home 
movie  equipment  ever  compiled.  Added  proof  why 
HOME  MOVIES  Magazine  is  the  leader  in  the  Amateur  Movie 
Field  .  .  .  why  more  home  movie  enthusiasts  enjoy  HOME  MOVIES 
Magazine  every  month,  than  any  other  publication. 

HOME  MOVIES  Magazine  will  bring  you  this  complete  directory 
of  home  movie  equipment  in  the  October,  1949  issue.  You  won't 
want  to  miss  it,  because  there  will  be  listed  hundreds  of  new 
products  which  have  come  on  the  market  during  the  past  several 
years.  New  products  that  you  have  been  looking  for. 

There  will  be  hundreds  of  illustrations,  description  of  every  pro- 
duct with  their  current  prices,  and  the  manufacturer's  name  and 
address. 

Here  is  a  partial  list  of  the  many  items  you  will  find  in  the  big 
complete  Directory  of  Home  Movie  Equipment  .  .  . 


Movie  Cameras 

Projectors 

Screens 

Home  entertainment  films 
Editing  equipment 
Titlers 
Tripods 


Exposure  meters  & 

Guides 
Lighting  equipment 
Film 
Lenses 
Filters 

Chests  and  reels 


DON'T  MISS  THE  OCTOBER  HOME  MOVIES  FOR 
YOUR  COMPLETE  DIRECTORY  OF  HOME  MOVIE 
EQUIPMENT! 


A  TIP  TO  MANUFACTURERS 

This  issue  is  read  from  cover  to  cover  and  kept.  Here 
is  a  real  advertising  bonus!  More  sales  and  profits 
for  you. 


PRESENTS 


BLACKOUTS 

FIVE  ONE-REEL  COMEDY  SKITS  TO  PUT  A 
CHUCKLE  IN  YOUR  HOME  MOVIES.  PRO- 
DUCTION INSTRUCTIONS,  SHOOTING 
SCRIPT  AND  25  PRINTED  TITLES  INCLUDED. 


ALL  FIVE 


$2.95 


Send  for  List  of  12  Scripts  Now  Offered 
Available  Only  from 


CINE  SCRIPT 


1258a  S.  Gramercy 
Los  Angeles  6,  Cal. 


Tape  recorder 

•  Continued  from  Page  460 

this  for  16mm.  It  would  seem  entirely 
adequate  to  have  the  tape  move  1^2 
times  the  film  speed  in  this  instance, 
resulting  in  a  50  per  cent  economy  in 
tape  footage.  Amateur  recording  is  not 
likely  to  reach  a  technical  level  which 
demands  a  tape  speed  of  almost  15"  per 
second  to  do  it  justice. 

Another  point  worth  commenting  on 
is  the  fact  that  there  is  more  advantage 
than  meets  the  eye  in  getting  the  tape 
transport  mechanism  at  some  distance 
from  the  amplifier.  On  the  standard  tape 
phonograph,  the  top  of  the  amplifier  gets 
rather  warm  in  the  immediate  vicinity  of 
the  tape,  and  when  tape  is  heated  it 
changes  its  dimensions;  paper  tape 
shrinks  through  loss  of  moisture,  cellu- 
lose tape  stretches.  In  both  cases  there  is 
a  slight  but  difinite  loss  of  synchronism, 
and  there  is  reason  to  hope  that  the  ar- 
rangement adopted  in  the  Scophony- 
Baird  Soundmaster  avoids  this. 

Night  scenes 

•  Continued  from  Page  459 

lights  of  one  sort  and  another. 

In  analyzing  a  scene  consider  first— 
not  the  lights— but  the  darks.  If  more 
than  half  of  the  picture  is  dark,  the 
scene  will  probably  turn  into  one  of 
those  disappointing  nights  shots— a  black 
screen  with  only  a  few  moving  fly- 
specks.  It  is  important  to  recognize 
what  not  to  shoot. 

Dusk  gives  additional  light  area,  and 
also  silhouettes  the  sky  line.  In  large 
cities,  especially  in  winter,  lights  start 
going  on  long  before  night  falls. 

Black  and  white  film  will  give  more 
detail  than  color,  of  course,  usually  be- 
ing about  three  stops  faster,  making  an 
f/5.6  lens  as  effective  as  f  2  lens  with 
color  film.  Color  film,  however,  has  a 
compensating  advantage.  If  there  are 
traffic  lights  and  neon  signs  in  red, 
green  and  other  brilliant  colors,  these 
will  add  enough  interest  to  more  than 
justify  the  use  of  color  film. 

Regardless  of  the  film  used,  the  im- 
portant thing  is  to  select  an  area  that 
fills  the  movie  frame  with  more  lighr 
than  dark  areas.  Composing  the  scene- 
limiting  the  dark  areas— that  is  most  im- 
portant. 

Rain  and  snow  on  streets  and  build- 
ings do  a  great  deal  to  add  to  reflectivity 
of  these  surfaces.  Precipitation  also  clears 
the  atmosphere.  Immediately  after  a  rain 
is  an  ideal  time  for  dusk  shots.  With 
an  f  '1.9  lens,  many  colorful  street 
scenes  come  within  camera  range. 

At  eight  frames  per  second,  the  ac- 
celerated movement  of  automobiles  will 
not  be  objectionable  if  the  vehicles  are 
at   some  distance.   Accelerated  tempo 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.      Hollywood,  Calif. 
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helps  a  landscape  type  of  scene. 

Nearby  objects,  of  course,  will  not  be 
included  when  filming  at  eight  frames, 
unless  they  can  be  controlled.  A  subject 
walking  will  look  natural  only  if  mov- 
ing slowly.  If  the  walker  is  at  a  distance, 
let  him  walk  as  fast  as  he  likes. 

Scene  length.  About  ten  seconds  on 
the  screen  (four  feet  of  16mm,  or  two 
feet  of  8mm)  is  average,  but  let  the 
story  decide  the  necessary  length. 

Correct  exposure.  There  is  no  such 
thing  as  correct  exposure  in  night  scenes, 
as  one  part  of  the  frame  may  be  a  hun- 
dred times  as  bright  as  another.  But  the 
individual  lights  are  so  small,  that  if 
some  areas  are  correctly  exposed,  the  re- 
sult can  be  a  pleasing  effect. 

Type  of  color  film.  The  statement 
made  about  exposure  goes  here,  too.  Ex- 
act color  rendering  is  hardly  expected. 
Either  type  of  film  may  be  used.  Day- 
light type  will  give  a  slightly  more  red- 
dish cast;  night  type  film  will  mean 
more  blue.  If  faces  are  included,  use 
night  type. 

Lens  equipment.  A  panoramic  city 
view  makes  some  filmers  reach  for  a 
wide  angle  lens,  but  a  telephoto  would 
be  better.  The  longer  the  focal  length 
of  the  lens,  the  larger  the  images  of 
the  individual  lights.  If  a  pan  is  inevi- 
table, use  a  tripod,  pan  very  smoothly, 
and  hold  on  a  pre-selected  scene  at  the 
end  of  the  pan. 

Electric  signs,  theatre  marquees  and 
other  brilliantly  illuminated  subjects  are 
the  easiest  to  shoot,  often  being  bright 
enough  to  permit  filming  at  normal  16 
frames  speed,  and  about  f/2.7.  Signs 
often  provide  useful  titles  and  are  bright 
enough  to  be  filmed  in  color  even  with 
relatively  slow  lenses.  Exposure  meters 
are  not  too  helpful,  especially  if  the 
lights  are  changing  rapidly,  or  if  much 
red  is  included.  In  most  of  the  films  of 
these  "spectaculars"  as  the  sign  men  call 
them,  the  reds  are  so  bright  that  they 
often  are  overexposed.  Either  day  or 
night  type  of  film  may  be  used;  illumi- 
nated signs  are  not  balanced  for  either, 
but  pleasing  results  are  obtained  any- 
way. 

Another  type  of  shot  that  can  be  cap- 
tured in  color  with  a  lens  as  slow  as  f/3.5 
is  the  heavily  spotlighted  affair  such  as 
a  wrestling  match,  ice  show  or  other 
performance  with  light  surroundings. 

Street  closeups,  such  as  under  a  thea- 
tre marquee  or  brightly  illuminated  store 
window,  most  closely  approximate  "nor- 
mal" lighting  conditions  in  which  an 
exposure  meter  reading  can  be  taken 
and  fairly  accurate  exposure  estimated. 

Interesting  color  shots  can  be  taken 
at  night,  but,  if  you  take  a  few  test  shots, 
it  will  be  apparent  that  a  few  lights  do 
not  make  a  night  scene.  It  takes  a  lot 
of  lights  to  break  up  the  dark  areas  in 
any  composition.  Dusk  is  a  good  time 


SPECTRA 

STUDIO  MODEL 
First  Color  Temperature  Meter 
giving  direct  readings  in  Filters 
and  Filter  Factors 

For  use  with  both  3200°  K  or 
3400°  K  artificial-light  color 
films.  The  Spectra  accurately 
measures  the  color  tempera- 
ture of  the  light  source  .  .  . 
simple  to  use  as  an  exposure 
meter. 

Positive  in  action,  the  Spectra  eli- 
minates film  waste  and  avoids  dis- 
appointments in  color  photography. 

—  •  $OQC  Complete— with  Spectrosphere,  hand-strap 
i  riCC  and   carrying   case.    Excise  tax  included. 

ORDER  DIRECT  OR  SEND  FOR  MORE  DETAILS  TO 


£    PHOTO  RESEARCH  CORPORATION 

^    127-129  WEST  ALAMEDA  AVENUE,  BURBANK,  CALIFORNIA 


TO  YOUR  home  MOVIES- 

WITH  THE 

Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment, 
the  Wilson  Synchro-Meter  enables  you  to  synchronize  sound 
to  your  pictures,  post-recorded  on  magnetic  tape,  wire  or 
disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  nam* 
and  address,  also  make  and  model  of  your  projector  and 
sound  equipment. 


$75.00  Wilson  &  Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIf. 


Make  your  own  brilliant,  sharp 
copies  of  8mm  and  16mm  films 
with  this  EASY-TO-USE  SUPERIOR 
CINE-PRINTER. 

PERFECT  for  the  amateur,  small 
laboratory,  research  lab  or  televi- 
sion station.  Complete  price  $69.50 

EXCLUSIVE  TESTED  DESIGN!  With  these  Precision  Features!  Con- 
tinuous printing  for  8mm  and  16mm.  11  light  changes.  6  to  8  Volt 
lamp,  operated  by  batteries  or  battery  charger.  115  volt  60  cycle 
A.C.  motor  400  ft.  Reel  Capacity.  Viewing  aperture  in  gate.  Sturdy 
aluminum  construction.  Baked  krinkle  finish. 

WRITE  today  for  FREE  catalog  of  Superior  equipment  and  supplies. 

MP  APOSITIVE  FILM—  16mm  400  ft.  $5.00.  Double  8mm  400  ft. 
•  3U$5.00.    Single  8mm  400  ft.  $3.00.    Add  postage.  Your 
COMPLETE  order  shipped  the  day  it  is  received. 

105H  S.  WELLS  STREET 
CHICAGO  6,  ILLINOIS 


Superior  Bulk  Film  Co. 
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SYNCHRONOUS 
MOTOR  DRIVE 


for  the 


E.  K.  Cine  Special 

i 


110  Volt  A.  C,  Single  Phase,  60  Cycle 


This  motor  will  run  in  synchronization  with 
either  16mm.  or  35mm.  sound  recorders.  It  is 
provided  with  mounting  platform  which  permits 
removal  of  magazine  while  camera  remains 
mounted  on  motor. 

Drive  coupling  attaches  to  single-frame  shaft  of 
camera  and  is  mated  to  spring-steel  drive  arm  of 
motor  gear  box.  This  assures  that  camera  mech- 
anism cannot  be  damaged  if  a  film  jam  occurs 
as  the  spring  steel  arm  drive  will  shear.  This  is 
easily  replaced. 

A  knurled  knob  on  motor  armature  permits  ro- 
tating for  threading.  "On-Off"  switch  built  into 
base.  Platform  base  threaded  for  Va"  and  %" 
camera  tie-down  screws.  Rubber  covered  cable 
with  plugs  included. 


Price  $150 


Immediate  Deliver/ 


,-  FRANK  C.  ZUCKER 

(7flm€Rfl€ouipm€nT(o. 

1600  BHOROUJRM    F1£IJU  UORK  CITid  \rf 


BOLEX  ACCESSORIES 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  are  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides. 
These  improved  gelatin-filter  holders  slide  into 
a  dovetail  slot  BEHIND  the  lens.  You  can  use 
any  lens  with  any  filter.  No  filter  glass— no  lens 
holders— no  adapters.  Installed  complete  with  5 
slides  in  special  box— $25.   48-hour  service. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 
STEVENS  ENGINEERING  CO. 

2604  Military  Ave.  ARizona  33227 

Los  Angeles  34,  Calif. 


WINDBACKS 


FRAME- 
COUNTING 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-bock  guarontee. 

•  Keystone  S24.95       •  Filmo     $29  85 

•  Eastman  $29.85  •  Revere  $29.85 
Preosion  Built  Accessories  for  Every  Need 

Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


to  shoot  because  it  provides  illumination 
for  the  sky. 

Analyze  each  scene  carefully  in  the 
viewfinder,  moving  the  camera  until  you 
can  fill  the  frame  with  lights,  keeping 
the  darks  to  less  than  half  of  the  total 
frame  area. 

Because  night  scenes  can  be  so  color- 
ful on  a  screen— and  because  they  vary 
so  much— the  best  advice  is  to  take  a 
few  test  shots. 

A  few  feet  of  test  film,  shot  and  pro- 
cessed, can  give  you  the  best  advice 
about  how  to  shoot  a  particular  scene. 
Shoot  wide  open,  at  8  f.p.s.  Inspect  the 
test  footage  with  a  pocket  microscope, 
a  film  viewer  or  on  the  screen  to  see 
just  what  your  own  equipment  can  do. 
You  may  be  surprised  at  the  number  of 
photogenic  night  scenes  that  are  pos- 
sible. 

Family  filming 

•  Continued  from  Page  469 

about  a  two-headed  man— but  unless  we 
happen  to  have  one  of  those  in  the  fam- 
ily, or  at  least  in  the  neighborhood,  we 
are  likely  to  wait  awhile  before  we  can 
do  anything  about  filming  it. 

So,  we  run  over  the  possibilities. 
Uncle  Louis  is  laid  up  with  a  broken 
leg  at  the  moment.  Mother  is  so  busy 
getting  the  children  ready  for  the  re- 
opening of  school  that  she  can  only  spare 
the  time  for  a  minor  role,  if  needed.  The 
neighbors  are  off  on  a  late  vacation  trip 
and  haven't  returned  yet.  What  about 
the  children?  True,  they'll  be  busy  with 
the  opening  of  school,  too,  but  we're 
planning  to  make  this  on  weekends  and 
in  odd  moments,  so  that  ought  to  be  all 
right. 

Tentatively,  then,  we  decide  on  a  film 
with  the  youngsters  —  but  what  shall 
we  have  them  doing?  Something  built 
around  the  re-opening  of  school?  Play- 
ing football?  On  a  picnic  or  a  hike? 

Or  shall  we  try  something  different? 
What  we  need,  obviously,  is  a  "gim- 
mick" —  some  object,  or  setting,  or  oc- 
casion, or  event,  that  will  permit  children 
to  do  something  that  they  haven't  done 
in  other  films.  Suppose  we  have  a  look 
at  the  newspaper? 

Thumbing  through  the  evening  pa- 
per, we  look  for  coming  events.  A  new 
lodge  hall  is  to  be  dedicated.  A  pet  show 
is  scheduled.  Intriguing,  but  too  much 
interior  shooting.  What's  this?  A 
quarter-page  ad  informs  us  that  Doakes 
Brothers'  Circus  and  Wild  Animal  Show 
will  be  in  town.  Time,  two  weeks  off. 
Well  —  what  are  we  waiting  for? 

A  circus  picture  can  scarcely  miss, 
since  it  has  color,  excitement,  thrills  and 
action.  However,  what  we  are  after  is 
not  a  documentary  of  the  circus  in  gen- 
eral. No,  what  we  want  is  to  show  what 
the  circus  meant  to  our  youngsters.  In 
the  broadest  sense,  then,  our  film  will  be 
the  story  of  their  visit  to  the  circus,  not 


THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


Midnight  Follies 
Variety  Girls 
Sweethearts  of  Burlesque 

Many  other  subjects  in  our  Library 

Write  for  Catalog  of  16mm  and  8mm  Films 

Quality  Pictures  Co 

5634  Santa  Monica  Blvd. 
Hollywood  38,  California 


CUT  HOME  MOVIE  COSTS 

with  BLACK  and  WHITE  fine 
grain  Semi-Orthochromatic 
Reversible  Film  for  finest  re- 
sults—lowest cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  only  2.50 
Rating  Scheiner  18 
8mm.  Reversible 
Outdoor  Film 
25'  Dble.  8,  only  $1.25 
VIS-O-PAN 
Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 
Double  8mm.—  25  ft. ..$2. 00 
16mm.— 100  ft.. .  5.00 
Same  day  processing  includ- 
ed. See  your  dealer  or  send 

money  direct. 
Write  for  prices  for  develop- 
ing and  processing  for  8mm. 
and  16mm.  films  bought  else, 
where. 

Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 

1749  Broadway 
Brooklyn  7,  N.Y. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the  Amateur  and  Professional  16mm. -8mm. 
Black  and  White  —  Kodachrome 
Price  List  on  Request 
STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 
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overlooking  the  anticipation  beforehand 
and  possible  after-effects. 

Shall  we  show  them  going  to  the  cir- 
cus alone?  Not  very  plausible;  some 
adult  practically  always  goes  along,  pre- 
tending somewhat  unconvincingly  that 
he  is  doing  it  only  to  keep  an  eye  on  the 
children.  So  we'll  have  Father  accom- 
pany them. 

The  middle  section  of  our  picture,  the 
actual  visit  to  the  circus,  will  more  or 
less  take  care  of  itself.  Creating  interest 
at  that  point  is  no  great  problem.  So 
let's  give  thought  to  the  problem  of 
opening  and  closing  the  picture. 

The  opening  calls  for  a  scene  reveal- 
ing circus  posters,  obviously.  If  we  can 
catch  a  bill  poster  at  work  putting  up  a 
big  one,  with  the  children  watching, 
better  yet.  We  can  carry  the  same  idea 
into  our  main  titles,  and  have  them  in 
the  form  of  circus  posters.  A  rolling 
title,  moving  horizontally,  would  be  nice. 
We  could  make  a  strip,  two  or  three 
feet  long,  with  a  simply  sketched  street 
or  roadway.  On  the  side  of  a  barn  is  a 
poster.  We  stop  to  read  it;  it  is  our 
main  title.  Another  poster  is  on  a  bill- 
board; it  is  a  credit  title.  Another  is 
on  a  fence;  another  credit  title,  and  so 
on. 

After  the  titles,  the  first  shot  will  be 
one  of  the  actual  circus  posters,  filling 
the  screen  (with  or  without  the  bill 
poster,  depending  on  our  luck.)  Watch- 
ing the  poster,  the  youngsters.  Reaction 
shots.  Wide-eyed  closeups.  What  would 
be  their  first  reaction? 

Obviously,  the  problem  of  how  they 
are  going  to  go  to  the  circus.  So  we  have 
them  race  madly  home  to  check  the  con- 
tents of  the  savings  banks.  Since  we 
want  some  incentive  to  further  action, 
we  will  have  them  find  the  banks  woe- 
fully depleted.  Then  follows  a  rapid 
series  of  shots  showing  errands  being 
run,  lawns  watered,  leaves  raked  up,  or 
whatever  will  earn  a  dime.  Then  the 
calendar  shows  the  day  before  the  big 
event,  and  we  show  or  suggest  the 
youngsters  going  to  bed  early  (without 
protest  for  once)  so  as  to  be  up  at  day- 
break. 

Early  the  next  morning,  we  follow 
them  to  the  railway  yards,  where  the 
circus  comes  in,  for  the  unloading  of  the 
cars;  then  we  race  to  the  empty  lot, 
where  the  cook  tent  is  beginning  to  go 
up.  The  driving  of  the  stakes,  raising  the 
main  poles,  and  a  thousand  other  details, 
will  be  worth  whatever  footage  we  de- 
cide to  give  them. 

Then  the  children  return  home,  and 
a  few  shots  will  suggest  a  hasty  lunch 
and  the  job  of  scrubbing  up  and  dress- 
ing for  the  occasion.  Most  of  the  rest  of 
the  film  will  be  taken  up  by  the  actual 
visit  to  the  circus.  Most  of  this  will  be 
shot  out  of  doors.  Lighting  under  the 
big  top  is  not  usually  favorable  to  film 
shooting,  so  we  will  plan  to  do  without 


shots  of  the  main  show.  If  we  can  get 
them,  so  much  the  better. 

How  about  a  suitable  ending  for  the 
film?  Well,  what  is  the  usual  after-effect 
of  the  circus  on  a  youngster?  Remem- 
bering back  to  our  own  early  visits  to 
the  circus,  it  would  seem  that  one  of 
the  most  typical  is  the  attempt  to  emu- 
late whatever  circus  performer  has 
caught  the  child's  fancy.  So  we  can  close 
with  the  youngsters  in  the  back  yard, 
trying  to  be  acrobats,  contortionists,  jug- 
glers or  animal  tamers. 

At  this  point,  we  have  a  fairly  clear 
idea  of  an  opening,  a  body  and  a  close, 
but  we  still  lack  one  thing.  We  need  a 
thread  of  continuity  to  run  through  and 
tie  things  together  neatly.  Maybe  a  run- 
ning gag  would  do  the  trick.  What  do 
children  do  at  the  circus,  in  addition  to 
watching  everything  in  sight? 

Why,  eat  and  drink,  naturally!  Pink 
lemonade,  popcorn,  soda  pop  and  salt 
water  taffy.  So  we  make  "eating"  the 
running  gag.  At  home  they  "aren't  hun- 
gry." At  the  circus,  every  few  minutes 
they  demand  something  else  to  eat  or 
drink.  What  is  Dad's  natural  reaction? 
He  warns  them  that  they  are  going  to 
be  sick  —  but  he  buys  them  what  they 
want.  So  we  show,  at  every  point,  the 
children's  demands,  Dad's  warning,  his 
weakening,  then  all  of  them  (Dad  in- 
cluded) indulging. 

Constant  repetition  will  make  this 
funny  enough  for  our  purposes,  but  we 
need  a  "topper."  What  might  happen  as 
the  result  of  all  this  indulgence?  Shall 
we  end  by  showing  the  children  in  bed, 
groaning?  This  would  lack  the  necessary 
element  of  surprise,  since  Dad  has  been 
predicting  this  all  through  the  film.  But 
suppose  Dad,  who  issued  all  the  warn- 
ings about  delicate  childish  stomachs, 
should  end  up  in  bed? 

That  seems  more  promising.  Dad  is 
seen  propped  up  with  an  ice  pack  on  his 
head,  a  hot  water  bottle  on  his  stomach. 
Mother  fusses  around,  making  him  com- 
fortable. Dad  looks  up  and  says,  feebly 
on  a  subtitle,  "Better  see  how  the  kids 
are.  I'm  worried  about  them." 

What  we  have  at  this  point  is  not  a 
shooting  script,  but  a  plan.  Even  if  we 
never  write  a  script,  we  are  reasonably 
sure  of  making  a  film  that  will  have 
some  construction  and  will  hold  inter- 
est. If  no  circus  is  available,  the  same 
procedure  we  have  followed  here  can  be 
applied  to  any  other  suitable  subject. 

Best  shots 

•  Continued  from  Page  465 

they  had  been  sculptured  from  molten 
silver.  I  went  on  a  launch  trip  to  the 
Island  of  St.  John's  and  shot  some  pleas- 
ing scenes  at  Caneel  Bay.  We  also 
trudged  to  Trunk  Bay,  where  I  got  a 
particularly  photogenic  title.  The  sign 
itself  was  not  colorful  but  the  shadow 


MORE  USABLE  LIGHT 
WITH  LESS  CURRENT 
IMPROVED         M  Hru 

powehte 

"PORTABLE  SUNSHINE" 


APPROVED  BY 
UNDERWRITERS' 
LABORATORIES 


COMPLETE  WITH 
BULBS  &  CARRY-PAK,  $18.87 


IDEAL  FOR  COLOR  MOVIES 

At  last!  The  ideal  light  for  coloi — full  front  illuminatidn 
for  brilliant  pictures  that  LIVE! 

WITH  THE  NEW® BULBS 

\  Amazing  new  40°  bulbs  concentrateTHREE 
JJ TIMES  more  light  in  the  picture  area. 

NO  MORE  BLOWN  FUSES! 

Although  three  times  brighter,  the  new  bulb  used  exclu- 
sively with  Powelite  draws  25'  less  current  than  the  old 
bulbs — a  saving  of  500  watts  in  the  "senior"  unit.  , 

THE  RIGHT  LIGHT  FAST  WITH 

THE  BUILT-IN-DIMMER 

Flick  the  switch  to  "dim"  for  composi- 
tion, then  flick  it  again  to  "bright"  for 
full  illumination  on  the  subject.  No  more 
wasted  time,  tangled  cords,  or  pictures 
that  you  "almost  got." 

YOU  CAN'T  LOSE  THE  ACTIO1) 

No  matter  how  rapid  the  movement, 
POWELITE  is  always  on  the  subject.  A 
vital  advantage  in  photographing  chil- 
dren, pets  and  playtime  activities.  Pow- 
elite mounts  on  any  tripod,  is  light  for 
easy  hand  holding. 

COMPLETE  WITH  "CARRY-PAK" 

The  handiest  container  ever  designed  for 
the  photographer — at  rfo  extra  cost.  Holds 
the  POWELITE  and  bulbs  safely.  Comfort- 
able handle  for  easy  carrying.  Ideal  for 
storing  POWELITE  when  not  in  use. 

ALSO  IDEAL  FOR  "STILLS" 

Plenty  of  light  for  snapshots  with  any  still 
camera.  Perfect  front  lighting  for  color. 


POWELITE  "JUNIOR" 

$695 


Complete  with  bulbs 
and  carry-pak — $9.90. 


Compact  two  bulb  unit 
— ideal  for  travel  use. 
Built  to  the  same  high  standards 
as'  the  Powelite  "senior". 


SEND  FOR  FREE  BOOKLET 

NOW  AVAILABLE-  Indoor  Photography" 

Just  clip  this  coupon  and  mail  it  to: 
POWELL  PRODUCTS.  INC,  Dept.  AE  .  134  N. 
LaSalle  St.,  Chicago  2,  III.  for  your  free  copy  of  this 
colorful  booklet. 

NAME  

ADDRESS   

CITY_._  

DEALER'S  NAME. 


.ZONE  STATE. 


485 


A  New  Name  in  Movie  Film 
Brings  You  Outstanding  Values! 
GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for 
critical  movie  fans.  You  get  fresh,  fine 
grain,  panchromatic  film  plus  the  "extra" 
of  individual  attention  to  every  roll  of 
film. 

Our  automatic  processing  machines  in- 
sure even  development  right  out  to  the 
edge  of  every  frame.  Where  the  expos- 
ure is  above  or  below  normal,  corrective 
development  brings  out  all  possible  de- 
tail. When  ready,  the  film  is  carefully 
wound  on  spools  and  returned  quickly 
and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm-25  ft.  Double  8  $1.80 

16mm-100  ft  4.80 

16mm  Magaiine-50  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm— 50  ft  60c 

16mm— 50  ft  60c 

16mm-100  ft  80c 

B  &  W  FILM  DUPLICATING 

16mm  to  8mm   6c  per  16mm  ft. 

16mm  to  16mm  4c  per  16mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  109 
ARCO  MOVIE  FILMS,  INC. 

8616  Fourth  Avenue         Brooklyn  9,  NY 


Improve  your  films  with  titles,  sub-titles,  and  con- 
tinuity headings.  The  key  to  good  titling  is  the 
kind  of  letters  you  use.  Knight  solid  cast  metal 
letters  are  perfectly  styled,  attach  to  any  surface, 
and  photograph  with  sharp  detail  for  profes- 
sional, theatrical  appearing  titles. 

Only  $1 — for  your  choice  of  any  25  Classic  slyle 
letters,  s/s-inch  size;  postage  paid.  A  special  offer. 

Order  your  set  now.    Money  back  if  not  satisfied. 
Free!   Folder  on  "Titles  for  Home  Movies." 

H.  W.  KNIGHT  &  SON,  INC 

24  Lane  St.  Seneca  Falls,  N.  Y. 


COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  

$6.50 

100  ft.  Double  8mm  

6.50 

25  ft.  Double  8mm  

2.25 

In  California  Add  Sales  Tax 

(Weston  speed  of  8) 

Day  Light  Only 

Processing  Included 

SEND  FOR  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 

Our  Own  Tint  and  Tone  System 

of  some  branches  on  one  end  created  a 
pleasing  effect.  I  have  some  long 
shots  of  wild  beaches  and  islets  there 
that  would  be  worth  traveling  around 
the  world  to  obtain. 

On  my  journey  to  the  magnificent 
mahogany  forest  El  Yungue,  on  the 
Island  of  Puerto  Rico,  I  took  some  views 
of  oxen  hauling  sugarcane  and  mahog- 
any logs.  As  it  rained  most  of  the  time, 
I  used  f/2.5  mostly.  On  this  tropical 
cruise,  I  was  quite  surprised  that  I  had 
to  use  my  widest  lens  aperture  so  often. 
Members  of  the  party  filmed  in  one 
scene  show  the  height  of  the  giant  tree 
ferns,  and  also  add  action  to  what  other- 
wise would  be  just  a  still  picture. 

I  used  a  postcard  for  my  title  of  San 
Juan,  took  some  traffic  scenes  and  was 
on  my  way  around  the  Island  of  Puerto 
Rico,  via  the  Atlas  Lines.  The  drivers 
were  very  accommodating,  stopping 
wherever  I  wished. 

At  Ponce  there  is  a  conglomeration 
of  natives,  children,  U.  S.  Marines  and 
cops.  The  Puerto  Rican  Police  carry 
their  whistles  on  a  chain  and  twirl  them 
like  batons.  Do  not  miss  the  fire  hall 
here,  which  is  exceptionally  unique  and 
artistic. 

My  next  town-of-call  was  St.  German, 
where  I  spent  the  night  at  Costello  Hall, 
guest  house  of  the  Polytechnic  Institute 
of  Puerto  Rico.  I  took  a  scene  here  at 
7:45  a.m.  (we  had  to  depart  at  8  a.m.) 
with  an  aperture  of  f/4.5.  While  this 
was  far  from  perfect— this  is  too  early 
for  Kodachrome— it  was  not  bad,  and 
my  haze  filter  had  cut  the  violet  rays. 

At  Mayaguez,  after  shooting  the  most 
beautiful  plaza  on  the  island,  the  sign 
"Linea  Nueva,  Mayaguez  to  San  Juan" 
served  as  a  title  to  transfer  me  to  the 
latter  city.  There,  I  took  a  10-cent  ride 
to  a  tiny  West  Indian  village  from  La 
Marina  down  by  the  post  office.  On  re- 
turn, I  stood  at  the  front  of  the  ferry 
where  there  is  a  convenient  railing, 
braced  my  elbows  and  shot  the  skyline 
of  San  Juan  —  a  miniature  Manhattan. 
Also,  shot  the  house  of  U.  S.  Custom's, 
a  scene  difficult  to  get  from  shore.  It  is 
necessary  to  be  quick  on  the  trigger,  for 
one  has  to  wait  until  almost  to  the  dock 
to  shoot  the  skyline. 

I  shot  at  24  frames.  This  gives  a 
smoother  effect  with  scenery,  and  lessens 
the  jiggles  which  always  occur  when  a 
tripod  is  not  used.  I  counted  one-o-one, 
102,  103,  104,  and  105  very  slowly.  At 
16  frames,  I  counted  up  to  108  or  110 
for  each  shot. 

It  was  all  over  too  soon.  But  back  in 
the  land  of  slush  and  cold,  five  reels  of 
Kodachrome  were  in  the  mailbox  pa- 
tiently waiting  for  me.  Then  began  the 
tedious  process  of  editing,  every  minute 
of  which  I  loved.  As  I  had  numbered 
my  reels  when  I  shot  them,  they  fell  in 
chronological  order.  As  I  had  shot  titles 
along  the  way,  most  of  them  were  in  the 
•  Continued  on  Page  488 


S.  PAT.  NO.  2260368 


G0ERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been  wait- 
ing for  — 

4.  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 

Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm.  cameras. 
Fitting  to  other  cameras  upon  special  order. 

Sizes  available  now:  35  and  50mm  uncoated  and 
75  mm  coated. 

Wrire  for  prices,  giving  your  dealer's  name. 

ThaC--  G0ERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-9 


VACUUM ATE 

FILM  PROCESS 


NOW 

nflTionAL 
.  cine 

LABORATORIES 

WASHINGTON 

D.  C. 


J 


Th*  SUPER 

vapOrate 

PROTECTS  FILM 

Against  Scratches,  fin- 
I  germarks,    Oil,  Water 
and  Climatic  Changes. 

VACUUMATE 

CORPORATION 

VAPORATEcoinc. 

SOLE   SALES  AGENT 

VACUUMATE  CORP.,  436  West 

43rd  St.,  New  York,  N.  Y. 
GENERAL  FILM  LABS.,  INC. 
66  Sibley  St.,  Detroit,  Mich. 
COLBURN  LABORATORIES, 
INC.,  164  No.  Wocker  Dr., 
Chicago,  III. 
Ask  Your  Dealer 


The  World's  Finest  Camera 
Cases 
Custom  Made  to  Your 
Requirements 
Write  us  details  of  what  you 
want  and  we  will  quote  you  prices. 

Created  to  the  highest  standards  of  quality 
and  workmanship,  our  cases  will  give  a  life- 
time of  service  and  satisfaction. 

E .   H.  STONE 

Manufacturer  of 
CUSTOM  MADE  CAMERA  CASES 
3812  N.  Mississippi  Ave.,  Portland  12,  Ore. 
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Book  Reviews 


Film  Technique  &  Film  Acting  by  V.  I. 

Pudovkin,  5'/2  x  7V2,  384  pages,  Lear 
Publishers,  New  York,  unillustrated, $3.75. 

"There  are  few  experiences  more  im- 
portant in  the  education  of  a  newcomer 
to  motion  pictures  than  the  discovery 
of  these  books,"  says  Lewis  Jacobs  in  his 
introduction  to  this  first  American  edi- 
tion. "No  more  valuable  manuals  of  the 
practice  and  theory  of  film  making  have 
been  written  than  these  two  handbooks. 
So  sound  are  their  points  of  view,  so 
valid  their  tenets,  so  revelatory  their 
analyses,  that  they  remain  today,  20 
years  after  their  initial  appearance,  the 
foremost  books  of  their  kind." 

Pudovkin  was  a  young  Russian  chem- 
ist who  became  interested  in  the  theatre. 
When  he  saw  the  D.  W.  Griffith  film, 
"Intolerance,"  he  was  fascinated  by  the 
possibilities  of  the  cinema  field.  He  was 
still  in  his  early  thirties  when  he  di- 
rected "Mother,"  "The  End  of  St.  Peters- 
burg," "Storm  Over  Asia,"  and  other  im- 
portant and  masterful  motion  pictures. 
His  manual  on  film  making  was  widely 
heralded. 

Sierra-Nevada  Lakes,  by  George  and 
Bliss  Hinkle,  6  x  8V2,  384  pages,  illus- 
trated, Bobbs-Merrill  Co.,  New  York, 
$4.00. 

This  is  one  of  the  books  in  the  Amer- 
ican Lakes  Series,  the  tenth  in  a  series 
preceded  by:  Lake  Huron,  Lake  Supe- 
rior, The  Great  Salt  Lake,  Lake  Michi- 
gan, Lake  Ontario,  Lake  Erie,  Lake  Pont- 
chartrain,  Lake  Champlain,  and  Lake 
Okeechobee. 

Sierra  Nevada  Lakes  is  a  colorful  story 
by  trained  historians,  woven  with  the 
threads  of  legend  and  melodrama.  The 
emphasis  is  historical  rather  than  de- 
scriptive. Each  lake  is  introduced  in  the 
order  of  its  emergence  as  a  factor  in 
the  developing  chronicle  of  the  region. 
The  area  covered  is  between  Honey  Lake 
and  Mono— the  historically  decisive  seg- 
ment of  the  Sierra  and  Basin  country. 

Optical  Glass  at  the  National  Bureau 
of  Standards,  by  the  National  Bureau 
of  Standards.  Superintendent  of  Docu- 
ments, U.S.  Government  Printing  Office, 
Washington,  D.  C,  14  pages,  15  cents. 

The  pamphlet  gives  a  description  of 
the  procedures  used  by  the  Bureau  of 
Standards  for  the  production  of  optical 
glass  in  its  experimental  glass  plant. 
Optical  glass,  an  indispensable  raw  mate- 
rial for  precision  optical  instruments, 
was  developed  and  manufactured  by  the 
bureau  since  the  first  world  war.  Included 
in  the  booklet  are  compositions,  melting 
schedules,  molding  procedures  and  an- 
nealing schedules  for  many  types  of  op- 
tical glass.  Sections  are  devoted  to  such 
topics  as  properties  of  optical  glass,  melt- 
ing pots,  batch  materials,  the  melting 


process,  preparing  rough  glass  for  mold- 
ing, molding,  inspections  of  molds  and 
annealing.  Although  details  of  produc- 
tion with  which  an  experienced  glass 
manufacturer  is  familiar  have  been 
largely  omitted,  sufficient  information  is 
given  to  enable  one  experienced  in  the 
trade  to  enter  the  optical  glass  field. 

Films  In  Business  and  Industry,  by 

Henry  Clay  Gipson.  McGraw-Hill  Book 
Co.,  $4.00. 

A  timely  guide  to  the  use  and  pro- 
duction of  non-theatrical  motion  pic- 
tures and  slide-films,  this  book  is  gener- 
ously illustrated  and  contains  many  case 
histories.  The  volume  discusses  the  va- 
rious ways  in  which  films  can  be  profit- 
ably applied  to  business,  personnel  train- 
ing, advertising,  promoting  safety  cam- 
paigns, and  other  purposes.  To  anyone 
contemplating  the  production  of  such 
films,  it  gives  valuable  and  helpful 
guidance. 

A  special  section  is  devoted  to  the 
use  of  films  in  television  production. 

European  Technology  Report 

A  new  subject  index  and  abstract  col- 
lection of  more  than  one  thousand  scien- 
tific and  technical  reports  prepared  by 
the  Combined  Intelligence  Objectives 
Subcommittee  and  dealing  with  Euro- 
pean technology  may  now  be  obtained. 
Of  interest  to  technical  research  workers, 
this  publication  of  the  Joint  Chiefs  of 
Staff  is  the  first  of  a  series  dealing  with 
the  technical  findings  of  Allied  investi- 
gators in  Germany  and  occupied  Europe 
since  the  war. 

PB  96941,  J.I.O.A.  Subject  Index: 
C.I.O.S.  Volume  I.,  270  pages,  sells  for 
$3.00  per  copy.  Order  from  Office  of 
Technical  Services,  Department  of  Com- 
merce, Washington  25,  D.  C,  with  check 
or  money  order  payable  to  Treasurer  of 
the  United  States. 


"He  doesn't  understand  why  he  slides  down 
instead  of  up  as  in  your  trick  movie!" 


COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  $cO50 

Available  in  Kodachrome  at  OmC 


and  in  Black  and  White  at 


$|750 


Never  Before  Ottered 
at  these  Lo«*  Prices 


M0LIY  MOO  COW 
AND  THE  INDIANS 

MOIU  MOO  COW 
AND  ROBINSON  CRUSOE 

M0UY  MOO  COW 
AND  THE  BUTTERFLIES 

M0UY  MOO  COW 
AND  RIP  VAN  WINKIE 

THE  C00SE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVIllE  PICNIC 
TOONERVIllE  TROLLEY 

BOLD  KING  COLE 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

IT'S  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
'  Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

f)|JATA         /  Get  full  information  from  Farnan 
rnUlU        J    and  Seemann,  752  North  Highland 
Avenue,  Los  Angeles  38,  California 


DEALERS  I 


write  directly  to 


COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


Here  it  is  . . . 


16  MM.  SOUND-ON  l^fUh  FILM 

for  all  16mm  roll  or  magazine  cameras 
No  additional  accessories  required  to 
make  your  own  sound  movies 

Choice  of  three  speeds:  WESTON 
12/6  32/20  100/64 

50'  magazine 
$5.95 
100'  roll 
$8.95 

See  your  dealer  or  write 
MUSAFILMS,  Ltd.,  2702  Ross  Ave.,  Dallas  1,  Tex. 


8MM  MAGAZINE  FILM 

AT  UNHEARD  OF  LOW  PRICES 
DOWN  .  .  .  DOWN  .  .  .  DOWN  .  .  .  Dives  Delta's 
prices  of  BRAND  NEW  and  FULLY  GUARANTEED 
8mm  magazine  film.  Packaged  exclusively  for 
DELTA,  each  magazine  contains  LABORATORY 
FRESH  STOCK.  Don't  wait.  BUY  'EM  BY  THE 
DOZEN  and 

SAVE  .  .  .  SAVE  .  .  .  SAVE  !  !  ! 
8mm  Magazines  Super  x,  type  50  Weston 

Each   $2.95 

12  for  only  $34.50 

8mm  Magazines,  Full  Natural  Color 

Daylight  or  Tungsten— each   $3.95 

12  for  only  $46.50 

Magazines  fit  all  8mm  magazine  cameras.  Prices 
include  processing  and  return  postage. 

DELTA  PHOTO  SUPPLY 

690  Third  Ave.,  New  York  17,  N.  Y.,  (Dept.  H-9) 
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BEST  IN  THE  FIELD! 


EDITORS  8-1 6MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.50 
DELUXE  8MM- 54.50 
16MM-59.50 


VIEWER  ONLY 
SMM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE  — 8.95  PAIR 


(Bala 


IO*  DiMOMtTIATION 


8MM  SLITTER 

3.95 


Bain  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mich. 


Start  Your 
Christmas  List  Now 
With 

PANOGEAR 

Fine  Photography 

Demands  It 
All    gear  driven 
Tripod  Head 


Pans  360  degrees      Tilts  180  degrees 

Locks  in  all  positions  automatically.  Free-pan 
feature  permits  rapid  head  swing.  For  stills 
or  movie.  Fits  all  8mm  and  16mm  camera 
and  tripod  threads.  It's  complete. 

$25.49  Includes  Free-Pan 
Attachment 

Order  from  your  Dealer  or  direct  from 

Panogear  Industries 

4121  Beverly  Blvd.,  Los  Angeles  4,  Calif. 

Write  for  Free  Descriptive  Folder 


COLOR  Originals 

Original  8mm  Kodachrome 
Stock  Shots 

Splice  these  3  foot,  crisp  professional  shots  into 
your  reels  for  more  authentic,  enjoyable  movies. 
"Color  Originals"  are  not  faded  dupes,  but  bril- 
liant original  8mm  Kodachromes  of  choice 
Scenes  of  America. 

Hollywood  Series:  1.  Brown  Derby;  2.  N.B.C. 
Hollywood;  3.  C.B.S.  Hollywood;  4.  Grauman's 
Chinese;  5.  Griffith  Observatory;  6.  Earl  Carroll's. 
Specify  choice  of:  7.  Movie  star's  Home;  8.  Foot- 
print—Chinese Theater;  9.  Movie  Studio. 

One-quarter  minute  scene  65c 

Two  for   1.00 

Order  by  mail,  send  cash,  check,  money  Order. 

COLOR  Originals 

6764  Lexington  Ave. 
Hollywood  38,  Calif. 


Best  shots 

•  Continued  from  Page  486 

right  places.  I  edit  with  my  projector, 
viewing  the  film  against  a  white  table 
in  daylight.  There  were  a  number  of 
scenes  to  transpose,  and  close-ups  to  be 
edited  into  proper  place.  The  sections  of 
an  ordinary  egg  carton  can  be  used  for 
strips  of  fiml,  and  the  contents  written 
on  the  box. 

Some  of  my  exposures  are  off,  but  to 
cut  out  these  scenes  would  be  to  cut  out 
some  of  my  memories.  I  saved  these 
poor  scenes  and  put  them  all  on  a  separ- 
ate reel.  I  project  this  reel  only  for  my- 
self. Marked  "secret,"  no  one  else  ever 
sees  this  reel  of  errors. 

Another  "reel"  no  one  will  see  is  one 
that  exists  only  in  my  mind  —  the  pic- 
tures of  scenes  I  missed.  They  got  away 
this  time,  but  next  trip,  I'll  bring  them 
back  alive. 

Improved  Projector  Lamps 

An  accurately  formed,  jig-bent  bi- 
plane filament  is  the  basis  for  a  funda- 
mental improvement  in  8mm  and  16mm 
motion  picture  projection  lamps  an- 
nounced by  the  lamp  division  of  the 
Westinghouse  Electric  Corp.  The  new 
type  filament  is  free  of  distortion 
throughout  its  burning  life,  which  means 
that  screen  brilliance  will  not  diminish 
from  this  cause  as  the  lamp  is  used. 

Utilizing  non-twist  tungsten  wire  in 
their  construction,  the  separate  coil  sec- 
tions are  so  accurately  positioned  with 
respect  to  each  other  that  the  filament 
appears  as  a  solid  rectangle  of  live  tungs- 
ten. Since  an  optical  system  requires  a 
light  source  of  very  definite  size  for 
maximum  illumination,  it  is  important 
that  the  lamp  filament  be  as  compact  as 
possible  to  avoid  seriously  decreasing 
screen  illumination. 

If  coil  sections  should  twist,  sag  or 
distort  in  any  way,  voids  will  appear 
within  the  useful  filament  area  and  the 
screen  brightness  will  be  reduced  ac- 
cordingly. The  jig-bent  biplane  filament 
does  not  distort  throughout  the  life  of 
the  lamp  and  hence  constant  screen  bril- 
liance results. 

The  improved  lamps  also  feature 
the  patented  Westinghouse  "Floating 
Bridge"  structure,  which  provides  for 
free  expansion  and  contraction  of  the 
filament.  Solid,  ground-tungsten  lead 
wires  are  used,  to  provide  a  better  seal 
through  the  glass  press. 

High  -  temperature  -  metal  supporting 
rods,  filament  anchors  and  supports 
make  the  entire  filament  mount  struc- 
ture so  rigid  that  these  lamps  will  with- 
stand considerable  rough  handling  with- 
out damage.  What  is  more  important, 
such  rough  treatment  does  not  disturb 
the  filament  position  within  the  bulb 
and  thus  the  light  source  is  always  accu- 
rately aligned  in  the  optic  axis  of  the 
projector. 


Ultra-Focuser 


A 


ULTRA  CLOSE  SHOTS  WITH  ANY 
MAKE  OR  MODEL  STILL  OR 
MOVIE  CAMERA 

Ultra-Focuser    comes    equipped    with  three 
supplementary  lenses  which  allows  focusing 
at  8  inches;  12  inches  and  18  inches. 
Excellent  for  nature  study— flowers,  insects, 
table  top  work,  etc. 

Broaden  the  scope  of  your  camera  and  add 
new  interest  to  your  color  slides,  or  black  & 
white,  by  these  extreme  close  shots. 

(Patent  Applied  For) 

Price   $9.95 

(plus  SI. 12  excise  tax) 
Write  for  free  folder  giving  complete 
information. 

Hollywood  Cine  Products 

Lakeland  Village        Elsinore,  California 


MOVIE  FILM 
8   SPECIAL  ,6 


25  Ft.  Obi.  8  mm 


100  Ft.  16mm 


$1.35  |  Weston  6|$2.95 


1.50  |  Weston  12|  3.25 


1.89  |  Weston  24 1  4.90 


1 .99  |  Weston  64)  4.95 


PRICES  INCLUDE  PROCESSING 

Money-Back  Guarantee 
Write  for  Free  Circulars  and  Sample  Film 
Fromader  Genera, 
Davenport  7,  Iowa 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  |  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
INDUSTRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 


488 


Brand  new  process  brings  you 

^8  MM 

fUU  COLOR 

MOVIE  FILM 


"Colorado  Territory" 

•  Continued  from  Page  461 

execution  of  a  bold  train  robbery.  The 
Denver  &  Rio  Grande  Western  and  one 
of  its  stations  are  named  and  shown  in 
the  film,  and  an  early  diamond-stacked 
locomotive  and  four  cars  were  put  into 
operating  order  and  leased  for  five  days 
use  in  filming  the  holdup  sequences. 

Dozens  of  townspeople  were  engaged 
as  atmosphere  players  and  were  fully 
costumed  so  they  could  be  photographed 
as  groups  at  the  railroad  stations  and  as 
passengers  on  the  train.  For  five  days 
their  principal"  job  was  sitting  in  the 
plush-upholstered  old  coaches  as  the 
various  steps  of  the  robbery  were  re- 
corded on  film. 

Fifteen  Indians  also  were  employed. 
One  of  these,  a  non-English-speaking 
Navajo  named  Grey  Eyes,  made  such 
good  use  of  his  acting  opportunities 
that  he  was  made  a  permanent  member 
of  the  cast.  He  was  given  the  role  of  a 
script  character  called  "Zuni"  and  was 
taken  to  Gallup  and  thence  back  to  the 
studio  in  Burbank. 

By  special  permission  of  the  Federal 
Communications  Commission,  walkie- 
talkie  equipment  was  used  to  coordinate 
the  action  of  the  train  with  mounted 
members  of  the  bandit  gang  and  the 
marshal's  posse.  Accomplished  without 
injury  were  several  spectacular  stunts  in- 
cluding transfers  to  the  speeding  train 
by  galloping  horsemen. 

Returning  to  Gallup  for  two  addi- 
tional weeks,  the  "Colorado  Territory" 
company  worked  most  of  the  time  in 
the  spectacular  red  rock  canyons  where 
Joel  McCrea  and  Virginia  Mayo  even- 
tually are  cornered  by  their  pursuers. 
Here  Virginia  Mayo  surprised  even  Di- 


Publish  Your  Ideas 

Have  you  a  favorite  home-made 
movie  accessory?  Or  a  kink,  gadget, 
photo-tip,  or  short-cut?  To  share  it 
with  fellow  filmers,  write  it  up  with 
photos,  diagrams  or  drawings  to  clear- 
ly illustrate  each  idea.  Rate  for  items 
accepted  is  SI  to  S10,  depending  on 
originality  and  illustrations.  Include 
postage  if  you  wish  unused  items  re- 
turned. Address  the  Workshop  Editor, 
Home  Movies,  3923  West  Sixth  St., 
Los  Angeles  5,  Calif. 


Photographic  Catalog 

Listing  a  large  variety  of  photo- 
graphic equipment  as  well  as  a  glossary 
of  photographic  terms  and  facts,  a  44- 
page  "1949  Guide  to  Photographic  Fun" 
may  be  had,  on  request,  from  Pragan 
Camera  Store,  215  West  14th  St.,  N.  Y. 
11,  N.  Y. 


rector  Raoul  Walsh  with  her  expert 
horsemanship. 

In  Gallup,  the  eight-man  posse  of  pic- 
ture-skilled riders  brought  from  the  stu- 
dio was  augmented  by  10  local  horse- 
men and  additional  Indians.  They  took 
part  in  chase  scenes  which  drove  the 
wounded  McCrea  into  the  Canyon  of 
Death— a  script  name  adopted  for  the 
canyon  by  the  Gallup  Chamber  of  Com- 
merce. An  attempted  stagecoach  robbery 
also  was  filmed  in  open  country  near 
Gallup,  with  McCrea  driving  off  the 
bandits  and  taking  the  six-horse  stage  on 
to  the  Wells  Fargo  station. 

In  addition  to  thrilling  sequences 
planned  and  filmed  for  the  picture,  the 
production  yielded  a  number  of  excit- 
ing and  unscheduled  incidents.  In  the 
Canyon  of  Death,  McCrea  was  seriously 
endangered  by  a  rock  slide  which  ap- 
parently was  started  by  reverberations 
from  the  posse's  guns.  At  the  rim  of  the 
same  canyon  one  evening,  while  scout- 
ing camera  positions  for  the  next  day's 
work,  Sid  Hickox  narrowly  escaped  be- 
ing pushed  over  the  edge  when  his 
horse,  from  which  he  had  dismounted, 
was  spooked  by  an  owl.  Working  bare- 
legged and  in  open  sandals,  Virginia 
Mayo  was  in  almost  continuous  danger 
from  rattlesnakes  and  scorpions.  Eight 
rattlers  were  killed  in  various  areas 
where  the  cameras  were  being  set  up. 

With  dozens  of  outdoor  settings  se- 
lected on  location,  an  unusual  amount 
of  special  construction  still  remained  to 
be  supervised  by  Ted  Smith,  the  picture's 
art  director.  In  New  Mexico,  an  Indian 
council  house  was  extensively  remodeled 
to  serve  as  the  Winslow  ranch  house. 
Twenty  miles  to  the  east,  on  a  wide 
plateau,  was  found  a  long,  rambling 
adobe  structure  which  served  with  com- 
plete realism  as  a  stagecoach  station. 
Years  ago,  when  the  main  road  passed 
it,  the  building  had  served  that  very 
purpose.  It  also  was  a  post  office  and 
Indian  trading  post.  It  now  is  the  resi- 
dence of  Mr.  and  Mrs.  Charles  New- 
comb,  who  for  25  years  lived  and  traded 
on  the  Navajo  reservation.  A  guest  at 
the  colorful  ranch  house  for  the  past  10 
years  is  the  elderly  author,  Gouverneur 
Morris. 

Nowhere  was  there  to  be  found  an 
isolated  and  crumbling  old  Spanish  vil- 
lage such  as  the  picture's  Todos  Santos, 
where  part  of  the  action  takes  place.  So 
the  ancient  adobe  town  was  built  on  the 
Warner  Bros,  ranch  at  Calabasas,  and 
there  the  company  went  to  work  on  its 
return  from  New  Mexico.  A  church,  an 
inn  and  an  Indian  council  chamber 
called  a  kiva  were  the  principal  build- 
ings erected,  and  their  interiors  were 
constructed  on  sound  stages  at  the  stu- 
dio. Also  reproduced  there  were  sections 
of  the  Indian  cliff  dwelling  called  the 
City  of  the  Moon,  where  McCrea  makes 
his  final  stand  against  his  pursuers. 


FOR  VNiy  SQOO 

including  ^     PiR  ROLL 

processing,  tax  and  return  postage! 


Costs  only  a  few  cents  more  than  black  and  white! 
Dynacolor's  direct-to-user  service  plus  new  color 
film  manufacturing  technique  and  process  controls 
make  low  price  possible.  25  ft.  double  8  mm. 
rolls,  exposure  index,  Daylight  8.  Tungsten, 
magazine  and  16mm  to  be  announced  later. 
Get  started  now  using  this  great  low-cost  color 
film.  All  film  fine  grain  and  newly  made  in  Dyna- 
color  plant — not  surplus  or  re-spooled  seconds. 
Money  Back  Guarantee.  Write  for  FREE  film  sam- 
ple and  folder. 


MAIL  COUPON 
TODAY! 


with  cash,  check  or 


DYN ACOLOR  CORP. 

Rochesl.r  3,  N.  Y. 


rAO 


Enclosed  please  find  S 
Dynacolor  10:      (Please  prin:} 


Sc.  or  R.  D.  . 
Cttr  &  State. 


VACATION  FILM  IDEAS 

This  booklet  offers  50 
fresh,  professionally- 
conceived  continuity 
ideas  that  any  amateur 
movie  maker  can  use. 
Replete  with  interesting 
and  humorous  story 
plots,  ideas  for  running 
gags,  plus  several  time- 
ly art  title  back- 
grounds 

ORDER  NOW! 

On/y    25C  C°PY 
VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


EASIDE  STUDIOS  Present 

Fannie  with  the  Cheeks  of  Tan" 
Sadie  the  Sun  Bather" 
The  Hitch  Hiker" 

\"  Beachcombing  Belle " 
Sparkling  short  subjects  featur- 
ing gorgeous  California  models 
and  clc\  cr  gag&  Hilarious  hies 
for  vour  next  party.  I7vft.  per 
subject. 

16mm  B&WSound. .  .Mfl.OO 

Each 

Send  check  or  money  order  to 

^  POlVDER  &  BEST.  INC. 

1130  S.  GRAND  AVENUE  ■  LOS  ANGELES  15.  CALIFORNIA 
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Motor  Drive  for  Bo/ex  and 
Cine-Special  Cameras 

•  Instantly   attachable   to   camera,   no  altera- 
tions necessary. 

•  Choice  of  three  speeds  by  using  click  switch. 

•  Lightweight,    case,    battery    and    motor  less 
than  5  pounds. 

•  Shearing  pin  device  protects  ccmera. 

•  Operates  on  battery  or  doorbell  transformer 
at  speeds  16,  24  &  32  f.p.s. 

•  Motor  weighs  8  ounces,  is  ball-bearing,  gov- 
ernor-controlled. 

•  Motor,  carrying  case,  battery  and  cord  com- 
plete, $57.50,  f.o.b. 

(State  whether  Bolex  has  frame  counter,  if  built-in 

or  accessory.) 
SOUND  MODEL,  24  f.p.s.  only,  data  on  motor 
some  as  above,  unconditionally  guaranteed  for 
sound  use,  $67.80  f.o.b. 

MILES  ENGINEERING 

BOX  5872,  KANSAS  CITY  2,  MISSOURI 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES!! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CD  EC*  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  C  rDACT  1022  ARGYLE  STREET 
I  I  I  LE-^l\Hr  I    CHICAGO  40,  ILLINOIS 


HOME 
MOVIES 

DESIGNED 
TO  DELIGHT! 

The 
Very  Latest 

•     New    100    H.  releases 
Hmm  56  00.  with  sound 
57  50.  8mm  S5.50. 

HELENE  DIST.  CO. 

182  Peocc  St.         Prov.,  R.  1. 

FREE  LIST 
ON  REQUEST 

MICKEY  ROONEY 
CHARLIE  CHAPLIN 

Dozens  of  Hilarious  Comedies 
Sample  reel  8mm — 2.75,  16mm— 5.50 

SHERWOOD  PICTURES  CORP. 

Catalogue  with  order  —  No  C  O  D's 
1569  Broadway  Brooklyn  7,  N.  Y. 


2V4  x  3'/4  COLOR  PRINTS  50e  EACH 

Price  of  Larger  Prints  cn  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  de- 
sired. Add  25c  handling  charge  on  orders  of 
less  than  $5.00.  No  CO  O.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


The  8-16  Home  Movie  Makers  of 
Kansas  City,  Mo.,  had  an  equipment 
night,  when  members  brought  their  cam- 
eras and  associated  equipment  and  in- 
dulged in  a  round  table  discussion  of 
various  makes  and  accessories. 

Swinging  into  successful  second  year, 
re-elected  officers  are,  left  to  right,  Har- 
old R.  Lyon  vice-president,  John  C. 
Sherard  president,  and  Robert  C.  Davis 
secretary-treasurer. 

The  United  Air  Lines  sound-on-color 
films— "Highway  to  Hawaii,"  and  "High- 
way to  Yellowstone  and  the  Grand  Te- 
tons"—  were  shown  at  the  Philadelphia 
Cinema  Club. 

The  new  officers  of  the  Minneapolis 
Octo  Cine  Guild  are  Russel  Wilcox, 
Samuel  Eyrse,  Jergen  Fuhr,  and  Christ 
Nielson. 

At  the  annual  banquet  of  the  Wash- 
ington, D.  C.  Society  of  Amateur  Cine- 
matographers,  the  following  prizes  for 
best  pictures  of  the  year  were  awarded:  — 
16mm— First,  William  C.  Kuhl;  second, 
Theodore  Sarchin;  honorable  mention. 
Clarence  Lahde.  8mm  —  First,  Brude 
Warden;  second  Edward  Heyl;  honor- 
able mention,  George  Brewster. 

Box  Elder  Movie  Club  of  Brigham 
City,  Utah,  saw  several  color  films  by  Al 
Morton  of  Salt  Lake  City,  including, 
"River  Thrills,"  a  story  of  Mortons  trip 
down  the  Yampa  and  Green  Rivers, 
starting  in  Colorado  and  ending  in  Jen- 
sen, Utah. 

The  Los  Angeles  Cinema  Club  estab- 
lished a  committee  to  aid  members  to 
suitably  score  their  film  for  background 
music. 

Kalamazoo,  Michigan  Movie  Club 
installed  officers:  Stanley  Stevens,  Elko 
Stapert,  Lawrence  Johnson,  Mrs.  Fred 
Mantele,  and  Dr.  J.  Maxwell  Jennings. 

The  Burbank  Movie  Club,  spearhead 
of  the  Volunteer  Movie  Association  in 
Southern  California,  is  putting  on  shows 
for  shut-ins  in  hospitals,  rest  homes, 
patients  in  iron  lungs  and  private 
homes.  Pictures  are  projected  on  the 
ceiling  for  bed-ridden  patients.  Persons 


wishing  to  lend  films,  projectors  or  time 
to  the  group  may  contact  Miss  Dorothy 
Sperka,  404  No.  San  Fernando  Road, 
Burbank,  Calif. 

A  picture  on  Continuity  was  shown 
and  discussed  at  the  Los  Angeles, 
Southwest  8mm  Club.  The  same  eve- 
ning, there  was  a  demonstration  of  in- 
door lighting. 

Cincinnatti,  Movie  Club  devoted  an 
entire  evening  to  the  discussion  of  ex- 
posure meters  with  members  explaining 
the  whys  and  wherefors  of  their  choice. 

The  former  Sherman  Clay  Motion 
Picture  Club  of  San  Francisco,  after 
15  years,  has  been  dissolved  and  re- 
organized as  the  Golden  Gate  Cinema- 
tographers.  Applications  for  member- 
ship, may  be  addressed  to  A.  Theo  Roth, 
publicity  chairman,  140  Paraiso  Place. 

This  club  increased  its  membership 
25%  last  year. 

Bell  Camera  Club,  Denver,  shot  a 
100  ft.  of  16mm  film  in  a  demonstration 
of  indoor  lighting  with  photo-floods. 

The  first  birthday  of  the  Northwest 
Cine  Club,  Detroit,  was  celebrated 
with  an  outing  at  Kent  Lake,  filmed  for 
posterity. 

The  Long  Beach  (Calif.)  Cinema 
Club  cooperated  with  the  Long  Beach 
Annual  Mid  Summer  Flower  Show. 
Trophies  for  Flower  Pictures  were  won 
by  B.  P.  Long,  Mrs.  Lola  Pedersen,  and 
Bernard  Hammer.  Members  pictures 
were  shown  at  the  Flower  Show  every 
day  and  musical  interlude  was  provided 
by  the  Club. 

The  newly-formed  Peninsula  Home 
Movies  Unlimited,  of  San  Mateo,  Calif., 
announces  the  election  of  officers  — 
Charlie  Rogers,  Earl  Phillips,  Lloyd 
Masch,  Al  Baker,  Mrs.  A.  Stefenel,  and 
Jack  Harris. 

A  professional  magician  was  one  of 
the  sources  of  entertainment  at  the  Ninth 
Annual  Summer  Outing  of  the  Park- 
chester  Cinema  Club,  of  Bronx,  N.  Y. 
The  outing  was  filmed  by  members  for 
future  showing. 

"California's  Golden  Beginning,"  a 
film  presented  by  the  California  Cen- 
tennials Commission,  was  shown  to  the 
Cinema  Club  of  San  Francisco.  Mem- 
bers also  heard  an  illustrated  lecture  on 
"Lens  Coating,"  by  R.  S.  MacCollister. 

Metro  Movie  Club,  Chicago,  an- 
nounces new  officers— E.  W.  Diller,  Don 
Barber,  Carl  D.  Frazier,  and  A.  J. 
Barcal. 


PHOTOGRAPHY 

Give  your  home  movies  that  "professional 
touch.  Our  Home  Study  Course  now  includes 
valuable  instruction  in  16mm  movies.  Write 
immediately! 


Dept.  "114"  10  W.  33  St.,  N.  Y. 
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Kodachrome  Preferred 


Sirs: 

Here  is  a  photograph  that  does  tell 
a  story  in  one  shot.  It  is,  moreover,  a 
"true  story"— one  that  other  movie 
makers  may  be  familiar  with.  I  will  have 
to  keep  my  films  under  lock  and  key 
since  my  young  son  has  found  16mm 
film  such  a  fascinating  kind  of  play- 
thing. He  has  a  marked  partiality  for 
Kodachrome.  /.  C.  Keeley,  Tuckahoe, 
N.  Y. 

"Professional" 

Sirs: 

I  have  just  returned  from  Aspen, 
Colorado,  where  we  were  scouting  for 
locations  for  my  next  picture  called 
"Devil's  Doorway"  which  MGM  is  going 
to  produce.  Colorado  is  a  beautiful 
country— the  photographer's  dream. 

First  thing  I  saw  was  a  copy  of 
Home  Movies.  Let  me  congratulate 
you.  It  looks  beautiful,  and  as  profes- 
sional as  there  is.  Frankly  I  did  not 
know  until  recently  that  such  a  rich 
mine  of  information  exists.  It  is  out- 
standing. 

—John  Alton,  A.  S.  C,  Hollyivood,  Cal. 
Indoor  Panning 

Sirs: 

Just  about  a  week  ago  I  saw  a  copy  of 
home  MOVIES  in  a  shop  window.  The 
way  I  parked  the  car,  and  scooted  to  buy 
the  magazine  was  a  poem  in  time-mo- 
tion study,  and  since  then  it  has  hardly 
left  my  hands.  I  am  a  professional  still 
photographer  here  in  Bolton,  mad  about 
cine,  and  I  have  made  several  films  for 
local  firms  and  clubs.  Most  fall  down  on 
panning  the  camera,  and  so  here  are  a 
couple  of  ideas  to  help. 

Last  November  I  was  approached  by 
our  local  "Over  60s  Club"  and  asked  if 
I  could  make  a  film  of  their  2000  mem- 
bers in  their  clubs  and  in  their  activities. 
I  tentatively  agreed,  but  three  days  later 
I  learned  from  the  local  paper  that  not 
only  had  I  got  the  job,  but  that  a  hall 
had  been  booked  for  the  film's  pubilc 
showing  in  14  days'  time! 


Well,  taking  a  deep  breath  I  reached 
for  the  phone  and  enlightened  a  few 
people  whose  ideas  had  been  strictly 
limited  to  press  photos. 

Still,  the  damage  had  been  done  and 
in  the  next  four  days  I  shot  some  2000 
feet  of  Kodachrome  type  "A,"  all  in- 
doors, at  Lancashire  was  absolutely 
blacked  out  in  the  worst  fog  of  the 
season. 

For  lighting  I  used  light  No.  2  Photo- 
floods,  and  the  snag  was  that  several 
shots  were  required  to  cover  halls  50x40 
feet  with  a  slow  pan. 

I  pointed  the  flood  to  the  back  of  the 
hall,  used  my  fastest  lens  at  8  frames 
per  second,  and  got  excellent  results. 

I  then  borrowed  a  walking  stick  and 
some  string  and  fastened  this  to  the  pan 
arm  of  my  Filmo  tripod.  This  gave  a 
pan  arm  some  four  foot  long.  By  turn- 
ing this  slowly,  I  got  a  lovely  smooth 
pan.  Since  then  I  have  had  the  handle 
drilled  and  tapped  and  I  now  have  an 
18-inch  extension  arm  for  all  pans.  A 
lock  nut  placed  on  the  extension  thread, 
makes  it  possible  to  lock  the  pan  from 
the  end  of  the  extension.  /.  H.  Southern, 
Bolton,  Lancashire,  England. 
Coloring  Titles 

I  find  a  very  pleasing  method  of  using 
black  and  white  reversal  film  for  titling 
Kodachrome  movies  is  to  first  tone  them 
blue  with  an  iron  blue  tone  such  as 
Kodak  formula  Til.  This  leaves  the 
highlights  clear.  The  next  step  is  to 
dye  the  film  red,  which  shows  purple 
where  superimposed  over  the  blue  por- 
tions and  red  in  the  highlights.  When 
blue  toning  is  followed  by  a  yellow  dye, 
the  result  is  green  and  yellow.  Ordinary 
household  dyes  also  can  be  used,  but 
must  be  freshly  prepared.  H.  H.  Ed- 
wards, Onehunga,  Auckland  S.  E.,  Neiv 
Zealand. 

Hollywood  Features 

Sirs: 

Why  aren't  16mm  sound  versions 
of  late  Hollywood  film  releases  available 
to  owners  of  sound  projectors  for  the 
home,  strictly  for  entertaining  guests? 
Surely  this  would  not  be  in  direct  com- 
petition to  the  35  mm  field.  Perhaps 
some  enterprising  person  or  persons 
could  set-up  such  a  system  with  bona- 
fide  assurance  that  prints  are  to  be  used 
for  home  use  only.  Earl  Hardesty 
Halethorpe,  Md. 
Cine  Club  Ideas 
Sirs: 

Home  Movies  is  becoming  more  in- 
teresting to  me  every  month,  but  I 
have  a  complaint  to  make.  The  meet- 
ings of  our  local  cine  club  are  becoming 
duller  every  month.  Nothing  to  do. 
Could  some  lively  club  secretaries  give 
us  some  ideas?  —  Harmon  T.  Anderson, 
New  Orleans,  La. 

9  Please  see  "Ideas  for  Camera  Clubs"  in 
this  issue.  And  if  any  "lively  club  secretaries" 
will  write  to  HOME  MOVIES  we  will  be  glad 
to  publish  their  ideas  and  suggestions. 


can  use  full  sixe  letters.  Com- 
plete with  9"xl2"  clear  end 
ground  glass  title  boards. 
Built-in  attachments  for  pro- 
fessional and  unusual  effects 
list  $39.50  plus  3.95  tax 
See    Your  Dealer 


St.  Louis  10.  Mo. 


SOUND  AND  SILENT  FILMS 

Hulu  —  Rumba  —  Can  Can 
GIRLS  AND  GAGS 

Free  Catalog 

BENGAL  PICTURES 

15108  PLUMMER  ST.,  SAN  FERNANDO,  CALIF. 


I 


ANIMATED  MOVIE  TITLES 
8  mm.  or  16  mm. 

BLACK   &   WHITE     •  KODACHROME 


WE  ENLARGE  8  mm.  to  16  mm. 
WE  REDUCE  16  mm.  to  8  mm. 
WE  DUPLICATE  8  mm.  OR  16  mm. 

(BLACK  &  WHITE  OR  KODACHROME) 


DISTINCTIVE  ANIMATED  TIKES 
MADE  TO  ORDER 


FADES  •  DISSOLVES  •  FLIPS 
ZOOMS  •  EXPLOSIONS  •  ETC.. 

FREE  SAMPLE  TITLE  s  mm.  „r  u  mm. 

GIVE  DEALER'S  NAME 


U.S.  PHOTOGRAPHIC  EQUIPMENT  CORP. 

44?   ROGERS   « VENUE    .    «R00KIYN  2S.N.Y. 


BLACK  AND  WHITE    •  KODACHROME 


ENLARGED 


Kore-^  l  REDUCED— -jj 


DUPLICATES 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H ,  Chicago  6,  III. 


8MM-I6MM 

KODACHROME- 
BLACK  £.  WHITE  A 


-%>^^  BOX  44-25  •  WASHINGTON  17,  PC 


The  Auckland,  N.Z.,  "8"  Movie  Club 
was  shown  a  film  of  factory  processes. 
Member  L.  A.  Millar  demonstrated  the 
effect  of  ill-chosen  and  unsuitable  back- 
ground music,  as  compared  to  the  effect- 
iveness of  well-chosen  music. 
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#  GUARANTEED 
FRESH  STOCK  / 


■Availablt  in.... 

•  8 mm  :OuSlf  rSINGl£) 

•  16mm 


(please  mail  dealer's  name  if  he  cannot  supply  you) 
ESO-S.  INC..  47*. %  HOLLY,  KANSAS  CITY,  2.  MO. 


. TO  ADD  TO  YOUR 

r  NEW  FILM  1 

PRIVATE  COLLECTION 

100  ft.  16mm  $6.00,  with 

I  RELEASES  J 

sound  $7.50;   8mm  $5.50. 

FREE  LIST 

ni  m 

SUPPLY  CO. 

BOX  442 

,    BALTIMORE   3,  MD. 

NOVELTY 
FILMS  ! 


Unusually  beautiful  t  t.  films  to  odd  to 
rour  mo.K  library.  100  ft.  8mm  55.50. 
16mm  $6.00     Send  for  free  list. 

Sample    Strip  25c 


TRU  ART  CO. 

760  BROAD  ST.    PROVIDENCE.  R.  I. 


**»»->»»»»*■»>>»»>>>♦>>»»»>»■; 

Optically  Perfect  Genuine  Crown  Glass 
AUXILIARY  LENSES 
For  Titling,  Miniature  and  Tabletop  Photog- 
raphy, 3-lens  kit,  made  to  fit  your  filter  ring. 
Provides  6  different  focal  lengths  from  9  to 
40  inches.  Complete  with  instructions. 
S5.00  Post  Paid 
CROWN  LENS  CO. 
P.  O.  BOX  536  PEORIA,  ILL. 


MOTION  PICTURE 
i6   PRINTERS  8 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  Mzc^aa. 

16519  WASHBURN  AVE.         DETROIT 2 1, AA I CH 


"STOP  APOLOGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .  .  .  better  and 
toilored  to  vour  taste.  Try  our  method  FREE. 
Complete  color  or  B.&W.  Outfit  S6.50 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue    Dept.  H    New  York  10.  N.  Y. 


Hollywood  weapons 

•  Continued  from  Page  458 

who  pushes  the  dolly. 

Adjustable  Camera  Platform.  If  the 
setup  is  higher  than  the  dolly  arm  can 
reach,  we  use  a  platform.  Platforms  are 
made  of  wood,  and  are  adjustable  from 
two  to  six  feet;  for  a  twelve-foot  plat- 
form, one  of  the  six-footers  is  placed 
on  top  of  another,  and  braced  heavily. 
Platforms  are  used  also  to  place  high 
lamps  or  sun  reflectors.  The  new  type 
steel  tubular  parallel  rises  from  five  feet 
to  twenty  feet.  There  is  also  a  folding 
adjustable  parallel  which  is  available  in 
heights  of  four  and  six  feet. 

Camera  Crane  or  Boom.  To  be  able 
to  move  from  a  low  setup  to  a  high  one, 
or  from  a  close-up  to  a  long  shot,  the 
dolly  is  inadequate.  For  this  purpose  we 
use  a  crane  or  boom.  The  small  baby 
boom  is  used  for  small  sets,  and  the  big 
boom  is  used  for  sets  in  which  greater 
height  is  required.  Even  though  a  crane 
has  rubber-tired  wheels,  tracks  are  usually 
used.  These  tracks  are  wooden  boards 
of  different  lengths. 

Goboes.  A  Gobo  is  a  wooden  screen 
used  primarily  to  cut  light  from  reaching 
the  lens.  There  are  other  purposes  also. 
In  night  shots,  where  the  background  is 
jet  black,  we  can  place  a  platform  with 
a  lamp  on  it  right  in  the  picture,  and 
cover  up  with  a  black  gobo;  it  is  perfect 
black  camouflage.  If  a  light  happens  to 
hit  the  camera  finder  from  behind,  a 
gobo  may  be  used  to  remedy  this,  too. 
To  absorb  light,  goboes  are  painted 
black.  A  double  gobo  which  can  be 
raised  to  a  height  of  ten  feet  is  known 
as  a  folding  slider.  It  is  also  made  of 
wood  and  painted  black. 

Flag.  When  there  is  no  room  for 
large  goboes  for  cutting  off  light,  a  flag 
is  used.  This  is  really  a  miniature  gobo, 
named  because  of  its  shape  when 
mounted  on  a  stand.  It  may  be  of  ply- 
wood, but  is  much  lighter  if  made  of 
black  cloth  with  a  metal  frame.  A 
wooden  flag  is  painted  black  to  absorb 
light.  Flags  come  in  different  sizes; 
6  by  36  inches,  8  by  20  inches,  and  9 
by  30  inches. 

Scrims.  A  flag  made  of  a  translucent 
material  like  gauze  or  net  is  called  scrim. 
It  is  used  for  diffusing,  softening,  or 
cutting  off  light.  If  it  has  no  frame,  and 
one  end  is  open,  it  is  called  open  end 
scrim.  Scrims  come  in  different  den- 
sities, single,  double,  and  triple.  The 
chin  scrim  is  a  U-shaped  scrim  in  single, 
dougle,  or  triple  layers,  used  to  cut  the 
light  off  hot  white  collars  worn  black 
dinner  jackets. 

Cookies.  When  a  surface  is  too  hot, 
and  we  want  to  throw  a  shadow  to 
break  up  the  light,  the  shadow  of  a 
gobo  or  even  of  scrim  would  be  too 
•  Continued  on  Page  494 


POWERFUL 
5  :  INCH  F-3.5 
COATED  39.50 

138MM  TELE-LENSES 
COLOR  CORRECTED 
5V2  POWER!  Far  more 
powerful  than  3  -  inch 
lenses.  Not  on  attach- 
ment, but  a  complete  lens  with  standard  Iris 
diaphragm,  etc.  Brings  out  fine  details  of  dis- 
tant subjects.  Many  in  use  all  over  world  by 
professionals,  schools,  scientists,  doctors, 
coaches,  sportsmen,  etc.  AAF  surplus  lenses  in 
our  dural  focusing  "C"  mounts,  for  all  stand- 
ard 16mm  cameras,  Bolex,  Victor,  BH,  Revere, 
Keystone,  etc.  Mailed  insured  with  metal  dust 
cop.  Deluxe  model  with  case  S47.50.  Adapter 
for  8mm  1.95. 

CENTURY  PHOTO  SUPPLY 

11960  Wilshire  Blvd.  •  Los  Angeles  25,  Calif. 


Have  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Co/or  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You! 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  that  goes  with  taking 
picrures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands  1  4  1  pages,  color 
illustrations   Price,  three  dollars. 

Send  Si. 00  today  and  this  new  book  uilt 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  los  Angeles  5,  Calif. 


DIRECT    1  6MM  SOUND 

with   MAURER  RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

•  Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

•  Sound  Recording  •  Release  Prints  — 

•  Duplicate  Negatives  Color  ond  B&W 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept  H  ,  Chicago  6,  III. 


FOR  SALE  OR  RENT 

58  Kodachrome  Scenics 

in  8  and  1 6mm 

Circular  free  on  request.  Large  film  Rental 
Library.  Titles  made  to  order.  Producers  of 
Commercial  Sound  Motion  Pictures. 

Zenith  Cinema  Service,  Inc. 

3252  W.  Foster  Ave.      •      Chicago  25,  III. 


Two  3-  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8   3  rd   AVE.,    BROOKLYN   9.   II  ■  T. 


STUDIES   IN  BEAUTY 

Featuring  Hollywood's  Most  Beautiful  Models 
Sample  reel,  50  ft.  8mm  S3,  100  ft.  16mm  S5 
Kodachrome,  50  ft.  8mm  S8,  100  ft.  16mm  S15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 
FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


TITLES 

YOUR  MOVIES  DESERVE  THE  BEST 

Color  or  B  &  W ;  8mm  or  16mm 

  SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

3964  Ames  St.  N.  E.       Washington  19.  D.  C. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


FILMS  FOR  RENT  OR  SALE 


EQUIPMENT  FOR  SALE 


FILMS  FOR  RENT  OR  SALE 


•  BASS  SAYS: 

A  one  track  mind  is  what  I've  got, 
I  want  to  make  a  trade  that's  hot. 
Mail  me  your  items  or  send  a  letter, 
A  trade  with  BASS  is  always  better. 

CHARLES  BASS,  President. 
3"  Zeiss  Sonnar  F:4  coupled  for  Zeiss 

Movikon   $165.00 

2"  Zeiss  Sonnar  F:2.8  for  Movikon  8  or  16.  .  87.50 
3"  Zeiss  Sonnar  F:4  in  Movikon  bayonet 

mount    165.00 

20mm  wide  angle  Tessar  F:2.7  for  Movikon  110.00 

3"  Zeiss  Sonnar  F:4  in  "C"  mount   125.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete 
stocks  of  new  Cine  Equipment,  all  makes. 

BASS  CAMERA  COMPANY 
Dept.  HM  -  179  W.  Madison  St.       Chicago  2,  III. 

•  CINE   LENSES  -   High   Speed,  Telephoto  Wide 
Angle— for  every  type  shot  under  all  conditions. 
COATED  FOR  8MM  CAMERAS 

9mm  F:2.5  Wollensak  Wide  Angle 

Universal  Focus   $43.75 

W  Fil.9  Berthiot  Cinor  (Focusing  Mount).  .  39.50 
1%"  F:3.5  Telephoto  Anastigmat  (3  time 

magnification)  (in  focusing  mount)   36.50 

IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F:2.7  Carl  Meyer  Wide  Angle  $  49.50 

1"  F:  1 .25  Wollensok  Velostigmat   61 .25 

2"  F:2    Schneider  Xenon    99.50 

3"  F:3.5  Carl  Zeiss  Tessar    79.50 

6"  F:5.5  Schneider   Tele-Xenar    124.50 

These  are  only  a  few  of  our  tremendous  selection— 
the  world's  largest  stock  of  lenses.  We  have  what 
YOU  want  —  15-day  triel  —  satisfaction  ruaranteed. 
Send  this  ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Avenue  Chicago,  III.,  USA 

Att:  H.  A.  Manay 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  NATCO  SOUND  PROJECTOR.  Brand  new  Never 
unpacked.  Only  $225.  Box  217,  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

•  SAVE  DEALER'S  PROFITI  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory 
25c.  Satisfaction  or  refundl  CAMERA  GUIDE,  GPO, 
796-1,  New  York  City. 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  cam- 
era repaired.  Estimates  given.  Prompt  service. 
KENSINGTON  CAMERA  SHOP,  #1  Conn.  Ave., 
Kensington,  Md.  Dept.  D. 

•  $75.00  to  $100.00  a  week  with  your  movie  cam- 
era. Satisfactory  results.  $1.00  postpaid.  J.  F.  ELIO, 
Box  441,  Milford,  Conn. 

•  FOR  SALE:  CINE  KODAK  SPECIAL  16mm  camera 
with  200  ft.  magazine,  wide  angle  and  25mm  lens. 
Price  $500.  HATHEN  PRODUCTIONS,  264  S.  Van 
Pelt  St.,  Philadelphia  3,  Pa. 

•  CINE  SPECIAL  No.  1,  FI.9  lens,  perfect  condition, 
$450;  new  Reflex  focuser,  $75;  inspection  privilege. 
DAVIS,  5329  Holmes,  Kansas  City,  Missouri. 

•  FOR  SALE— One  Victor  16mm  Sound  Projector, 
model  24B;  good  condition,  $150.  One  Victor  16mm 
Sound  Projector,  model  40B,  $165.  JOHN  M.  DOLAN, 
4431  Stewart  Ave.,  Venice,  Calif. 

•  ADVANCED  amateur  and  professionals  who  pro- 
duce industrial,  medical  and  religious  films.  We  are 
exclusively  a  motion  picture  sales,  trade,  rental, 
and  service  house  supplying  major  film  companies 
and  small  producers  the  nation  over.  All  16  and 
35mm  sound  and  silent  equipment.  THE  CAMERA 
MART,  INC.,  70  West  45th  St.,  New  York  19,  N.Y. 

•  KODAK  Cine  Special  complete  with  100-ft.  cham- 
ber f/1.9  lens  set  of  four  masks  and  telephoto  lens 
mount.  Original  owner;  perfect  condition.  $500. 
PHOTO  ENGINEERING  CO.,  541  P  St.,  Fresno,  Cal. 

•  AURICON  Sound-on-fi!m  camera,  NR  Amplifier, 
view-rangefinder,  1"  F1.9,  earphones,  microphone, 
like  brand  new  $1050,  RALPH  ALTMAN,  502  S. 
Wabash  Ave.,  Chicago,  III. 

FILMS  FOR  RENT  OR  SALE 

•  ARTISTS  &  COLLECTORS  Items.  Over  100  35mm 
slides  beautiful  color  poses  also  B&W  photon  excel- 
lent outdoor  photography.  16mm  100'  &  400'  reels 
B&W  or  color  movie  subjects.  Send  stamp  for  list. 
CHARLES  BRIGGS  PHOTO  SERVICE,  Dept.  M,  Box 
9823  Los  Feliz  Sta.,  Hollywood  27,  Calif. 


•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery, 
Twins  by  Breech  and  Delivery  with  Forceps.  Sample 
reel  16mm.-$5.00,  8mm.-$3.50.  SHERWOOD  PIC- 
TURES CORPORATION,  1569H  Broadway,  Brooklyn 
7  N.Y. 

•  HOME  MOVIE  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a 
year.  Rent  silent  and  sound  films  at  half  rates. 
Free  rental  monthly.  Keep  films  up  to  4  days. 
Big  discount  on  new  films.  Send  for  Membership 
Card  and  complete  plan  with  catalogue.  MIDWEST 
FILM  CLUB,  Dept.  2,  4758  W.  Madison  Street, 
Chicago  44,  Illinois. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth. 
16mm.— $10.00.  8mm. -$5.50  postpaid.  MEDICAL 
RESEARCH.  1569  Broadway,  Brooklyn  7,  N.  Y. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're 
both  unusual,  exciting  GLAMOUR  FILMS,  starring 
two  of  the  most  alluring  models  you've  ever  seen. 
PRICES:  100'  16mm  6.50,  50'  8mm  3.75,  OR  both 
for  11.00  in  16mm  or  6.50  in  8mm.  Send  25c  for  our 
GIANT  catalogue,  packed  with  exclusive  releases 
you'll  want  to  own.  EMPIRE,  Dept.  H,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 

•  LATEST  releases  Castle  Official  Pictorial  8- 
16mm.  silent,  sound  films.  Sales,  rentals,  ex- 
changes. Catalogue  listing  over  3000  films,  acces- 
sories, etc.,  2-3c  stamps.  REED,  7508  Third  Ave., 
Brooklyn,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE, 
INC.  14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainmentl 
ESO-S.  47th  &  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR-EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,   1674  Broadway,  New  York  19,  N.  Y. 

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CAD- 
WALLADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  MISS  America  of  1948— 8mm.  50'  Kodachrome, 
$7.50  iB&W,  $2.00);  16mm.  100'  Kodachrome, 
silent,  $14.75  (B  W,  $4.00).  Free  catalog.  ESO-S, 
47th  and  Holly,  Kansas  City  2,  Missouri. 

•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE'-PIC 
HAWAII.    1847  Fort  St.,  Honolulu,  Hawaii. 

•  85  KODACHROME  movies!  War,  Atom  Bomb, 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
log, 3c  stamp.  2-scene  "Waikiki"  sample,  $1.00. 
Specify  8mm.  or  16mm.  WORLD  IN  COLOR  PRO- 
DUCTIONS, Elmira,  N.  Y. 

•  NEW  releases,  Top  Selections,  8-16mm  Glamor, 
Musicals,  Artistic  Entertainment  for  any  audience. 
Photos-Negatives.  List  10c.  THOMAS,  2709-H  West 
Avenue  34,  Los  Angeles  65. 

•  HUNDREDS  of  new  Castle,  Official,  etc.  Comedies, 
Sports,  Travel,  Musicals,  etc.  Bargains.  8-16mm. 
Many  color.  TURKE  FILMS,  Hinsdale,  Illinois. 

•  FREE  FILM  RENTALS-2000  sound;  silent,  educa- 
tional and  travel.  Hundreds  in  color.  Send  $1.00  for 
listings,  to  obtain  loan  free— no  other  charge. 

EDUCATIONAL  FILM  CENTER 
133-H  Murray  St.,  Elizabeth  2,  N.  J. 

•  BEST  in  Glamour,  Party  Films,  Burlesque.  Beauti- 
ful models,  Night  Club  acts,  etc.  Many  in  Color.  En- 
close Stamp.  EXQUISITE  FILMS,  Hinsdale,  Illinois. 

•  NEW,  sensational.  "Life  of  the  Party."  Film- 
photos.  List  and  sample,  10c.  HOLLY-MAID  FILMS, 
2709  West  Avenue  34,  Los  Angeles  65,  California. 

•  FREE  MOVIES.  Thousands  of  subjects.  Interesting. 
Entertaining,  Fascinating.  New  Directory— only  50c. 
INTERNATIONAL  CINE  SOCIETY,  Dept.  102-H,  1300 
Taylor  N.W.,  Washington  11,  D.C. 

•  EXCITING  Glamour  Films,  8  and  16mm.  Send 
25c  for  sample  strip  and  giant  catalog.  ART-PHOTO, 
Dept.  HM,  628  Nostrand  Ave.,  Brooklyn,  N.Y. 

•  UNUSUAL  8-16mm  FILM  SUBJECTS.  Kodachrome 
projection  length  sample,  "Allure,"  $1.00.  "Strip- 
Polka,"  100-ft.  16mm  sound,  $6.50.  Art  slides 
in  color,  sample,  50c,  5  for  $2.00.  Films  exchanged. 
Bargains!  Big  catalog,  25c,  refunded  first  order. 
NATIONAL  FILM  SUPPLY,  Broadway  Station  (E), 
Toledo  9,  Ohio. 


•  PROJECTOR  owners!  16mm  sound,  silent,  8mm 
brand  new  prints;  Exclusive  Releases;  Art,  Comedy, 
Adventure;  ridiculous  prices.  Write  for  list. 
BLAKELY,  1136  N.  Formosa,  Hollywood. 

•  A  LIVING  MEMENTO  to  a  name  that  will  never 
die.  The  immortal  Babe  Ruth  in  "Headin'  Home,"  6 
reels.  The  only  feature  film  he  ever  made.  8mm- 
16mm.    Box  3602,  Philadelphia  25,  Penn. 

•  NEW  RELEASES  for  private  film  libraries.  100  ft. 
16mm  $6.00,  with  sound  $7.50,-  8mm  $5.50.  Free 
list.    FILM  SUPPLY  CO.,  Box  442,  Baltimore  3,  Md. 

•  16MM  SOUND  FEATURES,  Westerns,  Short  Sub- 
jects, all  types,  for  sale  reasonable.  Send  stamps 
for  listings.  MERTZ  FILM  SERVICE,  324  D  St.,  San 
Bernardino,  Calif. 

•  EXCITING  FILMS.  Professional  models,  new  re- 
leases, new  poses.  $6.00  100  ft.  16mm.  Rush  dime 
for  sample  strip  and  list.  CORALART  PRODUCTIONS, 
Box  441,  Milford,  Conn. 

•  NAKED  CITY,  Academy  Award  winning  feature; 
Deanna  Durbin  in  UP  IN  CENTRAL  PARK;  PIRATES 
OF  MONTEREY  in  Technicolor.  These  and  many  other 
new  titles  in  our  1950  Catalog  of  16mm  Rental 
Films.  Send  10c  for  your  copy  today.  Film  Service 
Dept.,  LAWRENCE  CAMERA  SHOP,  149  No.  Broad- 
way, Wichita,  Kansas. 

•  ATTENTION,  MOVIE  FANS!  Latest  selection  of 
Home  Movie  Entertainment.  8  -  16mm  Silent,  Sound 
Features;  comedies,  shorts.  Join  our  club,  $1.00 
yearly.  Special  discounts  to  members.  Send  for 
membership  card  or  write  for  details  to  PARTHE- 
NON FILM  LIBRARIES,  609  S.  St.  Louis,  Chicago  24, 


•  SAUCY  BUT  SOPHISTICATED  movies  for  your  pri- 
vate showings.  100  ft.  relaeses  16mm  $6.00,  with 
sound  $7.50;  8mm  $5.50.  Send  for  list.  HELENE 
DIST.  CO.,  182  Peace  St.,  Providence,  R.  I. 

•  ALLURING!  Art  Film  short  subjects.  Send  for  free 
catalog  of  the  latest  releases.  TASCO  SUPPLY,  27-B 
Bond  SteretioP.rv  etacagol 

Bond  Street,  Providence,  R.  I. 

CAMERA  FILM 

•  GUARANTEED  fresh  F-A-S-T  Pan  Film,  $1.65;  25' 
(8-8mm)  daylight  color,  $4.10;  25'  8mm.  color  base, 
$2.25;  100'  16mm.  outdoor  anti-halo,  $3.45.  Free 
machine  processing!  MK  PHOTO,  451  Continental, 
Detroit  14,  Michigan. 

•  PANCHROMATIC  Reversible  16mm.  Surplus 
Film.  Not  negative  stock.  Sealed  Government 
cans  of  30-50'  cores  Eastman  black  base  Weston 
24  film,  $5.00  postpaid.  Film  base  and  perfora- 
tions guaranteed  perfect.  Photographically  film  is 
not  100%  perfect  due  to  age  (Exp.  October,  1943). 
Processing  available  at  our  plant. 

FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 

•  BOLEX  8mm.  owners  attentionl  100  ft.  rolls 
Ansco-color  double  8mm.  $11,951  (Processing  $2.00 
at  our  plant.)  Other  ESO-S  100  ft.  double  8mm. 
films;  DELUXE  SEPIA,  $6.00,  SUPREME  X  $5.50, 
both  processed  without  additional  charge.  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 

•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25 
ft.  double  8mm.  $1.50.  Free  same  day  processing 
included.  Write  for  free  catalog.  BETTER  FILMS, 
742  New  Lots  Avenue,  Brooklyn  7,  New  York. 
DEPT.  H.M. 

•  BACK  AGAIN  by  popular  demand!  Solar  8-16 
Bulk  Film.  Send  for  price.  Special  Sale,  double  8mm 
Camera  Spools  in  metal  cans,  8  for  $1.00  while  they 
last.  SOLAR  CINE,  4247  So.  Kedzie,  Chicago  32,  III. 

•  SPECIAL  during  July,  August,  and  September 
only.  100'  16mm  B&W  semi-ortho  $1.50  on  daylight 
loading  spools.  Also  semi-ortho  100'  dbl.  8mm, 
$2.00.  Processing  not  included.  Processing  prices 
July,  Aug.,  Sept.  only  $1.00  for  100'.  All  others  will 
be  welcome.  RICHTERS,  1715  N.  Mariposa  Avenue, 
Hollywood  27,  Calif. 

•  DOUBLE  8mm  Weston  12,  anti-halo  film,  three 
rolls  double  8mm,  $3.45;  six  rolls  single  8mm  for 
Univex,  $4.60.  Fresh-datedl  Processing  free!  FILM- 
CRAFT,  47th  and  Holly,  Kansas  City  2,  Missouri. 

•  GUARANTEED  fresh  400'  16mm  positive  bulk 
film,  $4.50  postpaidl  New  100'  camera  spools  with 
cans,  25c  per  set.  FILMCRAFT,  47th  and  Holly, 
Kansas  City  2,  Missouri. 

•  COLOR  film  for  single  8mm  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25 
per  25'  roll,-  three  rolls,  $6.50.  FILMCRAFT,  47th 
□  nd  Holly,  Kansas  City  2,  Missouri. 

•  SENSATIONAL!  Solar  Type  12-a  New,  Better, 
Outdoor  film,  not  war  surplus— Free  Machine  Pro- 
cessing. Double  8mm  25  ft.,  $1.59;  16mm  100  ft., 
$3.30;  special  10%  Discount  on  3  rolls  or  more. 
SOLAR  CINE,  4247  So.  Kedzie,  Chicago  32,  Illinois. 
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Hollywood  weapons 

•  Continued  from  Page  492 

much;  therefore  we  use  what  is  called 
a  cookie.  Cookies  are  really  flags  with 
different  designs  cut  out  of  them.  The 
designs  sometimes  resemble  natural  ones 
like  that  of  a  tree  branch  with  leaves, 
a  dead  branch  without  leaves,  a  bouquet 
of  flowers,  etc.,  or  the  familiar  patterns 
of  architectural  designs.  They  come  in 
solid  wood  which  throws  opaque  sha- 
dows, or  for  softer  transparent  shadows 
are  cut  also  from  celo  ( celloglass ) ,  a 
transparent  glass-like  material.  Sizes 
vary  from  that  of  a  flag  to  that  of  a 
target. 

Stands.  Various  kinds  and  sizes  of 
stands  are  used  to  hold  flags,  scrims, 
targets,  and  other  similar  devices.  The 
gooseneck  is  part  of  a  gooseneck  lamp, 
without  the  lamp,  of  course;  the  gad- 
gets are  soldered,  clamped,  or  screwed 
to  the  end.  Century  stands  are  tripods 
used  to  hold  flags  and  other  heavier 
gadgets.  An  overhead  stand  rises  from 
6  to  25  feet.  To  hold  a  tree  branch,  a 
tree  branch  adapter  may  be  fastened  to 
a  heavy  Century  sf.nd;  this  can  be  used 
inside  or  outside  with  sunlight. 

Miscellaneous  Equipment.  Various 
handy  devices  are  used  for  raising  props, 
cameramen,  or  actors  to  different  heights 
above  the  stage.  These  include: 

Pullman  or  one-step  or  apple  box. 
Three-step,  often  used  by  cameramen  for 
the  higher  setups. 

Furniture  blocks,  which  are  small 
three-steps  made  of  2-inch  by  4-inch 
joist,  to  provide  heights  of  2,  4,  and  6 
inches.  Cupblocks,  which  are  similar  to 
furniture  blocks  but  with  hollow  sides 
for  legs  of  chairs,  for  greater  safety. 
Risers,  little  platforms,  2,  4,  and  6  inches 
in  height. 

The  grip  transports  his  equipment  in 
a  large  grip's  truck,  a  grip  box.  and  a 
grip  kit.  The  grip's  personal  tool  kit  is 
a  belt  containing  simple  tools  and  rolls 
of  tape  used  to  cover  up  high  spots, 
blemishes,  or  defects  on  sets.  Step- 
ladders  of  various  heights  are  part  of 
the  grip  equipment. 


If  the  grip  wants  to  get  the  next  pic- 


"Did  you  soy  wild  horses 
couldn't  drag  you  out  tonight?" 


ture,  he  must  see  to  it  that  the  camera- 
man is  comfortable  at  all  times.  For  this 
purpose  he  carries  what  is  known  as  the 
red  apple  stool,  or  applebox. 

Sun  Reflector.  This  is  made  of  wood, 
coated  on  one  side  with  gold  leaf  and 
on  the  other  with  silver.  It  is  mounted 
on  a  portable  and  demountable  stand 
that  rises  from  6  feet  to  12  feet. 

Mirror.  This  is  a  glass  mirror  in  a 
wooden  frame  that  is  used  to  light  up 
green  trees,  bushes,  etc.,  and  other  dark 
spots  where  the  other  reflectors  fail. 

Tin.  The  tin  is  somewhat  weaker  than 
the  mirror,  but  hotter  than  the  gold 
or  silver  reflectors. 

Cyclodrum.  This  is  a  device  used  to 
project  light  effects  and  also  shadows  on 
the  process  stage.  It  consists  of  a  hollow 
cylinder  with  room  enough  inside  for 
an  arc  lamp;  it  is  mounted  on  a  large 
stand  and  may  be  rotated  in  either  direc- 
tion and  at  various  speeds.  Shadows 
may  be  painted  on  the  surface,  or  little 
cutouts  may  be  made  for  train  window 
effects.  The  drum  can  be  demounted, 
and  tree  branches,  cookies,  or  other  ob- 
jects mounted  to  its  frame  for  different 
types  of  shadow  effects. 

CAMERA  FILM 


•  16MM  Magazine  guaranteed  fresh-dated  DE- 
LUXE SEPIA  or  SUPREME  X  film,  $3.50  each,  in- 
cluding finishing  at  no  additional  charge.  (Limit 
six.)    ESO-S,  47th  and  Holly,  Kansas  City,  Mo. 


•  16MM  MAGAZINES;  panchromatic,  Weston  32; 
including  processing,  $2.50.  Three  or  more,  deduct 
10%.  LINDEN  MOVIE  SERVICE,  P.O.  Box  24,  Lin- 
den, N.  J. 


TITLES  &  SUPPLIES 


•  TITLE  MAKING,  free  booklet. 

WESTWOOD  CINE  SHOP 
635  Victoria  Street,  San  Francisco,  California. 


•  TITLES  made  to  order  with  picture  backgrounds 
will  preserve  the  memory  of  your  vacation.  BRUCE 
MOVIE  SERVICE,  2706  Virginia  Ave.,  Louisville  11, 

Kentucky. 


•  VANISHING  Titles  and  Fadeouts  with  Craftex 
Fad-o-film.  10"  x  14"  sheets  25c,  3  for  50c.  Sample 
Free.  Money-back  guarantee.  Also  copyrighted  self- 
instructitcn  LETTERING  DESIGN  Manual  containing 
7o  olohaoets  250  designs  su:tas'e  b:ack  &  white  or 
color  titles,  $1.00.  MAJOR-PALMER,  3510-K  Palmer, 
Chicago  47,  III. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your 
movie  fi|m.  Send  frames  and  one  dollar.  CURIO- 
PHOTO,  1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9'/2  mm.  films  processed.  Bulk  films  finished 
at  competitive  prices.  (Dealer  courtesy.)  Address 
ESO-S,  47th  and  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for 
new  negative  and  enlargement.  CURIOPHOTO, 
1187  Jerome  Ave.,  New  York  52.  New  York. 


•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  your  own  with  bulk  film!  50c  each  post- 
paid, 12  for  $5.00!  Catalog.  ESO-S,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  SOUND  RECORDING  at  a  reasonable  cost.  HIGH 
FIDELITY  16  or  35.  Quality  guaranteed.  Complete 
studio  and  laboratory  services.  Color  printing  and 
lacquer  coating.  ESCAR  MOTION  PICTURE  SERV- 
ICE, INC.,  7315  Carnegie  Ave.,  Cleveland  3,  Ohio. 
Phone:  Endicott  2707. 


WANTED 


•  WANTED— Used  equipment.  Bargain  list  on  re- 
quest. PETERS.  41-B  South  4th  St.,  Allentown,  Pa. 


•  LABORATORY  Projection  Reels,  8mm.  We  pay 
(in  trade)  4c  for  50'  and  2V2C  for  30'  reels  and  re- 
fund postage!  Ask  for  our  DeLuxe  40  page  1949 
Catalog!   ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


WANTED 


•  WANTED.  We'll  pay  hard  cash  for  silent  or 
sound,  8mm  or  16mm,  new  or  used  movie  film. 
Write  and  tell  us  what  films  you  have,  and  how 
much  you  want  for  them.  CAMERA  SHOP,  760  Broad 
St.,  Povidence,  R.  I. 

•  WANTED-Used  16mm.  sound  FEATURES  in 
good  condition.  Give  title,  condition  and  price 
desired.  Will  purchase  complete  private  sound 
film  libraries.  What  hove  you  to  offer?  TED 
KRUGER,  3145  N.  Broad  St.,  Phila.,  Penna. 

•  WE'RE  IN  THE  MARKET  for  outdated  movie  film, 
used  movie  and  still  equipment.  Turn  old  and  un- 
used items  into  real  cosh.  CAMERA  SHOP,  760 
Broad  St.,  Providence,  R.  I. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  them!  No  cash 
charge.  Send  for  our  swap  plan.  HARVEY  R.  iRIS. 
Box  539,  Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different 
reel.  Shipped  postpaid  immediately.  CLUB,  422 
Haven  Avenue,  Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped 
postpaid  immediately.  TIMMERS  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  EXCHANGE  your  16mm  films.  $1.00  membership 
fee  entitles  you  to  special  50c  per  100  ft.  exchange 
rate  on  silent  and  SOF.  Write,  AMERICAN  FILM  EX- 
CHANGE, 22  E.  Ontario  St.,  Chicago  11,  III.  Rm.  36. 


•  TIRED  of  your  Movie  Films!  Join  Trading  Club. 
Mention  your  mm.  Wr'te.  GALLARD'S  MOVIELAND, 
29  Coe  Ave.,  Hillside  5,  N.  J. 


MISCELLANEOUS 


•  TITLING  is  mode  easy  with  the  book  How 
to  Title  Home  Movies.  Sells  for  only  $1.00.  Hoj 
size  of  field  at  various  distances.  Supplementary 
lens  to  use  and  many  ways  to  make  trick  titles. 
VerHalen  Publications,  3923  W.  6th  St.,  Los 
Angeles  5,  Calif. 


•  DO  your  movies  of  your  children  bore  your 
friends?  They  needn't.  50  IDEAS  FOR  FILMING 
CHILDREN.  Sent  postpaid  for  25c.  HOME 
MOVIES  Magazine,  3923  W.  6th  St.,  Los  Angeles  5. 


•  REVERSE  Your  Own  Film.  Have  all  the  fun  of 
doing  all  the  work  on  your  movie  from  the  camera 
to  the  screen.  In  cur  book,  "How  to  Reverse  Movie 
Film"  are  many  tried  and  interesting  formulas.  Thou- 
sands already  sold.  Price  $1.00.  VerHalen  Publica- 
tions, 3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie 
frames!  Simple,  compact,  even  a  child  can  use  the 
new  CINELARGER.  Make  jumbo  pictures  from  those 
personal  or  private  films  you  own.  Satisfaction 
GUARANTEED  or  money  refunded!  Only  18.95.  FrC 
literature  on  request.  EMPIRE,  Dept.  H.,  P.O.  Box  23, 
Wht.  Plains,  N.Y. 


•  RIFLES,  shotguns,  pistols  —  Firearms  of  all  types, 
all  makes  taken  on  trade  towards  ALL  photographic 
equipment.  Highest  trade-in  allowance  at  NATION- 
AL CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minne- 
apolis 2,  Minn.,  authorized  agents  for  Eastman, 
Argus,  Revere,  Bell-Howell,  Keystone,  Graflex— in 
fact  every  great  name  in  photography.  Trade  your 
firearms  on  photographic  equipment  now. 

•  REPERFORATION  any  brand  16mm  b&w  or  color 
nlm  for  use  in  8mm  cameras!  Perforations  guaran- 
teed $2.00  per  100  roll.  Mail  films  insured  marked 
'reperforote"  for  ESO-S,  47th  and  Holly,  Kansas 
~ity  2,  Missouri. 


•  HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working 
handbook  for  the  photographer  using  Ansco  color 
material,  it  discusses  shutters  and  lenses,  color  light- 
ing, three-dimensional  color  pictures,  portraits,  color 
temperature,  exposure  meters,  composition,  exposure 
tables,  mixed  color  light  sources  and  many  other 
subjects  so  valuable  to  the  movie  maker.  Only  $3.00. 
Write  to  VER  HALEN  PUBLICATIONS,  3923  W.  Sixth 
St.,  Los  Angeles  5,  Calif. 


•  REWARD  GIVEN  by  DAVID  TOEG,  208  So.  Mari- 
posa Ave.,  Los  Angeles,  for  recovery  of  3  rolls,  100 
ft.  eoch,  16mm  Kodachromes;  shots  token  in  Shang- 
hai, Hongkong,  aMnilo,  Honolulu;  and  titles.  Lost 
in  mail  from  Eastman  Kodak,  San  Francisco. 


Films  to  Alaska 

Owners  of  16mm  sound  projectors  in 
Alaska  will  now  be  able  to  secure  fea- 
tures and  short  subjects  through  Screen 
Adettes,  Inc.,  Portland,  Oregon.  Physical 
distribution  of  prints  will  be  from  An- 
chorage, Alaska. 
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ATA  NEW  LOW  PRICE! 

THE  FAMOUS  4 

Bell  &  Howell  AUTO  LOAD 

$162.50  1 


FOR  PERFECT  PERFORMANCE  OF  YOUR  16mm  FILMS... 

The  Bell  &  Howell  Diplomat  Projector 

Ideally  matched  to  the  Auto  Load  Camera.  Shows 
16mm  silent  pictures  with  professional  perfection. 
1000-watt  illumination,  quiet,  all-gear  drive.  Rock- 
steady, flicker-free  pictures.  With  case,  $273.30. 


NOW,  MORE  THAN 
EVER,  YOUR  GREATEST 
16mm  VALUE! 

•  For  prize-winning  home 
movies  . .  .  for  a  living  record  of 
your  family — you  can't  beat 
the  Bell  &  Howell  Auto  Load! 
Its  new  low  price  makes  it  the 
truly  precision-made  16mm 
camera  ei>ery  movie  maker  can 
afford! 

Magazine  loading  provides 
quick,  easy  film  change.  Speeds 
of  16,  24,  32,  48  and  64  frames 
per  second,  plus  Singlepic  re- 
lease. Built-in  exposure  guide 
covers  over  4000  outdoor  light 
conditions!  Thanks  to  the  Auto 
Load  s  superb  Filmocoted  f/2.5 
lens  and  fully -enclosed,  posi- 
tive-type viewfinder,  what  you 
see,  you  get. 

And  the  price  again?  It's 
only  $162.50! 


Bell  &  Howell 
Matched  8mm 
Cameras  and 
Projectors 


GUARANTEED  FOR  LIFE.  During  life 
of  product,  any  defect  in  work- 
manship or  material  will  be  rem- 
edied free  (exceDt  transportation). 
The  Bell  &  Howell  Company.  7125 
McCormick  Road.  Chicago  45. 


B&H  Regent  Projector,  {below  left) 
Better  screen  illumination  than 
any  other  popular  make  of  8mm 
projector.  Takes  400  feet  of  film  for 
33-minute  show.  $149.50.  Case,  $10. 


B&H  Companion  Camera,  [below 
right)  Lightest  of  all  the  S's,  and 
easiest  to  load.  Easy,  drop-in  spool 
loading,  no  sprockets  to  thread. 
With  Filmocoted  f/2.5  lens,  only 
$89.83. 
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Since  1907  the 
Largest  Manufacturer 
of  Professional  Motion  Picture 
Equipment  for  Hollywood  and  the  World 


B&H  Picture  Master  Projector,  (above 
left)  Matched  with  the  Auto-8  Camera. 
Handles  film  gently,  surely,  safely. 
Base-up  750-watt  lamp,  reverse,  power 
rewind,  gear-driven  taie-up.  With 
case,  $362. 


B&H  Auto-8  Camera,  \aboie  right) 
The  finest  8mm  camera  made  for  per- 
sonal use.  Features  magazine  loading. 
Swifturn  two-lens  turret,  five  speeds 
including  slow  motion.  With  Filmo- 
coted f/2.5  lens  only,  $174.42. 


^  «  <t  H 

<C  '—  ■ 

s-  o  cc  ■ 

—  uj  3 

V.  X  f\  0 

<  •-  <r0 

CiJ  Uj  :«"\  (t 


For  the  ONE  Movie  Maker  in  10 
who  really  wants  the  BEST  Pictures 


YOUR  OWN  indoor  movies  —  whether  in 
black-and-white  or  color — can  be  just  as 
fine  as  this  photo.  With  the  Bolex  Model  L-S 
you  get  flawless  registration  of  the  image  on 
the  film,  resulting  from  the  perfect  combi- 
nation of  its  Kern-Paillard*  optical  system 
and  the  Bolex  shutter  mechanism.  A  Bolex 
exclusive  in  the  8mm  field. 


The  Bolex  Model  L-8  is  priced  at  only  $1 19.50 

tine.  Fed.  tax) 

Equipped  with  fine  Kern-Paillard 
Yvar  Vi"  f/2.8  focusing-mount  lens': 

REMEMBER,  the  cost  oj  the  film 
•  is  the  same  —  whether  your 
movies  are  excellent  or  just  pass- 
able. To  make  sure  you  will  always 
be  satisfied  with  those  important 
family  sequences,  start  right— with 
the  8mm  camera  that  exadinghome 
movie  makers  demand  . . .  the  Bo- 
lex L-8! 

You'll  find  you  can  always  de- 
pend upon  your  Bolex  L-8  in  any 
weather  .  .  .  under  all  conditions  . . . 
in  every  climate.  The  Bolex  L-8 
gets  the  picture  you  want  as  you 
want  it.  Ask  your  photo  dealer  to 
show  you  how  easy  it  is  to  operate. 

m  •  ■ 

■Kern-Paillard  Cine  Lenses  are  un- 
surpassed by  any  other  make.  Precision- 
made  by  Swiss  craftsmen.  Kern-Pail- 
lard coated  lenses  get  flawless  detail  on 
the  film.  They  are  available  in  12. 5mm. 
1"  and  I1/?"  for  8mm  cameras. 

^^J^^^MOTION  PICTURE  GAMER 

Write  today  for  descriptive  folder  HM.  109 

PAILLARD  PRODUCTS,  Inc.,  265  Madison  Avenue,  N.  Y.  C.  16 

Bolex  Cameras  are  sold  and  serviced  through  lending  camera  dealers  everywhere. 


For  Every  Movie  Maker 
Who  Can  Appreciate 
Precision  Engineering 

Here's  what  you  get  in  the  Bolex  L-S: 

Foolproof  Threading:  Requires  less  than 

a  minute.  No  loops  to  form. 

Film  Capacity:  -25'  daylight  loading 

spools.  Double-eight  films  either  color  or 

black-and-white. 

Viewf  inder:  Telescopic  type,  exact  in  pic- 
ture area.  Corrected  for        1"  and 
Footage  Counter:  Automatically  resets 
to  zero  when  film  is  removed. 
End  Pointer:  Black  pointer  appears  in 
viewfinder  as  film  nears  end. 
Governor-Controlled     Spring  Motor: 
Spring  cannot  be  over-wound:  handles  7' 
of  film  in  one  winding. 
Variable  Speeds:  12,  16,  24,  and  32 
frames  per  second. 

Trigger  Release:  Release  button  pro- 
vides for  the  making  of  exposures  by  the 
fingertip  release  method;  also  is  safety 
lock.  May  be  locked  in  run  or  stop  posi- 
tion. 

Fully  Protected  Pressure  Plate:  Holds 
film  against  either  vertical  or  horizontal 
movement,  assuring  rock-steady  pictures. 
Light  weight:  1  lb.  12  oz.  with  lens;  di- 
mensions 4~s"  x  31s"  x  1%". 
Zipper  Pouch  Type  Case  in  Suede 
Leather:  Carrying  Strap. 
Genuine  Leather  Finish:  Trim  is  highly 
polished  chrome. 

The  Bolex  is  a  precision  instrument 
Imilt  like  the  finest  Siciss  watch 
hii  Swiss  craftsmen. 
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Sound  on  Film 

How  long  will  it  be  before  sound  on 
film  becomes  practical  for  amateurs? 

The  Armour  Research  Foundation 
has  developed  a  process  for  recording 
sound  on  film,  utilizing  the  magnetic 
principle.  The  edge  of  the  film,  16mm 
or  8mm,  is  coated  with  a  magnetic 
oxide  which  becomes  the  sound  track. 
Four  manufacturers  have  been  licensed 
under  the  Armour  patents  to  manufac- 
ture equipment,  and  they  presumably 
are  working  on  it,  but  so  far  have  re- 
fused to  make  any  announcements.  The 
necessary  film,  recorders  and  projectors 
for  this  method  of  magnetic  sound 
have  not  yet  made  their  appearance, 
except  in  experimental  form. 
8mm  or  76mm 

Expecting  the  stork,  we  want  to  pur- 
chase a  camera  to  begin  a  complete 
record  of  our  child.  Should  we  get  an 
8mm  or  16mm  outfit? 

The  factors  usually  considered  in- 
clude (1)  Original  cost.  Equipment 
costs,  for  a  camera,  tripod,  editor,  etc., 
are  roughly  about  the  same  with  either 
8mm  or  16mm.  (2)  Film  costs.  The 
8mm  is  more  economical,  especially  in 
color.  A  100-foot  reel  of  Kodachrome, 
16mm,  is  about  $10.20.  An  8mm  reel 
will  provide  an  equivalent  running 
time  for  $4.10.  (3)  Screen  results.  The 
16mm,  being  larger,  provides  better 
detail — especially  with  long  shots, 
scenic  views,  and  where  a  large  screen 
image  is  desired  for  large  audiences. 
The  8mm  is  at  its  best  when  most  of 
the  shots  are  close-ups,  as  they  would 
be  in  filming  family  scenes.  It's  fine  for 
showing  to  small  groups  in  the  home. 
If  economy  in  film  cost  is  a  factor  you 
probably  will  decide  on  8mm  for  your 
particular  purpose. 
Lap  Dissolves 

How  are  dissolves  made  with  an  8mm 
camera  by  reversing  the  magazine? 

Just  reverse  the  magazine  in  the 
camera  and  run  for  the  desired  length 
of  time — keeping  the  lens  capped,  of 
course.  This  method  works  very  well 
with  any  double-8  magazine  loading 
camera. 

The  chief  problem,  however,  is  ac- 
curate judging  of  the  footage.  The 
normal  length  of  a  dissolve  is  48 
frames.  At  16  f.p.s.  this  would  be  three 
seconds.  Time  the  first  part  of  the 
dissolve  for  a  3-second  fadeout.  Then 
open  camera,  reverse  the  film  maga- 
zine, close  camera,  cover  the  lens,  run 
camera  for  exactly  three  seconds,  open 
camera,  and  reverse  magazine.  The  film 
now  is  ready  for  the  fade-in  half  of  the 
dissolve  to  be  shot. 


Are  you  really  satisfied  with 
your  home  movies? 


The  Heart  of  a  perfect  picture 
is  a  Kern-Paillard  Lens 


Standard  of  Quality  and  Precision  the 
World  Over.  Made  by  the  manufac- 
turers of  the  world-famous  Kern  Mi- 
croscope, Kern-Paillard  Cine  lenses 
are  designed  and  constructed  by 
Swiss  precision  craftsmen.  Nothing 
finer  in  the  home  movie  field. 


Every  Kern-Paillard  letis  is  fully  color  corrected,  .specially  coated,  in  focusing 
mount.  Built-in  lens  shade  (except  the  10mm  telephoto).  Prices  include  Federal  tax. 


FOR  BOLEX  H-16  CAMERA 

Switor  1"  f/1.4  $183.75.  Finest  speed  lens  for 
16mm  cameras.  Cuts  sharp  from  corner  to  cor- 
ner of  frame.  Automatic  depth  of  focus  scale, 
micrometer  click-stops. 

The  NEW  Pizar  1"  f/1.5  $97.00  (Introductory 
price).  Sister  to  the  Switar  with  the  same  superb 
optical  characteristics.  Corrected  to  f/1.5,  with- 
out depth  of  focus  scale.  Equals  the  Switar  in  all 
other  respects. 

Yvar  15mm  f/2.8  (Wide  Angle)  $78.75.  Gives 
excellent  definition  even  at  full  aperture;  60% 
greater  field  than  1"  lenses. 


Yvar  3"  f/2.5  $128.34.  Fastest  3"  telephoto  lens. 
"C"  Mount  for  Bolex  and  other  cameras,  f/2.5 
aperture  gives  excellent  results  under  adverse 
light  conditions.  Micrometer  click-stops. 


FOR  BOLEX  H-8  and  other  CAMERAS 

Switar  Vj"  f/1.5  $160.42.  Finest  and  fastest 
8mm  speed  lens  made.  It  gives  the  8mm  user  a 
quality  picture  never  deemed  possible  on  8mm 
film,  in  color  or  black  and  white.  Has  automatic 
depth  of  focus  scale,  micrometer  click-stops. 
Yvar  25mm  f/2.5  (Telephoto)  $68.25.  A  pre- 
cisely built  medium  telephoto  lens  with  excep- 
tional speed.  Excellent  for  outdoor  sports  and 
indoor  portrait  work. 

Yvar  36mm  f/2.8  (Telephoto)  $89.54.  A  longer 
range  telephoto  for  close-ups  of  distant  subjects. 
Takes  pictures  that  rival  16mm  telephoto  shots 
in  detail  and  quality. 

Yvar  i/2"  f/2.8  (For  Bolex  L-8  only)  $49.55. 

Especially  designed  for  8mm  use.  Precision-built, 
its  special  optical  system  insures  pin-point  detail. 


Ask  your  photo  dealer  to  explain  details  on  Kern-Paillard 
lenses  which  are  designed  especially  for  the  Bolex  camera. 

Kern-Paillard  precision 


enses 
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Now  you  can  get  Larger,  Sharper  Home  Movies  with  your  ISj  Projector 


mm 


Full  screen  projection 

AT  SHORT  DISTANCE  IN  AVERAGE  ROOM 


With  the  bUMCU 
%"  focus  f  1.6  Projection  Lenses 


for 


3mm 


Projectors 


SOMCO'S  wide-angle,  short  focus  projection  lens 
makes  your  pictures  %  larger  on  the  screen  at  the  same 
distance  as  your  present  1"  lens. 

The  SOMCO  Projection  Lens  not  only  gives  you 
larger  pictures — it  gives  you  sharper  black  and 
white,  finer  detail  and  more  brilliant  color  movies. 
The  lens  is  coated  with  SOMCOTE  high  transmission 
coating  to  assure  you  theatre-quality  movies. 

Get  the  SOMCO  j4  "  focus  f  1.6  Projection  Lens 
in  time  for  your  next  movie  party.  You'll  see  a 
big  difference — and  so  will  your  audience.  You'll  get 
more  compliments,  too. 

If  your  dealer  can't  supply  you,  write  direct, 
giving  his  name. 


SIMPSON  OPTICAL  MANUFACTURING  CO 

3200  W.  CARROLL  AVE.,  CHICAGO  24,  ILL. 


For  REVERE 


For  BELL  &  HOWELL 


A  SHORT  FOCUS 
WIDE-ANGLE  LENS 
IN  3  MODELS 


For  Ampro,  Keystone,  DeJur-Amsco 


Your  customers  will  be  asking' for 
SOMCO's  8mm  Projection  Lens.  Contact  your  jobber  for  a 
supply,  or  write  us  for  full  information. 


ALL  MODELS 

$18°°  "C" 

FROM  YOUR  DEALER 

(Slightly  higher  outside  U.S.  A') 
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SYNCHRONIZED 

SOUND  FOR  YOUR 

8  AND  16  M.M. 
HOME  MOVIES 


Wl 


tk  MOVIEVOX 


Now  You  Can  Add  Perfect  "Lip-Sync"  Sound 
to  Home  Movies  Using  Your  Present  Projector 

Now  you  can  dub  sound  on  a  wire  recorder  and 
play  back  in  perfect  synchronization.  The  new  MOVIE- 
VOX  synchronizer  keeps  projector  and  recorder  in 
perfect  step  —  every  time  —  automatically.  Mistakes 
made  in  recording  can  be  magnetically  erased  and 
quickly  corrected.  You  can't  miss  with  the  MOVIE- 
VOX!  Connects  to  any  8mm  or  16mm  projector — 
silent  or  sound. 


MOVIEVOX — complete  with  synchronizer, 
microphone,  amplifier,  wire  recorder, 
speaker,  all  necessary  cords — sells  at 
your  dealer's  for  $225.00.  Or  the 
MOVIEVOX  synchronizer  can  be  installed 
on  your  Webster  wire  recorder  and 
projector  for  only  $75.00.  See  your 
dealer  today — or  write  for  illustrated 
literature. 


OVI  E  VOX 


THE   MOVIEVOX  COMPANY 

DEPT.  H 

1113  PLEASANTON  ROAD  •  SAN  ANTONIO  4,  TEXAS 
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Make  your  own  brilliant,  sharp 
copies  of  8mm  and  1 6mm  films 
with  this  EASY-TO-USE  SUPER- 
IOR CINE-PRINTER. 

PERFECT  for  the  amateur,  small  lab- 
oratory, research  lab  or  television 
station.   Complete  price  $69.50 

EXCLUSIVE  TESTED  DESIGN !  With  these  Precision  Features!  Con- 
tinuous printing  for  8mm  and  16mm.  11  light  changes.  6  to  8  Volt  lamp, 
operated  by  batteries  or  battery  charger.  115  volt  60  cycle  A.C.  motor 
400  ft.  Reel  Capacity.  Viewing  aperture  in  gate.  Sturdy  aluminum  con- 
struction. Baked  krinkle  finish. 

WRITE  today  for  FREE  catalog  of  Superior  equipment  and  supplies. 

$  LQ  C  A  POSITIVE  FILM — 16mm  400  ft.  $5.00.  Double  8mm  400  ft 
*  $5.00.  Single  8mm  400  ft.  $3.00.  Add  postage.  Your 

COMPLETE  order  shipped  the  day  it  is  received. 


Super 


D  II  C'l  f  1  15H  S.  WELLS  STREET 
I0r    bUlK    Nlm    L0.    CHICAGO  6,  ILLINOIS 


J^etter* 


CANADA  FOOTAGE  WANTED 

Sirs: 

I  just  returned  from  Eastern  Canada 
and  would  like  to  get  some  footage  to 
complete  my  own  shooting  of  movie 
film  and  will  appreciate  hearing  from 
clubs  in  these  cities:  Montreal  and 
Quebec,  Que.;  Windsor  and  Ottawa, 
Ont.  Also  Rochester,  N.  Y.  — /.  C. 
Stuessi,3l5l  S.  Vermont  Ave.,  Milwaukee 
7,  Wisconsin. 

RECORDING  BIRD  SONGS 

Sirs: 

Since  1931,  I  have  been  working,  in 
a  volunteer  capacity,  with  the  U.S. 
Fish  &  Wildlife  Service;  and  most  of 
my  motion  pictures  have  been  of  wild 
life.  I  have  been  interested  in  recording 
bird  songs,  as  well  as  sound  synchroni- 
zation with  my  H-16  Bolex  camera  and 
Bell  &  Howell  Showmaster  projector. 

It  occurs  to  me  that  it  might  be 
possible  to  construct  a  tape  recorder 
whose  motor  would  be  driven  by  a 
phonograph  spring  motor,  with  an  am- 
plifier powered  by  dry  batteries.  If  I 
could  build  such  an  instrument,  I  would 
have  a  truly  portable  recorder  which 
I  could  take  on  pack  trips  in  the  moun- 
tains for  the  recording  of  bird  songs, 
and  which  also  could  be  used  for  re- 
cording dances  and  music  of  primitive 
peoples  in  out-of-the-way  places.  Svn- 
chronized  recordings  with  the  Bolex 
might  be  possible  for  scenes  not  over 
ten  seconds  in  length  without  mechan- 
ical coupling,  or  perhaps  a  flexible 
cable  could  be  used. 

If  anvone  could  offer  suggestions, 
thev  would  be  appreciated.  —  William 
V.  Ward,  Honolulu,  T.H. 

FILM  RE-ISSUES 

Sirs: 

I,  for  one,  am  glad  to  see  the  studios 
reissuing  old  films.  I  would  rather  see 
an  old  film  over,  trian  many  of  the  cur- 
rent "first-runs."  I  like  to  compare  the 
lighting,  photography  and  acting  of 
the  past  and  present.  There  are  not 
many  real  artists  on  the  screen.  Those 
that  are  good  are  worth  seeing  every 
day.  I  would  like  to  see  some  of  the 
early  John  Barrvmore  films,  and  also 
(to  go  from  the  sublime  to  the  ridicu- 
lous) the  Marx  Brothers,  who  also  are 
great  screen  artists.  —  R.  E.  Nettleson, 
Neiv  Orleans,  La. 

Some  day,  perhaps,  films  like  books  will  be  judged 
by  their  quality  rather  than  recency.  The  re-issuing 
of  films  of  the  past  might  be  a  step  in  this  direction. 
As  for  the  Marx  Brothers,  we  are  advised  that  Para- 
mount, indeed,  is  reissuing  "Animal  Crackers"  and 
"Duck  Soup".  If  other  readers  will  write  about  their 
favorite  films,  we  will  be  glad  to  forward  their  re- 
quests to  the  studios. — ED. 

ADDRESS  COMMUNICATIONS  TO:  LETTERS 
EDITOR,  HOME  MOVIES,  3923  WEST  SIXTH 
STREET,  LOS  ANGELES  5,  CALIFORNIA. 
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Now!  Revere  gives  you  the  best  in  home  movies...  with 


New  eights  at 
new  low  prices ! 


Revere  makes  it  easier  than  ever 
for  you  to  own  a  superb  new 
movie  camera  and  projector 


Here  are  the  new  Revere  8mm  models  that  give  you 
more  for  your  movie  equipment  dollar!  Prices  are  sub- 
stantially lower  .  .  .  many  new  features  are  added  .  .  . 
yet  the  same  fine  precision  design  that  has  always  dis- 
tinguished Revere  products  is  retained.  You  owe  it  to 
yourself  to  see  the  new,  sensationally  low-priced  Revere 
cameras  and  projectors  at  your  dealer.  Study  and  com- 
pare them.  See  why  Revere,  more  than  ever,  is  the 
choice  of  critical  movie  makers! 

Revere  Camera  Company,  Chicago  16,  Illinois 


8mm—l6mm  Cameras  and  Projectors 


Revere  "90"  8mm  Movie  Projector 

The  supreme  8mm  projector!  Sets  up 
faster  because  of  its  new  slip-over  case 
and  accessibility  of  reels  stored  in  base. 
Unique  wide  angle  lens  attachment 
doubles  screen  size.  Single  knob  lamp 
control.  Resilient  film  retainers  protect 
film,  yield  gently  to  splices.  400  ft.  reels. 
Choice  of  500  or  750  watt  lamp.  F  1.6 
coated  lens.  Complete  with  case. 


132 


so 


Revere  "Ranger"  8mm  Camera 

Lowest  priced  Revere!  Wonderful  per- 
formance— the  kind  you  expect  only 
from  cameras  costing  far  more.  Scores 
of  quality  features,  including  five  speeds 
.  .  .  built-in  viewfinder  .  .  .  exclusive 
patented  sprocket  for  easy  threading 
.  .  .  F  2.5  coated  lens.   Including  tax. 


Revere  "77"  8mm  Magazine  Camera 

Supreme  value  among  magazine  cam- 
eras! Very  easy  to  use — slip  in  a  mag- 
azine, close  door,  and  it's  loaded.  Fea- 
tures continuous  run  .  .  .  single  frame 
exposure  .  .  .  telescopic  viewfinder  .  .  . 
five  speeds.  Fine  F  2.5  coated  lens. 
Including  tax. 


Revere  "67"  8mm 
Magazine  Turret  Camera 

Amazingly  low  priced!  Gives  you 
all  the  operating  ease  of  magazine 
loading  plus  the  versatility  of  a  2- 
lens  rotating  turret.  Lenses  instantly 
positioned  for  normal,  wide-angle 
or  telephoto  shots.  With  F  2.8  coated 
lens.   Including  tax. 


$6250 


$8750 


10450 


IN    PURSUIT    OF    HAPPINESS    REVERE    ADDS    TO    YOUR  PLEASURE 
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of  laughs  and 
thrills  that  every 
projector  owner 
will  treasure! 


in 


RIOT  ON  ICE 


They're  "deadheads"  on  a  special  train!  They're  chased  in  and  out  of  windows  at  70  M.P.H.!  They 
land  at  an  ice  carnival— a  couple  of  slick  skates  never  on  their  feet  but  on  their  backs!  Until  Lou 
gets  on  the  snap  end  of  a  fast  "crack-the-whip"!  He's  snapped  around  the  rink  so  fast  he  can't 
fall  down!  He  goes  through  a  snack  bar  like  a  derailed  Diesel!  It's  pandemonium  on  ice  and  a 
panic  of  laughs!  Own  this  one  for  roaring  fun  every  time  you  show  it. 

And  here  are  the  latest  CASTLE  laugh  cartoons! 


Ah  Exciting  MICHTY  MOUSE 


A  new  WOODY  WOODPECKER 


A  laugh  loaded  MIGHTY  MOUSE 


ELIZA  ON  ICE 


Eliza,  clutching  child,  pulls  tricks  on 
Simon  Legree  that  shouldn't  happen  to 
the  bloodhounds!  Mighty  Mouse  to  the 
rescue!  The  dogs  give  up  —  so  would 
Legree  if  he  could! 


THE  BARBER  OF  SEVILLE 


Woody  gives  Indian  Chief  a  hot  towel 
surprise.  Next  customer  is  shorn,  shaven 
and  shocked  by  Woody's  wacky  barber- 
ing!  Wild  comedy  riot  as  Woody  wrecks 
shop  in  hilarious  finale! 


Three  villainous  cats!  Mice  on  a  picnic! 
Gags  are  fast  and  furious!  Cats  threaten 
to  turn  the  picnic  into  a  panic.  Mighty 
Mouse  swoops  to  the  rescue!  Cats  lose 
most  of  their  nine  lives  in  fright. 


All  leading  photo  dealers  carry  low  cost  Castle  Films  in  these  five  sizes- 


8  MM 

16  MM 

HEADLINE 

COMPLETE 

HEADLINE 

COMPLETE 

SOUND 

$1.75 

$5.50 

$2.75 

$8.75 

$17.50 

O/viSlON  OF  U/v/rt0  w0^°  Ml/MS  INC 


FREE! 
NOW 
READY! 


Castle  Films,  Division  of  United  World  Films,  Inc. 
1445  Park  Avenue,  New  York  29,  N.  Y. 

Send  CASTLE  FILMS'  NEW,  EXCITING  1949-50  HOME  MOVIE 
CATALOGUE.  Profusely  illustrated,  describing  wide  variety  of 
professionally  produced  home  movies  for  every  occasion,  many 
never  before  available. 


Nome_ 


Street- 


1445  PARK  AVE 
NEW  YORK.  29 


542  S   DEARBORN  ST         RuSS  BIDG 

CHICAGO,  5         SAN  FRANCISCO.  4 


j    City  &  Stale- 


•10 


£04 


FREE  FOLDER! 

Get  your  FREE  copy  of  this  new 
folder  on  Bausch  &  LombAnimar 
Lenses  from  your  local  dealer 
...  or  write  Bausch  &  Lomb 
Optical  Co.,  564-J  Smith  Street, 
Rochester  2,  N.  Y. 


+ 


BAUSCH  &  LOMB  AN  I  MAR 
LENS  PACKAGING 

Here  is  a  package  strikingly  different  ...  a  lens 
package  never  before  offered.  This  new  Animar 
lens  package  is  a  rigid,  molded  plastic  container. 
The  lens  screws  into  a  threaded  base.  Your  lens 
is  held  rigid,  no  knocking  around  in  the  case. 
With  a  quarter  turn  the  clear  plastic  top  fastens 
securely  over  the  lens.  No  dents  on  edge  of  sun 
shade  ...  no  flattening  of  screw  threads  ...  no 
scratching  of  lens  surfaces.  Animar  lenses  are 
completely  protected,  yet  readily  available,  in 
this  new  long-lasting  protective  container. 


+ 


THE  LENS  WITH  A 
HOLLYWOOD  BACKGROUND 

For  many  years,  the  world's  leading  cameramen 
of  Hollywood  have  preferred  Bausch  &  Lomb 
Baltar  lenses  .  .  .  use  them  to  film  Hollywood's 
finest  movies.  All  the  experienced  lens  design 
and  manufacturing  know-how,  accumulated  by 
Bausch  &  Lomb  in  producing  lenses  for  profes- 
sional motion-picture  cameramen,  have  gone  into 
the  development  of  the  new  Animar  series  of 
lenses.  Now  your  movies  can  have  crisp,  spark- 
ling, brilliant  images  with  Bausch  &  Lomb 
Animar  lenses  .  .  .  movies  filmed  in  their  full 
magnificence  of  fine  detail,  subtle  tone  and  bril- 
liant color.  Equip  your  camera  now. 

If  your  dealer  does  not  have  the  Bausch  & 
Lomb  Animar  Lenses  .  .  .  write  us  direct! 


BAUSCH  &  LOMB 


8mm  and  16mm 


ANIMAR  LENSES 
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FILM  OF  THE 
MONTH  CLUB 


AND  PAY  NO  FEES... NO  DUES! 

For  limited  time  only  we  invite  you  to  join  the 
BEST  FILM  OF  THE  MONTH  CLUB  without  any 
charge  at  all.  Join  now,  and  as  a  charter 
member  pay  no  initiation  fees — no  dues! 

EACH  MONTH  you  receive  Special  News 
Letters,  New  Movie  Making  Ideas,  Special 
Members'  Discount  Offers,  et  cetera,  plus 
—THE  BEST  FILM  OF  THE  MONTH  CLUB'S 
Headline  Movie! 

Don't  con/use  with  any  other  club.  Remember,  this  is  THE 
BEST  FILM  OF  THE  MONTH  CLUB.  And  each  month 
you  are  going  to  receive  a  PROFESSIONALLY  produced 
major  studio  style  film  selected  as  THE  BEST  FILM  OF 
THE  MONTH  for  your  feature  show. 

Vote*  tie  ?cwBEST  FILM  OF  THE  MONTH 

tfou  Receive. .  ,"How  Females 
(and  Males)  Win  Beauty  Contests." 

Starring:  MOVIE  QUEEN  PAT  HALL 
Shapely  Winners  of  "Most  Beautiful  Legs  in 

America"  Contest. 
Muscle  Men  Winners  of: 

"MR.  AMERICA"  CONTEST 
Bevies  of  Beauties!  Gangs  of  Gorgeous  Girls! 

SEND  NO  MONEY! 

2/;  Just  check  the  size  film  your  projector  uses  and  mail 
the  coupon  below.  You  quickly  receive  your  Charter 
'f  Membership  Card  FREE,  and  the  first  BEST  FILM  OF 
THE  MONTH  —  "How  Females  (and  Males)  Win 
Beauty  Contests"  for  which  you  give  postman  only 
$2.00  for  8mm.;  $4.00  for  16mm.;  $5.00  for  sound, 
plus  postage  fees.  (Send  remittance  with  coupon, 
and  we  mail  postpaid.)  Send  coupon  today — to: 

The  BEST  FILM  off  the  MONTH  CLUB 

2424  Entrance  Drive   •    Hollywood  27,  California 


BEST  FILM  OF  THI  MONTH  CLUB       DEPT.  H 
2424  ENTRANCE  DRIVE     •  HOLLYWOOD  27,  CALIF. 
Dear  Sirt: 

Pleas*  rush  me  FREE  Charter  Membership  Card  in  The 
BEST  FILM  OF  THE  MONTH  CLUB,  and  the  first  star  feature 
"How  Females  (and  Males)  Win  Beauty  Contests." 
Check  Site  Desired 

8mm  $2.00              16mm  $4.00              Sound  $5.00 
PRINT  YOUR  NAME  . 


ADDRESS- 
CITY  


STATE- 


o.o  or -'ci 


MAIL  THIf  COUPON  MOUft^ 
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You  can  almost  sniff  the  season ! 


A  crisp  autumn  day  makes  you  want 
to  reach  for  your  camera  as  quickly  as 
you  do  for  a  woolen  shirt. 

People  do  things  when  the  hot  sum- 
mer is  done  and  the  air  takes  on  a  tang. 
And  people  "doing  things"  calls  for 
movie  making — and  Ansco  Hypan  Film. 

For  Hypan 's  fine  grain  and  brilliant 
contrast  will  bring  sharp,  clear  images 
to  your  movie  screen — objects  and 
people  that  "stand  out"  from  their 
backgrounds  and  capture  for  you  a 
"real  life"  feeling. 


Add  to  this  Hypan's  marvelous  pan- 
chromatic color  balance  and  you're  al- 
most certain  of  outstanding  results! 

Why  not  give  yourself  this  Ansco  ad- 
vantage the  very  next  time  you  take 
your  own  movies?  Your  dealer  has  Ansco 
Hypan  in  both  8mm  and  16mm  rolls. 
Ansco,  Binghamton,  New  York.  A 
Division  of  General  Aniline  &  Film  Cor- 
poration. "From  Research  to  Reality." 

■jQ£E£UL^wji  Take  a  big  plump 
pumpkin  and  lightly  carve  the  title. 
Set  it  up  before  a  dark  backdrop,  scatter 


a  few  autumn  leaves  around.  Create  a 
"moonlight"  effect  by  lighting  the  set- 
up with  a  single  floodlamp  shining  in 
from  an  angle. 

  ASK  FOR  1 

Ansco 

8  and  1  6  mm 
HYPAN  FILM 


By  WILL  LANE 

The  "Three  R's"  are  as  important  to 
motion  pictures  as  reading,  'riting 
and  rithmetic  to  any  school  bov.  The 
"Three  R's",  however,  are  a  lot  easier 
to  come  by,  and  there's  never  a  hint 
of  a  hickory  stick  in  the  process. 

A  skilfully  done  film  flows  smoothlv 
across  the  screen.  A  river  of  eve-filling 
experience,  it  shows  no  scars  of  the 
work  involved.  It  looks  easy. 

If  it  looks  difficult,  it  is  difficult  to 
look  at.  If  the  camera  hops,  skips  and 
jumps  from  shot  to  shot,  the  audience 
is  like  Eliza  on  the  ice  jumping  from 
floe  to  floe,  wondering  where  to 
jump  next. 

What  the  film  needs  is  action- 
matching. 

The  principle  is  simple.  It  is  a  man- 
ner of  shooting  so  activity  may  flow 
smoothlv. 

A  camera  tells  a  storv  bv  means  of 
long  shots,  mediums  and  close-ups.  Bv 
matching  the  action  in  these  shots,  the 
pieces  can  be  fitted  together  in  a  se- 
quence, not  like  a  patchwork  quilt,  but 
like  a  perfect-fitting  Bond  Street  suit 
of  clothes. 

Medium  Shot 

Consider  a  simple  situation.  Figs.  1, 
2  and  3  represent  frame  enlargements 
of  a  girl  putting  on  a  coat.  What  is  the 
correct  way  to  film  this  bit  of  action? 
In  editing,  just  where  is  the  cut  made 
from  the  medium  shot  to  the  close-up? 

Shall  we  cut  from  Fig.  3  to  Fig.  4? 
Would  this  make  it  doubly  clear  that 
the  girl  has  put  on  her  coat — bv  show- 
ing her  doing  it  in  the  medium  shot, 
and  then  repeating  the  action  in  the 
close-up?  No,  if  she  appears  to  be  put- 


HOW  TO  USE  the  REESTABLISHING  SHOT,  the  REVERSE- 


ing  on  a  second  coat,  confusion  enters 
the  audience's  mind. 

The  correct  way  to  cut  is  without 
overlapping.  The  close-up  begins  where 
the  medium  shot  ends.  If  the  coat  is 
half-way  on,  as  in  Fig.  2,  the  cut  is 
made  to  the  same  in  Fig.  5 

The  cut  from  medium  shot  to  close- 
up,  in  this  way,  is  carried  out  without 
any  perceptible  jump.  It's  a  smooth 
movement  to  give  the  feeling  that  the 
camera  merely  has  moved  closer  to  get 
a  better  look. 

But  the  film  cannot  be  cut  correctiv 
if  it  hasn't  been  shot  correctly.  The 
cameraman  has  a  choice,  at  this  point, 
of  three  approaches: 

1.  The  simplest  method  (but  the 
costliest)  requires  two  cameras  shoot- 
ing from  different  distances  and  angles. 
This  method  is  essential  for  complete 
coverage  of  a  prize  fight,  mob  scene 
or  other  uncontrolled  activity. 

2.  The  reenactment  or  do-it-again 
method.  If  the  script  calls  for  a  woman 
putting  on  a  coat,  the  camera  is  set  up 
for  the  medium  shot,  the  woman  goes 
through  the  action,  then  the  camera 
moves  up  for  the  close-up  and  she 
goes  through  the  same  action  again. 

Fig.  7  illustrates  the  camera  set  up 
to  shoot  Figs.  1,  2  and  3-  Then,  while 
the  girl  remains  on  the  spot,  or  her 
position  is  marked  on  the  floor  with 
chalk,  the  camera  moves  up  to  the 
close-up  position,  Fig.  8.  The  girl  re- 
peats the  action  for  Figs.  4,  5  and  6. 

In  editing,  we  will  discard  the  latter 
half  of  the  medium-shot  footage,  and 
the  first  part  of  the  close-up  footage. 
The  splice  will  be  made  at  a  point 
where  the  action  coincides.  In  the  case 
of  our  example  here,  the  action  in  the 
medium  shot  and  the  close-up  are  iden- 


/     Principle  of  action-matching  is  illus- 
trated  in  this  simple  situation. 

WHERE 


f  From  Fig.  3,  does  camera  cut  to  this 
■   as  girl  again  dons  her  coat? 


tical,  so  we  can  cut  at  any  point,  from 
the  medium  shot  to  the  close-up. 

We  can  cut  from  Fig.  1  to  Fig.  4. 
Or  from  Fig.  2  to  Fig.  5-  Or  from  Fig.  3 
to  Fig.  6,  etc. 

3  The  third  method  is  the  most 
economical  in  film  and  effort.  It  uses 


LONG  SHOT  establishes  a  dramatic 
situation  and  the  two  characters  in  it. 


CHILD  stumbles  while  playing  near  high  steps.  Mother  REESTABLISHING  shot 
senses  danger.  Close-ups  will  show  her  facial  reaction.       follows  after  close-ups 


ANGLE-SHOT  and  REEL  ACTION-MATCHING 


)  Girl  puts  on  coat  as  camera  makes 
■•    a  medium  shot  of  the  action. 


From  here,  how  does  camera  pro- 
ceed to  make  the  close-up? 


TO  CUT? 


Or  do  we  wait  until  more  of  the 
action  has  been  completed? 


the  "stop  action"  principle  which  also 
serves  for  many  trick  shots,  but  there's 
nothing  tricky  in  it. 

The  girl  starts  to  put  on  her  coat 
while  the  camera  films  the  medium 
shot.  Then  she  freezes  in  position  and 
holds  it  until  the  camera  is  moved  for- 


6 Note  that  hands  here  are  in  the 
■   same  phase  of  action  as  in  Fig.  3. 

ward  for  the  close-up.  Then  camera  and 
subject  resume  action  together. 

The  point  where  the  cameraman  says, 
"Hold  it"  does  not  have  to  be  midway 
in  the  action,  but  can  be  any  part  of  it. 
The  girl  has  to  remain  frozen  in  posi- 
•  Continued  on  Page  554- 


Camera  position  for  medium  shot  7 
(1,  2  and  3).  Midway  in  the  act  of  '  ' 
putting  on  her  coat,  girl  stops  and 
freezes  in  position,  as  above. 


HOW  TO  MATCH  ACTION 


Camera  moves  up  for  close-up  and  0 
girl  will  resume  donning  her  coat.  *** 
When  camera  changes  distance,  it 
always  changes  camera  angle  also. 


as  mother  starts  to  run  REVERSE  ANGLE  shot  shifts  from  baby-angle  to  mother- 
toward  her  erring  child.        angle.  This  provides  a  new  slant  on  the  same  situation. 


CAMERA,  in  auto,  dollies  with  the  action 
as  mother  rescues  child,  and  walks  off. 


A  WIRE  BASKET  and  a  drinking  glass,  placed  on  a  sheet  glass  circle,  or  in  the  lower,  rectangular  area.  Light  letters  on 
of  paper,  made  this  design.  The  title  could  be  placed  in  the       dark  background  usually  are  most  readable  for  titles. 


Make  your  own  designs  on  photographic  paper 


By  SAMUEL  GRIERSON,  A.R.P.S. 

Photograms  are  easy  ro  make  and 
can  be  very  effective  title  back- 
grounds. They  can  be  weird  and  eerie 
or  matter-of-fact.  They  can  be  worked 
in  a  travelogue,  an  industrial  film,  or 
even  a  summer  vacation  record. 

Making  a  title-photogram  takes  three 
main  steps.  First  the  photogram  is 
made.  Second,  the  lettering  for  the 
title  is  put  on.  Third,  the  complete 
photogram  with  lettering  is  filmed 
like  an  ordinary  title. 

It  is  not  necessary  to  have  a  com- 
plete darkroom.  Photograms  can  be 
made  with  the  use  of  an  enlarging  ma- 
chine, or  with  any  hand-held  lamp. 


A  photogram  is  made  by  the  action 
of  light  on  sensitized  paper. 

Any  room- that  can  be  darkened  will 
do.  A  safelight  is  needed,  a  tray  of 
developer,  a  tray  of  fixer,  and  some 
photographic  paper. 

The  photographic  paper  used  should 
be  of  a  size  dependent  on  your  titler. 
If  you  can  shoot  titles  on  an  eight  by 
ten  inch  sheet,  that  is  a  convenient 
size  to  use. 

In  the  light  of  the  safelight,  lay  a 
sheet  of  enlarging  paper  flat  on  the 
table.  On  the  paper,  place  various  ob- 
jects that  would  seem  to  be  suitable  for 
the  creation  of  an  interesting  pattern. 
Turn  on  the  white  light  for  the  ex- 
posure. The  length  of  the  exposure  can 


be  anything  from  one-half  second  to 
five  or  ten  seconds,  depending  on  the 
intensity  of  the  light  and  its  distance 
from  the  paper.  The  writer  uses  a  15- 
watt  lamp  in  a  dull  reflector,  held  six 
feet  from  the  paper;  the  lamp  is  snapped 
on  for  one  second,  and  then  off. 

After  exposing,  develop  and  fix.  Un- 
less vou  plan  to  keep  the  photogram 
for  a  long  period  of  time,  it  need  not 
be  given  a  long  fixing  or  washing. 

At  this  point — and  onlv  at  this  point 
in  the  entire  process — comes  the  heart- 
break. The  developed  photogram  may 
not  be  at  all  effective.  This  is  because 
it  is  hard  to  tell  in  advance  just  what 
effect  the  objects  placed  on  the  paper 
will  produce.  Have  enough  paper  on 
hand  so  that  you  will  be  able  to  waste 
some.  Make  a  few  tests. 

Translucent  or  transparent  objects, 
such  as  glass  animals,  drinking  glasses, 
and  plastic  objects  are  likely  to  produce 
better  photograms  than  solid  objects. 
However,  sometimes  solid  objects  will 
carry  out  an  idea  or  effect  that  the 
•  Continued  on  Page  555 
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Picture  on  the  screen  will  jiggle  XIQ 
and  bounce  if  filmed  this  way. 


A  dolly  shot  requires  a  vehicle, 
an  assistant,  and  smooth  sidewalk. 


TREE  CROTCH,  as  tripod  substitute,  holds 
camera   steady,   but   in   limited  area. 


How  to  get  steadier  screen  pictures 


By  FELIX  and  NIKKI  ZELENKA 

You  can  always  tell  the  difference. 
If  a  tree  on  the  screen  seems  to 
take  nervous  little  jumps  every  once 
in  a  while,  you  know  the  picture  was 
shot  without  benefit  of  tripod. 

This  does  not  mean  that  it's  im- 
possible to  get  rock  steady  pictures 
with  the  camera  held  in  the  hand. 
There  are  many  tripod  substitutes 
which  can  work  very  well.  One  is  to 
increase  the  film  speed  to  24  or  more 
frames  per  second.  This  results  in  a 
slow  motion  effect  on  the  screen,  but 
very  helpful  in  smoothing  out  the 
jiggles.  When  shooting  from  a  moving 
vehicle,  the  camera  is  not  aimed  at 
right  angles  to  the  car,  but  should  be 
aimed  forward,  as  in  the  illustration. 

When  the  car  is  stopped  (and  the 
motor  turned  off)  the  door,  fender  or 
even  the  top  of  the  car  can  be  taken 
advantage  of.  A  little  practice  with  an 
empty  camera  will  be  helpful  in  adapt- 
ing the  stances  shown  on  this  page  to 
your  own  particular  needs. 

Missing  a  good  shot  that  has  a  slim 
chance  of  occuring  again  because 
the  tripod  took  too  long  to  set  up,  can 
sour  the  best  of  us  on  these  extendable 
wooden  or  metal  triangular  supports. 
When  anyone  is  in  a  hurry,  the  quarter 
of  a  dozen  legs  seem  like  a  centipede. 
With  one  leg  too  low  and  another  too 
high  we  work  feverishly  to  level  off 
and  by  the  time  the  tripod's  ready, 
everything  that  was  going  to  happen — 
happened. 

Another  thing,  we  have  a  couple  of 
nephews,  who  love  to  play  "pull  in 
your  head  we're  coming  to  a  low 
bridge"  between  the  legs  of  the  tripod 
when  we're  taking  an  exposure  meter 
reading  away  from  the  camera.  This  is 


another  reason  we  sometimes  shy  away 
from  the  use  of  a  tripod. 

All  of  our  hand-held  shots,  are  not 
"just  as  good"  as  those  shot  on  a 
tripod,  we  must  admit,  but  a  little 
practice  in  placing  and  holding  the 
camera  steady  has  paid  off.  Those 
scenes  which  have  to  be  shot  without 
benefit  of  tripod  are  a  hundred  percent 
better  than  they  used  to  be. 


MftYRF     Shooting  from  moving  car  is 
recommended  only  seldom. 


i'CO   Sitting  or  lying  on  ground,  camera 
may  be  steadied  on  ground  or  stick. 
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Shoot  this  thriller  complete 
in  the  camera — no  splicing 

By  ROBERT  LEE  BEHME 

Here's  a  trick  film  with  an  added  gimmick — no 
editing  needed.  It's  all  done  in  the  camera.  When 
the  reel  comes  back  from  processing,  it's  ready  to 
show  to  the  gang  that  had  the  fun  of  acting  for  it. 

The  film  opens  with  a  group  of  faces.  Goggle-eyed 
and  aghast,  they  watch  a  knife  thrower  aim  a  heavy 
steel  blade  at  a  pretty  girl  flattening  herself  against 
the  wall. 

The  knife  thrower  hesitates,  then  hurls  the  wea- 
pon. The  girl  flinches.  The  blade  plunges  into  the 
wooden  wall  with  a  dull  thud.  The  girl  turns  her 
head  to  stare  at  the  missile  that  missed  her  flesh  by 
fractions  of  an  inch. 

The  audience  gasps,  then  sighs  with  relief. 

That's  the  way  the  story  starts.  What  an  oppor- 
tunity for  mugging  and  play  acting — especially  when 
the  hair-raising  thriller  can  be  filmed  without  danger 
to  the  pretty  damsel,  or  anyone  else,  on  any  con- 
venient Sunday  afternoon! 

For  our  cast  of  characters,  we  need  a  girl  victim,  a 
knife  thrower  and  three  or  more  people  to  act  as  the 
audience.  For  props,  we  need  a  few  knives  and  a  wall. 
Professional  knife  throwers  are  hard  to  find  these 
days,  so  instead  of  throwing  knives  into  the  wall  we 
will  achieve  the  effect  by  pulling  knives  out  of  the 
wall  with  pieces  of  string.  On  the  screen  the  knives 
will  appear  to  be  plunging  into  the  wall. 

Camera  Upside  Down 

In  order  to  photograph  the  script  in  scene  order 
without  having  to  do  any  splicing  later,  we  will 
photograph  the  entire  reel  with  the  camera  mounted 
upside  down. 

This  reverses  the  action.  Therefore  we  will  shoot 
from  the  end  of  film  backwards  to  the  beginning.  The 
actors'  actions  will  be  reversed  accordingly. 

If  all  this  sounds  slightly  wacky  or  confusing,  it 
isn't.  We  will  shoot  the  last  scene  first  and  work 
backwards. 

We  select  only  activities  which  the  actors  can 
reverse.  For  example,  the  knife  thrower  is  shown 
bringing  his  arm  back — not  moving  it  forward. 

Rehearse  each  shot.  Let  the  knife  thrower,  for 
example,  go  through  the  normal  motions  of  knife 
throwing.  Then  let  him  do  the  same  in  reverse.  The 
knife  does  not  leave  his  hands. 

When  the  knives  are  filmed  being  yanked  out  of  the 
wall  next  to  the  girl  victim,  they  are  pulled  hard 
enough  to  fly  completely  out  of  camera  range.  Keep 
spectators  clear  at  this  point. 

Rubber  knives,  such  as  obtainable  at  card-trick 
stores,  can  provide  an  additional  safety  element. 

The  string  that  yanks  the  knife  has  to  be  strong 
enough  to  do  its  job  and  also  of  the  same  color  as  the 
wall  so  it  will  not  show  on  the  screen.  Silk  cord  is 
recommended. 

Everyone  wants  to  write  his  own  shooting  script  or 
list  of  shots.  Start  with  the  end  and  work  backwards 
as  follows: 

THE  KNIFE  THROWER 

A  1  -REEL  THRILLER 

1.  Title  "The  End." 

2.  Audience,  applauding. 

3.  Girl  and  knife  thrower  take  a  bow. 

4.  Girl  alone,  takes  a  bow. 

5.  Girl  steps  (backwards)  into  wall  surrounded  by  knives. 


BUTCHER  KNIVES,  pocket  knives,  table  knives — everything 
but  the  kitchen  sink  seems  to  be  thrown  through  the  air  with 
the  greatest  of  ease  at  a  beautiful,  human  target. 


AUDIENCE-REACTION   SHOTS   ARE   INTERPOLATED  BETWEEN 


LONG   SHOTS  AND  MEDIUM  SHOTS  OF  THE  GIRL  TARGET 
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SHOTS  OF  THE  KNIFE-THROWER  AND  WILLING  BUT  WORRIED  TARGET 


ou 


t2) 


anaer 


ARE  MIXED  WITH  MANY  CLOSE-UPS  AS  THE  KNIVES  LAND  AROUND  HER 


6.  Audience.  Close-up.  Faces  show  relief 
that  girl  is  unharmed. 

7.  Girl  flinches.  Close-up  then  shows  pleas- 
ure that  she  is  unharmed. 

8.  Knife  pops  out  of  wall  toward  the  camera. 

9.  Knife  flying  through  the  air. 

10.  Knife  thrower.  Close-up.  He  moves  his 
arm  from  extended  position  back  to  his  shoul- 
der. (Reverse  of  normal  knife-throwing 
action  ). 

11.  Audience.  Close-up  of  several  faces 
showing  reaction. 

12.  Reestablishing  shot.  Show  the  audience, 
the  knife  thrower,  and  the  victim. 

These  dozen  shots  illustrate  how  to 
begin.  You  can  continue  from  this 
point,  adding  as  many  shots  as  desired. 

If  you  wish,  you  can  expand  the 
planning,  by  writing  out  some  of  the 
key  scenes,  so  you  can  visualize  how 
they  will  look  on  the  screen,  as  follows : 

Scene  A :  A  close-up  of  the  girl  standing 
against  the  wall.  She  looks  at  the  knife 
sticking  into  the  wall  beside  her  head.  She 
turns  her  head  to  the  front  and  closes  her 
eyes.  The  knife  is  jerked  from  the  wall  by 
the  string.  (When  the  scene  is  projected  on 
the  screen  the  action  will  be  reversed.  The 
girl  will  have  eyes  closed.  The  knife  will 
strike  the  wall  and  stick.  She  will  open 
her  eyes  and  turn  her  head  to  check  on 
the  knife?) 

Scene  B :  A  close-up  of  the  knife-throiver. 
A  low-angle  shot  with  a  sky  background. 
He  sights  over  his  shoulder  with  a  mirror. 
He  throws  the  knife.  (To  reverse  his  throw 
action,  he  brings  his  hand  doivn  from  the 
spot  where  he  would  throw  the  knife  to  the 
end  of  his  siving  ivhere  he  would  normally 
begin.  On  the  screen,  it  will  seem  as  if  he 
has  brought  his  hand  up  rather  than  down?) 

Scene  C :  Short  close-ups  of  each  member 
of  the  audience  are  cut  in  to  create  suspense. 
These  need  not  be  concerned  with  reverse  action 
because  the  heads  move  simply  from  side 
to  side: . 

Scene  D:  A  close-up  of  the  knife-thrower 
sighting  with  the  minor. 

Scene  E :  A  medium  shot  of  the  audience. 
They  have  a  look  of  horror  on  their  faces. 
To  keep  scene  movement  they  should  be 
photographed  looking  to  the  right.  When 
the  scene  is  projected  they  will  be  looking 
to  the  left. 

Scene  F:  Medium  shot  of  the  girl 
against  the  wall. 

Scene  G :  A  low-angle  shot  of  the  knife- 
thrower  facing  the  camera  throiving  the 
knife.  To  shoot  this  the  thrower  should 
reverse  his  action.  He  brings  his  hand  up 
from  the  bottom  of  swing  to  the  top  ivhere 
he  finishes  the  siving  by  aiming  his  knife. 
The  bottom  of  the  siving  should  be  out  of 
the  lens  angle  so  that  when  the  film  is 
reversed  and  projected  the  bottom  of  the 
swing  is  not  seen.  This  way  it  will  seem 
as  if  he  let  loose  of  the  knife. 

Scene  H :  A  medium  shot  of  the  audience 
looking  to  the  right.  Their  expression  shows 
their  concern. 

Scene  I:  Close-up  of  the  girl  against 
the  wall.  She  is  looking  at  the  knife  ivith 
a  gaze  of  relief.  There  is  only  one  knife 
sticking  into  the  wall  at  this  point.  She 
turns  her  head  to  the  front  and  the  knife 
shoots  out  of  the  wall. 

•  Continued  on  Page  557 
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WOODEN  RACK  with  wire  spacers,  fits  the  bottom  of  a  llxl  4-inch  developing  tray,  and  securely  N  I  CHROME  WIRE 

holds  up  to  30  feet  of  8mm  or  16mm  film.  Titles  are  easily  processed.  FIG.  1  spacers,  used  on  the 


How  to  Process 
Your  Own  Film 

Hew  materials  and  improved  procedure 


By  ART  GONTHIER 

Processing  home  movie  film  is  rela- 
tively easy,  as  more  amateurs  are 
learning  all  the  time.  Some  start  by 
developing  a  few  titles  and  later  branch 
out  into  full  length  black  and  white 
reels.  For  experienced  processors,  as 
well  as  beginners,  the  first  problem 
naturally  revolves  about  equipment. 

The  rack-and-tray  method  probablv 
is  the  least  expensive,  and  is  handy  for 
developing  titles  or  short  tests.  It 
utilizes  a  wooden  rack  designed  as  in 
Figure  1  to  fit  into  the  bottom  of  a 
11x14  inch  tray. 

The  rack  is  painted  with  a  good 
grade  of  acid-proof  paint,  and  given 
a  coat  of  molten  paraffine.  The  ends  of 
the  wood  bars  may  be  given  a  second 
coat. 

Spacers  are  used  to  keep  the  film  in 
place,  when  it  stretches  during  pro- 
cessing. These  are  made  out  of  18  or 
20  gauge  nichrome  wire  twisted  first 
into  a  small  1/8  inch  loop,  and  then 
wrapped  around  the  wooden  cross- 
piece  and  twisted  tight  at  the  inside. 
(See  Figure  2.)  A  strip  of  film  is  used 
as  a  guide  in  placing  the  spacers. 

In  processing  film,  the  rack  is  kept 
in  constant  rotation  by  catching  the 


farther  sides  with  the  index  fingers  of 
both  hands,  and  swinging  it  up  and 
over  toward  the  body;  the  lower  edge 
will  slide  away  to  the  back  of  the  tray, 
and  the  rack  is  lowered  into  the  solu- 
tion. This  is  repeated  about  12  to  15 
times  per  minute. 

The  drum-and-trough  method  is 
easier  and  cleaner.  The  drum  which 
the  writer  uses  is  formed  out  of  Plexi- 
glass. Three  10-inch  disks  were  cut  out 
of  Vf6-inch  Plexiglass,  and  covered  with 
a  sheet  of  the  same  material  to  make 
a  water-tight  drum.  Plexiglass  cement 
was  used  as  the  cementing  material. 
Strips  1/16x1/16,  also  of  Plexiglass, 
were  cut  and  cemented  to  the  outside 
of  the  drum  in  a  spiral  using  16mm 
film  as  a  spacing  guide.  The  inside  of 
the  drum  was  painted  with  black  air- 
plane dope.  All  joints  were  given  a 
heavy  coat  of  airplane  glue,  and  two 
coats  of  Waterspar  enamel.  (Fig.  3.) 

This  drum  has  been  in  service  for  16 
months,  and  has  processed  several  thou- 
sand feet  of  8  and  16mm  film  without 
a  single  leak  or  renewal  of  the  cement 
or  paint. 

Processing  Procedure 

First  Developer — This  is  the  critical 
point  in  the  reversal  process.  The  fol- 
lowing formula  was  chosen  for  its 


economy,  keeping  qualities,  gradation 
and  lack  of  tendency  to  soften  the  emul- 
sion. It  may  be  used  with  all  panchro- 
matic emulsions: 


Eton  2  grams 

Sodium  Sulphite  50  " 
Hydroquinone  8  " 

Sodium  Carbonate  50  " 
Potassium  Bromide  4  " 

Sodium  Sulphocyanate  4  " 
Water  to  make  1  liter 


( Potassium  Sulphocyanate  may  be  used 
in  place  of  the  sodium  salt.  Use  4-8 
grams,  which  is  equivalent  to  4  grams 
of  the  sodium  salt.  The  sulphocyanates 
are  also  called  thiocyanates.) 

For  use,  take  2/3  new  developer  and 
1/3  used  developer.  This  method  gives 
cleaner  whites  and  better  gradation 
than  an  all-fresh  solution,  and  it  is  a 
little  more  economical.  Developing 
times  I  use  are: 

Minutes 

Eastman  Kodak  Super  X 

Reversal  Film  7}/2 
Eastman  Kodak  Super  X 

Reversal  Blue  Base  Film 
Agfa  Hypan  Reversal  Film  10 
Agfa  Supreme  {Army  Surplus 

cores)  10 
Superior  Bulk  Film — 

Superpanex  24  (Dupont) 
Superior  Bulk  Film — 

Superpanex  64  (Dupont)  8 

The  above  times  are  for  a  developer 
temperature  of  68°F.  At  other  tempera- 
tures use  the  following  table: 

Minutes 


65° 

68° 

70° 

72° 

75° 

8 

7 

6y2 

6 

5 

7V2 

7 

6V2 

9 

8 

7V2 

7 

6 

ii)4 

10 

9V2 

8)4 

m 

514 


Alio-  lend  tkeie.  oijjU  of 
&¥ome  Mauled,  at  the  QU^Utm&i,  Hotel 

Your  own  or  your  first  gift  subscription  .  $3.00 

Each  additional  gift  subscription  .  $2.50 
These  rates  will  be  withdrawn  December  10 


PLEASE  PRINT 


STREET 

ease  send  Gift  Subscription  CITY,  ZONE,  STATE 

the  above  from: 


PLEASE  PRINT 


STREET 

ease  send  Gift  Subscription  CITY,  ZONE,  STATE 

the  above  from: 


PLEASE  PRINT 
STREET 

ease  send  Gift  Subscription  CITY,  ZONE,  STATE 

the  above  from; 


or  subscriptions  outside  oi  the  United  States  add  $1.00 
per  year  for  additional  postage. 


... 

J 


wooden  rack,  are  twisted  to  cut  into  the  wood 
slightly.  This  keeps  them  in  positions.       FIG.  2 

Positive  type  emulsions  and  Superior 
Bulk  Film's  Regular  and  Plus  are  found 
to  work  much  better  in  the  following 
formula: 

Dektol  stock  solution  150  cc. 
Water  450  cc. 

Sodium  Sulphocyanate  1.2  grams 

Developing  time  at  68°  P.,  approx- 
imately 7  minutes. 

In  all  cases  the  drum  should  be  turn- 
ing at  about  50  revolutions  per  minute. 


PLEXIGLASS  DRUM  and  trough  handles  longer  lengths  than  the  wooden 
rack.  The  trough  is  rounded  on  the  bottom  with  Va  inch  clearance  when 
lowered  into  the  solution.  The  illustration  shows  drum  in  loading  position.  Fig.  3 


Hardening  Bath 

This  is  used  as  a  short  stop  and 
hardening  bath.  In  general  it  is  not 
absolutely  necessary  if  processing  tem- 
peratures are  maintained  under  70°F. 
However,  it  is  safer  to  use  it  for  all 
films,  as  the  least  bit  of  reticulation  on 
this  small  size  image  may  be  disastrous. 

Temperatures  over  70  are  extremely 
softening  to  the  gelatin,  and  a  hardener 
is  a  must.  Processing  has  been  done  at 
temperatures  of  78°-80°  by  hardening 
after  the  1st  and  2nd  developers  with 
good  results. 

Three  minutes  in  the  following  for- 
mula is  generally  sufficient: 

Potassium  Chrome  Alum       30  grams 
Water  1  liter 

28  %  Acetic  Acid  5  ccm. 

Prepare  immediately  before  using, 
and  use  only  one  time.  It  will  not  keep 
nor  remain  active  for  more  than  a  few 
hours. 

Bleaching 

The  following  bath  works  well  with 
^11  films  tried: 


Potassium  Bichromate 
Water 


5  grams 
1  liter 


When  dissolved  add  7  ccm.  of  concen- 
trated Sulphuric  Acid  to  the  above. 
Do  not  add  the  water  to  the  acid.  Stir 
constantly  while  adding  the  acid. 
A  stock  solution  can  be  made  using 


10  times  the  amount  of  Bichromate 
and  acid,  and  diluted  1  to  9  of  water 
when  a  fresh  bath  is  to  be  made  up. 

Three  minutes  in  the  bleach  is  nor- 
mal. The  bath  can  be  used  over  several 
times.  When  the  bleaching  takes  5 
minutes  or  over,  throw  it  away.  Bleach- 
ing should  continue  until  all  black 
silver  deposit  is  dissolved  away.  If 
bleaching  is  too  slow,  make  up  a  fresh 
bleach  immediately,  dispose  of  the  old, 
and  bleach  film  with  the  new  solution 
for  the  time  to  clear. 

A  yellow  light  may  be  used  during 
the  bleach  and  all  further  processes. 

Gloves  should  be  worn  if  consider- 
able processing  is  done,  as  the  chromic 
acid  in  the  bleach  bath  can  cause  serious 
burns  to  the  cuticle  and  under  the 
finger  nails. 

Clearing  Bath 

The  clearing  bath  is  to  dissolve  out 
any  residual  silver  chromate  formed  by 
the  bleach,  neutralize  the  chromate 
absorbed  by  the  gelatin,  and  prepare 
the  emulsion  for  the  second  exposure. 

It  is  prepared  by  dissolving  75  grams 
of  Sodium  Sulphite  in  1  liter  of  water. 
This  bath  may  be  used  over  and  over 
also,  but  throw  it  away  if  a  yellow 
color  shows  up.  A  new  batch  should 
be  made  up  when  a  new  bleach  solu- 
tion is  made. 


CONTROL  STRIPS  make  for  precise 
results.  A.  Overdevelopment.  B.  Normal 
development.  C.  Undervelopment.  These 
are  with  normal  exposure.  Strip  D  illus- 
trates effect  of  overexposure  and  under- 
development. FIG.  4 

The  emulsion  should  be  white  at  the 
end  of  the  clearing  period.  Four  min- 
utes is  enough  in  the  bath. 

The  second  exposure  is  given  after 
the  film  has  been  in  the  clearing  bath 
for  2  minutes.  Expose  for  2  minutes 
•  Continued  on  Page  558 
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NO.  Camera  is  too  far  away  to  reveal  important  details 


YES.  Closeup  is  easy  to  shoot.  Child  cannot  move  away.. 


By  Ted  R.  Bomar 


~s$dvice  to  ^3~citli 


Shoot  him  when  he  isn't  looking! 
That  sounds  unsportsmanlike  but 
when  your  firearm  is  a  movie  camera 
and  the  target  is  a  small  child,  there  is 
no  need  for  rehearsals. 

New  and  strange  toys  can  produce 
delightful  expressions — or  have  the 
opposite  effect.  When  my  own  son 
Tommy  was  \x/2  years  old  I  endeavored 
to  film  his  reactions  to  what  Santa 
Claus  had  delivered.  Tommy  sized  up 
a  new  rocking  horse  and  handled  others 
of  the  bright  toys.  Then  he  toddled  to 
the  kitchen  and  came  back  with  several 
battered  aluminum  stew  pans.  He  sat 
down  in  the  midst  of  his  new  tovs  and 
started  beating  the  pans,  happilv  re- 
assured that  his  world  hadn't  changed 
completelv  overnight. 

This  bit  of  action,  his  own  idea, 
saved  what  might  otherwise  have  been 
a  dull  movie. 

Often,  after  the  camera  has  been  buz- 
zing away  for  many  seconds,  you  think 
of  film  costs  and  stop  the  motor.  Right 
then,  almost  within  a  split  second,  the 
baby  will  perform  the  cutest  trick  of 
his  short  career.  He  won't  do  it  again, 
either,  no  matter  how  much  coaxing 
he  gets. 

My  daughter  Jane  was  like  that 
when  she  was  between  the  crawling 
and  toddling  stages.  Among  her  ac- 
complishments was  a  head  stand,  done 
with  both  feet  and  both  hands  flat  on 
the  floor.  It  seemed  amusing  to  her 
mother  and  me,  anyway. 

I  have  a  good  bit  of  footage  of  Jane 
looking  as  though  she  "might"  do 
the  head  stand.  Tommy  was  a  "big 
boy"  by  that  time  and  willing  to  help 
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with  the  movies.  In  some  scenes  he 
appears  doing  his  version  of  the  head 
stand  and  trying  to  encourage  his  sister 
to  do  likewise.  I  never  did  get  Jane's 
head-stand,  however. 

A  whole  lot  of  luck  and  patience  are 
required  to  have  the  shutter  working 
at  the  right  moments. 

Up  to  now  we  have  been  talking 
about  where,  when  and  what  to  shoot 
when  the  baby  is  the  subject.  The  next 
logical  question  is  how  to  go  about  it. 

First  of  all,  watch  the  child's  reac- 


tions to  various  things.  Become  well 
acquainted  with  the  few  habits  and 
mannerisms  he  has  acquired.  Be  sure, 
in  a  general  way,  what  he  may  be  ex- 
pected to  do  under  given  conditions. 
Provide  these  conditions. 

Confine  the  camera  "crew"  to  per- 
sons the  baby  is  with  every  day — his 
father  or  mother,  or  perhaps  a  maid. 
Helpful  relatives  whose  picture  think- 
ing is  still  in  terms  of  the  box  camera 
snapshot  can  do  a  lot  to  prevent  satis- 
factory movie-making.  Regardless  of 
their  good  intentions,  visitors  are  most 
helpful  when  somewhere  else.  Well- 


NO.  Bird's  eye  view  is  appropriate  for  airplanes.  For  better  angle,  see  next  shot. 


YES.  Candid,  unposed  scenes  are  wonderful,  outdoors  or  indoors. 


NO.  Action  lacking  here,  although  a  pleasing  still. 


.  .  .  worn 

meaning  chirps  and  requests  to  "give 
Uncle  George  a  great  big  smile"  will 
destroy  what  might  be  a  good  and 
natural  scene. 

Of  course  you  want  other  footage  of 
Uncle  George  and  many  more  relatives 
and  neighbors  with  the  baby.  Your 
record  will  not  be  complete  without 
them,  but  it  is  a  good  idea  to  keep 
them  away — out  of  the  room — until 
the  camera  is  ready  for  their  entrance. 

Before  one  inch  of  film  is  exposed 
give  the  baby  a  chance  to  look  at  the 
camera  and  let  him  listen  to  it  run. 
It  is  a  helpful  practice  to  operate  an 


One 

empty  camera  near  the  baby  for  several 
minutes.  He  will  become  accustomed 
to  it  and  pay  no  more  attention  to  its 
shiny  fittings  or  its  hum. 

Nothing  is  much  more  discouraging 
than  to  start  your  camera  while  the 
youngster  is  in  some  especially  appeal- 
ing pose  and  then  have  him  do  a  dead- 
pan stare  straight  into  the  lens.  He 
won't  do  this  after  the  camera  has 
been  turned  on  and  off  a  few  times. 

When  the  shooting  begins,  keep 
directions  to  a  minimum  and  let  the 
baby  do  things  his  own  way.  You  may 
prepare  in  advance  a  shooting  outline 


YES.  Baby's  eye  view  brings  camera  down  even  if  cameraman  has  to  siton  floor. 


so  that  your  sequence  will  tell  a  simple 
story.  Follow  the  script  loosely  and  be 
ready  for  several  impromptu  additions 
or  deletions  to  fit  any  unexpected  action. 

Whatever  happens,  don't  just  start 
the  camera  and  then  demand  action. 
That  is  guaranteed  to  get  the  worst 
possible  results. 

For  the  very  little  one,  indoor  movies 
probably  will  be  most  easily  managed. 
There,  again,  he  is  in  familiar  surround- 
ings. If  you  are  after  outdoor  activities 
such  as  sunbathing,  or  sand-box  play- 
ing, the  right  place  is  the  lawn  or  the 
patio.  It  won't  work,  though,  to  dump 
him  suddenly  on  a  blanket  outdoors 
and  expect  him  to  do  the  same  things 
you  have  been  seeing  indoors. 

Keep  the  background  simple.  Most 
home-made  movies  take  in  too  many 
surroundings.  Plain  walls,  floor,  sky 
or  sand  are  best,  and  they  allow  full 
attention  to  be  given  the  tiny  subject 
on  the  screen. 

The  time  to  shoot  is  when  he  is  fresh 
and  alert,  perferably  right  after  a  nap. 
When  he  begins  to  tire  it  is  time  to 
suspend  operations.  Keep  actual  shoot- 
ing time  brief. 

Indoors,  set  up  lights  in  a  position 
to  illuminate  fully  the  area  to  be  photo- 
graphed. Check  your  exposure  table. 
Keep  the  subject  distance  and  lens 
setting  constant,  and  your  scenes  will 
be  evenly  exposed. 

Make  allowance  for  delicate  tones 
in  the  baby's  skin  and  the  light  colors 
usually  surrounding  him.  Overexpos- 
ure will  "wash  out"  the  lightest.  Do 
not  mix  daylight  and  artificial  light 
when  using  color  film,  as  this  makes  it 
difficult  to  control  results. 

Every  good  sequence  needs  long 
shots,  medium  shots  and  closeups.  It's 
hard  to  get  too  many  closeups  of  the 
baby.  If  your  lamp  distance  and  lens 
opening  remain  the  same,  the  only 
camera  adjustment  you  need  to  worry 
•  Continued  on  Page  555 
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Labeling  Reels 


1\bor-savixg  ideas  for  the  legible 
J  labeling  of  reels  and  cans  are  sug- 
gested by  R.  S.  Croom,  of  Norfolk,  Va. 
Scotch  tape  is  used,  but  an  angle  that 
may  not  have  occurred  to  some  is  the 
use  of  printed  numerals  and  titles  in 
connection  with  the  tape. 

If  transparent  tape  of  suitable  width 
is  used,  numbers  clipped  from  old 
calendars  may  be  stuck  to  the  under 
side,  face  up,  leaving  a  margin  around 
it  to  adhere  to  cans  or  reels.  If  librarv 
films  have  been  purchased,  there  will 
usually  be  a  folder  or  catalog  with  the 
title  in  bold  display  type,  which  mav 
be  clipped  and  fastened  on  with  tape. 

Typewritten  titles  mav  be  clipped 
and  fastened  in  the  same  way.  If  you 
have  occasion  to  lend  films  to  others, 
it  is  a  good  idea  to  have  your  name  and 
address  on  them.  If  you  don't  have  a 
typewriter,  just  clip  your  name  and 
address  from  typewritten  envelopes 
which  you  receive  in  the  mail. 

If  hand-lettered  labels  are  preferred, 
opaque  tape  should  be  used.  Yellow 
gift  wrap  tape  and  India  ink,  applied 
with  a  small  Speedball  pen,  make  a 
good  combination. 

Time  Lapse  Mechanism 

A  time  lapse  device,  which  will  take 
single  frames  at  widely  spaced  inter- 
vals, makes  it  easy  to  film  such  things  as 
the  opening  of  a  flower,  growth  of  a 
plant  and  the  like.  Many  of  the  schemes 
are  of  an  almost  unbelievable  degree  of 
complication,  and  it  is  a  pleasure  to 
encounter  one  which  is  relatively  sim- 
ple and  inexpensive.  Frank  J.  Knaus,  of 
Los  Angeles,  Calif.,  constructed  it 
with  a  few  tools  at  a  cost  of  less 
than  five  dollars.  (See  diagram  below.) 

As  constructed,  the  device  fits  the 
Bolex,  but  any  camera  with  a  single 
frame  release  could  be  fitted.  The  heart 
of  the  device  is  one  of  the  small  1  r.p.m. 
synchronous  electric  motors  obtain- 
able from  most  hardware  and  electrical 
supply  houses.  Surplus  supply  stores 
have  such  motors  at  extremely  moder- 
ate prices. 

When  a  suitable  motor  has  been 


THE  CINE 


found,  only  two  other  parts  are  re- 
quired, a  bracket  and  a  cam,  as  shown 
in  the  sketch.  The  bracket,  made  of 
yi"  sheet  aluminum,  supports  the  motor 
and  cam.  Exact  dimensions  depend 
upon  the  motor.  The  bracket  may  be 
attached  to  the  tripod  head  or  to  a 
rack-over.  The  cam  is  also  of  yi" 
aluminum,  and  in  the  case  of  Mr. 
Knaus'  unit  was  Ifyi"  in  diameter.  A 
small  hub  is  riveted  or  otherwise  fas- 
tened to  the  cam,  with  a  set  screw  to 
hold  it  securely  on  the  motor  shaft. 

When  the  device  is  in  its  working 
position,  the  camera  crank  is  lifted  out 
of  the  way  and  the  cam  set  close  to  the 
camera  body  so  that  it  rests  solidlv 
against  the  single  frame  release  button. 

The  profile  of  the  cam  will  have  to 
be  worked  out  to  fit  each  case,  taking 
into  account  three  factors:  the  speed  of 
the  motor  actually  obtained,  the  de- 
sired interval  between  exposures,  and 
whether  instantaneous  or  time  expos- 
ures are  desired.  The  one  shown  in 
Mr.  Knaus'  sketches  is  for  a  1  r.p.m. 
motor,  and  holds  the  shutter  open  for 
liyi  seconds  at  the  rate  of  three  frames 
per  minute. 

The  same  device  may  be  used  to  turn 
the  lights  off  and  on  at  the  same  inter- 
vals by  placing  a  micro  switch  so  that 
it  will  be  actuated  by  the  same  cam, 
or  by  the  front  camera  button. 

Portable  Light  Kit 

The  inconvenience  of  lugging  light- 
ing equipment  to  a  particular  location 
for  indoor  shots  may  be  considerablv 
reduced  by  building  a  stout  carrying 
case  into  which  lamps,  reflectors, 
stands  and  cables  fit  neatly,  it  is 
pointed  out  by  M.  E.  Terita,  of  Bridge- 
port, Conn. 

The  kit,  shown  in  the  photograph, 
includes  a  long,  narrow  case  for  the 
tripods,  and  a  capacious  double  case 
for  everything  else.  The  outfit  includes 
reflectors,  diffusers,  spotlight,  adap- 
ters, dimmer,  plugs,  sockets,  exten- 
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CASES  FORlUGHTS  AND  TRIPOD 


COMPARTMENTS  SEPARATE  UNITS 


CONTENTS  OF  ABOVE  CASE 

sions,  cords,  clamp-on  units,  screwdriver 
and  pliers. 

It  would  be  pointless  to  give  con- 
structional details,  since  no  two  outfits 
will  be  alike,  but  the  idea  merits 
consideration  by  every  one  who  does 
any  extensive  indoor  shooting.  The 
outfit  could  be  made  even  more  com- 
pact by  using  the  flood  and  spot  lamps 
with  built-in  reflector. 


I0-4-9 
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Tripod 


Live  Action  Titles 

An  effective  way  to  introduce  a  char- 
acter is  to  superimpose  white  lettering 
across  the  bottom  of  the  first  scene  in 
which  the  character  appears.  This 
usually  involves  double  exposure  and 
a  certain  amount  of  bother,  but  an  easy 
way  to  get  the  same  result  without 
extra  camera  manipulation  is  to  paint 
the  title  on  glass  and  shoot  the  scene 
through  it. 

Should  you  try  this,  use  a  small  stop 
for  the  necessary  depth  of  field,  and 
avoid  bright  surface  reflections  from 
the  glass.  Should  you  have  difficulty  in 
making  the  paint  stick  to  glass,  try  the 
old  sign  painter's  trick — wipe  the  glass 
with  a  little  stale  beer  and  let  it  dry. 
The  beer  will  leave  a  slight  tooth  to 
which  oil  paint  will  adhere. 

Stencil  Titles 

Something  different  in  typewriter 
titles  may  be  made  by  typing  the  copy 
on  a  mimeograph  stencil,  using  an 
area  just  large  enough  to  fit  the  titler. 
(The  typewriter  ribbon  must  be  set  in 
neutral  position  so  that  the  type  faces 
strike  directly  on  the  stencil;  if  the 
ribbon  comes  in,  the  characters  will 
be  blurred.)  These  stencils  may  be  ob- 
tained at  any  stationery  store,  a  letter- 
size  stencil  costing  about  twenty  cents. 
The  stencil  material  is  a  transparent 
blue,  and  the  letters  cut  through  will 
be  white. 

The  titles  should  be  illuminated  from 
behind.  Place  the  title  over  a  sheet  of 
white  paper,  or  a  ground  glass,  and  put 
a  light  behind.  Since  the  stencil  ma- 
terial has  an  appreciable  thickness,  a 
relief  effect  may  be  had  by  placing  the 
light  a  little  to  one  side. 

On  color  film,  the  result  will  be 
white  letters  on  a  blue  background.  On 
black-and-white  reversal  film ,  the  letter- 
ing will  be  white  on  dark  background. 
Morley  Whitman,  of  New  York  City, 
suggested  this  idea.  A  similar  effect  may 
be  had  with  soft  carbon  paper,  but  the 
stencil  is  probably  better. 

Chair-Side  Projector 

For  comfortable  projection  and  view- 
ing, Jack  Turner,  of  Freeport,  Texas, 
built  the  pictured  unit  for  his  Ampro 
projector.  The  cabinet  holds  the  com- 
plete projector  and  case,  so  that  the 
unit  can  be  easily  lifted  out  for  por- 
table use.  This  is  the  kind  of  furniture 
which  necessarily  must  be  designed 
individually,  depending  on  the  equip- 
ment to  be  housed  and  on  the  other 
furniture  in  the  room.  The  easy  avail- 
ability of  the  unit  minimizes  the  work 
of  setting  up  the  projector,  and  keeps 


it  at  finger-tip  reach  for  use  at  any  time. 

A  compartment  on  the  front  holds 
three  400-foot  reels  and  one  2000-foot 
reel.  These  are  stacked  on  a  bolt  with 
a  wing  nut.  This  table  is  26}4"  long, 
14}4"  wide  and  23"  high.  The  reading 
lamp  is  useful  when  threading  the 
projector,  or  when  perusing  Home 
Movies  magazine. 

Novel  Title  Spinner 

A  phonograph  turntable  makes  ex- 
cellent spinning  title  effects.  However, 
V.J.  Harvey,  of  Dallas,  Texas,  did  not 
have  a  phonograph,  so  he  improvised 
a  means  of  using  his  electric  fan  for 
the  same  purpose. 

The  title  is  printed  on  a  cardboard 
disc,  which  is  fastened  to  the  fan  blades 
(after  removing  the  wire  guard.)  Then 
the  title  is  turned  so  that  it  is  upside 
down,  and  with  camera  inverted  enough 
footage  is  shot  to  permit  reading  the 
text.  Then  the  fan  is  started  and  a  few 
feet  are  made  of  the  spinning  card. 
When  the  film  has  been  processed,  the 
title  is  turned  end  for  end,  resulting  in 
a  spinning  title,  which  stops  in  exactly 
the  right  position. 

Editor  Improvement 

Owners  of  the  older  model  Craig 
Editor,  which  has  no  on-off  switch, 
may  be  interested  in  an  alteration  made 
to  this  device  by  Gary  Kaess,  of  Tel- 
Aviv,  Israel.  Finding  it  inconvenient 
to  go  to  the  wall  outlet  and  pull  out  the 
plug  every  few  minutes,  he  mounted  a 
toggle  switch  on  the  editor.  The  only 
place  where  this  can  be  done  without 
interfering  with  film  travel  is  the  left 
side  wall  of  the  viewer.  Any  conven- 
ient type  of  switch  may  be  used. 


Display  stands 
can  make  good 
table  top  tripods, 
and  one  with  a 
heavy  base,  such 
as  pictured  by 
Hal  Coolidge, 
can  support  quite 
a  heavy  still  or 
moviecamera.  As 
a  display  item, 
these  stands  are 
everywhere  and 
can  usually  be 
procured  cheaply  from  dealers  in  sec- 
ond-hand store  fixtures  or  makers  of 
window  display  equipment.  In  some,  a 
secondary  rod  is  already  threaded  yi"- 
20,  which  is  standard  tripod  thread.  It 
this  is  not  the  case,  it  is  a  simple  matter 
to  thread  the  rod. 

Easy  Projector  Editing 

Every  one  who  has  tried  to  use  a 
projector  as  an  editing  viewer  is  famil- 
iar with  the  difficulty  created  by  the 
heat  of  the  projection  lamp.  Unless  the 
projector  has  a  special  heat-absorbing 
filter  for  still  projection  of  individual 
frames,  the  film  cannot  be  slowed  down 
much  without  dropping  the  safety 
shutter,  and  if  the  shutter  is  held  open 
the  film  will  be  damaged. 

A.  C.  Nesbitt,  of  Venice,  Calif.,  re- 
moves the  projection  lamp,  and  tem- 
porarily replaces  it  with  a  10-watt 
bulb  in  an  adapter.  This  cuts  the  heat 
down  to  the  point  where  the  safety 
shutter  may  be  held  open  by  means  of 
a  bent  wire  or  hairpin  without  risk. 
The  image  is  then  projected  on  a  small 
screen  about  six  inches  from  the  lens, 
or  a  ground  glass.  If  more  convenient, 
a  first  surface  mirror  (a  common  sur- 
plus item)  set  at  45  degrees  to  the  lens 
may  be  used  to  throw  the  picture  to 
the  side  for  easier  viewing.  The  film 
is  fed  through  by  hand. 
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PROOF  OF  BET.  Photographs  like  these  proved  thaf  a  horse 
lifts  all  feet  off  the  ground  in  the  gallop  and  won  a  bit  in  the 


1  870's  for  Governor  Stanford  of  California.  This  series,  show- 
ing the  horse,  "Sallie  Gardner,"  is  from  an  1  878  print. 


How  Cameras  "Stopped 
a  Galloping  Horse 

Precursor  of  motion  picture  camera  revealed 


By  LUKE  HAMMAR 

Does  a  galloping  horse  ever  lift  all 
four  feet  off  the  ground  at  one 
time?  "Yes,"  said  Leland  Stanford,  the 
governor  of  California. 

"No,"  said  certain  gold  rush  charac- 
ters who  had  hard  money,  quick  tem- 
pers and,  perhaps,  hot  lead  to  back 
up  their  statement. 

No  human  eye  was  reliable  enough 
to  decide  the  issue.  So  the  Governor 
called  for  irrefutable  evidence.  He  told 
photographer  Eadweard  Muybridge  to 
get  a  galloping  horse  and  a  camera  and 
put  them  to  work. 

A  motion  picture  camera,  of  course, 
would  have  settled  the  issue  in  a  min- 
ute, but  there  were  none  in  the  1870's 
and  1880's.  So  Muybridge  rigged  up  a 
series  of  still  cameras.  He  produced  the 
forerunner,  if  not  the  paternal  ancestor, 
of  all  our  present  day  movie  cameras. 

The  negatives  which  the  Governor 
displayed  to  prove  and  win  his  bet 
soon  will  be  displayed  to  the  public 
along  with  many  other  photographs 
and  pieces  of  equipment  that  mark 
milestones  in  photography's  century 


of  existence,  when  the  George  Eastman 
House  formally  opens,  November  9. 

When  Muybridge  tackled  the  tough 
photographic  job,  he  lined  up  a  num- 
ber of  cameras  along  a  track.  Eventually 
he  attached  strings  to  electric  switches 
that  controlled  the  camera  shutters. 

When  a  horse  galloped  past,  it  broke 
the  strings  one  after  another.  The  shut- 
ters were  released  and  negatives  made 
in  a  series. 

The  photographs  proved  that  Gov- 
ernor Stanford  was  right.  The  feet 
were  off  the  ground  during  the  gallop. 

Muybridge  is  considered  a  pioneer 
in  instantaneous  photography  of  this 
period.  His  work  fills  the  gap  between 
still  and  motion  picture  history. 

While  he  set  out  to  eliminate  motion 
by  stopping  it  in  pictures,  in  1880  he 
also  projected  photos  intermittently. 
This  produced  motion  on  the  screen. 
Thus  he  anticipated  the  motion  picture. 

His  projected  pictures  of  horses  in 
motion  amazed  audiences.  The  San 
Francisco  "Call"  of  May  5,  1880  re- 
ported that  "nothing  was  wanting  but 
the  clatter  of  the  hoofs  upon  the  turf 
and  an  occasional  breath  of  steam  from 


the  nostrils,  to  make  the  spectator  be- 
lieve that  he  had  before  him  genuine 
flesh-and-blood  steeds." 

Later  Muybridge  went  to  Philadel- 
phia where  he  continued  his  work  at 
the  University  of  Pennsylvania  from 
1883  to  1885'  Here  he  perfected  his 
equipment.  He  also  turned  to  use  of  the 
new  dry  plates  for  shorter  exposures. 

The  results  of  his  work  were  pub- 
lished in  a  great  series  of  781  illustra- 
tions on  animal  locomotion.  For  his 
pictures  he  used  horses  and  animals  of 
all  kinds  from  the  Philadelphia  zoo 
as  well  as  human  models. 

Muybridge's  photography  at  Phila- 
delphia was  done  outdoors  against  a 
black  background.  Opposite  the  back- 
ground he  had  a  battery  of  24  cameras. 

•  Continued  on  Page  556 


EQUINEPHOTO  ART.  Negative  show- 
ing the  gait  of  a  horse  is  examined  by 
Oscar  N.  Solbert,  director  of  George 
Eastman  House.  The  pictures  will  be  ex- 
hibited when  the  Eastman  House  opens 
next  month,  in  Rochester,  N.Y. 
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APRONS  (Darkroom) 

Associated  Photo  Products 
L.  R.  Biber  Co. 
Blossom  Mfg.  Co.  Inc. 
Eagle  Photo  Supply  Co. 
Eastman  Kodak  Co. 
Eimer  &  Amend 
Elkay  Photo  Products  Inc. 
General  Scientific  Corp. 
Hydro-Tex  Corp. 
Melrose  Mfg.  Co. 
Petra  Mfg.  Co. 
Rogers  Bellows  Inc. 
Tikern  Corp. 

Williams,  Brown  &  Earle,  Inc. 
BATTERY  CAMERA 
DRIVES 

Custom  Built  Camera  Co. 
Grover  Photo  Products 
Miles  Eng.  Co. 
J.  B.  Perrin  &  Co. 
Stevens  Engineering 

BEADS  FOR  SCREENS 

American  Photo  Supply  Co. 
Fred  Frankel  &  Sons 

BLIMPS 

Berndt-Bach  Inc. 


16MM.  BLIMP 

Sound-proof  housing  with  follow  focus 
attachment  for  Cine'  Kodak  Special.  View- 
ing magnifier  mounted  on  top  of  blimp 
for  focusing  while  camera  is  mounted  in 
blimp.  Arrangement  for  opening  camera 
viewing  aperture  trap  for  focusing  from 
outside  blimp.  Pilot  lights  to  illuminate 
lens  calibrations  and  film  footage  indica- 
tor. Blimp  takes  synchronous  motor  drive 
which  couples  to  camera.  Dovetail  bracket 
provided  to  mount  erect  image  view- 
finder  for  following  action.  Mftr:  Camera 
Equipment  Co. 

BLOWERS 

Elkay  Photo  Products  Inc. 
CABINETS  (Film) 

Brumberger  Co.  Inc. 
Burke  &  James,  Inc. 
Diebold,  Inc. 
Andrew  E.  Lutz 
Nega-File  Co. 
Neumade  Products  Corp. 
Peco  Products  Ltd. 
Remington  Rand  Inc. 
Technical  Devices  Corp. 

CAMERAS,  8MM 


ALLEN  8 

Model  R-8.  8mm.  25'  double;  8,  12,  16,  24 
and  32  frames  per  sec.  1 80  degree  angle; 
focal  plane  shutter;  5'  run  spring  drive 
motor;  footage  indicator;  built-in  eye-level 
finder;  12,/2mm.  coated  f/2.5  anastigmat 
lens,  screw  mount;  single  exposure  device; 
built-in  exposure  guide;  continuous  run 
lock;  indicator  in  viewfinder;  cable  release 
socket  for  single  frame;  wrist  strap;  re- 
movable film  gate.  Mftr:  Allen  Mftg  Co. 
Price:  $57.50,  tax  inc. 


EUMIG  C3 

Built-in  photo-electric  exposure  meter, 
coupled  to  iris  control  and  to  motor  speeds. 
Coated  f/1.9  Reichart  Solar  lens,  variable 
mot»r  speeds.  Provision  for  single  frame 


by  means  of  cable  release.  Extra  heavy 
spring  motor.  Made  in  Austria,  camera  is 
imported  by  Arcap  Mfg.  Co.,  Price:  $1 39.50 
tax  inc. 


B  &  H  AUTO-8 

Model  172-A.  Pre-threaded  8mm."  film 
magazines,  color  or  b/w.  Two-lens  turret 
enables  switching  from  long  shots  to  close- 
ups.  Positive  viewfinder  objective  auto- 
matically positioned  with  lens.  Lens  setting 


guide  determines  correct  exposure  for  any 
scene.  5  governor-controlled  speeds  plus 
9-foot  film  run.  Film  footage  indicator. 
Slow-motion  at  64  speed.  Animated  titles 
with  Singlepic  release.  Selfoto  lock.  Mftr: 
Bell  &  Howell  Co.  Price:  $296.22,  inc. 
F.E.T.,  with  0.5"  f/1.9  and  V/z"  f/3.5 
Telate  foe.  mt.  lenses. 

BELL  &  HOWELL 
COMPANION 

Model  134-U  with  Filmocoted  color  cor- 
rected f/2.5  lens.  Pocket  fitting  size,  wrist 
cord,  durable  finish,  built-in  exposure 
guide.  Four  operating  speeds.  Built-in 
viewfinder.  Uniform  exposure  with  rotary 
disc  shutter  and  governor-controlled  camera 
speeds.  Film  footage  dial  revolves  as 
camera  operates.  Mftr:  Bell  &  Howell  Co. 
Price:  $89.93.  including  F.E.T. 


BOLEX  L-8 

25'  daylight  loading  spools.  Double-eight 
films  either  color  or  b/w.  Telescopic  type 
viewfinder.  Footage  counter,  end  pointer, 
governor-controlled  spring  motor,  variable 
speeds,  trigger  release,  protected  pres- 
sure plate.  Mftr:  PaMIard  Products. 
Price:  $11  9.50,  including  F.E.T. 


DeJUR  TURRET  HEAD 

Has  all  features  of  Model  D-100  (see 
above).  Price:  With  f/2.5  lens,  $152.50; 
with  f/1.9  lens,  $174.50.  Also  available 
in  2  or  3  lens  combinations,  including 
lelephoto  lens. 


DeJUR  8MM,  MAG. 

Model  D-100  with  mm.  f/2.5  or  f/l.ff 
color-corrected,  coated  Cine' Raptar  lens. 


Fade-matic  control.  10'  constant  speed 
run,  6  speeds;  shoots  stills,  animated 
titles,  cartoons;  built-in  zoom  viewfinder; 
Morocco  covering;  guaranteed  for  life. 
Mftr:  DeJur-Amsco  Corp.  Price;  With  f"2.5 
lens,  $127.50,  tax  included;  with  f"1.9 
lens,  $149.50,  tax  included. 

CINE-KODAK 
MAGAZINE  8 

Loads  in  3  seconds.  Can  change  film  or 
reload  without  risk.  Fast,  focusing  f/1.9 
Lumenized   lens,  interchangeable  with  8 


accessory  lenses;  enclosed  eye-level  finder; 
choice  of  filming  speeds;  scene-length 
guide;  footage  indicator;  adaptability  to 
full  complement  of  accessories;  choice  of 
carrying  cases.  Mftr:  Eastman  Kodak  Co. 
Price:  $163. 

CINE  -KODAK  RELIANT 

Sprocketless  loading.  Camera  accepts  low- 
cost  8mm.  roll  film.  Standard  lens,  inter- 
changeable with  38mm.  telephoto.  Finder 
shows  field  of  both  lenses.  Locking  exposure 


burton.  Adjustable  speeds  for  slow-motion 
effects.  Accepts  Kodak  Combination  Lens 
Attachments.  Footage  meier  shows  film  use. 
f/2.7  Ektanon  lens.  Mftr:  Eastman  Kodak 
Co.  Price:  $89. 

EMEL  8MM.  TURRET 

f/1.9  lens.  French  made.  Variable  speeds 
and  64  frames  the  second.  Single  frame 
device  for  animation  and  "still"  pictures 
Single  frame  counter.  Forward  and  reverse 
action  by  hand  crank.  Variable  telescopic 
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viewfinder  with  porollox  odjustment.  Re- 
volving turret-head  occommodates  three 
lenses.  Uses  standard  double  8mm.  film, 
color  or  b  w.  Rstary  lens  aperture  table. 
Finger-tip  locking  device  enables  operator 
to  appear  in  picture.  Tripod  socket.  Leather 
wrist  strap.  Dish*:  Arel,  Inc.  Price  $264.50, 
inc.  tax. 

FRANKLIN  TURRET 

Model  115T.  Internal  footage  counter  Ex- 
ternal footage  counter.  Turret  for  2  lenses. 
Stainless  steel   mount.   Provision  for  still 


shots  and  continuous  run  with  cable  release. 
4  speeds.  Mftr:  Franklin  Photographic  In- 
dustries, Price:  $139.50,  F.E.T.  inc..  with 
Wollensak  Coated  lens  f ,  2.5  fixed  foe. 
Vl'  focal  length,  and  up. 

FRANKLIN  115 

Interchangeable  lens  mount  with  stainless 
steel  lens  seat.  Two  footage  indicators, 
one  within  viewfinder.  Uses  standard  8mm. 
magazine  loads.  Automatic  magazine  ejec- 
tor. Door  lock  interlocked  with  mechanism. 
Cable  release  for  time  exposures  on  single 


frames,  or  continuous  rur,.  4  speeds.  Ratchet 
winding  key.  Mftr:  Franklin  Photographic 
Industries.  Price:  $119.50,  F.E.T.  inc.,  with 
Wollensak  Coated  Lens  f,  2.5  fixed  focus 
Vl"  focal  length,  and  up. 

KEYSTONE  K-40 

Magazine  loading,  alternate  color  or  b/w 
any  time.  4  speeds,  8,  16,  24,  64.  Single 
frame  for  animation  shots.  Run  and  con- 
tinuous run  positions.  Visible  scene  length 
indicator.  Footage  indicator  showing  film 
remaining  to  be  exposed.  Universal  ex- 
posure guide.  Automatic  stop  to  prevent 
over-exposing    at   rundown.   Zoom  type 


built-in  viewfinder  can  be  set  for  $4  to 
T/j*  focal  length  lenses.  Collapsible  carry- 
ing handle.  Magazine  ejector.  Aluminum 
die  cast  body.  Tripod  socket.  Wollensak 
coated  lens.  Mftr:  Keystone  Mftrg  Co. 
Price:  f/2.5,  tax  inc.  $99.50;  f  1.9,  fixed 
focus,  $109.50,  tax  inc.;  f/'1.9  focusing 
mount,  $124.50,  tax  int 
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KEYSTONE  K-22 

Equipped  with  either  f/2.5  or  f/1.9  Wol- 
lensak  coated  lens.  Interchangeable  lens 
mount  for  telephoto  or  other  lenses.  Pat- 
ented a ud i b I e  f 00 to g e  i n d ica tor  to  de- 
termine footage  as  taken,  without  removing 
camera  from  eye.  Shutter  speeds,  12,  16, 
and  48  frames  per  second.  Long  range 
telephoto  viewfinder.  Locking  device  to 
take  your  own  picture.  Built-in  viewfinder. 
Color  or  b/W  film.  Aluminum  die  cast  case 
with  chrome  trim.  Covered  with  pin  seal 
grain,  water-proof,  scufF-proof  vinyl-plas- 
tic Hinged  cover.  Mftr:  Kevstone  Mftrg  Co. 
Price:  f  2.5,  $67.59,  tax  in.;  f/1.9  Fixed 
Focus,  $77.50,  tax  inc 

KEYSTONE  K-36 

Equipped  with  either  f  3.5  or  f/1.9  fixed 
focus  coated  lens.  Interchangeable  lens 
mount  for  other  lenses.  Audible  footage 
indicator  to  determine  footage  as  taken 
without  removing  camera  from  the  eye. 
Three  speed  for  slow  motion,  normal  and 


ow.  Long  range  telephoto  viewfinder. 
Locking  device  to  take  your  own  picture. 
Built-in  viewfinder.  Wrist  strap  holder. 
Alwminum  die  cast  cose  with  hinged  cover. 
Mftr:  Keystone  Mftrg  Co.  Price  f/3.5 
$54.95,  inc  tax;  f  1.9  Fixed  Focus,  $59.95 
inc  tax. 

KEYSTONE  K-45 

Magazine  loading  with  turret  for  three 
lenses.  Telephoto  lens.  Alternate  color  or 
b/w  film  at  any  time.  Four  speeds.  Single 
frame  feature.  Continuous  run  lock.  Visible 
scene  length  indicator  showing  amount  to 
be  exposed.  Universal  exposure  guide. 
Automatic  stop  to  prevent  over-exposure 
at  rundown.  Zoom  type  finder  can  be  set 
for  Vl"  to  V/2"  focal  length  lenses.  Paral- 
lax correction  built-in  viewfinder.  Collapsi- 
ble carrying  handle.  Magazine  ejector. 
Aluminum  die  cast  bodv.  Standard  screw 
lens  mount  for  interchangea  ble  I  enses. 
Tripod  socket.  Wollensak  coated  lens 
Mftr:  Keystone  Mftrg  Co.  Price:  f  2.5,  inc. 
tax,  $1 1 8.50;f  1 1.9  focusing  mount,  $1 43.50. 
Inc.  tax- 

BOLEX  HI  6,  H8 

8  and  16mm.  movie  cameras  with  identical 
features.  Eye-level  Magnifocus  is  standard 
equipment,  enabling  owner  to  focus  from 


behind  camera.  Automatic  threading, 
footage  counter,  audible  footage  indica- 
tor, tri-focal  Tubular  Viewfinder,  turret 
head  for  three  lenses,  variable  speeds, 
hand  crank  operation,  single  frame  ex- 
posures, frame  counter,  critical  visual 
focusing,  focal  plane  type  shutter,  single 
claw  operation,  pressure  plate.  Mftr: 
Paillard  Products,  Inc.  Price:  $282.50. 

REVERE  70 

Magazi  le  oad  eliminates  need  for  thread- 
ing. Q  j  ckly  changed  from  b  w  to  color 
without  loss  of  film.  Continuous  run,  single 
fra-ne  exposure  titles  and  trick  shots 
Ra'  het  winding  key.  Provision  for  cable 
c  rtrol.  Film  rating  guide,  footage  indi- 


cator, exposure  chart  and  built-in  tele- 
scopic viewfinder.  Mftr:  Revere  Camera 
Co.  Price:  f/2.8  coated  lens,  $132.50; 
f/1.9  coated  lens,  $160,  tax  inc 

CINE'  C-87 

Five  speeds,  easy  threading,  interchange- 
able lens  mounts.  Available  with  either 
f,  2.5  coated  lens  or  f  1.9  coated  lens. 


Mftr:  Revere  Camera  Co.  Price:  f/2.5 
coated  lens,  $77.50,  taxinc;  f/1.9  coated 
lens,  $104.50,  tax  inc 


REVERE  60 

Designed  for  advanced  movie  photogra- 
pher, has  magazine  load  for  speed  and 
interchange  of  color  film  with  b/w.  Rotating 
3-lens  turret  head  to  take  distant,  normal, 
wide-angle  and  closeup  shots.  Built-in 
Miaomotic  Parallax-corrected  telescopic 
viewfinder.  Mftr:  Revere  Camera  Co. 
Price:  f  2.8  coaled  lens,  S157.50;  f/1.9 
coated  lens.  SI 92.50. 

CINE'  88 

Ultra-precision  built,  easy  to  thread,  simple 
to  operate.  Five  speeds,  including  slow 
motion,  interchangeable  lens  mount,  ad 


I  us  tab  le  footage  meter,  parllax-corrected 
built-in  viewfinder,  simple  exposure  chart, 
positive  speed  control.Mftr:RevereCamero 
Co.Price:f,  2.5coatedlens,  $77.50, tax  inc 

REVERE  TURRET  99 

Provides  rotating  turret  head  that  makes 
three  lenses  and  an  extra  optical  view- 
finder  available  for  telephoto  use.  Has 
features  found  on  Revere  88.  Uses  natural 
color  or  b/w  film.  Mftr:  Revere  Camera  Co. 
Price:  f/2.5  coated  lens,  $110,  tax  inc 

CINEMASTER  11 

Model  GB.  Combined  exposure  meter  and 
optical  viewfinder,  minimized  parallax, 
three  speeds,  exposure  calculator,  con- 
tinuous running,  interchangeable  plane 
shutter,  snap-closing  hinged  cover,  dual 
8mm.  Mftr:  Universal  Camera  Co.  Price: 
f/3.5  coated  lens,  $51.90;  f/2.5  coated 
lens,  $66.65;  f,'1.9  coated  lens,  $96.75. 


CAMERAS,  16MM 

FILMO  70-DE 

1*  f/1.9  lens  is  standard  equipment.  Posi- 
tive turret  viewfinder.  Rotating  turret.  Hand 
crank  permits  backing  up  film  to  make 
double  exposures.  Rewind  knob  for  use 
when  considerable  footage  is  to  be  re- 
wound within  the  camera   for  long  run 


double  exposures.  May  be  adapted  to 
take  sound  film  or  equipment  such  as  ex- 
ternal magazine  and  electric  motor.  Lerses; 
interchangeable  F^t'-ae  dial  fold  ing, 
non-rotating,  attached  winding  key.  Mftr 
Bell  &  Howell  Co.  Price  $381 .50,  F.E.T.  inc 
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B  &  H  AUTO  MASTER 

Model  153-BA.  With  3-lens  turret  head. 
Instant  positioning  of  any  lens  with  its  match- 
ing viewfinder  objective.  Pre-threaded  film 
magazine.  Exposure  guide,  in  center  of 
which  is  window  showing  film  footage  dial. 


CINE'  KODAK  16 

No  threading.  Can  switch  magazines  at  any 
time,  f/1.9  Kodak  Cine'  Ektar  lens  (Lumen- 
ized)  interchangeable  with  Kodak  Cine' 
Ektanon  accessory  lenses.  All  served  by 


REVERE  C-26 

3-lens  turret  head  and  adjustable  view- 
finder.  Mftr:  Revere  Camera  Co.  Price: 
With  f/2.7  coated  lens,  $165,  tax  inc.; 
with  f/1.9  coated  lens,  $197.50,  tax  inc. 


VICTOR  MODEL  3 

Hand  cranking  forward;  leveling  device 
in  viewfinder;  speed  of  8,  16,  24,  32,  64 
fps;  stop-geared  for  even  speeds;  four 


Interchanges  film  in  mid-reel  without  fog- 
ging a  single  frame.  Switch  to  color  from 
b/w  anytime.  Five  operating  speeds- 
Starting  burton  can  be  locked  to  keep 
camera  running  while  operator  steps  into 
picture.  Single  frame  exposure  control. 
Steady-grip  handle  on  base  of  camera. 
Mftr:  Bell  &  Howell  Co.  Price:  $332.50, 
F.E.T.  inc.,  with  1"  f/1.9  Lumax  foe.  mt.  lens. 


CINKLOX  3S 

Capacity  100',  color  or  b/w.  Die  cast 
aluminum  case  and  cover.  Threading  dia- 
gram inside  cover  Spring  motor.  Tripod 
mount  with  standard  thread.  Adjustable 
carrying  strap.  Direct  viewfinder,  reading 


meter,  interchangeable  lens,  lock-on  start- 
ing button,  three  operating  speeds.  Mftr: 
Cincinnati  Clock  and  Instrument  Co.  Price: 
With  f/2.5  lens,  $69.75,  inc.  tax;  with  f/1.9 
ens,  $110.25,  inc.  tax. 


CINE-KODAK 
SPECIAL  1  1 

Integral  controls  for  special  effects  such  as 
fades,  dissolves,  multiple  exposures,  mon- 
tages, animations,  masked  shots,  single- 
frame  exposures,  movies  at  any  speed 
between  8  and  64  frames  per  second . 
Accepts  full  complement  of  accessories. 
Choice  of  25mm.  Kodak  Cine'  Ektar  Lenses 


f/1.9  or  f/1.4;  two-lens  turret  with  Integra 
adapters;  two  finder  systems;  reflex  finder 
for  through-the-lens  focusing  and  framing 
and  an  eye-level  finder,  correctible  for 
parallax.  Adjustable-opening  shutter;  in- 
terchangeable film  chambers;  two  film 
meters;  frame  counter;  spring  motor 
drive;  hand-cranking  shaft;  single-frame 
release;  built-in  mask  slot.  Mftr:  Eastman 
Kodak  Co.  Price:  With  f/1.9  lens  and 
100-ft.  film  chamber,  $898.50;  with  f/1.4 
ens,  $995.00. 


eye-level  finder  system.  Three  speed,  in- 
cluding slow  motion.  Footage  indicator  on 
each  magazine.  Scene-length  indicator. 
Built-in  Cine'-Kodak  Universal  Guide.  Mftr: 
Eastman  Kodak  Co.  Price  $175. 


KEYSTONE  K-50 

Alternate  color  or  b/w  film  at  any  time. 
Four  speeds  from  half  speed  to  slow  motion. 
Interchangeable  lens  mount.  Parallax  cor- 
rection. Magazine  ejector.  Tripod  socket 
to  mount  camera.  Cover  operates  maga- 
zine slide  to  prevent  fogging  of  film  frame. 
Continuous  running.  Telescope  viewfinder. 
Footage  indicator.  Die  cast  aluminum  case. 
Wollensak  coated  lens.  Mftr:  Keystone 
Mftrg  Co.  Price:  with  f/2.5.  $122.50,  tax 
inc.;  f/1.9,  $154,  tax  inc. 


KEYSTONE  A-7 

Takes  all  standard  16mm.  rolls,  50'  or  100' 
Standard  lens  mount  accepts  all  telephoto 
and  wide  angle  lenses  in  C  mount.  Audible 
footage  indicator.  Spring   motor.  Seven 


speeds.  Direct  vision  viewfinder.  Tripod 
socket  and  carrying  handle.  Mftr:  Keystone 
Mftrg  Co.  Price:  With  f/3.5  lens,  $64.75 
Inc.  tax. 


KEYSTONE  A-9 

Takes  all  standard  1 6mm.  rolls,  50'  or  100'. 
Standard  lens  mount  accepts  all  telephoto 
and  wideangle  lenses  in  C  mount.  Audible 
footage  indicator  signals  each  foot  of  film 
passing  through.  Spring  motor  runs  15'  per 
winding.  Seven  speeds  available  from  10 
to  64.  Direct  vision  viewfinder  built  into 
body.  Tripod  socket  and  carrying  handle 
provided.  Mftr.-  Keystone  Mftrg  Co.  Price: 
With  f/2.5  lens,  $79.50,  inc.  tax;  with  f/1.9 
lens,  $111,  inc.  tax. 


REVERE  C-16 

Built-in  Micromatic  viewfinder.  Five  speeds, 
including  slow  motion,  continuous  run,  single 
frame  exposure.  Mftr:  Revere  Camera  Co. 
Price:  With  f/2.5  coated  lens,  $140,  tax 
i  nc;  with  f/1.9  coated  lens,  $165. 


lens  field  areas;  built-in  exposure  guide; 
cushioned  control;  adjustable  Dist-A-Sight 
viewfinder.  Mftri  Victor  Animatograph 
Corp.  Price:  $115,  less  lens  and  carrying  case 


VICTOR  MODEL  4 

Leveling  device  in  viewfinder;  forward 
hand  cranking;  single  frame  device;  visual 
focusing;  stop-geared  for  even  speeds  at 


REVERE  16 


Built-in  Micromatic  telescopic  viewfinder 
adjustable  for  1"  and  3"  lenses.  Continuous 
run.  Ratchet-winding  key  winds  like  a  watch. 
Single  frame  exposures  for  titles  and  trick 


all  times;  four  lens  field  areas;  built-in 
exposure  guide;  cushioned  control.  Six 
speeds,  8,  16,  24,  32,  64,  80  fps.;  adjust- 
able Dist-A-Sight  viewfinder.  Designed  for 
advanced  amateur.  Mftr:  Victor  Animato- 
graph Corp.  Price  $160,  less  lens  and 
carrying  case. 


VICTOR  MODEL  5 

Forward  and  reverse  cranking;  full  vision 
finder;  friction-clutch  drives;  four  lens  field 
areas;  stop  geared;  leveling  device;  built- 


shots.  Provision  for  cable  control.  Built-in 
film  rating  guide  and  exposure  chart.  Foot- 
age indicator.  Five  speeds.  Mftr:  Revere 
Camera  Co.  Price:  With  f/2.5  coated  lens, 
$140  , f/1.9  coated  lens,  $165  tax  inc. 


REVERE  26 

3-lens  revolving  turret  and  adjustable  Mi- 
cromatic viewfinder.  Continuous  run,  ratchet 
winding  key,  single  frame  exposure,  built. 


in  film  rating  guide  and  exposure  chart- 
Five  speeds,  including  slow  motion.  Mftr: 
Revere  Carrera  Co.  Price:  f/2.7  coated 
lens,  $165;  f/1.9  coated  lens,  $197,50. 
tax  inc. 


in  exposure  meter;  double  powered;  de- 
signed for  amateur  whose  specialty  is  trick 
photography.  Mftr:  Victor  Animatograph 
Corp.  Price; $185,  lesslensand  carrying  case 


CAMERAS, 
16MM  SOUND 

B  &  H  35  MM.  PRO. 

Standard  Professional  convertible  at  fac- 
tory to  16mm.  Normal  speed  (Type  "Bl") 
equipped  with  film  mechanism  registering 
film  at  aperture  by  means  of  two  fixed 
stationary  pilot  pins.  Operates  at  range 
of  speeds  from  0  to  26  picture  frames  per 
second  without  damage  to  film  perfora- 
tions and  without  disturbing  positive 
register  of  each  picture  frame.  Focusing 
system  provides  means  for  inspecting  full 
area  of  picture  frame,  when  film  is  re- 
placed with  a  ground  glass.  Viewfinder 
produces  visible  image  of  scene  wh  ile 
camera  is  operating.  Mftr:  Bell  &  Howell 
Co. 
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AURICON  PRO 

Kodachrome  color  or  b/w.  Synchronous 
motor  drive,  "self-b!imped"  and  silents 
"Ball-bearing"  film  gate  for  in-focus  pic- 


tures. 200't"film  capacity  for  Sy/z  minute, 
of  continuous  recording.  Erect-image  view- 
finder.  Mftr:  Auricon  Division,  Berndt-Bach. 
nc.Price:  $1095. 


MAURER  05 

Professional  camera.  Precision  high-power 
focusing  system,  large  viewfinder  and 
clear-glass  direct-through-the-lens  viewing 
system.  All  controls  and  indicators  are  at 
hand  and  in  view  from  shooting  position 
behind  viewfinder.  Intermittent  movement 


and  gate  are  so  designed  they  do  not 
depend  upon  perforation  accuracy  to  pro- 
duce perfect  registration.  Mftr:  J.  A. 
Maurer,  Inc.  Price:  $3650. 


MITCHELL 
PROFESSIONAL 

"Rack-over"  mechanism  permits  focusing 
through  photographic  lens  without  dis- 
turbing lens  position.  Erect  image  focusing 
telescope  built  in  camera  door  provides 
five  and  ten  power  magnification.  Move- 
ment permits  high  speed  as  well  as  normal 
speed  work.  Main  shaft  operates  on  ball 
bearings.  Built-in  hand  dissolve  incor- 
porates graduated  segment  and  minia- 
ture, shutter.  Film  magazine  with  friction- 
less  light  trap  removable  and  designed 
to  use  standard  film  core.  Built-in  Veeder 
footage  counter  and  single  frame  counter. 
4-lens  turret  accommodates  any^type  lens 


from  15mm.  up.  Mftr:  Mitchell  Camera 
Corp.  Price:  $5000,  plus  F.E.T. 

MORTON  SOUNDMASTER 

Single  system  sound  camera,  compie.e 
with  power  pack,  amplifier  and  microphotne 
Mftr:  The  Morton  Co.  Price;  $495. 


CARRYING  CASES 

(Camera) 

Barnett  A  Jaffe 
Bell  A  Howell  Co. 
Berndt-Bach  Inc. 
Briskin  Camera  Co. 
Calhoun  Co. 
Cinklox  Camera  Co. 
Compco  Corp. 
DeJur-Amsco  Corp. 
Durable  Fibre  Sample  Case  Co. 
Eastman  Kodak  Co. 

Elgin  Leather  Goods  A  Camera  Case  Co. 

Emmet  Mfg.  CorD. 

Fisher  Photo  Products 

Hinson  Mfg.  Co. 

Imperial  Case  Co. 

Lefkowitz  A  Bros.  Inc. 

J.  A.  Maurer  Inc. 

Mitchell  Camera  Corp. 

P.  J.  Mueller  A  Sons 

Paillard  Products 

J.  B.  Perrin  A  Co. 

Rodgers  Bellows  Inc. 

Service  Mfg.  Co. 

E.  H.  Stone 

Superior  Leather  Shop 

Universal  Camera  Corp. 

Victor  Animatograph  Corp. 

CARRYING  CASES 
(Editors  &  Splicers) 

Bell  A  Howell  Co. 

Eastman  Kodak  Co. 

Franklin  Photographic  Industries  Inc. 

P.  H.  Mueller  A  Sons 

Louis  Lefkowitz  A  Bro. 

Rodgers  Bellows  Inc. 

Ruko  Co. 

Superior  Leather  Shop 
CARRYING  CASES 
(Exposure  Meter) 

Burke  A  James  Inc. 

Burleigh  Brooks  Co. 

Compco  Corp. 

DeJur-Amsco  Corporation 

Elgin  Leather  Goods  A  Camera  Corp. 

Elkay  Photo  Products,  Inc. 

Fischer  Photo  Products 

General  Electric  Corp. 

Hinson  Mfg.  Co. 

Imperial  Case  Co. 

Louis  Lefkowitz  A  Bro.  Inc. 

P.  J.  Mueller  A  Sons 

J.  B.  Perrin  A  Co. 

Rodgers  Bellows  Inc. 

Ruko  Company 

Service  Mfg.  Co.  Inc. 

Superior  Leather  Shop 

Weston  Elec.  Instr.  Co. 

CARRYING  CASES  (Filter) 

L.  R.  Biber  Co.  Inc. 
Burke  A  James  Inc. 
Burleigh  Brooks  Co. 
Chess-United  Co.  Inc. 
Eastman  Kodak  Co. 
Ednalite  Optical  Co.  Inc. 
Elgin  Leather  Goods  A  Camera  Case 
Corp. 


tnteco  Industries 
Fischer  Photo  Products 
Louis  Lefkowitz  A  Bro.  Inc. 
P.  H.  Mueller  A  Sons 
J.  B.  Perrin  A  Co. 
Rodgers  Bellows  Inc. 
Ruko  Company 
Service  Mfg.  Co.  Inc. 
Superior  Leather  Shop 
Tiffen  Mfg.  Co. 

CARRYING  CASES  (Lens; 

Burke  A  James,  Inc. 

Burkhardt,  The,  Co. 

Chess-United  Co.  Inc. 

Ednalite  Optical  Co.  Inc. 

Elgin  Leather  Goods  A  Camera  Case 

Corp. 
Fiberbilt  Case  Co. 
Fischer  Photo  Products 
Gundlach  Mfg.  Corp. 
Louis  Lefkowitz  A  Bro.  Inc. 
Morton  Co. 
Mueller  A  Sjon,  P.  H. 
J.  B.  Perrin  A  Co. 
Ruko  Company 
Rodgers  Bellows  Inc. 
Service  Mfg.  Co.,  Inc. 
Superior  Leather  Shop 

CARRYING  CASES 
(Lighting  Equipment) 

Acme-Lite  Mfg.  Co. 
American  Speedlight  Corp. 
Bardon  Mfg.  Co.  Inc. 
Burke  A  James,  Inc. 
Britelite  Distributors,  Inc. 
Compco  Corp. 

Durable  Fibre  Sample  Case  Co. 

Empire  M.  P.  Screen 

Erpen,  Beck  A  Segessman 

Fiberbilt  Case  Co. 

Jen-Products  Co. 

Louis  Lefkowitz  A  Bro.  Inc. 

Lumex,  Inc. 

P.  H.  Mueller  A  Sons 

Otto  K.  Olesen  Co. 

Rodgers  Bellows  Inc. 

Ruko  Co. 

J.  A.  Smith  A  Sons 
Sunray  Photo  Co.  Inc. 
Superior  Leather  Shop 

CARRYING  CASES 
(Movie  Projector) 

Apex  Case  Inc. 
Bardon  Mfg.  Co. 
Barnett  A  Jaffe 
Bell  A  Howell  Co. 
Britelite  Distributors,  Inc. 
Compco  Corp. 
DeJur  Amsco  Corp. 
Eastman  Kodak  Co. 
Empire  M.  P.  Screen  Co. 
Erpen,  Beck  A  Segessman 
Imperial  Case  Co. 
Louis  Lefkowitz  A  Bro.  Inc. 
Lishing  Products 
P.  H.  Mueller  A  Sons 
J.  B.  Perrin  A  Co. 
Rodgers  Bellows  Inc. 
Ruko  Co. 
SAD  Mfg.  Co. 
Superior  Leather  Shop 
Victor  Animatograph  Corp. 

CARRYING  CASES 

(Screen) 

Bardon  Mfg.  Co. 
L.  R.  Biber  Co.  Inc. 
Britelite  Distributors 
Empire  M.  P.  Screen  Co. 
Lishing  Products 
Rodgers  Bellows  Inc. 
Superior  Leather  Shop 

CARRYING  CASES 
(Tripod) 

Albert  Specialty  Co. 
Bardon  Mfg.  Co. 
Bell  A  Howell  Co. 
L.  R.  Biber  Co.  Inc. 
Britelite  Distributors 
Durable  Fibre  Sample  Case  Co. 
Eastman  Kodak  Company 
Empire  M.  P.  Screen  Co. 
Erpen,  Beck  A  Segessman 
Fiberbilt  Case  Co. 
Imperial  Case  Co. 
Quick-Set  Inc. 
Ruko  Company 
Service  Mfg.  Co.  Inc. 
Strobo  Research 
Superior  Leather  Shop 
Victor  Animatograph  Corp. 

CASES  (Film  Shipping) 

Compco  Corp. 

Durable  Fibre  Sample  Case  Co. 
Empire  M.  P.  Screen  Co. 
Fiberbilt  Case  Co. 
Gateway  Productions  Inc. 
Nega-File  Co. 
Neumade  Products  Corp. 
Pausin  Mfg.  Co. 
Perfection  Sample  Case  Co. 


CEMENT  (Film) 

Ansco 
A  re  I,  Inc. 
Bell  A  Howell  Co. 
Craig  Mfg.  Co. 
Eastman  Kodak  Co. 
Enteco  Industries 
Falbrook  Photo  Supply  Corp. 
General  Photo  Supply  Co. 
Inventions,  Inc. 
Kin-O-Lux,  Inc. 
Mansfield  Industries,  Inc. 
Merix  Chemical  Co. 
National  Chemical  Co. 
Neumade  Products  Corp. 
Rosco  Laboratories 
Superior  Bulk  Film  Co. 

CHEMICALS 

Ansco 

Eastman  Kodak  Co. 

Eagle  Photo  Supply 

Edwal  Laboratories 

Foto  Products  Co. 

H.  Gartenberg  A  Co. 

General  Photo  Supply 

G.  Gennert  Inc. 

Philip  A.  Hunt  Co. 

A.  R.  Maas  Chemical  Co. 

Mallinckrodt  Chemical  Works 

Merck  A  Co.  Inc. 

National  Chemical  Co. 

Urell  Inc. 

CHEMICALS 

(Color  Processing) 

Ansco 

Eastman  Kodak  Co. 
General  Photo  Supply  Co. 
Philip  A.  Hunt  Co. 
Mallinckrodt  Chemical  Works 
Merix  Chemical  Co. 
Urell,  Inc. 

CHEMICALS  (Direct 
Positive) 

Arel,  Inc. 

Atkinson  Laboratory 
Eastman  Kodak  Co. 
G.  Gennert 
Philip  A.  Hunt  Co. 
Mallinckrodt  Chemical  Works 
Marks  A  Fuller  Inc. 
Merix  Chemical  Co. 

CHEMICALS  (Fixing 
Preparations) 

Ace  Photo  Laboratories 
Atkinson  Laboratories 
DuPont  A  Co.  Inc. 
Eastman  Kodak  Co. 
Edwal  Laboratories 
FR  Corporation 
Lightning  Photo  Products 
Mon-Blanc  Chemical  Labs. 

CHEMICALS  (Prepared 
Intensifiers 

Ansco 

Burke  A  James,  Inc. 

Curio  Photo 

Eastman  Kodak  Co. 

G.  Gennert  Inc. 

Jas.  H.  Smith  A  Sons  Corp. 

Urell,  Inc. 

CHEMICALS  (Prepared 
Reducers) 

Ansco 

Atkinson  Laboratory 

Dynacol  Products  Lab. 

Eagle  Photo  Supply  Co. 

Eastman  Kodak  Co. 

Jamieson  Products  Co. 

Lockrey  Co.  Photo  Products  Div. 

Urell,  Inc. 

CHEMICALS  (Reversal) 

Atkinson  Laboratory 
Eastman  Kodak  Co. 
Philip  A.  Hunt 

Mallinckrodt  Chemical  Works 
Merix  Chemical  Co. 
National  Bulk  Film  Co. 
Superior  Bulk  Film  Co. 

CHEMICALS  (Sensitizers) 

Arel,  Inc. 

D.  U.  C.  Labs.  Inc. 
G.  Gennert 

Mallinckrodt  Chemical  Works 
Merix  Chemical  Co. 

CHEMICALS  (Toners) 

Ansco 

Eastman  Kodak  Co. 
Edwal  Labs.  Inc. 
Urell,  Inc. 

CLEANING  DEVICES 

(Film) 

Eastman  Kodak  Co. 
Fisher  Mfg.  Co. 

Franklin  Photographic  Industries 
Neumade  Products  Corp. 
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COLOR  METERS 

Ashcraft  Automatic  Control  Co. 
Harrison  &  Harrison 
Photo  Research  Corp. 
Stein  Photo  Distributors 

DARKROOM  SINKS 

Artisan  Guild 
S.  Blickman,  Inc. 
Chicago  Camera  Co. 
Oscar  Fisher  Co.  Inc. 
Wendnagel  &  Co. 

DENSITOMETERS 

Eastman  Kodak  Co. 
Photovolt  Corporation 
Weston  Electrical  Instr.  Corp. 

DESENSITIZERS 

Ansco 

Eastman  Kodak  Co. 
Inventions  Inc. 

DEVELOPERS  (Prepared 
Film) 

Alburger  Research  Products  Co.  Inc. 

Ansco 

Arel,  Inc. 

Atkinson  Laboratories 

Chemipure  Laboratories 

Ciner  Chemical  Refining  Co.  Inc. 

Curtis  Laboratories  Inc. 

DuPont  Inc. 

Eastman  Kodak  Co. 

Edwal  Laboratories  Inc. 

FR  Corp. 

G.  Gennert  Inc. 

Germain  Photo  Specialties 

Graphic  Economy  Developer  Co. 

Philip  A.  Hunt  Co. 

Ingraham  Research  Laboratories 

Ligntning  Photo  Products 

Mallinckrodt  Chemical  Works 

Merix  Chemical  Co. 

Mon-Blanc  Chemical  Co. 

National  Chemical  Co. 

Shannon  Luminous  Materials  Co. 

Urell,  Inc. 

DEVELOPING  DRUMS 

Brown  Coating  &  Equipment  Co. 
Superior  Bulk  Film  Co. 

DEVELOPING  RACKS 
(Movie  Film) 

Brown  Coating  &  Equipment  Co. 

Burke  &  James,  Inc. 

Oscar  Fisher  Co.  Inc. 

Leedal  Stainless  Steel  Products  Co. 

Superior  Bulk  Film  Co. 

DEVELOPING  TANKS 

(Movie  Film) 

Albert  Specialty  Co. 

Alsop  Engineering  Corp. 

Burke  &  James,  Inc. 

Ednalite  Optical  Co.  Inc. 

Oscar  Fisher  Co.  Inc. 

Goetz  &  Ruschmann 

Imagineering  Assoc.  Inc. 

Leedal  Stainless  Steel  Products  Inc. 

Petrov  Photographic  Technical  Service 

Stapp  &  Thrush  Mfg.  Co.  Inc. 

Testrite  Instrument  Co.  Inc. 

DEVELOPING  TANKS— 
Movie  Film 

Brown  Coating  &  Equipment  Co. 
Burke  &  James,  Inc. 
Ebe  Mfg.  Co. 
Imagineering  Assoc.  Inc. 
Micro  Record  Corp. 
Morse  Instrument  Co. 
Stineman  System 
U.  S.  Stoneware  Co. 

DIFFUSION  SCREENS 

(See  Lighting  Equipment) 

DISSOLVE  (Automatic) 

Joseph  Yolo 

DRYERS  (Film) 

Aldine  Paper  Co. 
Allied  Lab.  Instruments 
American  Products  Co. 
Ansco 

De  Mornay  Budd,  Inc. 

Oscar  Fisher  Co.  Inc. 

General  Photographic  Supply  Corp. 

Ingraham  Research  Labs. 

Merix  Chemical  Co. 

Micro  Record  Co. 

Morse  Instrument  Co. 

Pako  Corp. 

DRYING  AGENTS 

Ansco 

O.  S.  Braunstein 
Curio  Photo 
Davidson  Chemical  Co. 
Eagle  Photo  Supply  Co. 
Ingraham  Research  Labs. 
Merix  Chemical  Co. 
National  Chemical  Co. 
Stineman  System 


DYES  (Photographic) 

Alden  Mfg.  Labs. 
Ansco 

Bachmeier  &  Co. 
Eastman  Kodak  Co. 
C.  L.  Santos  Mfg.  Co. 
Webster  Brothers  Labs. 

EDITING  &  TITLING 
SERVICE  (See  Titling 
Service) 

ELECTRIC  DRIVES  FOR 
CINE  CAMERAS 

Bell  &  Howell  Co. 

Berndt-Bach  Inc. 

Custom-Built  Camera  Access.  Co. 
Arthur  H.  Hart 
Imagineering  Assoc.  Inc. 
Wm.  A.  Randall 
Revere  Camera  Co. 
Stevens  Engineering  Co. 
ENLARGERS  (8MM  Movie 
Frame) 

Diamant  Mfg.  Corp. 
Federal  Mfg.  &  Eng.  Corp. 
Mounties,  Inc. 
Moviecraft  Co. 
Enlargers  (16MM 
Movie  Frame) 

Diamant  Mfg.  &  Eng.  Corp. 
Federal  Mfg.  &  Eng.  Corp. 
Moviecraft  Co. 
Testrite  Instrument  Co.  Inc. 
EXPOSURE  CALCULA- 
TORS &  GUIDES 

Ansco 

Bardwell  4  McAlister  Inc. 
DeJur-Amsco  Corp. 
Eastman  Kodak  Co. 
Grover  Photo  Products 
Jen  Products  Co.  Inc. 
Paul  S.  Martin 
Ver  Halen  Publications 
Willoughbys 

EXPOSURE  METERS 

AMERLINE 

Model  LM-112,  extinction  type.  Black 
plastic  case  with  dials  of  etched  aluminum. 
Meter  calibrated   for  film  speeds  from 


1.5  to  200  and  for  exposures  8  hours  to 
1/1000  second,  at  lens  openings  of  f/[A 
to  f/32.  Mftr:  Amerline,  Inc.  Price:  $1.95, 
including  F.E.T. 

STANDARD 
COLOR  METER 

Said  to  be  accurate  to  25  degrees  Kelvin  . 
Used  in  manner  similar  to  other  exposure 
meters ,  but  indicates  automatically  exact 


filter  to  be  used.  Dial  provides  color 
temperature  of  light  to  be  used  with  all 
types  of  color  film.  Mftr:  Ashcraft  Auto- 
matic Control  Co.  Price:  Not  immediately 
available. 

DeJUR  DUAL 
PROFESSIONAL 

Measures  reflected  and  incident  light 
without  gadgets  or  accessories.  For  in- 
doors, outdoors,  with  color,  b/w,  still  or 


movie  cameras.  Automatic  scale  shift  for 
incident  light  readings.  One-hand  opera- 
tion. Mftr:  DeJur-Amsco  Corp.  Price: 
$24.50,  inc.  F.E.T. 

NORWOOD  DIRECTOR 

Patented  Photosphere  registers  all  incident 
light  falling  on  camera  side  of  subject  to 
provide  one  exposure  setting  for  camera. 
No  tilting,  no  compensation,  no  guess- 
work. Three-dimensional  light  collector  in- 
tegrates all  light  coming  from  front,  side, 
top  or  back  and  evaluates  its  photographic 
value.  Photodisk  for  contrast  control  in 
lighting  closeups  is  an  accessory.  Used  in 


place  of  Photosphere,  it  is  pointed  from 
subject  position  directly  at  main  light 
source  to  read  its  intensity  in  foot  candles. 
Photogrid,  also  an  accessory,  for  use  in 
measuring  brightness  range  for  color  pho- 
tography. Used  in  place  of  Photosphere 
it  indicates  which  areas  are  too  bright  and 
which  are  too  dark  for  correct  color  repro- 
duction. Mftn  Director  Products  Corp. 
Price:  $29.95,  plus  $2.08  excise  tax. 

DW-58 

Photoelectric.  3  ranges  of  light  sensitivity. 
Measures  reflected  or  incident  light.  3 
meters  in  one  exposure  meter,  darkroom 
meter  for  enlarging  and  printing,  and 
illumination  meter  for  checking  lighting. 


crinkle  finish;  $21.95,  smooth  finish;  fed 
tax  incl. 

PR-l 

Photoelectric.  Accurate  readings  for  stills 
or  movies,  in  color  or  b/w.  Attachment 
enables  reading  of  incident  light  indoors 
or  outdoors.  Mftr:  see  above.  _  Price: 
$32.50,  including  attachment. 

SKAN  SM-1 

Photoelectric.  Small  size.  All-inclusive  range 
for  normal  use,  simplicity  and  accuracy. 


Special  computer  markings  and  memo 
card  (exclusively  for  movie  users).  Mftr: 
G-M  Laboratories,  Inc.  Price:  $14.95, 
ncl.  tax  and  case. 

SKAN  SM-2 

Photoelectric  with  viewfinder  and  twin 
scale.  Same  restricted  light  acceptance  on 
both  high  and  low  sensitivity  scales.  Special 


computer  marking  and  memo  card  (ex- 
clusively for  movie  use).  Mftr:  see  above. 
Price:  $24.95,  incl.  tax  and  case. 

SPECTRA  COLOR 
TEMPERATURE 

For  instant,  direct  color  temperature  read- 
ings of  natural  and  artificial  light.  Oper- 
ates photo-electrically  and  measures 
amount  of  any  two  colors  in  the  light 
source,  the  ratio  between  the  two  corres- 
ponding to  one  color  temperature.  Spectra 


color  temperature  of  light  illuminating  the 
subject,  facilitating    selection   of  proper 


One-hand  operation.  Sharply  directional, 
Shock-proof  built.  Easy-to-read  dial  fig- 
ures. Mftr:  Gen'l  Elec.  Co.  Price  :  $19.95. 


is  pointed  at  light  source  and  measures 
its  red  content.  A  ring  is  adjusted  to  bring 
needle  on  the  scale  to  a  red  mark,  which 
adjusts  red  reading  to  a  standard  value. 
Trigger  is  pulled,  moving  red  filter  out  of 
way  and  swinging  a  blue  filter  in  front 
of  light  sensitive  cell.  With  trigger  held 
back,  needle  tells  on  scale  exact  color 
temperature  of  light  source.  Mftr:  Photo 
Research  Corp. 

MASTER  I  I  CINE' 

Model  736.  Vest-pocket  size.  Accurate 
indication  in  low  light  as  well  as  measure- 
ments  in  high  brightness.  Limited  viewing 
angle,  sees  only  what  camera  sees.  Sealed 
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photocell  keeps  injurious  moisture  out. 
Exclusive  exposure  control  dial.  Weston 
System.  Separate  high  and  low  light  scales. 
Mftr:  Weston  Electrical  Instrument  Corp. 
Price:  $29.67. 

WESTON  CADET 

Weston  instrument  movement  and  Pho- 
tronic  cell.  Shutter  and  diaphragm  settings 
for   all    general    amateur  photography 


with  either  still  or  motion  picture  cameras 
and  for  color  film  and  b/w  film.  Measures 
reflected  or  incident  light.  Mftr:  Weston 
Electrical  Instrument  Corp.  Price:  $21.50 


WILSON  SYNCRO-METER 

Model  3-A.  Synchronizing  device  manually 
controlled  for  silent  projectors.  Enables 
user  to  synchronize  sound  to  his  movies, 
post  recorded  on  disc  records,  magnetic 
wire  or  tape  recorders.  Two  control 
cables,  one  attached  to  sound  source  and 
other  to  projector  threading  knob,  termi- 
nate in  the  Syncro-meter.  Accommodated 
to  3  projector  speeds.  Frame  counter  for 
editing  and  timing.  Mftr:  Wilson  &  Gar- 
lock.  Price:  Model  3-A,  $75;  Model  3-B, 
$97.50;  Model  4-A  (automatic),  $120; 
Model  4-B|(automatic  for  sound  projec- 
tors), $137.50. 

EXTENSION  TUBES  (Lens) 

Baco  Accessories 
Burke  &  James 

Hall-Barkan  Instrument  Co.  Inc. 
E.  Leitz  Inc. 

Stevens  Engineering  Co. 
Techni-Service 
Tikern  Corp. 

FADES  (Chemical) 

Craig  Mfg.  Co. 

FADING  DEVICES 

Bardwell  &  McAlister,  Inc. 
Bolsey  Corporation  of  America 
H  C  E  Mfg.  Co. 

FILM  CLEANERS 

Alden  Mfg.  Lab. 
Are!  Inc. 

Bell  &  Howell  Co. 
L.  R.  Biber  &  Co.  Inc. 
Camera  Specialty  Corp. 
Craig  Mfg.  Co. 
Durr  Products 
Dyacol  Products  Labs. 


Eastman  Kodak  Co. 
Edwal  Labs. 

Falbrook  Photo  Supply  Corp. 
Fisher  Mfg.  Co. 

Franklin  Photographic  Industries 
General  Photo  Supply  Co. 
R.  D.  Hanish  Co. 
Inventions  Inc. 
Kimac  Co. 

Mansfield  Industries 

Lockrey  Co.  Photo  Products  Div. 

Merix  Photo  Co. 

National  Chemical  Co. 

Neumade  Products  Co. 

Rosco  Labs. 

C.  L.  Santos  Mfg.  Co. 

Union  Carbide  &  Carbon  Co. 

Urell,  Inc. 

FILM  CLEANERS  (Color) 

Craig  Mfg.  Co. 

Durr  Products 

Eastman  Kodak  Co. 

Edwal  Labs.  Inc. 

Falbrook  Photo  Supply  Corp. 

R.  D.  Hanish  Co. 

King  Cole  Sound  Seivice  Inc. 

Merix  Chemical  Co. 

Neumade  Products 

FILM  CLEANING  CLOTH 

Merix  Chemical  Co. 
Neumade  Products  Corp. 

FILM  FILING  RACKS 

Howard  B.  Marks  Co. 

Neumade  Products  Corp. 

FILM  PRESERVATIVES 

R.  D.  Hanish  Co. 
Kin-O-Lux  Inc. 
Merix  Chemical  Co. 
Weimet  Film  Co.  Inc. 

FILM  PRESERVATION 
PROCESS 

R.  D.  Hanish  Co. 

Peerless  Film  Processing  Corp. 

Vacuumate  Corp. 

Vaporate  Co.  Inc. 

FILM  SUBJECTS 

(Key:  so — sound;  si — silent) 

(16 — 16mm;  8— 8mm) 
CARTOONS 

Bailey  Films,  Inc.  (8-16  so  si) 

British  Information  Services  (16  so) 

Castle  Films  (8-16  so  si) 

Comedy  House  (16  so) 

Commonwealth  Pictures  (16  so) 

Courneya  Productions  (8-16  so  si) 

Eastin  Pictures  Co.  (16  so) 

Excel  Movie  Products  Inc.  (8-16  si) 

Film  Highlights  (16  so) 

Hollywood  Cinema  Co.  (8-16  so  si) 

Hollywood  Film  Enterprises  (8-16  so  si) 

Library  Films,  Inc.  (16  so) 

Nu-Art  Films  (8-16  so  si) 

Official  Films  (8-16  so  si) 

John  Ott  Pictures  Inc.  (8-16  so  si) 

Pictorial  Films,  Inc.  (8-16  so  si) 

Sterling  Films,  Inc.  (8-16  so  si) 

COMEDIES 

Astor  Pictures  Corp.  (16  so) 

Bailey  Films,  Inc.  (8-16  so  si) 

Castle  Films  (8-16  so  si) 

Comedy  House  (16  so) 

Commonwealth  Pictures  Corp.  (16  so) 

Courneya  Productions  (8-16  so  si) 

Eastin  Pictures  Corp.  (8-16  so  si) 

Excel  Movie  Products  Inc.  (8-16  si) 

Film  Exchange  (8-16  si) 

Film  Highlights  Inc.  (16  so) 

Hoffberg  Productions  (16  so) 

Hollywood  Cinema  Co.  (8-16  so  si) 

Hollywood  Film  Enterprises  (8-16  so  si) 

Library  Films,  Inc.  (8-16  so  si) 

Nu-Art  Films  (8-16  so  si) 

Official  Films  (8-16  so  si) 

John  Ott  Pictures  Inc.  (8-16  so  si) 

Post  Pictures  (8-16  so  si) 

Sherwood  Pictures  Corp.  (8-16  si) 

Skibo  Productions,  Inc.  (16  so) 

Sterling  Films,  Inc.  (8-16  so  si) 

Swank  Motion  Pictures  Inc.  (16  so) 

CONCERT  MUSICALS 

Aberlard  Educational  Films,  Inc.  (16  so) 

Astor  Pictures  Corp.  (16  so) 

Brandon  Films,  Inc.  (16  so) 

Commonwealth  Pictures  Corp.  (16  so) 

Criterion  Productions  (16  so) 

Easlin  Pictures  Co.  (16  so) 

Hoffberg  Productions  (16  so) 

International  16mm.  Corp.  (16  so) 

Nu-Art  Films  (16  so) 

Official  Films  (16  so) 

John  Ott  Pictures  Inc.  (16  so) 

Pictorial  Films,  Inc.  (16  so) 

Post  Pictures  Inc.  (16  so) 

Sterling  Films,  Inc.  (16  so) 

Swank  Motion  Pictures  Inc.  (16  so) 

United  World  Films  (16  so) 

DOCUMENTARY 

Academy  Films  (16  so) 
Astor  Pictures  Corp.  (16  so) 
Bailey  Films,  Inc.  (8-16  so  si) 
Brandon  Films,  Inc.  (16  so) 


British  Information  Services  (16  so) 
Castle  Films  (8-16  so  si) 
China  Film  Enterprises  of  America  Inc. 
(16  so  si) 

Commonwealth  Pictures  Corp.  (16  so) 
Courneya  Productions  (8-16  so  si) 
Dudley  Pictures  Corp.  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Encyclopaedia  Britannica  Films  (8-16  so 
si) 

Foundation  Films  Corp.  (16  si) 
Hawley-Lord  Subjects  (16  so  si) 
Hoffberg  Productions  Inc.  (16  so) 
Hollywood  Film  Enterprises  (16  so) 
Library  Films  Inc.  (16  so) 
March  of  Time  (8-16  so  si) 
Nu-Art  Films  (16  so) 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (16  so) 
Post  Pictures  Corp.  (8-16  so  si) 
Religious  Film  Assn.  (16  so  si) 
Sherman  Plan  Inc.  (16  so) 
Sherwood  Pictures  Corp.  (8-16  si) 
Sterling  Films  Inc.  (8-16  so  si) 
United  World  Films  (8-16  so  si) 
World  in  Color  Productions  (8-16  si) 

EDUCATIONAL 

Aberlard  Educational  Films  Inc.  (16  so) 
Astor  Pictures  Corp.  (16  so) 
Bailey  Films  Inc.  (16  so) 
Brandon  Films,  Inc.  (16  so) 
British  Information  Services  (16  so) 
Castle  Films  (8-16  so  si) 
Celluloid  College  (8-16  so  si) 
China  Film  Enterprises  (16  so  si) 
Churchcraft  Pictures  (16  so) 
Commonwealth  Pictures  Corp.  (16  so) 
Courneya  Productions  (8-16  so  si) 
Dudley  Pictures  Corp.  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Encyclopaedia  Britannica  Films  (8-16  so 
si) 

Hawley-Lord  Film  Subjects  (16  so  si) 
Hoffberg  Productions  (16  so) 
Hollywood  Film  Enterprises  (16  so) 
International  16mm.  Corp.  (16  so) 
Library  Films  (16  so) 
March  of  Time  (8) 
McGraw  Hill  Book  Co.  (8-16  so) 
Nu-Art  Films  (16  so  si) 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (8-16  so  si) 
Pictorial  Films,  Inc.  (16  so) 
Post  Pictures  (8-16  so  si) 
Religious  Film  Assn.  (16  so  si) 
Sherman  Plan  Inc.  (16  so) 
Sherwood  Pictures  Corp.  (8-16  si) 
Skibo  Productions  Inc.  (16  so) 
Sterling  Films,  Inc.  (8-16  so  si) 
United  World  Films  (8-16  so  si) 
World  in  Color  Productions  (8-16  si) 

FEATURES 

Acus  Pictures  Corp.  (16  so) 
Astor  Pictures  Corp.  (16  so) 
Brandon  Films,  Inc.  (16  so) 
Commonwealth  Pictures  Corp.  (16  so) 
Courneya  Productions  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Film  Exchange  (8-16  si) 
Film  Highlights  Inc.  (16  so) 
Hoffberg  Productions  Inc.  (16  so) 
Hollywood  Cinema  Co.  (8-16  so  si) 
Hollywood  Film  Enterprises  (8-16  so  si) 
Library  Films  Inc.  (16  so) 
Nu-Art  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (16  so) 
Pictorial  Films,  Inc.  (16  so) 
Post  Pictures  Corp.  (8-16  so  si) 
Religious  Film  Assn.  (16  so  si) 
Edwin  Schnatz  (16  so) 
United  World  Films  (8-16  so  si) 

MUSICALS 

Aberlard  Educational  Films,  Inc.  (16  so) 
Astor  Pictures  Corp.  (16  so) 
Castle  Films  (8-16  so  si) 
Comedy  House  (16  so) 
Commonwealth  Pictures  Corp.  (16  so) 
Courneya  Productions  (16  so) 
Criterion  Productions  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Film  Highlights  Inc.  (16  so) 
Hoffberg  Productions  Inc.  (16  so) 
Hollywood  Film  Enterprises  (16  so) 
Library  Films,  Inc.  (16  so) 
Martin  Murray  Prods.  Inc.  (16  so) 
Nu-Art  Films  (16  so) 
Official  Films  (16  so) 
John  Ott  Pictures  Inc.  (16  so) 
Pictorial  Films,  Inc.  (16  so) 
Post  Pictures  (8-16  so  si) 
Skibo  Productions  Inc.  (16  so) 
Sterling  Films,  Inc.  (16  so  si) 
Swank  Motion  Pictures  Inc.  (16  so) 

NEWSREELS 

Castle  Films  (8-16  so  si) 
Coutneya  Products  Inc.  (8-16  so  si) 
Library  Films,  Inc.  (16  so) 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (8-16  so  si) 

NOVELTIES 

Astor  Pictures  Corp.  (16  so) 

Bailey  Films,  Inc.  (8-16  so  si) 

Best  Movie  of  the  Month  (8-16  so  si) 


Castle  Films  (8-16  so  si) 

Comedy  House  (16  so) 

Courneya  Productions  (8-16  so  si) 

Eastin  Pictures  Co.  (16  so; 

Exciting  Films  '8-16  so  si) 

Hoffberg  Productions  Inc.  (16 so) 

Hollywood  Cinema  Co.  ("8-16  so  si) 

Hollywood  Film  Enterprises  (8-16so sij 

Library  Films,  Inc.  (16  so) 

Nu-Art  Films  (16  so) 

Official  Films  (8-16  so  si) 

John  Ott  Pictures  Inc.  (8-16  so  si) 

Pictorial  Films,  Inc.  (16  so) 

Post  Pictures  Corp.  (8-16  so  si) 

Sherwood  Pictures  Corp.  (8-16  si) 

Skibo  Productions,  Inc.  (16  so 

Sterling  Films,  Inc.  (8-16  so  si) 

World  in  Color  Productions  (8-16  si; 

OLD  FASHIONED  MOVIES 

Astor  Pictures  Corp.  (16  so) 

Castle  Films  (8-16  so  si ) 

Comedy  House  (16  so) 

Eastin  Pictures  Co.  (16  so) 

Film  Exchange  (8-16  si) 

Film  Highlights  Inc.  (16  so) 

Hoffberg  Productions  Inc.  (16  so) 

Hollywood  Cinema  Co.  (8-16  so) 

Hollywood  Film  Enterprises  (8-16  so  si; 

Library  Films  (16  so) 

Nu-Art  Films  (16  so) 

Official  Films  (8-16  si) 

John  Ott  Pictures  l/ic.  (8-16  so  si) 

Sherwood  Pictures  Corp.  (8-16  si) 

Sterling  Films,  Inc.  (8-16  so  si) 

PATRIOTIC 

Castle  Films  (8-16  so  si) 

Hoffberg  Productions  Inc.  (16  so) 

Library  Films  (16  so) 

Nu-Art  Films  (16  so) 

Official  Films  (8-16  so  si) 

John  Ott  Pictures  Inc.  (16  so) 

Post  Pictures  Inc.  (8-16  so  si) 

World  in  Color  Productions  Inc.  (8-16  si) 

RELIGIOUS 

Castle  Films  (8-16  so  si) 

Churchcraft  Pictures  (16  so) 

Commonwealth  Pictures  Corp.  (16  so) 

Hack  Productions  (16  so) 

Hoffberg  Productions  (16  so) 

Library  Films  Inc.  (16  so) 

Nu-Art  Films  (16  so) 

Official  Films  (8-16  so  si) 

John  Ott  Pictures  Inc.  (16  so) 

Post  Pictures  Corp.  (8-16  so  si) 

Religious  Film  Assn.  (16  so  si) 

Edwin  Schnatz  (16  so) 

Sterling  Films,  Inc.  (8-16  so  si) 

Swank  Motion  Pictures  Inc.  (16  so  si) 

United  World  Films  (8-16  so  si) 

SPORTS 

Bailey  Films  Inc.  (8-16  so  si) 
Castle  Films  (8-16  so  si) 
Courneya  Productions  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Encyclopaedia  Britannica  Films  (8) 
Excel  Movie  Products  Inc.  (8-16  si) 
Hoffberg  Productions  (16  so) 
Hollywood  Film  Enterprises  (8-16  so  si) 
Library  Films  (16  so) 
Nu-Art  Films  (16  so) 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (8-16  so  si) 
Pictorial  Films,  Inc.  (8-16  so  si) 
Post  Pictures  Corp.  (8-16  so  si) 
Skibo  Productions  Inc.  (16  so) 
Sterling  Films,  Inc.  (8-16  so  si) 
Swank  Mction  Pictures  Inc.  (16  so  si) 
TRAVEL 

Astor  Pictures  Corp.  (16  so) 
Bailey  Films,  Inc.  (8-16  so  si) 
British  Information  Services  (16  so) 
Castle  Films  (8-16  so  si) 
China  Film  Enterprises  (16  so) 
Commonwealth  Pictures  Corp.  (16  so) 
Courneya  Productions  (8-16  so  si) 
Criterion  Films  (16  so  si) 
Dudley  Pictures  Corp.  (8-16  so  si) 
Eastin  Pictures  Co.  (16  so) 
Encyclopaedia  Britannica  Films  (8-16 
so  si) 

Hoffberg  Productions  (16  so) 
Hollywood  Film  Enterprises  (8-16  so  si) 
Library  Films,  Inc.  (16  so) 
Nu-Art  Film  (16  so) 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  (8-16  so  si) 
Sherman  Plan  Inc.  (16  so) 
Sherwood  Corp.  (16  so) 
Skibo  Productions  Inc.  (16  so) 
Sterling  Films,  Inc.  (8-16  so  si) 
Swank  Motion  Pictures  (16  so  si) 
World  in  Color  Productions  (8-16  si) 

WESTERNS 

Acus  Pictures  Corp.  (16  so) 

Astor  Pictures  Corp.  (16  so.) 

Castle  Films  (8-16  so  si) 

Comedy  House  (16  so) 

Commonwealth  Pictures  Corp.  (16  so) 

Courneya  Productions  (8-16  so  si) 

Criterion  Productions  (8-16  so  si) 

Eastin  Pictures  Co.  (16  so) 

Excel  Movie  Products  Inc.  (8-16  si) 

Film  Exchange  (8-16  si) 

Film  Highlights  Inc.  (16  so) 
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FILM  CHART  .  .  .  8-16mm  Fil 


m 


FILM 
WIDTH 


NAME 


SENSITIVITY 


A.S.A. 
EXPOSURE 
INDEX 


GENERAL 
ELECTRIC 
SPEEDS 


WESTON 
SPEEDS 


Day      Tung.       Day      Tung.      Day  Tuna. 


LENGTH  & 
PACKAGING 


8  MM 
B&W 
Dbl. 


AN  SCO 

Triple  S  Pan  Reversible  

Hvpan  Reversible  

DASSONVILLE 

Dassonville  Ty  pe  40  I  Rev.)  

Dassonville  Type  80  iRev.)  

EASTMAN 
Super-X  Panchromatic  (Rev.). 
Panchromatic  (Rev.)  

GEVAERT 

Super  Pan  Reversal  

Micro  Pan  Reversal  

KIN-O-LUX 

No.  2  Reversal  

No.  3  Reversal  

Gold  Seal  Reversal  

TV  

SOLAR 

Type  12  (Rev.)  

Type  24  (Rev.)  

Type  100  (Rev.)  

SUPERIOR  BILK  FILM 


Pan 
Pan 


Pan 
Pan 


Pan 
Pan 


Pan 
Pan 


Blue 
Pan 
Pan 


Ortho 

Pan 

Pan 


100 
40 


50 
100 


40 
10 


80 
10 


16 
64 


64 


16 

32 
125 


80 
32 


32 


64 
6 


50 
125 
50 


20 

80 


125 
48 


48 
12 


100 
12 


1^ 


16 

32 
150 


100 
40 


40 
10 


80 


64 
150 
64 


24 
100 


100 

32 


40 
80 


32 


80 
10 


12 

50 


50 


12 
24 
100 


64 
24 


24 
6 


64 
6 


40 
100 
40 


16 
64 


25  ft.  rolls 
25  ft.  rolls 

25,  100  ft.  rolls 
25.  100  ft.  rolls 


25  ft.  &  magazine 
25  ft.  rolls 


25  ft.  rolls 
25  ft.  rolls 


25  ft.  rolls 
25  ft.  rolls 
25  ft.  rolls 
25  ft.  rolls 


30  ft.  rolls 
30  ft.  rolls 
30  ft.  rolls 


Dbl.  & 

Pan 

32 

24 

16 

25  ft.  rolls 

Single  8 

Superpanex  No.  64  Rev. 

Pan 

80 

64 

40 

25  ft.  rolls 

Ortho 

10 

25  ft.  rolls 

Ortho 

16 

16 

12 

"3 

25  ft.  rolls 

DYNACOLOR 

10 

4 

12 

5 

8 

3 

25  ft.  rolls 

8MM. 

EASTMAN 

Color 

10 

4 

12 

5 

8 

3 

25  ft.  &  magazine 

Dbl. 

Kodachrome  Tvpe  A  i  Photoflood)  

10 

16 

12 

20 

16 

8 

25  ft.  &  magazine 

16MM  AN  SCO 

B&W  Triple  S  Pan  Reversible  .  ."  

Hypan  Reversible  

Supreme  Negative  

DASSONVILLE 

Dassonville  Type  40  (Rev.)  

Dassonville  Type  80  I  Rev.)  

DU  PONT 
301  Pan  (Neg.)  

314  Pan  (Neg.  or  Rev.)  

324  Pan.  (Rev.)  

EASTMAN 
Super-XX  Panchromatic  (Rev.). 

Super-X  Panchromatic  (Rev.) . .  . 


GEVAERT 

Ultra  Pan  Reversal  

Super  Pan  Reversal  

Micro  Pan  Reversal  

KIN-O-LUX 

No.  1  Reversal  

No.  3  Reversal  , 

Gold  Seal  Reversal  

TV  

SOLAR 

Tvpe  12  (Rev.)  

Tvpe  24  tRev.)  

Type  100  Rev.)  

SUPERIOR  BULK  FILM 
Superpanex  No.  24  Rev.)  

Superpanex  No.  64  Rc\  

Superior  Regular  (Rev.  

Superior  Plus  (  Rev.)  


Pan 
Pan 
Pan 


Pan 
Pan 


100 
40 

50 


50 
100 


80 
32 
32 


125 
48 
64 


1C0 
40 
40 


100 

32 
32 


40 

80 


64  50.  100.  400  ft.  rolls 
24  50,  100.  400  ft.  rolls 
24       100,  200  ft.  rolls 


25,  100  ft.  rolls 
25,  100  ft.  rolls 


Pan 

50 

32 

80 

50 

50 

32 

100  ft.  rolls;  400.  S00. 

1000.  1200  ft.  bulk 

Pan 

32 

20 

50 

32 

32 

20 

100  ft.  rolls;  400.  800, 

1000.  1200  ft.  bulk 

Pan 

40 

25 

50 

32 

32 

20 

100  ft.  rolls.  400.  800, 

1008,  1200  ft.  bulk 

Pan 

100 

80 

125 

100 

100 

80 

50,  100,  200  rolls; 

50  ft.  magazine 

Pan 

40 

32 

48 

40 

32 

24 

50.  100.  200  rolls; 

50  ft.  magazine 

Pan 

80 

64 

100 

80 

80 

64 

100  ft.  rolls 

Pan 

25 

16 

32 

20 

24 

16 

100  ft.  rolls 

Pan 

10 

6 

12 

8 

10 

6 

100  ft.  rolls 

Blue 

16 

18 

12 

50.  100  ft.  rolls 

Pan 

64 

50 

75 

64 

50 

40 

50,  100  ft.  rolls 

Pan 

125 

150 

100 

50,  100  ft.  rolls 

64 

50 

75 

64 

50 

40 

50.  100  ft.  rolls 

Ortho  . 

16 

16 

12 

50,  100  ft.  rolls 

Pan 

32 

20 

32 

24 

24 

16 

50.  100  ft.  rolls 

Pan 

125 

80 

150 

100 

100 

64 

50,  100  ft.  rolls 

Pan 

32 

24 

16 

50,  100  ft.  rolls:  50  ft. 

mag.;  100.  400  ft.  bulk 

Pan 

80 

64 

40 

50.  100  ft.  rolls:  50  ft. 

mag.:  100.  400  ft.  bulk 

Ortho 

10 

8 

50.  100  ft.  rolls 

100.  400  ft  bulk 

Ortho 

16 

16 

12 

3 

50.  100  ft.  rolls 

10»,  400  ft.  bulk 

10 

12 

8 

50,  100,  200  ft.  rolls 

12 

16 

1 2 

50,  100,  200  ft.  rolls 

12 

10 

15 

12 

10 

8 

50.  100  ft.  rolls 

10 

4 

12 

5 

8 

3 

50,  100.  200  rolls 

50  ft.  magazine 

10 

16 

12 

20 

8 

12 

50.  100.  200  rolls. 

AN  SCO 

16MM        Ansco  Color  Daylight  Type  

Color        Ansco  Color  Tungsten  Type  

DU  FAY-CHROMEX 
Dufay  Color  

EASTMAN 
Kodachrome,  Daylight  Type  

Kodachrome  Type  A  i  Photoflood 


50  ft.  magazine 
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Hawley-Lord  Film  Subjects  (16  so  si) 
Hoffberg  Productions  U6  so) 
Hollywood  Cinema  Co.  (8-16  so  si) 
Hollywood  Film  Enterprises  (8-16  so  si) 
Library  Films  Inc.  U6  so1 
Martin  Murray  Prods,  (16  so) 
Nu-Art  Films  U6  so< 
Official  Films  (8-16  so  si) 
John  Ott  Pictures  Inc.  1.S-I6  so  si) 
Pictorial  Films,  Inc.  (8-16  so  sij 
Post  Pictures  Corp.  (8-16  so  si) 
Sherwood  Pictures  Corp.  1. 8-16  si) 
Swank  Motion  Pictures  Inc.  (16  so  si) 
United  World  Films  (8-16  so  si  i 
World  in  Color  Productions  (8-16  si) 
Zenith  Cinema  Ser.  Inc.  (8-16  si  so) 

FILM  WINDER 

Bell  4  Howell  Co. 
Neumade  Products  Corp. 

FILTER  HOLDERS  and 
SUNSHADE 
COMBINATIONS 

Arel  Inc. 
Argus  Inc. 

Associated  Photo  Products 

Baco  Accessories 

Bardwell  4  McAlister,  Inc. 

Bell  4  Howell  Co. 

Burke  4  James,  Inc. 

Burleigh  Brooks  Co. 

Camera  Equipment  Co. 

Camera  Optics  Mfg.  Corp. 

Chess-United  Co.  Inc. 

Daylight  Film  Printer  Sales  Corp. 

Eastman  Kodak  Co. 

Ednalite  Optical  Co.  Inc. 

Enteco  Industries 

G.  Gennert  Inc. 

C.  P.  Goerz  American  Optical  Co. 

Harrison  4  Harrison 

H  C  E  Co.  Inc. 

E.  Leitz  Inc. 

Mansfield  Industries 

Miller  Outcalt  Co. 

Pioneer  Scientific  Corp. 

Polly  Products  Co. 

Ponder  4  Best  Co. 

Regal  Instrument  Co.  Inc. 

Rothco  Mfg.  Co.  Inc. 

Techni-Service 

Tiffen  Mfg.  Corp. 

Tikern  Corp. 

Warner  Products  Inc. 

Wheeler  Enterprises  Inc. 

FILTER  KITS 

Arel  Inc. 

Bell  4  Howell  Co. 

Buhl  Optical  Cc. 

Burke  4  James,  Inc. 

Chess-United  Co.  Inc. 

Eastman  Kodak  Co. 

Ednalite  Optical  Co.  Inc. 

Du  Pont  De  Nemours  Co. 

Enteco  Industries 

Fallbrook  Photo  Supply  Corp. 

Felix  Distributing  Co. 

Gallinger  Brothers  Inc. 

Harrison  4  Harrison 

H  C  E  Co.  Inc. 

Mansfield  Industries 

Peter  H.  Mueller  4  Sons 

Ponder  4  Best 

Regal  Instrument  Co.  Inc. 

Rothco  Mfg.  Co. 

Tiffen  Mfg.  Corp. 

Voss  Photo  Products  Inc. 

Warner  Products  Inc. 

FILTER  MOUNTS  AND 

HOLDERS 
Adam  Archinal  Corp. 
Arel,  Inc. 
Argus  Inc. 

Bolsey  Corp.  of  America 

Burke  4  James,  Inc. 

Burleigh  Brooks  Co. 

Camera  Equipment  Co. 

Camera  Optics  Mfg.  Corp. 

Chess-United  Co.  Inc. 

Eagle  Photo  Supply  Co. 

Eastman  Kodak  Co. 

Ednalite  Optical  Co.  Inc. 

Elgeet  Optical  Co.  Inc. 

Enteco  Industries 

Falbrook  Photo  Supply  Corp. 

Felix  Distributing  Co. 

C.  P.  Goerz  American  Optical.Co. 

Hall  Barkan  Instruments  Inc. 

Harrison  4  Harrison 

Regal  Instrument  Co.  Inc. 

Rothco  Mfg.  Co.  Inc. 

Stevens  Engineering  Co. 

Stuart  Thomson  4  Gordon  Inc. 

Tiffen  Mfg.  Co. 

David  White  Co. 

FILTERS  (Black  &  White 
Film) 

Ansco 
Arel,  Inc. 

Baco  Accessories  Co. 
Bell  4  Howell  Co. 
Chess-United  Co.  Inc. 
D'Anbe  Co. 
Eastman  Kodak  Co. 


Ednalite  Optical  Co.  Inc. 

Enteco  Industries 

Falbrook  Photo  Supply  Corp. 

Felix  Distributing  Co. 

Fish  Schurman  Corp. 

Gallinger  Bros.  Inc. 

C.  P.  Goerz 

Harrison  4  Harrison 

Instruments  International  Inc. 

Miller  Optical  Co.  Inc. 

Miller  Outcalt  Co. 

Ponder  4  Best 

Rothco  Mfg.  Co. 

Stuart  Thomson  4  Gordon  Inc. 

Tiffen  Mfg.  Corp. 

Wollensak  Optical  Co. 

FILTERS  (Color  Film) 

Ansco 

Arel,  Inc. 

Bell  4  Howell  Co. 

Chess-United  Co.  Inc. 

D'Anbe  Co. 

Eastman  Kodak  Co. 

Ednalite  Opticai  Co.  Inc. 

Falbrook  Photo  Supply  Corp. 

Fish  Schurman  Corp. 

Gallinger  Bros.  Inc. 

Harrison  4  Harrison 

Instruments  International,  Inc. 

Jen  Products  Co. 

Miller  Optical  Co.  Inc. 

Miller  Outcalt  Co. 

Mimosa  American  Corp'n 

Optex  Corporation 

Ponder  4  Best 

Regal  Instrument  Co.  Inc. 

Rosco  Laboratories 

Rothco  Mfg.  Co.  Inc. 

Stuart,  Thomson  4  Gordon,  Inc. 

Tiffen  Mfg.  Corp. 

David  White  Co. 

Wollensak  Optical  Co. 

FILTERS  (Monotone) 

Burleigh  Brooks  Co 
Chess-United  Co.  Inc. 
D'Anbe  Co. 
Eastman  Kodak  Co. 
Ednalite  Optical  Co.  Inc. 
Enteco  Industries 
Fish  Schurman  Corp. 
Harrison  4  Harrison 
Mansfield  Industries 
Optex  Corp. 

Regal  Instrument  Co.  Inc. 
Wollensak  Optical  Co. 

FILTERS  (Polarizing) 

Bell  4  Howell  Co. 

Buhl  Optical  Co. 

Eastman  Kodak  Co. 

Enteco  Industries 

Instruments  International,  Inc. 

Kin-O-Lux,  Inc. 

Optex  Corp. 

Pioneer  Scientific  Corp. 

Polaroid  Corp. 

Regal  Instrument  Co.  Inc. 

Stuart  Thomson  4  Gordon,  Inc. 

David  White  Co. 

FILTERS  (Special  Effect) 

D'Anbe  Co. 
Display  Lighting  Co. 
Eastman  Kodak  Co. 
Ednalite  Optical  Co.  Inc. 
Gallinger  Bros.  Inc. 
C.  P.  Goerz 
Harrison  4  Harrison 
Instruments  International,  Inc. 
Mansfield  Industries 
Optex  Corp. 
Regal  Instrument  Co. 
Stuart  Thomson  4  Gordon 

FILTERS  (Variable  for 
Color  Control) 

D'Anbe  Co. 
Display  Lighting  Inc. 
Fish  Schurman  Corp. 
Gallinger  Bros.  Inc. 
Harrison  4  Harrison 
Optex  Corp. 

Regal  Instrument  Co.  Inc. 
Rosco  Labs. 

Stuart  Thomson  4  Gordon,  Inc. 

FINDERS  (Cine  Camera) 

Bell  4  Howell  Co. 
Berndt-Bach  Co. 
Burke  4  James,  Inc. 
Arthur  H.  Hart 
Maier  Hancock  Co. 
Mansfield  Industries 

FOCUSER  (Thru  Lens) 

Bell  4  Howell  Co. 
Hugo  Meyer  Co. 
Revere  Camera  Co. 
Wolk  Camera  Co. 

FOCUSER  (Ultra) 

Hollywood  Cine  Products 

FOOT  SWITCHES 

Camera  Specialty  Co. 
Eastman  Kodak  Co. 


GADGET  BAGS 

L.  R.  Biber  Co. 

Burke  &  James,  Inc. 

Craig  Leather  Products 

Eastman  Kodak  Co. 

Emmet  Mfg.  Co. 

Louis  LefkowiU  4  Bro.  Inc. 

P.  H.  Muellei-4  Sons 

J.  B.  Pernn  4  Co. 

Ruko  Co. 

Service  Mfg.  Co. 

Williams,  Brown  4  Earle,  Inc. 

LAMPS  (Exciter  Sound 
Equipment) 

Bell  4  Howell  Co. 
Berndt-Bach  Inc. 
Calhoun  Co. 
Eastman  Kodak  Co. 
General  Elec.  Co. 
Radiant  Lamp  Corp. 
Radio  Corp.  of  America 
Wabash  Corp. 
Westinghouse  Elec.  Corp. 

LEADER  (Film) 

Neumade  Products  Corp. 

LENS  BRUSHES 

Arel,  Inc. 
Baco  Accessories 
Eastman  Kodak  Co. 
Miller  Outcalt  Co. 

LENS  CAPS 

Albert  Specialty  Co. 
Baco  Accessories  Co. 
Burke  4  James,  Inc. 
Enteco  Industries 
Ruko  Co. 
Tiffen  Mfg.  Co. 

LENS  COATING 

Acra  Instruments 
Burke  4  James,  Inc. 
Burleigh  Brooks  Co. 
Ray  Campbell  Co. 
Camera  Services  Co. 
Chemoptics,  Inc. 
Elgeet  Mfg.  Co.  Inc. 
Enteco  Industries  Co. 
Fish-Schurman  Corp. 
Gundlach  Mfg.  Corp. 
Labcote 

La  Croix  Optical  Co. 
Lockrey  Co. 

MacCollister  4  Campbell 

Merix  Chemical  Co. 

Mills  Photographic  Engineering  Co.  . 

Optical  Coating  Laboratory 

Pacific  Universal  Products  Corp. 

Petrov  Photographic  Technical  Service 

Simpson  Optical  Mfg.  Co. 

A.  W.  Sturr  Industries 

Techni-Service  Co. 

Universal  Development  Co. 

LENS  CLEANERS 

Arel,  Inc. 
Bell  4  Howell  Co. 
Craig  Mfg.  Co. 
Camera  Specialty  Co.  Inc. 
Diamant  Mfg.  Corp. 
Eastman  Kodak  Co. 
Mansfield  Industries 
Merix  Chemical  Co. 
Simpson  Optical  Mfg.  Co. 

LENS  CONVERSION 

Howard  B.  Marks  Co. 

LENS  SHADES 

Argus,  Inc. 

Baco  Accessories 

Bell  4  Howell  Co. 

Berndt-Bach  Inc. 

Burke  4  James  Inc. 

Burleigh  Brooks  Co. 

Camera  Optics  Mfg.  Corp. 

Chess-United  Co.  Inc. 

Eagle  Photo  Supply  Co. 

Eastman  Kodak  Co. 

Ednalite  Optical  Co.  Inc. 

Elgeet  Mfg.  Co. 

Enteco  Industries 

C.  P.  Goeiz  American  Optical  Co. 

Gundlach  Mfg.  Corp. 

Harrison  4  Harrison 

H  C  E  Co.  Inc. 

E.  Leitz  Inc. 

Miller  Outcalt  Co. 

Pioneer  Scientific  Corp. 

Polly  Products  Co. 

Ponder  4  Best 

Regal  Instrument  Co. 

Rothco  Mfg.  Co. 

Techni-Service 

Voss  Photo  Products  Inc. 

David  White  Sales  Co. 

Wollensak  Optical  Co. 

LENS  SHADES 

(Combination) 
FILTER  HOLDERS 

Arel,  Inc. 
Argus,  Inc. 

Associated  Photo  Products  Inc. 
Baco  Accessories  Co. 


Bardwell  4'McAllister,  Inc. 

Bell  4  Howell  Co. 

Burke  4  James,  Inc. 

Burleigh  Brooks  Co. 

Camera  Equipment  Co. 

Camera  Optics  Mfg.  Corp. 

Chess-United  Co.  Inc. 

Eastman  Kodak  Co. 

Ednalite  Optical  Co.  Inc. 

Enteco  Industries 

C.  P.  Goerz  American  Optical  Co. 

Harrison  4  Harrison 

E.  Leitz  Co. 

Mansfield  Industries 

Miller  Outcalt  Co. 

Polly  Products  Co. 

Ponder  4  Best 

Techni-Service 

Tiffen  Mfg.  Corp. 

Tikern  Corp. 

Warner  Products,  Inc. 

LENS  TISSUE 

Aldine  Paper  Co.  Inc. 
Bell  4  Howell  Co. 
Camera  Specialty  Co.  Inc. 
Eastman  Kodak  Co. 
Rosco  Labcatories 
A.  Rosmarin 
Superfine  Lens  Cleaner 
Williams,  Brown  4  Earle,  Inc. 
Wollensak  Optical  Co. 

LENSES  (Supplementary) 

Crown  Lens  Co. 
Hollywood  Cine  Products 
Morton  Co. 

LIGHTING  EQUIPMENT 

Barn  Doors 

Acme-Lite  Mfg.  Co. 
American  Speedlight  Corp. 
Bardon  Mfg.  Co. 
Bardwell  4  McAlister  Inc. 
Brite  Lite  Distributors 
Display  Lighting  Inc. 
Golde  Mfg.  Co. 
Mole-Richardson  Co. 
Otto  K.  Oleson 
Sun  Ray  Photo  Co.  Inc. 
Boosters 

Grover  Photo  Products 
Heiland  Research  Corp. 
Filters,  Floodlight 

Bardwell  4  McAlister  Inc. 
Floodlights 

Acme-Lite  Mfg.  Co. 
American  Products  Co. 
American  Speedlight  Corp. 
Bardwell  4  McAlister  Inc. 
Bell  4  Howell  Co. 
Britelite  Distributors 
Capitol  Stage  Lighting  Co. 
Compco  Corp. 
Display  Lighting  Inc. 
Eastman  Kodak  Co. 
Engineered  Prodjcts  Co. 
Lumex,  Inc. 
Mole-Richardson  Co. 
Morse  I  nstrument  Co. 
Otto  K.  Olesen  Co. 
Photogenic  Machine  Co. 
Jas.  H.  Smith  and  Sons 
Sun  Ray  Photo  Co.  Inc. 
Testrite  Instrument  Co.  Inc. 
Foots*  itches 
Burke  4  James,  Inc. 
Camera  Specialty  Co. 
Industrial  Timer  Corp. 
Truphoto  Products 
Reflectors  &  Clamps 

Floodlight) 
Acme-Lite  Mfg.  Co. 
American  Products  Co. 
Arrowhead  Inc. 
A.  L.  Bensen  4  Co. 
Britelite  Distributors 
Compco  Corp. 
Jas.  H.  Smith  4  Sons 
Techni-Service 
Testrite  Instrument  Co.  Inc. 
Reflectors,  Floodlight 
Acme-Lite  Mfg.  Co. 
Bardon  Mfg.  Co. 
Compco  Corp. 
Eastman  Kodak  Co. 
Grover  Photo  Products 
Jas.  H.  Smith  4  Sons  Corp. 
Testrite  Instrument  Co. 
Screens  (Diffusion) 
Acme-Lite  Mfg.  Co. 
Bardwell  4  McAlister  Co. 
Cap  tol  Stage  Lighting  Co. 
Golde  Mfg.  Co. 
Mitchell  Mfg.  Co. 
Jas.  H.  Smith  4  Sons 
Snoots 

Acme-Lite  Mfg.  Co. 
American  Speedlight  Corp. 
Bardwell  4  McAlister  Inc. 
Britelite  Distributors 
Display  Lighting  Inc. 
Golde  Mfg.  Co. 
Mole-Richardson  Co. 
Otto  K.  Olesen  Co. 
Photogenic  Machine  Co. 
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LAMPS  FOR  INDOOR  MOVIES 


MANUFACTURER  MEAN  AVERAGE  LIFE  BASE  & 

and  WATTAGE  COLOR  AT  115  V  IN  BURNING  LIST  PRICE 

LAMPS  TEMP.  HOURS  POSITION  (less  tax) 


GENERAL  ELECTRIC 
Photofloods 

No.  1   250  3400  3  Medium  .16 

No.  2   500  3400  6  Medium  .30 

No.  4     1000  3400  10  Mogul  1.20 


FOR  COLOR  PHOTOGRAPHY  WITH  FILM  COLOR-BALANCED  FOR  300°  K. 


3200  K  Lamps 


A-23  

  250 

3200 

20 

Medium 

.40 

A-23  

  250 

3200 

20 

Medium 

.40 

PS -25  

  500 

3200 

60 

Medium 

.70 

T-20  

  500 

3200 

30 

Medium 

2.75 

T-20  

  500 

3200 

30 

Medium  Pf. 

3.00 

T-20  

  500 

3200 

35 

Medium  Bi. 

4.25 

T-24  

  750 

3200 

30 

Medium  Bi. 

5.00 

T-20  

  1000 

3200 

35 

Mogul 

5.75 

T-20  

  1000 

3200 

35 

Mogul  Pf. 

6.15 

G-40  

  1000 

3200 

35 

Mogul 

6.75 

G-40  

  1000 

3200 

35 

Mogul  Pf. 

7.15 

G-40  

  1000 

3200 

35 

Medium  Bi. 

7.00 

PS-52  

  1000 

3200 

75 

Mogul 

4.00 

PS-52  

  1500 

3200 

100 

Mogul 

5.50 

G-48  

  2000 

3200 

60 

Mogul  Bi. 

11.00 

G-48  

  2000 

3200 

60 

Mogul  Bi. 

12.00 

G-48  

  2000 

3200 

60 

Mogul  Pf. 

12.40 

FOR  COLOR  FILM  BALANCED  TO  DAYLIGHT 


"CP"  Lamps  (3350  ) 

'  T-20  

T-24  

PS-52  

G-48  

T-64  

G-96  

SPOTLIGHT  LAMPS 

T-10  

G-30  

G-30  


500 
750 
2000 
2000 
5000 
10,000 


200 
400 
400 


3350 
3350 
3350 
3350 
3350 
3350 


12 
15 

25 
75 
75 


Medium  Bi. 
Medium  Bi. 
Mogul 
Mogul  Bi. 
Mogul  Bi. 
Mogul  Bi. 


Bay.  Cd. 
Medium 
Med.  iumPf 


4.25 
5.00 
5.25 
10.00 
23.00 
65.00 


2.65 
1.75 
2.00 


RADIANT  LAMP  CORP. 
SPOTLIGHT  LAMPS 

P25  

P25  

GI6M  

G30  

G30  

T-12  

T20  

T20  

G30  

G30  

G30  '. 

G40  

T12  

T20  

T20  

G40  

G40  

G48  

T24  

G40  

G40  

T24  

G48  

G48  

G48  

G48  

G48  

T30  


FLOODLAMPS 

G30  

G30  

G30  

G30  

G40  

G40  

T20  

T12  

G40  

G40  

G48  


WABASH-SYLVANIA 
Svlvania  Superflood 
No.  1  

No.  2  

No.  4  

No.  R2  


100 
100 
100 
250 
250 
250 
250 
250 
300 
400 
400 
500 
500 
500 
500 
1000 
1000 
1000 
1000 
1500 
1500 
1500 
2000 
2000 
2000 
2000 
2000 
2000 


250 
250 
400 
400 
500 
500 
500 
500 
1000 
1500 
1500 


250 
500 
1000 
500 


3400 
3400 
3400 
3400 


200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
500 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 


200 
200 
200 
200 
200 
200 
200 
200 
200 
200 
200 


3 
8 
10 
6 


Medium 
Medium  Pf. 
Bay.  Cd. 
Medium 
Medium  Pf. 
Medium  P.  S. 
Medium  Pf. 
Medium 
Medium 
Medium 
Medium  Pf. 
Mogul 

Medium  P.  S. 
Medium  Pf. 
Medium  Pf. 
Mogul 
Mogul  Pf. 
Mogul  Bi. 
Mogul  Bi. 
Mogul 
Mogul  Pf. 
Mogul  Bi. 
Mogul 
Mogul  Pf. 
Mogul  Bi. 
Mogul 
Mogul  Pf . . 
Mogul  Bi. 


Medium 
Medium  Pf. 
Medium 
Medium  Pf. 
Medium  S. 
Mogul 
Medium  Pf. 
Med.  P.  S. 
Mogul 
Mogul 
Mogul 


Medium 
Medium 
Mogul 
Medium 


.80 
1.00 
.90 
1.15 
1.40 
4.50 
3.50 
3.35 
1.50 
1.75 
2.00 
2.60 
6.00 
3.40 
3.00 
5.00 
5.40 
10.00 
11.50 
7.50 
7.90 
13.75 
12.00 
12.50 
11.00 
16.50 
16.90 
15.25 


1.15 
1.40 
2.00 
2.25 
2.20 
2.10 
3.40 
6.00 
5.00 
8.25 
9.25 


.16 
.30 
1.20 
.95 


MADE  OF  DAYLIGHT  BLUE  FILTER  GLASS:  FOR  USE  WITH  DAYLIGHT  TYPE  COLOR  FILM 


No.  BI 
No.  B2. 
No.  B4 


WESTINGHOUSE 

PHOTOFLOOD  LAMPS 

No.  1  

No.  2  

No.  4  


250 
500 
1000 


250 
500 
1000 


4800 
4800 
4800 


3400 
3400 
3400 


111 


10 


Medium 
Medium 
Mogul 


Medium 
Medium 
Mogul 


.30 
.60 
.60 


.16 
.30 
1.20 


DAYLIGHT  BLUE  GLASS  FOR  COLOR  PHOTOGRAPHY 


No.  Bl   250  4800  3  Medium  .30 

No.  B2   500  4800  6  Medium  .60 

No.  B4   1000  4800  10  M  5gul  1.75 

No.  RFL-2   500  3400  6  Modium  .95 

No.  FSP-2   500  3400  6  Medium  1.10 


I  A]  16mm  Single-Case  Filmosound 


Bj  16mm  Diplomat  Projector 


[Cj  8mm  Regent  Projector 


Dj  8mm  Picture  Master  Projector 


[I]  Duo-Master  Slide  Projector 


Only  B&H 
this  big  a* 

Under  the  exclusive 
plan,  you  can  buy  B< 
equipment  a  single  i 
price  penalty!  TJnil 
See  your  dealer  tod 
&  Howell  booklet 
Start  building  that  c 
thought  you  couldn 


Give  your  summer  movies  that  final  pert 


Add  to  your  winter's  fun  by  using  Bell  &  Howell  equipment  for  editing 
and  showing  those  precious  films  you  took  last  summer!  Look  through 
this  list  for  that  equipment  you've  been  wanting! 


fin  16mm  Single-Case  Filmosound.  Engi- 
neered  for  perfect  performance,  du- 
rability, low  operating  cost.  Brilliant 
screen  illumination.  Lightweight,  easy  to 
carry.  For  sound  and  silent  films.  With 
6-inch  built-in  speaker,  only  S399.50. 
Larger,  separate  speakers  available. 

fij)    16mm  Diplomat  Projector.  All-gear  drive 
means  quiet,  smooth  operation,  long 
life.  Brilliant  illumination.  Professional 


results.  S273.30. 

fijl  8mm  Regent  Projector.  Better  screen  il- 
lumination  than  any  other  popular 
make.  400-foot  film  capacity.  Flicker-free 
pictures,  complete  film  protection.  Now 
only  S149.50. 

fij]   8mm  Picture  Master  Projector.  A  true 
master  in  the  8mm  field.  Superior 
optical  system  for  brilliant  projection. 


Floating  film  construction  protects  film 
against  wear.  S262.00. 

fiT)    Duo-Master  Slide  Projector.  Brightest  il- 
lumination  of  all  300-watt  projec- 
tors. Streamlined,  sturdily  built.  Accom- 
modates 2x2  slides.  $96.50. 

fifl  16mm  Filmotion  Editor.  Filmotion Viewer 
with  scratch-proof  film  channel 
shows  miniature  movies:  press  a  lever  to 
cut  slit  in  film  edge  for  identifying  splic- 
ing point.  Also  includes  Model  136  Splicer, 
two  Heavy-duty  Rewinds.  Ultimate  in 
personal  editing  equipment.  $151.00. 

fij]    8mm  Filmotion  Editor.  Finest  in  8mm 
field.  Includes  Filmotion  Viewer,  136 


530 


/es  you 
i  antage! 

H  Add-A-Unit 
Howell  editing 
uj  at  a  time— at  no 

latch  perfectly. 
ia|ask  for  the  Bell 

liting  Is  Fun." 

plete  editor  you 
i'if  ord ! 


(Y)  8mm  and  16mm  72-M  Rewind  and  Splicer 


(T)  8mm  and  16mm  136  Film  Splicer 


(M  J  8mm  and  16mm  B&H  Reels 


ct  touch 


Splicer,  two  Rewinds  for  8mm  film  only. 
$118.00. 

[H]  16mm  Film  Editor.  Consists  of  136 
Splicer,  two  Rewinds  and  B&H  Di- 
rect Viewer.  Provides  brilliant,  enlarged, 
single-frame  image  for  exact  choice  of 
cutting  point.  400-foot  capacity,  $72.00. 
2000-foot  capacity,  $80.00. 

Q]   8mm  Film  Editor.  Similar  to  16mm  Edi- 
tor, but  for  8mm  film.  Simple,  accu- 
rate operation.  $51.50. 

(Y|   8mm  and  16mm  72-M  Rewind  and  Splicer. 

Takes  8  and  16mm  reels  as  large  as 


0 


400  feet.  Standard  geared  rewind  and  one 
plain  reel  spindle.  $15.50. 

|  8mm  and  16mm  136  Film  Splicer.  Makes 
strong,  permanent  welds  that  pass 
unnoticed  through  projector.  Heavily 
built  with  cast  metal  base.  $21.50. 

fiyfj    8mm  and  16mm  B&H  Reels  have  B&H 
touch-threading  feature.  No  sharp 


edges.  Rust-proofed,  spring  steel,  rigid 
yet  resilient.  8mm  200-foot  60c,  400-foot 
80c;  16mm  from  400-foot,  at  80c,  to  2000- 
foot,  $5.25. 

B&H  Cans  are  strong,  light,  satin-fin- 
ished aluminum,  ribbed  for  rigidity. 
Write  with  pencil  right  on  the  can.  8mm 
200-foot  60c,  400-foot  80c;  16mm  from 
400-foot,  80c,  to  2000-foot,  $3.95. 


Precision-Made  by 


Bell  £  Howell 


Since  1907  the  Largest  Manufacturer  of  Professional  Motion  Picture  Equipment  for  Hollywood  and  the  World 
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Spotlight  Equipment 

Arrowhead  Inc. 
Bardwell  &  McAlister  Inc. 
Bell  &  Howell  Co. 
Britelite  Distributors 
Capitol  Stage  Lighting  Co. 
Display  Lighting  Inc. 
Golde  Mfg.  Co. 
Lumex  Inc. 
Mole-Richardson  Co. 
Otto  K.  Olesen  Co. 
Photogenic  Machine  Co. 
Sun  Ray  Photo  Co.  Inc. 
Testrite  Instrument  Co. 

Stands  (Follow  Focus 

Bardon  Mfg.  Co.  Inc. 
Britelite  Distributors  Inc. 
Compco  Corp. 
Jas.  H.  Smith  &  Sons 

Stands  (Light) 

Acme  Lite  Mfg.  Co. 
American  Products  Co. 


Amer  Photographic  Instr.Co. 
Bardwell  &  McAlister  Co. 
Bell  &  Howell  Co. 
Britelite  Distributors 
Capitol  Stage  Lighting  Co. 
Compco  Corp. 
Display  Lighting  Inc. 
Golde  Mfg.  Co. 
Lumex  Inc. 

Howard  B.  Marks  &  Co. 
Otto  K.  Olesen  Co. 
Photogenic  Machine  Co. 
J.  H.  Smith  &  Sons  Corp. 
Testrite  Instrument  Co. 
Tikern  Co. 
Switches   Hi  Low 
Engineered  Products  Co. 
Industrial  Timer  Corp. 
J.  H.  Smith  &  Sons 
Voltage  Control  Units 
Industrial  Timer  Corp. 
Natco  Inc. 


TAYLOR-HOBSON  'Dist.  Bell  &  Howell ) 


LENSES,  CAMERA 


Manufacturer 

Mount 

Focal  Length 

Speed 

Pries 

BAUSCH  &  LOMB 

8mm. 

Animar 

Screw 

12.7mm.* 

F/2.8 

$23.92 

Animar 

Screw 

14mm. 

F/1.9 

60.96 

Animar 

Screw 

25mm. 

F/2.7 

54.84 

Animar 

Screw 

37.5mm. 

F/3.5 

60.96 

16mm. 

Animar 

Screw 

25.5mm.* 

F/2.7 

28.88 

Animar 

Screw 

25mm. 

F  2.7 

on  request 

Animar 

Screw 

26mm. 

F/1.9 

67.38 

Animar 

Screw 

50mm. 

F  3.5 

60.96 

Animar 

Screw 

75mm. 

F/3.5 

79.92 

Animar 

Screw 

100mm. 

F/3.5 

on  request 

BELL  &  HOWELL 

CO. 

$85.17 

8mm. 

Lumax 

Screw 

1 

F/1.9 

Telate 

Screw 

1.5" 

F/3.5 

81.67 

Telate 

Screw 

2" 

F,  3.5 

76.42 

Super  Comat 

Screw 

IK" 

F/1.9 

73.00P.T. 

16mm. 

Amsix 

Screw 

17mm. 

F/2.7 

73.83 

Amsix 

Screw 

1"* 

F/2.5 

49.50P.T. 

Lumax 

Screw 

1" 

F/1.9 

85.17 

Super  Comat 

Screw 

C.7mm. 

F/2.5 

85.25 

Telate 

Screw 

2" 

F/3.5 

76.42 

Telate 

Screw 

3" 

F/4 

94.50 

Telate 

Screw 

4" 

F/4.5 

109.09 

Telate 

Screw 

6" 

F/4.5 

141.75 

EASTMAN  KODAK  CO. 

8mm. 

Ektanon 

Bayonet 

9mm. 

F  2.7 

S49.75 

Ektanon 

Bayonet 

13mm. 

F/1.9 

on  request 

Ektar 

Bayonet 

25mm. 

F/1.9 

98.50 

Ektar 

Bayonet 

25mm. 

F/1.4 

195.00 

Ektanon 

Bayonet 

38mm. 

F/2.5 

56.75 

Ektar 

Bayonet 

40mm. 

F/1.6 

128.50 

Ektanon 

Bayonet 

50mm. 

F/1.6 

94.50 

Ektar 

Bayonet 

63mm. 

F/2.0 

129.50 

Ektanon 

Bayonet 

63mm. 

F/2.7 

76.00 

16mm. 

Ektar 

Bayonet 

15mm. 

F/2.5 

77.50 

Ektanon 

Bayonet 

15mm. 

F/2.7 

58.50 

Ektar 

Bayonet 

25mm. 

F/1.9 

98.50 

Ektar 

Bayonet 

25mm. 

F  1.4 

195.00 

Ektar 

Bayonet 

40mm. 

F  1.6 

128.50 

Ektanon 

Bayonet 

50mm. 

F/1.6 

94.50 

Ektar 

Bayonet 

63mm. 

F/2.0 

129.50 

Ektanon 

Bayonet 

63mm. 

F/2.7 

76.00 

Ektar 

Bayonet 

102mm. 

F/2.7 

139.50 

Ektanon 

Bayonet 

102mm. 

F  2.7 

84.50 

Ektar 

Bayonet 

152mm. 

F/4.0 

164.50 

Ektanon 

Bayonet 

152mm. 

F/4  5 

96.50 

ELGEET  MFG.  CO 

8mm. 

Elgeet 

D 

7mm. 

F/2.5 

■541.40 

Elgeet 

Screw 

7mm. 

F/2.5 

47.55 

Elgeet 

Bayonet 

7mm. 

F/2.5 

47.55 

Elgeet 

Screw 

25mm. 

F  2.5 

22.65 

Elgeet 

Screw 

25mm. 

F  1.9 

55.70 

Elgeet 

Screw 

38mm.* 

F  3.5 

31.30 

Elgeet 

Screw 

38mm. 

F/3.5 

40  25 

Elgeet 

Screw 

38mm. 

F  2.5 

47.55 

16mm. 

Elgeet 

Screw 

13mm. 

F/1.5 

88.95 

Elgeet 

Bayonet 

13mm. 

F/1.5 

88.95 

Elgeet 

Bayonet 

13mm. 

F/1.9 

on  request 

Elgeet 

Screw 

25mm. 

F/2.5 

22.65 

Elgeet 

Screw 

25mm. 

F/1.9 

55.70 

Elgeet 

Screw 

51mm. 

F/3.5 

on  request 

Elgeet 

Screw 

3" 

F/2.9 

64.30 

Elgeet 

Bayonet 

3" 

F/2.9 

64.30 

C.  P.  GOERZ 

16mm. 

Apogar  (Uncoated) 

C 

35mm. 

F/2.3 

$175.00 

Apogar  (Uncoated ) 

C 

50mm. 

F/2.3 

191.33 

Apogar  (Coated) 

c 

35mm. 

F/2.3 

186.67 

Apogar  1  Coated) 

c 

50mm. 

F/2.3 

210.00 

Apogar  (Coated) 

c 

75mm. 

F/2.3 

245.50 

GUNDLACH 

8mm. 

Radar 

A  or  C 

13mm. 

F/1.9 

45.00 

Radar 

A  or  C 

25mm. 

F/2.5 

45.00 

Radar 

A  or  C 

38mm. 

F/3.5 

45.00 

16mm. 

Radar 

A  or  C 

19mm. 

F/2.5 

45.00 

Radar 

A  or  C 

25mm. 

F/1.9 

48.00 

Radar 

A  or  C 

40mm. 

F/1.9 

60.00 

Radar 

A  or  C 

50mm. 

F/1.9 

60.00 

HUGO  MEYER  CO. 

8mm. 

Trioplan 

Screw 

1  A" 

F/2.7 

$69.00 

16mm. 

Trioplan 

Screw 

3" 

F/2.8 

98.00 

MORTON  CO. 

8mm. 

Primar 

Screw 

6Kmm. 

F/2.5 

49.95 

PAILLARD  PRODUCTS,  INC. 

8mm. 

Switar 

Screw 

12,'imm. 

F/1.5 

160.42 

Yvar 

Screw 

25mm. 

F/2.5 

68.25 

Yvar 

Screw 

37;;mm. 

F/2.8 

89.54 

16mm. 

Pizar 

Screw 

25mm. 

F/1.5 

97.00 

Switar 

Screw 

25mm. 

F/1.4 

183.75 

Yvar 

Screw 

15mm. 

F/2.8 

87.00 

Yvar 

Screw 

25mm. 

F/2.5 

68.25 

Yvar 

Screw 

75mm. 

F/2.5 

128.34 

8mm.  Kinic 

Screw 

1" 

F/1.5 

S116.75P.T. 

Kinic 

Screw 

1.5" 

F/3.5  ■ 

95.50P.T 

Kinic 

Screw 

2" 

F/3.5 

85.50P.T. 

Ivotal 

Screw 

2" 

F/1.4 

135.00P.T. 

16mm.  Kinic 

Screw 

1" 

F/1.5 

116.75P.T. 

Kinic 

Screw 

2" 

F/3.5 

85.50P.T. 

Ivotal 

Screw 

2" 

F/1.4 

135.00P.T. 

Telekinic 

Screw 

3" 

F/4 

100.00P.T. 

Telekinic 

Screw 

6" 

F/4.5 

165.00P.T. 

UNIVERSAL  CAMERA  CORP. 

8mm. 
8mm. 


16mm. 


Telephoto 
WOLLENSA 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 
Cine  RaDtar 
Cine  Raptar 
Cine  Raptar 
Cine  Raptar 


ZOOMAR 
8mm.  Cine-Bolostar 
16mm.  Cine-Bolostar 


Screw 

1A" 

F/3.5 

42.00P.T. 

ICAL  CO. 

A  or  C 

13mm. 

F/1.9 

S55.42 

A  or  C 

25mm. 

F/2.5 

49.88 

A  or  C 

38mm. 

F  3.5 

55.42 

A  or  C 

1" 

F/1.5 

92.75 

A  or  C 

r 

F/1.9 

61,25 

A  or  C 

1" 

F/2.5 

49.88 

A  or  C 

2" 

F/3.5 

52.50 

A  or  C 

3" 

F/4 

58.34 

A  or  C 

4" 

F/4.5 

70.00 

A  or  C 

6" 

F/4.5 

96.25 

A  or  C 

17mm. 

F/2.7 

52.42 

Screw 

IA" 

F/3.5 

on  request 

Screw 

\A" 

F/3.5 

on  request 

•Fixed  Focus. 

P.T.— Plus  Tax. 


MAKE-UP 

Max  Factor  &  Co. 
Hampden  Sales  Assn. 
Miner's  Inc. 

MAGAZINES  (Detachable) 
Film) 

Arthur  H.  Hart 

MATTE  BOXES 

Berndt-Bach  Co. 
Century  Photo  Supply 
J.  A.  Maurer 
Mitchell  Camera  Co. 

MOTOR  DRIVES 

Camera  Equipment  Co. 
Arthur  H.  Hart 
Miles  Engineeiing 
National  Cine  Equipment  Inc. 
Revere  Camera  Co. 
Stevens  Engineering 

PAINTS  (Darkroom) 

Eastman  Kodak  Co. 
National  Chemical  Co. 
Wolff  &  Dolan 

PRECISION  WORK 

Century  Precision  Specialties  Co. 

Grover  Photo  Products 

Arthur  H.  Hart 

Mac  Van  Mfg.  Co. 

Oliver  Engineering  Co.  Icn. 

Stevens  Engnieering 

PRINTERS 

Burke  &  James,  Inc. 
Houston  Corp. 
Mac  Van  Mfg.  Co. 
Superior  Bulk  Film  Co. 
Uhler  Cine  Machine  Co. 

PROJECTOR  LOOP 
SETTER  (Automatic) 

Bausch  &  Lomb  Optical  Co. 

PROJECTOR  BELT  KIT 

Bernard  Products  Co. 

PROJECTORS  (8mm  & 
16mm  Still) 

Delta  Photo  Supply  Co. 
Projecto  Slide  Co. 

PROJECTOR  LENSES 

American  Lens  Co. 
Bausch  &  Lomb  Optical  Co. 
Bell  &  Howell  Co. 
Buhl  Optical  Co. 
Burke  &  James  Inc. 
Chemoptics,  Inc. 
DeJur  Amsco  Corp. 
Eastman  Kodak  Co. 
Elgeet  Mfg.  Co.  Inc. 
Gundlach  Mfg.  Corp. 
Ilex  Optical  Co. 
Miller  Optical  Co. 
Movie  Mite  Corp. 
Natco 

Regal  Instrument  Co.  Inc. 
Simpson  Optical  Mfg.  Co. 
Wollensak  Optical  Co. 

PROJECTOR  STANDS 

Admatic  Piojector  Co. 
Alden  Mfg.  Lab. 
American  Products  Co. 
Ampro  Corp. 
Bardon  Mfg.  Co. 
Bell  &  Howell  Co. 
Bernard  Products 
Britelite  Distributors 
Camera  Specialty  Co.  Inc. 
Co  I  rod  Mfg.  Co. 


Davidson'Mfg.  Co. 
De  Young  Bros. 
Gundlach  Mfg.  Corp. 
Holmes  Projector  Co. 
Maco  Mfg.  Co. 
Howard  B.  Marks  Co. 
Neumade  Products  Corp. 
S  d  D  Mfg.  Co. 
Testrite  Instrument  Co.  Inc. 
Victor  Animatograph  Corp. 
Wil-Sel  Products 

PROJECTORS,  8MM 

AMPRO  8 

Model  A-8  features  750  watt  illuminations, 
coated  condenser,  reverse  picture  opera- 
tion for  humorous  effects,  automatic  rewind 
by  using  only  reversing  switch,  still  pictures 
for  detailed  study,  and  flickerless  pictures 
at  low  speed,  f/1.6  coated  objective  lens, 
one  hand  tilting  control,  automatic  safety 
shutter,  rheostat  control.  400  ft.  reels  avail- 
able. AC  or  DC  105-125  volts.  Complete 
with  lens,  lamp,  carrying  case,  accessories. 
Mftr.-  Ampro  Corp.  Price:  $129. 


BELL  &  HOWELL 
PICTURE  MASTER 

Model  151-A  750  wart  lamp,  400  ft.  film 
capacity,  flickerless,  steady  projection. 
Base-up  lamp  prevents  blackening  of  lamp 
light  area,  fixed  axis  framing.  Film  can  be 
run  backward  or  forward  and  stopped  for 
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a  still  picture.  Lens  focused  without  rotating. 
Self-locking  tilt  adjusts  light  beam  to 
screen.  Encased  gears  filled  at  assembly 
and  need  no  further  attention.  Price:  $262. 

BELL  &  HOWELL  REGENT 

Model  122-1.  Direct  beam  optical  system 
has  1"  f/1.6  Filmocoted  lens  and  500  watt 
lamp.  Brown  wrinkle-baked  enamel  finish 
and  chrome  trim.  Friction  speed  control 
prevents  slower  or  faster  film  motion  during 
normal  variationsin  operating  temperature. 
Rigid  aluminum-alloy  die-cast  housings  give 
permanent  alignment  of  optical  and  me- 
chanical parts.  Lens  interchangeable  with 
y*"  or  Xyz*  when  distance  between  pro- 
jector and  screen  and  desired  image  size 
require  it.  Price:  $149.50,  carrying  case 
$10. 


DeJUR  "1000" 

Centralized  controls,  automatic  cord  reel. 
Vernier  tilt  knob,  still  and  framer  feature 
controls,  400'  reels,  swing  out  gate  (open) 
f/1.6  coated  projection  lens,  motor  and 
fan.  750-watt  projection  lamp  for  which 
1000-watt  bulb  may  be  substituted.  Mftr: 
DeJur-Amsco  Corp. Price:  $159.50. 


KODASCOPE  EIGHT-7  1 

Kodascope  Eight-71  has  Lumenized  one- 
inch,  f/1.6  Kodak  Ektanon  lens  and  750 
wott  lamp  and  1000  watt  lamp  can  be 
used.  Improved  cooling  system  incorporates 
baffles  introduced  into  the  aperture  and 
condenser  systems.  400  ft.  reel  capacity. 
All  major  controls  for  motor,  lamp,  and 
motor  rheostat  centered  on  a  panel  on 
upper  right  side  of  base.  Safety  shutter 
operates  by  air  pressure  rather  than  fric- 


tion. Molaed  »■•_•--**  anve  belt  eliminates 
noise.  Carrying  case  is  an  accessory.  Mftr: 
Eastman  Kodak  Co.  Price:  $97.50,  inc.  tax. 


APOLLO  8 MM. 

500  watts,  f/1.6  coated  lens.  Takes  up  to 
400'  reels.  Air-blast  cooling,  double- 
claw  action  and  high  lumen  shutter.  16  or 
24  frames  per  second.  Power  rewind, 
oilite  bearings,  rear  tilting.  Constant  speed 
110-125  volts  AC.  Separate  lamp  and 
motor  switches.  Mftr:  Excel  Movie  Pro- 
ducts, Inc.  Price:  $59.50. 


KEYSTONE  R-8 

500  watt  pre-focus  lamp  and  400  ft.  reel. 
f/1.85  full-color  corrected  achromatic  lens. 
Fast  clutch  controlled  automatic  rewind. 
Forced  draft  system,  master  switch  inde- 
pently  controlling  lamps,  motor  and  off. 
Self-adjusting  film  gate,  removable  for 
cleaning.  Variable  speed  control.  Pilot 
light.  Framer  and  film  guides.  110-125  volt 
AC-DC  motor.  15-degree  tilting  device. 
400  ft.  reel  furnished.  Price:  $74.50. 


KEYSTONE  K-108 

750  watt,  400  ft.  reel,  f/1.6  coated  lens 
and  coated  removable  condensers.  Re- 
verse picture.  Automatic  power  cord  take 
up.  Oversized  blower  fan  for  cool  lamp, 
film  and  film  plates.  Removable  reflector, 
automatic  rewind,  variable  speed  control, 
3-way  master  switch  controlling  lamp, 
motor  and  pilot  light.  Self-adjusting,  re- 
movable film  gate.  Die  cast  frame  and 
base.  Angle  projection,  with  micromotic 
hand  knob.  One  400  ft.  reel  furnished  with 
projector.  Price:  $138.50. 


KEYSTONE  R-37 

300  watt  with  f/1.85  color  corrected  lens. 
Condenser  lens  system.  Forced  draft  venti- 
lation, variable  speed  control.  Electric  film 
rewind,  manually  operated  framer,  tilting 
device  for  angle  projection.  Simplified 
threading.  Double  blade  barrel  shutter. 
Separate  switch  for  lamp.  Die  cast  body 
and  base.  400  ft.  spool  furnished.  Under- 
writers approved.  Price:  $54.50. 


REVERE  85 

500  watt  lamp,  1"  f/1.6  coated  lens,  300 
ft.  reel.  Brilliant  illumination,  double  blower 
cooling  system,  automatic  rewind  (no  belts), 
manual  clutch  for  still  projection,  removable 
aperture,  pilot  light,  improved  gate  assem- 
bly with  self-adjusting  film  guides,  rheostat 
speed  control  and  duo-light  shield  to 
reduce  ceiling  light.  Mftr:  Revere  Camera 
Co.  Price:  $120. 


UNIVERSAL  PC-500 

Coated  Superlux  f/2  lens.  Improved  gate* 
simple  rewind.  Centralized  control  panel* 
Still  picture  projection,  pre-focused  lamp« 


REVERE  P-8  5 

500  watt  illumination,  automatic  rewind 
(no  belts),  double  blower  cooling  system, 
1*  f/1.6  coated  lens.  Price:  $120,  inc. 
excise  tax. 


CINEMATIC  752 

f/1.6  Superlux  coated  lens  1*  focal  length, 
750  watt  projection,  400  ft.  reel  capacity. 
Film  gate  knob  keeps  gate  open  while 
loading.  All  metal  die-cast  construction, 
automatic  pilot  light,  still  picture  projection. 


forced  draft  cooling,  tilting  mechanism, 
removable  lens  mount,  variable  speed  con- 
trol, removable  condenser  lens,  all  metal 
die  cost  construction,  AC  or  DC  operation. 
Mftr:  Universal  Camera  Corp.  Price:  $75. 

PROJECTORS,  16MM 

AMPRO  IMPERIAL 

New  swing-out  gate  for  inspection  and 
cleaning  of  aperture  plate  and  pressure 
shoe.  Still  picture  button  for  stopping  any 
frame  indefinitely.  Automatic  safety  shutter. 
Film  movement  reversible  without  stopping 
projector.  Automatic  rewind.  Pilot  light 
tilting  control  knob.  Uses  any  standard 
lamp  of  750  watts  or  less.  Coated  2" 
super  projection  lens,  speed  f/1.65.  Runs 
on  both  DC  or  25  or  60  cycles  AC  105  to 
125  volts.  Complete  with  400  ft.  reel, 
carrying  case.  Mftr:  Ampro  Corp.  Price: 
$199.50. 


FILMO  DIPLOMAT 

Model  173-A.  Condensers  and  reflector 
can  be  removed  without  tools  for  cleaning. 
Metered  lubrication.  Double  shuttle  tooth; 
moves  in  rectangular  path.  Lamp  switch 
permits  turning  off  lamp  while  rewinding. 
1000  watt.  No  chains,  no  belts.  Power  re- 
wind gear-driven.  Two-way  focusing  mount 
— sliding  for  approximate  focus,  revolving 
for  sharp  focus.  B  &  H  2"  f/1.6  Filmocoted 
lens.  Still  projection.  Film  protected  from 
heat    by    perforated,    all-metal  safety 


speed  control,  removable  condenser,  carry- 
ing handle,  titling  knob,  built-in  cooling 
system,  sponge  rubber  cushion  base,  re- 
movable film  gate.  Mftr;  Universal  Camera 
Corp.  Price:  $115;  carrying  case,  $10.95. 
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jhutter.  400  It  film  capacity.  Mftr-.  Bell  &. 
Howell  Co.Price:  $273.30,  inc.  carrying  cas«. 

KODASCOPE 
SIXTEEN- 10 

Accepts  any  of  five  projection  Lumenixed 
enses,  any  of  four  lamps.  Two  cases 
avoilable — Standard  and  Projecto  Cose. 
Latter  unfolds  into  projection  stand.  2" 
f  1.6  lumeniied  lens.  750  wolt  lamp.  Mfln 
Eastman  Kodak  Co.  Price:  $135.  Standard 
cas»,  $14.50    rojecto;  case,  $30. 


AC.  Operotes  ot  16  or   .'4  frome\  per 
second.  Motor-driven  rewind,  oilite  boot 
ings.   Mftr:    Excel   Movif    Products,  Inc. 
Pricei  $79.50. 

KEYSTONE  K-160 

750  watt  projection  with  fl.6  coated 
auditorium  lens  and  coated  condensers. 
Reverse  projection.  Still  pictures.  Auto- 
matic rewind.  Retractable  power  cord. 
Pilot  light.  Throws  14'  image  at  75'  range. 
Wide  angle  tilting  device.  Oversize  cool- 
ing fan.  AC-DC  motor,  speed  control  and 
3-way  master  switch.  Die  cast  construction 
with  built-in  carrying  handle.  400'  spool 
furnished.  Mftrt  Keystone  Mfg  Co.  Pricei 
$119.50. 


KODASCOPE 
SIXTEEN-20 

Same  lens-lamp  versatility  as  "Sixteen-1 0." 
Indirectly  illuminated  push-button  control 
panel,  still -pict  ure  control,  cordomatic 
power  cord.  Tilting,  framing,  lomp-adjust- 
ment  controls,  reverse  projection,  special 
thread-light.  Vertical-tandem  claw  to  per- 
mit silent  projection  of  sound  films.  7"  f/1.6 
Luminized  lens,  750 -watt  lamp.  Price: 
Standard  or  Projecto  Case,  $225. 


KEYSTONE  A-82 

750  watt  projector  throwing  14'  image  at 
75'  range.  Reverse  pictures,  f/1.6  coated 
auditorium  lens.  Pilot  light.  Automatic  re- 
wind. Enclosed  reel  arms.  Manually  opera- 
ted, adjustable  framer.  Wide  angle  tilting 
device.  Oversized  cooling  fan.  AC -DC 
motor,  speed  control  and  3-way  master 
switch.  Die  cast  construction  with  built-in 
carrying  handle.  400'  spool  furnished. 
Price!  $99.50. 

REVERE  "48" 

Has  all  features  for  professional  projection 
and  simple  operation.  AC  or  DC  current. 
3-point  threading  and  simplified  film  track. 
Single  knob  control.  Automatic  rewind,  tilt 
control,  simple  lamp  removal  and  re- 
movable aperture  plate.  2"  f/1.6  coated 
lens,  750  watt  lamp,  400'  reel  and  cord. 
MftTl  Revere  Camera  Co.  Price!  $137.50. 
Deluxe  Slip-Over  case,  $17.50. 


APOLLO  16MM. 

500  watts-f/2  coaled  lens.  Doublo  convex 
Purex  condenser  lenses;  forced  oir  von- 
tilation,  400'  film  capacity.  Double-claw 
action,  featherweight  film  gate  pressure; 
high  lumen  shutter.  Claw  fromer  for  film 
centering.  Separate  switch  controls,  rear 
tilt  device.  Constant  spoed  110-125  volt! 


PROJECTORS  16MM 
SOUND 

AMPRO  COMPACT 

Single-case  unit.  Spoaker  in  lift-off  cover. 


Intermittent,  non-skip  type  shutter  move 
ment.  Removable  front  and  rear  coven* 
Reflector  and  condenser  lamps  mounted 
on  front  cover.  Removabel  governor. 
Mechanism  and  sound  head  basically 
same  as  Premier -.'O  model;  .*  speeds, 
automatic  rewind,  standard  lamps  to  1000 
watts,  triple  claw  movement,  2000  reel 
arms,  swing-out  gate,  rotating  sound  drum. 
Mftr:  Ampro  Corp.  Pricei  $348. 

AMPROARC 

Wrap-around  sprocket  shoes,  spring 
loaded  recessed  film  guldewavi,  swing-out 
tllm  gote,  one-shot  oiling  system.  Governor 
controlled  50-60  cycle  AC-DC  motor. 
Forced  air  ventilation.  Triple  claw  move- 
ment, automatic  tire  shutter,  direct  scanning 
sound  optical  system,  tilt  device.  Mftr: 
Ampro  Corp.  Pricei  $1695,  single  unit; 
$2940,  dual  unit. 


AMPRO  PREMIER-20 

New  swing -out  film  gate  for  cleaning 
aperture  plate  and  pressure  shoe.  Sound- 
silent  speeds,  reverse  operation.  Inter- 
changeable lens.  Coated  super  7"  f/1.6 
lens.  Up  to  1000  wutt  lamps.  2000'  reel 
arms  permanently  attached.  1 2 "  Jonsen 
Permanent  Magnet  Dynamic  speaker.  Fin- 
ished in  bronze,  comes  complete  with  lens, 
lamps,  speaker  and  carrying  cose.  Mftri 
Ampro  Corp.  Pricei  $493.50. 


FILMOSOUND  185 

Power  rewind.  Plug  a  microphone  or  turn- 
table into  amplifier  for  commentary  or 
music.  Uniform  film  fake-up.  Reflector,  con- 
densers, lens,  gate  shoe  instantly  accessible 
without  use  of  tools.  2000'  film  capacity 
and  takes  any  slio  reel  from  100'  up. 


2  f/1.6  Filmocoted  lens  and  750  waft  or 
1000  watt  lamp  tor  operation  on  105-130 
volt  25  cycle  or  50  to  60  cycle  AC. 
Metered  lubrication.  Governor -controlled 
operating  ipeed.  Two  shuttle  teeth,  onlv 
one  frame  form  the  aperture.  Has  side 
tendon  compensators.  Sound  and  silent, 
still  picture.  Reverses  Mm  movement  b v 
flick  of  switch.  Forced-air  cooling,  auto 
motic  safely  shutter.  Rotorv  converter 
needed  to  operate  DC.  Mftr,  Bell  A.  Howell 
Co.  Pricei  $4  49  and  up. 


DEVRY  14000 


"Theater -In -a  Suitcase." 
tier,  speaker  and  screei 
case  weighing  30%  lb 
llumination.  Made  while 


ector,  umpll- 
uplete  In  one 

0-1000  watt 
pn  fabric  oni 


projector  door.  7000'  film  cupaclty,  sound 
and  silent  protection,  motor -driven  rewind, 
automatic  loop-setter,  AC-DC  operation 
Mftri  DeVry  Corp.  Pricei  tingle  cose 
model,  $345. 

DEVRY  SUPER  16 

Optional  equipment  jeweled  sapphire 
shuttle  and  film  guide  rails  to  Increase  life 
span,  reduce  wear  on  film  and  lower  strain 
on  spliced  film.  "Auto-Magic"  film  posi- 
tioner. 2000'  film  capacity,  sound  and 
silent  projection,  motor  rewind.  Coofed 
projection  lens,  coated  condenser  lenses. 
Simplified  set  up,  threading,  focusing.  Pro- 
jector-amplifier In  one  caset  speaker  in 
separate  matching  case.  Mftri  DeVry  Corp. 
Price.  $65H.50  with  dual  case. 


KODASCOPE  FB-40 

Similar  to  Fb-IO-N  in  lis  basic  equipment 
(see  below)  FB  40  differs  in  amplifier 
potential,  producing  40  wall  output  for 
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showings  in  larger  auditoriums.  Mftr: 
Eastman  Kodak  Co.  Price:  With  2"  f  1.6 
lumenized  lens,  750  watt  lamp,  two  12" 
speakers,  complete  in  two  cases,  $585. 


KODASCOPE  FS-IO-N 

Sound  and  silent  projection  outfit  in  two 
units,  each  in  own  case.  Projects  any 
16mm.  film.  Enables  adding  musical  back- 
ground and  voice  commentary.  Fidelity 
control  for  focusing  of  scanning  beam. 
10- watt  output  for  use  in  homes,  club- 
rooms  and  small  auditoriums.  Price:  With 
1"  f /1. 6  Lumenized  lens  and  750-watt 
lamp,  complete  in  two  cases  (Single- 
Speaker  Unit),  $345,,  with  Twin-Speaker 
Unit,  $395.00. 


APOLLO  16MM.  SOUND 

500  watt  lamp.  2"  f/2  achromatic  coated 
lens;  weighs  16  lbs.  High  lumen  shutter, 
double  Purex  condenser  lenses;  enclosed 
precision  gear  mechanism;  constant  speed 
110-125  volt  AC  motor,  oilite  bearings; 
power  rewind,  claw  fromer,  rear  tilting. 
Mftr:  Excel.  Price:  $129.50. 


FORWAY 

One  case  unit.  Projector  size  7'/2Wx9V2"x 
15".  Holds  2000'  reels.  2"  f/1.6  coated 
lens.  Sound,  silent  speeds,  AC-DC,  1000 


or  750  watt  lamp.  AC  amplifier,  input  for 
microphone  or  phonograph.  tVl"  speaker 
built  into  carrying  case.  Mftr:  Forway  Corp. 
Price:  Model  108,  with  8"  speaker,  $366. 


SOUND  KING  C-l 

750  watt  lamp,  coated  condenser  lenses, 
f/1.6  lens.  8"  speaker.  Sound  and  silent 
speeds,  power  rewind.  All  metal  construc- 
tion. Switch  automatically  cuts  off  motor 
if  film  loop  is  lost.  Sealed  lubrication. 
Takes  2000'  reels.  Only  one  sprocket 
used.  Tilting  mechanism.  110-125  volts,  50 


to  60  cycles,  AC  only.  Can  be  used  with 
converter  for  DC  operations.  Mftr:  Con- 
necticut Telephone  &  Elec.  Div.,  Great 
Amer.  Industries,  Inc.  Price,  $285,  with  case. 


MOVIE-MITE  63LMB 

Weighs  26  lbs.  complete  with  speaker. 
Simple  threading.  Universal  AC-DC,  105- 
120  volt,  25-60  cycles.  Push-pull  miniature 
tube  amplifier.  Picture  and  sound  auto- 
matically synchronized.  Reel  capacity 
2000',  standard  equipment.  Entire  outfit 
in  plywood  case  covered  with  brown  alli- 
gator leatherette.  Mftr:  Movie-Mite  Corp. 
Price:  $198.50. 

NATCO  3030 

Axial-flow  cooling.  AC-DC  105-125  volt, 
50  or  60  cycles.  2000'  film  capacity.  Has 
silent  speed.  750  watt  lamp.  1000  watts 
can  be  used.  2*  f/1.6  coated  lens.  Micro- 
phone, turntabe  attachment  optional.  All 
points  of  threaling  path  accessible.  Direct 
sound  scanningdrotating  sound  drum.  Mftr: 
Natco.  Price:  $298.50. 


r  


case  for  projector,  unit  weighing  33  lbs. 
1600'  reel  capacity.  Instantly  changed 
from  400'  to  1600'  reels.  750  watt 
brilliancy,  2"  f/1.6  coated  lens,  microphone 
and  phonograph  pick-up  for  music  and 
voice  background.  Mftr:  Revere  Camera 
Co.  Price:  $299.50,  inc.  excise  tax. 

REVERE  16 

Single  light-weight  unit,  AC-DC,  4-point 
threading,  sound  control  in  any  size  room. 
750  watt  lamps,  automatic  rewind.  2* 
f/1.6  coated  lens.  Illuminated  control  panel 
with  visible  white  knobs.  Microphone  and 
phonograph  connections  for  voice  com- 
mentary or  background  music.  Instant 
tilt  control.  Sound  or  silent  projection. 
1600'  reel  capacity.  Accessories  self-con- 
tained in  carrying  case.  Mftr:  Revere 
Camera  Co.  Price:  $299.50. 


VICTOR  ARC 

Safety  film  trip;  180  degree  swing-out 
lens;  framing  without  altering  position  of 
screen  image;  stationary  sound  drum ;  inde- 
pendent power  rewind;  optional  theater- 
type  coaxial  directional  speakers.  Mftr: 
Victor  Animatograph  Corp.  Price:  $1230 


VICTOR 
LITE-WEIGHT  55 

Safety  film  trip;  scratch-proof  channels;  37 
pounds.  180  degree  swing-out  lens  mount. 
Duo-Flexo  pawls,  offset  film  loop,  reverse 
action,  still  picture,  Instantilt.  Clutch-con- 
trolled rewind  eliminates  shifting  of  belts 
and  reels.  Standard  750  or  1000  watt 
projection  lamp.  Coated  2"  f/1.6  lens 
Framing  screw  adjustment.  Stationary  sound 
drum,  dual  stabilizers.  Mftr:  Victor  Anima- 
tograph Corp.  Price:  $375  with  6"  Integral 
Speaker,  and  up. 


VICTOR  ENVOY  56C 

Safety  film  trip;  Instantilt  centers  picture  on 
screen;  180  degree  swing-out  lens  mount; 
scratch-proof  channels;  duo-fiexo  pawls; 
off-set  film  loop  prevents  picture  weave; 
clutch-controlled  rewind.  Stationary  sound 
drum,  dual  stabilizers.  Coated  2"  f/1.6 
lens  standard,  sound  or  silent  projection. 
Wt.  with  6"  speaker,  30  lbs.  Two-tone 
brown  aluminum  case.  Mftr:  Victor  Anima- 
tograph Corp.  Price:  $295  with  6"  Integral 
Speaker,  and  up. 

VICTOR  TRIUMPH  60 

Safety  film  trip,  1 80  degree  swing-out 
lens;  framing  without  altering  position  of 
screen    image;   stationary    sound  drum; 


scratch-proof;  wide  tone  range;  clutch- 
controlled  rewind  eliminates  shifting  of 
belts  and  reels.  Large  diameter,  coated 
lens.  Mftr:  Victor  Animatograph  Corp. 
Price:  $489. 

RACKS  (Film  Editing) 

Neumade  Products  Corp. 

RANGE  FINDERS 

Berndt-Bach,  Inc. 
Brownie  Mfg.  Co. 
Director,  Inc. 
Eastman  Kodak  Co. 
Imagineering  Assoc.  Inc. 
Instruments  International,  Inc. 
Hugo  Meyer  &  Co.  Inc. 

(Pocket  Rangefinder) 
Precise  Optical  Co. 
Simpson  Optical  Mfg.  Co. 
Wilson  Dept.  Store 

REEL  BANDS  &  CLIPS 

Kin-O-Lux,  Inc. 
Neumade  Products  Corp. 

REELS  (8mm  &  16mm) 

Argus  Mfg.  Co. 
Bell  &  Howell  Co. 
Bernard  Products  Co. 
Compco  Corp. 
DeJur  Amsco  Corp. 
Eastman  Kodak  Co. 
Effen  Products 
Excel  Movie  Products  Inc. 
Ideal  Film  &  Supply  Co.  Inc. 
Kin-O-Lux,  Inc. 
Neumade  Products  Corp. 
Reelane  Co. 
Schoen  Products  Co. 
Western  Stamping,  Inc. 

REELS  AND  CANS 

Argus  Mfg.  Co. 
Bell  &  Howell  Co. 
Bernard  Products  Co. 
L.  R.  Biber  Co.  Inc. 
Compco  Corp. 
De  Jur-Amsco  Corp. 
Eastman  Kodak  Co. 
Felix  Distributing  Co. 
Ideal  Film  &  Supply  Co. 
Kin-O-Lux,  Inc. 
National  Instrument  Corp. 
Reelane  Co. 
Weimet  Film  Co.  Inc. 

REEL  CANS 
(8mm  &  16mm) 

Argus  Mfg.  Co. 

Bardon  Mfg.  Co. 

Barnett  &  Jaffe 

Bell  &  Howell  Co. 

Bernard  Photo  Products 

Britelite  Distributors  Inc. 

Brumberger  Co.  Inc. 

Burke  &  James,  Inc. 

Compco  Corp. 

Crest  Products  Co. 

Durable  Fibre  Sample  Case  Co. 

Empire  M.  P.  Screen  Co. 

Erpen,  Beck  &  Segessman 

Falbrook  Photo  Supply  Corp. 

Goldberg  Bros. 

Houston  Corp. 

Lishing  Products 

Howard  B.  Marks  Co. 

P.  H.  Mueller  &  Sons 

Nega-File  Co. 

Neumade  Products  Corp. 

Society  for  Visual  Education  Inc. 

Technical  Devices  Corp. 
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REEL  CASES  & 
STORAGE  UNITS 

Argus  Mfg.  Co. 

Bardon  Mfg.  Co. 

Batnett  <£.  Jaffe 

Bell  &  Howell  Co. 

Barnard  Photo  Products 

Britelite  Distributors  Inc. 

Brumbcrger  Co.  Inc. 

Burke  &  James,  Inc. 

Compco  Corp. 

Crest  Products  Co. 

Durable  Fibre  Sample  Case  Co. 

Empire  M.  P.  Screen  Co. 

Erpen,  Beck  &  Segessman 

Fal  brook  Photo  Supply  Corp. 

Goldberg  Bros. 

Houston  Corp. 

Lishing  Products 

Howard  B.  Marks  Co. 

P.  H.  Mueller  &  Sons 

Nega-File  Co. 

Neumade  Products  Corp. 

Society  for  Visual  Education  Inc. 

Technical  Devices  Corp. 

REEL  FLANGES 

Neumade  Products  Corp. 

REMOTE  CONTROLS 

American  Speedlight  Corp. 
Effen  Products 
Fred  Neubauer 

REWIND  IDLER 

SPINDLES 

Bell  &  Howell  Co. 
Neumade  Products  Corp. 

REWINDS 

Baia  M.  P.  Engineering  Co. 

Bell  <£  Howell  Co. 

Craig  Mfg.  Co. 

Eastman  Kodak  Co. 

Franklin  Photographic  Industries  Inc. 

Golde  Mfg.  Co. 

Houston  Corp. 

Kin-O-Lux,  Inc. 

Howard  B.  Marks  Co. 

Neumade  Products  Corp. 

Reger  Mfg.  Corp. 

S.O.S.  Cinema  Supply  Corp. 

SAFELIGHT  FILTERS 

Ansco 

Compco  Corp. 
Eastman  Kodak  Co. 
Golden  "B"  Mfg.  Co.  Inc. 
Mansfield  Industries 

SAFELIGHTS  (Colored) 

Burke  &  James  Inc. 

FR  Corp. 

G.  Gennert  Inc. 

North  American  Elec.  Lamp  Co. 
Westinghouse  Elec.  Corp. 

SAFELIGHTS  (Metal) 

Albert  Specialty  Co. 
American  Products 
Compco  Corp. 
David  Specialty  Co. 
Eastman  Kodak  Co. 
Golden  "B"  Mfg.  Co.  Inc. 

SAFELIGHTS  (Plastic) 

Eastman  Kodak  Co. 
Windman  Brothers 


SCREENS 


'Will  t 


AURORA  WALL 

Furnished  with  Deluxe  Screen  Case.  Screen 
fabric  of  glass  beaded  material.  Features 
rounded  end  camps.  Equipped  with  spe- 
cially designed  hanger  brackets.  In  nine 
sizes,  from  30"x40'  to  63*x84\  Mftr: 
Price:  $10,  up.  Aurora  Industries,  Inc. 


CRYSTAL-BRITE 
TRIPOD 

Automatic  lever  type  handle  (Pat.  Pend.). 
Scratch-proof  rubber  tips.  Glass  beaded 
fabric.  Streamlined  cylindrical  case  for 
fabric  protection.  Raises  and  lowers  on 
elevating  rod,  stops  at  desired  height. 
Mftr:  American  Camera  &  Photo  Supply 
Co.  Price:  30"x40",  $12.95;  40"x40", 
$15.95;  37"x50\  $19.25. 




AURORA  TABLE 

Screen  fabric  of  glass  beaded  material. 
Furnished  complete  with  wire  easel  and 
rubber  tip.  In  four  sizes,  from  13"x18"  to 
30"x40".  Mftr:  see  above.  Price:  $1.50,  up. 

DE  LUXE  CHALLENGER 

Equipped  with  Da-Lite's  "Crystal-Beaded" 
picture  surface  for  "wide  angle"  reflection. 
Mftr:  Da-Lite  Screen  Co.,  Inc.  Sizes  and 
prices  range  from  30"x40'7  at  $17.50, 
through  70"x70"  at  $46. 


DA-LITE  MODEL  B 

Wall  and  ceiling  hanging  screen  can  be 
permanently  installed.  When  not  in  use, 
picture  surface  is  rolled  up  in  metal  cose. 
Screen  endcops  have  "built-in"  wall  and 
ceiling  hangers  for  installing.  Mftr:  see 
above.  Price:  $11.50  to  $65. 


PICTURE  KING 

Portable.  Available  in  range  of  sizes  from 
37*x50"  through  72"x96".  All  aluminum 
tripod  assembly.  Features  "bubble"  Lev- 
eler.  Mildew  Resistant  and  Fireproof 
"Crystal  Beaded"  surface.  Mftr:  see  above. 
Price.  $39.50  to  $95. 

RADIANT  LEADER 

Model  Q.  "Economy"  tripod  portable 
screen.  "Hy-Flect"  gloss  beaded  screen 


fabric  Sizes  30"x40"  or  40"x40".  Mftr: 
Radiant  Mfg.  Co.  Price:  S12.50  to  S15. 


RADIANT  CHAMPION 

Model  K.  Tripod  screen,  adjusts  to  various 
heights.  Spring  lock.  Square  tube  construc- 
tion. Sizes:  30wx40*.  40"x40",  37"x50". 
Mftr:  see  above.  Price:  $15  to  $21. 

RADIANT  DELUXE 

Model  DL.  Portable  adjustable  tripod, 
featuring  triangular  steel  tube  construc- 
tion. Double-action  "Auto-Lock"  for  adjust- 
ing of  screen  into  any  position.  "Hy-Flect" 
screen  fabric.  Seamed  roller  pocket  holds 
screen  to  roller.  Screen  Leveler  compen- 
sates for  uneven  floor.  Built-in  shock 
absorber.  Duo-color  combination.  Mftr: 
Radicnt  Mftrg.  Corp.  Price:  $20  to  $58. 


GLOWHITE 

Adjustable  in  height.  Available  in  matte 
white  for  wide  angle  viewing,  beaded  for 
narrow  angle,  and  silver  for  three  dimen- 
sional stereoscopic  projection.  Tripod  mod- 
els: 40"x40\  50"x50\  60*x60\  Offered 
by:  Society  for  Visual  Education,  Inc.  Price 
$20,  $27.50,  $38.50,  respectively. 


SCENARIOS  &  SCRIPTS 

Cine  Script 
Pic  Tales 

SCRATCH  REMOVER 

Arel,  Inc. 
Inventions  Inc. 


Rosco  Laboratories 
SCREEN  TRIPODS 

American  Window  Shade  Mfg.  Co. 

Bardon  Mfg.  Co.  Inc. 

Bell  &  Howell  Co. 

Britelite  Distributors  Inc. 

Burke  &  James,  Inc. 

Da-Lite  Screen  Co. 

David  Specialty  Co. 

Raven  Screen  Corp. 

Smith  Mfg.  Co. 

Sun  Ray  Phono  Co.  I  nc. 

Transmitra  Products  Corp. 

SCREENS  (Projection) 

American  Window  Shade  Mfg.  Co. 

Aurora  Industries 

Bardon  Mfg.  Co. 

Bell  &  Howell  Co. 

Brilliant  Industries  Inc. 

Britelite  Distributors  Inc. 

Burke  &  James,  Inc. 

Crest  Products  Co. 

Curio  Photo 

Da-Lite  Screen  Co. 

David  Specialty  Co. 

Empire  M.  P.  Screen  Co. 

Engineered  Products  Co. 

Natco  Inc. 

Radiant  Mfg.  Co. 

Raven  Screen  Corp. 

Smith  Mfg.  Co. 

SVE  Inc. 

Transmirra  Products  Corp. 

SCREENS  (Rear  Projection) 

Bardon  Mfg.  Co.  Inc. 
Britelite  Distributors,  Inc. 
Curio  Photo 
Radiant  Mfg.  Corp. 
Raven  Screen  Corp. 
Transmirra  Products  Corp. 

SCREENS  (Tripod) 

Bardon  Mfg.  Co.  Inc. 
Bell  <S.  Howell  Co. 
Da-Lite  Screen  Co. 
Natco 

Radiant  Mfg.  Co. 
Raven  Screen  Co. 

SLITTERS  (Film) 

Baia  M.  P.  Engineering  Co. 
Diebold,  Inc. 

SPECIAL  EFFECTS 

(Strips  for) 

Moviecraft  Co. 
SOUND 

Attachments  for  16mm 
Projectors 

Apex  Video  Co. 

Miles  Reproducer  Co.  Inc. 

Movie  Vox  Co. 

Wire  Recording  Corp.  of  America 

Recorders  Magnetic  Tape  and 
Wire^ 

Amplifier  Corp.  of  America 
Brush  Development  Co. 
Caitron  Products 
Eicar  Inc. 
Hallen  Corp. 

Indiana  Steel  Products  Co. 
Kierulff  &  Company 
Lear,  Inc. 
Magnecord,  Inc. 
Magnetic  Corp.  of  America 
Magnetic  Recorder  Company 
Miles  Reproducer  Co. 


MOVIEVOX 
TAPE  RECORDER 

Synchronous  sound  system  for  both  8  and 
16mm.  silent  film.  Will  operate  with  all 
projectors  both  silent,  sound.  Smal  Ispools 
of  wire  record  continuously  for  20  minutes, 
40  minutes  and  one  hour.  Synchronizer 


connects  recorder  with  8  or  16mm.  pro- 
jector. Can  dub  speech  for  lip  movement 
of  those  in  your  films.  Records  narration, 
music,  sound  effects.  Mfh*:  Movievox  Co. 
Price:  $225. 
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Movie  Vox  Co. 
Pelco  Industries 
Pentron  Corp. 
Revere  Camera  Co. 
Tapetone  Mfg.  Corp. 
Towers 

Webster-Chicago  Corp. 

Webster-Electric 

Wi Recorder  Corp. 

Wire  Recording  Corp.  of  America 

Wisconsin  Sound  Equipment  Company 

Recording  Tape  (Magnetic) 

Fideltone  Inc. 

Minnesota  Mining  &  Mfg.  Co. 
Recording  Wire  (Magnetic) 

Fideltone,  Inc. 

Sound  Effect  Recordings 

Thomas  J.  Valentino,  Inc. 
Sound-On-Film  (Recorders) 

Berndt-Bach  Co. 
Mac  Van  Mfg.  Co. 
J.  A.  Maurer  Inc. 
Synchronizers 
Movie  Vox  Co. 
Wagneradio  Co. 
Wilson  &  Garlock 
Turntables 
Bell  &  Howell 
Berndt-Bach  Inc. 

MOVIE  SOUND  8 

Thousand  cycle  tone  recorded  on  record 
operates  a  special  relay  in  amplifier  which 
automatically  starts  projector  at  proper 
instant,  achieving  automatic  synchroniza- 
tion which  is  maintained  by  two  synchron- 


ous motors.  One  drives  projector  and  other 
the  turntable.  Complete  guarantee.  East- 
man Kodascope-Eight  CPC  projector,  es- 
pecially equipped  with  large,  synchronous 
motor  and  quiet,  positive  drive.  Amplifier 
by  Wilcox  Electric  Co.  Amplifier,  projector, 
curntable,  speaker,  cords,  fit  in  compact 
atrrying  case.  Distr:  Continental  Products 
Corp.  Price:  $275. 

George  Culbertson  Co. 

MOVIE-MITE 
DUAL  TURNTABLE 

Dual  speed,  32Vz  and  78  rpm.  Plays  10" 
and  12"  records.  For  continuous  running, 
fading  from  one  record  to  another.  Uses' 


Straight  record  entertainment  through  any 
amplifier,  specially  recorded  commentary 
and  sound  effects  records  to  run  with  silent 
movies  or  slides.  Wt„  16  lbs.  Mftr:  Movie- 
Mite  Corp.  Price:  $59.50. 

Movie  M^te  Co. 
Natco,  Inc. 

Testrite  Instrument  Co. 
Victor  Animatograph  Corp. 

SPLICERS  and 
COMBINATIONS 

AMPRO  600 

For  8  and  16mm.  splicing.  Single  shearing 
action  trims  and  cuts  both  ends  of  film  and 
splices  in  one  motion.  Shearing  blades  are 
of  precision  ground  steel  and  have  ad- 
justable setting.  Splices  can  be  made  as 
narrow  as  70  mils.  Screw  holes  in  base  for 
mounting  to  editor  board.  Produces  a 
pressure-welded  splice  under  tension.  Mftr: 
Ampro  Corp.  Price:  $14.50. 


BAIA  DELUXE 

For  8  and  16mm.  film.  Emulsion  scraper. 
Trimming  plate  edges  are  precision  ground. 
Trim  and  pressure- weld  splice  in  one 
operation.  Die-cast  base.  Mftr:  Baia 
Motion  Picture  Engineering,  Inc.  Price: 
$9.95.  Standard  model,  $5.95. 


CRAIG  JUNIOR 

For  8  or  16mm.  film.  Uses  water  to  soften 
film  emulsion  before  scraping.  Hand 
scraper,  water  container  and  Craig  film 
cement,  mounted  on  wood  base.  Mftr:  See 
above.  Price:  $4.50. 


CRAIG  SENIOR 

For  8  and  16mm.  film.  Insert,  cut,  dry  scrape 
with  built-in  scraper,  apply  film  cemen- 
and  splice.  Unit  finished  in  polished  chrome 
ium  and  one-piece  cast  base  in  bronz., 
crackle.  Mftr:  Craig  Mftrg  Co.  Price:  $15t 


CRAIG  MASTER 

Holds  up  to  400'  in  8mm.  reels  and  up  to 
2000'  in  16mm.  reels.  Rewind_and  splicing 


combination.  Geared  action,  adjustable 
tension  control.  Locking  device  on  each 
spindle  holds  reels  secure.  Craig  Master 
Rewind  and  Craig  Senior  Splicer.  Mounted 
on  wood  base.  Complete  with  Craig  Film 
Cement.  Mftr:  Craig  Mftrg.  Co.  Price: 
Model  CO-23,  $27.50. 

CINE  -KODAK 
SENIOR  SPLICER 

Film  ends,  secured  on  splicing  block  by 
closing  two  cover  plates,  are  cut  with 
single  action  of  double-bladed  shearing 
arms.  One  film  tip  is  moistened,  scraped, 
and  touched  with  cement.  Then  pressure 
clamp  is  slid  over  to  join  and  set  splice. 
Mftr:  Eastman  Kodak  Co.  Price  $20. 


CINE  -KODAK 
MASTER 

"King-sized"  16mm.  combination  providing 
space  and  facilities  for  exacting  work. 
Includes  Senior  Splicer,  Editing  Viewer,  and 
Master  Editing  Rewind  on  all-metal  base. 
Spindles  geared  for  smooth  film  flow  and 
equipped  with  brakes.  Mftr:  Ea  stman 
Kodak  Co.  Price:  $95. 


FRANKLIN  SUPER 

Some  as  standard  except  plates  are 
chrome  plated  and  splicer  is  mounted  on 
walnut  finished  board.  Mftr:  see  above. 
Price:  $7.95. 


FRANKLIN  REWIND 
CLEANER 

ncludes  Franklin  Super  Rewinds,  Standard 
Splicer  and  walnut  finished  board  24" 
long.  Also  includes  Franklin^Cleaner.  Mftr: 
see  above.  Price:  $24.95. 


FRANKLIN  PRESIDENT 

Dual  in  action.  Cuts  and  seals  at  same  time. 
Mftr:  See  above.  Price:  $13.95,  without 
board,  $10.95. 

FRANKLIN  STANDARD 

Zinc  plated.  Dual  action.  Cuts  and  seals 
at  same  time.  Base  die  cast  with  brown 
wrinkle  finish.  Dry  scraper.  Steel  plated. 
Mftr:  Franklin  Photographic  Industries,  Inc. 
Price:  $5.65. 

GRISWOLD  JUNIOR 

For  8  &  16mm.  films.  Supplied  for  1/10"  or 
1/16"  lap  as  ordered.  Base  4,/8"x5l/2". 
Height  (closed)  3/8".  Produced  especially 
for  home  movie  maker.  Smaller  than  por- 
fessional  models,  it  has  all  of  Griswold 
design  and  construction  features.  Can  be 
supplied  with  film  locating  pins  in  the  back 
where  splicer  is  to  be  used  for  sound  film 
primarily.  Mftr:  Griswold  Machine  Works. 
Price:  $15. 


HOLLYWOOD  SPLICER 

Stainless  steel  splicing  plates  and  machine 
ground  cutting  edges.  Equipped  with 
molded  rubber  vacuum  base.  Mftr:  Schoen 
Products  Co.  Price:  $5.95. 


» 


KIN-O-LUX 

"Pocket"  Splicer,  chrome  finished  for  8  or 
16mm.  film.  Trims  and  splices  in  one  opera- 
tion. Packaged  in  case  with  vial  of  cement, 
with  applicator  designed  to  give  exact 
amount  of  cement  needed  for  binding 
operation. Mftr: Kin-O-Lux,  Inc.  Price:  $3.75 


SPLICE  MASTER 

For  16mm.  film.  No  scraping  or  cement. 
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Butt  welds,  no  overlap.  Automatic,  built-in 
timer.  Repairs  worn  or  torn  sprocket  holes 
without  loss  of  a  frame.  Mftr:  Lektra 
Laboratories,  Inc.  Price:  $34.50.  Available 
for  8mm.  film  at  same  price. 

PRESTO-SPLICER 

Model  MT-1.  Cuts  and  splices  Va"  mag- 
netic recording  tope  without  scraping, 
cementing,  use  of  adhesives  or  loss  of  tupe 
material.  Plastic  weld  is  obtained.  Oper- 
ates on  115V,  50-60  cycles  AC,  with  auto- 
matic line  voltage  compensation.  Takes 
from  4  to  5  seconds,  with  5  seconds  re- 
quired after  splice  to  permit  tape  to  cool. 
Mftr:  Prestoseal  Mftrg.  Corp.  Price-.  $65. 


UNIVERSAL  8MM. 

Cutting  and  clamping  plate  with  locating 
pins.  Combination  cutting  and  scraping 
knife.  Film  cement  with  wooden  applicator 
Water  bottle  with  applicator  brush.  Mftr. 
Universal  Camera  Corp.  Price:  SI. 69. 


SPLICERS  (8mm) 

Baia  M.  P.  Engineering  Co. 
Bell  &  Howell  Co. 
Compco  Corp. 
Craig  Mfg.  Co. 
Eastman  Kodak  Co. 
Fedco  Products 
Griswold  Machine  Works 
Kin-O-Lux,  Inc. 
Lektra  Labs.  Inc. 
Mansfield  Industries 
Howard  B.  Marks  Co. 
Neumade  Products  Corp. 
Revere  Camera  Co. 
Schoen  Products  Co. 
Universal  Camera  Corp. 

SPLICERS  (16mm) 

Baia  M.  P.  Engineering  Co 
Bell  &  Howell  Co. 
Compco  Corp. 
Craig  Mfg.  Co. 
Eastman  Kodak  Co. 
Fedco  Products 
Griswold  Machine  Works 
Kin-O-Lux,  Inc. 
Lektra  Labs.  Inc. 
Mansfield  Industries 
Howard  B.  Marks  Co. 
Neumade  Products  Corp. 
Revere  Camera  Co. 
Schoen  Products  Co. 

SPOOLS  (Camera) 

Bell  &  Howell  Co. 
Kin-O-Lux,  Inc. 

SERVICES  LABORATORY 
ANIMATION 

Royal  Titles 
Telefilm,  Inc. 


DUPLICATING  (16mm 
Black  and  White) 

Geo.  W.  Colburn  Laboratory 

Criterion  Films 

Fotoshop 

Hollywood  Film  Enterprises 
National  Cine  Laboratory 
Strickland  Film  Co. 
Telefilm,  Inc. 

DUPLICATING  (16mm 
Color) 

George  W.  Colburn  Laboratory 
Color  Reproduction 
Criterion  Films 
Fotoshop 

Hollywood  Film  Enterprises 
Hollywood  16  mm.  Color 
Hollywood  16  mm.  Industries  Inc. 
National  Cine  Labs. 
Telefilm,  Inc. 

DUPLICATING  (8mm 
Black  and  White) 

George  W.  Colburn  Laboratory 
Criterion  Films 
National  Cine  Laboratory 

DUPLICATING  (8mm 
Color) 

George  W.  Colburn  Laboratory 
Criterion  Films 

Hollywood  16  mm.  Industries 
National  Cine  Laboratory 

EDITING 

Camera  Consolidated  Corp. 
Camera  Craft 

George  W.  Colburn  Laboratory 

Eastman  Kodak  Company 

Samuel  J.  Grosso 

Nu-Art  Films,  Inc. 

Stahl  Editing  &  Titling  Service 

Strickland  Film  Company 

Telefilm,  Inc. 

U.  S.  Photographic  Equipment  Co. 
ENLARGING 

George  W.  Colburn  Laboratory 
National  Cine  Laboratory 

FILM  PROTECTIVES 

American  Film  Registry 
R.  D.  Hanish 

Peerless  Film  Processing  Corp. 
Strickland  Film  Co. 
Vacuumate  Corporation 

LABORATORIES  (Film  & 
Processing) 

Abee 
Ansco 

Arco  Movie  Films.  Inc. 
Atlantic  Films 
Better  Films 
Cinevox 

Delta  Photo  Supply 

Doan  Camera 

Eastman  Kodak  Company 

Eso-S 

Filmcraft 

Fromader  Genera 

Kin-O-Lux,  Inc. 

MK  Photo 

National  Bulk  Film  Co. 
National  Film  Supply 
Nutone  Kotos 
Richter's 

Solar  Cine  Products 
Superior  Bulk  Film  Co. 
Van  Ness  Studios 
Visual  Instr.  Supply 

RECORDING  SOUND 

George  W.  Colburn  Laboratory 
Strickland  Film  Co. 
Telefilm.  Inc. 

REDUCTIONS 

George  W.  Colburn  Laboratory 
Hollywood  Film  Enterprises 
National  Cine  Laboratory 

SOUND  PRINTING 

George  W.  Colburn  Laboratory 
Hollywood  Film  Enterprises 
Precision  Film  Labs.  Inc. 

TITLING 

Camera  Craft 

George  W.  Colburn  Laboratory 
Camera  Consolidated  Corp. 
Eastman  Kodak  Company 
Filmack  Trailer  Company 
Samuel  J.  Grosso 
Hollywoodland  Studios 
Nu-Art  Films.  Inc. 
Royal  Titles 

Stahl  Editing  &  Titling  Service 
U.  S.  Photographic  Equipment  Co. 
Zenith  Cinema  Service 

TABLES  FOR  FILM 
EDITING 

Crest  Products  Co. 
Howard  B.  Marks  Co. 
Neumado  Products  Corp. 


THERMOMETERS 

Albert  Specialty  Co. 

Ansco 

L.  R.  Biber 

Eastman  Kodak  Co. 

Pako  Corp. 

Testrite  Instr.  Co.  Inc. 
Weston  Elec.  Instr.  Corp. 

THERMOSTATS 

Acme  Lab.  Equipment  Co. 
Oscar  Fisher  Co.  Inc. 

TIMERS  (Darkroom) 

Burke  &  James 
Eastman  Kodak  Co. 
Lux  Clock  Mfg.  Co.  Inc. 

TITLER  LETTERS 

A  to  Z  Movie  Accessories  Co. 
L.  R.  Biber  Co. 

California  Pattern  Letter  Supply  Co. 
Gardner  Cineco  Inc. 
Hollywood  Cine  Products 
H.  W.  Knight  &  Son  Inc. 
Mittens  Display  Letters 
Moviecraft  Co. 
Prospect  Products.  Inc. 
TITLE  ILLUMINATORS 
Hollywood  Cine  Products 

TITLER  ALIGNER 

Bardwell  &  McAlister  Inc. 
Hollywood  Cine  Products 

TITLERS 

PM 

All-purpose  titler  with  9"x12"  title  toord, 
for  8  or  16mm.  movie  camera.  Ground 
glass  title  board  for  full  size  letters  Built-in 
attachments  for  scrolls,  Rip-flop  super- 
imposed effects,  running  titles,  z  oms  and 
other  novelty  effects.  Complet  with  two 
reflectors,  adjustable  copying  ens,  ground 
glass  and  clear  glass  title  b  ards,  socket 
and  cord.  Mftr:  Arel,  Inc.  Price:  $39.50, 
plus  $3.95  tax. 


BICO 

Title  board  and  letters  for  b/w  or  color 
photography.  Set  consists  of  9x12  felt 
covered  board  and  contrasting  double 
wing  half-inch  acetate  letters  which  slip 
into  grooves  of  board.  Can  be  used  for 
horizontal  and  vertical  shooting.  Available 
in  two  sets,  one  for  b  'w  and  one  for  color. 
Mftr:  L  R.  Biber  Co.,  Inc.  Price:  S3.95. 

CINE  -KODAK 
TITLER 

Typed  or  lettered  titles  on  cards  supplied 
with  titler.  Slip  lettered  or  typed  card  into 
easel  and  press  camera  exposure  button. 
Includes  50  blue  cards  embossed  with 
ripple  finish  and  50  yellow  cards  embossed 
with  morocco  pattern.  Mftr:  Eastman  Kodak 
Co.  Price:  $7.50,  plus  tax. 


MASTER  TITLEER 

For  all  8  and  16mm.  movie  cameras.  Con- 
sists of  track,  title  holder,  lens  holder  , 


camera  base  and  sub  base;  tripod  plj  = 
12"  auxiliary  lens,  lens  spring,  orea  tarj  i 
centering  disc  and  colored  title  ba : 
ground.  All  metal  parts  hove  bakj 
enamel  finish  in  tobacco  brown.  Wt.,  co  n. 
pletely  ossembled,  about  3  lbs.  Ml; 
Hollywood  Cine'  Products.  Price:  $29  2 
plus  $2.73  excise,  including  all  accessor  .• 


TITLES  (8mm  &  16mm) 

Better  Films 

Bruce  Movie  Service 

Camera  Craft 

Film  Exchange 

Fotosonic.  Inc. 

Samuel  J.  Grosso 

Ideal  Film  &  Supply  Co.  Inc. 

Morningside  Title  Service 

Movie-Ads 

National  Bulk  Film  Co. 

Stahl  Editing  &  Titling  Service 

Superior  Buik  Film  Co. 

Title-Craft 

Title  Slides 

Title  Technicians 

TITLING  SETS 

L.  R.  Biber  Co. 

California  Pattern  Letter  Supply 
Hollywood  Cine  Products 
Mittens  Display  Letters 
Title  Slides 

TRIPOD  ADAPTERS 

Albert  Specialty  Co. 
American  Products  Co. 
Arrowhead,  Inc. 
Baco  Accessories  Inc. 
Burke  &  James  Inc. 
Eastman  Kodak  Co. 
Effen  Products 
Fred  Naubauer 
Wil-Sel  Products 

TRIPOD  DOLLYS 

Bardon  Mfg.  Co.  Inc. 
Britelite  Distributors  Inc. 
Eastman  Kodak  Co. 
Mac  Van  Mfg.  Co. 

PROFESSIONAL  JUNIOR 

Interchangeable  head  with  standard  tri- 
pod base.  Can  be  supplied  with  either 
Friction  type  Pan  and  Tilt  Head  or  Geared 
type  Pan  and  Tilt  Head  which  operate 
with  crank  handles  for  pan  or  tilt.  Mftr: 
Camera  Equipment  Co.  Price  Friction 
type  Head  with  base,  SI  50,  plus  S25 
F.E.T.;  Geared  Head  with  base  $200, 
plus  $33.33  F.E.T.;  Geared  Head  only, 
$150,  plus  $25  F.E.T. 


TRIPOD  HEADS 


JUNIOR  GYRO 

For  16mm.  cameras  ond  for  small  type 
35mm.  motor  driving  cameras.  Two  speeds 
for  pan  and  tilt.  Mftr:  See  above.  Price: 
$600.  plus  $150  F.E.T. 
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PANOGEAR 

All  gear  driven  head.  Gives  complete 
circle  horizontally.  Free-pan  attachment 
enables  user  to  disengage  and  swing 
head  quickly  horizontally  and  resume  the 
gear  drive.  Takes  all  standard  8  and  16 
mm.  movie  cameras  and  any  still  camera 
up  to  5x7  view  camera.  Mftr:  Panogear 
Industries.  Price:  $25.49  tax  included. 


TRIPOD  HEADS 

Albert  Specialty  Co. 
American  Products  Co. 
Airow  Metal  Products 
Arrowhead  Inc. 
Baco  Accessories  Co. 
Bardon  Mfg.  Co. 
Bell  &  Howell  Co. 
Bernard  Products  Co. 
Berndt-Bach,  Co. 
Burke  &  James,  Inc. 
Camera  Equipment  Co. 
Camera  Specialty  Co.  Inc. 
Craig  Mfg.  Co. 
Davidson  Mfg.  Co. 
Eastman  Kodak  Co. 
Effen  Products 
Empire  Distributing  Co. 
Gundlach  Mfg.  Corp. 
Mitchell  Camera  Corp. 
Fred  Neubauer 
Pagliuso  Engineering  Co. 
Panogear  Industries 
Quick-Set  Inc. 
Testrite  Instrument  Co.  Inc. 
Wil-Sel  Products  Co. 

TRIPOD  REDUCER 
BUSHINGS 

Albert  Specialty  Co. 
American  Products  Co. 
Arel,  Inc. 

Baco  Accessories  Inc. 
L.  R.  Biber  Co.  Inc. 
Camera  Specialty  Co.  Inc. 
Effen  Products 
Fred  Neubauer 
Ruko  Co. 

Wil-Sel  Products  Co. 

TRIPOD  SOCKET 
ADAPTERS 

Albert  Specialty  Co. 
American  Products  Co. 
Baco  Accessories  Co. 
L.  R.  Biber  Co. 
Effen  Products 
Fred  Neubauer 

TRIPOD  STABILIZERS 

American  Products  Co. 

TRIPODS 

Albert  Specialty  Co. 
American  Products  Co. 
Ansco 

Arrowhead  Inc. 
Arrow  Metal  Products  Co. 
Baco  Accessories  Co. 
Bardon  Mfg.  Co.  Inc. 
Bell  &  Howell  Co. 


Berndt-Bach  Co. 
L.  R.  Biber  Co.  Inc. 
Britelite  Distributors,  Inc. 
Burke  &  James  Inc. 
Camera  Equipment  Co. 
Camera  Specialty  Co.  Inc. 
Compco  Corp. 
Craig  Mfg.  Co. 
Davidson  Mfg.  Co. 
Eastman  Kodak  Co. 
Effen  Products 
Gundlach  Mfg.  Corp. 
Geo.  Levine  Sons  Co.  Inc. 
J.  A.  Maurer  Inc. 
Mitchell  Camera  Corp. 
Fred  Neubauer 
Otto  Engineering  Co. 
Pagliuso  Engineering  Co. 
Quick-Set  Inc. 
Ries  Camera  Corp. 
Sun  Ray  Photo  Co.  Inc. 
Testrite  Instrument  Co.  Inc. 
Victor  Animatograph  Corp. 
Wil-Set  Products  Co. 

TRIPODS  (Table) 

American  Products  Co. 
Arrowhead  Inc. 
Arrow  Metal  Products  Co. 
Bardon  Mfg.  Co.  Inc. 
Berndt-Bach  Inc. 
L.  R.  Biber  Co.  Inc. 
Britelite  Distributing  Co. 
Camera  Specialty  Co. 
Davidson  Mfg.  Co. 
Eastman  Kodak  Co. 
G.  Gennert 
Wil-Sel  Products  Co. 

UNIPODS 

Albert  Specialty  Co. 
American  Products  Co. 
L.  R.  Biber  Co. 
Wil-Sel  Products  Co. 

VENTILATORS 

Eastman  Kodak  Co. 
Elkay  Photo  Products  Inc. 

VIEWFINDERS 

Arel,  Inc. 
Berndt-Bach  Inc. 
Buhl  Optical  Co. 
Maier-Hancock  Corp. 
Miller  Optical  Co.  Inc. 
Regal  Instrument  Co.  Inc. 
Zoomar  Corp. 


VIEWERS  and 
COMBINATIONS 


BAIA  MOVIE-ACTION 

8  or  16mm.  models.  Dual  purpose  rewinds. 
Recessed  rollers  prevent  image  surface  of 
film  from  touching  mechanical  parts. 
Sprocket  shutter  movement  prevents  dam- 
aging strain  on  film  perforations  and 
maintains  each  succeeding  frame  in  correct 
position.  Mftr:  Baia  Motion  Picture  Engi- 
neering, Inc.  Price:  Standard,  8  or  16mm., 
$42.50;  Deluxe,  8mm.,  $54.50;  16mm. 
$59.50. 


Bell  &  Howell  Co. 

CRAIG 
PROJECTO-EDITOR 

6mm.  Edits  in  action  on  3'/V'x4,yV  screen 
with  "Matched  Illumination."  3  second 
threading,  thumbscrew  framing  adjustment, 
exact  selection  of  scenes  for  editing,  simple 
splicing.  Bronze  crackle  finish.  Mounted  on 
Hardwood  base.  Mftr:  Craig  Mftrg.  Co. 
Price:  Model  E-16,  $47.50;  Model  E-1622: 
Combination  with  Senior  Splicer  and  Senior 
rewinds,  $69.50;  Model  E-1623:  Combina- 
tion with  Senior  Splicer  and  Master  Re- 
winds, $71.50. 


CRAIG 
PROJECTO-EDITOR 

8mm.  Operating  features  and  editing 
advantages  of  16mm.  model:  full  3%"x 
4'/i"  viewing  screen  with  "Matched  Illumi- 
nation," simplified  control  and  framing 
adjustments,  identical  design  and  bronze 
crackle  finish.  Mftr:  see  above.  Price: 
Model  E-8,  $47.50;  Model  E-811,  Com- 
bination with  Junior  Splicer  and  Rewinds, 
$57.50;  Model  E-821,  Combination  with 
Senior  Splicer  and  Junior  Rewinds,  $65; 
Model  E-822,  Combination  with  Senior 
Splicer  and  rewinds,  $69.50. 


CRAIG  SENIOR 

For  8  and  16mm.  films  of  home  movie 
makers  who  have  limited  editing  require- 
ments. Craig  Senior  Splicer,  Craig  Senior 
geared  Rewinds.  Adjustable  brake  to 
control  rewind  speed  and  tension.  Mounted 
on  hardwood  base,  complete  with  Craig 
Safety  Film  Cement.  Mftr:  see  above. 
Price:  Model  CO-22  ,  $25.50. 

CRAIG  JUNIOR 

For  8mm.  rewind  and  film  repairing  re- 
quirements. Junior  Rewinds  hold  8mm. 
reels  up  to  400'.  Junior  Splicer.  Combina- 
tion, including  bottle  of  Craig  Safety  Film 
Cement  and  water  container,  is  mounted 
on  varnished  wood  base  with  rubber 
cushions.  Mftr:  see  above.  Price:  Model 
CO-11,  $10.50. 

CREST  VIEWER 
AND  SPLICER 

Ball-bearing  focusing  mount,  on  and  off 
switch,  cast  aluminum  construction.  Uses 
external  scraper.  Complete  with  cord, 
lamp,  and  bottles.  Two  models:  8  and 
16mm.  Mftr:  Howard  B.  Marks  Co.  Price: 
$12.95. 


CINE  -KODAK 
EDITING  VIEWER 

Projects  pictures  on  built-in  screen.  Pressing 
lever  notches  border  of  frame  being 
viewed  to  identify  scenes  to  be  cut,  where 
titles  or  other  scenes  are  to  be  inserted,  or 
framed  to  be  enlarged.  In  two  models: 
8mm.  and  16mm.  and  can  be  attached  to 
any  horizontal  rewind.  Mftr:  Eastman 
Kodak  Co.  Price:  $27.5u. 


CINE  -KODAK 
EDITING  KIT 

Includes  Rewind,  Editing  Viewer,  Senior 
Splicer,  Editor  Bracket,  work  troy  and 
storage  space  for  reels  in  carrying  case 
20"  wide.  Two  styles:  8  and  16mm.  Mflr: 
Eastman  Kodak  Co.  Price:  $85. 


FRANKLIN  PRESIDENT 

Dual  editor  for  8  or  16mm.  film  with 
optional  purchase  of  optical  mechanism. 
Special  cooling  system.  Notching  device. 
75  watt  projection  lamp.  Framing  device. 
Ground  glass  screen  area,  3%' 'x2%" 
Prism  type.  Front  surfaced  mirrors.  Reflec- 
tor provided.  Complete  editor  includes 
2  Franklin  Super  Rewinds  and  Franklin 
Super  Deluxe  Splicer.  Entire  unit  collapsi- 
ble for  storage.   Case  available.  Mftr: 


Franklin  Photographic  Industries,  Inc.  Price: 
Complete  for  16mm.,  $88.88. 

FRANKLIN  SUPER 

Prism  type.  Positive  threading.  Ground 
glass  screen  3 V4"x2Va".  Finished  in  (baked) 
brown  wrinkle.  Complete  editor  includes 
Viewer,  2  Franklin  Super  Rewinds  and 
Franklin  Standard  Splicer  mounted  on 
board.  Mftr:  see  above.  Price:  $44.50. 


MARKS  MOVIE  VIEWER 

For  8  or  16mm.  films.  Uses  standard  10 
watt  frosted  lamp  and  can  be  mounted 
on  Rewind  board.  Height  7  in.;  width,  5  in-- 
depth, 2Vi  in.  Complete  with  lamp  and 
6  ft.  cord.  Mftr:  Howard  B.  Marks  Co. 
Price:  $5.95. 
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KAYDEE  MOVIE-ACTION 
EDITOR 

For  8  and  16mm,  films.  Automatically  in 
frame.  Viewing  screen  3"x4".  Permits 
action  viewing  of  movie  film.  Simplified 
threading,  ventilated.  Mftr:  U.  S.  Photo- 
graphic  Equipment  Corp.  Price:  $19.95, 
less  lamp 


WINDBACKS 

Custom  Built  Camera  Accessories  Co. 

NAMES  AND  ADDRESSES 
OF  MANUFACTURERS 

A 

Abee, 

503  5th  Ave. 

New  York  17,  N.  Y. 

Aberlard  Educational  Films,  Inc. 
1440  Broadway 
New  York  18,  N.  Y. 

Ace  Photo  Lab. 
318  W.  Washington 
Chicago,  III. 

Acme  Laboratory'  Equipment  Co. 
506  W.  124th  St., 
New  York,  N.  Y. 

Acme-Lite  Mfa.  Co. 
401  N.  Wood  St., 
Chicago  22,  III. 

Acra  Instruments 

6539  Santa  Monica  Blvd., 

Hollywood  3$,  Calif. 

Acus  Pictures  Corp. 
165  W.  46th  St.. 
New  York,  N.  Y. 

Admatic  Projector  Co. 
31S  W.  Randolph  St., 
Chicago,  ill. 

Albert  Specialty  Co., 
231  S.  Green  St., 
Chicago  7,  IK. 

Alburger  Research  Products  Co., 
1654  Rodnev  Dr., 
Los  Angeles  27,  Calif. 

Alden  Mfg.  Lab., 
Box  55, 

Downers  Grove,  III. 

Aldine  Paper  Co.  Inc., 

535  5th  Ave.. 

New  York  17,  N.  Y. 

Allied  Paper  Products  Co., 
165  W.  26th  St., 
New  York  1,  N.  Y. 

Alsop  Engineering  Corp., 
49  Leavenworth  St., 
Milldale,  Conn. 

American  Camera  <S.  Photo  Supply  Co., 
66  E.  Randolph  St, 
Chicago  1,  III. 

American  Photographic  Instrument  Co., 
241  W.  27th  St., 
New  York  1,  N.  Y. 

American  Products  Co., 
2287  Hollers  Ave., 
New  York  66,  N.  Y. 

American  Registry 
28  E.  Jackson  Blvd., 
Chicago,  III. 

American  Speedlight  Corp., 
421  E.  54th  St., 
New  York  22,  N.  Y. 

American  Window  Shade  Mfg.  Co., 
320  Rockaway  Ave., 
Brooklyn  33,  N.  v. 

Amerlme  Inc., 
1753  N.  Honore  St., 
Chicago  22,  III. 


Amplifier  Corp.  of  America, 
398  Broadway, 
New  York  13,  N.  Y. 

Ampro  Corporation. 
2835  N.  Western  Ave., 
Chicago  18,  III. 

Ansco, 

Binghamton,  N.  Y. 

Apex  Case  Inc., 
253  Court  St., 
Brooklyn  2,  N.  Y. 

Apex  Video  Co.. 
7456  Melrose  Ave.. 
Hollywood  46,  Calif. 

Apollo  Metal  Works. 

66th  PI.  &  S.  Oak  Park  Ave., 

Chicago  38,  III. 

Arcap  Mfg.  Co.. 
1122  Eastern  Pkwy., 
Brooklyn,  N.  Y. 

Archinal  Adam  Corp., 
10  W.  33rd  St.. 
New  York  1.  N.  Y. 

Arco  Movie  Films  Inc., 
8616  4th  Ave.. 
Brooklyn,  N.  Y. 

Arel,  Inc., 

4916  Shaw, 

St.  Louis  10,  Mo. 

Argus  Inc., 

Ann  Arbor,  Mich. 

Argus  Mfg.  Co., 

1134  N.  Kilbourn  Ave., 

Chicago  51,  III. 

Arrowhead  Inc.. 
360  S.  Navajo  St., 
Denver  9,  Colo. 

Arrow  Metal  Products, 
108  N.  Jefferson  St., 
Chicago  6,  III. 

Artisan  Guild, 

1903  University  Center 

Cleveland  6,  Ohio 

Ashcroft  Automatic  Control  Co., 
1415  W.  Howard  St., 
Chicago,  III. 

Associated  Photo  Products  Inc., 
20  E.  42nd  St., 
New  York  17,  N.  Y. 

Astor  Pictures  Corp., 
130  W.  46th  St., 
New  York  19,  N.  Y. 

Atkinson  Laboratory. 
7273  Santa  Monica  Blvd., 
Los  Angeles  45.  Calif. 
Atlantic  Films, 
28  N.  4th  St., 
Reading.  Pa. 

A  to  Z  Movie  Access.  Co. 

175  5th  Ave., 

New  York  10,  N.  Y. 

Aurora  Industries  Inc., 
2251  S.  Michigan  Ave., 
Chicago  16,  III. 

Avery  Adhesive  Label  Corp., 
2251  S.  Michigan  Ave., 
Chicago  16,  III. 

B 

Bachmeier  &  Co.  Inc., 
438  W.  37th  St., 
New  York  18,  N.  Y. 

Baco  Accessories  Co.. 
5338  Hollywood  Blvd., 
Hollywood  27,  Calif. 

Baia  M.  P.  Eng.  Co., 
166  Victor  Ave., 
Detroit  3.  Mich. 

Bailey  Films, 
2044  N.  Berendo, 
Los  Angeles  28,  Calif. 

Bardon  Mfa.  Co.  Inc., 
718  Atlantic  Ave.. 
Brooklyn  17,  N.  Y. 

Bardwell  &  McAlister  Inc.. 
P.  O.  Box  131C. 
Hollywood  28,  Calif. 

Barnett  &  Jaffe, 
633  Arch  St., 
Philadelphia  6,  Pa. 


Bausch  &  Lomb  Optical  Co., 
635  St.  Paul  St.. 
Rochester  2,  N.  Y. 

Bell  &  Howell  Co.. 
7160  McCormick  Rd., 
Chicago  45,  HI. 

A.  L.  Bensen  &  Co., 
100  Innis  St., 
Staten  Island  2,  N.  Y. 

Bernard  Products  Co., 
328  W.  Ohio, 
Chicago  10,  III. 

Berndt-Bach  Inc., 
7377  Beverly  Blvd., 
Los  Angeles  26,  Calif. 

Best  Movie  of  the  Month  Club, 
2424  Entrancs  Dr.. 
Hollywood  27,  Calif. 

Better  Films, 

742  New  Lots  Ave., 

Brooklyn  7,  N.  Y. 

L.  R.  Biber  Co.  Inc., 
102  Wairen  St.. 
New  York  7.  N..Y. 

S.  Blickman  Inc., 
27  Gregory  Ave.. 
Weehawken,  N.  J. 

Blossom  Mfg.  Co.,  Inc., 
915  Broadway. 
New  York  10,  N.  Y. 

Bolsey  Corp.  of  America 
118  E.  25th  St., 
New  York  10,  N..Y. 

Brandon  Films,  Inc., 
1700  Broadway, 
New  York,  N.  Y. 

O.  S.  Braunstein, 
206  S.  Hutchison  St., 
Philadelphia,  Pa. 

Brilliant  Industries  Inc., 
54  Franklin  St., 
New  York  13,  N.  Y. 

Briskin  Camera  Co., 
2103  Colorado  Ave.. 
Santa  Monica,  Calif. 

British  Information  Services, 
30  Rockefeller  Plaza, 
New  York,  N.  Y. 

Burleigh  Brooks  Co., 
10  W.  46th  St.. 
New  York  19,  N.  Y. 

Brown  Coating  4'Equip.  Co., 
200  Penna  Ave., 
Wellston,  O. 

Brownie  Mfg.  Co., 
195  William  St.,i 
New  York  7,  N.  Y. 

Bruce  Movie  Serv., 
2706  Virginia  Ave., 
Louisville  11,  Ky. 

Brumberger  Co.  Inc., 
34  34th  St.. 
Brooklyn,  N.  Y. 

Brush  Development  Co., 
34C5  Perkins  Ave., 
Cleveland,  Ohio 

Buhl  Optical  Co., 
1009  Beech  Ave., 
Pittsburgh  12,  Pa. 

Burke  &  James  Inc., 
321  S.  Wabash  Ave., 
Chicago  4,  III. 

Burkhardt  Co.. 
549  W.  Larned'St., 
Detroit  26,  Mich. 


C 

Calhoun  Co.. 

101  Marietta  St.  N.W., 

Atlanta  3,  Ga. 

California  Pattern  Letter  Supply, 
4823 ::'  Oakwood  Ave., 
Hollywood  4,  Calif. 

Caltron  Products  Co., 
1406  S.  Hobart  Blvd., 
Los  Angeles  6,  Calif. 

Camera  Consolidated  Corp., 
310  2nd  Ave.  W., 
Seattle  99,  Wash. 


Camera  Craft  Inc., 
1302  McGee  St., 
Kansas  City  6,  Mo. 

Camera  Equipment  Co., 
1600  Broadway, 
New  York  19,  N.  Y. 

Camera  Optics  Mfg.  Corp., 
101  W.  47th  St., 
New  York  19,  N.  Y. 

Camera  Services  Inc., 
51  Barclay  St., 
New  York  7,  N.  Y. 

Camera  Specialty  Co.  Inc., 
50  W.  29th  St., 
New  York,  N.  Y. 
Ray  Campbell  &  Co.. 
1822  Hyperion  Ave., 
Los  Angeles  27,  Calif. 

Canvas  Products  Corp., 
19  E.  McWilliams  St., 
Fond  du  Lac,  Wise. 

Capitol  Stage  Lighting  Co.  Inc., 
527  W.  45th  St., 
New  York,  N.  Y. 

Castle  Films, 
445  Park  Ave., 
New  York,  N.  Y. 

Celluloid  College, 
63  So.  4th  Ave., 
Mt.  Vernon,  N.  Y. 

Century  Precision  Specialties, 
11960  Wilshire  Blvd., 
Los  Angeles,  Calif. 

Chemipure  Labs., 
170-06  Hillside  Ave., 
Jamaica  3,  L.  Is.,  N.  Y. 

Chemoptics  Inc., 
49  W.  19th  St., 
New  York  3,  N.  Y. 

Chess-United  Co.  Inc., 
95  Madison  Ave., 
New  York  16,  N.  Y. 

Chicago  Camera  Co., 
2324  S.  Michigan  Ave., 
Chicago,  III. 

China  Film  Enterprises  of  America, 
132  W.  43rd  St.. 
New  York  18,  N.  Y. 

Church-Craft  Pictures  Inc., 
3312  Lindell  Blvd., 
St.  Louis  3,  Mo. 

Ciner  Chemical  Refining  Co., 
2*7  Green  St., 
Brooklyn  22,  N.  Y. 

Cine  Script, 
1258  S.  Gramercy  PI., 
Los  Angeles  6,  Calif. 
Cine  Vox 

P.  O.  Box  8333,  W.  Adams  Sta., 
Los  Angeles  16,  Calif. 

Cinklox  Camera  Co., 
1113  York  St., 
Cincinnati  14,  Ohio 

Geo.  W.  Colburn  Lao., 
164  N.  Wacker  Dr., 
Chicago  6,  III. 

Color  Appliance  Mfg.  Co., 
5009  13th  Ave.  S., 
Minneapolis  7,  Minn. 

Col  rod  Mfg.  Co., 
4503  Dodds  Ave.. 
Chattanooga  7,  Tenn. 

Comedy  House  Inc., 
130  W.  46th  St., 
New  York  19,  N.  Y. 

Commonwealth  Pictures  Corp., 

727  7th  Ave., 

New  York  19,  N.  Y. 

Compco  Corp., 

2251  W.  St.  Paul  Ave., 

Chicago  47,  III. 

Conn.  Telephone  &  Elec.  Div., 
70  Britannia  St., 
Meriden,  Conn. 

Continental  Products  Corp., 
1103  Truman  Rd., 
Kansas  City  6,  Mo. 

Courneya  Productions, 
1566  N.  Gordon, 
Hollywood  28,  Calif. 
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NAMES  AND  ADDRESSES 
OF  MANUFACTURERS 


Craftint  Mfg.  Co., 
1615  Collamer  Ave., 
Cleveland  10,  Ohio 

Craig  Mfg.  Co., 
1823  S.  Hope  St., 
Los  Angeles,  Calif. 

Crest  Products  Co., 
56  Court  St., 
Brooklyn  2,  N.  Y. 

Criterion  Films, 
1600  Chancellor  St., 
Philadelphia  3,  Pa. 

Crown  Lens  Co., 
P.  O.  Box  536, 
Peoria,  III. 

Geo.  K.  Culbertson  Co., 
5133  Juanita  Ave., 
Minneapolis  10,  Minn. 

Curio  Photo, 
1187  Jerome  Ave., 
New  York  52,  N.  Y. 

Curtis  Labs.  Inc., 

2718  Griffith  Park  Blvd., 

Los  Angeles  27,  Calif. 

Custom-Built  Camera  Access.  Co., 
5710  Cedar  Springs, 
Dallas  9,  Texas 

D 

Da-Lite  Screen  Co.  Inc., 
2711  N.  Pulaski  Rd., 
Chicago  39,  III. 

D'Anbe  Co., 

7701  Santa  Monica  Blvd., 
Los  Angeles  46,  Calif. 

Davidson  Mfg.  Co., 
5146  Alhambra  Ave., 
Los  Angeles  32,  Calif. 

David  Specialty  Co., 
66  E.  Randolph  St., 
Chicago  1,  III. 

Daylight  Film  Printer  Sales  Corp., 
251  W.  40th  St., 
New  York,  N.  Y. 

DeJur  Amsco  Corp., 
45-01  Northern  Blvd., 
Long  Island  City  1,  N.  Y. 

Delta  Photo  Supply  Co., 
690  3rd  Ave., 
New  York  17,  N.  Y. 

DeMornay  Budd  Inc., 
475  Grand  Concourse, 
New  York  61,  N.  Y. 

DeVry  Corp., 

1111  Armitage  Ave., 

Chicago  14,  III. 

DeYoung  Bros., 
1721  Mettler  St., 
Los  Angeles  3,  Calif. 

Diamant  Mfg.  Corp., 
41  W.  24th  St., 
New  York  10,  N.  Y. 

Diebold,  Inc., 
Canton  2,  Ohio 

Director  Inc., 
2  W.  46th  St., 
New  York,  N.  Y. 

Display  Lighting  Inc., 
417  E.  61st  St.. 
New  York  61,  N.  Y. 

Doan  Camera 
18099  Hamburg, 
Detroit  5,  Mich. 

Dudley  Pictures  Corp., 
9908  Santa  Monica  Blvd., 
Beverly  Hills,  Calif. 

DuPont  Inc., 
Wilmington  98,  Dela. 

Durable  Fibre  Sample  Case  Co., 
207  Wooster  St., 
New  York  12,  N.  Y. 

Durr  Products, 
Benton  Harbor,  Mich. 

Dyacol  Products  Lab., 

P.  O.  Box  192, 

San  Francisco,  Calif. 

Dynacolor, 

1310  Crittenden  Rd., 

Rochester,  N.  Y. 


E 

Eagle  Photo  Supply  Co., 
57  E.  9th  St., 
New  York  3,  N.  Y. 

Eastin  Pictures  Co., 
707  Putnam  Bldg., 
Davenport,  Iowa 

Eastman  Kodak  Co., 
343  State  St., 
Rochester,  N.  Y. 

Ebe  Mfg.  Co., 
818  Swede  St., 
Norristown,  Pa. 

Ednalite  Optical  Co.  Inc., 
95  Madison  Ave., 
New  York  16,  N.  Y. 

Edwal  Labs.  Inc., 
732  Federal  St., 
Chicago  5,  III. 

Effen  Products, 
447  Bergen  St., 
Brooklyn  17,  N.  Y. 

Eicar  Inc., 

1501  W.  Congress  St., 
Chicago,  III. 

Eimer  &  Amend, 
635  Greenwich  St., 
New  York,  N.  Y. 

Elgeet  Optical  Co., 
65  Atlantic  Ave., 
Rochester  7,  IM.  Y. 

Elgin  Leather  Goods  &  Camera  Corp., 
89  Walker  St., 
New  York,  N.  Y. 

Elkay  Photo  Products  Inc., 
287  Washington  St., 
Newark  2,  N.  J. 

Emmet  Corp., 
2837  W.  Pico  Blvd., 
Los  Angeles  6,  Calif. 

EmDire  Distribution  Co., 
2888  Sutherland  Ave., 
Indianapolis  5,  Ind. 

Empire  M.  P.  Screen  Co., 
2287  E.  15th  St., 
Brooklyn  29,  N.  Y. 

Encyclopaedia  Britannica  Films,  Inc., 
1150  Wilmette  Ave., 
Wilmetto,  III. 

Engineered  Products  Co., 
2307  Colerain  Ave., 
Cincinnati  14,  Ohio 

Enteco  Industries, 
610  Kosciusko  St., 
Brooklyn  21,  N.  Y. 

Erpen,  Beek  &  Segessman, 
417  N.  State  St., 
Chicago,  III. 

Eso-S  Inc., 
47th  &  HoUy, 
Kansas  City,  Mo. 

Ever  Ready  Label  Corp., 
137  E.  25th  St., 
New  York  10,  N.  Y. 

Excel  Movie  Products, 
1321  S.  Michigan  Ave., 
Chicago,  III. 


F 

Max  Factor  &  Co., 
1666  N.  Highland  Ave., 
Hollywood,  Calif. 

Falbrook  Photo  Supply  Corp. 
1207  McDonald  Ave., 
Brooklyn  30,  N.  Y. 

Fedco  Products, 
37  Murray  St., 
New  York  7,  N.  Y. 

Federal  Mfg.  &  Eng.  Corp., 
211  Steuben  St., 
Brooklyn  5,  N.  Y. 

Felix  Distributing  Co., 
542  S.  Dearborn  St., 
Chicago  5,  III. 

Fiberbilt  Case  Co., 
40  W.  17th  St., 
New  York,  N.  Y. 

Fideltone  Inc., 
801  Howard  St., 
Niles,  Mich. 


Filmack  Labs., 

1327  S.  Wabash  Ave., 

Chicago  5,  III. 

Filmcraft, 
47th  &  Holly, 
Kansas  City  2,  Mo. 

Film  Exchange, 
154  Nassau  St., 
New  York  7,  N.  Y. 

Film  Highlights  Inc., 
330  W.  42nd  St., 
New  York  18,  N.  Y. 

Fischer  Photo  Products, 
29  S.  4th  Ave., 
Mt.  Vernon,  N.  Y. 

Fisher  Mfg.  Co., 
525  Merchants  Rd., 
Rochester  9,  N.  Y. 

Fish-Schurman  Corp., 
230  E.  45th  St., 
New  York  17,  N.  Y. 

Forway  Corp., 
245  W.  55th  St., 
New  York  19,  N.  Y. 

Fotoshop, 

18  E.  42nd  St., 

New  York,  N.  Y. 

Fotosonic  Inc., 
132  W.  42nd  St., 
New  York  52,  N.  Y. 

FR  Corp., 

951  Brook  Ave., 

New  York  56,  N.  Y. 

Franklin  Photographic  Industries  Inc., 
223  W.  Erie  St., 
Chicago  10,  III. 

Fred  Frankel  &  Sons, 
28  W.  38th  St., 
New  York  18,  N.  Y. 

Fromader  Genera  Co., 
Davenport,  Iowa 

G 

J.  L.  Galef  &  Son  Inc., 
85  Chambers  St., 
New  York,  N.  Y. 

Gallinger  Bros.  Inc., 
1829  Flatbush  Ave., 
Brooklyn  10,  N.  Y. 

Gardner  Cineco  Inc., 
P.  O.  Box  666, 
Los  Angeles  53,  Calif. 

H.  Gartenberg  &  Co.  Inc., 
412  W.  Pershing  Rd., 
Chicago  9,  III. 

Gateway  Productions  Inc., 
40  Fremont, 
San  Francisco  5,  Calif. 

General  Camera  Co., 
2308  Devon  Ave., 
Chicago,  III. 

General  Electric  Co.  (Meters), 
1  River  Rd., 
Schenectady  5,  N.  Y. 

General  Electric  Co.  (Lamps), 
Nela  Park, 
Cleveland  12,  Ohio 

General  Photo  Supply  Co., 
136  Charles  St., 
Boston  14,  Mass. 

General  Scientific  Corp., 
4829  S.  Kedzie  Ave., 
Chicago,  III. 

G.  Gennert  Inc., 
1199  Broadway, 
New  York,  N.  Y. 

Germain  Photo  Specialties, 
225  Broadway, 
New  York,  N.  Y. 

Gevaert  Co.  of  America, 
182  Cole  Ave., 
Williamstown,  Mass. 

G-M  Labs.  Inc., 
4300  N.  Knox  Ave., 
Chicago  41,  III. 

C.  P.  Goerz  American  Optical  Co., 
317  E.  34th  St., 
New  York  16,  N.  Y. 

Goetz  &  Ruschmann 
97  Newark  Way, 
Maplewood,  N.  J. 


Golde  Mfg .  Co., 
1220  W.  Madison  Zt., 
Chicago  7,  III. 

Golden  "B"  Mfg.  Co.  Inc., 
11300  St.  Clair  Ave., 
Cleveland  8,  Ohio 

Grant  Photo  Products  Inc., 

401  4th  Ave., 

New  York  16,  N.  Y. 

Graphic  Economy  Developer  Co., 
1624  S.  Trumbull  Ave., 
Chicago  23,  III. 

Griswold  Machine  Works, 

412  Main  St., 

Fort  Jefferson,  N.  Y. 

Grosso  E.  Z.  Titles, 
173  Norman  Rd., 
Newark  6,  N.  J. 

Grover  Photo  Products, 
2753  El  Roble  Dr.. 
Los  Angeles  41,  Calif. 

Gundlach  Mfg.  Corp., 
Fairport,  N.  Y. 

H 

H  C  E  Co.  Inc., 

1380  Bush  St., 

San  Francisco  23,  Calif. 

Hack  Productions, 
535  N.  Laurel  Ave., 
Hollywood  36,  Calif. 

Hall-Barkan  Instruments  Inc., 
55  Columbus  Ave., 
Tuckahoe  7,  N.  Y. 

Hallen  Corp., 

3503  W.  Olive  Ave., 

Burbank,  Calif. 

Hampden  Sales  Assn., 
251  5th  Ave., 
New  York,  N.  Y. 

Harrison  &  Harrison, 
6363  Santa  Monica  Blvd., 
Hollywood  38,  Calif. 

Arthur  H.  Hart, 
2125  32nd  Ave., 
San  Francisco,  Calif. 

Hawley-Lord,  Inc., 
61  W.  56th  St., 
New  York  19,  N.  Y. 

Higgins  Ink  Co.  Inc., 
271  9th  St., 
Brooklyn  15,  N.  Y. 

Hinson  Mfg.  Co., 
Box  480, 
Waterloo,  Iowa 

Hoffberg  Productions  Inc., 

620  9th  Ave.. 

New  York  18,  N.  Y. 

Hollywood  Cinema  Co., 
151  W.  19th  St., 
New  York  11,  N.  Y. 

Hollywood  Cine  Products. 

P.  O.  Box  22.  Lakeland  Village, 

Elsinore,  Calif. 

Hollywood  16  mm.  Color, 
3515  Sunset  Blvd., 
Hollywood,  Cai  if. 

Hollywood  Film  Enterprises  Inc., 
6060  Sunset  Blvd.. 
Hollywood  28,  Calif. 

Hollywoodland  Studio, 
9320  California  Ave., 
South  Gate,  Calif. 

Hollywood  16  mm.  Industries  Inc. 
6060  Sunset  Blvd.. 
Hollywood  28,  Calif. 

Holmes  Projector  Co., 
1815  N.  Orchard  St., 
Chicago  14,  III. 

Houston  Corp., 

11801  W.  Olympic  Blvd., 

W.  Los  Angeles  25,  Calif. 

Philip  A.  Hunt  Co., 
253  Rossel  St., 
Brooklyn  22,  N.  Y. 

Hydro-Tex  Corp., 
564  W.  Adams  St., 
Chicago  6,  III. 


541 


DIRECTORY 


i 

Ideal  Film  &  Supply  Co.  Inc., 

630  9th  Ave., 

New  York  19,  N.  Y. 

Imagineering  Assoc.  Inc., 
1030  N.  McCadden  PI., 
Hollywood  28,  Calif. 

Imperial  Case  Co.. 
115  Christopher  St., 
New  York  14,  N.  Y. 

Indiana  Steel  Products  Co., 
6  N.  Michigan  Ave., 
Chicago,  III. 

Industrial  Timer  Corp., 
115  Edison  PI., 
Newark  5,  N.  J. 

Ingraham  Research  Labs., 
66  Storm  St., 
Stroudsburg,  Pa. 

Instruments  International  Inc. 
231  DuPont  Circle  Bldg., 
Washington  6,  D.  C. 

International  16mm  Corp., 
165  W.  46th  St., 
New  York  19,  N.  Y. 

Inventions  Inc., 
542  S.  Dearborn  St., 
Chicago  5,  III. 

J 

Jamieson  Products  Co., 
219  Ave.  F, 

Redondo  Beach  2,  Calif. 

Jen  Products  Co., 
419  W.  43rd  St, 
New  York  18,  N.  Y. 

K 

Keystone  Mfg.  Co., 
151  Hallet  St., 
Boston,  Mass. 

Kierulff  &  Co., 

820  W.  Olympic  Blvd., 

Los  Angeles  15,  Calif. 

Kimac  Co., 

Old  Greenwich,  Conn. 

King  Cole's  Sound  Serv.  Inc., 
3*0  3rd  Ave., 
New  York,  N.  Y. 

Kin-O-Lux,  Inc., 
105  W.  40th  St, 
New  York,  N.  Y. 

H.  W.  Knight  &  Son  Inc., 
24  Lane  St., 
Seneca  Falls,  N.  Y. 

L 

Labcote, 

P.  O.  Box  5160, 

Washington  19,  D.  C. 

La  Croix  Optical  Co., 
5866  N.  Broadway, 
Chicago  40.  III. 

Lear  Inc., 

11916  W.  Pico  Blvd., 
Los  Angeles  34,  Calif. 


Leedal  Stainless  Steel  Products  Inc., 
2707  S.  Wells  St, 
Chicago  16,  III. 

Louis  Lefkowitz  <t  Bro., 
New  Brunswick,  N.  J. 

E.  Leitz  Inc., 
304  Hudson  St., 
New  York,  13,  N.  Y. 

Lektra  Labs,  Inc., 
30  E.  10  tSt . 
New  York,  N.  Y. 

Leland  Optical  Co.  Inc., 
49  W.  19th  St, 
New  York,  N.  Y. 

George  Levine  &  Sons  Co.  Inc., 
44  BromfieldSt, 
Boston,  Mass. 

Library  Films,  Inc., 
25  W.  45th  St, 
New  York  19,  N.  Y. 

Lighting  Photo  Products, 
11  Hillcrest  Ave., 
Larchmont,  N.  Y. 

Lishing  Products, 
6241  Southwood  Ave., 
St  Louis  5,  Mo. 


Lockrey  Co., 
21-02  122nd  St., 
College  Point.  N.  Y. 

Lumex,  Inc., 
112-06  101st  Ave., 
Richmond  Hill  19,  N.  Y. 

Andrew  E.  Lutz, 
P.  O.  Box  5, 
Syracuse  6,  N.  Y. 

Lux  Clock  Mfg.  Co.  Inc., 
95  Johnson  St., 
Waterbury  91,  Conn. 

M 

MacCollister  <t  Campbell 
342  Balboa  St.. 
San  Francisco,  Calif. 

Maco  Mfg.  Co., 
287  E.  135th  St., 
New  York  54,  N.  Y. 

MacVan  Mfg.  Co., 
3111  Hancock  St., 
San  Diego  10,  Calif. 

Magnecord,  Inc. 

360  N.  Michigan  Ave., 

Chicago  1,  III. 

Magnetic  Recorders, 
7120  Melrose  Ave., 
Los  Angeles  46,  Calif. 

Maier-Hancock  Corp., 
12270  Montague  St., 
Pacoima,  Calif. 

Mallinckrodt  Chemical  Works, 
3600  N.  2nd  St, 
St.  Louis  7,  Mo. 

Mansfield  Industries, 
1227  W.  Loyola  St., 
Chicago,  III. 

March  of  Time  Forum, 
369  Lexington  Ave., 
New  York  17,  N.  Y. 

Howard  B.  Marks, 
210  Loeb  Arcade, 
Minneapolis  2,  Minn. 

Marks  &  Fuller  Inc., 
70  Scio  St., 
Rochester  4,  N.  Y. 

Paul  S.  Martin. 

235  Commonwealth  Ave., 

Boston  16,  Mass. 

J.  A.  Maurer  Inc., 

37-01  31st  St., 

Long  Island  City  1,  N.  Y. 

McGraw-Hill  Book  Co., 
Text-Film  Dept., 
330  W.  42nd  St., 
New  York  18,  N.  Y. 

Melrose  Mfg.  Corp., 
115  University  PI., 
New  York  3,  N.  Y. 

Memorial  Square  Photo  Co., 
2236  Main  St., 
Springfield,  Mass. 

Merck  &  Co., 
Rah  way,  N.  J. 

Merix  Chemical  Co., 
1021  E.  55th  St., 
Chicago  15,  III. 

Hugo  Meyer  &  Co.,  Inc., 
39  W.  60th  St., 
New  York  23,  N.  Y. 


Micro  Record  Corp., 
20  E.  181st  St., 
New  York  53,  N.  Y. 

Miles  Engineering, 
Box  5872, 

Kansas  City  2,  Mo. 

Miles  Reproducer  Co.  Inc., 
812  Broadway, 
New  York  3,  N.  Y. 

Miller  Optical  Co.  Inc., 
134  W.  32nd  St., 
New  York  1,  N.  Y. 

Mills  Photographic  Eng.  Lab., 
1857  N.  Westrn  Ave., 
Los  Angeles  37,  Calif. 

Miners  Inc. 
12  E.  24th.  St, 
New  York,  N.Y. 


Minnesota  Mining  &  Mfg.  Co., 
900  Fauquier  Ave., 
St.  Paul  6,  Minn. 

Mitchell  Camera  Corp., 
666  W.  Harvard  St., 
Glendale  4,  Calif. 

Mitten's  Display  Letters, 
345  5th  St., 
Redlands,  Calif. 

MK  Photo, 
451  Continental, 
Detroit  14,  Mich. 
Mole-Richardson  Co., 
937  N.  Sycamore  Ave., 
Hollywood  38,  Calif. 

Mon-Blanc  Chemical  Co., 
1015  Crescent  Ave., 
Fort  Wayne  3,  Ind. 

Morningside  Title  Serv., 
Box  526, 

Minneapolis,  Minn. 

Morse  Instrument  Co., 
21  Clinton  St., 
Hudson,  Ohio 

Morton  Co., 
86  S.  6th  St., 
Minneapolis  2,  Minn. 

Mounties  Inc., 
251  Causeway  St, 
Boston,  Mass. 

Moviecraft  Co., 
1799  E.  177th  St., 
New  York  60,  N.  Y. 

Movie  Ads, 

120  W.  105th  St., 

New  York  25,  N.  Y. 

Movie-Mite  Corp., 
1105  E.  15th  St., 
Kansas  City  6,  Mo. 

Movie  Vox  Co., 
1113  Pleasanton  Rd., 
San  Antonio  4,  Tex. 

Peter  H.  Mueller  &  Sons, 
3708  N.  Kedzie  Ave., 
Chicago  18,  III. 

Martin  Murray  Productions  Inc. 
5746  Sunset  Blvd., 
Hollywood  28,  Calif. 

Mycro  Camera  Co.  Inc., 
527  5th  Ave., 
New  York,  N.  Y. 

N 

Natco, 

4401  W.  North  Ave., 
Chicago,  III. 

National  Bulk  Film  Co., 
4350  Lankershim  Blvd., 
North  Hollywood,  Calif. 

National  Chemical  Co., 
1516  Industrial  St., 
Los  Angeles  21,  Calif. 

National  Cine  Equipment  Co., 
24  W.  22nd  St., 
New  York  10,  N.  Y. 

National  Cine  Lab., 
Box  4425, 

Washington  17,  D.  C. 

National  Film  Supply, 
Toledo  9,  Ohio 

National  Instrument  Corp., 
2332  Bellarie  Blvd., 
Houston  5,  Tex. 

Nega-File  Co., 
Box  501, 
Easton,  Penna. 

Fred  Neubauer, 
79  Woodruff  Ave., 
Brooklyn  26,  N.  Y. 

Neumade  Products  Corp., 
427  W.  42nd  St., 
New  York  18,  N.  Y. 

North  American  Electric  Lamp  Co., 
1014  Tyler  St., 
St.  Louis  6,  Mo. 

Nu-Art  Films.  Inc., 
145  W.  45th  St., 
New  York  19,  N.  Y. 

Nutone  Fotos, 
Box  228, 
Pottstown,  Pa. 


O 

Official  Films,  Inc., 
25  W.  45th  St., 
New  York  19,  N.  Y. 

Otto  K.  Olesen  Co., 
1534  Cahuenga  Blvd., 
Hollywood  28,  Calif. 

Oliver  Engineering  Co.  Inc., 
6537  Santa  Monica  Blvd., 
Hollywood  38,  Calif. 

Optex  Corp., 
545  5th  Ave., 
New  York  17,  N.  Y. 

Optical  Coating  Lab., 
2807  M  St., 
Washington  19,  N.  Y. 

Otto  Engineering  Co., 
1159  E.  Hyde  Park  Blvd., 
Inglewood,  Calif. 

John  Ott  Pictures 
730  Elm  St., 
Winnetka,  III. 

Miller  Outcalt  Co., 
1050  N.  Lillian  Way, 
Hollywood  38,  Calif. 

P 

Pacific  Photo  Products, 
3422  W.  Olympic  Blvd., 
Los  Angeles  6,  Calif. 

Pacific  Universal  Products  Corp., 
168  Vista  Ave.. 
Pasadena  8,  Calif. 

Pagliuso  Engineering  Co., 
113  W.  Harvard  St., 
Glendale  4,  Calif. 

Paillard  Products  Inc., 
265  Madison  Ave., 
New  York,  N.  Y. 

Pako  Corp., 

1010  Lyndale  Ave.,  N., 

Minneapolis  11,  Minn. 

Panogear  Industries  Ltd., 
4121  Beverly  Blvd., 
Los  Angeles  4,  Calif. 

Pausin  Mfg.  Co.  Inc., 
727  Frelinghuysen  Ave., 

Newark  5,  N.  J. 

Peco  Products  Ltd., 
118  MacDonald  Ave., 
Winnipeg,  Man.,  Canada 

Peerless  Film  Processing  Corp., 
165  W.  46th  St., 
New  York  19,  N.  Y. 

Pelco  Industries, 
629  2nd  Ave., 
New  York  16,  N.  Y. 

Pentron  Corp., 
Chicago  10,  III. 

Perfection  Sample  Case  Co., 
322  W.  Van  Buren  St, 
Chicago,  III. 

J.  B.  Perrin  Co.  Inc., 
8510  Warner  Dr., 
Culver  City,  Calif. 

Petra  Mfg.  Co., 
1335  N.  Wells  St., 
Chicago  10,  III. 

Petrick  Bros.  Inc., 

1938  N.  Springfield  Ave., 

Chicago  47,  III. 

Petrov  Photographic  Technical  Serv.. 
930  F  St..  N.  W., 
Washington  4,  D.  C. 

Photo  Research  Corp., 
127  W.  Alameda  St, 
Burbank,  Calif. 

Photovolt  Corp., 
95  Madison  Ave., 
New  York  16,  N.  Y. 

Pictorial  Films,  Inc., 
625  Madison  Ave., 
New  York  22,  N.  Y. 

Pinnacle  Productions, 
48  E.  Jackson  Blvd., 
Chicago  4,  III. 

Pioneer  Scientific  Corp., 
295  Lafayette  St, 
New  York  12,  N.  Y. 
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Polaroid  Corp., 
211  Mass.  Ave., 
Cambridge,  Mass. 

Polly  Products  Co., 
148  Lafayette  St., 
New  York  13,  N.  Y. 

Ponder  &  Best  Inc., 
1230  S.  Grand  Ave., 
Los  Angeles  15,  Calif. 

Post  Pictures  Corp., 
115  W.  45th  St., 
New  York  19,  N.  Y. 

Precise  Optical  Co., 
24  New  Chambers  St., 
New  York  7,  N.  Y. 

Precision  Film  Labs.  Inc., 
21  W.  46th  St., 
New  York  19,  N.  Y. 

Prestoseal  Mfg.  Corp., 
280  Madison  Ave., 
New  York,  N.  Y. 

Projecto  Slide  Co., 
Bronx  60,  N.  Y. 

Prospect  Products  Co., 
5  S.  6th  Ave., 
Mt.  Vernon,  N.Y. 


Quick-Set  Inc., 
1322  N.  Elston  Ave., 
Chicago  22,  III. 


Radiant  Lamp  Corp., 
300  Jelliff  Ave., 
Newark  8,  N.  J. 

Radiant  Mfg.  Corp., 
2627  W.  Roosevelt  Rd., 
Chicago  21,  III. 

Wm.  A.  Randall, 

241  S.  Tennessee  Ave., 

Atlantic  City,  N.  J. 

Raven  Screen  Corp., 
124  E.  124th  St., 
New  York  35,  N.  Y. 

RCA  Mfg.  Co., 
Camden,  N.  J. 

Reelane  Co., 

43-40  34th  St., 

Long  Island  City  1,  N.  Y. 

Regal  Instrument  Co.  Inc., 
1650  Coney  Island  Ave., 
Brooklyn  30,  N.  Y. 

Reger  Mfg.  Co., 
308  North  Ave., 
Mt.  Clemens,  Mich. 

Religious  Film  Assoc.  Inc. 
45  Astor  PI., 
New  York  3,  N.  Y. 

Remington  Rand  Inc., 

315  4th  Ave., 

New  York  10,  N.  Y. 

Revere  Camera  Co.  Inc. 
320  21st  St., 
Chicago  16,  III. 

Richter's, 

1715  N.  Mariposa  Ave., 
Los  Angeles  28,  Calif. 

Ries  Camera  Corp., 
6610  Santa  Monica  Blvd., 
Hollywood  38,  Calif. 

Rodgers  Bellows  Mfg.  Co., 
247  S.  Main  St., 
Waterbury,  Conn. 

Rosco  Labs.. 
367  Hudson  Ave., 
Brooklyn  1,  N.  Y. 

A.  Rosmaiin, 
1413  E.  14th  St., 
Brooklyn  30,  N.  Y. 

Rothco  Mfg.  Co.  Inc., 
3621  N.  Broad  St., 
Philadelphia  40,  Pa. 

Royal  Titles, 
137  N.  La  Brea, 
Los  Angeles,  Calif. 

Ruko  Co., 
3  W.  18th  St., 
New  York  11,  N.  Y. 


S  &  D  Mfg.  Co., 
220  5th  Ave., 
New  York,  N.  Y. 

Santos  Mfg.  Co., 
64  W.  Randolph  St., 
Chicago  1,  III. 

Schnatz,  Edwin, 
Route  4,  Box  327, 
Xenia,  Ohio 

Schoen  Products  Co., 

519  E.  31st  St., 

Los  Angeles  11,  Calif. 

Service  Mfg.  Co.  Inc., 
120  E.  16th  St., 
New  York  3,  N.  Y. 

Shannon  Luminous  Materials  Co. 
7356  Santa  Monica  Blvd., 
Hollywood  46,  Calif. 

Sherman  Plan  Inc., 
420  Victor  Bldg., 
Washington  1,  D.  C. 

Sherwood  Pictures  Corp., 
1569  Broadway, 
Brooklyn  7,  N.  Y. 

D.  Paul  Shull, 
240  S.  Union  Ave., 
Los  Angeles  26,  Calif. 

Simpson  Optical  Mfg.  Co., 
3200  W.  Carroll  Ave., 
Chicago  44,  III. 

Skibo  Productions  Inc., 
165  W.  46th  St., 
New  York  19,  N.  Y. 

Smith  Mfg.  Co., 

140  Waverly  Ave., 
Brooklyn  5,  N.  Y. 

Jas.  H.  Smith  &  Sons  Corp., 
Lake  &  Colfax, 
Griffith,  Ind. 

Society  for  Visual  Education  Inc., 
100  E.  Ohio  St., 
Chicago  11,  III. 

SOS  Cinema  Corp., 
New  York,  N.  Y. 

Stahl  Editina  &  Titling  Service 
33  W.  42nd  St., 
New  York  18,  N.  Y. 

Stapp  &  Thrush  Mfg.  Co.  Inc., 
Box  3643, 

Oklahoma  City,  Okla. 

Stein  Photo  Distributors, 
307  W.  4th  St., 
Santa  Ana,  Calif. 

Sterling  Films,  Inc., 
61  W.  56th  St., 
New  York,  N.  Y. 

Stevens  Engineering  Co., 
2604  Military  Ave., 
Los  Angeles  34,  Calif. 

Stineman  System, 
918  Sunset  Blvd., 
Los  Angeles  12,  Calif. 

E.  H.  Stone, 

3812  N.  Mississippi, 
Portland  12,  Ore. 

Strobo  Research, 
4351  N.  35th  St., 
Milwaukee  9,  Wise. 

Strickland  Film  Co., 

141  Walnut  St.  N.W., 
Atlanta,  Ga. 

Stuait,  Thomson  &  Gordon  Inc 
51  E.  42nd  St., 
New  York  17,  N.  Y. 

A.  W.  Sturr  Industries, 
503  Washington  Ave., 
Belleville  9,  N.  J. 

Sun  Ray  Photo  Co.  Inc., 
295  Lafayette  St., 
New  York  12,  N.  Y. 

Superfine  Lens  Cleaner  Co., 
37  W.  20th  St., 
New  York  11,  N.  Y. 

Superior  Bulk  Film  Co., 
105  S.  Wells  St., 
Chicago  6,  III. 

Superior  Leather  Shop, 
588  Monroe  St., 
Buffalo  11,  N.  Y. 


Swank  Motion  Pictures 
614  N.  Skinker  Blvd., 
St.  Louis  5,  Mo. 


Tapetone  Mfg.  Corp., 
201  Tillery  Ave., 
Brooklyn,  N.  J. 

Technical  Devices  Corp., 
Roseland,  N.  J. 

Techni  Service  Co., 
146  E.  44th  St., 
New  York  17,  N.  Y. 

Telefilm,  Inc., 

6039  Hollywood  Blvd., 

Hollywood  29,  Calif. 

Testrite  Instrument  Co.  Inc. 
57  E.  11th  St., 
New  York  3,  N.  Y. 

Tiffen  Mfg.  Co., 
71  Beekman  St., 
New  York  7,  N.  Y. 

Tikern  Corp., 
405  4  4th  St., 
Brooklyn  20,  N.  Y. 

Title  Craft, 
1022  Argyle  St., 
Chicago  40,  III. 

Title  Technicians, 
3964  Ames  St.  N.E., 
Washington,  D.  C. 

Transmirra  Products  Corp., 
1650  Broadway, 
New  York,  N.  Y. 

Tri-Vision  Sales  Co.  Inc., 
425  S.  Garfield  Ave., 
Alhambra,  Calif. 


Truphoto  Products, 
39  Vesey  St., 
New  York  7,  N.  Y. 

U 

Uhler  Cine  Machine  Co., 
16519  Washburn  Ave., 
Detroit  21,  Mich. 

Union  Carbide  &  Carbon  Corp., 
30  E.  42nd  St., 
New  York  17,  N.  Y. 

U.  S.  Photographic  Equipment  Corp., 
442  Rogers  Ave., 
Brooklyn  25,  N.  Y. 

U.  S.  Stoneware  Co., 
60  E.  42nd  St., 
New  York  17,  N.  Y. 

United  World  Films,  Inc., 
1445  Park  Ave., 
New  York  19,  N.  Y. 

Universal  Camera  Corp., 
28  W.  23rd  St., 
New  York  10,  N.  Y, 

Universal  Development  Co., 
723  11th  St.  N.W., 
Washington,  D.  C. 

Urell,  Inc., 

2630  Humboldt  St., 

Los  Angeles  31,  Calif. 


Vacuumate, 
446  W.  46th  St., 
New  York,  N.  Y. 

Thomas  J.  Valentino  Inc., 
1600  Broadway, 
New  York  19,  N.  Y. 

Ver  Halen  Publications, 
3923  W.  6th  St.. 
Los  Angeles  5,  Calif. 

Victor  Animatograph  Corp., 
Davenport,  Iowa 

Vidmar  Camera  Co., 
282  W.  25th  St., 
New  York  1,  N.  Y. 

Voss  Photo  Products  Inc., 
1143  1st  Ave., 
New  York  21,  N.  Y. 

W 

Wabash  Sylvania, 

500  5th  Ave., 

New  York  18,  N.  Y. 

Wagneradio  Co., 
734  Herron  Ave., 
Verona.  Pa. 


Warner  Products, 

5142  W.  Jefferson  Blvd., 

Los  Angeles  16,  Calif. 

Webster  Bros.  Lab., 
53  W.  Jackson  Blvd., 
Chicago  4,  III. 

Webster-Chicago  Corp., 
5610  Bloomingdale  Ave.. 
Chicago,  III. 

Webster-Electric, 
Racine,  Wise. 

Weimet  Film  Co., 
514  W.  57th  St., 
New  York  19,  N.  Y. 

Wendnagel  &  Co., 
600  W.  Cermak  Rd., 
Chicago,  III. 

Western  Stamping  Inc., 
6223  S.  Western  Ave., 
Los  Angeles  44,  Calif. 

Westinghouse  Elec.  Corp., 
Bloomfield,  N.  J. 

Weston  Electrical  Instr.  Corp., 
614  Frelinghuysen  Ave., 
Newark  5,  N.  J. 

Wheeler  Enterprises  Inc. 
6122  Carrollton  Ave., 
Indianapolis  20,  Ind. 

David  White  Co., 
315  W.  Court  St., 
Milwaukee  12,  Wise. 

Whitmore  Products, 
P.  O.  Box  302, 
Pompton  Lakes,  N.  J. 

Williams,  Brown  &  Earle  Inc. 
918  Chestnut  St., 
Philadelphia  7,  Pa. 

Willoughbys, 
110  W.  32nd  St., 
New  York  1,  N.  Y. 

Wil-Sel  Products  Co., 
P.  O.  Box  231, 
Chicago  50,  III. 

Wilson  Dept.  Store, 
366  Fulton  St., 
Brooklyn,  N.  Y. 

Wilson  &  Garlock, 
851  N.  Ogden  Dr., 
Los  Angeles  46,  Calif. 

WiRecorder  Corp., 
Detroit,  Michigan 

Wisconsin  Sound  Equipment  Co., 
628  W.  North  Ave., 
Milwaukee,  Wise. 

Wolk  Camera  Co., 
Chicago,  III. 

Wollensak  Optical  Co., 
850  Hudson  Ave., 
Rochester  5,  N.  Y. 

World  in  Color  Productions, 
108  W.  Church  St., 
Elmira,  N.  Y. 


Joseph  Yolo, 

5968  Santa  Monica  Blvd. 
Hollywood,  Calif. 


Carl  Zeiss,  Inc., 
485  5th  Ave., 
New  York  17,  N.  Y. 

Zenith  Cinema  Service, 
3252  Foster  Ave., 
Chicago  25,  III. 

Zoomar  Corp., 
381  4th  Ave., 
New  York,  N.  Y. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 


V  SHOOT 

VDEVELOP 

^PROJECT 

MOVIES  IN  HOURS 


With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE-- 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


FILM  LIBRARIES 


8MM  AND  16MM  FILMS  . 

ALABAMA 

BIRMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's.  Inc. 
1529  Vine  Street 
GL-5901 

Hollywood  Camera  Ex. 

1600  Cahuegna  Blvd. 

HO.  3651 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
REDWOOD  CITY 

Sequoia  Audio-Visual  Service 

1055'.'  Brewster  Ave. 

Phone:  EMerson  4522 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407" 2  N.  Broadway 

Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 
Parthenon  Film  Libraries 
P.  O.  Box  1177-D 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5  J  i  W.  Sherman 

MARYLAND 

BALTIMORE' 

Lewy  Studio? 

853  North  Euiaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  &  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 


WHERE  TO  RENT  OR  BUY  .  .  .  SOUND  OR  SILENT 

NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 
257  Main  St. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 
558-562  Broadway 

BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 
NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

723  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

OHIO 

CLEVELAND 

Sunray  Films.  Inc. 

Film  Bldg.,  2108  Payne  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 

Ted  Kruger 
3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 
116  No.  9th  Stieet 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures. 
837  McCallie  Avenue 

WASHINGTON,  D.C. 

International  Cine  Society 
1300  Taylor  N.W.,  Dept.  102-K 

WISCONSIN 

MILWAUKEE 
Movie  Mart 
4518  West  Burleigh  St. 
Phone:  Hilltop  1509 


MANY  DEALERS  LISTED  ABOVE  RENT    PROJECTORS  AND  SCREENS;  ALSO  HAVE 
COMPETENT  PROJECTOR  OPERATORS  AVAILABLE 


St.  Louis  PSA  Convention 

The  Photographic  Society  of  America 
will  bring  a  large  group  of  photogra- 
phers and  an  impressive  collection  of 
great  home  movies  and  still  photo- 
graphs to  the  convention  at  the  Jefferson 
Hotel,  October  19,  20,  21  and  22. 

Visitors  will  have  a  chance  to  shoot 
the  colorful  Mississippi  waterfront, 
the  plaza  area  where  many  prize- 
winning  pictorial  photographs  already 
have  been  taken,  the  famous  Forest 
Park  Zoo  and  Shaw's  Garden,  and  the 
nearby  Ozark  foothills.  Plans  are  in 
process  for  trips  which  may  be  made 
on  Sunday,  October  23,  for  those  who 
wish  to  stay  over. 

"The  Monarch  Butterfly",  a  16mm 
color  movie,  will  be  presented  by  Leon 


F.  Urbain,  a  Chicago  architect.  The 
film  is  in  color  with  music  and  Mr. 
Urbain  to  provide  his  own  commen- 
tary. It  covers  the  life  cycle  of  the 
migratory  monarch  from  its  arrival  in 
the  Chicago  area  to  the  emergence  of 
the  new  butterfly  from  the  Chrysalis. 

The  16mm  film,  "Prairie  Wings,"  by 
Edgar  M.  Queeny,  is  in  slow  motion. 
"The  pictures  of  the  ducks  taking  off, 
some  of  them  in  a  straight  vertical  line, 
and  those  of  the  birds  in  flights,  with 
their  legs  retracted,  are  unbelievably 
clear.  Even  if  you're  a  veteran  duck 
hunter,  you  will  see  things  you've 
never  seen  before,"  said  a  columnist. 

"It's  not  until  you  stop  and  realize 
that  these  pictures  could  not  have  been 


Manufacturers  of 
PRECISION  PRINTERS  -  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  -  FILM  DRYERS 
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You're  on  the  playing  field 
with  an  ELGEET  Telephoto  Lens 

Now  you  can  get  close-up  shots  of  those  trick  plays  too  quick  for  your  eyes  to 
follow — right  from  your  seat  in  the  stands. 

With  an  ELGEET  Telephoto  Lens  on  your  movie  camera  you  can  shoot  that 
intercepted  pass  or  blocked  kick,  as  if  you  were  on  the  playing  field.  ELGEET'S 
Telephoto  Lenses  bring  distant  action  close  to  the  camera,  give  you  on-the-spot 
shots  from  a  spectator  position.  Get  the  thrill  of  re-living  these  big  games! 

With  action-packed  fall  and  winter  sports  close  at  hand,  be  prepared  for 
those  shots  that  only  the  "field -glass  vision"  of  ELGEET  Telephoto  Lenses  gives  you. 

The  complete  line  of  ELGEET  Cine-Tel*  Telephotos  enables  you  to  choose  the 
lens  that  meets  your  photographic  requirements  and  your  budget  too. 

Prices  start  at  $24.05  (tax  inch).  Lens  illustrated  is  the 
3"  F:2.9  Telephoto  for  1 6  MM  cameras  and  sells  for 
$64.30  (tax  incl.). 

ELGEET  Telephotos  and  Wide  Angle  Lenses  are  available 
for  all  8  MM  and  1  6  MM  movie  cameras,  including  Kodaks. 
See  them  at  your  dealer. 

Write  for  free  copy  of  the  new  ELGEET  "Meter  and  Ex- 
posure Guide"  that  helps  you  get  clearer,  better  movies. 

*Trade  Mark  Registered 


OPTICAL  COMPANY,  INC. 

69  ATLANTIC  AVE.    •    ROCHESTER,  N.  Y. 


°Mte*e  Quality  &  tfnt/wbfard.  . .  ELGEET  LEADS 


taken  at  close  range  (the  birds  would 
have  been  scared  away)  and  that  the 
events  and  activities  portrayed  could 
not  be  planned  in  advance  do  you 
realize  what  a  painstaking  operation 
this  was."  Mr.  Queeny  is  chairman  of 
the  board  of  Monsanto  Chemical  Co. 
of  St.  Louis. 

Harry  Shigeta,  of  Shigeta-Wright 
Studios,  Chicago,  will  show  his  film, 
"Passion  Play." 

"Flower  Ballad,"  a  time-lapse  mas- 
terpiece will  be  shown  by  John  Ott,  Jr. 
"Capitol  Cities  of  the  New  World" 
will  be  presented  by  Mr.  DeMoya, 
of  Puerto  Rico. 

The  jury  of  selection  in  the  motion 
picture  section  is  Gordon  Bader,  S. 
James  Bialson  and  Martin  B.  Manovill. 

"Globe  Trotter"  Films 
Open  Series 

Travel  films  by  famed  cinemato- 
graphers  such  as  Arthur  O'Connor, 
Clifford  Kamen,  and  Commander  Irv- 
ing Johnson,  captain  of  the  brigantine 
Yankee,  are  among  those  listed  for 
showing  by  the  World  Geographic 
Society,  Los  Angeles  48,  Calif.  To  the 
amateur,  these  offer  not  only  an  excit- 
ing view  of  mysterious  places,  but  also 
important  insight  on  how  profession- 
als make  travel  films,  and  the  means 
they  use  to  get  their  pictures. 

Australia  will  be  the  first  subject  in 
the  Globe  Trotter  Series  when  Arthur 
H.  O'Connor  screens  his  color  film  at 
Wilshire  Ebell  Theater  October  25,  27 
and  28. 

The  film  has  spectacular  sequences  of 
the  Great  Barrier  Reef,  with  its  strange 
marine  creatures.  A  shot  of  the  shy, 
beautiful  Lyre  Bird,  which  lives  deep 
in  the  "brush,"  is  said  to  be  the  only 
motion  picture  of  this  incomparable 
bird. 

Italy — from  the  toe  of  the  boot  to 
the  towering  Alps  is  the  coverage  of 
ace  cameraman  Clifford  J.  Kamen  in 
his  color  film  November  8,  9  and  10. 

Why  the  West  Indies  attract  so  many 
tourists  will  be  seen  in  Curtis  Nagel's 
"Caribbean"  the  color  film  he  screens 
for  the  Globe  Trotter  Series  Januarv 
17,  19  and  20. 

Commander  Irving  Johnson,  captain 
of  the  famous  Brigantine  Yankee,  has 
rare  shots  in  the  film  record  of  his 
1947-48  voyage  to  the  South  Pacific 
and  on  around  the  world.  One  of  the 
features  in  Johnson's  superb! film  of 
sailing  the  globe  under  a  cloud  of 
canvas  is  the  beautiful,  remote  atoll  of 
A  he,  in  French  Oceania.  After  a  feast, 
the  chief  brought  out  his  biggest  pearl. 
Then  the  party  went  to  the  lagoon 
where  remarkable  underwater  scenes 
were  made.  Flying  into  the  interior  of 
New  Guinea,  the  Johnson  party  filmed 
natives  living  practically  in  the  Stone 
Age,  shut  in  by  towering  mountains 
which  have  protected  them  for  un- 
known ages. 


STATEMENT  OF  THE  OWNERSHIP.  MANAGE- 
MENT, AND  CIRCULATION  REQUIRED  BY  THE 
ACT  OF  CONGRESS  OF  AUGUST  24,  1912,  AS 
AMENDED  BY  THE  ACTS  OF  MARCH  3,  1933, 
AND  JULY  2,  1946  (Title  39,  United  States  Code, 
Section  233) 

Of  HOME  MOVIES,  published  monthly  at  Los  Angeles, 
California  for  October  1,  1949. 

1.  The  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are:  Publisher, 
Charles  J.  Ver  Halen,  Sr.,  9014  Larke  Ellen  Circle,  Los 
Angeles  35,  California;  Managing  Editor,  Will  Lane, 
8319  Kirkwood  Drive,  Los  Angeles  46,  California. 

2.  The  owner  is:  (If  owned  by  a  corporation,  its  name 
and  address  must  be  stated  and  also  immediately  there- 
under the  names  and  addresses  of  stockholders  owning 
or  holding  1  percent  or  more  of  total  amount  of  stock.  If 
not  owned  by  a  corporation,  the  names  and  addresses  of 
the  individual  owners  must  be  given.  If  owned  by  a 
partnership  or  other  unincorporated  firm,  its  name  and 
address,  as  well  as  that  of  each  individual  member,  must 
be  given.)  Charles  J.  Ver  Halen,  Sr.,  9014  Larke  Ellen 
Circle,  Los  Angeles  35,  Calif. 

3.  The  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  percent  or  more  of 

total  amount  of  bonds,  mortgages,  or  other  securities  are : 


(If  there  are  none,  so  stale.)  None. 

4.  Paragraphs  2  and  3  include,  in  cases  where  the 
stockholder  or  security  holder  appears  upon  the  books  of 
the  company  as  trustee  or  in  any  other  fiduciary  relation, 
the  name  of  the  person  or  corporation  for  whom  such 
trustee  is  acting;  also  the  statements  in  the  two  para- 
graphs show  the  affiant's  full  knowledge  and  belief  as 
to  the  circumstances  and  conditions  under  which  stock- 
holders and  security  holders  who  do  not  appear  upon  the 
books  of  the  company  as  trustees,  hold  stock  and  secu- 
rities in  a  capacity  other  than  that  of  a  bona  fide  owner. 

5.  The  average  number  of  copies  of  each  issue  of  this 
publication  sold  or  distributed,  through  the  mails  or 
otherwise,  to  paid  subscribers  during  the  12  months 
preceding  the  date  shown  above  was:  (This  information 
is  required  from  daily,  weekly,  semiweekly,  and  tri- 
weekly newspapers  only.) 

CHARLES  J.  VER  HALEN,  SR. 

(Signature  of  publisher,  owner.) 
Sworn  to  and  subscribed  before  me  this  20th  day  of 
September,  1949. 
(SEAL) 

HELEN  BARDLEY 
Notary  Public 

In  and  for  the  County  of  Los  Angeles,  State  of  California. 
(My  commission  expires  June  23,  1949* 
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Master  Titleer 


jor 

SIMPLICITY  -  OF  OPERATION 

VERSATILITY   -  of  equipment 

ACCURACY  -  OF  AUGNMENT 

with  the  ACCESSORIES  gives  the 
amateur  movie  maker  EVERYTHING 
needed  for  the  production  of 
ARTISTIC,  COLORFUL  TITLES.  Tailor- 
ed bases  to  accommodate  all  popular 
8mm  and  16mm  cameras. 
The  Master  Titleer;  Titlites;  Titltrix; 
Titlkit  (color)  and  Titletters  (choice  of 
6  colors). 


ALL  FOR 
ONLY 


$31.93 


INCLUDING  TAX 
PREWAR  PRICES 


Items  may  be  purchased  separately 
SEE  YOUR   DEALER   OR   WRITE   FOR  FREE 
BOOKLET  WITH  USEFUL  TITLING  INFORMA- 
TION. 

ULTRA-FOCUSF.R 


Add  new  interest  to  your  still  and 
moving  pictures.  Take  shots  as  close 
as  6  inches.  Comes  equipped  with 
three  supplementary  lenses.  Can  be 
used  as  sun  shade.  Fits  all  movie  or 
still  cameras. 

Price  (Including  Tax)    .  .    $1  1.07 

See  Your  Dealer  or  Wrile  For  Free  Folder 

HOLLYWOOD  CINE  PRODUCTS 

Lakeland  Village    Elsinore,  California 

□  □ 


C^ine  C^lub  l^Jewd 
8mm  Film  Becomes  Big  Time 

BY  DAVID  RAG  AN 


Currently  making  the  rounds  of 
schools,  churches,  and  clubs  in  the 
state  of  Indiana  is  a  prize-winning,  40- 
minutc  movie  called  "Raggedy  Man." 
It  was  produced  from  the  famed  poem 
by  James  Whitcomb  Riley,  the  Hoosier 
poet,  and  its  mission  is  one  of  which 
Riley  would  highly  approve — it  is 
earning  a  mountain  of  money  for  the 
Riley  Memorial  Children's  Hospital 
in  Indianapolis. 

"We  had  no  dream  what  the  conse- 
quences of  'Raggedy  Man'  would  be 
when  we  made  it,"  say  the  producers, 
Andy  and  Barbara  Potter  of  Van  Nuys, 
Calif.  It  was  intended  solely  as  their 
annual  8mm  color  movie  about  their 
children,  Sherry,  14,  and  Andra,  3. 

The  little  picture  found  its  place  in 
this  fashion.  When  it  was  edited  and 
scored  (with  Copeland's  "Rodeo"  bal- 
let), Potter,  who  is  a  radio  and  tele- 
vision producer,  suspected  that  he  had 
a  commercial  film  on  his  hands,  so  he 
wrote  to  the  executor  of  the  James 
Whitcomb  Riley  estate  in  Indiana, 
Miss  Leslie  Payne. 

In  her  answering  letter,  permission 
was  granted,  but  she  slyly  mentioned 
that  in  this  Centennial  Year  of  Rilev's 
birth  funds  were  being  raised  for  a 
children's  hospital,  and  left  it  up  to 
Potter's  conscience  to  do  the  rest. 

He  acted  according  to  the  lady's 
expectations,  and  conducted  the  Fund 
Committee  of  the  University  of  In- 
diana's School  of  Medicine,  volunteer- 
ing "Raggedy  Man"  for  the  fight. 
They  arranged  a  premiere  showing  in 
New  York  City,  and  the  "Raggedy 
Man"  was  on  his  predestined  way, 
doing  what  has  come  to  be  expected 
of  him,  that  is,  a  kind  deed. 

You  recall  this  benevolent  character 
from  childhood,  of  course — the  "hand 
Andy"  of  the  farm  who  always  had 
time  to  tell  his  tiny  followers  a  fancy 
story,  or  to  give  them  a  piggy-back 
ride.  He  was  nobility  itself. 

Yet  this  same  "Raggedv  Man"  gave 
Andy  Potter  a  terrible  time. 

"For  two  years,"  he  says,  "I  had 
dreamed  of  making  the  picture,  but  I 
didn't  know  anyone  capable  of  playing 
the  title  role.  Putting  a  radio  show 
together,  I  would  catch  myself  eyeing 
my  actors  as  to  their  possibility  of 
playing  him.  But  no  luck.  Finally,  I 
became  a  member  of  the  San  Fernando 
Valley  8mm  Club,  and  the  first  person 
to  whom  I  was  introduced  was  a  real 
estate  operator.  But  I  knew  at  once. 
"I  felt  a  sort  of  electric  shock  that  here 
was  the  perfect  'Raggedy  Man'!" 


He  consented  to  play  the  part,  and 
the  remainder  of  the  cast  was  made  up 
of  neighbors,  one  a  stage  actress  happy 
to  be  acting  again,  even  in  a  home- 
made "silent,"  along  with  Mrs.  Potter 
in  a  "fleeting  role"  and,  of  course,  the 
children. 

The  actors  made  their  own  costumes, 
horses  and  carts  were  rented  from  local 
stables,  and  they  were  in  actual  pro- 
duction more  than  10  months.  Natural 
locations  in  the  San  Fernando  Valley 
served  them  well.  "We  shot  1400  feet 
to  get  a  satisfactory  400,"  Potter  re- 
lates. Each  month's  progress  was 
shown  to  the  Club,  whose  members 
enthusiastically  insisted  that  Potter 
enter  the  movie  as  their  contestant  in 
the  Southern  California  Camera  Club 
contest.  It  took  first  place. 

That  was  when  Potter  conceived 
commercial  dreams  for  the  picture,  and 
wrote  Miss  Payne  of  the  Riley  estate. 

His  greatest  luck  in  shooting  "Rag- 
gedy Man"  was  California's  first  snow- 
fall in  more  than  50  years.  Originallv 
he  had  concocted  a  script  from  the 
poem,  and  had  added  a  snow  scene,  so 
as  to  allow  the  story  to  progress  from 
spring  through  wintertime.  Finally  he 
had  deleted  it,  because  his  budget  on 
the  picture  (all  expenses  totaled  about 
S250)  wasn't  sufficient  to  transport  his 
actors  to  snowbound  areas.  "But  when 
it  snowed  last  year,"  Potter  reflects, 
"I  sat  up  all  night  putting  that  se- 
quence back  into  the  script!"  And  that 
was  just  the  beginning  of  "Raggedy 
Man's"  good  luck! 

FILMS  SHOWN 

Philadelphia  Cinema  Club  saw  "In- 
auguration Parade,"  1949;  "Winter- 
time Grand  Canyon,"  by  Miss  D. 
Fredericka  Horton. 

Cinema  Club  of  San  Francisco  saw 
"Wartime  Travelogue,"  by  Paul  A. 
Lawrence;  "National  Figure  Skating 
Champions,"  by  Miss  Adeline  Meinert ; 
"Happv  Valley,"  by  Canadian  Con- 
sulate General. 

Petaluma,  Calif.  Cinema  Club  saw 
"Ice  Follies,"  and  "Vacation  at  Bryce 
Canyon,"  by  George  Ott;  "Mardi 
Gras,"  by  Valenti  Mattei. 

El  Monte,  Calif.  Camera  Club  pro- 
jected prize  winning  films  from  Great 
Britain  and  the  United  States. 

Golden  Gate  Cinematographers,  San 
Francisco,  viewed  "Wedding  Bells", 
by  Karl  Gitschel ; '  'Return  Engagement 
to  Western  Parks,"  by  A.  Theo  Roth; 
"Autumn  in  the  Sierras,"  by  Geo  A. 
Sohst;  and  "A  Day  in  the  Zoo,"  bv 
G.  A.  Bradv. 
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Christmas  (lifts  jiixbscripiimts  i 

HOME  MOVIES 

Your  Own  or  Your  First  Gift  Subscription  .  .  .  $3.00 
Each  Additional  Gift  Subscription  2.50 

TO  .  


PLEASE  PRINT 


STREET 


Please  send  Gift  Subscription  CITY,  ZONE,  STATE 

to  the  above  from: 


TO_ 


PLEASE  PRINT 


STREET 


Please  send  Gift  Subscription  CITY,  ZONE.  STATE 

to  the  above  from: 


HOME  MOVIES 

3923  WEST  SIXTH  STREET 
LOS  ANGELES  5,  CALIFORNIA 


/  enclose  $  in  payment  for  these  subscriptions 


The  Amateur  Motion  Picture  Society 
of  Albany,  N.Y.,  has  an  informative 
group  of  meetings  scheduled  for  this 
last  quarter  of  the  year.  The  first  will 
be  an  open  forum  on  the  "Club  Pro- 
ject" film,  which  includes  showing  of 
past  club  produced  films.  A  "Work- 
shop Night"  will  be  the  actual  demon- 
stration of  editing  and  titling  by 
members.  Other  meetings  will  be  de- 
voted to  Dealer's  Night,  Christmas 
Filming  and  the  Christmas  Party. 

The  Long  Beach,  Calif.,  Cinema 
Club  had  a  combined  "Gadget  Night" 
and  "White  Elephant  Sale  Night."  In 
addition  to  the  exposition  of  interest- 
ing and  useful  gadgets,  members 
brought  along  all  varieties  of  photo- 
graphic equipment  for  trade  and  sale 
among  members. 

Los  Angeles  Cinema  Club  held  a 
"Swap  or  Sell"  night,  for  members 
only.  This  club  also  maintains  a  "Swap 
Book"  where  members  may  list  surplus 
items  for  sale  or  trade. 

William  Ziemer,  Metro  Movie  Club, 
Chicago,  presented  two  of  his  produc- 
tions— "Wheels  of  Steel"  and  "Fun  in 
the  Sun" — at  the  Chicago  at  Play 
Exhibition  at  the  Navy  Pier. 

The  Southwest  8mm  Club,  Los  An- 
geles, had  a  get-together  in  the  form 
of  a  beach  picnic  and  wiener  roast, 
near  Malibu  Beach.  Record  shots  of  the 
event  were  made  for  the  club  album. 

A  group  of  representatives  from 
eight  movie  clubs  in  San  Francisco 
Bay  Area  met  recently  for  the  purpose 
of  forming  a  joint  Council  of  movie 
clubs  to  help  the  amateur  movie  maker 
and  amateur  clubs.  This  council  is  to 
be  known  as  the  Northern  California 
Council  of  Amateur  Movie  Clubs. 

Committees  were  appointed  and 
plans  laid  for  a  contest  to  be  held  in 
the  spring  of  1950.  Prizes  totaling 
close  to  $1,000.00  have  been  pledged. 
The  membership  of  the  Council  fol- 
lows. Westwood  Movie  Club,  San 
Francisco;  Petaluma  Cinema  Club,  Pet- 
aluma;  Bay  Empire  8mm  Movie  Club, 
Oakland;  Peninsula  Home  Movies,  Un- 
limited, San  Mateo;  Redwood  Reelers, 
Redwood  City;  Richmond  Movie  Camera 
Club,  Richmond;  and  Movie  Crafters, 
Oakland. 

The  Amateur  Movie  Club  ofSanDiego 
organized  February  1, 1949,  announced 
the  winners  of  its  first  contest,  which 
featured  the  filming  of  the  world- 
famous  Balboa  Park  Zoo.  Awards,  pre- 
sented at  a  banquet  preceeding  the 
screening  of  the  films,  are:  John  Cham- 
blin,  first  prize,  16mm  color;  William 
Keller,  first  prize,  16mm  black  and 
white;  Bob  Teorey,  first  prize,  8mm 
color,  and  Mel  Thiele,  second  prize. 

Dr.  Scott  Watson,  President  of  the 
San  Diego  Photographic  Arts  Society, 
offered  the  club  the  use  of  Balboa 
Park's  Photographic  Arts  Building  for 
future  assemblies.  Monthly  meetings 
will  be  held  the  first  Thursday  in  each 
month  at  this  new  location. 


MOVIE 

EnTertainmenT- Education  •  Cm 
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All  the  advantages  of  finest  16mm  projection 
(silent  or  sound)  are  made  available  at  LOW  COST 

MOVIE-MITE  was  the  FIRST  precision  built, 
extra  light  weight,  compact  16mm  projector  to  be 
put  on  the  market  at  a  notably  low  price. 
MOVIE-MITE  established  new  standards  .  .  and 
leads  in  the  production  of  an  amazing  combination 
of  quality  and  economy. 

MOVIE-MITE,  complete  with  speaker,  weighs  only 
26  lbs.  Universal  25-60  cycle  A.C.  or  D.C.,  105-120 
volt  operation. 


Wrife  for  details. 
See  your  dealer 
for 

demonstration. 
Model  63  LMB 


W  MOVIE-MITE  CORPORATION 


Kansas  City  6,  Mo. 


HERE  IS  HOW  YOU  CAN  MAKE 

ENLARGED  PRINTS  "FROM 
YOjJR  8mm  OR  16mm  MOVIE  FILMS 
c     or     35mm  kodachrome  slides 


Safely,  promptly,  and  economically  using  a  CINELARGER,  copy  B&W  or  color  movies  on  to 
B&W  film,  or  COLOR  MOVIES  ON  TO  COLOR  FILM.  Develop  and  print  in  the  usual  manner. 
Cutting  or  splicing  movie  film  completely  eliminated. 

Three  sizes — 8mm  or  16mm  at  $14.95  tax  inc.  No.  35  for  35mm  Kodachrome  or  Bantam  size 
slides  at  $17.95  tax  included.  At  dealers  everywhere. 

Write  for  free  literature  No.  HMlf 

TESTRITE  INSTRUMENT  CO.,  INC.    •    NEW  YORK  5,  N.Y. 
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Movie-Si 

HOME  MOVIE  ENLARGER 


Now  you  can  use 

For  making  enlarged  photographic 
prints  from  Home  Movies! 

8MM  OR  16MM 
Black  and  white  or  color 


Allows  you  io  see  a  clear,  enlarged 
view  of  the  exact  frame  you  choose, 
preventing  you  from  accidentally 
selecting  an  unsuitable  frame. 


$ 


5.95 


tax  included 


Movie-Still  is  a  simple  unit  which  en- 
ables you  to  make  enlarged  prints 
from  your  favorite  scenes.  All  you  need 
is  a  box  or  folding  camera,  loaded 
with  ordinary  roll  film.  Your  movie 
film  is  put  into  the  Movie-Still  unit 
(cutting  is  not  necessary)  and  the  unit 
is  placed  over  the  camera  lens  while 
an  exposure  is  made.  The  roll  is  then 
developed,  and  the  prints  are  ideal 
for  wallet  or  album.  Enlargements 
suitable  for  framing  can  be  made  of 
particularly  desirable  pictures. 

The  full  area  of  the  still  camera  is 
not  used,  but  the  larger  the  film,  the 
larger  the  finished  negative  will  be. 
Any  camera  of  120  size  or  larger  will 
give  prints  of  satisfactory  size  for 
album  or  wallet. 

Cameras  of  116  size  will  give  negatives 
of  2  x  1-1/2,  jumbo  prints  of  3  x  2-1/4. 
Camera  of  120  size  will  give  nega- 
tives of  1-9/16  x  1-1/6,  jumbo  prints 
of  2-5/16  x  1-3/4.  Reflex  cameras  are 
suitable  but  will  give  slightly  smaller 
negatives;  35mm  cameras  are  not  rec- 
ommended because  of  the  tiny  film 
size.  Larger  cameras  will  give  pro- 
portionately larger  negatives. 

Mail  orders  filled— add  postage. 
Send  for  Free  Bargain  List 


product  lf\i 


For  Color  Filming — the 
Spectra  Meter 

A  vest  pocket  model  of  the  Spectra 
Color  Temperature  Meter  will  be  on 
the  market  shortly  after  the  first  of  the 
year.  The  Universal  and  Studio  models 
are  already  in  use  by  Hollywood 
studios  and  commercial  photographers. 


The  Spectra  Type  B  is  a  direct  read- 
ing instrument.  The  user  simply  points 
it  at  the  source  of  illumination,  rotates 
a  ring  until  an  indicating  needle  is 
brought  to  zero,  then  reads  from  a 
scale  either  the  color  temperature  in 
degrees  Kelvin  or  the  number  of  the 
filter  required  to  bring  the  light  into 
balance  with  the  color  film  being  used. 
For  use  both  indoors  and  out,  the 
meter  has  four  scales,  any  one  of  which 
may  be  brought  into  position  instant- 
ly. One  scale  reads  degrees  Kelvin  from 
2600  to  10,000,  and  the  other  three  are 
for  Daylight,  Type  A  and  Type  B  films, 
reading  directly  in  filter  numbers.  No 
computation  is  required.  It  is  not 
necessary  to  try  various  filters  over  the 
meter;  the  direct  reading  tells  what 
filter  to  use. 

The  Spectra  Type  B  introduces  a 
new  principle  which  makes  the  meter 
free  of  directional  effect.  So  long  as  it 
is  pointed  in  the  general  direction  of 
the  light  source,  precise  aiming  is  not 
necessary.  This  greatly  simplifies  use 
of  the  instrument  under  field  condi- 
tions. 

Dr.  Walter  Clark,  of  the  Eastman 
Kodak  Co.,  declared  the  larger  model 
of  the  Spectra  to  be  one  of  the  ten 
outstanding  contributions  to  the  prog- 
ress of  photography  in  1948. 

The  purpose  of  the  Spectra  is  to 
measure  the  exact  color  of  the  illumi- 
nation falling  on  a  scene  being  photo- 
graphed or  filmed  in  color.  Since  any 
one  type  of  color  film  can  only  be 
balanced  to  one  exact  color  of  light, 
many  shots  are  ruined  because  the 
illumination  is  too  blue  or  too  yellow. 
Tungsten  lamps  vary  in  color  rapidly 
with  age,  and  change  sharply  with 
Variations  in  mains  voltage.  Daylight 
new  unit  being  used  by  Eastman  Kodak 


is  even  more  variable,  fluctuating  with 
the  hour  of  the  day,  the  season,  the 
state  of  the  weather,  with  altitude  and 
latitude,  and  other  factors.  Since  the 
eye  is  unable  to  judge  such  variations, 
an  instrument  such  as  the  Spectra  is 
necessary  in  shooting  color  film. 

The  Spectra  is  designed  to  work  with 
the  CT  filters  marketed  by  Photo  Re- 
search Corp.,  Burbank,  Calif.  The 
Eastman  CC  and  the  Harrison  filters 
also  may  be  used.  The  price  of  the 
Spectra  Type  B  will  be  in  the  fifty 
dollar  range.  The  Photo  Research 
Corp.  pioneered  the  Norwood  Expo- 
sure Meter. 

Spectra  Color 
Correcting  Filters 

Coated  Color  Temperature  Filters, 
to  bring  color  film  into  perfect  balance 
with  the  illumination  falling  on  a 
scene,  announced  by  Photo  Research 
Corporation,  Burbank,  Calif.,  will  in- 
clude six  bluish  and  six  yellowish 
filters.  These  raise  and  lower  color 
temperature  by  specified  amounts. 
Called  Spectra  CT  Filters,  they  are 
mounted  between  optically  flat  glass. 

These  new  filters,  not  to  be  confused 
with  conversion  filters  (such  as  Day- 
light to  Tungsten,  and  the  like),  are 
designed  to  correct  for  off-color  illumi- 
nation when  shooting  Kodachrome  or 
other  color  films.  Illumination  varies 
in  color  with  the  season  of  the  year, 
hour  of  the  day,  color  of  reflectors, 
etc.  These  variations  cause  color 
photographs  to  be  bluish  or  yellowish 
in  balance  on  many  occasions.  This 
can  be  avoided  by  the  use  of  suitable 
correction  filters,  such  as  this  new 
series,  in  conjunction  with  a  color 
temperature  meter,  such  as  the  Spectra. 

The  Spectra  CT  Filters  are  low- 
reflectance  coated  to  insure  absence  of 
flare  and  give  best  results  with  modern 
coated  lenses.  They  will  be  available 
in  all  popular  sizes. 

The  bluish  series  is  numbered  from 
1  to  6,  and  the  yellowish  series  from 
10  to  60.  The  filters  are  graded  in  even 
steps  of  10,  20,  30,  40,  50  and  60 
Micro-Reciprocal  Degrees  Kelvin  (the 
new  unit  being  used  by  Eastman  Kodak 
and  others  in  dealing  with  color  tem- 
perature) which  makes  it  easy  to 
determine  their  exact  effect  at  any 
point  in  the  color  temperature  scale. 
Tables  will  be  furnished  to  cover  their 
use  with  all  ordinary  light  sources, 
indoors  and  out. 

Victor  3  Discontinued 

J  Manufacture  of  the  Victor  Model  3 
movie  camera  has  been  discontinued, 
Victor  Model  4  and  Model  5  cameras 
will  continue  to  be  available.  A  new- 
Victor  projection  stand  is  being  de- 
veloped. 


WORLD'S  LARGEST  CAMERA  STORE 
EXTENDING  A  FULL  CITY  BLOCK 


110  W.  32nd  St. 
New  York  1,  N.Y. 


113  W.  31st  St. 
LOngacre  4-1600 
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A  new  feature  to  be  included  on  the 
Bolex  H-Model  Cameras  as  standard 
equipment,  and  at  no  increase  in  price, 
is  the  Bolex  Eye-Level  focus.  With 
this  instrument,  it  is  easy  to  focus 
through  the  lens  before  taking  each 
sequence.  Ground-glass  focusing 
through  the  lens  has  been  a  feature  of 
the  Bolex  H-16  and  H-8  cameras  for 
many  years,  but  the  new  Eye-level 
focus  allows  such  an  operation  to  be 
made  from  behind  the  camera  which 
is  especially  convenient  when  shooting 
from  a  tripod. 

The  new  eye-level  focus  enlarges  10 
diameters  as  further  insurance  of  sharp 
focus.  All  new  Bolex-Paillard  H-Model 
cameras  will  carry  this  new  feature  as 
standard  equipment.  Owners  of  older 
Model  H  cameras  can  have  the  focus 
added  to  their  present  cameras  for 
$37-75  (plux  tax)  through  local  dealers. 

Ansco  Color  Film 

A  new  16mm  Ansco  Color  Dupli- 
cating Film  and  the  creation  of  a  new 
Midwestern  office  for  Ansco  profes- 
sional motion  picture  products  were 
announced  today. 

The  new  16mm  Duplicating  Film 
makes  it  possible  for  independent  film 
processing  laboratories  to  turn  out 
Ansco  Color  prints  in  quantity.  The 
new  Ansco  sales  office  at  247-59  East 
Ontario  Street,  Chicago  11,  Illinois, 
has  been  established  as  an  addition  to 
similar  motion  picture  sales  offices  in 
Hollywood  and  New  York  City. 

Protective  Plastic 

H.T.  Photo  Plastic  was  formulated 
to  preserve  photographic  equipment 
against  dirt,  moisture,  finger  marks 
and  solutions.  It  will  preserve  photo- 
graphs, negatives  and  color  film.  It 
imparts  a  lustre  finish  to  sealed  sur- 
faces and  is  especially  effective  on 
metallic  surfaces.  H.T.  Plastic  is  wiped, 
brushed,  or  sprayed  on  any  clean  sur- 
face, after  dirt,  grease  or  wax  has  been 
removed  with  any  solvent  cleaner.  It 
dries  touch  free  in  30  minutes,  and  to 
a  lustre  finish  in  8  hours.  A  4-ounce 
bottle  covering  50  square  feet,  sells 
for  75  cents. 

Ampro  Tape  Recorder 

A  magnetic  tape  recorder  and  play 
back  unit,  based  on  an  electronic  cir- 
cuit which  reduces  size,  weight  and 
cost,  the  Ampro  Tape  Recorder  (94.50) 


MAKES  THE  MOST  COMPLETE  LINE  OF 
ADAPTER  RINGS,  LENS  SHADES  AND 
LENS  ACCESSORIES  FOR 

All  Movie  Cameras  and  Lenses!! 

cine  M,NI 

INDIVIDUALLY  MOUNTED  FILTERS 

New,  improved  precision  cine  duraluminum  mounts  with 
permanently  secured  genuine  PHOTAR  Filters,  guaran- 
teed^for  life  against  separation  or  color  fading.  Mount 
also  acts  as  lens-shade  for  lens  and  filter.  Screw-in  or 
slip-on,  ir^all  filter  colors  for  all  popular  movie  lenses. 
$2.60  Plus  Tax 


PHOTAR  COLOR-CORRECTION  FILTERS 

For  Kodachrome,  Ansco  Color  and  black-and-white  film.  A  newly  developed  dye,  perma- 
nently bonded  between  selected  optical  glass,  creates  a  filter  of  unsurpassed  quality.  Bound 
in  a  shockproof  aluminum  ring.  Guaranteed  for  life  against  separation  and  color  fading. 
Yellow  I,  11,  Red  1,  Green  1,  Orange,  CC13,  14,  15,  95;  Conversion  10,  11,  12,  UV  15,  16,  17; 
Haze  1,  2A,  Type  A;  Blue  Photoflood,  2B  and  Portrait  +1,  +2,  +3.  21.5mm.,  all  colors, 

$1.35.  Also  available  in  Series  5,  6,  7,  8  and  9. 

DE-LUXE  FILTER-SAFE 

Handiest  filter  case  yet  devised!  Holds  lens  shade,  adapter  ring,  and  six  filters.  Compact- 
Transparent;  filters  always  visible.  Series  5,  $2.50.  Series  6,  $2.75. 

At  Your  Dealer's, 
or  Write  for 
Catalog  1048H 


4** 


S>  71  BEEKMAN  STREET, 

MANUFACTURING 

LaiLp an  ati a  t±.  new  york  7.  n.  y. 


BEST  IN  THE  FIELD! 


A  New  Name  in  Movie  Film 
Bringi  you  Outstanding  Values 

GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for  critical 
movie  fans.  You  get  fresh,  fine  grain,  pan- 
chromatic film  plus  the  "extra"  of  individual 
attention  to  every  roll  of  film. 

Our  automatic  processing  machines  insure 
even  development  right  out  of  the  edge  of 
every  frame.  Where  the  exposure  is  above 
or  below  normal,  corrective  development 
brings  out  all  possible  detoil.  When  ready, 
the  film  is  carefully  wound  on  spools  and  re- 
turned quickly  and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  50,  Tungsten  32 

8mm- 7 5  ft.  Double  8  $i-«0 

16mm— lOOft   4-?° 

16mm  Magazine — 50  ft   2.95 

24  Hour  laboratory  Processing  Incfuded 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  Laboratory  Service 

8mm— 50  ft  *°c 

16mm— SO  ft  *°.« 

16mm— lOOft  80t 

B  &  W  FILM  DUPLICATING 

1 6mm  to  8mm  6c  per  1 6mm  ft. 

1 6mm  to  1 6mm  4c  per  1 6mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  110 
ARCO  MOVIE  FILMS,  INC. 
8616  Fourth  Avenue     Brooklyn  9,  N.Y. 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.50 
DELUXE  8MM— 54.50 
16MM— 59.50 


VIEWER  ONLY 
8MM-35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


(Bala 


*M  TOWI  DIAIII  FOt  OIMONtrtATIOM 


8MM  SLITTER 

3.95 


■  Baio  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mich. 
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Is  your  light  right? 

In  this  new  book  a  top-rating  Hollywood  ex-  ■ 
pert  tells  you  how  to  achieve  the  beauty  and  1 
enchantment  of  the  best  typography. 

Painting  with  Light  } 


TELLS  YOU  IN  CLEAR  DETAIL,  HOW  TO  LIGHT 


People: 

how  to  light  different  types  of  faces; 
lighting  on  clothes:  photographic 
values  of  makeup;  getting  the  right 
jight  on  people  out  of  doors. 

Special  scenes: 

firelight,  candlelight;  lighting  to 
create  special  mood;  flickering  light, 
rain,  lightning  and  other  storms; 
light  effects  of  background  colors; 


glamorizing  "props";  equipment  you 
can  make. 

Interiors  and  Exteriors: 

lighting  for  proper  perspective,  high- 
lights, shadow;  night  light  indoors; 
the  street  at  night;  shooting  an 
interior  from  outside;  light  from 
doors  and  windows;  light  for  different 
times  of  the  day,  different  seasons; 
the  right  light  on  snow,  ice,  water; 
the  sea  at  night,  and  scores  of  other 
scenes. 


By 


John  Alton 


"Absorbing  and  interesting,"  says  DORE  SCHARY. 
"A  MUST  text  for  all  serious  amateurs" — ANTHONY 
MANN. 


Director  of  Photography 
MGM,  Paramount/  Eagle  Lion, 
etc.,  whose  pictures  have 
been  cited  by  the  critics  as 
"some  of  the  most  exciting 
in  cinema  annals." 
295  illustrations  and  dia- 
grams show  all  equipment 
and  just  how  to  place  it  for 
different  effects.  Many  strik- 
ing JMus.  from  Hollywood 
studios. 


S  E  E  I  T 
FREE 

Convinced  that  you  will  want 
this  book  when  you  see  it,  we 
will  be  glad  to  send  you  a  copy 
to  examine  free  of  charge.  Use 
this  coupon  to  get  your  on- 
approval  copy. 


The  Macmillan  Company,  60  Fifth  Ave.,  New  York  1  1,  N.  Y. 

Please  send  me  a  copy  of  PAINTING  WITH  LIGHT  on  approval. 
I  will  either  remit  $6.00  or  return  the  book  at  the  end  of  ten  days' 


Signed. 


Address. 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  1 6mm.  equipment,  the 
Wilson  Synchro-Meter  enables  you  to  synchronize  sound  to  your 
pictures,    post-recorded  on  magnetic  tape,  wire  or  disc  recorders 

Detailed  information  on  request.  Give  your  dealer's  name  and  address 
also  make  and  model  of  your  projector  and  sound  equipment. 


$75.00  Wilson  &  Gariock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 


CINE-SPECIAL  FOUR  LENS  TURRET 

Takes  simultaneously  four  new 
Cine  Ektar  lenses,  including  wide 
angle  and  telephoto,  and  corres- 
ponding finder  objectives  with- 
out optical  interference. 

DESIRED  LENS  IS  POSITIVELY  CENTERED  AND 
CANNOT  BE  ACCIDENTALLY  DISPLACED. 

SPECIAL  BASE  FACILITATES  MAGAZINE 
CHANGING  AND  SPRING  WINDING. 

INTEGRAL,  POSITIVE  VIEWFINDER  SYSTEM. 

Oliver  Engineering  Co.,  Inc. 

6537  SANTA  MONICA    -    HOLLYWOOO  38,  CALIF. 


Cat.  Nos.  CT-400,  Mod.  II 
and 

RFM-200,  Mod.  I 


Pflft 

EQUIPMENT 


by 


is  the  first  complete  unit  to  sell  for  less 
than  $100. 

It  uses  standard  magnetic  recording 
tape,  recording  on  a  "dual  track"  on 
either  5"  or  7"  reels  at  3K"  per  second 
tape  speed.  It  records  a  2-hour  program 
on  a  single  7"  reel  of  tape. 

Portable  Projector 

A  suitcase-projector,  weighing  only 
40  lbs.  yet  with  integral  screen,  maga- 
zine, amplifier  and  speaker,  by  Tech- 
nical Service,  Inc.,  shows  continously 
800  feet  of  sound  or  silent  film  on  a  135 
square  inch  daylight  Latex  screen.  By 
the  addition  of  the  reel  arms,  it  will 
show  up  to  2000  feet  of  film.  If  large 
audiences  are  involved,  a  standard 
screen  may  be  used  with  a  change  of 
lens  and  the  placing  of  the  removable 
speaker  near  the  screen.  The  projector 
was  developed  to  fill  the  requirements 
of  the  educational  field,  group  sales 
work,  job  training  and  labor  relations. 
The  carriage-type  magazine  is  power- 
driven.  It  rewinds  for  continuous  show- 
ing. The  magazine  is  located  away 
from  the  heat  and  may  be  changed  as 
easily  as  reels. 


The  new  model  is  15K"  *  22*/g"  x 
12";  weight  40  lbs;  DeVry  mechanism; 
800  ft.  capacity  cartridge-type  maga- 
zine; uses  up  to  1000  watt  lamp  on  110 
volt  A.C.  or  D.C.;  lens  fast  coated 
f/1.6,  2-inch  and  f/2,  15mm;  5  tube 
amplifier;  daylight  screen  13>2"xl0". 

G.E.  Lamps 

Two  new  G.E.  lamps  for  motion 
picture  photography  are  a  375-watt 
photoflood  lamp,  which  puts  as  much 
light  on  the  subject  being  photo- 
graphed as  the  wider-beam  500-watt 
lamp;  and  a  750-watt  intermittent 
burning  photoflood  lamp  for  use  in 
high-speed  photography.  The  375-watt 
size  is  intended  for  use  in  two-  and  four- 
lamp  brackets  which  attach  to  the 
camera.  The  lamp  for  high-speed  mo- 
tion picture  photography  is  seven  to 
15  times  brighter  than  sunlight,  and 
permits  taking  up  to_8000  individual 
pictures  per  second. 
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Enlarger  for  Titling 

One  of  the  most  flexible  units  yet 
introduced  is  the  Kodak  Fluorite  en- 
larger.  It  can  be  used  as  a  titler,  as  well 
as  copy  camera,  regular  camera,  or 
enlarger. 


The  design  of  the  lamphouse  and  its 
cold  light  source  makes  it  6  times  more 
efficient  than  condenser  enlargers  and 
35  times  more  efficient  than  diffuser 
types,  watt  for  watt,  it  is  said.  Ac- 
cepting negatives  from  2X  x  3X  to 
35mm,  two  camera  backs  are  offered 
as  accessories,  2x2  and  1%  x  3/4-  Tha 
camera  backs  can  also  be  used  on  the 
enlarger  stand  for  copying  or  title 
making.  The  Flurolite  enlarger,  $112.50 
including  federal  tax  (accessories  ex- 
tra), can  be  used  for  the  making  of 
color  separations  and  color  prints, 
being  designed  for  the  placement  of 
large  color  filters  between  the  nega- 
tive and  light  source  and  also  a  filter 
holder  beneath  the  lens. 

Portable  Light 

A  new  model  of 
the  Bensen  Light 
is  lighter  in 
weight  (less  than 
20  ozs.)  and  has 
a  redesigned  ver- 
tical arm,  extra 
long  (20  ft.)  power 
cord,  tripod  socket 
in  base  of  handle, 
and  master  switch 
to  control  the  two 
reflector  photo- 
flood  bulbs.  Price 
$3.95  (less  bulbs). 

Fold-Away  Editor 

A  new  folding  base  allows  the  entire 
Craig  Projecto-Editor  Combination 
(rewinds,  splicer  and  all)  to  be  folded 
completely  to  fit  into  a  portable  case 
measuring  16"  wide,  14"  high  and  15" 
deep.  The  "Fold-Awav"  Base  is  made 


from  lightweight  cast  metal  finished 
in  bronze  crackle.  Large,  easy-to-grasp 
knurled  knobs  make  folding  and  un- 
folding the  base  a  one-step  operation. 
Full  length  interlocking  hinges  make 
the  base  completely  warp  and  wobble 
proof. 

Craig  "Fold-Away"  bases  will  fit 
all  new  style  Craig  Editors  and  the 
"Fold- Away"  base  or  carrying  case 
may  be  purchased  separately.  "Fold- 
Away"  Projecto-Editor  Combinations 
are  available  in  one  8mm  version  and 
two  16mm  versions. 

Light  Balancing  Filters 

Two  series  of  new  Light  Balancing 
Filters  (Yellowish)  and  (Bluish)  have 
been  announced  by  the  Eastman  Kodak 
Co.  These  replace  the  CC  Filters.  The 
names  of  the  new  filters  more  accurately 
designate  their  function  than  did  the 
names  of  the  CC  filters  they  replace. 

Discontinued       Corresponding  New  Kodak 
Kodak  CC  Filters       Light  Balancing  Filters 
(Bluish) 

CC3  No.  82 

CC4  No.  82 A 

CC5  No.  82B 

CC6  No.  82C 

(Yellowish) 

CC13  No.  81 

CC14  No.  81A 

CC15  No.  81B 

No.  81C 
No.  81D 

When  used  with  a  tungsten  lamp 
operated  at  3200°  Kelvin,  filters  of  the 
Wratten  No.  82  series  raise  the  effective 
color  temperature  of  the  exposing  light 
in  steps  of  about  100°K,  while  filters 
of  the  No.  81  series  lower  it  in  steps 
of  100°K.  Prices  will  be  the  same  as 
all  other  Kodak  Wratten  filters. 

Color  Course 

Town  Hall,  123  West  43rd  Street, 
New  York  City,  announces  a  color 
course  in  motion  picture  and  still  pho- 
tography. The  first  of  ten  weekly 
sessions  will  start  October  7,  directed 
by  Canfield  Cook,  color-film  producer, 
photographic  consultant  and  author 
of  the  recent  book  "Color  Movie  Mak- 
ing for  Everybody."  The  fee  for  the 
course  is  $10.00.  It  will  cover  the 
phases  of  color  filming  from  camera 
handling  to  projection.  Good  and  bad 
examples  of  filming  technique  will  be 
exhibited,  with  appraisal  of  success  or 
failure  in  achieving  desired  results. 

Cinelarger  Prices 

Price  reductions  for  the  Cinelarger 
line  make  their  cost  as  follows:  Model 
8  for  8mm  film,  $14.95;  Model  16  for 
16mm  film,  $14.95;  and  Model  35  for 
35mm  or  Bantam  slides,  $17-95.  Prices 
include  federal  excise  tax. 

Movie-Mite  Dealer  Contest 

Movie-Mite  Corporation's  deadline 
for  their  dealer  advertising  contest  has 
been  moved  from  September  1st  to 
November  1st,  1949. 


Announcing! 


. . .  the  amazing  1950  Model  Auricon 
16  mm  sound-on-film  Recording 
Equipment.  Your  money  back  if  it 
does  not  provide  you  with  crystal- 
clear  16  mm  Talking-Pictures! 

All  Auricon  "single-system"  Cam- 
eras and  "double-system"  Recorders 
are  now  being  delivered  with  the 
newly  developed  Model  "NR-24" 
Amplifier,  featuring  . .  . 

*  Auromafic  sibilance  suppTessor. 
•k  Professional  "Speech-Music" 

control. 

*  Four  triode-connected  1U5  input 
tubes  for  lowest  distortion  with 
"high  fidelity"  recording.  No  tube 
noise  or  hiss. 

*  Automatic  background-noise 
reduction. 

*  Model  E-6  Microphone. 

*  RCA  Licensed. 

*  30  day  trial,  money  back 
guarantee. 

•k  No  increase  in  price;  still  $1,191 .00 
for  Auricon  single-system  Camera 
with  NR  Amplifier. 

Major  Hollywood  Studios  and 
Television  Stations  are  enthusiastic- 
ally using  this  new  "NR-24"  Auricon 
Equipment  after  extensive  tests! 
Write  us  today  for  your  free  copy  of 
the  Auricon  16  mm  sound-on-film 
Equipment  Catalog.  If  you  already 
own  Auricon  Equipment,  write  us 
regarding  conversion  of  your  equip- 
ment to  the  new  "NR-24"  Amplifier 
circuit  for  improved  results. 


BERNDT-BACHJnc 

7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND  - ON  -  FILM 
RECORDING   EQUIPMENT  SINCE  1931 
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CENTRAL 


Book  tl 


MapvUic  lap*  Recotet&t 
Records  and  Replays  ^ 
Every  Tone  Thousands  of  Times 

Ideal  for  home  talent,  radio  broadcasts, 
business  conferences,  classroom  instructions, 
interviews,  vocal  training,  sound  movies 
correspondence,  etc. 

Complete  with  microphone,  radio  attach- 
ment cord,  2  reels  (including  one  with' 
,aPe),  and  handsome  1CA 

carrying  case   IDV.50 

15.95  Down 


"Movie  Still" 

Movie  Film  Enlarger 

Enables  you  to  make  sharp,  top 
quality  prints  and  enlargements 
from  8  and  16mm  film,  as  easily  as 
making  a  snapshot.  Use  with  any 
box  or  folding  camera,  loaded 
with  ordinary  film.  Specify  8mm 
OR  16mm 


CENTRAL  CAMERA  CO. 

OVER  50  YEABS  OF  PHOTOGRAPHIC  SERVICE 
230  S.  WABASH  AVE.,  CHICAGO  4,  ILL 
DEPT.  SO 


eviewS 


WINCHESTER'S  SCREEN  ENCYCLOPEDIA, 

edited  by  Maud  M.  Miller,  404  pages, 
illustrated,  Winchester  Publications,  Ltd., 
London,  price  21  shillings. 

This  film  encyclopedia,  the  most 
comprehensive  ever  published  in  Great 
Britain,  was  compiled  to  furnish  the 
cinema  industry  with  essential  refer- 
ence information,  and  to  provide  film- 
goers  with  material  appealing  to  a 
wide  range  of  interests. 

The  reference  sections  include  direc- 
tories of  producers  throughout  the 
distributors,  trade  and  technical  or- 
ganizations, film  studios,  documentary 
producers  and  cine  societies  in  Great 
Britain.  Other  valuable  records  deal 
with  awards  of  the  Motion  Picture 
Academy;  famous  film  series,  notable 
music  written  for  films,  documentaries; 
films  for  children  and  the  National 
Film  Library. 

A  list  of  500  famous  films  gives  the 
cast  of  each.  A  "Who's  Who"  contains 
more  than  a  thousand  biographies  of 
stars,  producers,  directors  and  musi- 
cians. Many  famous  people  are  authors 
of  authoritative  chapters:  Sir  Alexan- 
der Korda  writes  on  the  future  of  films; 
James  Mason  on  film  fans,  and  Adolph 
Zukor  on  his  forty  years  in  films. 

THE  HISTORY  OF  PHOTOGRAPHY  by 

Beaumont  Newhall,  256  pages,  163 
plates,  including  1  in  color.  The  Museum 
of  Modern  Art,  New  York,  $5.00. 

An  exciting  chronicle  of  the  men 
who  have  made  photography  an  ex- 
pressive and  infinitely  varied  medium 
of  artistic  caliber,  this  authoritative 
book  covers  the  growth  of  the  art  as 
it  evolved  against  a  background  of 
social  and  economic  forces.  Photo- 
graphic processes  are  analyzed  from 
the  beginning  to  those  even  now  in  the 
experimental  stage,  revealing  a  tre- 
mendous range  and  variety — pictorial 
photography,  scientific,  documentary, 
candid,  abstract,  news  and  color. 

The  reproductions  illustrate  the  finest 
work  of  such  pioneers  as  Daguerre, 
Talbot,  Brady,  Nadar,  Muybridge, 
Stieglitz,  Steichen,  Strand,  Man  Ray, 
Moholy-Nagy,  Weston,  Adamsn, 
Evans,  Lange,  and  Cartier-Bresson. 
The  history  does  not  attempt  to  cover 
motion  pictures.  A  complete  index  is 
provided  and  a  bibliography  of  selected 
source  material. 

Radiant  "Vyna-Elect" 

Radiant  Screen  features  the  use  of 
flame-proof,  mildew-proof  "Vyna- 
Elect"  glass-beaded  fabric  on  most 
Radiant  screens. 

Vacuumate 

A  Vacuumate  installation  has  been 
completed  for  Photo  and  Sound  Co., 
116  Natoma  St.,  San  Francisco,  Calif. 


YOU  can  make 

SNAPSHOTS 

from  your 

MOVIE 
FILMS 


FEDERAL 


J 

V  ® 


Enlarging  Cameras 

for  8mm  or  16mm  movie  film 

Exclusive  magnifying  SELECT- A -FRAME 
Built-in  illumination  for  rapid  exposure 

Capture  the  big  moments 
of  your  favorite  movie  reels 
in  exciting  snapshots.  The 
baby's  first  step,  a  happy 
Graduation  Day,  a  gay  vacation 
party,  now  easily  become  big,  clear, 
wallet-size  pictures.  Album  mem- 
ories! Keepsakes  for  your  friends! 

EASY  AS  I  1.  Insert  movie  film. 
TAKING  A  |  2.  Select  best  frame. 
SNAPSHOT!  J  3.  Push  button! 

NO  DARKROOM  NEEDED! 

NO  SPLICING  OR  CUTTING  I 

Use  #127  roll  film  (black-and-white  or 
Kodacolor).  Your  photo-finisher  will  de- 
velop apd  print  in  the  usual  way.  You 
get  eight  full-size  pictures  (l^"x2'/2"), 
jumbo  prints  (2>A"x4") ,  or  greater  en- 
largements can  be  made! 
AVAILABLE  AT  YOUR  DEALER 

Write  tor  Model  8A  for  8mm  or  $ 1 Q , 95 

literature  Model  1 6A  for  16mm  |U 


COMPLETE  INCLFEDEXCISETAX 


FEDERAL  MANUFACTURING  &  ENGINEERING  CORP. 
202  Steuben  Street     Brooklyn  5,  N.  Y. 
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Riot  on  Ice.  8mm  and  16mm,  silent  and 
sound.  Castle  Films.  Starring  Abbott 
and  Costello,  who  steal  a  ride  on  a 
special  train  to  Sun  Valley  and  wind 
up  on  a  skating  rink,  where  their  gags 
just  about  cause  a  riot. 


eaded 

NEW  8MM  AND   16MM   SILENT   AND   SOUND   COMMERCIAL  RELEASES 


Experimental  16mm 

The  Paris  Theatre,  New  York  City, 
in  collaboration  with  Cinema  16,  a 
film  society  devoted  to  the  presenta- 
tion of  documentary  and  avant-garde 
motion  pictures  of  international  origin, 
will  institute  a  Sunday  "Brunch" 
series  starting  October  9th.  The  film 
society  also  will  continue  its  showings 
Wednesday  evenings  at  the  Central 
Needle  Trades  Auditorium.  The  Paris 
Theatre  and  Cinema  16  provide  a  joint 
effort  to  contribute  further  artistic  and 
experimental  motion  pictures. 

Castle  Catalogue 

A  catalogue,  published  by  Castle 
Films,  presents  many  new  releases  for 
home  movie  projector  owners  to  be 
offered  through  photo  dealers  begin- 
ning this  month.  This  is  the  second 
edition  of  the  catalogue  this  year,  and 
more  than  one  million  copies  are  now 
being  printed. 

African  Dances 

The  New  York  Dance  Film  Society, 
through  the  aid  of  Museum  of  Modern 
Art,  New  York,  were  shown  the  film 
"Dance  Contest  in  Esira,"  a  record  of 
a  dance  competition  held  between 
tribes  in  southern  Madagascar,  with 
an  explanation  of  the  dances.  Also 
shown  was  "TheBilo,"  a  photographic 
study  of  the  funeral  of  a  tribal  chief  in 
the  same  section,  with  emphasis  on  the 
tabus,  fetishes  and  sacrificial  blood 
rites  of  the  ceremony.  The  films  were 
produced  by  the  Nordisk  Film  Co. 

Film  Combats  Group  Tensions 

A  film  dealing  with  inter-group  ten- 
sions and  prejudices  had  its  world 
premiere  at  the  National  Audio-Visual 
Education  Convention.  "Stranger  At 
Our  Door"  is  the  fourth  in  a  series  of 
modern  entertainment  films  specifically 
designed  to  point  a  moral  and  to  evoke 
helpful  discussion  on  current  prob- 
lems in  churches,  schools,  clubs  and 
family  groups. 

It  deals  with  the  efforts  of  a  refugee 
family  to  adapt  themselves  to  Ameri- 
can life.  The  well-educated  father  has 
trouble  finding  work,  the  adolescent 
son  has  trouble  with  the  kids  on  the 
block.  His  part  is  taken  by  a  clear- 
headed young  American,  and  this  act 
of  decency  soon  brings  its  own  reward. 
Well-known  Hollywood  players  and 
professional  production  techniques  give 
the  film  a  human,  true-to-life  char- 
acter. 

Gene  Blakely 

Gene  Blakely  Featurettes'  films  now 
are  distributed  to  recognized  camera 
dealers  and  wholesalers,  instead  of  ex- 
clusively to  film  libraries  as  before. 


Korea.  2  reels,  100  foot,  16mm  or  50foot 
8mm,  Kodachrome  or  black-and-white, 
sound  or  silent,  English  or  Spanish 
commentary.  International  Films.  A 
look  at  a  mysterious  country,  where 
East  and  West  meet  and  mingle.  Reel  1 
shows  a  typhoon,  natives  in  varied  cos- 
tumes, an  unusual  native  funeral,  rice 
paddies  and  farmers. 

Steps  of  the  Ballet.  25  minutes.  16mm, 
purchase  $76.00;  rental  $3.75-  D.  D- 
Livingstone,  New  York  2.  Educa- 
tional, recording  the  working  together 
of  the  choreographer,  composer  and 
dancers. 

Miss  Annie  Rooney.  9  reels,  16mm,  star- 
ring Shirley  Temple,  William  Gargan. 
Guy  Kibbee  and  Dickie  Moore.  Ed- 
ward Small  Production,  released  by 
Commonwealth  Pictures.  Among  the 
gayest  scenes  in  the  film  are  a  series 
of  jitterbug  sequences  which  were 
filmed  with  the  young  stars  and  some 
of  Hollywood's  best  dancing  talent. 

The  Vienna  Philadelphia  Orchestra.  1  reel , 
16mm  sound,  $35-00.  Released  by  Abel- 
ard  Educational  Films,  Inc.  The  first 
four  releases  in  the  projected  thirteen 
are  Strauss'  "Tales  from  the  Vienna 
Woods";  Beethoven's  "Fifth  Sym- 
phony" ; Mozart's  ' 'Eine  Kleine Nacht- 
musik"  and  Offenbach's  "Overture  to 
Orpheus  in  Hades." 


Great  News 

FOR  MOVIE  MAKERS! 

...ffte  new  375- watt 


Reflector 
Photoflood 


Here's  a  brand  new  lamp, 
especially  designed  for 
movie  use.  40  beam  spread 
concentrates  light  on  the 
subjects  to  give  you  the 
most  usable  light  for  the 
least  current,  with  movie 
camera  coverage. 

IDEAL  FOR  THIS  USE 

Planned  for 
use  in  pairs.  4 
lamps  can  be 
used  on  a  sin- 
gle home  circuit.  In  handy 
camera  bracket  fixtures  this 
new  lamp  means  smooth, 
even  lighting  .  .  .  especially 
good  for  color!  Also  good 
for  still  shots.  Ask  your 
photo  dealer. 


fan,  ev&icf  fi6otoyiafr6ic  frctnfio4e 


GENERAL 
ELECTRIC 
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BOOKS  EVERY 
MOVIE  AMATEUR  WANTS 

Ideal  Christinas  Gifts 

Contains  elementary  instructions  and  advice 
for  beginners,  advanced 
tips  for  experts — all  you 
need  to  know  about  com- 
posing, photographing, 
developing  and  editing 
titles  for  home  movies. 
Generously  illustrated  with 
photographs  and  dia- 
grams. Not  a  step  over- 
looked. Also  contains 
complete  diagrams  for 
building  your  own  litler. 
$1.00. 


An  invaluable  book  for 
the  movie  amateur.  Con- 
tains fifty  plot  and  running 
gag  ideas  that  enable  yoj 
to  make  a  movie  of  chil- 
dren with  continuity  and 
story  interest.  Also  con- 
tains a  number  of  art  main 
titles  for  kiddie  movies. 
Easily  worth  the  price!  25c. 


Win;  HUM 


If  you  want  to  heighten 
interest  in  your  last  vaca- 
tion film  with  a  good 
running  gags,  this  booklet 
offers  50  fresh,  pro- 
fessionally-conceived con- 
tinuity ideas  that  any 
amateur  movie  maker  can 
use.  Replete  with  interest- 
ing and  humorous  story 
plots,  ideas  for  running 
gags,  plus  several  timely 
art  title  backgrounds.  25c. 


Revised  edition,  complete 
with  new,  improved  for- 
mulas, new  illustrations. 
Tells  how  to  reverse  films; 
build  necessary  appara- 
tus; how  to  proceed  step 
by  step;  formulas  and 
directions  for  developing 
positive  titles.  $1.00. 


Book  Dept., 
HOME  MOVIES 
3923  W.  6th  St. 
Los  Angeles  5,  Calif. 

Gentlemen:  Enclosed  find  S    for 

which  send  me  books  indicated  below: 

□  How  to  Title  Home  Movies  $1.00 

31  How  to  Reverse  Movie  Film  $1.00 

~  50  Ideas  for  Filming  Childrem.  .  ,25c 
Q  50  Ideas  for  Vacation  Filming.  .  .25e 

NAME   _  _ 


Address 
City 


Zone 


State 


The  3  R's 

•  Continued  from  Page  517 

tion  while  the  camera  is  moved  up 
from  Fig.  7  to  Fig.  8.  The  scene  is 
framed  so  that  the  girl  remains  in  the 
same  relative  position,  that  is  in  the 
center  of  the  frame  or  other  part,  for 
both  shots. 

Note  that  when  the  camera  is  moved 
closer  or  further,  the  camera  angle 
always  is  changed,  too.  A  jumpy  effect 
results  if  the  camera  is  set  up  on  the 
same  axis.  Therefore,  the  camera  mov- 
ing up  for  a  closer  view  always  takes 
a  new  angle  for  the  new  shot. 

The  "stop  action"  method  applies 
in  any  situation  where  the  actors  can 
be  kept  under  control,  as  in  activities 
such  as  walking,  fixing  a  flat  tire, 
fishing,  hunting,  putting  up  a  tent, 
making  a  Halloween  pumpkin,  writing 
a  letter  or  grilling  hot  dogs  over  a 
campfire. 

Less  controllable  activities  which 
are  less  likely  to  "hold  still"  while 
the  camera  changes  viewpoint  might 
include  children  at  play,  pets  at  work, 
water  sports,  wild  game,  or  chance 
pedestrians.  How  to  handle  these  situ- 
ations will  be  covered  in  a  future  article. 

The  principle  of  action-matching  is 
the  same  with  any  subject.  By  keeping 
it  in  mind  when  shooting,  and  when 
editing,  smooth-flowing  action  on  the 
screen  will  result. 

It  also  is  possible  to  smooth  out  the 
action  of  an  old  film  by  re-editing  it 
and  matching  action  wherever  possible. 
Also,  just  removing  the  non-matching 
scenes  can  help  to  smooth  out  the 
footage. 

Reestablishing 

The  second  of  the  "Three  R's"  is  the 
reestablishing  shot.  For  example,  in 
filming  a  simple  scene  such  as  the 
mother  and  child  illustrated,  we  would 
begin  with  establishing  shots  reveal- 
ing the  characters  and  the  situation. 

The  child  is  in  danger  of  falling  from 
steep  steps.  Close-ups  show  the  care- 
free attitude  of  the  child,  and  the 
worried  reaction  of  the  mother.  But 
after  these  close-ups,  it  is  essential  to 
insert  reestablishing  shots  to  remind 
the  audience  again  of  the  who  and 
where  of  the  situation.  Long  shots  or 
mediums  do  this. 

The  establishing  shot  can  be  repeated 
for  the  reestablishing  shot.  But  it's 
better  to  shoot  from  a  new  angle,  to 
show  new  aspects  of  the  scene,  in  the 
reestablishing  shot. 

The  third  of  the  "R's"  is  the  reverse 
angle  shot.  The  child  is  the  principle 
character  in  our  little  example,  and  the 
most  important  shots  are  taken  from 
the  baby's  point  of  view.  The  camera 
is  near  the  baby's  eye  level. 

But  mother's  point  of  view  becomes 
important  in  registering  her  action 


Now  everyone  can 

afford  a  new 
top  quality  Radiant 
glass-beaded  projection  screen! 

If  you  have  been  putting  up  with  a  makeshift,  dis- 
colored, or  worn-out  screen— here's  good  news!  Now 
you  can  get  a  new  Deluxe  "CHAMPION"  Radiant 
screen  with  more  new  features,  more  improvements, 
more  real  quality  than  ever  before  .  .  .  for  as  low 
as  $15.00. 

Enjoy  brighter,  more  centrasty  pictures  every 
time!  Radiant's  "Million  Mirror"  screen  fab- 
ric has  millions  of  tiny  glass  beads  embedded 
in  the  pure  white  surface  .  .  .  millions  of  tiny 
mirrors  that  reflect  all  the  crisp  detail  of 
black-and-whites,  all  the  warm,  glorious 
beauty  of  color  pictures. 

MAKE  THIS  FREE  "SCREEN  TEST."  Prove  in  your 
own  home  how  much  more  brilliant  all  of 
your  pictures  appear  on  the  new  "Radiant 
Million  Mirror"  screen.  Send  for  FREE  sample 
swatch  of  Radiant  screen  fabric  today! 

RADIANT 

fclillM  oa. 

PROJECTION  SCREENS 
RADIANT  MANUFACTURING  CORPORATION 

i  205  South  Talman  Avenue,  Chicago  8,  Illinois 


Brand  new  process  brings  you 

^  8  MM 

4<ISa  fULL  COLOR 


FOR  OhL  v 


MOVIE  FILM 


31 


PER  ROLL 


including:  processing' 
tax  and  return  postage! 

Sou  DYXACALOR  full  color' 
fine  grain  movie  film,  daylight  or  tungsten,  for  only 
a  few  cents  more  than  ordinary  black  and  white! 
25  ft.  rolls  are  double,  providing  50  ft.  of  pictures. 
Unsurpassed  in  speed  by  any  color  film.  Sensational 
low  price  made  possible  by  a  new  manufacturing 
technique,  unique  automatic  process  controls  and 
direct-to-user  service.  Direct  service  also  means 
faster  delivery,  fresher  film. 
Users  even-where  praise  Dynacolor.  Don  B.  San- 
ders of  Salt  Lake  City.  Utah,  writes.  "J  am  very 
satisfied  u-itb  your  product  and  it  should  certainly 
become  one  of  the  leading  color  films." 
Get  started  nou  using  this  great  low-cost  color  film. 
Money  bad  if  not  satisfied.  Send  check,  cash  or 
money  order  today. 


FREE! 


an**   S-3  << 


deals  on  me  0»S*CJXCK 
DIVIDCND  Out  tpil»r 
osers.  (CMress:  Dent  6 


Dynacolor  Corp.,  Rochester  3,  N.Y 


554 


COMMONWEALTH 

46  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  $„5o 

Available  in  Kodachrome  at  Oa£ 


and  in  Black  and  White  at 


$|750 


Never  Before  Offered 
at  these  Low  Prices 


MOUY  MOO  COW 
AND  THE  INDIANS 
MOUY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOUY  MOO  COW 
AND  THE  BUTTERFLIES 

MOUY  MOO  COW 
AND  Rir  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVIUE  PICNIC 
TOONERVIUE  TROUEY 

BOLD  KING  COLE 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

irS  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
•  Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

(Get  full  information  from  Farnan 
and  Seemann,  752  North  Highland 
Avenue,  Los  Angeles  38,  California 
 . 


write  directly  to 


PHOTO 


COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


BOLEX  ACCESSORIES 


STEVENS  TURRET  FILTER  SLIDES 
FOR  BOLEX  H-16  &  H-8 

Bolex  owners  are  getting  pictures  of  professional 
quality  with  the  use  of  Stevens  Filter  Slides.  These 
improved  gelatin-filter  holders  slide  into  a  dovetail 
slot  BEHIND  the  lens.  You  can  use  any  lens  with  any 
filter.  No  filter  glass — no  lens  holders — no  adapters. 
Installed  complete  with  5  slides  in  special  box — $25. 
48-hour  service. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 

STEVENS  ENGINEERING  CO. 

2604  Military  Ave.  ARizona  33227 

Los  Angeles  64,  Calif. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CD  EC*  Send  for  illustrated  folder,  com- 
rlxBB*  plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

TITI  C  r"~D  A  CT  1022    ARGYLE  STREET 

I  I  I  LC-V„l\/\r  I  CHICAGO  40,  ILLINOIS 


when  she  runs  toward  the  child.  To 
shoot  this,  the  camera  is  reversed. 
Brought  around  to  mother's  side  of 
the  scene,  it  films  her  running  forward 
to  catch  the  child.  A  reverse  angle 
shot  is  merely  a  new  camera  position. 

Shoot  a  roll  of  film,  with  any  sub- 
jects or  situation.  Include  a  scene  with 
action  matching,  with  reestablishing 
shots,  and  with  reverse  angle  shots 
and  compare  the  difference  on  the 
screen  with  other  reels  which  did  not 
make  use  of  the  "Three  R's." 


Father's  advice 

•  Continued  from  Page  517 

about  is  focus.  Keep  it  sharp. 

Get  yourself  intot  he  picture  now 
and  then,  when  action  makes  your 
presence  logical.  The  other  half  of 
your  team  can  be  trusted  with  the 
camera  for  a  few  seconds.  When  your 
child  is  looking  at  these  films  a  few 
years  hence  he  will  be  glad  to  know, 
"how  young  you  look,"  and  perhaps 
he  will  say,  "Why,  Daddy,  you  had 
hair  all  over  your  head  then!" 

Patience  is  usually  rewarded.  Many 
a  mother  or  father  with  only  a  fair  bit 
of  camera  knowledge  and  a  maximum 
of  child  psychology  can  have  it  all 
over  the  professionals  when  it  comes 
to  movies  of  their  own  children. 

A  baby  spends  most  of  his  waking 
moments  in  action.  This  is  where  the 
movie  camera  proves  its  superior  worth. 

The  best  place  to  capture  a  small 
child  in  his  various  moods  is  in  famil- 
iar surroundings.  This  means  in  his 
bed,  tub,  high  chair,  play  pen  or 
carriage — not  slicked  up  on  the  parlor 
sofa. 

Rockefeller  Center,  the  Los  Angeles 
City  Hall  and  the  Grand  Canyon  are 
lovely  settings  for  picture-making,  but 
for  photographing  the  baby,  there  is 
no  place  like  home. 


Title  backgrounds 
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maker  has  in  mind.  If  a  weak  light  is 
used — so  that  the  exposure  could  be 
for  ten  seconds  or  more — a  solid  object 
could  be  left  on  the  paper  for  part  of 
the  exposure  and  then  removed,  giving 
another  interesting  result. 

Photograms  for  titles  can  be  made  on 
either  glossy  or  semi-matt  paper.  If  the 
title  is  to  be  lettered  by  hand  the  semi- 
matt  surface  is  more  suitable,  as  it  will 
take  the  paint  easier.  Some  artists  like 
to  paint  on  glossy  paper  which  has 
not  been  ferrotyped. 

It  is  well  to  keep  the  design  away 
from  the  edges  of  the  paper  so  it  can  be 
filmed  with  no  danger  of  trimming  part 
of  a  design.  Let  the  edges  go  dark. 

For  color  film,  photograms  can  be 
toned,  dyed,  or  hand  colored.  Jean 


THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


Midnight  Follies 
Variety  Girls 
Sweethearts  of  Burlesque 

Many  other  subjects  in  our  Library 

Write  for  Catalog  of  16mm  and  8mm  films 

Quality  Pictures  Co. 

5634  Santa  Monica  Blvd. 
Hollywood  38,  California 


AT  LAST! 


HOME  MOVIES 

WITH 

THIRD  DIMENSION 

they  work  in  any  standard  projector, 
no  alterations. 

AN  AMAZING  SCIENTIFIC  DEVELOPMENT 
Thrill  your  friends  with 

"TRU-LIFE  THRILL,"  the  first  and  only  3- 
dimensional  Home  Movie  ever  made  in 
photographic  history! 

•  •  • 

SEND  TODAY  FOR: 

8mm  reel  (silent)  $  6.00 

16mm  reel  (silent)   12.00 

or  send  25c  for  sample 
of  this  type  of  3-dimension. 

Horner-Cooley  Productions,  Inc. 

6356  HOLLYWOOD  BLVlS'. 
HOLLYWOOD  28,  CALIF. 
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FOTOSHOP  CUTS  PRICES! 


CINE  KODAK  SPECIAL 

Excellent  condition  —  Fotoshop  guaran- 
teed! Complete  with  f  1.9  Kodak 
Anastigmat  lens   ~  


425 


oo 


REVERE  TAPE  RECORDER  15950 

The  very  latest.  Compact — use  it  a  ■ 
hundred  ways.  A  precision  recorder. 
One-hour  tape—  $3.50  BRAND  NEW! 


KODASLIDE  CHANGERS 

Fully  automatic  for  all   Kodak  slide 

projectors  and  manv  others. 

REG.  $17.50    _ 


13 


95 


BOLEX  H-8  CAMERA 9QQ00 

Complete  with  '/2"  f  1.9  Wollensak  "WW 

lens  and  external  Frame  Counter  

BRAND  NEW! 


395 


Precision  made  for  the  stifling  of  all 
8mm.  film_     


Type  A  Kodachrome  Mags.  A95 

for  all   Simplex  Type   cameras.   Current  ' 


ipiex  lype 
dating.  Price  includes  processing. 
Magazines     


50-ft. 


Terrific  / 
Savings* 


Guaranteed  quality  Black  &  White 
motion  picture  Mm — at  amazing 
low    prices.     Write    for  prices! 


FOTOSHOP 


18  EAST  .'42nd  ST' 
136  WEST  32nd  ST. 
NEW  YORK  CTY 


A  complete  set  of  attractive,  modern,  whit 
title  letters  PLUS  a  full  slie  "dummy"  newspaper  and 
a  special  set  of  black  letters  for  your  own  HEADLINES. 
Ideal  for  color  film  or  B  &  W.  No  fitter  equipment  nec- 
essary. Complete  instructions  for  regular  and  trick  titles. 
Letters  are  I 'A  inch  high,  unbreakable;  newspaper  can 
be  used  over  and  over  in  many  ways. 

Send  cash,  check  or  money-order  to 

THE  MOVIECRAFT  COMPANY 

1799  E«+  177th  St.      Dep't.     C     New  York  &0,  N.  Y. 


/^/FOTO-RULE 

SPECTACULAR  CLOSE-UPS 
■Af^l  ]     MADE  EASY!  NO  MORE  'CUT- 
l^gg^gfy     OFF"  OR  OUT-OF-FOCUS  PICS 

*  Fof  flower  of  no-  ^^^j^ovte  *  No  tripod  neceiiory.  iCon 
lure  porfroiturej  copying.  ^^^^^>^ie  *'  des-r&d  '*  Boih  honds 
titling,  table-top,  scientific,  etc.    ^**^^*>s^ ' re*  '°  ho,d  camera 

*  Blode  rigid  for  average  close-ups  Aid*  ir*"%**^^>^ 
centering.  *  Smart  chrome  case,  red  dial. 
6'  blode  Dtal  gives  camera  settings  and  dis- 
tances for  supplementary  lenses.  Send  check 
or  money  order  Now1  Money-bock  guarantee 

ONLY  $^00  POSTPAID 

FOTO-RULE  CO. 

SOt    SO.   MYITIS  AVI. 
MONROVIA,  CALIFORNIA 

T»r¥T:.i^!:ki.!'^rk,i^!:b!Tiiii.i!i& 


Mowat  of  Chicago  made  some  green 
toned  photograms  that  were  most  out- 
standing. 

When  the  photogram  is  made,  mount 
it  by  the  dry-mounting  process  or  any 
method  that  will  keep  it  flat  in  the 
titler.  If  push  pin  type  of  letters  are 
used,  the  mount  gives  a  firm  body  for 
holding  them. 

Hand  lettering  the  title  directly  on 
the  finished  photogram  is  effective  if 
good  hand  lettering  can  be  done.  A 
transparent  cell  overlay,  as  used  in 
professional  films  and  slide-films,  may 
be  used  for  economy's  sake  for  titles 
that  are  used  manv  times.  "The  End", 
for  instance,  couid  be  on  cellophane 
cell,  and  placed  over  a  different  back- 
ground for  various  reels.  With  white 
lettering,  such  a  cell  could  even  be  used 
in  color  work.  "Produced  by  ..." 
is  another  title  that  could  be  handled 
in  this  manner. 


Cameras  Stop  Horse 
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A  camera  in  the  collection  at  East- 
man House  is  one  of  these.  Also  in  the 
collection  are  Muybridge's  notebooks, 
thirteen  albums  containing  a  large 
number  of  his  duplicate  negatives,  and 
an  album  of  albumen  prints.  These 
prints  are  considered  to  be  the  best 
of  his  work. 

The  collection  was  made  available 
through  the  generosity  of  Dr.  Nitzche, 
who  is  recorder  emeritus  of  the  Uni- 
versity of  Pennsylvania. 

Contrasting  with  the  old,  there  will 
be  modern,  up-to-the-minute  photo- 
graphic equipment,  in  a  collection  of 
more  than  a  hundred  military  cameras 
and  related  equipment.  These  are  being 
loaned  to  the  museum  bv  the  National 
Military  Establishment.  Nearly  all  the 
cameras  and  other  historically  sig- 
nificant pieces  are  duplicates  which 
can  be  spared  from  Air  Force,  Army, 
and  Navy  collections. 

The  apparatus  is  of  Japanese,  Ger- 
man, French,  British,  and  American 
manufacture.  Some  of  it  dates  back  to 
World  Wat  I.  Other  items  have  only 
recentlv  been  taken  out  of  the  "secret" 
category  by  military  authorities. 

Tvpical  of  the  equipment  supplied  by 
the  Army,  Solbert  said,  are  a  Japanese 
artillery  camera  with  a  portable  pro- 
cessing kit,  a  German  Arriflex  35mm. 
motion  picture  camera,  and  a  German 
hand-held  aerial  camera. 

The  large  selection  of  cameras  and 
equipment  from  the  Air  Force  will 
show  the  progress  made  in  aerial  pho- 
tography. The  items  include  early 
cameras  used  by  the  old  U.S.  Air  Serv- 
ice, an  aerial  camera  carried  on  a 
stratosphere  flight  of  the  National 
Geographic  Society,  and  various  gun 
cameras. 

The  Navy's  contribution  includes 


Free  Postage! 

Oo  any  PREPAID  order  for  $5.00 

oi  more... send  NO  postage. 
FILM  FULLY  GUARANTEED 
"pent  DELIVERY  ASSURED 


Original  Eastman  Kodak 

16mm  x  50  ft. 

SUPER  X  MAGAZINES 

These  magazines  were  loaded  by  Eastman  Kodak  for 
U .  S.  Navy;  fit  Kodak,  B  &  H,  GSAP,  etc.,  and  are  guar, 
anteed  on  a  money-back  basis  To  give  you  satisfactory 
results. 

Price  including  processing  by  ex 

pert  Hollywood  technicians  

FAST  FREE  RETURN  SERVICE. 
Postage  free  on  2  or  more  mogoiini 


125  ea. 
f  2  for 
I  $4.25 


I  6mm  x  1  00  Super  XX  on  core  $1.50  4 -$5.00 

(100  ft.  camera  spools  29c  each) 
On  spools  ready  for  camera  $1 .95  ea.  4  — $6.75 

14mm  .so'  Magazines,  without  processing 

Weston  50  $1 .39  ea.,  4  for  $5.00 

16mm  Empty  Mogazines,  new  condition,  fit 

Kodak,  B&H,  GSAP,  etc.    75c  ea.,  1  2  for  $8.00 

Film  for  these  mogazines  on  cores  ready  to  load. 
1 6mm  x  50'  E.  K.  Super  X,  process  to  neg. 
or  reversal ,  12  for  $4 . 5  0 

Original  Eastman  packed  can  of  30  rolls .  .   $1  O.SO 

16mm  x  50'  E.  K.  Super  X  Mag.  Refills.  Pocked 

3  rolls  in  new  400'  con.  .    $1  .50  for  3  rolls  &  con 

1  6mm  x  25'  on  core,  Weston  50.  perfect  for  short 
mag  lood,  leader  and  tile  stock.  Ansco 

reversible  film  1  2  for  $1.75 

Originol  can  of  60  $8.00 


Export  and  wholesale  inquiries  invited. Minimum  order 
$3.00.  California  residents  include  3%  so'es  lax. 

FREESTYLE  SALES  CO. 

1429  N.  Western  Ave..  Hollywood  27.  Calif. 


For  Titling  Home  Movies 
THE  SUPER  TITLER 

Now!  Every  Movie  Owner 
Can  Afford  One! 

Choice  of  one  of  4  different  color 
backgrounds:  Black  -  Red  -  Green  - 
&  Brown,  plus  125  assorted  1'  let- 
ters in  contrasting  colors. 

ED  erf    ITr»/?  for  free  sample 
rK.CC.    0f  Super  Title  set. 

COMBINATION  SET 

3  different  color  backgrounds  plus 
500  assorted  1"  letters  in  contrast-, 
ing  colors. 

Backgrounds  hold  100  letters  at  a -'•J 
time.  No  glue  or  adhesive  is  used, 
due  to  special  composition  of  let- 
ters and  title  board. 

ORDER  YOURS  TODAY 
GEM  PHOTO  SUPPLY  CO. 
15  East  17th  St.        New  York  3,  N.Y. 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 
TRIES  Inc. 

6060  Hollywood  Boulevard 
Hollywood  28,  California 
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U.  S.  PAi;  NO.  2260368 

GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been 
waiting  for — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 
Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm  cameras. 
Fitting  to  other  cameras  upon  special  order. 
Sizes  available  now:  35  and  50  mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

The  c-  p-  GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-10 


VACUUMATE 

FILM  PROCESS 


NOW 

nflnonflL 
cine 

LABORATORIES 

WASHINGTON 

D.  C. 


r 


Th*  SUPER 

vapOrate 

{    PROTECTS  FILM 

Against  Scratches,  Fin- 
germarks, Oil,  Water 
and  Climatic  Changes. 

J  VACUUMATE 

CORPORATION 

VAPORATEco.inc. 

SOLI  SALES  ACINT 

VACUUMATE  CORP.,  446  West 
43rd  St.,  New  York,  N.  Y. 
GENERAL  FILM  LABS.,  INC. 
66  Sibley  St.,  Detroit,  Mich. 
COLBURN  LABORATORIES 
INC.,  164  No.  Wocker  Dr., 
Chicago,  III. 
NATIONAL    CINE  LABORATORIES 
P.O.  Box  4425,  Washington  D.C. 


both  still  and  motion  picture  sub- 
marine periscope  cameras,  torpedo  and 
radar  record  cameras,  and  air  mapping 
cameras.  Also  in  the  Navy's  shipment 
will  be  German  and  Japanese  aerial 
cameras,  a  German  gun  camera  in  a 
machine-gun  mount,  and  a  Japanese 
flak-spotting  camera. 

Each  of  the  three  armed  services  has 
also  selected  from  their  extensive  photo 
files  a  hundred  outstanding  pictures. 
From  these  300  photographs  a  selection 
will  be  made  for  display  with  the 
historical  military  photographic  equip- 
ment at  Eastman  House. 

Plans  for  the  opening  include  cere- 
monies to  be  held  in  the  Eastman 
Theater  and  at  the  house  November  9- 
Distinguished  visitors  from  the  world 
of  photography  and  related  arts  and 
sciences  are  expected  to  attend. 

The  house  itself  is  a  magnificent 
Georgian  Colonial  home  November  9- 
Avenue,  Rochester,  N.Y.  George  East- 
man, the  famed  photographic  pioneer, 
built  it  for  himself  and  his  mother  in 
1905-  He  bequeathed  it  to  the  Univer- 
sity of  Rochester  at  the  time  of  his 
death  in  1932,  as  a  home  for  the  uni- 
versity's president. 

The  house  was  set  up  as  an  inde- 
pendent photographic  educational  in- 
stitute approved  by  the  New  York 
State  Board  of  Regents  in  June,  1947. 
Officially  known  as  George  Eastman 
House,  Inc.,  it  is  expected  to  become 
a  world  center  for  the  demonstration 
of  photography  as  an  art  and  science. 


Daggers  .  .  .  Danger 

•  Continued  from  Page  513 

Scene  J :  The  knife-tbroiver  brings  his 
band  up  from  bis  side  to  the  top  of  swing 
near  his  head.  When  be  reaches  the  top 
of  the  swing  be  aims  the  knife. 

Scene  K :  The  audience  looks  to  the  right 
with  mouths  agape.  When  the  film  is  re- 
versed in  the  projector  they  will  be  looking 
to  the  left  as  called  for  in  the  shooting  script. 

To  check  on  the  accuracy  of  our 
shooting  script  we  can  read  it  back- 
wards, beginning  with  Scene  K  and 
ending  with  Scene  A.  If  it  follows  the 
story  outline  when  read  in  this  manner 
it  is  correct. 

Does  the  entire  story  have  to  be 
filmed  in  reverse?  No,  the  upside-down 
filming  can  be  limited  to  the  knife- 
hurling  shots.  The  other  scenes  would 
be  filmed  normally.  Then  the  film, 
during  editing,  will  have  the  knife- 
throwing  scenes  reversed  (turned  end 
for  end)  and  then  interpolated  in  their 
proper  places. 

Either  method  can  promise  an  inter- 
esting and  exciting  afternoon  of  home 
movie  making.  Start  by  listing  your 
shots,  then  assemble  a  few  dull  butcher 
knives  in  preparation  for  this  stupen- 
dous production. 


A  projector  owner's 

DREAM  GIFT 


"Ho 

Mar 


in  "ladies  in  a 
Hxrh'shBatK 


16  mm  silent     16  mm  S.O.F. 
8  mm  feature  one  reel  one  reel 

$5.50  list  $12.00  list  $17.50  list 

AH  television  rights  reserved. 
Available  U.  S.  A.  and  Possessions  only. 


At  your  dealer  or  order  direct  froi 

LIBRARY  FILMS,  INC. 

25  West  45th  Street,   Dept.  HM 
New   York    19,   N .  Y. 


CUT  HOME  MOVIE  COSTS 


with    BLACK    and    WHITE  fine 
grain   S  e  m  i  -  Ort  h  oc  h  r  o  m  at  ic 
Reversible    Film    for   finest  re- 
sults— lowest  cost. 

16mm.  Reversible 
Outdoor  Film 

100-ft.  Roll  only  2.50 
Rating  Scheiner  18 

8mm.  Reversible 
Outdoor  Film 

25'  Dble.  8,  only  1.25 
VIS-O-PAN 

Full  Panchromatic 
Indoor-Outdoor 
Exceptional  Fine  Grain 

Double  8mm.—  25  ft  $2.00 

16mm— 100  ft   5.00 

Same  day  processing  included. 
See  your  dealer  or  send  money 
direct. 

Write  for  prices  for  developing 
and    processing   for   8mm.  and 
16mm.   films   bought  elsewhere. 
Dept.  12 
VISUAL  INSTRUCTION 
SUPPLY  CO. 
1749  Broadway 
Brooklyn  7,  N.Y.  


X     EVERY  SHOT  A  "TAKE" 

J   with  £ute  ScrUflt 

■¥■       Put  more  interest,  more  fun  into  your  movies. 

-fc-      "Cine  Script"  is  a  complete  shooting  scena- 

^  rio  based  on  an  original  story,  with  detailed 
professional  instructions . . .  PLUS  25  printed 
titles  to  fit  the  story.  Can  be  shot  with  as 

•4c      little  as  5  rolls  of  film.  Your  choice  of . . . 

*  LOVE  •  MYSTERY  •  CHILDREN'S 

*  TEEN-AGE   •  WESTERN    •  COMEDY 


each 

1258  So.  Gramercy  PI. 
Los  Angeles  6,  Calif. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.       Hollywood,  Calif. 
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AZUR£ 
DELUXE 


-  ^>  ULTERS  FOR  CAMERA 

1  •^pSJector  R£^o. 

•  PROJECTS  IUCHV.WU"  HUE. 

ENHANCING  EVERY  SCENE. 

•  EXPOSURE  INDEX— 

20-S 

•  GUARANTEED 

FRESH  STOCK.  \ 


0£W 


■dvailabli  in.... 

•  8mm(D0uBi£rSiNGi£) 
•  16  mm 


(PlfASE  MAIL  DEALERS  NAME  IF  HE  CANNOT  SUPPLY  YOU) 

ESO-S.  INC.,  47*.*  HOLLY  KANSAS  CITY,  2,  MO. 


POWERFUL 
5V2  INCH  F-3.5 
COATED  39.50 
138MM  TELE-LENSES 
COLOR  CORRECTED 
5%  POWER!    Far  more 
powerful   than  3-inch 
lenses.   Not  an  attach- 
ment, but  a  complete  lens  with  standard  Iris  dia- 
phragm,   etc.    Brings    out    fine    details    of  distant 
subjects.  Many  in  use  all  over  world  by  professionals, 
schools,  scientists,  doctors,  coaches,  sportsmen,  etc. 
AAF  surplus  lenses  in  our  dural  focusing  "C"  mounts, 
for    all    standard    16mm    cameras,    Bolex,  Victor, 
BH,    Revere,    Keystone,    etc.    Mailed    insured  with, 
metal   dust   cap. Deluxe   model    with  case  $47.50. 
Adapter  for  8mm  SI. 95. 

CENTURY  PRECISION  CO. 

1  I960  Wilshire  Blvd.      Los  Angeles  25,  Calif. 


16MM  SOUND  RENTALS 


National'  will  rent  you  52  Complete 
Feature  and  Short  Subject  Shows  for  only 
$150.00. 


Write  for  FREE  Sound  Catalog 
NATIONAL  CINEMA  SERVICE 

71  Dey  Street  New  York  7,  N.  Y. 


VACATIONS  ARE  OVER 

but  the  memories  will  linger  on 
when  your  picture  titles  are  by 

Bruce  Movie  Service 

Complete  8-16  Silent  Titling  and  Editing 
2706  Virginia  Ave.  Louisville  11,  Ky. 


CLEARANCE  SALE 


Want  a  real  buy  in  16mm  SOUND  FILMS? 
Take  advantage  of  the  I.C.S.  1949  CLEARANCE 
SALE  of  16mm  sound  films — features,  comedies, 
educationals.  cartoons,  novelties,  etc.  Send  for 
our  giant  list  "A"  today  stating  machine  you 
own  (make  and  model). 

INSTITUTIONAL  CINEMA  SERVICE,  INC. 

156C-H  Broad  wo  v  New  York  19,  N.  Y. 


Two  Zf  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7508    3  rd   AVE..    BROOKLYN   9,   N.  V. 


Process  your  film 

•  Continued  from  Page  515 

to  a  #1  photo  flood  lamp  4  feet  away. 

With  the  rack-and-trav  be  sure  to 
give  an  additional  exposure  to  the  film 
on  the  ends  of  the  rack.  With  the  drum, 
be  sure  to  keep  the  drum  in  steadv  rota- 
tion during  the  full  exposure  period. 

No  control  is  possible  with  the  sec- 
ond exposure;  any  attempt  to  cut  the 
exposure  to  compensate  for  an  under- 
exposure in  the  camera  will  give  a 
weak,  washed-out  positive.  Compen- 
sations can  be  made  by  reducing  after 
the  film  has  been  fully  processed  and 
dried. 

Second  Development 

3  minutes  in  Dektol  diluted  1  to  4. 

Do  not  try  to  cut  down  the  develop- 
ing time  to  compensate  for  an  excessive 
deposit  of  silver;  it  is  better  to  reduce 
the  positive  print  after  drying  if  neces- 
sary. 

Fixing 

Fixation  is  not  absolutely  necessary 
if  the  second  development  is  always 
carried  to  completion,  but  the  harden- 
ing action  of  the  fixing  bath  is  a  decided 
advantage  when  temperatures  are  up 
in  the  70's. 

Kodak  Acid  Fixing  powders  are  used 
as  recommended,  and  the  film  fixed 
for  5  minutes. 

The  following  formula  (F6)  may  be 
used  in  place  of  the  above.  It  has  longer 
life  and  excellent  keeping  quality: 


Water 
Hypo 

Sodium  Sulphite 
28%  Acetic  Acid 
Kodalk 

Potassium  Alum 
Water  to  make 


600  can. 

240  grams 
15  " 
48  ccrn. 
15  grams 
15  " 
1  liter 


Water  Rinses 

Between  each  of  the  above  baths, 
the  tray  or  trough  should  be  well 
washed  out,  and  the  film  rotated  in 
two  clean  water  rinses  of  one  minute 
each.  If  the  hardening  bath  is  used 
after  the  first  developer,  no  rinse  is 
used  at  this  point,  until  after  hardening. 

Final  Wash 

This  is  done  with  running  water. 
With  the  Drum,  the  water  falls  on  the 
edge  of  the  drum  and  it  turns  itself. 
With  the  tray,  the  frame  is  weighted 
down  and  water  is  run  in  with  a  rubber 
hose.  In  this  case  be  sure  to  pull  out 
the  frame  every  4  or  5  minutes  to  avoid 
a  deposit  of  air  bubbles  on  the  film. 
Twenty  minutes  required — don't  skimp. 

Drying 

Short  lengths  of  film  may  be  hung  in 
a  reasonably  dustless  room  from  nega- 
tive clips.  Pass  locsely  a  dripping  wet 
chamois  over  both  sides  of  the  film. 
Wring  the  chamois  out  and  pass  over 
both  sides  of  film  to  remove  surface 
water,  and  a  third  pass  with  a  nearly- 
drv  chamois  on  the  base  side. 

Long  lengths  are  best  handled  on  a 


16  HM.  SOUND- ON  T^WA  FILM 

for  all  16mm  or  magazine  cameras 
No  additional  accessories  required  to 

make  your  own  sound  movies 
Choice  of  three  speeds:  WESTON 
12  6  32  20  10  64 

50'  magazine 
$5.95 
100'  roll 
$8.95 

See  your  deafer  or  write 
MUS  A  FILMS,  Ltd.,  2702  Ross  Ave.,  Dallas  1,  Tex. 


EASY  Time  Payments  on 

BELL  &  HOWELL,  KEYSTONE, 
REVERE,  VICTOR,  NATCO, 
DE  VRY,  MOVIE-MITE,  etc. 

Also  films  of  all  kinds. 

We  buy,  sell  and  exchange  films 
and  equipment. 
Free  Catalogues 

(State  8mm,  16mm,  or  sound) 

FRANK  LANE  &  CO. 

5  Little  Bldg.,  Boston,  Mass. 

COLORCHROME 

In  a  Class  by  Itself 

100  ft.  16mm  $6.50 

100  ft.  Double  8mm  ....  6.50 
25  ft.  Double  8mm    ....  2.25 

In  California  Add  Sales  Tax 
(Weston  speed  of  8) 
Day  Light  Only 
Processing  Included 
SEND  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


FOR  SALE  OR  RENT 

58  Kodachrome  Scenics 

in  8  and  16mm 

Circular  free  on  request.  Large  film  Rental 
Library.  Titles  made  to  order.  Producers  of 
Commercial  Sound  Motion  Pictures. 

Zenith  Cinema  Service,  Inc. 

3252  W.  Foster  Ave.      •      Chicago  25,  III. 


HOME 
MOVIES 

DESIGNED 
TO  DELIGHT! 

The 
Very  latest 

•     Ncv   100   It.  release* 
16mm  S6  00.  .irh  sound 
S7  50,  8mm  S5.S0. 

HELENE  DIST.  CO. 

182  Peoce  St.         Pro».,  R.  1. 

FREE  LIST 
ON  REQUEST 

558 


Cocktail  Hour  Films 

Musical  Shorts;  Burlesque;  Art-Glamour. 

16mm-  Sound  &  Silent  8mm 

Catering  to  Dealers,  Photo  and 
Camera  Stores. 

Write  for  free  catalogue 


INSPIRA  FILMS 

1746  N.  LAS  PALMAS  AVE. 
HOLLYWOOD  28,  CALIF. 


TERRIFIC 
LENS  BARGAIN  !  ! 

F-1.9 

3V2  Inch  (90  MM) 
COATED  TELE-LENS 


$34.50 


TAX 
INC. 


Re-engineered  AAF  surplus  N6A  anastigmats  in  our 
Dural  Alloy  Focusing  "C"  Mounts  with  Standard  Iris 
Diaphragm.  For  16MM.  BH,  Keystone,  Revere,  etc. 
Also  can  be  used  on  Bolex,  Victor,  etc.  Color  corrected 
Mailed  insured. 

CENTURY  PRECISION  CO. 

11960  WILSHIRE  LOS  ANGELES  25,  CALIF 

LENS  MOUNTING,  ADAPTIONS,  CAMERAS 
LOWEST  PRICES 


The  World's  Finest  Camera 
Cases 

Custom  Made  to  Your 
Requirements 

Write  us  details  of  what  you 
want  and  we  will  quote  you  prices. 

Created  to  the  highest  standards  of  quality 
and  workmanship,  our  cases  will  give  a  life- 
time of  service  and  satisfaction. 

E.  H.  STONE 

Manufacturer  of 

CUSTOM  MADE  CAMERA  CASES 

3812  N.  Mississippi  Ave.,  Portland  12,  Oro> 


Have  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Co/or  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You.' 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  that  goes  with  taking 
pictures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands.  1  4  1  pages,  color 
illustrations  Price,  three  dollars. 

Send  $}. 00  today  and  this  new  book  will 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


large  rack,  revolving  for  faster  drying. 
Care  should  be  taken  to  keep  the  film 
rather  loose;  normal  shrinkage  can 
tear  the  film. 

"Slitting  of  8mm.  film  may  be  done 
with  any  of  the  commercial  slitters 
(such  as  the  Baia). 

Control  Methods 

Some  means  of  control  should  be 
used  to  be  able  to  check  your  results. 
It  is  indispensable  in  testing  different 
films,  different  developers,  and  varia- 
tions in  technique. 

The  simplest,  and  yet  one  that  will 
indicate  under  or  over  development  in 
the  processing,  and  also  indicate  if 
exposures  were  correct,  is  here  described. 

A  uniform  light  source  is  required; 
this  may  be  two  200  watt  lamps  in 
reflectors ,  or  two  #1  photo  floods  (new) . 
The  lamps  are  placed  on  each  side  of  a 
sheet  of  white  mounting  card,  or  fine 
grain  white  drawing  paper  at  45°  an- 
gles, and  adjusted  to  give  a  uniform 
reading  with  your  exposure  meter, 
with  such  a  value  that  the  reflected 
light  reading  you  obtain  will  give  you 
an  exposure  of// 8  at  1/30  second.  Use 
the  ASA  film  speed  rating  indicated  for 
tungsten  light;  do  not  use  the  ASA 
rating  as  given  for  white  surfaces. 

Exposure  Test 

Open  the  lens  to//2.8  and  expose  one 
frame;  close  to  f/4  and  expose  one 
frame;  close  to  f/5-6  and  so  on,  one 
stop  at  a  time  and  one  frame  at  a  time, 
until  the  smallest  stop  (//22  on  most 
lenses)  has  been  exposed.  You  now 
have  a  series  of  exposures  which  with 
reasonable  care  can  be  repeated  on  each 
roll  of  film  you  process,  or  on  small 
pieces  to  check  the  processing. 

The  step  taken  at  //2.8  on  correct 
reversal  processing  will  have  a  barely 
perceptible  deposit  of  silver,  the  step 
at  f/8  will  be  an  average  gray,  while 
that  taken  at  //22  will  be  an  intense 
black.  Each  of  the  seven  steps  will  be 
clearly  visible.  Should  the  film  have 
been  over-developed,  the  light  steps 
will  merge;  the  f/8  will  be  less  than 
the  average  gray,  while  the  //22  will 
be  a  dark  gray  instead  of  the  desired 
black.  On  under  development,  the 
darker  steps  will  merge  to  blacks,  the 
f/8  step  will  be  darker  than  average, 
and  the  //2.8  step  will  have  a  strong 
deposit.  See  Fig.  4. 

Some  cameras  will  not  give  1/30 
second  exposure  when  operated  one 
frame  at  a  time;  this  should  be  com- 
pensated for  by  adjusting  the  film  speed 
indicator  on  the  camera,  or  by  reduc- 
ing the  intensity  of  the  lights  to  com- 
pensate for  the  lower  shutter  speed. 
The  important  thing  is  to  have  the 
white  card  illuminated  evenly,  the 
camera  covering  a  fixed  area  (it  doesn't 
matter  if  it  does  not  focus  at  that  dis- 
tance), and  that  the  lights  be  adjusted 
to  give  a  repeatable  reading  with  the 
exposure  meter  held  close  to  the  card. 
A  note  should  be  made  of  this  meter 


Improve  your  films  with  titles,  sub-titles,  and  con- 
tinuity headings.  The  key  to  good  titling  is  the 
kind  of  letters  you  use.  Knight  solid  cast  metal 
letters  are  perfectly  styled,  attach  to  any  surface 
and  photograph  with  sharp  detail  for  profes- 
sional, theatrical  appearing  titles. 
Only  $1 — for  your  choice  of  any  25  Classic  style 
letters,  Vs-inch  size;  postage  paid.  A  special  offer. 

Order  your  set  now.    Money  back  if  not  satisfied. 
Free!  Folder  on  "Titles  for  Home  Movies." 

H.  W.  KNIGHT  &  SON,  INC. 


24  Lane  St. 


Seneca  Falls,  N.  Y 


AUTOMATIC  DISSOLVE 

For  the  Cine  Special 


Model  C  .  .  .  $54  plus  Federal  Tax 

See  your  dealer  or  write 

JOSEPH  YOLO 

5968  Santa  Monica  Blvd.  Hollwood,  California 


GLAMOROUS  MODELS 

IN  YOUR  U0M€! 


Camera  Magic  in  movies, 
bring  vou  these  glamorous 
models.  Sample  reel,  8MM  50  Ft.— $3. 
16MM  100  Ft.— S6.  Also  available  in  sound 
and  Complete  Editions.  Full  Color  model 
slides  (2"x2")  in  original  poses.  Sample 
slide  40«f.  SPECIAL:  6 
Shipped  Prepaid,  send  cash 
or  money  order.  FREE 
Catalog   Of  Movie  Titles 

on  Request. 
JOY  STUDIOS,  Dept. 
HM9,  Box  #150  Main  P.O. 
Jersey  City  3,  N.J. 


slides  for  $2. 


HI" 


FREE 
VIEWER 

(value  SI.) 
with  order  of 
15slidesfor$5 


MOTION  PICTURE 
wM"  PRINTERS  8wm 

CONTINUOUS-STEP-REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  C^ta  Mzc&naGr. 

6519  WASHBURN  AVE.         DETROIT 2I,MICH 


■LACK  AND  WHITE    •  KODACHROME 


ENLARGED 


KCitD  J    I    REDUCED  — — 


DUPLICATES 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  Wacker  Dr.,  Dept.  H ,  Chicago  6,  III. 
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WRITE  FOR 

FREE 
CIRCULAR 


BULK  FILM 
PROCESS  IT 
YOURSELF 


Pan-  Pan- 
Ortho  chromatic  chromatic 

Weston  1 0      Weston  24       Weston  64 

100  ft.  Single  8  —51.55  $2.35  $2.40 

100  ft.  Double  8  — $2.35   $3.85..  __.  $3.95 

100  ft.  16mm.     —$2.25  $3.80   _$3.90 

Since  the  above  prices  do  not  include  developing,  why 
not  get  one  of  our  low  cost  developing  sets  ond 
develop  your  own  movies.  The  set  consists  of  develop- 
ing rock,  trav  safelight  and  set  of  prepored  developing 
powders,  together  with  a  simple  step-by-step  instruc- 
tion sheet.  33  ft.  Double  8  or  16mm.  set,  $5.85.  We 
also  have  100  ft.  developing  sets.  Show  your  movies 
two  hours  after  they  are  taken. 

FROMADER  GENERA  CO. 
Davenport  7,  Iowa 


TO  ADD  TO  YOUR 
PRIVATE  COLLECTION 


100  ft.  16mm  $6  00,  -itti 
sound   $7.50,   8mm  $5.50 


FREE  LIST 


FILM   SUPPLY  CO. 

BOX   442,    BALTIMORE    3,  MD. 


MICKEY  ROONEY 
CHARLIE  CHAPLIN 

Dozens  of  Hilarious  Comedies 
Sample  reel  8mm  —  2.75,  16mm  —  5.50 

SHERWOOD  PICTURES  CORP. 

Catalog  with  order— No  C  O  D'S 

1569  Broadway  Brooklyn  7,  N.Y. 


"STOP  APOLIGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Somple  Title  Test 
Kit.  Make  titles  that  ore  different  .   .   .   better  and 
tailored  to  your  taste.  Try  our  method    .   .    .  FREE. 
Complete  color  or  B.&W.  Outfit  $6.50 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue        Dept.  H 


New  York  10,  N.Y. 


OUTSTANDING  ART  FILMS 

Never  Before  Offered  For  Sale 
Order  by  No.  1,  2,  3,  4,  5,  6,  7,  8,  9 
8mm  $2.75  16mm  $5.00 

8x10  glossy  photo  of  subject  matter 
25  cents  to  cover  handling 
CRITERION  FILMS 
1600  Chancellor  St.  ♦  Phila.  3,  Penn. 


PHOTOGRAPHY 

Give  your  home  movies  that  "Professional  touch" 
— train  in  ALL  phases  of  photography.  Our  Home 
Study   Course  includes  valuable   instruction  in 
16  mm  movies. Resident  Training  in  "still"  work 


Write  TODAY 
Dept.  "114"  10  W.  33  St.,  N.Y. 


BMM  —  16MM 
KODACMROMI 
BLACK  CWfHITl 


reading  and  the  film  used  so  that  the 
same  illumination  can  be  obtained 
every  time  a  test  is  to  be  made.  Care 
should  be  taken  that  for  each  test  the 
same  lens  is  used,  the  /  stop  settings 
are  accurately  set,  camera  speed  adjust- 
ments are  accurately  repeated,  and  the 
camera  distance  be  approximately  the 
same. 

Cameras  with  single  frame  releases 
can  be  given  a  fast  flick  of  the  release 
button,  and  two  or  three  frames  ex- 
posed. A  couple  of  tests  will  show 
which  of  the  frames  to  take  as  your  step. 

Densities  may  be  obtained  with  the 
exposure  meter  as  indicated  in  the 
General  Electric  Photo  Data  Book, 
and  these  plotted  on  graph  paper 
against  the  logarithm  of  the  exposure 
times  (0  for//22,  0.3  for  f/16,  0.6  for 
//ll,  0.9  for//8,  1.2  for  f/5.6,  1.5  for 
f/4,  and  1.8  for//2.8).  This  will  give 
a  portion  of  the  H  &  D  curve  of  the 
film,  generally  a  straight  line  on  cor- 
rect processing.  It  will  also  give  you  a 
check  on  film  contrasts  for  comparison 
with  similar  films,  or  different  pro- 
cessing techniques  with  the  same  film. 

8mm  Kodachrome 
Price  Reduced 

Price  reductions,  announced  by  East- 
man Kodak  Co.,  reveal  Kodachrome 
and  black  and  white  film  now  list  at 
the  following  prices  for  8mm: 

Kodachrome,  roll,  $3-75;  magazine 
$4.50. 

Black  and  white,  Super  X  or  Pan- 
chromatic, roll,  S2.85;  magazine  S3-60. 
(A.S.A.  daylight  emulsion  speed  rat- 
ing 40,  and  10,  respectively.) 

These  are  standard  25-foot  double-8 
lengths,  and  prices  include  processing. 
Local  state  or  city  sales  taxes  are  not 
included. 

For  16mm,  Kodak  film  prices  remain 
unchanged.  A  100-foot  roll  of  Koda- 
chrome is  S10.20;  Black  and  white, 
S7-00,  Super  X  or  Super  XX. 

Kodak's  new  Cine-Kodak  Reliant 
camera,  8mm  roll  film  with  /  2.7  lens, 
is  reduced  to  $79  (from  $89). 

Price  reductions  also  were  announced 
on  practicallv  all  sizes  of  Kodachrome 
prints  and  Kodachrome  and  Kodacolor 
enlargements. 

"Slides"— Data  Book 

A  new  edition  with  major  revisions 
of  the  Kodak  Data  Book,  "Slides,"  is 
now  being  distributed  by  the  Eastman 
Kodak  Company,  through  photo  deal- 
ers (35c).  This  fourth  edition,  like  its 
predecessors,  is  aimed  at  those  who  use 
slides  for  educational  and  business  pur- 
poses as  well  as  those  making  slides  for 
fun  and  family.  It  features  an  expanded 
section  on  making  Kodachrome  title 
or  graph  slides,  and  a  greatly  enlarged 
section  on  making  a  slide  presentation. 
This  portion  has  been  completely 
brought  up-to-date.  Suggestions  on 
planning  slide  sequences  have  also 
been  added. 


ILMS! 


1 


Unusually  beautiful  novelty  film*  to  add  to 
your  movie  library  100  It  8mm  SS  50. 
16mm  So  00    Send  for  tree  list. 


TRU  ART  CO. 

760  BROAD  ST.    PROVIDENCE,  R.  I. 


DIRECT    1  6MM  SOUND 

with   MAURER  RECORDING  SYSTEM 


For  the  Producers  of  16mm.  Business, 
Educational  and  Religious  Films 

Edge  Numbered  •  Synchronized  Studio 
Work  Prints  Photography 

Sound  Recording  •  Release  Prints  — 
Duplicate  Negative!  Color  and  B&W 


GEO.  W.  C0LBURN  LABORATORY,  Inc. 

1 64  N.  Watker  Dr.,  Dept  H  ,  Chicago  6,  III. 


WIXDBACKS 


FRAME- 
COUNTING 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone    $24.95      •  Filmo  $29.85 

•  Eastman      $29.85      •  Revere  $29.85 

Precision  Built  Accessories  for  Every  Need 
Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
571 2  Cedar  Springs  •  Dallas,  Texas 


Distinctive  TITLES 
and  Expert  EDITING 

For  the    Amateur   and    Professional   16mm.   -  8r 
Black  and  White  -  Kodachrome 
Price  List  on  Request 

STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


LENS  MOUNTING 

We  can  mount  any  Camera  Lens  to  fit  your  Movie 
Camera,  regardless  of  size.  Reasonable  prices. 
YOU  SAVE  the  difference!  Focusing  Mounts  also. 
$8.00  up.  Accuracy  Guaranteed. 

CENTURY  PRECISION  CO. 
11960  Wilshire  Los  Angeles  25,  Calif. 


STUDIES    IN  BEAUTY 

Featuring    Hollywood's    Most    Beautiful  Models 
Sample  reel  ,50  ft.  8mm  S3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 

FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


EVERYTHING  PHOTOGRAPHIC 
AND  CINEMATIC 

For  Professional  and  Amateur 
New  and  Used 
Bought,    Sold,    Rented,  Repaired 

Now  On — Our  20th  Anniversary 
Sale — Buy  Now  &  Save 

HOLLYWOOD  CAMERA 
EXCHANGE 

1600  CAHUENGA  BLVD.        HOLLYWOOD  28,  CAL. 


TITLES 

YOUR  MOVIES  DESERVE  THE  BEST 

Color  or  B  &  W;  8mm  or  16mm 

  SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

1964  Ames  St.  N.  E.        Washington  19.  D.  C. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


FILMS  FOR  RENT  OR  SALE 


EQUIPMENT  FOR  SALE 


EQUIPMENT  FOR  SALE 


•  CINE  LENSES  —  High  Speed,  Telephoto  Wide 
Angle — for  every  type  shot  under  all  conditions. 
COATED  FOR  8MM  CAMERAS 

9mm  F:2.5  Wollensak  Wide  Angle 

Universal  Focus  $43.75 

yi"  F:1.9  Berthiot  Cinor  (Focusing  Mount)  .  .  39.50 
1%"  F:3.5  Telephoto  Anastigmat  (3  time 

magnification)  (in  focusing  mount)   36.50 

IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F:2.7  Carl  Meyer  Wide  Angle  $  49.50 

1"  F:1.25  Wollensak  Velostigmat    61.25 

2"  F:2  Schneider  Xenon   99.50 

3"  F:3.5  Carl  Zeiss  Tessar   79.50 

6*  F:5.5  Schneider  Tele-Xenar   124.50 

These  are  only  a  few  of  our  tremendous  selection — the 
world's  largest  stock  of  lenses.  We  have  what  YOU 
want — 15-day  trial — satisfaction  guaranteed.  Send  this 
ad  in  for  free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 
321  So.  Wabash  Avenue  Chicago,  III.,  USA 

Att.:  H.  A.  Manay 

BASS  SAYS: 
This  is  the  way  to  my  trading  store 
Where  you  can  make  trades  by  the  score; 
So  drive  right  up  ...  or  write  to  me 
For  as  pretty  a  trade  as  you  ever  did  see. 

CHARLES  BASS 
President. 

20mm.  wide  angle  Tessar  F:2.7  for  Movikon .  .  .  $110.00 

2"  Zeiss  Sonnar  F:2.8  for  Movikon  8  or  16  $  87.50 

3"  Zeiss  Sonnar  F:4  in  "C"  mount  $125.00 

3"  Zeiss  Sonnar  F:4  coupled  for  Zeiss  Movikon  $165.00 
3"  Zeiss  Sonnar  F:4  in  Movikon  bayonet  mount  $165.00 

18cm.  Tele-Tessar  F:6.3for  Movikon   $185.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete  stocks  of 
new  Cine  Equipment,  all  makes.  BASS  CAMERA  CO., 
Dept.  H-M,  179  W.  Madison  St.,  Chicago  2,  Illinois. 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  NATCO  SOUND  PROJECTOR.  Brand  new.  Never 
unpacked.  Only  $225.  Box  217,  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

•  SAVE  DEALER'S  PROFIT!  Cameras,  Projectors, 
Movie  Equipment!  Latest  bargain-packed  Directory  25c. 
Satisfaction  or  refund!  CAMERA  GUIDE,  GPO,  796-1, 
New  York  City. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  camera 
repaired.  Estimates  given.  Prompt  service.  KENSING- 
TON CAMERA  SHOP,  No.  1  Conn.  Ave.,  Kensington, 
Md.  Dept.  D. 

•  $75.00  to  $100.00  a  week  with  your  movie  camera. 
Satisfactory  results.  $1.00  postpaid.  J.  F.  ELIO,  Box  441, 
Milford,  Conn. 

•  KODAK  Cine  Special  complete  with  100-ft.  chamber 
f/ 1.9  lens  set  of  four  masks  and  telephoto  lens  mount. 
Original  owner;  perfect  condition.  $500.  PHOTO 
ENGINEERING  CO.,  541  P  St.,  Fresno,  Calif. 

•  PROJECTOR:  B.  &  H.  16mm.  1200  watt  Auditorium 
silent.  Like-new  condition.  Will  sell  for  $175.  MARTIN 
BOVEY,  Concord,  Mass. 

•  16MM.  LENSES — "C"  Mount;  17mm.  Wide  Angle; 
1"  f/1.5;  6"  f/4.5;  and  2"  f/1.5  (a  must  for  indoor  color.) 
Guaranteed  perfect.  Bargain.  GEO.  W.  COFALL, 
Brecksville,  Ohio. 

•  ADVANCED  amateurs  and  professional  producers 
who  are  interested  in  the  best  sound  and  silent  16  and 
35mm  studio  or  lab  equipment  will  find  it  here  in  abund- 
ance. We  sell,  rent,  trade  and  repair.  THE  CAMERA 
MART,  Inc.  70  West  45  Street,  New  York  19,  N.  Y. 

•  BOLEX  projector;  shows  8mm  and  16mm.  Like  new. 
Bargain.  GEO.  COFALL,  Brecksville,  Ohio. 

•  FOR  BOLEX  Cameras  H-16.  Kern  Switar  1"  f/1.4 
lens.  Kern  Yvar  15mm  f/2.8  (wide  angle)  lens.  Also  set 
of  Stevens  extension  tubes.  All  new.  Lists  $277.50.  First 
$175.00  takes  it.  L.  D.  COONS,  Box  866,  Hutchinson, 
Kansas. 

•  FOR  SALE.  Auricon  16mm  s.o.f.  recorder  and  am- 
plifier. Equipment  cannot  be  told  from  new  and  is  the 
noise  reduction  type.  Also  sychronous  motor  drive  for 
Cine-Special  Kodak  and  two  soeed  high  fidelity  16" 
transcription  player.  Write  B.  L.  SMALLEY,  8940  S. 
Bell  Ave.,  Chicago,  Illinois. 

•  ONE  Pair  Holmes  16mm  sound  projectors  sprocket 
intermitten,  can  be  converted  with  arc  lamps,  ideal  for 
Drive  In  Theatres.  Will  trade  for  16mm  films,  Movie 
Cameras,  Silll  Cameras  or  ?.  CAESAR  MOVIE  SER- 
VICE, Atlanta,  Indiana. 


•  SELL  or  Trade.  16mm  Silent  Films,  16"  Turntable, 
Projector  Microphones,  20000'  Rewinds,  18"  playback 
arm,  Mitten  Letters  and  other  articles.  OVITT,  896  E. 
6th,  Pomona,  Calif. 

•  EXCELLENT  Bargains  16mm  sound  equipment  for 
home,  school,  outdoors  from  750  watts  to  carbon  arc. 
We  buy,  sell,  exchange  8-16-sound  film.  3c  stamp  brings 
all  information.  BOB'S  PROJECTION  SERVICE, 
301  Charles,  Adrian,  Michigan. 

•  SAC  RAF  ICE  CINE  SPECIAL  2  F/1.4  Ektar  lens. 
Can  register  as  new.  $895.  PrivateParty.  Days:  Sycamore 
69293or  Ryan  17967.  Nights  and  Sundays :  Sycamore  83384. 


WANTED 

•  WANTED — Used  equipment.  Bargain  list  on  request. 
PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 

•  LABORATORY  Projection  Reels,  8mm.  We  pay  (in 
trade)  4c  for  50'  and  2Jic  for  30'  reels  and  lefund 
postage!  Ask  for  our  DeLuxe  40  page  1949  Catalog! 
ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 

•  WANTED.  We'll  pay  hard  cash  for  silent  or  sound, 
8mm  or  16mm,  new  or  used  movie  film.  Write  and  tell 
us  what  films  you  have,  and  how  much  you  want  for 
them.  CAMERA  SHOP,  760  Broad  St.,  Providence,  R.  I. 

•  WANTED— Used  16mm.  sound  FEATURES  in  good 
condition.  Give  title,  condition  and  price  desired.  Will 
purchase  complete  private  sound  film  libraiies.  What 
have  you  to  offer?  TED  KRUGER,  3145  N.  Broad  St. 
Phila..  Penn. 

•  WE'RE  IN  THE  MARKET  for  outdated  movie  film, 
used  movie  and  still  equipment.  Turn  old  and  unused 
items  into  real  cash.  CAMERA  SHOP,  760  Broad  St., 
Providence,  R.  I. 


•  WANTED — Private  library  good  used  16mm  sound 
film,  musical,  etc.  Write  details.  ZUCKERMAN,  1014 
W.  7th  St.,  Los  Angeles  14,  Calif. 

•  WANTED— 100  ft.  or  200  ft.  film  chamber  for  Cine 
Special.  J.  SriANULER,  3965  W.  6th  Street,  Los  Angeles 
5,  California. 

FILMS  FOR  RENT  OR  SALE 

•  ARTISTS  &  COLLECTORS  Items.  Over  100  35mm 
slides  beautiful  color  poses  also  B&W  photos  excellent 
outdoor  photography.  16mm  100'  &  400'  reels  6&W 
or  color  movie  subjects.  Send  stamp  for  list.  CHARLES 
BRIGGS  PHOTO  SERVICE,  Dept.  M,  Box  9823  Los 
Feliz  Sta.,  Hollywood  27,  Calif. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery,  Twins 
by  Breech  and  Delivery  with  Forceps.  Sample  reel 
16mm.--$5.00,  8mm— $3.50.  SHERWOOD  PICTURES 
CORPORATION,  1569H  Broadway,  Brooklyn  7,  N.  Y. 

•  HOME  MOVIES  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a  year. 
Rent  silent  and  sound  films  at  half  rates.  Free  rental 
monthly.  Keep  films  up  to  4  days.  Big  discount  on  new 
films.  Send  for  Membership  Card  and  complete  plan 
with  catalogue.  MIDWEST  FILM  CLUB,  Dept.  2, 
4758  W.  Madison  Street,  Chicago  44,  Illinois. 


•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth.  16mm — 
$10.00.  6mm— $5.50  postpaid.  MEDICAL  RESEARCH. 
1569  Broadway,  Brooklyn  7,  N.  Y. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're  both 
unusual,  exciting  GLAMOUR  HLMS,  starring  two  of 
the  most  alluring  models  you've  ever  seen.  PRICES: 
100'  16mm  $6.50,  50'  8mm  $3.75,  OR  both  for  $11.00  in 
16mm  or  $6.50  in  8mm.  Send  25c  for  our  GIANT  cata- 
logue, packed  with  exclusive  releases  you'll  want  to  own. 
EMPIRE,  Dept.  H,  P.O.  Box  23,  White  Plains,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE,  INC. 
14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainment! 
ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR— EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,  1674  Broadway,  New  York  19,  N.Y. 

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CADWAL- 
LADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  MISS  America  of  1949 — 8mm.  50'  Kodachrome, 
$7.50  (B  &  W,  $2.00);  16mm.  100'  Kodachrome,  silent, 
$14.75  (B  &  W,  $4.00).  Free  catalog.  ESO-S,  47th  and 
Holly,  Kansas  City  2,  Missour/. 


•  YELLOWSTONE  50'  8mm  Kodachrome  $7.50;  50 ' 
8mm  b&w  $1.75.  Postpaid.  Free  catalog.  ESO-S,  47th 
&  Holly,  Kansas  City  2,  Missouri. 

•  FINAL  CLOSE-OUT  SALE.  Brand  new  16mm  films. 
Complete  Editions,  Castle  and  Official  on  400'  reels 
each,  silent— Football  Parade  1945/1946/1947  $6.  each; 
Louis-Wolcott  Fight  complete  $10.00;  N.  Y.  World's 
Fair  in  Color  $37.50;  War  Pictures,  Fight  for  Rome, 
Axis  Smashed  in  Africa,  1943  Campaigns  I  and  II, 
Manila  Bombed,  Yanks  Invade  Marshalls,  Yanks  Smash 
Truk,  French  Fleet  Sunk,  America  Mobilizes,  War  in 
China,  Germany  Invades  Austria,  Yanks  Bomb  Tokyo, 
Russia  Stops  Hitler,  Bismarck  Sea  Victory,  King  George 
VI  Visits  America,  all  $6.00  each.  Pres.  Aleman  of  Mexico 
visits  U.  S.  in  Spanish  Sound,  approx.  300'  $10.  CINE- 
KODAK  SPECIAL  II  and  all  lenses  in  stock  immediate 
delivery.  Innumerable  bargains  8mm  and  16mm  lenses. 
Advise  your  needs,  will  quote  attractive  prices  on  Kodak, 
Wollensak,  Bell  &  Howell  makes.  UNUSUAL  BAR- 
GAINS IN  USED  MOVIE  CAMERAS.  16mm  FILMO 
121  Autoload  Packette,  THCooke  f/1.5  and  Case  $75.00. 
FILMO  141-A  Autoload  Magazine,  K.  A.  f/1.9  (L)  and 
Case  $115.00.  CINEKODAK  BB  50'  roll,  f/1.9  K.  A. 
$75.00.  KEYSTONE  A-7,  TH  Cooke  f/2.7,  guaranteed 
factory  recond.  $57.50.,  also  8mm  CINEKODAK  8-60 
f/1.9  and  Case  $75.00.  B&H  SPORTSTER  f/2.5  and 
Case  $49.50.  COLUMBUS  PHOTO  SUPPLY,  1949 
Broadway,  New  York  City  23,  N.  Y. 

•  FILM  LIBRARY  CLEARANCE!  Sound  and  Silent 
films — 288  single-reel  8mm;  848  double-reel  16mm; 
796  features  in  16mm  sound,  single  and  double-reel 
lengths.  Write  for  listing  and  prices.  FOTOSHOP, 
18  East  42nd  St.,  New  York  City. 

•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE-PIC  HAWAII 
1837  Fort  St.,  Honolulu,  Hawaii. 

•  85  KODACHROME  movies!  War,  Atom  Bomb 
Travel,  Air,  National  Parks,  Beautiful  Models.  Cata- 
loa.  3c  stamp,  2-scene  "Waikiki"  sample,  $1.00.  Specify 
8mm  or  16mm.  WORLD  IN  COLOR  PRODUCTIONS. 
Elmira,  N.Y. 

•  NEW.  Sensational.  "Life  of  the  Party."  Film — 
photos.  List  and  sample,  10c.  HOLLY-MAID  FILMS  , 
2709  West  Avenue  34,  Los  Angeles  65,  California. 

•  FREE  MOVIES.  Thousands  of  subjects.  Interesting- 
Entertaining,  Fascinating.  New  Directory — only  50c. 
INTERNATIONAL  CINE  SOCIETY,  Dept.  102-H,  1300 
Taylor,  N.W.,  Washington  11,  D.C. 

•  UNUSUAL  8-16mm  FILM  SUBJECTS.  Kodachromf 
projection  length  sample,  "Allure,"  SI. 00.  "Strip-Polka.  . 
100-ft.  16mm  sound  $6.50.  Art  slides  in  color.  sample, 
50c,  5  for  $2.00.  Films  exchanged.  Bargains!  Big  catlaog. 
25c,  refunded  first  order.  NATIONAL  FILM  SUPPLY  , 
Broadway  Station  (E),  Toledo  9,  Ohio. 

•  PROJECTOR  owners!  16mm  sound,  silent,  8mm 
brand  new  prints;  Exclusive  Releases;  Art,  Comedy, 
Adventure;  ridiculous  prices.  Write  for  list.  BLAKELY, 
1136  N.  Formosa,  Hollywood. 

•  A  LIVING  MEMENTO  to  a  name  that  will  never 
die.  The  immortal  Babe  Ruth  in  "Headin  Home,"  ° 
reels.  The  only  feature  film  he  ever  made.  8mm-16mm- 
Box  3602,  Philadelphia  25,  Penn. 

•  NEW  RELEASES  for  private  film  libraries.  100  ft. 
16mm  $6.00,  with  sound  $7.50;  8mm  $5.50.  Free  list. 
FILM  SUPPLY  CO.,  Box  442,  Baltimore  3,  Md. 

•  EXCITING  FILMS,  Professional  models,  new  re- 
leases, new  poses.  $6.00  100  ft.  16mm.  Rush  dime  for 
sample  strip  and  list.  CORALART  PRODUCTIONS 
Box  441,  Milford,  Conn. 

•  ATTENTION,  MOVIE  FANS!  Latest  selection  of 
Home  Movie  Entertainment.  8-16mm  silent,  Sound  Fea- 
tures; comedies,  shorts.  Join  our  club,  $1.00  yearly. 
Special  discounts  to  members.  Send  for  membership 
card  or  write  for  details  to  PARTHENON  FILM  LI- 
BRARIES, 609  S.  St.  Louis,  Chicago  24,  Illinois. 

•  ALLURING!  Art  Film  short  subjects.  Send  for  free 
catalog  of  the  latest  releases.  TASCO  SUPPLY,  27-B 
Bond  Street,  Providence,  R.  I. 

•  LOWER  Cost  Home  Movies!  New  Castle,  Official 
Sports,  Comedies,  Travels,  Musicals,  etc.  Lists  10c. 
TURKE  FILMS,  Hinsdale,  Illinois. 

•  CLEARANCE  SALE  OF  16MM  FEATURES.  Want 
a  real  buy  in  16mm  SOUND  FILMS?  Take  advantage  of 
the  I.C.S.  1949  SALE  of  16mm  sound  FEATURES— 
comedies,  cartoons,  novelties,  musicals — new,  used. 
Specify.  Send  for  our  giant  list  "A"  today,  stating 
machine  you  own  (make  and  model).  INSTITUTIONAL 
CINEMA  SERVICE,  INC.,  1560  HI  Broadway,  New 
York  10,  N.  Y. 

•  FOR  SALE.  Private  collection  of  sound  films  and  3 
projectors.  Sacrifice  $3500.00.  Catalogue.  HAWLEY  , 
3719  English,  Indianapolis,  Ind. 

•  16MM  SOUND  FILMS.  Features  and  shorts  as  low  as 
$5.00  per  reel.  BEDNER,  5300  So.  Talman,  Chicago,32  , 
Illinois. 
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FILMS  FOR  RENT  OR  SALE 


CAMERA  FILM 


TITLES  AND  SUPPLIES 


•  .400-ft.  16MM  SILENT  subjects,  all  good  condition. 
Castle,  Official,  etc.,  $4.50  each  3  for  $13.00.  Sound  sub- 
jects $7.50  to  $9.00,  guaranteed  perfect.  8MM  subjects 
200  ft.  perfect.  $2.50.  Include  postage,  specify  list  wanted. 
ABBE,  503  Fifth  Ave.,  N.  Y. 


•  BING  CROSBY  in  "Road  to  Hollywood";  Abbott 
&  Costello  features  and  comedies ;  Joe  E.  Brown,  Laurel  & 
Hardy  for  rent  for  home  showings.  Send  10c  for  new  1950 
catalogue.  Also  available:  used  16  mm  sound  library  sub- 
jects for  sale  at  reduced  prices.  Free  list.  LAWRENCE 
CAMERA  SHOP,  149  No.  Broadway,  Wichita,  Kansas. 


•  2x2  ANSCOLOR  ART  SLIDES  guaranteed  offered  by 
NOBODY  ELSE.  Please  read  my  large  explanatory 
classified  adv.  in  November  issue  "U.S.  CAMERA"  and 
you'll  STOP  throwing  your  money  away  on  junk  com- 
mercial stuff.  Satisfaction  is  UNCONDITIONALLY  guar- 
anteed. The  first  set  is  "Betty— No.  1",  10  slides— $5.00 
express  collect,  or  $6.00  express  prepaid.  ADULTS  ONLY. 
QUEEN  SPECIALTY  CO.,  Room  8,  Exchange  Bldg., 
106'. •  South  10th  Street  H.  M.,  Tacoma  2,  Washington. 


•  LIBRAR  < .  28  sound  subjects,  good  condition  mounted 
on  1600  foot  reels.  $1500  for  quick  sale.  MAJOR  H.  J. 
JENKINS,  Box  34.  Westover  Field,  Mass. 


•  TEN  CENTS  A  DAY!  Rent  8mm  movies— Westerns, 
Comedies,  Sports,  Cartoons — for  a  dime  a  day!  No  dues — 
no  membership — no  charge  for  time  in  transit!  Complete 
details  FREE!  JOMARK,  430  No.  Kenmore  Avenue, 
Los  Angeles  4,  California. 


•  FREE!  AMAZING!  NEW!  Movies  loaned  free. 
Educational,  Documentary,  Travel.  Only  50c  for  listings 
to  obtain  films  Loan-Free.  EDUCATIONAL  FILM 
CENTER,  Dept.  H.,  133  Murray  St.,  Elizabeth  2,  N.J 

•  BEST  in  Glamour,  Party,  Art,  Burlesque  Films  of 
major  producers.  Lists  10c.  EXQUISITE  FILMS,  Hins- 
dale, Illinois. 


•  ITALIAN  FILMS  for  rent  or  sale.  Free  list.  Write: 
Box  55,  Times  Plaza  Station,  Brooklyn  17,  N.  Y. 


•  FILM— LARGE  DISCOUNTS— 16  S.O.F.,  Silent, 
8mm.  100  ft.  16mm  sound  subjects,  slightly  used,  $1.75. 
3  for  $5.00.  Refund  if  dissatisfied.  Free  catalogs. 
IMPERIAL  ENTERPRISE,  INC.,  Dept.  H-A,  551  Surf 
Ave.,  Brooklyn  24,  New  York. 


•  8MM  FILMS  for  sale,  send  for  list.  Over  250  films, 
entire  lot  or  singly,  selling  out  entire  library.  HACKER 
FILM  SERVICE,  5207  Blair  Ave.,  St.  Louis  7,  Mo. 

•  STOCK  reduction  sale  of  sound  musicals,  comedies, 
cartoons  and  travel  subjects.  Sound-silent  projectorsf 
cameras,  reels,  splicers,  screens.  Send  for  large  list  o 
bargains.  ZENITH,  308  West  44th  St.,  New  York  City, 

•  FILM— LARGE  DISCOUNTS— 16  S.O.F.,  Silent.' 
8mm.  100  ft.  16mm  sound  subjects,  slightly  used,  $1.75 
3  for  $5.00.  Refund  if  dissatisfied.  Free  catalogs 
IMPERIAL  ENTERPRISE,  INC.,  Dept.  H-A,  551  Surf 
Ave.,  Brooklyn  24,  New  York. 


•  THRILLING  8MM-16MM  movies.  Catalog  free. 
FINE  ARTS  PRODUCTIONS,  Box  2084-X,  San  Antonio 
6,  Texas. 


•  DEAR  HOME  MOVIE  FAN.  At  last  we  have  the  film 
you  have  been  waiting  to  get  .  .  ."THE  ANTARCTIC" 
...  a  film  of  authentic  operations  of  the  Byrd-U.  S.  Ant- 
arctic Expedition  1940  .  .  .  now  released  in  8mm,  16mm 
size.  Penguins,  Seals,  Whales  at  play,  Men  working,  Dog 
Teams,  Ice  Breaking  out,  Excitement,  Dangers.  Also 
coming  is  "Pitcairn  Island,"  the  home  of  the  Mutiny  on 
the  Bounty.  "Rapa  Island,"  the  small  Island  in  the  Pacific 
seldon  visaed  by  ships.  "The  Straits  of  Magellon,"  a 
picturesque  trip  through  this  treacherous  water  passage. 
Send  for  catalogue,  5  cents.  These  four  films  by  "TEX" 
HELM  Cameraman.  GRACE  &  "TEX"  HELM  TRAVEL 
FILMS,  Dept.  HMA,  Carlsbad,  New  Mexico. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your  movie 
film.  Send  frames  and  one  dollar.  CURIO-PHOTO. 
1187  Jerome  Ave..  New  York  52,  N.  Y. 


•  FOREIGN-make  color  and  b<S.w.  16mm.,  8mm., 
and  9'2  mm.  films  processed.  Bulk  films  finished  at 
competitive  prices.  (Dealer  courtesy.  I  Addiess  ESO-S, 
47th  &  Holly.  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for  new 
negative  and  enlargement.  CURIOPHOTO,  1187  Jerome 
Ave.,  New  York  52,  New  York. 


•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  with  bulk  film  at  $1.00  per  50'  core,  12  cores 
for  $10.00!  Loading  instructions  with  each  order.  Process- 
ing extra  at  75c  per  50'  core.  Empty  magazines  returned 
after  purchase  at  $1.00  each,  6  for  $5.00!  Catalog.  ESO-S, 
47th  4  Holly,  Kansas  City  2,  Missouri. 


•  SOUND  RECORDING  at  a  reasonable  cost.  High 
fidelity  16  or  35,  Quality  guaranteed.  Complete  studio 
and  laboratory  services.  Color  printing  and  lacquer  coat- 
ing. ESCAR  MOTION  PICTURE  SERVICE,  INC., 
7315  Carnegie  Avenue,  Cleveland  3,  Ohio.  Phone: 
Endicott  2707. 


CAMERA  FILM 


•  DOUBLE  8mm  Weston  12,  anti-halo  film,  three  rolls 
double  8mm,  $3.45;  six  rolls  single  8mm  for  Univex, 
$4.60.  Fresh-dated!  Processing  free!  FILMCRAFT 
47th  d  Holly,  Kansas  City  2,  Missouri. 


•  GUARANTEED  fresh  F-A-S-T  Pan  Film,  $1.65;  25', 
(8-8mm)  daylight  color,  $4.10;  25'  8mm.  color  base- 
$2.25;  100'  16mm.  outdoor  anti-halo,  $3.45.  Free  machine 
processing!  MK  PHOTO,  451  Continental.  Detriot  14, 

Michigan. 


•  PANCHROMATIC  Reversible  16mm.  Surplus  Film. 
Not  negative  stock.  Sealed  Government  cans  of  30-50' 
cores  Eastman  black  base  Weston  24  film,  $5.00  postpaid. 
Film  base  and  perforations  guaranteed  perfect.  Photo- 
graphically film  is  not  100%  perfect  due  to  age  (Exp. 
October,  1943).  Processing  available  at  our  plant. 
FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls  Ansco- 

color  double  8mm.  $11.95!  (Processing  $2.00  at  our 
plant.)  Other  ESO-S  100  ft.  double  8mm.  films;  DELUXE 
SEPIA,  $6.00.  SUPREME  X  $5.50.  both  processed  with- 
out additional  charge.  FILMCRAFT,  47th  A  Holly, 
Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25  ft. 
double  8mm.  $1.50.  Free  same  day  processing  included. 
Write  for  free  catalog.  BETTER  FILMS,  742  New  Lots 
Avenue,  Brooklyn  7,  New  York.  Dept.  H.M. 


•  BACK  AGAIN  by  popular  demand!  Solar  8-16  Bulk 
Film.  Send  for  price.  Special  Sale,  double  8mm  Camera 
Spools  in  metal  cans,  8  for  $1.00  while  they  last.  SOLAR 
CINE,  4247  So.  Kedzie,  Chicgao  32,  Illinois. 


•  SPECIAL  during  July,  August  and  September  only. 
100'  16mm  B&W  semi-ortho  $1.50  on  daylight  loading 
spools.  Also  semi-ortho  100'  dbl.  8mm,  $2.00.  Processing 
not  included.  Processing  prices  July,  Aug.,  Sept.  only 
$1.00  for  100'.  All  others  will  be  welcome.  RICHTERS, 
1715  N.  Mariposa  Avenue,  Hollywood  27,  California. 

•  GUARANTEED  fresh  400'  16mm  positive  bulk  film, 
$4.50  postpaid!  New  100'  camera  spools  with  cans,  25c 
per  set.  FILMCRAFT,  47th  &  Holly,  Kansas  City  2, 
Missouri. 


•  COLOR  film  for  single  8mm  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25  per 
25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  SENSATIONAL  Solar  Type  12— a  New,  Better 
Outdoor  film,  not  war  surplus — Free  Machine  Process- 
ing. Double  8mm  25  ft.,  $1.59;  16mm  100  ft.  $3.30; 
special  10%  Discount  on  3  rolls  or  more.  SOLAR  CINE, 
4247  So.  Kdie,  Chicago  32,  III. 


•  16MM  Magazine  guaranteed  fresh-dated  DELUXE 
SEPIA  or  SUPREME  X  film,  $3.50  each,  including 
finishing  at  no  additional  charge.  iLimit  six.)  ESO-S 
4247  So.  Kedzie,  Chicago  32,  III. 


•  GUARANTEED  fresh  movie  film.  Processing  in  . 
eluded.  88mm  25'  roll  Weston  24 — $1.75.  Weston  12 
100'  16mm  $3.45.  RELIABLE  FILMS,  65  Highland  Ave., 
Keasby,  New  Jersey. 


•  FRESH  16MM  MOVIE  FILM.  100  ft.  outdoors  $3.00, 
DuPont  Panchromatic,  Weston  32,  $5.50.  Free  Processing 
Included.  Results  Guaranteed.  REX-ART  CO.,  120 
Liberty  St.,  New  York,  N.  Y. 


TITLES  AND  SUPPLIES 


•  8-16MM  TITLES  MADE  TO  ORDER:  TINTED 
(use  with  Kodachrome  or  B  W  movies1  25c  up.  Also  full 
color  Kodachrome  titles,  new  kind  of  custom  made  title. 
Free  lists.  MOVIE-ADS,  120  West  105th  Street,  New 
York  25,  N.  Y. 


•  TITLE  MAKING  BOOKLET,  ten  simple  rules  just 
a  dime.  WESTWOOD  CINE  SHOP,  635  Victoria  Street, 
San  Francisco,  California. 


•  CHRISTMAS  will  soon  be  here.  For  the  first  time  we 
are  offering  stock  titles  at  bargain  prices.  "Christmas, 
1949"  and  "The  End,"  both  on  Christmas  background  in 
8  or  16mm.  B&W  or  color.  Only  $1.00  postpaid.  BRUCE 
MOVIE  SERVICE,  2706  Virginia  Ave.,  Louisville  11,  Ky. 


•  ANIMATED  word  Kodachrome  3  color  16mm  silent 
titles  25  cents  per  word.  Introductory  offer  your  name 
presents  one  dollar.  Samples  twenty-five  cents,  refund 
with  first  order.  CAESAR  MOVIE  SERVICE.  Atlanta, 
Indiana. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


•  YOU  CAN  HAVE  BEAUTIFUL  KODACHROME 
TITLES  at  very  small  cost.  These  Titles  are  photographed 
in  such  a  manner  as  to  give  you  a  three  dimensional  effect 
on  your  screen.  Send  for  FREE  LIST  and  short  sample 
lenaths.  $1.00  will  bring  an  assortment  of  full  length  8  or 
16mm  "END"  Titles,  in  Kodachrome.  Write  ELITE 
Custon  Titling  Service,  P.O.  Box  525,  Minneapolis,  Minn. 


•  VANISHING  Titles,  Fadeouts,  Background  Effects, 
Light  Diffusing  with  CRAFT-X  Film.  10  x  14"  sheets  25c. 
Sample  Free.  Money-Back  guarantee.  Also  copyrighted 
self-instruction  LETTERING  DESIGN  Manual  illus- 
trating 75  alphabets,  250  designs,  suitable  movie  titling, 
stationery  design,  advertising  literature,  $1.00.  MAJOR- 
PALMER,  3510-M  Palmer,  Chicago  47,  Illinois. 


•  TITLING  is  made  easy  with  the  book  How  to  Title 
Home  Movies.  Sells  for  only  $1.00.  Has  size  of  field  at 
various  distances.  Supplementary  lens  to  use  and  many 
ways  to  make  trick  titles.  VerHalen  Publications,  3923 
W.  6th  St.,  Los  Angeles  5,  Calif. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  them!  No  cash  charge 
Send  for  our  swap  plan.  HARVEY  R.  IRIS,  Box  539 
Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different  reel. 
Shipped  postpaid  immediately.  CLUB,  422  Haven  Ave., 
Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped  post- 
paid immediately.  TIMMERS,  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  TIRED  of  your  Movie  Films!  Join  T.-adinq  Club. 
Mention  your  mm.  Write  GALLARD'S  MOVIELAND, 
29A  Coe  Ave.,  Hillside  5,  N.  J. 


•  SENSATIONAL  exchange  plan  on  50'  8mm  movies- 
F  ILMLAND,  624  Gaines  St.,  Davenport,  Iowa. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your  friends? 
They  needn't.  50  IDEAS  FOR  FILMING  CHILDREN. 
Sent  postpaid  for  25c  HOME  MOVIES  Magazine, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  REVERSE  Your  Own  Film.  Have  all  the  fun  of  doing 
all  the  work  on  your  movie  from  the  camera  to  the  screen. 
In  our  book,  "How  to  Reverse  Movie  Film"  are  many 
tried  and  interesting  formulas.  Thousands  already  sold. 
Price  $1.00.  VerHalen  Publications,  3923  W.  6th  St., 
Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie  frames! 
Simple,  compact,  even  a  child  can  use  the  new  CINE- 
LARGER.  Make  jumbo  pictures  from  those  personal  or 
private  films  you  own.  Satisfaction  GUARANTEED  or 
monev  refunded  !  Only  $18.95.  Free  literature  on  request. 
EMPIRE,  Dept.  H.,  P.O.  Box  23,  Wht.  Plains,  N.  Y. 


•  RIFLES,  shotguns,  pistols — Firearms  of  all  types,  all 
makes  taken  on  trade  towards  ALL  photographic  equip- 
ment. Highest  trade-in  allowance  at  NATIONAL 
CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minneapolis 
2,  Minn.,  authorized  agents  for  Eastman,  Argus,  Revere, 
Bell-Howell,  Keystone,  Graflex — in  fact  every  great 
name  in  photography.  Trade  tour  firearms  on  photo- 
graphic equipment  now. 


•  REPERFORATION  any  brand  16mm  b&w  or  color 
film  for  use  in  8mm  cameras!  Perforations  guaranteed 
$2.00  per  100  roll.  Mail  films  insured  marked  "reper- 
forate"  for  ESO-S,  47th  &  Holly,  Kansas  City  2,  Missouri. 


•  "HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working  hand- 
book for  the  photographer  using  Ansco  color  material, 
it  discusses  shutters  and  lenses,  color  lighting,  three- 
dimensional  color  pictures,  portraits,  color  temperature, 
exposure  meters,  composition,  exposure  tables,  mixed 
color  light  sources  and  many  other  subjects  so  valuable 
to  the  movie  maker.  Only  $3.00.  Write  to  VER  HALEN 
PUBLICATIONS,  3923  W.  Sixth  St.,  Los  Angeles  5, 
Calif. 


SOUND  AND  SILENT  FILMS 

Hula  —  Rumba  —  Can  Can 
GIRLS  AND  GAGS 

Free  Cafo/og 

BENGAL  PICTURES 

15108  PLUMMER  ST.,        SAN  FERNANDO,  CALIF. 


2Va  x  3Vi  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  desired 
Add  25c  handling  charge  on  orders  of  less  than 
$5.00.  No.  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


Photoflash  Lamps 

General  Electric's  Lamp  Depart- 
ment's price  reduction  for  photoflash 
lamps  has  brought  prices  in  most  cases 
either  below  or  even  with  pre-war 
levels.  The  largest  reduction  affects  the 
most  popular  size  of  flash  bulb,  the 
No.  5,  which  drops  in  price  from  14  to 
12  cents.  All  flash  bulbs  other  than  the 
No.  5  and  No.  22B,  which  also  was 
cut  two  cents,  were  reduced  one  cent. 
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THESE  TITLES  are  desiged  for  use  in  a  "typewriter"  type  of 
titler.  They  may  be  filmed  with  any  camera  or  lens,  utilizing  a 
5-diopter  supplementay  lens,  at  a  distance  of  8  inches  from 


auxiliary  to  title,  with  lens  set  at  infinity  mark.  To 
titles  for  future  use,  they  may  be  cut  out  and  pasted 
cardboard  of  suitable  size  to  fit  your  own  titler. 


save 
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Kodak's  i 


*  "Economy  Eight" 
movie  team 


Sprockeiless  loading  . . .  luxury  features 

CINE-KODAK  RELIANT  CAMERA 

It's  trim  .  .  .  it's  talented  .  .  .  it's  so  easy  to  use! 
The  "Reliant""  loads  with  low-cost  8mm.  roll 
films.  Yet  threadings  simple — no  sprockets  to 
engage.  Fine.  Lumeni zed  f  2.7  lens.  (Takes  pre- 
cision accessory  telephoto.  too.)  Slow-motion 
adjustment.  Attached  "Universal"  guide  for  all 
films,  all  subjects.  S89 — including  Federal  Tax. 


Extra  illumination  . . .  greater  film  capacity 

KODASCOPE  EIGHT-71  PROJECTOR 

It's  brilliant  .  .  .  it's  quiet  .  .  .  it's  cool  and 
competent.  Plenty  of  light  from  a  superfast, 
f  l.6  Lumenized  lens  and  750-watt  lamp.  Un- 
surpassed 8mm.  illumination — if  you  need  it — 
from  accessory  1000-watt  lamp.  Full  half-hour 
shows  with  one  threading.  And  so  quiet  it  just 
purrs  ...  so  cool  it's  always  comfortable  to  the 
touch.  Only  S97.50.  See  the  "Reliant"'  and 
"Eight-71'"  at  vour  dealer's — soon!  Eastman 
Kodak  Co.,  Rochester  4,  N.  Y. 


*  *  *  *  AMERICA'S  FOREMOST  CAMERAMEN  PREFER  THE  BOLEX  H-16 


Bill  Dan 


1948  Academy  Award  Winner  for 
Cinematography  {B&W)on"The  Naked  City" 


uses  the  Bolex  H-16 


Here's  why  BILL  DANIELS 

prefers  the  BOLEX  H-16 

Automatic  Threading:  N'o  need  to  use  ex- 
pensive magazine-loaded  films.  Bolex  auto- 
matic threading  eliminates  all  clanger  of 
imperfect  threading. 

Turret  Head  for  Three  Lenses:  Accommo- 
dates standard  "A"  or  "C"  type  mounts. 
Tri-focal  Tubular  Viewfinder:  With  exact 
fields  for  13mm,  I" and  3"  lenses  as  standard 
equipment,  viewfinder  provides  for  absolute 
correction  of  parallax  down  to  IS  inches. 
Invaluable  for  title  and  closeup  work. 
Critical  Visual  Focusing:  Groundglass  fo- 
cusing for  instant  and  accurate  focus 
through  the  lens:  magnifies  image  15  diam- 
eters. 

Focal  Plane  Type  Shutter:  Rotating  disc, 
190°  opening,  revolves  only  118  1000  of  an 
inch  from  emulsion  side  of  film  preventing 
linear  distortion  and  giving  faultless  regis- 
tration on  the  film.  This  is  a  Bolex  exclusive. 

Frame  Counter:  Accurate  frame  counters 
add  or  subtract  automatically. 

Footage  Counter:  Adds  and  subtracts  accu- 
rately in  forward  and  reverse. 

Audible  Footage  Indicator:  You  hear  a 
click  with  passage  of  each  10  inches  of  film. 

Variable  Speeds:  Speed  range  is  8,  16,  24. 
32,  fit  and  all  intermediate.  The  governor 
maintains  constant  speed  with  the  closest 
tolerance. 

Hand  Crank  Operation:  Either  forward  or 
reverse  hand  cranking  is  standard  equip- 
ment. Speed  is  governor-controlled  and  any 
amount  of  film  can  be  cranked  in  either  di- 
rection. Dissolves,  fades,  tricks  are  easy. 

Single  Frame  Exposures:  Takes  stills  or 
animated  sequences  at  1/20  to  1/25  second 
exposures,  or  with  "time"  exposure. 

Pressure  Plate:  Maintains  firm,  precise  pres- 
sure on  film,  insuring  rock-steady  pictures. 

Single  Claw  Operation:  Designed  to  permit 
adaptation  for  use  with  sound  film. 

The  Bolex  is  a  precision  instrument  built  like 
the  finest  Swiss  watch  by  Swiss  craftsmen. 


Shown  here  are  five  enlarged  frames  taken  from  a  Home  Movie  sequence 
made  recently  by  Bill  Daniels.  Such  fine  enlargements  are  possible— even  on  paper 
—because  the  pictures  were  taken  with  a  Bolex  H-16.  In  combination  with  its 
Kern-Paillard*  Lenses,  the  exclusive  shutter  mechanism  of  the  Bolex  H-16  as- 
sures faultless  registration  of  the  image  on  the  film— in  color  or  black-and-white. 


Tt^ilM^'^'"'? 

The  BOLEX  H-16 


Less  lens,  $282.50 

no  Fed.  tax 


Professionals  and  advanced  amateurs 
prefer  the  Bolex  H-16  because  it  gives 
them  every  advantage  they  demand— yet  per- 
mits the  ease  oj  operation  that  use  for  Home 
Movies  requires. 

Created  and  produced  admittedly  for  the 
one  movie  maker  in  100  who  can  appreciate 
the  finest,  the  Bolex  H-16  is  now  the  choice 
of  exacting  16mm  Home  Movie  cameramen 
all  over  the  world.  Swiss  precision  engineer- 
ing has  designed,  in  the  H-16,  a  faultless  in- 
strument which  you  can  depend  upon  to  get 
the  picture  every  time  ...  in  every  climate  and 
under  all  conditions. 

Drop  into  your  camera  dealer's  today.  Let 
him  show  you  the  many  professional  effects 
you  can  get  with  the  H-16  and  without  extra 


equipment  or  gadgets.  Handle  it.  sight  it.  check 
its  simplicity  of  operation.  You'll  know  why 
America's  foremost  cameramen  prefer  the 
Bolex  H-16  for  their  Home  Movies. 

KERN-PAILLARD  LENSES  are  respected  through- 
out the  world  for  their  consistent  high  quality. 
Available  in  Switar  1"  f  1.4,  I'izar  1"  f/1.5. 

Yvar  15mm  f/2.8  and  Yvar  3"  f/2.5. 
A'of e :  The  Switar  1"  f/1.4  is  as  fine 
as  any  speed  lens  ever  made  for  the 
16mm  field. 


A  PAILLARD 
PRODUCT 


MOTION 
PICTURE 
CAMERAS 


WRITE  TODAY  for  descriptive  folderBM  119  on  camera  and  lenses  to: 
PAILLARD  PRODUCTS,  INC.,  265  MADISo.,  AVENUE,  NEW  YORK  16,  N.  Y. 

Bolex  Cameras  are  sold  and  serviced  through  leading  camera  dealers  everywhere. 


Questions 
&  Answers 


IN  HOME  MOVIES... the  Heart  of  a 

perfect  picture  is  a 

Kern-Paillard  lens 

Standard  of  Quality  and  Precision  the  World 
Over.  Made  by  the  manufacturers  of  the 
world-famous  Kern  Microscope.  Kern- 
Paillard  Cine  lenses  are  designed  and  con- 
structed by  Swiss  precision  craftsmen  .  .  . 
there  is  nothing  finer  in  the  home  movie  field. 


Every  Kern-Paillard  lens  is  fully  color  corrected,  specially  coated,  in  focusing 
mount.  Built-in  lens  shade  except  the  16mm  lelepholo.  Prices  include  Federal  tax. 


My  wife's  eyes  are  blue,  but  in  one 
close-up,  they  appear  red.  The  color  of 
the  rest  of  the  frame  is  okay.  Is  this  the 
fault  of  the  film,  or  does  it  indicate 
some  medical  anomaly?  Could  it  be  a 
pathological  condition  of  the  eyes? 
We're  worried. 

No  cause  to  worry.  It  probably  is 
due  to  a  sort  of  "lens  flare"  which 
occurs  in  the  eye  when  the  light  source 
and  camera  are  close  to  the  subject.  It 
occurs  more  often  with  animals,  for 
example  when  illuminated  by  auto 
headlights,  and  their  eyes  are  seen  to 
light  up.  Internal  reflections  within 
the  eye  cause  it.  Color  film,  in  a  close- 
up,  picks  up  the  reddish  hue  of  these 
internal  reflections.  A  rare  phenomenon, 
it  is  easily  avoided  by  increasing  the 
distance  between  the  light  and  camera, 
or  by  moving  the  light  slightly  to 
one  side. 

How  many  photoflood  lamps  may 
safely  be  used  on  a  house  circuit  at 
one  time? 

A  No.  2  flood  lamp  consumes  about 
500  watts.  The  average  home  circuit 
can  handle  1500  watts,  so  3  lamps  can 
be  safely  used  at  one  time,  providing 
that  there  are  no  other  lights  or  appli- 
ances on  the  circuit.  Most  homes  are 
wired  with  two  circuits,  one  for  ceiling 
lights  and  one  for  the  base  outlets.  The 
lamps  may  be  divided  between  these 
to  lessen  the  possibility  of  blowing 
fuses. 

Power  consumption  may  also  be  cal- 
culated in  amperes.  The  current  drain 
of  one  flood  lamp  is  about  4}4  am- 
peres. Thus  if  a  house  line  has  a  20 
ampere  fuse  it  should  easily  handle  the 
current  for  three  No.  2  flood  lamps 
with  juice  to  spare. 

No.  1  floods  consume  half  as  much 
current  as  the  No.  2s,  so  twice  as  many 
may  be  used.  Switch  lamps  on  one  at 
a  time. 

What  is  the  best  type  of  record  player 
for  background  music,  the  standard  78 
r.p.m.,  the  45,  or  the  33  1/3?  The  choice 
is  so  confusing  I  have  put  off  the  pur- 
chase of  a  record  player  in  the  hope 
that  the  manufacturers  themselves 
would  come  to  some  agreement. 

If  standardization  does  come  even- 
tually, the  33  1/3  revolutions-per- 
minute  long-playing  record  should 
come  out  on  top  of  the  heap.  However, 
those  who  have  standard  78  r.p.m. 
players  still  have  the  widest  choice 
when  it  comes  to  purchasing  records. 
Many  stores  are  selling  out  the  old, 
slow  discs  at  bargain  prices,  and  a 
standard  12-inch  disc  gives  about  4 
minutes  of  background  music  which 
is  the  running  time  of  a  100-foot  reel 
of  16mm  film,  or  50  in  8mm. 


FOR  BOLEX  H-16  CAMERA 

Switar  1"  f/1.4  $183.75.  Finest  speed  lens  for 
16mm  cameras.  Cuts  sharp  from  corner  to  cor- 
ner of  frame.  Automatic  depth  of  focus  scale, 
micrometer  click-stops. 

The  NEW  Pizar  1"  f/1.5  $97.00  (Introductory 
price).  Sister  to  the  Switar  with  the  same  superb 
optical  characteristics.  Corrected  to  f/1.5,  with- 
out depth  of  focus  scale.  Equals  the  Switar  in  all 
other  respects. 

Yvor  15mm  f/2.8  (Wide  Angle)  $78.75.  Gives 
excellent  definition  even  at  full  aperture;  60?! 
greater  field  than  1"  lenses. 

Yvar  3"  f/2.5  $128.34.  Fastest  3"  telephoto  lens. 
"C"  Mount  for  Bolex  and  other  cameras,  f/2.5 
aperture  gives  excellent  results  under  adverse 
light  conditions.  Micrometer  click-stops. 


FOR  BOLEX  H-3  and  other  CAMERAS 

Switar  y2"  f/1.5  $160.42.  Finest  and  fastest 
8mm  speed  lens  made.  It  gives  the  8mm  user  a 
quality  picture  never  deemed  possible  on  8mm 
film,  in  color  or  black  and  white.  Has  automatic 
depth  of  focus  scale,  micrometer  click-stops. 
Yvor  25mm  f/2.5  (Telephoto)  $68.25.  A  pre- 
cisely built  medium  telephoto  lens  with  excep- 
tional speed.  Excellent  for  outdoor  sports  and 
indoor  portrait  work. 

Yvar  36mm  f/2.8  (Telephoto)  $89.54.  A  longer 
range  telephoto  for  close-ups  of  distant  subjects. 
Takes  pictures  that  rival  10mm  telephoto  shots 
in  detail  and  quality. 

Yvar  Vi"  f/2.8  (For  Bolex  L-8  only)  $49.55. 

Especially  designed  for  8mm  use.  Precision-built, 
its  special  optical  system  insures  pin-point  detail. 


Ask  your  photo  dealer  to  explain  details  on  Kern-Paillard 
lenses  which  are  designed  especially  for  the  Bolex  camera. 

Kern-Paillard  precision 


PAILLARD  PRODUCTS,  Inc.,  265  Madison  Avenue,  New  York  16,  N.  Y. 
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LETTERS 

AIDS  TO  TRAVELERS 

Sirs: 

I  have  just  returned  from  a  seven 
weeks  trip  filming  with  a  16mm  Bolex. 

At  Cheyenne,  Wyoming,  where  I 
hlmed  the  Frontier  Days  parade  and 
Rodeo,  I  discovered  something  which 
I  think  should  be  encouraged.  Know- 
ing it  is  difficult  to  get  shots  of  action 
at  a  Rodeo  from  the  stands  I  appealed 
to  the  Chamber  of  Commerce  officials 
who  run  the  show  for  some  special 
spot  where  I  might  set  up  for  better 
results.  They  told  me  I  could  easily 
arrange  to  locate  in  a  special  stand 
right  by  the  chutes.  It  had  been  built 
for  those  such  as  me  to  use  and  with 
the  mere  formality  of  buying  a  regular 
grandstand  ticket  and  then  applying 
to  an  official  in  charge  who  arranged 
for  an  escort  across  the  arena.  Officials 
limit  the  use  of  the  special  stand  to 
movie  filmers. 

I  have  been  shooting  for  a  number  of 
vears  and  this  was  the  first  instance 
where  I  had  found  officials  of  a  big 
event  interested  enough  in  amateur 
home  movie  fans  to  give  them  a  little 
special  consideration.  I  think  they 
deserve  a  good  pat  on  the  back. 

Another  interesting  spot  was  Wil- 
liamsburg. Virginia.  I  was  limited 
there  as  to  time.  It  was  mighty  nice  to 
find  a  voung  photograph  shop  operator 
interested  enough  to  arrange  each  tore- 
noon  for  a  camera  tour.  It  proved  a  big 
saving  in  time  to  have  interesting  cam- 
era subjects  pointed  out  with  bits  of 
advice  on  angles. 

My  advice  to  anyone  planning  a  trip 
to  Williamsburg,  Virginia,  with  the 
idea  of  getting  some  interesting  pic- 
tures is  to  look  up  Mr.  Miller  at  his 
little  shop  in  the  Post  Office  Arcade 
and  make  arrangements  to  be  on  hand 
in  the  morning  at  9:30  for  the  tour. 

It  is  fellows  like  Miller  at  Williams- 
burg and  the  Chamber  of  Commerce 
officials  at  Cheyenne  who  supplement 
a  fine  magazine  like  yours  in  enabling 
Home  Movie  fans  to  make  the  best  use 
ot  their  equipment,  time  and  effort.  — 
A.  M.  Hodgknis,  Schtntctady,  X  V. 

CLUB  MEMBERS  WANTED 

Sirs: 

I  am  interested  in  developing  a  home 
movie  club  for  Smm  movie  enthusiasts 
residing  in  and  around  Lancaster.  Pa. 
Anyone  interested  is  requested  to  write 
me.  — Jarnts  R.  Landis,  Jr.,  7^6  Manor 
St.,  Lancasttr,  Pa. 

ADDRESS  COMMUNICATIONS  TO:  LETTERS 
EDITOR,  HOME  MOVIES,  3923  WEST  SIXTH 
STREET,  LOS  ANGELES  S.  CALIFORNIA. 
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Now  you  can  get  Larger,  Sharper  Home  Movies  with  your  Ijj  Projector 


mm 


Full  screen  projection 

AT  SHORT  DISTANCE  IN  AVERAGE  ROOM 


With  the  SOMCO 
%"  focus  f  1.6  Projection  Lenses 


for 


3mm 


Projectors 


SOMCO'S  wide-angle,  short  focus  projection  lens 
makes  your  pictures  H  larger  on  the  screen  at  the  same 
distance  as  your  present  1"  lens. 

The  SOMCO  Projection  Lens  not  only  gives  you 
larger  pictures — it  gives  you  sharper  black  and 
white,  finer  detail  and  more  brilliant  color  movies. 
The  lens  is  coated  with  SOMCOTE  high  transmission 
coating  to  assure  you  theatre-quality  movies. 

Get  the  SOMCO  $4  "  focus  f  1.6  Projection  Lens 
in  time  for  your  next  movie  party.  You'll  see  a 
big  difference — and  so  will  your  audience.  You'll  get 
more  compliments,  too. 

If  your  dealer  can't  supply  you,  write  direct, 
giving  his  name. 


SIMPSON  OPTICAL  MANUFACTURING  CO 

3200  W.  CARROLL  AVE.,  CHICAGO  24,  ILL. 


For  REVERE 


For  BELL  &  HOWELL 


A  iHORT  FOCUS 
WIDE-ANGLE  LENS 
IN  3  MODELS 


For  Am  pro,  Keystone,  DeJur-Amsco 


Your  customers  will  be  asking  for 
SOMCO's  8mm  Projection  Lens.  Contact  your  jobber  for  a 
supply,  or  write  us  for  full  information. 


ALL  MODELS 

$18?°  "CH 

FROM  YOUR  DEALER 

(Slightly  higher  outside  U.S. A. I 
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NOW  OWN  WORLD'S  FINEST  FILMS 


8 


MM 


M    —     w0ODY  WOODPECKER  . 

-THE  BARBER  Of  ' 

The  hilarious  Woody >»  "f^jiUs  the  " 

own  close  shave!  # 
"DIZZY  ACROBAT"  ^  • 

Woody  gets  circus  -n^als  jn  »  UP-    •  . 

?*rj^  : 

Riotous  finish!  ^ 

GANDY  GOOSE  . 

-GANDY'S  ADVENTURE"  ^  . 

Gandv  captured  by  Mr.       f      suddeniy  # 

^  0nth?stew'  Ghaendy "  cyclonic  sneeze  . 
SsStteplace  and  he  escapes! 

"A  BULLY  ROMANCE  • 

Gandy  Goose -M^^^rUba!  , 
nta,  her ^a^er ££  bull!  Gandy  . 
Caramba!  fapa  u        ,  h  w! 
toreadoringpaysoff-anu 

MIGHTY  NIO"" 

-M1GHTY  MOUSE 

When  M«ht\Mrmo»so  Picnic,  he  makes 
^eCSSon".Wesintngh,. 

It's  a  panic! 

•ELIZA  ON  ICE" 

Sls^^at^rnalce  you  roar. 


Enjoy  your 
projector  more  with 
Castle  Films- 
professionally 
produced -to 
give  you 
maximum  quality 

at  LOW  COST. 
Here  are  new 
releases,  offering 
comedy,  thrills, 
adventure  and 
»  epic  news  events. 
Make  your 
selection 
•  now! 


OTHER  EXCITING  MOVIES  YOU  CAN  OWN 

W.  C.  FIELDS  in  "The  Great  Chase'' 

Side-splitting  nonsense  with  Fields  at  his  funniest ! 

"Bowling  Aces" 

Joe  Falcaro  and  marvelous  amateur  players 
in  sensational  big  pin  play! 

"Blazing  Guns" 

Kirby  Grant  in  dramatic  story  of  one  man's  fight 
against  lawless  cattlemen! 
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D/VIS.ON  OF  OAy/rED  wO*v0  F'l*1s  INC. 


1445  PARK  AVENUE  542  S.  DEARBORN  ST.      RUSS  BLDG. 
NEW  YORK  29  CHICAGO  5       SAN  FRANCISCO  4 


Alio,  lend  Ut&ie.  c^ti  a£ 
Jfame  Afo4uei  at  the  GltsUitmal  Rate*. 

Your  own  or  your  first  gift  subscription  .  $3.00 

Each  additional  gift  subscription  .  $2.50 
These  rates  will  be  withdrawn  December  10 


PLEASE  PRINT 


STREET 


Dse  send  Gift  Subscription 
he  above  from: 


CITY,  ZONE,  STATE 


PLEASE  PRINT 


STREET 


send  Gift  Subscription 
he  above  from: 


CITY,  ZONE,  STATE 


PLEASE  PRINT 


STREET 


ise  send  Gift  Subscription 
he  above  from: 


CITY,  ZONE,  STATE 


r  subscriptions  outside  of  the  United  States  add  $1.00 
per  year  for  additional  postage. 


FOR  GREAT  HOME  ENTERTAINMENT 


0  WW  "THRILLS  ON  WHEELS" 

Daring!  Dangerous!  Somersaulting  cars, 
hair  raising  motorcycle  races,  and,  the 
one  feat  even  stunt  men  fear— a  speed- 
ing plane  picking  a  man  from  the  top  of 
a  racing  auto! 


OWN  "CHIMP  ON  THE  FARM" 

"Shorty"  raises  nothing  on  the  farm  but 
mischief.  Pranks  are  a  riot!  Small  boys 
chase  him  into  fields,  but  scarecrow 
saves  the  day  in  a  howling  laugh-finale! 


OWN  "FISHING  FUN" 


All  the  thrills  of  a  fishing  trip!  You  cast 
for  "stripers,"  whip  a  plug  for  bass  and 
troll  at  sea  for  tarpon  and  marlin !  Own  it ! 


WMEHH 16 


MM 


CASTLE  FILMS' 
NEWS  PARADE  OF  THE  YEAR 


The  big  news  stories  of  1949  filmed  'round  the  world 
as  history  was  made!  A  complete  record  in  ONE  reel 
of  ALL  the  year's  most  important  events !  A  collector's 
item ...  a  splendid  gift! 


OWN 
ALL  THIS 
IN  ONE 
FILM! 

s.  s. 

NORONIC 
DISASTER! 

BERLIN 
BLOCKADE! 
ENDS! 

LEGION'S 
BIGGEST  SHOW! 

GLOBE 
CIRCLED 
NON-STOP 

POPE'S  50th 
ANNIVERSARY! 

ATLANTIC 

PACT 
SIGNED! 

ECUADOR 
EARTHQUAKE! 

MEXICO'S 
VOLCANO 
ERUPTS! 

SPORT 
THRILL  OF 
THE  YEARI 

(Subject  lo  Change) 


-ORDER  FORM- 


SEE  YOUR 
PHOTO  DEALER 
OR  SEND  HIM 
THIS  HANDY 
ORDER  FORM 

TODAY/ 


WEE  I 

m  f\  lr  i  to  all  projector  owners!  Send 
for  new  1949-50  Castle  Films'  catalogue 
describing  a  great  variety  of  home  movies! 


i 

Send  Castle  Films 
indicated  in  the  size 
and  length  checked. 

8  mm. 

16  mm. 

SO  Feat 
SJ75 

Complete 

*550 

100  Feet 
$2^5 

Complete 

*875 

Sound 
*1750 

'The  Barber  of  Seville" 

'Dizzy  Acrobat" 

w 

'Gandy's  Adventure" 

¥ 

"A  Bully  Romance" 

"Mighty  Mouse  Rides  Again" 

"Eliza  on  Ice" 

"The  Great  Chase" 

"Bowling  Aces" 

"Blazing  Guns" 

"Thrills  on  Wheels" 

"Chimp  on  the  Farm" 

"Fishing  Fun" 

"News  Parade  of  the  Year" 

Nome_ 
Addres 
City  


-Zone- 


_S»ofe. 


Remittance  Enclosed  □ 


Send  me  Castle  Films'  FREE  Oe  Luxe  Catalog  □ 
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rnUrLddlONAL  JUNIOR 

Camera  Equipment... 

•  •  •  the  mbU  uefiA&UU  and 

GJMulaJUe  jfosi  tlt&ie.  ajJta  pAeleA, 
the  jjin&U. 


all  GYRO  Tripod 

It  is  no  longer  necessary  to  use  a  larger 
heavy  tripod  for  your  16mm.  professional 
and  semi-professional  cameras. 

This  new,  small  size  GYRO  tripod  handles  all 
16mm.   professional    type    cameras:  Mitchell 
16mm.;  Auricon  single  system;  Maurer  16mm.; 
motor-driven  Cine  Special;  also  35mm.  motor- 
driven  Eyemo  with  400'  magazine.  It  features 
Super  Smooth  Pan  &  Tilt  Action. 

Positive     pan-locking     knob.     Tih     locking  lever. 
Quick    wrist    action    locking    knob    for    leg  height 
adjustments.    Pan    handle    can    be    inserted   at  3 
different  positions  on   tripod  head  for  operator's 
convenience  or  extreme  tilt  work.  Legs  are  hard 
maple    specially    treated    and    warp  resistant. 
Tripod    head    is    Dow    Metal    magnesium  and 
aluminum.   Built-in  spirit  level.  Swivel  tie-down 
rings.    Platform    can    be    equipped    for  either 
Vs  or  Va  in.  camera  screw. 


LSO  AVAILABLE 


BABY  TRIPODS 

CHANGING  BAGS 


3  WHEEL  PORTABLE  DOLLY 
"HI-HATS" 


FRANK  C.  ZUCKER 


(7flm€Rfl€QUIPITI€nT(0. 


"It  happened  in  the  last  three  minutes 
of  play!  Crawford  intercepted  a  pass  on 
his  own  10  yard  line  and  ran  90  yards  for 
the  winning  touchdown.  It  was  the  most 
spectacular  play  of  the  entire  season  . . . 
the  crowd  went  wild  . . .  and  I  caught  it 
all  with  my  Revere!" 

Whether  it's  an  exciting  sports  event 
...  a  vacation  trip ...  or  a  happy  occasion 
at  home,  you  can  capture  its  big 
moments  "for  keeps"  when  you  own  a 
Revere — preserve  them  in  sharp,  clear, 
action-packed  movies  that  you  and  your 
family  will  treasure  for  years  to  come. 


With  a  Revere,  taking  movies  is  easy 
— easier,  in  fact,  than  ordinary  snapshots. 
And  practically  as  inexpensive,  too; 
What  you  see  you  get— in  thrilling  color. 


There's  a  Revere  camera  to  fit  every 
need . . .  from  the  simple  fixed  focus  type 
to  the  magazine  model  with  revolving 
turret  that  satisfies  the  most  advanced 
movie  enthusiast. 

Whichever  model  you  choose, youcan 
be  sure  of  a  fine,  dependable  camera  you 
will  be  proud  to  own.  And  to  show  your 
movies  at  their  very  best,  get  an  equally 
fine  Revere  projector.  So  see  your  Revere 
dealer  now,  and  start  your  movie  record 
today  of  all  the  events  you  want  to 
remember  tomorrow! 
Revere  Camera  Company  chicago16 


Time  Won't  Wait . . .  Own  a  Revere  Now! 


EIGHTS  a*uS  SIXTE  E N  S 


REVERE 
"RANGER"  8mm  CAMERA 

The  supreme  8mm  value! 
Here  ar  last  is  a  high  quality 
spool-type  camera  at  an 
amazingly  low  price.  Embod- 
ies features  previously  found 
only  in  far  more  expensive 
cameras.  F  2.5  Coated  Lens 
— Tax  included,  $62. 50 


REVERE  "THRU-LENS" 
CRITICAL  FOCUSING  FINDER 

Ideal  for  Titling 

Provides  a  quick,  simple  way 
to  obtain  extremely  accurate 
focus  and  field  alignment  in 
close-up  work  with  your 
Revere  16mm  camera.  Easy 
to  carry  .  .  .  simple  to  attach 
.  .  .  eliminates  guesswork. 
Tax  included,  $24.50 
Complete  with  case. 


REVERE  "90" 
DE  LUXE  8mm  PROJECTOR 

An  added  Wide  Angle  lens  more 
than  doubles  picture  area  .  .  .  Has 
finest,  most  precise  film  track  ever 

designed  for  sale  film  transport  

Choice  of  500  or  750-watt  lamp 
.  .  .  Film  comparrment  in  base. 
With  carrying  case,  $132. SO 
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For  many  years,  the  world's  leading  cameramen 
of  Hollywood  have  preferred  Bausch  &  Lomb 
Baltar  lenses  .  .  .  use  them  to  film  Hollywood's 
finest  movies.  All  the  experienced  lens  design 
and  manufacturing  know-how,  accumulated  by 
Bausch  &  Lomb  in  producing  lenses  for  profes- 
sional motion-picture  cameramen,  have  gone  into 
the  development  of  the  new  Animar  series  of 
lenses.  Now  your  movies  can  have  crisp,  spark- 
ling, brilliant  images  with  Bausch  &  Lomb 
Animar  lenses  .  .  .  movies  filmed  in  their  full 
magnificence  of  fine  detail,  subtle  tone  and  bril- 
liant color.  Equip  your  camera  now. 

If  your  dealer  does  not  have  the  Bausch  & 
Lomb  Animar  Lenses  .  .  .  write  us  direct! 


99 


£ 


FREE  FOLDER! 

Get  your  f«ee  copy  of  this  new- 
folder  on  Bausch  &  Lomb  An  i  mar 
Lenses  from  your  local  dealer 
...  or  write  Bausch  &  Lomb 
Optical  Co.,  564-KSmich  Strf-- 
Rochester  2,  N.  Y. 


BAUSCH  &  LOMB 


8mm  and  16  mm 


ANIMAR  LENSES 
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PATHE 


f/ie  Complete  16mm  Camera  For  The  Profes- 
sional And  The  Professionally-Minded  Amateur 


The  Greatest  Hame 
in  Cinematography 


Compare  These  Pathe  Features  With  Any 
16mm  Motion  Picture  Camera  At  Any  Price! 

•fa  Full  Frame  Focusing  Device  -  You  actually  sight  directly 
through  the  lens  in  use  all  the  while  you're  filming. 
You  see  the  exact  field,  no  need  for  parallax  compen- 
sation, no  chopped  heads,  no  out-of-focus  pictures, 
you  see  exactly  what  is  being  registered  on  your  film. 
Variable  Shutter  -  A  totally  closing  variable  shutter 
enabling  you  to  make  wipes,  fades  and  lap  dissolves 
without  any  additional  accessories.  All  professional 
theatrical  effects  at  your  fingertips. 

•fa  Speeds  to  80  Frames  Per  Second  -  A  full  scale  of  six 
speeds  incorporating  the  exclusive  Pathe  80  frame 
feature  for  extreme  slow  motion.  With  the  Pathe 
patented  governor  you  are  certain  of  exact  speed  to 
the  last  frame  of  any  sequence. 

^  Long  Run  Spring  Motor  —  30  feet  of  film  to  one  wind- 
ing. Now  no  precious  scenes  lost.  Almost  75%  longer 
run  with  one  winding. 

Extra  Light  Weight  —  All  these  features  in  a  camera 
that  weighs  less  than  five  pounds.  Compact,  rugged— 
for  easy  hand  operation.  Lightest  camera  in  its  class. 

Built-in  Hand  Crank  —  Not  a  mere  accessory  which  can 
be  lost  or  left  home  but  a  built-in  mechanism  always 
at  your  fingertips  for  forward  and  reverse  action 
and  additional  professional  effects, 
"^f  Tri-Lens  Turret  —  An  exclusively  designed  three  lens 
"C"  mount  turret.  With  this  Pathe  feature  any  of 
the  three  lenses  can  be  used  without  the  turret  pro- 
jecting beyond  the  camera  body,  assuring  constant, 
protection  to  lenses  and  turret.  The  smoothest  oper- 
ating turret  yet  designed. 

Automatic  Footage  and  Frame  Counters  —  These  counters, 
an  integral  part  of  the  camera,  add  and  subtract 
with  extreme  accuracy.  The  frame  counter  is  used  in 
conjunction  with  the  Variable  Shutter  to  effect 
smooth  scene  transitions. 

"jj^"  Single  Frame  Device  —  Still  pictures  for  animation  and 
stop  motion  ...either  instantaneous  or  time  exposures. 
Special  locking  device  prevents  accidental  exposure. 

Optical  Viewfinder  —  A  perfectly  corrected  built-in  op- 
tical viewfinder  for  various  focal  length  lenses. 


Ever  since  the  inception  of  motion  pictures,  the 
name  Pathe  has  been  a  most  important  factor. 
Charles  Pathe  was  one  of  the  first  to  operate  a 
motion  picture  exchange.  He  originated  the  news- 
reel.  He  pioneered  in  the  design  and  manufacture  of  great 
cinematographic  equipment. 

Pathe,  with  an  unchallenged  heritage  in  motion  picture  camera 
pioneering  and  development,  now  presents  to  the  professional 
and  the  professionally-minded  amateur  a  truly  fine  instrument 
embodying  all  professional  features.  The  result  of  years  of 
unquestioned  leadership  in  a  highly  specialized  field,  the 
Pathe  Super  "16"  offers  flexibility,  scope  and  refinements 
unsurpassed  by  any  other  16mm  camera,  regardless  of  price. 
See  it . . .  test  it . . .  compare  it!  You,  too,  will  agree  that  it  is 
the  ultimate  in  the  16mm  motion  picture  camera  world.  List 
Price,  $395.00,  less  lens.  (No  excise  tax.) 


Full  Frame  Follow  Focus 

A  feature  formerly  restricted  only  lo  the  pro- 
fessional cinemetographers  now  available  in 
the  Pathe  Super  "16".  You  sight  directly  through 
the  lens  in  use  while  it  is  in  use!  You  can  follow 
focus  —  you  see  when  the  subject  moves  out  of 
the  depth  of  field  —  you  can  achieve  perfect 
composition— from  titles  to  landscapes  you  know 
the  exact  limits  of  your  field.  Now  no  more  out- 
of-focus  pictures... no  more  chopped  heads... 
no  necessity  for  parallax  correction  —  there  is 
no  parallax.  All  the  advantages  heretofore  en- 
joyed by  Hollywood's  top  cameramen  are  now 
made  available  to  you  by  Pathe  engineering. 

"This  is  but  one  of  the  many  features  of  the  Pathe  Super  "16"  that  makes  me 
certain  that  It  is  the  finest  1 6mm  I  have  ever  seen." 

Robert  E.  Srockway 
President,  Pathe  Cine 


NOTE... If  your  Dealer  doesn't  presently  have  the  Pathe 
Super  "16"  in  stock,  please  be  patient.  He'll  have  it 
shortly.  Meanwhile,  write  for  full  descriptive  literature. 


RATHE'CINE 

521  FIFTH  AVENUE,  NEW  YORK  17,  N.  Y. 

A    DIVISION    OF    DIRECTOR    PRODUCTS  CORP. 


HAND  COLORING  MAY  BE  ADDED  TO  THESE  CUT-OUT  TITLES 
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to  Sit 


BY  HAL  COOLIDGE 

The  motion  picture  camera — insa- 
tiable and  obedient  instrument  of 
infallible  memory — knows  no  limita- 
tions. Yet  cameramen  often  ask,  "What 
shall  I  film?"  The  reply  is  easy.  Here 
are  some  easy-to-shoot  suggestions: 

Analyze  Form 

Use  a  camera  to  improve  your  game — 
Shoot  skiers  in  action,  golfers  teeing 
off,  tennis  players  serving,  high  divers, 
horseback  riders — any  activity  in 
which  form  is  the  essence  of  skill. 
From  this  footage,  the  players  can 
analyze  and  correct  their  faults.  They 
can  screen  the  shots  for  themselves, 
friends  and  professional  advisers.  A 
Florida  golf  pro  makes  a  profitable 
side  line  of  such  movies,  selling  them 
to  players. 

Add  Comedy 

Aad  a  comedy  twist  to  a  vacation  film 
— For  a  new  climax,  shoot  a  humorous 
incident  that  will  send  your  audience 
home  chuckling.  A  mild  form  of  may- 
hem can  easily  be  cooked  up,  such 
as  a  scene  in  which  you  are  seen  return- 
ing home  from  a  long  trip  only  to  be 
confronted  with  hundreds  of  milk  bot- 
tles and  mountains  of  newspapers  on 
your  doorstep.  Mr.  and  Mrs.  both 
utter  the  same  words  at  the  same  time, 
"I  thought  you  ordered  them  discon- 
tinued!" 

Neighbors  actually  prepared  this 


oo 


prankish  reception  for  an  Indianapolis 
couple  recently.  Returning  from  vaca- 
tion, they  found  their  front  porch 
looking  like  an  earthquake  in  a  cream- 
ery plant.  Empty  milk  bottles — painted 
with  whitewash — were  used. 

Pets  and  Moppets 

Bring  pets  into  the  picture — If  there  is 
anything  more  unpredictable  than 
small  children  it  is  their  pets.  To  keep 
the  scene  from  becoming  a  wild-goose 
chase,  mark  off  a  small  area  for  the 
"shooting  stage."  A  fence,  wall  or 
other  onstruction  will  help  keep  char- 
acters within  camera  range.  A  terrace 
or  group  of  steps  may  provide  a  pleas- 
ing background  and  help  contain  the 
characters  within  bounds. 

But  how  to  teach  a  dog,  or  other 
animal  who  has  not  been  specially 
trained,  to  walk  on  or  off  a  scene?  Use 
a  lure.  A  bone  on  a  piece  of  string — 
invisible  to  the  camera — is  drawn  by 
an  unseen  assistant.  The  animal  fol- 
lows the  lure  to  the  desired  spot,  and 
there  other  characters  take  his  atten- 
tion. For  the  dog's  exit,  his  master 
need  only  call  from  a  desired  direction. 

Shoot  Closeup  Story 

Shoot  a  picture  in  close-ups  —  If  the 
script  says,  "Boy  meets  girl,"  can  we 
screen  it  without  recourse  to  long  or 
medium  shots? 

We  start  with  close-up  of  feet.  Pedal- 


CLOSE-UPS  TELL  a  story  .  .  .  Feet  bicycling.  Feet  walking.  The  entire  story 
of  a  boy-and-girl  meeting  can  be  engagingly  told  with  close-ups  only. 


CLOSE-UPS  BRIDGE  time  and  space  .  .  .  Hands  opening  doors  and  putting 
down  hats  show  arrival  of  many  guests  for  a  party  or  family  reunion. 


FOR  MOVING  subjects,  plan  camera 
position  in  advance.  Sun  Valley  photo. 

ling  feet  show  a  bicyclist.  Walking 
feet  show  a  pedestrian.  Are  the  feet  in 
a  hurry?  Do  they  dawdle,  hesitate, 
turn  around,  wander  on  side  paths?  The 
close-ups  not  only  announce  the  situ- 
ation, but  also  the  mood  and  attitude 
of  each  participant. 

When  the  two  people  meet,  are  they 
standoffish,  cold?  Or  do  the  girl's  feet 
move  hesitantly  toward  the  man's, 
and  then  boldly  rise  on  their  toes  as 
if  for  a  kiss?    •  continued  on  Page  606 
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COMPARATIVE  test  made  with  conventional  lens  (left)  and  girl  in  left  photo  shows  lack  of  sharp  definition.  These  are 
Garutso  lens  (right)  shows  appreciable   difference.  Image  of      frame  enlargements  from  motion  picture  camera  test  shots. 


"Depth  of  Field" 
Garutso  Lens 

Revolutionary  new  optical  principle  claimed 


By  LUKE  HAMMAR 

I ens  designers  burning  the  midnight 
Joil  have  solved  many  problems,  but 
the  working  photographer  who  de- 
sires depth  of  field  has  to  battle  it  out 
himself.  To  bring  foreground  and  back- 
ground into  focus  he  can  stop  down 
the  lens  diaphragm.  But  this  calls  for 
use  of  faster  (ilm  or  slower  camera 
speed,  or  increased  illumination. 

He  can  switch  to  a  lens  of  short  focal 
length,  or  he  can  "follow  focus"  by 
moving  the  lens  adjustment  as  a  screen 
subject  moves  closer  or  further  from 
the  camera. 

But  all  of  these  choices  are  limited 
and  mutually  exclusive,  so  the  best 
that  ever  can  be  achieved  is  a  com- 
promise. 

The  man  who  may  rescue  photog- 


E.  GOULDEN,  left,  and  Stephen  E. 
Garutso  show  Garutso  cine  lenses. 


raphy  from  this  Scylla  and  Charybdis 
or  conflict  and  compromise  is  Stephen 
E.  Garutso,  who  has  been  experiment- 
ing with  lenses  since  1924,  and  now 
has  main  patents  granted  or  pending 
in  Europe  and  the  U.S. 

The  Garutso  lens  is  designed  to  pro- 
vide great  depth  of  field  at  relatively 
large  apertures. 

The  manufacture  of  these  lenses  has 
not  been  undertaken,  but  standard 
lenses  are  being  remodelled  by  the 
addition  of  one  or  more  glass  elements. 
These  elements  are  made  of  optical 
glass,  but  with  a  hole  in  the  center. 
The  grinding  of  each  element  and  the 
size  of  the  hole  in  the  center  varies  in 
accordance  with  the  design  of  the  lens 
being  remodelled. 

A  reel  of  test  shots,  recently  made 
with  a  standard  35mm  motion  picture 


GARUTSO  OPTICAL  BALANCE 

Presents 

COMPARATIVE  TESTS  of 
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COMPARATIVE  tests  were  shot  indoors 
and   outdoors   and  screened- 


Camera,  and  exhibited  for  Hollywood 
cameramen,  directors  and  producers, 
illustrated  in  dramatic  fashion  the  dif- 
ference between  results  with  conven- 
tional and  Garutso  lenses 

Outdoor  scenes  were  at  /  8  and  /ll, 
and  indoor  shots  at  //2.8.  When  pro- 
jected, the  scenes  taken  with  conven- 
tional lenses  showed  either  foreground 
or  background  out  of  focus.  But  t he- 
shots  taken  with  the  Garutso  lens 
show  both  foreground  and  background 
in  focus,  .ilt hough  it  was  not  accessary 
to  "follow  focus"  by  moving  the  lens 
as  a  character  moved,  nor  was  it  neces- 
sary to  "split  focus"  by  setting  the 
lens  for  a  compromise  intermediate 
distance  between  foreground  and  back- 
ground . 

Lippert  Productions  has  been  the 
first  to  make  use  of  the  new 'lenses, 
which  are  rented  by  E.  Goulden,  Inc., 
Hollywood,  Calif.  Films  made  with 
GarUtSO  lenses  include,  "Deputy  Mar 

shall,"  "Apache  Chief,"  and  "Tough 
Assignment." 

(  arl  Berger  photographed  the  first, 
and  Ben  H.  Kline,  the  other  two  films. 

A  description  of  the  optical  prin- 
ciples involved  is  not  being  released 
on  account  of  patent  considerations, 
but  the  following  statement  is  made  b\ 
•  Continued  on  P<iz,e  <><>! 


FOREGROUND  and  background  char- 
acters appeared  in  sharp  focus. 
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By  FELIX  ZELENKA 


DON'T  let  film  become  lightstruck.  Part 
of  frame  has  washed-out  appearance 
extending  into  sprocket  margin. 


DON'T  tilt.  Keep  edge  of  viewfinder 
lined  up  with  horizon,  or  install  a  bubble 
evel  on  camera  or  on  tripod. 


DON'T  decapitate.  Allow  extra  margin 
above  heads.  This  is  because  of  parallax, 
but  it  occurs  only  in  close-ups — when 
camera  is  5  feet  or  less  from  subject. 


WHAT'S  WRONG  WITH  THIS  PICTURE?  IT'S  STATIC,  THAT'S  WHAT.  NO  ACTION. 

How  to  better  your  screen  batting  average 


Cameramen  never  make  errors,  but  some- 
times Gremlins  get  into  cameras.  When 
they  do,  pictures  become  fu^Zy,  out  of  focus, 
off-color,  incorrectly  exposed,  and  not  at 
all  what  ive  expected.  To  exorcise  these 
invisible  evil-doers,  certain  magic  incan- 
tations, such  as  the  following,  can  be 
very  effective: 

•  Don't  shoot  until  first  framing  the 
scene  carefully.  What  you  see  in 
the  viewfinder  eventually  will  ap- 
pear on  your  screen. 

•  Don't  assume  that  camera  is  set 
correctly.  Before  each  shot,  make 
it  a  practice  to  check  1),  Aperture 
or /number.  2)  Camera  speed,  nor- 
mally, 16  frames  per  second.  3) 
Distance  scale. 

•  Don't  tilt  the  camera.  In  the  view- 
finder,  watch  the  lower  edge.  Keep 
it  parallel  with  the  horizon. 

•  Don't  walk  with  the  camera.  If  a 
dolly  shot  is  desired,  use  a  vehicle 


on  a  smooth  surface.  A  tripod  may 
be  improvised  on  a  coaster  wagon, 
child's  tricycle,  etc. 
Don't  waste  film  on  self-conscious 
subjects  who  wave  at  the  camera 
or  make  faces.  This  will  not  occur 
if  the  subjects  have  something  to 
do.  Let  Grandma  proceed  with  her 
knitting,  give  children  toys  to  play 
with,  give  the  neighbor  a  tennis 
racquet,  lawnmower,  or  other  tool 
which  requires  action.  With  two 
or  more  individuals,  get  one  to  tell 
a  joke,  and  have  some  anecdotes  of 
your  own  for  use  in  just  such 
emergencies. 

Don't  forget  the  light.  In  color, 
especially,  shadows  lose  detail. 
With  faces  and  other  subjects, 
where  color  and  texture  are  im- 
portant, keep  the  sun  slightly  to 
one  side,  and  behind  the  camera. 
Don't  shoot  into  the  sun.  Light 
•  continued  on  Page  598 


DON'T  let  fingers,  tree  branches  or 
other  obstructions  get  in  front  of  lens. 
Make  sure  of  clear  field  before  begin- 
ning to  film,  especially  before  panning. 


DON'T  let  a  character  mug  or  freeze 
as  for  a  still.  If  she  stares  at  the  camera, 
point  out  something  off-stage  for  her 
to  concentrate  on. 
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IN  "STAMPEDE,"  CATTLE  WERE  KEPT  ON  TRAIL  NEXT  TO  HILL.  THIS  HELPED  KEEP  THEM  WITHIN  CAMERA  RANGE 


FILM  REVIEWS 

Outdoor  productions  cause  camera  problems 


By  LOWELL  REDELINGS 

"STAMPEDE"  Allied  Artists;  Comeromon  Harry 
Newmonn;  Director  Lesley  Selander;Arf  Director, 
Ernest  Hickson;  Film  Editor,  Richard  Heermance 
Starring  Rod  Cameron,  Gale  Storm,  Johnny 
Mack  Brown  and  Don  Castle. 

John  C.  Champion,  the  young  mo- 
tion picture  producer,  liked  a  story 
idea  which  centered  about  a  typical 
cattle  stampede.  But  when  he  checked 
into  the  cost  of  filming  a  stampede  of 
the  size  and  scale  necessary  to  make  the 
story  authentic — and  impressive — he 
was  dismayed. 

The  stampede  staged  for  the  cameras 
in  "Red  River," — it  cost  many  thous- 
ands of  dollars — was  a  major  item  of 
the  film's  total  cost. 

Champion  had  decided  there  was  no 
way  to  cut  the  high  cost  of  stampedes, 
when  an  associate  came  up  with  news 
of  an  "insignificant"  event.  The  Mex- 
ican government  had  ordered  the  de- 
struction of  a  large  amount  of  cattle. 
Thev  were  going  to  drive  the  animals 
— who  had  hoof  and  mouth  disease — 
off  a  high  cliff  in  a  remote  area  of 
Mexico. 


Champion  immediately  made  plans 
to  film  the  mercy  stampede.  When  he 
checked  road  maps,  however,  he  found 
that  the  area  was  so  wild  that  it  was 
inaccessible  to  trucks  with  camera 
equipment. 


INGRID  BERGMAN,  in  "Under  Capri- 
corn" is  shocked  when  she  suddenly 
discovers  a  shrunken  skull  hidden  in  her 
bed. 


He  thought  of  using  tractors,  and 
then  jeeps!  That  was  the  answer.  He 
rented  a  fleet  of  jeeps,  rounded  up  his 
camera  crew,  and  filmed  one  01  the 
great  mercy  stampedes  in  history. 

"UNDER  CAPRICORN"  Transatlantic  Pictures, 
Warner  Bros,  release.  Cameraman,  Jack  Cardiff; 
Director,  Alfred  Hitchcock;  Art  Director,  Thomas 
Morahan;  Film  Editor,  A.  S.  Bates;  Starring  Ingrid 
Bergman,  Joseph  Cotten,  and  Michael  Wilding. 

So  you'd  like  to  startle  your  audi- 
ence? For  a  Halloween  film  you  can 
create  a  real  scare.  A  Halloween  mask, 
a  pirate's  face,  or  perhaps  an  Indian's 
could  do  the  trick. 

Director  Alfred  Hitchcock  jolts 
movie  audiences  by  using  a  mummified 
skull — a  shrunken  human  head  in — 
"Under  Capricorn."  The  story  re- 
volves about  Ingrid  Bergman,  under 
the  care  of  a  heartless  and  scheming 
housekeeper,  who  attempts  to  drive 
poor  Ingrid  out  of  her  mind  by  the 
frightening  sight  of  the  shrunken  head 
in  the  film's  dramatic  highlight. 

Hitchcock  placed  the  head  on  a  bed, 
covered  it  with  a  cloth,  and  centered 
the  camera.  Ingrid  is  seen  sitting  by 
her  bed,  downcast  and  despondent, 
under  the  influence  of  a  drug.  When 
she  comes  out  of  a  stupor,  the  waiting 
housekeeper  whips  away  the  cloth, 
revealing  the  shrunken  head.  She 
screams — terrified.  And  so  is  the  audi- 
ence when  a  close-up  of  the  skull 
flashes  on  the  screen. 
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WILL  GRANDMA 
LEAVE  TONIGHT? 


"GAY  NINETIES"  COMEDY 

Shoot  a  one-reel  home  movie  laugh-provoker 


Humor  is  as  valuable  as  a  rare  mineral.  Like  uranium, 
however,  it  often  is  sought  in  the  Antipodes  when  it 
can  be  mined  right  at  home.  It  can  be  found,  for  example, 
in  the  melodramas  which  thrilled  the  Gay  Nineties  with 
questions  such  as,  "Will  the  mail  train  run  tonight?"  It  is 
easy  to  concoct  a  yarn  and  •  Continued  on  Page  599 


/ 

THIS  ONE-REEL  fireside  comedy  opens 
as  Grandma  is  seen  receiving  telegram. 


IT'S  FROM  Grandpop  who  says  there  GRANDMA'S  decision  to  leave  causes 
are  no  more  clean  dishes  left.  mixed  reactions  with  Mom  and  Dad. 


JUNIOR,  however,  has  definite  ideas  PET  POODLE  joins  junior  in  assuming  a  GRANDMA  interrupts  her  packing  at 
on  the  subject.  Close-ups  show  reaction.      hang-dog  expression  at  the  news.  the  sound  of  Junior's  loud  laments. 


JUNIOR,  with  his  persuasive  [logic,  REACTION  IS  sunny  weather  and  clear-  DAD'S  REACTION  is  disconsolate- 
causes  Grandma  to  decide  on  staying.      ing  skies.  Close-ups  show  each  individual.      driven  to  drink.  But  surprise  ending  is  due. 


PROPS 
AND 

EQUIPMENT 

NEEDED 


CAST 


CWVE  DETIt'GK 


GRANDMA  leaves  secretly.  She  hadn't  MESSENGER  boy,  Grandma,  Mom,  Dad,  are  in  this  little  comedy,  but  story  may 
intended  to  stay — only  to  quiet  Junior.     Junior,  and  Pet  Poodle  (if  available),       be  written  to  fit  your  own  characters. 
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Shooting  Big  Game  in  the  Yukon 


By  ORBIN  COOKSEY 

JOHN  S.  DAY  is  one  of  the  country' s  top 
ranking  hunter-traveler-photographers .  His 
trophies  include  not  only  the  kind  you  hang 
on  walls,  but  also  the  kind  you  project  on 
screens.  In  the  latter  category,  he  has  more 
than  10,000  feet  of  color  film  taken  in  the 
U.S.,  Canada  and  Alaska,  as  well  as 
travel  films  of  some  of  the  less-accessible 
places  in  South  America.  He  also  has 
filmed  some  shorts  on  farming  and  ranching. 

He  uses  two  Bell  &  Howell  16mm 
cameras,  a  magazine  Autom aster  and  a 
Filmo  70  D.A.  He  has  two  tripods  for 
these  cameras,  and  5  lenses;  a  17mm  wide- 
angle;  a  50mm,  f/1.6;  a  J^-inch  Eastman 
telephoto,  f/2.7;  a  o)/2-inch  Astro  Berlin 
Ban  Tachar,  f/2.3;  and  a  6- inch  Cooke. 

When  not  running  off  for  sudden  trips 
to  Alaska  or  Scotland  (which  he  visited 
recently j  John  Day  may  be  found  quietly- 
running  his  huge  Blue  Aloon  Ranch,  near 
Aledford,  Oregon,  where  he  and  his  wife, 
Nan,  raise  registered  Hereford  cattle. 

Shooting  with  gun  and  camera  are  very 
much  alike,  he  opines,  because  the  most 
important  part  is  stalking  the  game  and 
getting  into  position  for  a  shot.  The  follow- 
ing narrative,  therefore,  is  mostly  about 
the  hunting  aspects  of  a  Yukon  trip,  but 
we  are  assured  that  cine  cameras  and  big 
game  rifles  were  on  the  firing  line  together 
at  all  times  during  the  trip. 


Hardly  had  the  excitement  of  ray 
Canadian  trip  with  John  Day  into 
the  Koutney  area  of  British  Columbia 
for  big  game  ended  last  year  than  we 
found  ourselves-planning  another.  After 


GUIDE  (left)  watches  griz- 
zlies through  binoculars 
while  Earl  Theisen,  LOOK 
Magazine  photog  (center) 
and  Orbin  Cooksey,  ready 
their  cameras. 

DAY'S  B  &  H  16mm  cam- 
era is  carried  in  waterproof 
canvas  bag,  mounted  on 
Quick-Set  tripod  for  im- 
mediate action.  Note  tripod 
handle  above  saddle  bag. 

much  letter  writing  and  advice  from 
other  hunters,  we  decided  upon  Yukon 
Territory.  Outfitter  Mike  Nolan,  whose 
lodge  is  on  Marsh  Lake,  40  miles  south 
of  White  Horse,  Alaska,  was  engaged 
for  a  hunt. 

One  of  the  most  interesting  high- 
lights of  anv  trip,  particularly  one  into 
the  vast  unfamiliar  country  such  as  the 
Yukon,  is  preparing  for  the  trip: — 
clothing,  boots,  heavy  socks,  rain 
clothes,  guns,  ammunition,  luggage, 
duffel  bags,  sleeping  bags  and  air  mat- 
tresses have  to  be  provided  as  well  as 
cameras,  him  and  accessories.  It  is  not 
easy  to  remember  everything  when 
planning  a  2000-mile  trip  into  a  wilder- 
ness, with  the  drug,  sporting  goods, 
and  photo  supply  stores  left  far  be- 
hind. I  started  packing  30  days  before 
our  date  of  departure,  but  I  still  accuse 
John  of  leaving  his  entire  packing 
until  the  last  24  hours. 

•  Continued  on  Page  601 


ON  ALERT  IN  GRIZZLY  COUNTRY 
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JOHN  S.  DAY,  with  aid  of  wife  and  son,  packs  equipment  FILM  STARS  Teresa  Wright  and  Ginger  Rogers  were  shot  by 
including  2  Bell  &  Howell  16mm  cameras,  and  five  cine  lenses.         the  Days  while  fishing  for  trout  on  their  Oregon  ranch. 
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THIS  MOUNTAIN  LION  WAS  TREED,  PHOTOGRAPHED,  SHOT,  WITHIN  AN  HOUR'S  DRIVE  OF  THE  OREGON  RANCH 


DAY  AND  GUIDE  Chief  Billy  with  pair  of  rare,  elusive,  white  YUKON,  ALASKA,  family  was  filmed  by  Day.  They  live  on 
Dall  sheep  bagged  on  Alaska  trip  with  gun  and  camera.  fruits  of  winter  trapping,  fishing  and  summer  berry-gathering. 
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Football 


Filming  the 


Make  a  personal  record  of  a  big  event 


BY  EDWARD  C.  HARRIS 

The  leaves  are  falling,  cool  winds  are  driving  off 
summer  heat,  and  one  of  the  most  exciting  seasons 
has  arrived.  In  addition  to  the  beauty  of  autumn,  the 
thrills  of  football  games  are  waiting  to  be  filmed  on 
sand  lots  and  big  time  stadiums. 

To  shoot  a  story  as  we  go  along,  the  opening  title 
can  be  a  ready-made  one  from  a  newspaper  headline. 
"Minnesota  Meets  Michigan,"  or  "Yale-Princeton  to 
draw  70,000."  The  newspaper  moves  away,  revealing 
a  hand  fanning  out  a  number  of  tickets. 

The  family  or  gang  of  friends  is  seen  boarding  an 
automobile  or  streetcar,  complete  with  thermos  bot- 
tles and  other  autumn  accessories.  This  is  where  you 
insert,  if  appropriate,  a  close-up  of  a  thermometer 
registering  15°  or  20°  below  freezing! 

Before  entering  the  stadium,  take 
shots  of  the  crowds  streaming  toward 
the  field.  Vary  the  angle.  One  shot 
shows  crowds  coming  toward  the  cam- 
era, another  is  from  a  45°  angle,  and  a 
third  is  a  low  angle  shot,  shooting 
skyward  to  show  only  feet.  Don't  for- 
get the  ticket  windows,  and  a  "must," 
in  color  especially,  are  shots  of  the 
individual  banners  floating  over  the 
stadium.  If  the  sky  is  blue,  get  in  as 
much  sky  as  possible  as  background 
against  the  multi-colored  flags.  And 
don't  forget  the  stadium  building  with 
old  school  landmarks  or  unusual  archi- 
tecture. 


Any  kickoff  will  do 

For  the  game  itself,  rather  than  sit 
among  the  crowd,  do  your  shooting 
*from  an  aisle  or  high  in  the  stadium. 
Otherwise  somebody  will  stand  up 
just  as  a  touchdown  is  made,  or  a  hat 
will  block  the  camera  lens.  It's  im- 
possible to  expect  a  crowd  to  stay 
seated  during  tense  moments. 

The  kick-off  is  an  important  shot, 
but  if  you  are  unable  to  get  it,  another 
will  come  up,  and  it's  a  simple  matter 
simply  to  splice  the  new  kick-off  shot 
in  the  beginning  portion  of  the  picture 
and  no  one  will  be  the  wiser. 

There  is  no  need  to  film  every  play. 
The  amateur  camera  provides  only  two 
to  four  minutes  of  film  time  per  load- 
ing, and  an  individual  scene  time  of 
six  to  ten  seconds.  Compare  this  with 
the  elaborate  set  up  of  the  newsreel 
outfits — motor-driven  cameras  in  sev- 
eral locations,  a  breathtaking  array  of 
lenses,  a  battery  of  cameramen,  and 
elaborate  editing  facilities  to  skim  the 
cream  from  thousands  of  feet  of  film 
shot  during  a  single  game. 


In  the  light  of  newsreel  experience, 
few  amateurs  would  want  to  shoot  an 
entire  game.  Getting  the  high  points 
is  really  laid  to  luck  and  a  knowledge 
of  football.  When  the  home  team  has 
the  ball  and  is  bent  for  a  score,  you 
have  a  better  chance  for  a  spectacular 
shot  than  when  they  are  mired  deep 
in  their  own  territory.  When  the  ball 
is  within  distance  of  a  touchdown,  or 
when  previous  plays  indicate  that  the 
quarterback  has  something  up  his 
sleeve,  there  may  be  an  excellent  chance 
for  a  trick  play  or  a  pass. 

There  is  a  temptation  always  to  fol- 
low the  ball  when  it  is  passed  or  punted. 
Even  if  the  camera  does  keep  the  ball 
in  the  viewfinder,  it  is  but  an  indis- 
tinguishable blur,  hardly  discernable 
against  the  dark  background.  Rather 
than  waste  film  on  the  ball,  try  to  spot 
the  receiver.  When  you  do  follow  the 
ball,  don't  press  the  camera  button 
until  the  ball  approaches  the  receiver. 
If  dramatic  action  is  desired  without 
regard  to  an  actual  game,  any  forward 
pass  and  any  catching  of  a  pass  can  be 
shot  and  later  spliced  together  for  a 
tight  editorial  sequence. 

Shooting  a  football  game  takes  film 
— and  plenty  of  it.  Be  prepared  to  shoot 
twice  as  much  as  you  are  going  to 
screen. 

Get  a  shot  of  a  cheering  crowd  and 
cheer  leaders  going  through  their  an- 
tics, and  other  details  that  make  a 
picture  interesting.  Intersperse  shots  of 
the  scoreboard,  the  newsreel  cameras, 
the  people  around  you,  or  even  shots 
of  a  "character"  who  takes  the  game 
to  heart,  and  who  can  be  the  source  of 
humorous  shots  cut  into  the  reel. 

Close-ups  in  any  movie  are  essential, 
and  this  is  where  a  telephoto  lens 


comes  in  handy,  right  up  to  the  final 
shot  of  the  scoreboard  as  the  game 
finishes. 

Throughout  the  entire  footage  as- 
sembled into  the  final  reel,  mood  and 
atmosphere  must  be  maintained. 
Through  action,  little  game  sidelights, 
human  interest  and  actual  plays  on  the 
field,  the  story  unfolds  to  the  audience. 
Where  the  screen  information  is  in  ade- 
quate, subtitles  may  be  cut  in.  News- 
paper clippings  can  be  photographed 
for  the  purpose. 

As  for  equipment,  a  telephoto  lens 
tops  the  accessory  list.  The  standard 
lens  will  give  a  generous  area  of  the 
gridiron,  but  as  with  all  distance  shots, 
the  players  will  be  extremely  small. 
A  two-  or  three-inch  lens  will  bring 
the  players  to  within  recognizable  dis- 
tance, with  a  16mm  camera.  For  8mm, 
the  one  or  the  one  and  a  half-inch 
telephoto  usually  are  used.  For  shots 
of  spectators,  the  stadium,  and  other 
atmosphere  shots,  the  standard  lens  is 
adequate.  When  using  the  telephoto, 
it  is  important  to  hold  the  camera  very 
steady,  or  to  use  a  tripod. 

Try  slow  motion 

Film  some  of  the  action  in  slow 
motion.  If  your  camera  can  operate  at 
thirty-two  or  more  frames  per  second, 
shoot  telephoto  close-ups  of  the  line 
men.  Ignore  the  ball  carrier  for  a  while 
to  get  close-ups  of  the  blockers  on 
line  plays. 

Should  the  day  be  bright  and  clear, 
color  is  a  safe  bet  to  use.  However,  if 
the  day  is  of  the  typical  Indian  Summer 
variety — smoky,  hazy,  with  a  reddish 
cast  to  the  sky,  black  and  white  film 
is  a  good  answer.  In  monochrome,  the 
•  Continued  on  Page  600 
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DANCING  IN  the  park  is  a  fine  theme 
for  a  Sunday  film.  But  the  screen  may 
show  more  fluttering  tree  branches 
than  twinkling  toes,  unless  a  low  camera 
angle  is  chosen,  and  a  neat  blue  sky 
background,  above. 

A  LONG  SHOT  can  establish  the  loca- 
tion of  a  dog  fair  surrounded  by 
important  buildings,  but  then  moving 
the  camera  down  to  earth  concentrates 
on  essentials,  as  in  top  photo. 
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By  ROBERT  LEE  BEHME 


How  does  a  cameraman  decide  where  to  place  the  cam- 
era? What  determines  whether  to  use  a  high  camera 
angle  or  low?  A  bird's  eye  view  or  a  worm's  eye  angle? 
The  answer  is  found  by  asking  a  question:  Whai's  the 
most  important  part  of  the  scene?  Is  it  the  feet  of  a  dancer 


or  the  cup  of  a  coffee  drinker?  Then  place  the  camera 
where  it  will  emphasize  these  details.  The  second  ques- 
tion is:  What  is  unimportant?  Are  distant  buildings, 
tree  branches  and  other  details  necessary?  If  not  eliminate 
these  irrelevancies  by  choice  of  camera  angle.  How  a  shift 
of  camera  angle  can  improve  four  simple  scenes  is  shown 
in  the  paired  photos  on  this  page. 


THE  CLOSER  the  camera,  the  more 
important  the  camera  position.  Bringing 
the  camera  down  to  table-level  in- 
creases [the  drama  of  this  close-up  of 
a  coffee  drinker,  below. 

4  A  NEAT  EXPANSE  of  blue  sky  is  not 
*  always  available,  especially  on  golf 
courses.  But  raising  the  camera  to  some 
6  feet  above  the  ground  can  eliminate 
distant  trees  and  bring  in  the  more 
appropriate  sandtrap  background. 


Standard  Lens  of  Absolute  Top  Quality  |jT]  Speed-Control  Dial 


The  Cine-Kodak  Special  II  Camera  is  supplied  with  either  of  two 
fine  Kodak  Cine  Ektar  25mm.  Lenses — //1.9  or  //1.4 — both  mem- 
bers of  the  superb  series  of  lenses  that  are  the  finest  ever  made  for 
16mm.  cameras.  Superlative  lenses  that  match  the  camera  itself 
in  full  capability. 


|~2~|  Interference-Free  Turret 


The  two-lens  turret  accepts  lenses  directly — any  of  twelve  Kodak 
Cine  Ektar  and  Ektanon  Lenses.  Because  the  turret  is  angled,  there's 
never  interference — physical  or  optical — regardless  of  speed,  focal 
length,  or  barrel  design  of  the  Kodak  Cine  Lenses  attached. 

|  3  |  Adjustable-Opening  Shutter 

The  shutter  can  be  operated  at  open,  half-open,  quarter-open,  and 
closed  .  .  .  and  can  be  changed  smoothly  while  the  camera  is  run- 
ning. The  advantages — an  easy  way  to  make  fades  and  dissolves  .  .  . 
extra  exposure  control  under  brilliant  lighting  .  .  .  and  superfast 
shutter  speeds.  Shortest  exposure — 1/560  second  .  .  .  with  the  shut- 
ter at  quarter-open  and  the  camera  run  at  64  frames  per  second. 


Finger-tip  adjustment  sets  the  motor  to  operate  at  any  indicated 
speed  from  8  to  64  frames  per  second.  A  cushioned  brake  saves  the 
camera  from  racking  vibrations  when  stopping  at  high  speeds. 


|  9  |  Single-Frame  Release 


This  control,  which  actuates  the  spring-motor  drive,  exposes  exactly 
one  frame  .  .  .  gives  each  frame  uniform  exposure  .  .  .  and  makes 
animation  easy  and  certain. 


10  Hand-Cranking  Shafts 


There  are  two  cranking  shafts — one  of  which  pulls  eight  frames  of 
film  per  turn  .  .  .  the  other,  one  frame.  These  shafts,  among  other 
applications,  make  possible  switching  to  hand  cranking  for  the  film- 
ing of  extremely  long  periods  of  consecutive  action  .  .  .  attaching 
the  camera  to  an  electrical  drive  .  .  .  and  back  winding  film  for  lap 
dissolves,  multiple  exposures,  and  other  special  effects. 


11  Complete  System  of  Safety  Controls 


At  the  conclusion  of  a  fade-out  the  camera  stops  automatically.  To 
prevent  waste  of  film,  the  shutter  is  fitted  with  a  buzzer  which 
sounds  a  warning  when  the  camera  is  adjusted  to  run  with  the 
shutter  closed.  This  is  but  part  of  the  complete  system  of  built-in 
safety  devices  that  helps  to  eliminate  almost  entirely  the  opportu- 
nity for  failure  through  oversight. 
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of  the  reasons  Cine-Kodak  Special  II  Camera 
is  the  first  choice  of  the  movie  experts  • 


|  4  |  Interchangeable  Film  Chambers 

The  standard  100-  or  200-foot  Film  Chamber  supplied  with  the 
camera  is  easily  interchangeable  with  accessory  chambers.  As  a  re- 
sult, you  can  switch  from  one  type  of  film  to  another  any  time  .  .  . 
or  replace  a  used  roll  ...  in  a  matter  of  seconds. 

|  5  |  Accurate  Footage  Indicators 

Three  film  meters  keep  you  posted  on  film  consumption.  The  auto- 
matic meter  at  the  back  of  each  film  chamber  shows  the  unexposed 
film  remaining  whether  the  chamber  is  on  or  off  the  camera. The 
mechanical  meter  on  the  camera  indicates — in  one-foot  intervals — 
the  amount  of  film  exposed  or  wound  back.  And  the  frame  counter 
provides  the  extra  accuracy  necessary  for  multiple  exposures.  It 
registers  the  passage  of  each  frame  .  .  .  run  forward  or  reverse. 

J  6  j  Integral  Mask  Slot 

The  mask  slot  built  in  behind  the  lens  and  the  set  of  6  masks  sup- 
plied with  the  camera  provide  an  easy  way  to  special  effects.  To  film 
a  double  exposure,  for  example — just  slip  in  one  of  the  matched 
half-masks  and  shoot  .  .  .  then  back  up  the  film  .  .  .  switch  to  the 
other  half-mask  .  .  .  and  expose  the  other  part  of  the  scene. 

|  7  |  Powerful  Spring-Driven  Motor 

Cine-Kodak  Special  II  Camera's  efficient  motor  pulls  39  feet  of  film 
at  a  single  winding — more  than  a  minute  and  a  half  of  movies  at 
silent  speed.  Each  turn  of  the  winding  handle  is  sufficient  for  ex- 
actly one  foot  of  film — a  convenient  measurement  device. 


12  Reflex  Finder 


For  highest  precision  in  focusing  and  centering,  Cine-Kodak  Special 
II  Camera's  reflex  finder  provides  an  exact,  through-the-lens  view 
of  the  subject — free  from  parallax  with  all  lenses  ...  at  all  distances. 
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Eye-Level  Finder 


Cine-Kodak  Special  II  Camera's  eye-level  finder  system  features 
individual  clip-on  front  elements — one  for  each  lens  of  different 
focal  length.  This  full-vision  system  makes  it  easier  to  follow  ac- 
tion than  with  systems  that  require  masking  to  show  the  altered 
field  sizes  produced  by  long  focal-length  lenses.  The  rear  peepsight 
is  adjustable  for  parallax  for  distances  from  2  feet  to  infinity. 


14  Precision  Manufacture 


There  is  no  finer  guarantee  of  the  ability  of  this  superb  motion- 
picture  camera  than  its  manufacture  by  Kodak — careful  construc- 
tion of  each  individual  part  .  .  .  precise  assembly  .  .  .  painstaking 
inspection  of  every  detail  of  operation  ...  by  craftsmen  skilled  in 
the  production  of  highly  specialized  optical  and  photographic 
mechanisms.  As  befits  such  a  precision  instrument,  each  Cine-Kodak 
Special  II  Camera  is  individually  registered  by  Kodak  .  .  .  and  upon 
request,  the  name  of  the  owner  is  engraved  without  extra  charge  on 
a  plate  on  the  lens  block. 

For  further  information  about  this  outstanding 
camera,  see  your  Kodak  dealer ...  or  write 
Kodak  for  the  free  booklet,  "Motion-Picture  Mak- 
ing with  the  Cine-Kodak  Special  II  Camera." 


Price  of  the  Cine- Kodak  Special  II  Camera — from  $898.50  to  $1,125,  including  Federal  Tax. 

EASTMAN  KODAK  COMPANY,  Rochester  4,  N.  Y. 
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Focusing  Loop 

When  showing  tilms  away  from  home, 
it  is  always  pleasant  and  desirable  to 
be  able  to  start  the  show  with  the 
projector  in  focus.  If  the  beginning  of 
a  film  is  used  for  this  purpose,  the  film 
must  be  wound  back  again  after  focus- 
ing, and  this  start  and  stop  creates  a 
certain  anti-clamactic  effect. 

An  extremely  simple  solution  of 
this  problem  is  suggested  by  John  J. 
Kowalak,  of  Binghamton,  N.Y.  This 
is  simply  a  15-inch  continuous  loop  of 
any  suitable  film,  which  is  carried  in 
the  projector  case.  When  setting  up, 
the  loop  is  threaded  in  the  gate,  the 
motor  is  started  and  the  light  turned 
on,  and  the  projector  is  focused.  Cen- 
tering of  the  picture  on  the  screen  is 
checked  at  the  same  time.  Then  the 
loop  is  removed,  the  first  reel  threaded 
up,  and  the  operator  is  in  readiness  for 
the  show. 

A  variation  on  this  is  to  use  a  bit 
of  action  for  the  loop  which  will  re- 
peat itself  in  an  amusing  way,  such  as 
two  people  chasing  each  other  around 
a  small  building,  or  the  like.  With 
audiences  of  children,  in  particular, 
this  will  make  "setting  up  time"  a 
source  of  less  impatience  than  enter- 
tainment. 

Stroboscope  Disc 

The  home  movie  enthusiast  who 
likes  to  experiment  with  sound  can 
frequently  make  good  use  of  a  little 
knowledge  of  stroboscope  discs,  whether 


NEON  LAMP  is  mounted  near  projector 
drive  shaft  to  illuminate  stroboscopic  disc. 


his  taste  runs  to  tape,  wire  or  disc.  So 
long  as  the  projector  and  phonograph 
are  not  linked  mechanically,  there  is 
no  guarantee  that  they  are  running  in 
step  with  each  other,  and  since  a  me- 
chanical linkage  is  usually  impractical, 
some  such  device  as  the  stroboscope  is 
virtually  a  must.  True,  the  stroboscope 
will  not  hold  the  two  devices  '  'in  sync' ' 
but  it  will  indicate  instantly  any  de- 
parture from  that  condition,  so  that 
immediate  steps  may  be  taken  to  cor- 
rect it. 

Revolving  Disc 

A  stroboscope  consists  of  a  small 
neon  lamp  and  a  revolving  disc  with  a 
certain  number  of  black  and  white 
spaces  around  the  edge.  A  neon  bulb, 
when  fed  with  alternating  current, 
flashes  once  for  each  current  impulse. 
Since  it  flashes  on  both  the  positive 
and  negative  halves  of  each  cycle,  the 
number  of  flashes  per  second  will  be 
just  twice  the  number  of  cycles  per 
second.  On  the  usual  60-cycle  current, 
it  will  flash  120  times  per  second.  The 
number  of  white  spaces  or  spots  around 
the  rim  of  the  disc  should  be  such  that 
between  flashes  the  disc  will  move 
ahead  exactly  the  space  from  one  white 
spot  to  the  next.  In  this  way,  when  the 
speed  is  correct  the  white  spots  will 
appear  to  be  standing  still. 

The  formula  for  figuring  the  correct 
number  of  spots  for  a  particular  disc 
is  simple: 

60  x  No.  of  flashes  per  sec. 
Desired  R.P.M. 

As  will  be  seen,  the  numerator  of 
this  fraction,  60  times  number  of 
flashes  per  second,  gives  us  the  number 
of  flashes  per  minute.  This  divided  by 
the  number  of  revolutions  per  minute 
tells  us  how  many  times  the  lamp  will 
flash  during  each  revolution  of  the 
disc.  Since  there  should  be  one  white 
space  per  flash,  this  is  the  answer  we 
are  seeking. 

Take,  for  example,  a  phonograph 
turntable  which  we  wish  to  operate  on 
60-cycle  current  at  78  r.p.m.  The  60- 
cycle  current  will  provide  120  flashes 
per  second.  This  figure  multiplied  by 
60  equals  7200,  and  7200  divided  by  78 
gives  us  a  matter  of  92.3  spaces.  Since 
it  will  be  inconvenient  to  draw  a  disc 
with  a  fraction  of  a  white  space,  we 
round  this  off  to  92.  To  check  the 
amount  of  the  error  which  this  will 
introduce,  we  divide  92  back  into  the 
7200,  giving  us  78.26  r.p.m.,  which  is 
close  enough.  For  60-cycle  current,  this 
works  out  as  follows  for  the  different 
record  speeds: 


78  r.p.m.  92  white  spaces 

45  r.p.m.  160  white  spaces 

33-1/3  r.p.m.     216  white  spaces 

This  leaves  us  the  question  of  the 
disc  to  be  mounted  on  the  projector 
drive  sprocket.  The  desired  speed  of 
the  drive  sprocket  is,  of  course,  the 
desired  number  of  frames  per  minute 
divided  by  the  number  of  frames  per 
revolution  of  the  sprocket,  or: 

F.p.s.  x  60 

No.  of  teeth  on  sprocket 

For  the  usual  16  frames  per  second, 
this  works  out  at  960  divided  by  the 
number  of  sprocket  teeth.  For  the  usual 
8-picture  sprocket,  960  divided  by  8 
equals  60,  which  is  the  correct  number 
of  white  spaces  around  the  rim  of  the 
stroboscope  disc. 

In  the  case  of  magnetic  recorders, 
pick  a  suitable  shaft  for  the  disc,  count 
the  r.p.m.  accurately,  and  use  the  fore- 
going formulas. 

Drawing  up  these  discs  is  a  bit  of  a 
chore,  since  the  360  degrees  of  the  full 
circle  must  be  divided  into  a  certain 
number  of  segments.  For  that  reason, 
we  are  reproducing  here  suitable  discs 
for  78  and  33H  r.p.m.  turntables,  and 
for  an  8-picture  sprocket  operating  at 
16  frames  per  second,  all  suitable  for 
60-cycle  current.  They  may  be  cut  out 
and  mounted  on  thin  cardboard,  and 
are  ready  for  use.  Neon  lamps  may  be 
obtained  from  practically  any  elec- 
trical house. 

Checking  the  Viewfinder 

If  you  have  any  doubts  about  the 
alignment  of  your  camera  viewfinder, 
an  easy  method  of  checking  is  sug- 
gested by  Stanley  E.  Andrews,  of  Van- 
couver, B.C.  Two  pins  in  a  strip  of 
cardboard  are  used  like  a  gunsight. 
Place  the  strip  on  top  of  the  camera, 
parallel  with  the  edges  and  directly 
over  the  lens.  Sight  along  the  pins  and 
line  up  on  a  vertical  object.  Then  place 
the  sight  on  the  side  of  the  camera, 
level  with  the  lens,  and  sight  again. 
Where  the  two  sight  marks  coincide 
will  be  the  center  of  the  area  included 
in  the  frame,  and  should  also  be  in  the 
center  of  the  viewfinder,  if  it  is  cor- 
rectly aligned. 

Parallax-Free  Finder 

When  lining  up  .on  objects  or  titles 
very  close  to  the  camera,  the  view- 
finder  cannot  be  accurate  unless  there 
is  some  method  of  parallax  adjustment. 

Most  methods  involve  some  means 
of  shifting  the  camera  by  a  definite 
amount  of  lining  up,  or  else  an  off- 
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center  target  is  used  to  place  the  lens 
in  line  with  the  object  when  centered 
in  the  viewfinder. 

Another  way  is  to  sight  along  the 
optical  axis,  through  the  camera  lens, 
or  from  a  point  directly  in  front  of  the 
lens. 

A  few  cameras,  mostly  in  the  high- 
priced  brackets,  are  arranged  for  focus- 
ing directly  on  the  film,  in  which  case 
there  is  no  problem.  Some  magazine 
cameras  can  be  equipped  with  a  push-in 
dummy  magazine  with  a  focusing  tele- 
scope, which  is  equally  good.  Some- 
times, it  is  possible  to  use  a  dental 
mirror  behind  the  gate,  or  to  shine  a 
beam  of  light  through  the  lens  so  as 
to  indicate  the  boundaries  of  the  field. 

However,  there  is  one  relatively 
simple  solution  of  the  problem,  which 
can  be  applied  to  any  camera,  is  easy 
to  use  and  not  too  difficult  to  construct. 
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SOLDER 


This  is  the  use  of  a  viewfinder  which 
may  be  slipped  directly  over  the  lens 
while  the  shot  is  lined  up.  All  that  is 
needed  is  a  simple  viewfinder  and  some 
means  of  attaching  it  accurately  to  the 
lens.  It  is  perfectly  possible  to  make 
the  viewfinder  yourself,  but  it  will  be 
simpler  if  you  can  find  an  old  one  ready 
to  use.  If  there  is  an  old  folding  camera 
lying  about  the  attic,  the  viewfinder 
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on  it  may  be  exactly  what  you  need. 
It  must  be  a  finder  of  the  type  you  look 
down  into — not  the  kind  which  you 
sight  directly  through  at  eye  level. 

A  viewfinder  of  the  indirect  type 
functions  like  a  miniature  reflex  cam- 
era. A  small  lens  in  front  gathers  the 
image  rays,  a  mirror  set  at  45  degrees 
reflects  them  upwards  toward  the  eye, 
and  a  tiny  ground  glass  or  a  field  lens 
collects  the  image.  The  type  with  a 
field  lens  is  often  called  a  "brilliant 
finder"  because  of  the  increased  bright- 
ness of  the  image  seen  in  it.  The  ground 
glass  type  is  easier  to  construct,  but  is 
a  bit  more  trouble  to  keep  clean.  A 
focusing  magnifier  may  be  mounted 
above  the  ground  glass  for  better 
visibility. 

The  accompanying  sketches  show  a 
home-built  finder,  and  a  still  camera 
finder.  To  attach  the  device  to  the 
camera  lens,  a  filter  mount  or  adapter 
ring  may  be  used;  or  a  special  plug  may 
be  threaded  to  screw  directly  into 
the  lens. 

If  a  still  camera  finder  is  used,  the 
field  covered  will  be  greater  than  you 
want.  One  test  shot  will  tell  about 
how  much  of  the  ground  glass  or  field 
lens  to  mask  off,  after  which  an  addi- 
tional test  or  two  should  enable  you 
to  make  it  exact.  Masking  tape  is  the 
easiest  way  to  do  this. 

If  you  make  your  own  finder,  note 
that  expensive  achromatic  lenses  are 
quite  unnecessary.  An  ordinary  single 
lens,  of  the  type  sold  in  experimenter's 
assortments,  is  perfectly  satisfactory. 
A  few  trials  will  soon  show  which 
focal  length  will  give  the  desired  re- 
sults. The  mirror  should  be  a  first- 
surface  mirror,  silvered  on  the  front, 
but  if  you  don't  mind  traces  of  a  slight 
double  image,  a  piece  of  ordinary 
"looking  glass"  will  serve  as  well. 

Boom  Light  Stand 

Instructions  for  building  simple  light 
stands  have  appeared  here  from  time  to 
time,  but  not  so  much  has  been  written 
on  the  making  of  a  boom  light.  Bas- 
ically, of  course,  a  boom  is  no  more 
difficult  to  put  together  than  any  other 
type  of  home-made  light  stand,  but 
there  are  a  few  special  problems.  The 
main  thing,  of  course,  is  to  make  sure 
that  the  arrangement  is  neither  top- 
heavy  nor  off  balance,  so  that  it  cannot 
tip  over.  The  other  important  detail 
is  to  have  a  sufficient  range  of  height 
and  adjustment  to  serve  the  purposes 
of  a  boom,  such  as  backlighting  and 
special  effects. 

A  simple  solution  of  the  problem  is 
that  worked  out  by  Hal  Coolidge,  of 
Los  Angeles.  The  accompanying  sketch 


Boon  LlCHT 


BOOM  LIGHT,  made  of  wood,  holds 
photospot  lamp. 

and  photo  show  two  slightly  different 
forms.  The  unit  is  built  around  an  old 
microphone  stand  or  lighting  unit,  or 
even  a  heavy  type  of  music  stand.  The 
best  is  a  stand  with  a  solid,  circular 
base  which  is  weighted,  or  can  be.  If 
the  stand  is  of  the  three-legged  type, 
the  spread  should  be  wide  enough  for 
good  stability.  A  boom  which  tips 
over  on  the  slightest  provocation  is 
a  nuisance. 

Adjustable  Arm 

As  shown  in  the  illustrations,  the 
adjustable  arm  is  made  of  strips  of 
light  wood,  fastened  together  with 
bolts  and  wing  nuts.  The  main  support- 
ing strip,  marked  "3"  in  the  drawing, 
has  a  hole  drilled  in  it  at  30  to  45 
degree  angle,  so  that  when  it  is  slipped 
over  the  quarter-inch  rod  at  the  top  of 
the  stand  it  will  slope  upward  at  a 
fairly  steep  angle.  The  length  of  the 
various  strips,  and  the  other  dimen- 
sions, will  depend  on  the  maximum 
height  that  you  want  to  reach,  the 
height  of  the  base  which  you  use,  and 
the  material  used. 

At  the  far  end  of  strip '  '1"  ismounted 
a  U-shaped  piece  of  sheet  metal,  such 
as  strap  iron,  to  which  is  fastened  an 
ordinary  household  lamp  socket.  This 
takes  a  reflector  type  lamp — spot  or 
flood,  depending  upon  whether  a  con- 
centrated beam  or  a  wide  beam  is 
wanted.  Use  of  this  type  of  lamp  by- 
passes the  problems  of  building  a 
suitable  reflector. 

The  longest  arm  should  be  "3"  and 
the  shortest  "1",  so  that  there  will 
not  be  too  much  strain  on  the  thumb- 
screws. If  the  base  is  not  heavy  enough 
to  make  a  stable  unit,  a  heavy  counter- 
weight may  be  fastened  to  the  lower 
end  of  "3"  by  means  of  the  screw  eye 
shown.  The  bolts  can  all  be  quarter- 
inch  20-thread. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 

VDEVELOP 

VPROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 

Dry  Fast 
with  the 
MORSE 

m-3o  JrJ 

Film 
Dryer 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


Members  of  the  Movie  Makers  of 
Burbank,  Calif.,  a  new  club,  are  learn- 
ing the  elements  of  home  movies  in  a 
four-month  series  of  instruction  meet- 
ings. One  Tuesday  of  each  month  is 
devoted  to  projecting  films  which  con- 
form to  the  evening's  assigned  subject. 
The  first  three  assignments  were  "Con- 
tinuity", "Exposure"  and  "Composi- 
tion". Workshop  night,  the  fourth 
Tuesday  in  each  month,  is  the  time  for 
the  practical  application  of  theories 
learned  in  the  previews  of  the  previous 
meeting.  Also  there  is  individual  tutor- 
ing in  editing,  splicing  and  other  phases. 

Members  of  Peninsula  Home  Movies. 
Unlimited,  San  Mateo,  Calif.,  each  re- 
ceived a  copy  of  member  Fred  Heward's 
four-page  brochure,  "Titles  are  Fun." 
The  first  annual  picnic  of  this  club 
drew  almost  one  hundred  members. 

A  documentary  film  of  their  city  is 
being  made  by  forty  participating  mem- 
bers of  the  Amateur  Motion  Picture 
Society  of  Albany,  N.Y. 

The  Annual  Banquet  of  the  Camera 
Club  of  Hawaii,  Honolulu,  this  month 
will  include  a  print  contest  with 
"Humour"  as  the  theme. 

The  8-16  Home  Movie  Makers  of 
Kansas  City,  Mo.,  held  an  "OF  Tradin' 
Post  and  Auction  Night."  Movie 
equipment  and  accessories  was  sold, 
traded  and  auctioned  among  members. 

The  Seattle,  Wash.,  Amateur  Movie 
Club  heard  a  lecture,  "Your  Exposure 
Meter  and  How  it  Works." 

A  series  of  2"x2"  slides  from  East- 
man Kodak  Co.,  "Introduction  to 
Picture  Making,"  was  shown  to  the 
New  York  Cine  Club  of  the  Deaf. 

The  "March  of  Time"  documentary 
of  movies  was  shown  to  the  Los  An- 
geles Cinema  Club.  This  club  main- 
tains a  "Swap  Book,"  for  members 
only,  in  which  they  list  equipment  to 
buy,  sell  or  swap. 

Club  Roster 

A  club  yearbook  and  roster,  such  as 
that  published  by  the  Grand  Rapids, 
Mich.  Amateur  Movie  Club,  is  an  ex- 
cellent project  for  any  club.  Nicely 
printed  and  bound,  it  contains  the 
names  of  former  officers,  current  com- 
mittees, membership  roster,  general 
information  about  the  club,  an  index 
of  the  club  film  library,  history  of  the 
club,  constitution  and  by-laws,  and 
program  for  the  current  year.  Adver- 
tising helped  defray  part  of  the  cost 
of  the  publication. 

The  Auckland,  New  Zealand,  "8" 
Movie  Club,  held  a  "Titling  Night," 
when  two  cameras  were  set  up  and 
members'  films  titled.  The  club  fur- 


nished the  film  and  charged  a  small 
sum  for  each  title. 

Portland,  Ore.  Cine  Club  initiated  a 
monthly  bulletin,  which  resulted  in 
50%  more  members  than  usual  attend- 
ing the  first  Fall  meeting.  During  a 
vacation  Film  Jamboree,  members  ex- 
hibited films  of  their  summer  vacations. 

The  Cine  Division  of  the  Boston 
Camera  Club,  starting  their  third 
season,  invites  readers  of  Home  Movies 
to  one  of  their  meetings,  which  are 
held  on  the  2nd  and  4th  Tuesdays  of 
each  month,  8  P.M.,  at  351A  New- 
berry St.,  Boston,  Mass. 

The  Northern  California  Council  of 
Amateur  Movie  Clubs  will  have  a  film 
contest  early  next  year.  The  Council 
was  given  a  booth  at  the  National 
Master  Dealers  and  Photofinishers  Con- 
vention at  San  Francisco,  where  many 
new  club  members  were  signed  up. 

The  Council  is  sponsoring  a  15- 
minute  radio  program,  "Filming  for 
Fun",  on  Sundays,  9:15  a.m.,  Station 
KRE,  Berkeley. 

Asheville  Movie  Awards 

The  First  Annual  Amateur  Salon 
of  Asheville,  N.C.,  sponsored  by  the 
Smoky  Mountain  MovieClub,  awarded 
trophies  in  five  classifications.  Sep- 
arate awards  also  were  made  for  the 
best  photography,  the  best  editing, 
and  there  was  a  grand  prize  for  the 
best  picture. 

Family  Films:lst,  "The  Magnificent 
Accident"  by  Raymond  J.  Berger;  2nd, 
"Santa  Rides  Again,"  by  Harold  C. 
Flucke;  3rd,  "Maxine's  Big  Moment," 
by  William  Messner. 

Scenario  Films:  1st,  "Through  the 
Valley,"  by  Harry  Atwood;  2nd, 
"Trapper,"  by  Chas.  J.  Ross;  3rd, 
"Doghouse Blues,"  by EarleH.  Sparks. 

Travelogues:  1st,  "Adventure  on 
the  Colorado,"  by  Al  W.  Morton;  2nd, 
"Letter  to  Grandma,"  by  John  C. 
Sherard;  3rd,  "Solduck  to  the  Blue," 
by  Theodore  Sarchin. 

Special  Films:  1st,  "Life  Hangs  bv 
a  Thread,"  by  Paul  R.  Elliot;  2nd, 
"Macbeth,"  by  David  Bradley;  3rd, 
"Tiny  Town,"  by  Edmund  H.  Turner. 

Documentary:  1st,  "Crazv  Over 
Water,"  by  Frank  W.  Dibble;  2nd, 
"Volcano,"  by  Allen  Probert;  3rd, 
"October's  Bright  Blue  Weather,"  by 
the  late  Stewart  Derr. 

Best  Editing:  "The  Past  Master,"  by 
Geo.  A.  Valentine. 

Best  Photography:  "Macbeth,"  by 
David  Bradley. 

Grand  Award  for  Best  Picture: 
"Adventure  on  the  Colorado,"  by  Al 
W.  Morton. 


Manufacturer*  of 

PRECISION  PRINTERS  ■  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  •  FILM  DRYERS 
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FILMS  SCREENED: 

At  New  York  8mm  Motion  Picture 
Club:  "Will  Power"  by  W.  K.  Bour- 
geotte  of  No.  Hollywood,  Calif.;  "The 
Raggedy  Man"  by  Andy  Potter  of 
Sherman  Oaks,  Calif.,  and  "Hot  and 
Cold"  by  Mrs.  Leslie  M.  Williams  of 
Los  Angeles. 

At  Minneapolis  Cine  Club:  "Autumn 
Foliage"  by  J.  A.  Brown  and  "Chip- 
pewa Handycraft"  by  Monroe  Kelly. 
At  Metropolitan  Motion  Picture  Club, 
Brooklyn:  "Yellowstone  Park"  by 
Ernest  Miller;  "Angling  Time  on 
French  River,"  by  Harru  Groedel. 

At  Calgary,  Alberta  (Canada)  Ama- 
teur Motion  Picture  Club:  "Snapshots" 
by  Bert  and  Keith  Bannister. 

At  Amateur  Motion  Picture  Society  of 
Milwaukee:  "Johnny  on  the  Spot"  by 
Sherburn  Strobel. 

At  La  Casa  Movie  Club,  Alhambra, 
Calif.:  "Fairyland"  byD.  M.  Gardner; 
"Muscle  Beach — Santa  Monica"  by 
L.  M.  Miller;  "A  Spring  Barbeque"  by 
C.  L.  Ritter,  and  "Let's  Go  South" 
by  H.  P.  Carnahan. 

At  Petaluma,   Calif.    Cinema  Club 
"Family  Fashions"  by  Payson  Clark 
"Members  at  Work"  by  Verne  Guthrie 
"Gene  Has  a  Busy  Day"  by  Dr.  Wayne 
Musser,  and  "Wash  Day"  by  Harold 
Lawson. 


TO  YOUR  home  MOVIES 


WITH  THE 


Wilson  Syncro-Meter 

Easily  attached  to  your  present  8mm.  and  16mm.  equipment,  the 
Wilson  Synchro-Meter  enables  you  to  synchronize  sound  to  your 
pictures,  post-recorded  on  magnetic  tape,  wire  or  disc  recorders. 

Detailed  information  on  request.  Give  your  dealer's  name  and  address' 
also  make  and  model  of  your  projector  and  sound  equipment. 


$75.00  Wilson &Garlock 


851  NO.  OGDEN  DRIVE 
LOS  ANGELES  46,  CALIF. 


HOME     MOVIE  FAN 


ELIMINATE  GROPING 
FOR  ROOM  LIGHTS 


Automatic  on  -  off  control  of  room  lights 
from  your  projector  lamp  switch.  Room 
lights  remain  on  while  rewinding.  Simply 
plug  it  in  as  instructed.  FOOLPROOF 

INSTANTANEOUS  -  RUGGED 
SMALL  -    ATTRACTIVE.  A  life 


time  servant.  Instruction  card  included 


Model  35  ■  350  .750  »att  pioieclon  ■  S6.95  poilpjid 
Model  7  0    750  1000  an  projector!  »  tound  -  $7.75  poilpeid 


Send  your  check  or  money  ordct  to 


BAIER     PRODUCTS  CO 


6432  CASS  AVE.  DETROIT,  2,  MICH 


lowest  prices  in  screen  history! 


Magnified  view  of  the  Radiant  screen 
surface.  Millions  of  tiny  glass  mirrors  are 
permanently  embedded  in  the  pure  white 
plastic  surface  .  .  .  each  one  reflecting 
light  instead  of  absorbing  it,  bringing 
you  brighter,  clearer  pictures! 


y  glass  beads 
binder  coating 
white  coating 
binder  filler 
-black  opaque  coating 


VHf/ 

1500 

Popular  30"x40"  site. 
Other    models  as 


New  Radiant  De- 
luxe "Champion" 
(Model  K)  Portable 
Tripod  Screen  fea- 
turing Radiant's 
exclusive  "Mil- 
LION  MIRROR" 
urface 


Now  —  luxury  screens  at  new  low  money-saving  prices  — 
with  more  features,  more  quality  than  ever  before 

MAKES  All  PICTURES  BRIGHTER,  SHARPER,  CLEARER  .  .  .You'll  thrill  to  the  won- 
derful difference  in  all  your  slides  and  movies  when  you  show  them  on 
this  new  value-packed  Radiant  De  Luxe  "Champion."  The  exclusive 
Radiant  "MILLION  MIRROR"  Hy -fleet  screen  surface  brings  out  all  the 
crisp,  contrasty  brilliance  of  black-and-whites  ...  all  the  natural  radiance 
and  beauty  of  full  color  pictures.  //  is  truly  amazing  how  much  better 
every  picture  appears  when  projected  on  this  new  low-priced  Radiant 
"Champion." 

DELUXE  FEATURES  FOUND  ONLY  ON  HIGHER  PRICED  SCREENS!  You'll  wonder  how 
this  new  full  size,  30"  x  40"  Radiant  "Champion"  can  have  so  many 
luxury  features  . . .  and  yet  be  priced  so  low!  It  sets  up  in  seconds,  adjusts 
instantly  to  a  score  of  projection  positions,  folds  into  carrying  position 
just  like  that!  Beautifully  finished,  the  "Champion"  is  built  to  give  years 
and  years  of  real  projection  enjoyment.  And  remember — Radiant  screens 
are  the  only  screens  with  a  lifetime  guarantee!  At  this  great  new  low 
price,  it  is  a  value  you  won't  want  to  miss! 


Send  F 


Free  S 


c  r  e  e  n 


Fabric.' 


■  r»S~j  Send  coupon  for  a  sample  swatch  of  the  new  Radiant  screen 
miw  t*r  fabric.  Test  it  yourself  with  your  own  projector  .  .  .  see  just 


how  much  brighter,  more  brilliant  your  pictures  can  be  on  this 
new  Radiant  fabric.   Write  today! 


\\\»  I  '/// 

RADIA 

PROJECTION  SCR 

/vi  *v\ 


E  E  N  S 


RADIANT  MANUFACTURING  CO. 

1205  S.  TALMAN  AVE.,  CHICAGO  8,  ILL. 

Please  send  me  a  FREE  sample  of  Hy-flect 
screen  fabric  and  illustrated  booklet. 


NAME 


ADDRESS 


CITV  ZONE  STATE 
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We  have  often 
been  asked . . . 


. . .why  the  Auricon-Pro  is  the  only  16  mm. 
sound-on-film  Camera  made,  regardless  of 
price,  which  operates  so  silently  it  can  be 
used  within  10  inches  of  a  microphone. 

We  have  been  asked  how  it  is  possible  to 
sell  a  16  mm.  "talking  picture"  Camera 
which  takes  a  rock-steady,  in-focus  picture 
and  records  a  "high-fidelity"  sound  track 
on  the  same  film  at  the  same  time,  complete 
with  amplifier  for  $1191.00  on  a  30  day 
money-back  guarantee  and  a  1  year 
service  guarantee. 

The  answer  is  found  in  18  years  of 
specialized  production  experience  with 
16  mm  sound-on-film  equipment,  plus 
world  wide  sales.  Owners  and  Dealers  call 
Auricon  "the  best  camera  value  on  the 
market  today."  Also  available  to  take 
pictures  without  sound,  if  desired,  for  use 
with  the  Auricon  double-system  Recorder. 


BERNDT-B  ACH,  Inc 

7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND-ON-FILM 
RECORDING  EQUIPMENT  SINCE  1931 


FILM  LIBRARIES 

8MM  AND  16MM  FILMS .  .  .  WHERE  TO  RENT  OR  BUY .  .  .  SOUND  OR  SILENT 


ALABAMA 

BRI MINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5901 

Hollywood  Camera  Ex. 

1600  Cahuegna  Blvd. 

HO.  3651 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  St. 
REDWOOD  CITY 

Sequoia  Audio-Visual  Service 

1055  }4  Brewster  Ave. 

Phone:  EMerson  4522 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

407K  N.  Broadway 

Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  St. 
Parthenon  Film  Libraries 
P.  O.  Box  1177-D 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5KW.  Sherman 

MARYLAND 

BALTIMORE 
Lewy  Studio? 

853  North  Euiaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1) 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  <t  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  St. 


NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 
257  Main  St. 

NEW  YORK 

ALBANY 

Hallenbeck  &  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 

NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

723  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St. 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

340  Third  Ave.  (Zone  10) 

Mogull's  Films  <t  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St. 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St.  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures, 
837  McCallie  Avenue 

WASHINGTON,  D.C. 

International  Cine  Society 
1300  Taylor  N.W.,  Dept.  102-K 

WISCONSIN 

MILWAUKEE 
Movie  Mart 
4518  West  Burleigh  St. 
Phone:  Hilltop  1509 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS; 
ALSO    HAVE   COMPETENT    PROJECTOR    OPERATORS  AVAILABLE 


Film  Releases 

NEW  8MM  AND   16MM  SILENT  AND   SOUND  COMMERCIAL  RELEASES 


Commonwealth   Pictures.   16  mm,  6 

reels  each.  Four  westerns  starring  Tex 
Ritter,  Russell  Hayden  and  g  Fuzzy 
Night.  "Marshal  of  Gunsmoke," 
"Frontier  Law,"  "Arizona  Trail"  and 
"Oklahoma  Raiders." 

White  Gorilla.  Official  Films.  High- 
lighted by  the  exciting  death  battle 
between  two  monsters  of  the  African 
Jungle.  The  jungles  rockas  a  mammoth 
white  gorilla  defends  his  beautiful 
blonde  captive  from  a  hideous  black 
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rival.  The  white  men's  safari  is  horri- 
fied as  he  attacks  one  of  their  members. 
An  adventure  thriller. 

Library  Films  announces  three  new 
one-reel  comedy  releases:  Laurel  & 
Hardy  in  "Country  Hospital"  and 
"The  Hoosegow,"  and  Zasu  Pitts  in 
"Ladies  in  a  Turkish  Bath." 

These  are  available  for  8mm,  16mm 
silent  and  16mm  sound  projectors. 
Previous  Laurel  &  Hardy  releases  are: 
"Dirty  Work,"  "Brats"  and  "Hog 
Wild." 

"A  Christmas  Dream,"  A  Yuletide 
home  movie  to  be  released  next  month 
by  Castle  Films,  employs  stop-motion 
photography  to  animate  a  doll  and 
other  toys.  Santa  Claus  works  this 
magic  in  an  appealing  story  of  a  little 
girl  who  is  taught  the  spirit  of  Christ- 
mas. Available  at  photo  dealers  in  two 
8mm  editions,  and  three  16mm  edi- 
tions, including  sound. 

Betrayed.  Post  Pictures.  Starring  Rob- 
ert Mitchum,  Dean  Jagger,  Kim  Hunter 
and  Neil  Hamilton.  A  portrayal  of  the 
doubts  and  fears  that  assail  a  woman 
whose  husband  is  suspected  of  a  crime. 

Air  Force  Films 
Now  Available 

"New  Wings  for  Peace, ' '  a  10-minute 
black  and  white  film  has  been  com- 
pleted by  the  United  States  Air  Force. 
It  tells  the  story  of  a  young  man  who 
goes  to  Randolph  Air  Force  Base  for 
air  training.  The  highlights  of  the 
Aviation  Cadet  program  are  brought 
out,  showing  the  selection  of  candi- 
dates, training,  living  conditions  dur- 
ing training  and  the  opportunities  to 
be  contemplated  by  a  graduate  of  this 
training.  The  film  was  produced  at 
Randolph  Air  Force  Base,  San  An- 
tonio, Texas;  Barksdale  Air  Force  Base, 
Shreveport,  La.,  and  Williams  Air 
Force  Base,  Chandler,  Arizona. 

New  Wings  for  Peace ' 1  (SFP  233)  is 
suitable  for  screening  to  all  age  groups 
— and  particularly  young  men  inter- 
ested in  the  Aviation  Cadet  program 
and  their  parents. 

This  motion  picture  is  cleared  for  all 
non-profit  screenings.  Prints  (16mm) 
are  available  on  loan.  Address  the 
Public  Information  Officer  at  the  fol- 
lowing headquarters: 

Hq.  Middletown  Air  Materiel  Area 
Olmsted  AFB,  Middletown,  Pa. 

Hq.  Mobile  Air  Materiel  Area 
Brookley  AFB,  Alabama 

Hq.  Ogden  Air  Materiel  Area 
Hill  AFB,  Ogden,  Utah 

Hq.  Oklahoma  Air  Materiel  Area 
Tinker  AFB,  Oklahoma  City,  Okla. 

Hq.  Sacramento  Air  Materiel  Area 
McClennan  AFB,  Sacramento,  CaltK 

Hq.  San  Antonio  Air  Materiel  Area 
Kelly  AFB,  San  Antonio,  Texas 

Hq.  Warner  Robins  Air  Materiel  Area 
Robins  AFB,  Georgia 


Qive  Endless  Entertainment 

nd  Education 


MOVIE-MITE  ...  the  FIRST  preci- 
sion-built, extra  light  weight,  com- 
pact 16mm  projector  .  .  .  gives  you 
ALL  the  advantages  of  finest 
16mm  projection  (silent  or  sound) 
at  low  cosf. 

For  a  gift  that  can  delight  your 
entire  family  .  .  .  and  friends  .  .  . 
the  year  around  .  .  .  MOVIE-MITE 
is  ideal. 

MOVIE-MITE  .  .  .  complete  with 
speaker,  weighs  only  26  lbs.  Uni- 
versal 25-60  cycle  A.C.  or  D.C., 
105-120  volt  operation. 

Write  for  details.    See  your  dealer  for  demonstration. 


W  MOVIE- MITE  CORPORATION 


PROCESS  YOUR  OWN  MOVIE  FILM! 

EVERYTHING   YOU  NEED 


Complete  set  of  reversal  chemicals  for  use 
in  Morse  Tank,  Reel  and  rack  developing 
units.  Nothing  to  add  but  water. 

Contains  1st  Developer;  one  solution  Bleach, 
clearing  bath;  2nd  Developer  and  Fixer  and 
Hardener.  Will  process  up  to  300  ft.  16  mm 
or  Double  8mm  film. 

FREE  catalog  listing  Bulk  Film,  Home  Pro- 
cessing Equipment,  Titles,  etc. 


Includes 
"KNOW  HOW" 

book 
with  complete 
easy  instructions. 


$ 


ONLY 


I 
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SUPERIOR  BULK  FILM  CO. 


postpaid 
FREE 

Delivery 

DEPT.  H10 
105  S.  WELLS  ST.  CHICAGO  6,  ILLINOIS 
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Great  News 

FOR  MOVIE  MAKERS! 

...the  new  375-watt 


Reflector 
Photoflood 


Here's  a  brand  new  lamp, 
especially  designed  for 
movie  use.  40°  beam  spread 
concentrates  light  on  the 
subjects  to  give  you  the 
most  usable  light  for  the 
least  current,  with  movie 
camera  coverage. 

IDEAL  FOR  THIS  USE 

Planned  for 
{^Z^pf'^^^W  use  in  pairs.  4 
'Ky^Ym1-  lamps  can  be 

used  on  a  sin- 
gle home  circuit.  In  handy 
camera  bracket  fixtures  this 
new  lamp  means  smooth, 
even  lighting  .  .  .  especially 
good  for  color!  Also  good 
for  still  shots.  Ask  your 
photo  dealer. 


GENERAL 
ELECTRIC 


Jf^roduct  lf\i 


Paillard  Trifflm  Splicer 

The  Tnfilm  splicer  handles  8mm, 
and  16mm  sound  and  silent 
film,  and  has  an  automatic  self-adjust- 
ing cutting  blade.  The  precise  svstem 
of  holding  the  film  permits  each  splice 
to  align  with  the  sprocket  holes.  Being 
a  wet  type  splicer,  it  has  a  special 
micarta  knife  to  help  remove  the  emul- 
sion rapidly.  Each  splicer  has  an  extra 
blade  for  the  scraping  knife.  Finished 
in  satin  chrome,  S19  95- 


Reliant  With  f  1.9  Lens 

Kodak's  8mm  Cine-Kodak  Reliant 
Camera  will  soon  be  reaching  the 
market  with  a  Cine  Ektanon  13mm 
f/1.9  lens  in  focusing  mount.  The  fixed- 
focus  fj  2.7  lens  will  also  he  continued . 

The  new  lens  has  an  aperture  range 
from  /  1.9  to  fill,  with  a  focusing 
range  from  12  inches  to  infinity.  At  12 
inches  the  lens  covers  a  3-6-ir.ch  field. 
It  will  take  Series  IV  Kodak  Combina- 
tion Lens  Attachments.  The  earners 
with  the/  1.9  lens  is  S97-50,  including 
federal  tax. 

Combination  Projector-Radio 

A  French  company  has  designed  a 
composite  movie-projector,  record- 
plaver  and  radio  receiver.  The  instru- 
ment, known  as  the  Radiocinephone 
and  made  by  the  Ccmpagnie  Francais 
du  Radiocinephone,  contains  a  trans- 
lucent 13-inch  center  screen  for  film 
projection  use,  a  phonograph  turntable 
with  crvstal  pick-up  and  an  all-wave 
radio  receiver.  AH  three  parts  share 
a  common  amplifier  and  the  two 
speakers. 

Pathe,  16mm  Camera 

Pathe  Cine  has  opened  offices  in 
New  York  at  521  Fifth  Avenue  to 
begin  distribution  this  month  of  the 
Pathe  Super  16mm  motion  picture 
camera  through  major  photographic 
stores  across  the  nation.  This  will  be 
followed  at  a  later  date  by  a  complete 
line  of  motion  picture  equipment  and 
accessories. 

Robert  E.  Brockway,  president  of 
Pathe  Cine  ,  American  distributor  of 
the  French  line  of  Pathe  motion  pic- 
ture equipment,  formerly  was  president 
of  the   American   Eolex  Company, 


American  sales  agents  for  Bolex  cam- 
eras and  Hermes  typewriters.  He  is 
also  president  of  Director  Products 
Corp.,  manufacturers  of  the  Norwood 
Director  exposure  meter  and  other 
photographic  products. 

Foreign  Film  Stations 
In  Travel  Booklet 

"Notes  for  the  Photo  Traveler," 
just  issued  by  the  Eastman  Kodak  Co., 
covers  such  subjects  as,  "What's 
different  about  travel  pictures?"  "Cus- 
toms Regulations,"  "What  to  Photo- 
graph," and  "Exposure."  It  also  lists 
field  service  offices  of  the  U.S.  Depart- 
ment of  Commerce's  Bureau  of  Foreign 
and  Domestic  Commerce. 

A  simple,  self-explanatory  chart  tells 
the  traveler  where  to  mail  exposed 
films  for  processing  when  in  the  United 
States  and  in  foreign  countries. 

Free  copies  of  the  booklet  may  be 
obtained  by  writing  Sales  Service  Di- 
vision, Eastman  Kodak  Co.,  Rochester 
4,  N.Y. 

New  Photoflood  Lamp 

The  new  375-watt  photoflood  lamp 
developed  by  General  Electric,  because 
of  its  narrower  beam  spread,  put  more 
light  on  the  camera  subject  than  the 
wide-beam  5C0-watt  reflector  photo- 
flood lamp,  which  has  been  popular 
for  use  in  movie  camera  brackets. 

The  new  wattage  permits  the  use  of 
four  of  the  lamps  simultaneously  with- 
out exceeding  the  capacity  of  most 
household  electrical  circuits. 

The  new  photoflood  lamps  will  be 
especially  in  demand  for  use  in  four- 
and  two-lamp  arm  holders  of  the  type 
which  attach  to  the  camera  and  illum- 
inate the  subiect  at  which  the  camera 
is  aimed. 

Having  a  color  temperature  of  3400 
degrees  Kelvin,  the  new  lamp  is  de- 
signed for  both  color  and  black  and 
white.  It  has  a  medium  screw  base  for 
use  in  an  ordinary  household  socket, 
and  a  service  life  of  four  hours. 


How  one  375-watt  photoflood  lamp 
illuminates  pretty  model  Lois  West- 
gren  from  a  distance  of  seven  feet  is 
demonstrated  in  the  photo. 
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Wow-  ^ 

SYNCHRONIZED 

SOUND  FOR  YOUR 

8  AND  16  M.M. 
HOME  MOVIES 


l-'iiters  Simplified 

The  terminology  of  color  compen- 
sating niters — except  to  the  photogra- 
pher who  uses  them — has  always  been 
a  language  with  symbols  all  its  own. 
As  a  result,  some  time  has  usually  been 
required  by  the  uninitiated  to  learn 
what  was  what  and  how  to  choose  the 
most  effective  filters  for  the  particular 
job  in  hand. 

The  Eastman  Kodak  Company  has 
taken  steps  to  dispel  this  confusion, 
however,  by  announcing  a  new  line  of 
color  compensating  filters  with  prac- 
tically self-explanatory  designations, 
and  variations  in  density  from  filter  to 
filter  which  follow  a  more  practical 
and  useful  progression  than  heretofore. 

For  example,  the  name,  "Kodak 
Color  Compensating  Filter  CC-05M", 
yields  the  information  that  the  filter  is 
a  color  compensating  one  (CC);  that 
its  density  is  .05  (05);  that  it  is 
magenta  in  color  (M),  and  hence  ab- 
sorbs green. 

The  new  series  includes  yellow  filters 
(to  absorb  blue);  magenta  filters  (to 
absorb  green);  cyan  filters  (to  absorb 
red);  red  filters  (to  absorb  blue  and 
green);  green  filters  (to  absorb  blue 
and  red);  and  blue  filters  (to  absorb 
red  and  green).  The  initial  letter  of  the 
color  in  each  case  is  included  in  the 
filter  designation  to  specify  the  color 
of  the  filter. 

The  numerals  (such  as  05)  appearing 
in  the  filter  designation  specify  the 
strength  or  absorptive  qualities  of  the 
filter.  The  filters  are  spaced  uniformly 
in  density  (instead  of  geometrically  as 
heretofore)  so  that  the  difference  be- 
tween successive  filters  in  any  given 
series  is  .10,  except  between  the  first 
two  in  each  series  where  the  difference 
is  .05.  This  has  been  made  possible  by 
the  development  of  better  dyes  for 
filter-making  purposes  which  can  be 
kept  to  closer  tolerances. 

Because  of  the  new  uniform  progres- 
sion between  filters,  photographers  can 
much  more  precisely  control  the  color 
of  light  entering  the  camera — and  thus 
the  color  of  the  finished  results. 

These  new  filters  replace  to  some 
degree  the  CC  filters  formerly  offered 
by  Kodak.  Although  there  is  no  exact 
similarity  between  any  of  the  old 
filters  and  any  of  the  new,  a  chart  com- 
paring the  old  and  new  filters — as  well 
as  a  table  of  application  —  is  included 
in  a  revision  of  the  booklet,  "Com- 
pensating Filters  for  Kodak  Color 
Films."  Copies  of  the  booklet  are 
available  without  charge  on  request  to 
Sales  Service  Division,  Eastman  Kodak 
Company,  Rochester  4,  New  York. 

In  general,  the  price  of  the  new  filters 
is  the  same  as  the  old  CC  filters.  These 
CC  filters  for  use  in  obtaining  cooler 
and  warmer  results — CC3,  CC4,  CC5, 
CC6,  CC13,  CC14,  and  CC15— will 
still  be  obtainable.  The  new  filters  will 
be  available  in  the  standard,  lacquered 
gelatin-film  squares,  and  they  can  also 
be  obtained  in  mounted  discs. 
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tk  MOVIEVOX 


Now  You  Can  Add  Perfect  "Lip-Sync"  Sound 
to  Home  Movies  Using  Your  Present  Projector 


Now  you  can  dub  sound  on  a  wire  recorder  and 
play  back  in  perfect  synchronization.  The  new  MOVIE- 
VOX  synchronizer  keeps  projector  and  recorder  in 
perfect  step  —  every  time  —  automatically.  Mistakes 
made  in  recording  can  be  magnetically  erased  and 
quickly  corrected.  You  can't  miss  with  the  MOVIE- 
VOX!  Connects  to  any  8mm  or  16mm  projector — 
silent  or  sound. 


MOVIEVOX — complete  with  synchronizer, 
microphone,  amplifier,  wire  recorder, 
speaker,  all  necessary  cords — sells  at 
your  dealer's  for  $225.00.  Or  the 
MOVIEVOX  synchronizer  can  be  installed 
on  your  Webster  wire  recorder  and 
projector  for  only  $75.00.  See  your 
dealer  today — or  write  for  illustrated 
literature. 


O  VI  E  VO  X 


THE  MOVIEVOX  COMPANY 

DEPT.  H 

1113  PLEASANTON  ROAD  •  SAN  ANTONIO  4,  TEXAS 


WRITE  FOR  BULK  FILM 

FREE  <C*K    /  J  PROCESS  IT 

CIRCULAR        ^Xffar^Ck.  YOURSELF 

Pon-  Pon- 
Ortho  chromatic  chromatic 

Weston  10     Weston  24      Weston  64 

100  ft.  Single  8  —$1.55  $2.35  $2.40 

100  ft.  Double  8— $2.35  $3.85  $3.95 

100  ft.  16mm.     —$2.25  $3.80  $3.90 

Since  the  above  prices  do  not  include  developing,  why 
not  get  one  of  our  low  cost  developing  sets  and 
develop  your  own  movies.  The  set  consists  of  develop- 
ing rack,  tray  safelight  and  set  of  prepared  developing 
powders,  together  with  a  simple  step-by-step  instruc- 
tion sheet.  33  ft.  Double  8  or  16mm.  set,  $5.85.  We 
also  have  100  ft.  developing  sets.  Show  your  movies 
two  hours  after  they  are  taken. 

FROMADER  GENERA  CO. 
Davenport  7,  Iowa 


MAIL  ORDERS  ACCEPTED 


mm 


6060  Hollywood  Boulevard 
Hollywood  28,  California 
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YOU  can  make 

SNAPSHOTS 

from  your 

MOVIE 
FILMS, 


4 


f£D£/?AL 


Enlarging  Cameras 

for  8mm  or  16mm  movie  film 

Exclusive  magnifying  SELECT- A-FRAME 
Built-in  illumination  for  rapid  exposure 

k  "i»  Capture  the  big  moments 
of  your  favorite  movie  reels 
Y\.\  l  »n  exciting  snapshots.  The 
^  — _  baby's  first  step,  a  happy 
Graduation  Day,  a  gay  vacation 
party,  now  easily  become  big,  clear, 
wallet-size  pictures.  Album  mem- 
ories! Keepsakes  for  your  friends! 

EASY  AS  I  1.  Insert  movie  film. 
TAKING  A  |  2.  Select  best  frame. 
SNAPSHOT!  J  3.  Push  button! 

NO  DARKROOM  NEEDED! 

NO  SPLICING  OK  CUTTING! 

Use  itl27  roll  film  (black-and-white  or 
Kodacolor).  Your  photo-finisher  will  de- 
velop apd  print  in  the  usual  way.  You 
get  eight  full-size  pictures  ( 1  '/g"x 2 Vl"), 
jumbo  prints  (2J4"x4"),  or  greater  en- 
largements can  be  made! 
AVAILABLE  AT  YOUR  DEALER 

Model  8A  for  8maar  HQ.95 
Model  16*  for  16mm  lU 


Write  for 
literature 


COMPLETE  INCL   FED.  EXCISE  TAX 

FEDERAL  MANUFACTURING  I  ENGINEERING  CORP. 

202  Steuben  Street     Brooklyn  5,  N.  Y. 


Radical  Design — New 
French  Camera 

The  '  'Cameretre, ' '  35mm  motion  pic- 
ture camera,  was  designed  to  exactly 
fit  the  human  hand  for  one  hand  opera- 
tion. When  held  by  the  motor,  with 
the  magazine  rested  on  the  shoulder 
and  pressed  against  the  head,  the  cam- 
era is  perfectly  portable  and  workable 
at  various  angles.  One  hand  is  free  for 
focussing,  adjusting  lens  and  other 
operations  while  shooting. 

A  three-lens  turret  is  designed  to 
mount  any  lens  from  24mm  to  500mm 
without  optical  interference  between 
lenses.  Mount  is  fitted  with  bayonet 
lock,  knurled  ring  for  aperture  adjust- 
ment, grips  for  focussing  and  lens  hood 
in  which  filter  glasses  in  holders  mav 
be  inserted. 

The  reflex  viewing  system  works 
directlv  through  the  taking  lens.  View- 
the  image  on  the  focal  plane  is  carried 
out  bv  means  of  reflection  by  a  mirror, 
inclined  at  45°,  placed  in  front  of  the 
shutter  and  rotating  with  it.  The  view- 
ing image  is  transmitted  by  means  of  a 
ground  glass  and  prisms  to  the  magni- 
fying evepiece.  The  shutter  blade,  in 
front  of  which  is  placed  the  reflex 
mirror,  has  a  maximum  aperature  of 
200°.  This  is  adjustable  to  40°  by  knob. 
Automatic  film-gate  magazines  (100 
and  400  feet)  are  interchangeable.  A 
footage  indicator  is  on  each  magazine. 

The  camera  drive  is  by  a  very  small 
and  light  6  to  8  volt  motor,  which, 
being  in  cylinder  form,  also  acts  as  a 
handle  for  the  camera.  A  rheostat  ad- 
justs speed  from  8  to  40  f.p.s.  A  non- 
spillable  battery,  9  pounds,  is  carried 
in  a  leather  waist  belt.  One  charge 
will  run  4000  feet  of  film.  Battery 
charger  is  included  in  the  standard 
equipment.  A  spring  motor  or  hand 
dri\  e  gear  box  also  can  be  used. 

The  standard  Camerette  unit  includes 
the  camera,  one  100  foot  film-gate 


magazine,  electric  motor,  battery  in 
waist  belt  and  charger — SI, 742. 00. 
Accessories  include  spring  motor,  gear 
box  for  hand  cranking  (1,  8  or  16 
frames  per  turn),  220  volt,  60  cycle 
motor,  case,  filter  holders,  and  400 
foot  film-gate  magazines.  Coated  and 
mounted  Kinoptik  lenses  in  focal 
lengths  from  25mm  to  300mm  are 
available. 

Keystone  Cameras 

The  Keystone  16mm  A12,  a  two-lens 
turret  camera,  is  equipped  with  a  wide- 
angle  viewfinder,  and  three  other 
matched  viewfinders  which  automat- 
ically fall  into  position  as  the  turret  is 
rotated.  Other  features  are  a  separate 
trigger  for  single-frame  shots,  seven 
speeds,  and  built-in  exposure  guide. 
Price  S98.00,  including  tax,  with  /'2.5 
Wollensak  lens;  or  S129-50  with  f/1.9 
Wollensak  lens  in  focusing  mount. 

Model  A9,  a  single-lens  version  of 
the  A 12,  has  the  same  motor,  which 
gives  a  20-foot  run  with  one  winding. 
Both  audible  and  visual  footage  indi- 
cators are  furnished,  as  is  a  continuous 
run  lock.  The  A9  is  S74.50  with  Wol- 
lensak f/2.5  lens;  or  S106.00  with 
Wollensak/  1.9  lens.  Model  A7,  with 
Wollensak  /  3-5,  is  S64.50. 

Lightweight  Tripod 

The  Elevator 

r-  '  L  i  g  h  t  - 
weight  '  tri- 
pod (S19.21 
inch  tax)  fea- 
ture s  low 
weight  (5lbs.) 
and  heavy 
duty  pan  head 
with  degree- 
marked  base. 

/rm  HeighlJi^" 

opened  68)4  , 
closed  34^",  elevator  rise  12>£". 
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Radiant  Screens 

Radiant's  "Champion"  screen  now 
is  the  "DeLuxe  Champion,"  and  the 
model  "DL"  is  the  "Screenmaster. " 

Revere  Line 

The  Revere  line  for  1950  includes 
five  new  models  of  cameras  and  pro- 
jectors and  a  magnetic  tape  recorder. 

Lowest  priced  of  the  new  models  is 
the  Revere  Ranger  8mm  spool  camera. 
With  an//2.5  coated  lens,  it  is  $62.50. 

The  Revere  "77, "  lowest  priced  8mm 
magazine  camera,  with  f/2.5  lens,  is 
$87-50.  The  "67"  8mm  magazine  tur- 
ret camera  with  a  2-lens  turret  head, 
and  //2.8  lens,  is  $104.50.  Price  in- 
cludes tax. 

New  projectors  are  the  Revere  "90" 
8mm,  and  the  improved  Revere  "48" 
16mm  silent.  Features  of  the  "90"  are: 
An  extra  17mm  wide  angle  lens  that 
more  than  doubles  the  picture  area;  an 
improved  film  track  and  professional 
type  stainless  steel  film  retainers  and 
guides;  choice  of  500-  or  750-watt 
lamp;  and  400-foot  reels. 


The  Revere  Magnetic  Tape  Recorder 
($159-50)  provides  a  full  hour  of  listen- 
ing time  per  reel.  It  can  be  used  for 
recording  audio  titles  for  silent  movies, 
home  talent,  speeches,  radio  programs, 
conferences,  school  activities,  etc.  The 
tapes  can  be  "erased"  at  any  time  and 
used  over  again,  and  editing  and  splic- 
ing can  be  done  with  ordinary  scotch 
tape. 


Book  m 


eviewA 


FILM  FESTIVAL,  Documentary  49,  7x9!/2, 
illustrated,  38  pages,  Edinburgh  Film 
Guild,  Edinburgh  2,  Scotland,  1  shilling. 
(U.S.A.,  Irving  Ravin,  56  West  93  St., 
New  York  City). 

Published  for  the  Third  Annual  Fes- 
tival of  Documentary  Films,  held  in 
Edinburgh  in  September,  this  maga- 
zine is  a  collection  of  reports  on  docu- 
mentary photography  throughout  the 
world.  John  Grierson  leads  off,  and  is 
ably  followed  by  Roger  Manvell,  Paul 
Rotha  and  other  important  names  in 
documentary  filming  who  discuss  each 
country's  work  individually. 


FRED  BOND 
KNOWS  COLOR 

Fred  Bond  began  shooting  color 
movies  when  Kodachrome  was 
first  introduced,  and  has  worked 
exclusively  in  color  for  all  the 
years  since.  He  has  proved  his 
remarkable  ability  to  make  color 
problems  crystal  clear,  for  his 
book  "Kodachrome  &  Ektachrome" 
is  the  "bible"  of  still  color  shoot- 
ers everywhere. 

160  pages,  6"  x  9" 
86  Illustration*   16  in 
lull  color.  Cloth  Bound 


COLOR  MOVIES  MADE  EASY! 


Quick,  Simple  Answers 

TO   YOUR  QUESTIONS 

whether  you  are  a  beginner  or 
an  experienced  hobbyist 

This  book  will  repay  its  cost  many  times  over 
by  saving  costly  iilm  —  by  saving  cherished 
scenes  that  would  otherwise  be  lost  by  avoid- 
able mistakes.  Making  BETTER  COLOR  MOVIES 
is  not  difficult  if  you  KNOW  HOW. 

PRACTICAL*  COMPLETE 'CONCISE 

This  book  brings  you  detailed,  exact  and  under- 
standable answers  to  every  day  color  movie  prob- 
lems— Kodachrome  and  Ansco  Color,  8  mm.  and  16 
mm.  No  padding,  no  long-winded  stuff,  just  plain 
facts  you  need  to  make  BETTER  COLOR  MOVIES. 
Covers  all  major  outdoor  and  indoor  exposure  prob- 
lems— the  why  of  filters,  which  and  when  to  use — 
simple  indoor  home  lighting  arrangements — tables, 
graphs  and  data  at  your  finger-tips. 

THE  ILLUSTRATIONS 

Every  picture — 16  Color  Plates  and  70  black  and 
whites — demonstrates  some  color  movie  problem 
you  have  or  will  encounter. 

SPECIAL  FIELDS 

Specific  and  detailed  information  on  many  out-of- 
the-ordinary  color  movie  problems — Sunsets,  Night 
Street  Scenes,  Special  Effects,  Theatricals,  Indoor 
Sports  Events,  Close-up  of  Small  Objects,  Elapsed 
Time  shooting. 


'00 


Send  for  FREE  Catalog   THE  PERFECT  CHRISTMAS  GIFT 


Camera  Craft  Publishing  Company 


95-F  Minna  Street 


San  Francisco  5.  California 


You  get  the  BEST  FILM  OF  THE 

MONTH  CLUB'S  Specially  Se- 

ected  Movie  . . .  Each  Month  . . . 
at  LOWEST  PRICE. 

.  . .  BULLETINS  AND  SPECIAL  INFORMATION 
ABOUT  NEW  FILMING  IDEAS. 

. . .  NEWS  NOTES  AND  PERSONALITY 
SKETCHES  (ABOUT  ALL  OF  US.) 

...  SPECIAL  "MEMBERS  ONLY"  OFFERS. 

...BONUS  FILMS  ABSOLUTELY 


FREEf 


OxcCen.  oh(u  t£e  £U*h&  you  cveuttf 
NO  FEES  -  NO  DUES  -  NO  OBLIGATIONS 

IF  YOU  JOIN  NOW  AS  A  CHARTER  MEMBER 


DECT  FILM  OF  THE 

DEiJI  MONTH  CLUB 

2424  Entrance  Dr.,  Hollywood  27,  Calif. 


Mail  Coupon  NOW! 

Pay  Postman  on  arrival  of  your  first  film 
or  inclose  remittance  and  we  mail  post- 
paid. 8MM  $2.00  - 1  6MM  $4.00 
SOUND  $5.00 

BE  A  CHARTER  MEMBER 


BEST  FILM  OF  THE  MONTH  CLUB 
2424  Entrance  Drive,  Hollywood  27,  Calif. 
Dear  Sirs:  Enroll  me  as  a  Charter  Member,  and 
rush  me  the  first  BEST  FILM  OF  MONTH  CLUB'S 
Special  Movie. 

PRINT  NAME  

ADDRESS 


CITY 


STATE 


Check  8MM... 
Size  16MM. 
Film  Sound. 
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Master  Titleer 


for 

SIMPLICITY  -  OF  OPERATION 

VERSATILITY   -  of  equ,pment 

ACCURACY  -  OF  ALIGNMENT 

with  the  ACCESSORIES  gives  the 
amateur  movie  maker  EVERYTHING 
needed  for  the  production  of 
ARTISTIC,  COLORFUL  TITLES.  Tailor- 
ed bases  to  accommodate  all  popular 
8mm  and  16mm  cameras. 
The  Master  Titleer;  Titlites;  Titltrix; 
Titlkit  (color)  and  Titletters  (choice  of 
6  colors). 

ALL  FOR   >»Q1  QO    INCLUDING  TAX 
ONLY      3>Ol.70    PREWAR  PRICES 

Items  may  be  purchased  separately 
SEE  YOUR   DEALER   OR   WRITE   FOR  FREE 
BOOKLET  WITH  USEFUL  TITLING  INFORMA- 
TION. 

ULTRA-FOCUSER 


Add  new  interest  to  your  still  and 
moving  pictures.  Take  shots  as  close 
as  6  inches.  Comes  equipped  with 
three  supplementary  lenses.  Can  be 
used  as  sun  shade.  Fits  all  movie  or 
still  cameras. 

Price  (Including  Tax)    .  .  $11.07 

See  Your  Dealer  or  Write  For  Free  Folder 

HOLLYWOOD  CII  PRODUCTS 

Lakeland  Village    Bsinwe,  California 

□  □ 


TAKING  YOUR  BABY'S  PICTURE  by, 
Stieri,  6x9 Va,  128  pages,  illustrated, 
Greenberg    Publisher,    New    York  22, 

$1.95. 

A  camera  cannoL  of  itself  produce 
natural  and  attractive  pictures,  the 
author  says,  as  if  to  give  pause  to  the 
"just  press  the  button  and  we  do  the 
rest"  school  of  thought.  Not  that  this 
is  a  ponderous  treatise — it's  a  straight- 
forward, down-to-earth  presentation 
of  the  problems  involved  in  taking 
still  pictures.  A  word  on  the  psychol- 
ogy of  handling  babies  is  followed  by 
eight  practical  chapters:  1.  Setting  the 
stage  for  indoor  baby  pictures.  2.  Pho- 
tographing baby  indoors.  3.  Photo- 
graphing baby  outdoors.  4.  Choosing 
camera  and  additional  equipment.  5- 
Choice  of  films.  6.  Getting  the  most 
out  of  your  equipment.  7.  Developing, 
printing  and  enlarging.  8.  Analvzing 
faulty  negatives  and  prints. 

THE  INFORMATION  FILM,  A  Report  of  the 
Public  Library  Inquiry,  by  Gloria  Wal- 
dron,  Columbia  University  Press,  New 
York,  $3.75. 

The  information  film  includes  docu- 
mentary, educational  and  art  films  in 
16mm  for  adult,  non-commercial  release. 
Production  of  these  occurs  only  spor- 
adically by  occasional  business  groups, 
government  bureaus,  civic  groups,  cam- 
era clubs  and  private  foundations.  Dis- 
tribution of  these  through  scattered 
film  libraries,  occasional  public  libraries 
and  dealers  is  unprofitable  and 
ineffective. 

It  does  not  seem  likely  that  adult 
information  films  ever  will  be  self- 
supporting  any  more  than  public 
schools,  music  institutions  or  art 
museums.  A  national  production  center 
as  proposed  would  encourage  business, 
and  private  agencies  to  produce  needed 
films.  It  also  would  finance  worth- 
while films. 

This  book  is  the  first  one  to  examine 
the  entire  field  and  to  propose  concrete 
answers  to  one  of  the  most  important 
problems  of  our  time.  Four  appendices 
contain  a  detailed  description  of  tthe 
method  and  sources  for  the  study,  a 
summarv  of  the  questionnaire  findings, 
a  glossarv  of  motion  picture  terms,  and 
a  sample  script  of  a  documentary  film. 


Cine  Don'ts 

•  continued  from  Page  579 

striking  the  lens  causes  flare.  To 
check  before  shooting,  note  that 
the  shadow  of  the  lens  hood  should 
cover  the  glass  part  of  the  lens. 

•  Don't  allow  your  camera  to  run 
down.  Wind  it  after  each  shot. 
After  you're  through  shooting  for 
the  day,  if  camera  is  empty,  let 
spring  run  down  so  it  will  not  be 
stored  while  wound  to  tension. 

•  Don't  load  or  unload  film  in  direct 
sunlight.  Find  a  shady  spot  or  use 


GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  bi/y  for  critical 
movie  fans.  You  get  fresh,  fine  groin,  pan- 
chromatic film  plus  the  "extra"  of  individual 
attention  to  every  roll  of  film. 

Our  automatic  processing  machines  insure 
even  development  right  out  of  the  edge  of 
every  frame.  Where  the  exposure  is  above 
or  below  normal,  corrective  developmen 
brings  out  all  possible  detail.  When  ready, 
the  film  is  carefully  wound  on  spools  and  re- 
turned quickly  and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  SO,  Tungsten  32 

8mm— 25  ft.  Double  8  $1.80 

16mm—  lOOft   *  «0 

16mm  Magazine— 30  ft   2. 93 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory'  Service 

8mm— 23  ft.  Double  8  60c 

16mm— SO  ft  *<>« 

16mm— lOOft  *°« 


B  &  W  FILM  DUPLICATING 

1 6mm  to  8mm  6e  per  1 6mm  ft. 

1 6mm  to  1 6mm  4c  per  1 6mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  CO.D. 

Dept.  ill 
ARCO  MOVIE  FILMS,  INC. 
8616  Fourth  Avenue     Brooklyn  9,  N.Y 


COLORCHROME 


Our  own  tint  and  tone  system 
In  a  Class  by  thelf 


$6.50 
6.50 
2.25 


100  ft.  16mm 
100  ft.  Double  8mm 
25  ft.  Double  8mm 

In  California  Add  Sales  Tax 
(Weston  speed  of  8) 
Day  Light  Only 
Processing  Included 
SEND  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


EVERY  SHOT  A  "TAKE" 

with 

Put  more  interest,  more  fun  into  your  movies. 
"Cine  Script"  is  a  complete  shooting  scena- 
rio based  on  an  original  story,  with  detailed 
professional  instructions... PLUS  25  printed 
titles  to  fit  the  story.  Can  be  shot  with  as 
little  as  5  rolls  of  film.  Your  choice  of . . . 

LOVE  •  MYSTERY  •  CHILDREN'S 
TEEN-AGE  •  WESTERN   •  COMEDY 

&L^4^*L4  1258  So.  Gromerey  PI. 
k^assajpawl^al         LosAngeles  6,  Calif. 


Want  a  real  buy  in  1 6mm  SOUND  FILMS  f 

Take  advantage  of  the  I.C.S.  1949  CLEARANCE 
SALE  of  16mm  sound 
films —  Features,  Com- 
edies, Educationa Is,  Car- 
toons, Novelties,  etc. 
Send  for  our  giant  list  "A"  today  stating 
machine  you  own  (Make  and  model). 


I 


CLEARANCE 
SALE 


f  INSTITUTIONAL  CINEMA  SERVICE,  Inc. 
156Q-H1  Broadway,  New  York  19,  N.T. 
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how  Victor 

makes  the  pictu re 


PER  ROLL 


including:  processing, 
tax  and  return  postage! 

Now  DYNACALOR  full  color, 
fine  grain  movie  film,  daylight  or  tungsten,  for  only 
a  few  cents  morejthan  ordinary  black  and  white! 
25  ft.  rolls  are  double,  providing  50  ft.  of  pictures. 
Unsurpassed  in  speed  by  any  color  film.  Sensational 
low  price  made  possible  by  a  new  manufacturing 
technique,  unique  automatic  process  controls  and 
direct-to-user  service.  Direct  service  also  means 
faster  delivery,   fresher  film. 

Users  everywhere  praise  Dynacolor.  Don  B.  San- 
ders of  Salt  Lake  City,  Utah,  writes,  "7  am  very 
satisfied  with  your  product  and  it  should  certainly 
become  one  of  the  leading  color  films." 

Get  started  now  using  this  great  low-cost  color  film. 
Money  back  if  not  satisfied.  Send  check,  cash  or 
money  order  today. 


FREE! 


Send  for  sample  strip  of 
processed  Dynacolor  Film;  also 
literature,  order  blanks  and 
details  on  the  DYNACOLOR 
DIVIDEND  Club  (or  regular 
users.  Address:  Dept. 


Dynacolor  Corp.,  Rochester  3,  N.Y. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Titles 
are  the  exception  .  .  .  still  at  the  same  'low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available, 
rpee,  Send  for  illustrated  folder,  com- 
riVEE*  plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

1 022  ARGYLE  STREET 
CHICAGO  40,  ILLINOIS 


TITLE-CRAFT 


I 


♦ 


20'  cord  for  action  free- 
dom. Master  switch.  Light 
above  lens  for  efficient 
lighting  on  moving  sub- 
jects. Fits  all  Movie  or 
Still  cameras.  Compact 
and  lightweight.  Exposure 
chart  included.  If  dealer 
can't  supply  you,  order 
direct. 


Now  Only 

*395 


less  bulbs 


A.  L.  BENSEN  &  CO., 
Sfofen  Island  2,  New  York 


STUDIES    IN  BEAUTY 

Featuring    Hollywood's    Most    Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kod  a  chrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.D.  plus  postage 

FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Anfonio  6,  Tex. 


the  shade  of  your  own  body.  Before 
loading,  use  a  small  brush  to  dust 
the  interior  of  the  camera,  and  es- 
pecially the  film  gate. 
Don't  close  the  camera,  after  load- 
ing, until  first  ascertaining  that  it 
is  properly  threaded  and  running 
smoothly. 

Don't  use  a  handkerchief  on  the 
lens.  Use  lens  cleaning  paper  ob- 
tainable from  any  camera  store.  A 
soft,  camel's  hair  brush  to  dust  the 
surface  of  the  lens  makes  it  un- 
necessary to  clean  too  often.  The 
brush  should  be  used  for  the  lens 
exclusively,  and  not  for  dusting 
camera. 

Don't  store  camera  or  film  in  hot  or 
humid  place.  Keep  out  of  direct  sun- 
light. In  a  car,  the  glove  compart- 
ment and  the  trunk  are  poorest 
places  for  precision  equipment. 
Don't  be  satisfied  with  unedited 
films.  Start  by  putting  a  title  at  the 
beginning  and  end.  Remove  blank 
frames,  and  improperly-exposed  or 
out-of-focus  scenes.  Put  remaining 
scenes  in  logical  order.  Surprised — 
the  improvement  this  makes  over 
an  unedited  reel! 

Don't  hesitate  to  film  retakes.  If  a 
scene  is  not  good  enough,  assemble 
the  characters  and  shoot  over. 


Shoot  Gay  Comedy 

•  continued  from  Page  581 

spike  it  with  suspense.  Here  is  an  ex- 
ample: 

In  the  happy  family  wherein  our 
story  takes  place,  Grandma  decides  to 
go  back  home  to  Grandpa,  then  changes 
her  mind.  Whether  or  not  she  will 
leave  however,  holds  the  audience  on 
the  ends  of  their  chairs,  until,  in  a  sur- 
prise ending,  it  turns  out  she  all  the 
time  intended  to  leave  anyway. 

This  is  the  kind  of  story  that  gives 
our  characters  opportunity  to  indulge 
in  a  universal  desire  to  mug  before  the 
camera.  Restraint — a  virtue  of  great 
actors  like  Laurence  Olivier — may  well 
be  reserved  for  professional  Thespians. 

Before  shooting  this  little  family 
comedy,  let's  write  a  shooting  script. 
The  list  of  shots  might  start  as  follows : 

(LS)      Long  shot. 

(MS)    Medium  shot.  Full  figure  of  the  char- 
acters. 

(MCU)Medium  close  shot.  Waist  figure. 
(CU)     Head  and  shoulders. 

WILL  GRANDMA 
LEAVE  TONIGHT? 

1.  (Li")  Messenger  boy  walks  up  to  door. 

2.  (MS")  Boy  knocks  on  door.  Door  opens. 
Grandma  appears.  Boy  hands  telegram  to 
her. 

3.  (MS)  Grandma  opens  telegram  as  other 
members  of  the  family  approach. 

If..  (CU^)  Grandma  reads  telegram,  then 

sadly  hands  it  to  Mom  and  Dad. 

5.  (Clf)  Telegram  reads,  "PLEASE 


This  picture  will  sparkle,  either 

.  .  '  i  i  '  x 

as  a  movie  or  still  shot,  because 

it's  properly  planned  with  correct 

lighting. 

Your  use  of  VICTOR  Lights 

in  accord  with  the  simple,  easy 

instructions  in  our  booklet  "how 

VICTOR  makes  the  picture"  will 

assure  you  successful  results! 

Write  for  your  free  copy  today. 


Remember  that  VICTOR 
Reflectors  provide  more 
USEABLE  light  under 
all  conditions.  Your  light 
meter  reading  is  your 
proof  of  this  fact! 


VICTOR  ArmLite 

For  main  lighting. 
Unmatched  in  per- 
formance! Ample  for 
color  up  to  9  ft.  SAFE 

—  does  not  overload 
house  circuits.  LIGHT- 
WEIGHT. COMPACT 

—  in  12"  sq.  carrying 
case   $9.95 


VICTOR  Adapta-Lite 

For  background  or  concealed 
lighting,  use  Model  A5  (with 
5%"  dia.  reflector).    On  Bl 

Ease  (as  illustrated)  $5.00 

On  CI  Clamp  $2.95 


Reflection  of  Quality 
For  Over  75  Years 


/JAMES  H  SMITH  &  SONS  CORfit 

GR.FFiTH  .  IND..U.S  A  /&/,U.M{lt-J}/IJJ,.WK4AJ 
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THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


lEASIDE  STUDIOS  Present 

Fannie  with  the  Cheeks  of  Tan" 
"Sadie  the  Sun  Bather" 

"The  Hitch  Hiker" 
"Beachcombing  Belle" 

Sparkling  short  subjects  featur- 
ing gorgeous  California  models 
and  clever  gags.  Hilarious  hits 
for  your  next  party.  175-ft.  per 
subject. 

16  mm  B&W  Sound . .  .MO.00 

Each 

Send  check  or  money  order  to 

^  POJfDIR  &  BEST,  INC. 

1230  S.  GRAND  AVENUE  ■  LOS  ANGELES  15.  CALIFORNIA 


COME  HOME. ' '  (CU  of  telegram.') 

6.  (MCU)  Reaction  shot.  Mom  and  Dad, 
in  2-shot,  register  joy  and  grief  at  the  news. 

7.  (MS)  Grandma  -packing.  She  brings 
suitcase  from  closet,  and  gathers  clothes. 
Dad  enters  with  golf  clubs  and  other  items 
to  store  in  closet.  Junior,  with  Pet  Poodle 
in  his  arms,  enters  crying. 

8.  (CU)  Junior  blubbering. 

9.  (CU)  Grandma  hesitating. 

10.  (MS)  Grandma  announces  she  will 
not  go  after  all.  She  proceeds  to  unpack  her 
suitcase. 

11.  Subtitle:  "I  will  remain." 

12.  (CU)  Junior,  happy. 

13.  (MS)  Junior,  Pet  Poodle,  and  Mom, 
all  happy.  Dad  shakes  Grandma's  hand 
as  if  he  is  pleased  with  the  news. 

lJr.  (CU)  Dad,  driven  to  drink,  guzzles 
milk. 

15.  (MS)  Junior  and  Pet  Poodle  run  out 
to  play  in  front  yard. 

16.  (MS)  Dad  sadly  drags  golf  clubs  and 
other  items  out  of  closet,  as  Grandma  pro- 
ceeds to  put  her  clothes  back. 

17.  (MS)  Mom  enters  as  Dad  exits  drag- 
ging golf  clubs.  Mom  and  Grandma  whis- 
per silently. 

18.  (MS)  Back  door.  Grandma  moves 
stealthily  out,  carrying  suitcase.  As  she 
departs,  she  speaks: 

19.  Subtitle:  "Dad  will  need  to  be  cheered 
up." 

20.  (CU)  Grandma  speaking. 

21.  Subtitle:  "Tell  him  I  will  return 
soon."  FADEOUT. 

Whether  you  follow  this  script,  or 
write  your  own,  let  the  incidents  tell 
the  story  with  a  minimum  of  demand 
on  histrionic  talent.  And  keep  the 
audience  guessing  until  the  climax. 


Football  Filming 

•  continued  from  Page  584 

picture  will  be  crisper,  shadows  more 
finely  etched,  and  a  general  feeling  of 
autumn  prevalent  in  all  of  the  shots. 
A  haze  filter  will  be  useful  with  color 
film.  With  black  and  white  use  a 
yellow  filter. 

I  Some  football  teams  do  not  allow 
motion  picture  cameras.  A  telephone 
call  in  advance  will  reveal  whether 
there  are  such  regulations  and  the 
filmer  can  buy  his  tickets  for  the  games 
that  do  permit  cameras  to  be  used. 

Finally,  when  it  comes  to  editing, 
various  devices  may  be  used.  A  run- 
ning gag  may  be  inserted — such  as  the 
character  who  always  is  too  busv 
munching  a  hot  dog  to  see  the  action — 
or  other  gags  suggested  in  July  Home 
Movies.  Or,  reaction  shots  may  be 
interpolated  such  as  suggested  in  Sep- 
tember Home  Movies. 

Humor  may  be  added  with  shots  of 
Junior  and  his  sand  lot  football  team, 
or  a  montage  may  be  made  of  a  sea- 
son^ games  titled,  "High  Spots  of 
1949-50."  Color,  atmosphere,  thrills 
and  excitement  will  make  this  a  won- 
derful season  for  filming. 


U.  S.  PAT.  NO.  2260368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been 
waiting  for — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  lor  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 
Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm  cameras. 
Fitting  to  other  cameras  upon  special  order. 
Sizes  available  now:  35  and  50  mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 


The  C.  P. 


GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 
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BIGELOW 
MOTION  PICTURE  FILM 

COMPENSATED  IN  PROCESSING 
TO  CORRECT  EXPOSURE  ERRORS 


Do  All 
A.S.A.  40-24 

OUTDOOR 
A.S.A.  16-fc 

25  ft.  8-8mm. 

$1.94 

$1.35 

100  ft.  16mm. 

4.45 

3.45 

50  ft.  16mm. 
magazine 

3.25 

2.75 

ABOVE  PRICES  INCLUDE 
24-HOUR  PROCESSING  SERVICE 

8/ge/ow  Film  is  New,  Fresh 
Stock.  Not  War  Surplus 


PROCESSING  SERVICE  ON 
FILM  OTHER  THAN  OUR  OWN 

25ft.  8mm.   .  $  .50 
100  ft.  16  mm. .  1.50 
50  ft.  mag.  .  .  .75 

(if  we  keep  magazine) 

1.00 

(if  we  return  magazine) 


California  buyers  please  include  sales  tax. 

MAIL  ORDERS  GIVEN  PROMPT  SERVICE 

The  snap  and  sparkle  associated  with 
professional  motion  pictures  are  yours 
when  you  use  NEW  COMPENSATED. 


6449  Regent  St.  Oaklond  9,  Calif. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3515  Sunset  Blvd.      Hollywood,  Calif. 


oOO 


BEST  IN  THE  FIELD! 


EDITORS  8-1 6MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY— 32.50 
DELUXE  8MM- 54.50 
16MM-59.50 


VIEWER  ONLY 
8MM— 35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 
STANDARD 
4.95  PAIR 
DELUXE-8.95  PAIR 


(Bala 


AUt  TOUI  01*111  "O*  OlMONITIATlOM 


8MM  SLITTER 

3.95 


Baio  Motion  Picture  Engineering,  Inc.,  120  Victor,  Detroit  3,  Mich. 


BOLEX  ACCESSORIES 


16mm  $15     LENS  EXTENSION  TUBES 

for  ULTRA  CLOSE-UPS        8mm  $13 

Scientific  design  .  .  .  seven  extensions  .  .  . 
instructions  with  table  of  lens  distances  and 
light  stops. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 
STEVENS    ENGINEERING  CO. 

2604  Military  Ave.  ARizona  3-3227 

Los  Angeles    64,  California 


EASY  Time  Payments  on 

BELL  &  HOWELL,  KEYSTONE, 
REVERE,  VICTOR,  NATCO, 
DE  VRY,  MOVIE-MITE,  etc. 

Also  films  of  all  kinds. 

We  buy,  sell  and  exchange  films 
and  equipment. 
Free  Catalogues 

(State  8mm,  16mm,  or  sound) 

FRANK  LANE  &  CO. 

5  Little  Bldg.,  Boston,  Mass. 


"Depth  Lens" 


•  continued  from  Page  578 

Dr.  E.  Goulden,  who  owns  world 
rights  for  use  of  the  lens  in  motion 
pictures  and  television. 

"A  commercial  set  of  Garutso  lenses 
comprises  25,  30,  35,  40,  50  and  75mm 
focal  length  lenses.  Instead  of  a  single 
plane  of  focus,  Garutso  lenses  have  a 
deep  field  of  focus.  This  depth  results 
from  the  discovery  of  new  principles. 

A  number  of  Garutso  lens  formulas 
have  been  developed  for  the  modifica- 
tion of  conventional  photographic  ob- 
jectives of  different  types  of  focal 
lengths.  They  will  embody  the  same 
optical  balance  principles. 

The  great  latitude  that  comes  with 
the  deep  field  produces  easier  operation. 
A  minimum  number  of  focusing  ad- 
justments are  required;  the  risk  of 
missed  focus  is  reduced;  the  importance 
of  hitting  exact  marks  by  the  actor  is 
minimized;  tedious  rehearsals  to  co- 
ordinate action  and  camera  movement 
become  unnecessary. 

Since  the  deep  field  of  focus  obtains 
with  full  apertures,  neither  small  aper- 
tures nor  unbalanced  lighting  is  neces- 
sary. 

Many  instances  in  which  it  is  im- 
portant to  convey  the  emotions  of  two 
or  more  widely  separated  principals 
in  simultaneous  focus  can  be  made 
with  the  Garutso  lenses,  obviating  the 
necessity  to  cut  from  close-up  to  close- 
up,  thereby  enhancing  the  dramatic 
value  of  the  action. 

In  the  field  of  background  projec- 
tion, Garutso  lenses  open  new  oppor- 
tunities. Uniform  density  over  the 
entire  viewing  field,  together  with  the 
focal  depth  accompanying  wide  aper- 
tures, will  permit  full  use  of  the  illumi- 
nation of  the  screen;  it  will  allow 
action  to  be  staged  much  farther  away 
from  the  screen;  and  lack  of  distortion 
at  wide  apertures  will  permit  use  of 
wider  angle  lenses  in  projection  shots 
than  now  possible. 

In  trick  shots,  particularly  where 
several  planes  of  glass  are  used,  the 
usable  wide  apertures  of  Garutso  lenses 
will  permit  light  levels  of  low  enough 
heat  value  that  the  breakage  of  glass 
due  to  high  temperatures  will  be 
lessened." 

A  series  of  half  hour,  television  con- 
cert shorts  have  been  scheduled  for 
filming  with  Garutso  lenses  by  World 
Artists,  Inc.,  beginning  with  "Personal 
Record,"  starring"  Artur  Rubinstein, 
and  filmed  by  Arthur  Crosby. 


Hunting-Gun  /  Camera 

•  continued  from  Page  582 

Previous  hunts  taught  us  that  it  paid 
to  keep  scope  sights  and  camera  lenses 
dry.  We  worried  and  fretted  over  this 
until  JohnVwife,  Nan,  came  home  a 


COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  $„5o 

Available  in  Kodachrome  at  DZ 
and  in  Black  and  White  at*l75^ 


Never  Before  Offered 
mt  these  Low  Prices 


MOLLY  MOO  COW 
AND  THE  INDIANS 

MOLLY  MOO  COW 
AND  ROBINSON  CRUSOE 

MOLLY  MOO  COW 
AND  THE  BUTTERFLIES 

MOLLY  MOO  COW 
AND  RIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
TOONERVIllE  PICNIC 
roONERVULE  TROLLEY 

BOLD  KING  COlf 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

irS  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

DlinTn  /  Get  full  information  from  Farnan 
rnUlU  I  and  Seemann,  752  North  Highland 
Q£^|^ErpC^  1   Avenue,  Los  Angeles  38,  California 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


16  MM 

and 

8  MM 

Motion 
Picture 
Service 


GEO.W.COLBURN  LABORATORY,  Inc. 

164  N.  WACKER  DRIVE,  CHICAGO  6,  ILL 


MODERN 


•ADULT 
•SOPHISTICATED  1 
•CLEVER 
•LAUGH  PROVOKING  DIANA" 

•NOVELTY  FILM 
400'-  16mm  Sound      200  -8mm 
$15.00  $5.50 

Send  Check  or  M.  O.  —  C.O.D.,  Accepted. 
Full  refund 
if  not  100%  satisfactory. 

NATIONAL  CINEMA  SERVICE 

71  Dey  St.        N.  Y.  C.  7,  N.  Y. 
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V4CUUDIAK 


GUARANTEED 
FRESH  STOCK  / 


■/vailablt  m... 

•  16  mm 

(please  mail  dealer's  name  if  he  cannot  supply  vou) 
ESO-S.  INC..  47*.*  HOLLY.  KANSAS  CITY,  2,  MO. 


CUT  HOME  MOVIE  COSTS 

with    BLACK    and    WHITE  fine 
grain  Semi-Orthocromati  c 
Reversible    Film    for    finest  re- 
sults— lowest  cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  Only  2.50 
Rating  Scheiner  1  8 
8mm.  Reversible 

Outdoor  Film 
25"  Dble.  8,  only  1.25 
VIS-O-PAN 
Full  Panchromatic.  Indoor-Outdoor 

Double  8mm. —       25  ft  $2.00 

1 6mm.—      1  00  ft   5.00 

Same  day  processing  included.  See 
your  dealer  or  send  money  direct. 

VISUAL  INSTRUCTION 
SUPPLY  CO.    Dept.  12 
1749  Broadway  Brooklyn  7,N.  Y. 


XMAS  SPECIAL 

Ampro  YA  sound  projector.  15  watt  amplifier, 

12*  speaker  and  25  reels  sound  film  $385.00 

Bolex  H- 16 custom  model  outfit  cost  $635.00 1.  $385.00 

Revere  16  turret  with  3  lenses   $185.00 

Bolex  G8  16  projector  $160.00 

Zeiss  I  kon  8mm  with  F  2  Sonnar  &  case  .  $  95.00 
Goldie  master  slide  projector  2  carriers  &  case  $  65.00 

TfiU  PA  DDI  I  I  n  1136  Exposit'O"  Blvd- 

lUM  LAKKILLU  Los  Angeles  7,  Calif. 


Two  3  -  stamps  for  giant  catalogue 


REED  &  REED  DISTRIBUTORS,  INC. 

7508   3rd   AVE.,    BROOKLYN    9.   N.  Y. 


IV A,  X  3'/4 

COLOR  ENLARGEMENTS 

From  8  &  1  6MM  movie  frames 
8MM  75c,  2-4  $1.40,  3-4  $1.95 
16MM  65c,  2-4  $1.20,  3-4  $1.65 
Guaranteed  prints  $1.20  minimum  order 
R.  C.  S.,  P.O.  Box  88,     Oak  Park,  Illinois 


few  days  before  we  were  to  leave  with 
a  number  of  plastic  vegetable  bags. 
These,  it  turned  out,  worked  perfectlv. 

Two  weeks  before  our  hunt,  the 
editor  of  Look  magazine  phoned. 
W  ould  we  like  to  have  photographer 
Earl  Theisen  accompany  us?  We  would 
— and  did. 

Three  of  us,  with  830  pounds  of 
luggage,  boarded  a  plane  for  White 
Horse,  Alaska.  About  30  minutes  out 
of  Seattle,  I  was  looking  across  the 
wing  into  British  Columbia,  100  miles 
distant,  and  only  subconsciouslv  noticed 
that  the  plane  seemed  to  be  struggling 
through  the  air.  Suddenlv  I  shifted  re- 
vision to  the  left  propeller  where,  for 
a  good  30  seconds  I  studied  the  shape 
and  color  of  the  blades,  not  realizing 
until  then  that  it  should  have  been 
turning  over  at  about  4,000  revolutions 
a  minute  instead  of  standing  still.  This 
propeller  I  had  been  so  calmlv  studving 
had  just  konked  out  and  we  had  turned 
around  and  were  heading  back  for 
Seattle.  The  pilot  brought  the  plane 
down  to  a  perfect  landing.  This  inci- 
dent caused  us  a  24-hour  loss  of  time. 

When  we  landed  in  White  Horse,  we 
were  picked  up  by  our  outfitter,  Mike 
Nolan,  and  taken  to  Marsh  Lake.  The 
following  day  at  noon,  the  three  of  us 
arrived  at  our  tent  camp,  60  miles  west 
of  White  Horse  on  the  bank  of  Moose 
Horn  Lake.  Here  we  were  greeted  by 
the  camp  cook,  rive  Indians,  three 
guides  and  two  wranglers. 

The  guides  are  deputy  game  wardens 
and  their  duty  is  not  only  to  enforce 
laws  but  keep  the  hunter  from  getting 
lost  in  the  vast  wilderness.  According 
to  a  board  of  trade  pamphlet,  the 
Yukon  is  larger  than  the  combined 
states  of  Oregon  and  California,  with 
a  population  of  6000,  including  Indians 
and  members  of  air  force  units. 

The  outfitter  had  assigned  the  chief 
guide  to  me.  Hill  Hall  was  his  name, 
but  we  soon  changed  it  to  "Chief 
Billv,"  which  seemed  to  please  him. 
Billy  was  a  big  man,  smart,  kind  and 
with  a  Lender  smile.  Fifty  years  old,  he 
had  hunted  and  trapped  the  Yukon 
since  he  was  a  small  boy.  During  the 
tribal  davs  his  father  was  a  medicine 
man  and  his  grandfather  the  chief. 
John  Dav's  guide  was  Georgie  Sidney, 
a  nephew  of  the  chief.  Both  men  had 
an  uncanny  faculty  of  being  able  to 
retrace  their  steps  for  miles  through 
nothing  but  spruce  trees,  muskeg  and 
caribou  moss. 

Wranglers  play  a  very  important 
part.  Their  duties  are  to  have  horses 
saddled  and  ready  at  daybreak.  After 
a  kill  is  made,  they  take  pack  horses 
and  bring  the  kill  back  to  camp. 
Skinning  and  preserving  hide  and  horns, 
is  their  dutv,  as  well  as  quartering  and 
preserving  the  meat  for  food. 

Three  kinds  of  sheep  range  the 
mountain  tops  in  Canada  and  Alaska: 
Big  Horn,  Stoney  and  Dall.  The  Dall 


FILM  PROTECTIVE  PROCESS 

The  SUPER 

vapOrate 

PROTECTS  AGAINST  Scratches, 
Fingerma-ks,  Oil,  Water  and 
Climatic  Changes. 

|  ONE  TREATMENT 
LASTS  THE  LIFE 
OF  THE  FILM 

Brittle  Film  Rejuvenated 
ITS  NEVER  TOO  LATE  TO  VACUUMATE 

Available  thru  yojr  local  dealer  or  at 
VACUUMATE  CORP.  NEW  YORK 

(VapOrate  Co.  Inc.  sole  Sales  agent, 

General  film  lab.  Detroit,  Mich. 
Geo.  w.  colburn  lab.  Chicago,  ill. 
National  Cine  labs.  Washington,  D.C. 

PHOTO  &  SOUND  CO.  SAN  FRANCISCO,  CAL. 


TO  ADD  TO  YOUR 
PRIVATE  COLLECTION 


100  ft.  16mm  S6.00.  wifti 
KHiKd  $7  50;  8mm  SJ  SO 


FREE  LIST 


JJ  HLM 

SUPPLY  CO. 

BOX  442, 

BALTIMORE   3.  MO. 

FOR  SALE  OR  RENT 

58  Kodachrome  Scenics 

in  8  and  16mm 

Circular  free  on  request.  Large  film  Rental 
Library.  Titles  made  to  order.  Producers  of 
Commercial  Sound  Motion  Pictures. 

Zenith  Cinema  Service,  Inc. 

3252  W.  Foster  Ave.      •      Chicago  25,  III. 


HOME 
MOVIES 

DESIGNED 
TO  DELIGHT! 

The 
Very  Latest 

New  I0O  ft.  releases 
16mm   $6.00  avail- 
able in  sound:  8mm. 
$5.50. 

HELENE  DIST.  CO. 

182  Peace  St.         Pro»..  R.  1. 

FREE  LIST 
ON  REQUEST 

2'/4  x  3Vi  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  desired. 
Add  25c  handling  charge  on  orders  of  less  than 
$5.00.  No.  CO.D.s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


PHOTOGRAPHY 

Give  your  home  movies  thot  "Professional  touch" 
— train  in  ALL  phases  of  photography.  Our  Home 
Study   Course  includes  valuable  instruction  in 
16  mm  movies-ResidenfTraining  in  "still"  work 


Dept. 
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TITLES 

YOUR  MOVIES  DESERVE  THE  BEST 

Color  or  B  &  W;  8mm  or  16mm 

  SPECIAL  EFFECTS   

TITLE  TECHNICIANS 

3964  Ames  St.  N.  E.        Washington  19.  D.  C. 
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HOME  MOVIES  ! 
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to  the  above  from: 


TO. 


PLEASE  PRINT 


STREET 


Please  send  Gift  Subscription  CITY,  ZONE,  STATE 
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HOME  MOVIES 
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GRIZZLY  BEAR  HIDES  AND  RARE  ANTLERS  ARE  AMONG  DAY'S  TROPHIES 


is  considered  by  'most^hunters  as  the 
finest  trophy  and  the  hardest  to  bag. 

The  day  we  arrived  at  Moose  Horn 
Lake,  the  Indians  excitedly  informed 
us  they  had  spotted  at  least  a  dozen 
sheep  on  big,  sprawling  Mt.  Granger 
across  the  lake.  The  Indians  had  been 
watching  the  sheep  all  morning  with 
their  naked  eyes,  a  distance  of  not  less 
than  eight  miles.  We  found  it  difficult 
to  even  locate  them  with  binoculars. 

John  and  I  had  planned  to  hunt 
moose  on  the  lower  slopes  for  the  first 
few  days  so  as  to  condition  ourselves 
for  the  more  strenuous  mountain  climb- 
ing after  sheep.  But  Chief  Billy  had 
been  studying  the  rams  through  our 
spotting  scope.  He  advised  that  one 
of  the  rams  horns  made  a  complete 
curl,  and  another  appeared  to  be  of 
record  size.  We  didn't  wait. 

With  the  two  guides,  guns  and  cam- 
eras, we  headed  across  the  lake  toward 
the  mossy  slopes  of  Mt.  Granger. 

At  4  p.m.  we  reached  an  obscure 
peak  on  the  downward  side  from  two 
big  rams.  We  lay  flat  on  our  stomachs 
studying  them  through  our  binoculars, 
whispering  when  we  talked.  The  rams 
were  big  and  pure  white,  and  their 
horns  made  a  complete  curl.  But  to 
stalk  them  from  our  position  and  stay 
on  the  downwind  side  meant  crossing 
a  big  shale  slide  in  plain  sight.  We 
arrived  at  a  plan  that  would  give  Earl 
a  chance  for  pictures.  This  called  for 
the  two  guides  to  leave  us  and  go 
around  the  mountain  on  the  back  side, 
up  behind  the  rams.  This  we  hoped 
would  run  them  over  one  of  the  two 
passes  that  lay  on  either  side  of  us. 


Either  would  necessitate  our  running 
at  least  100  yards  to  get  a  shot  at 
fair  distance. 

The  two  guides  said  it  would  be  an 
hour  before  they  showed  themselves 
to  the  rams.  Their  timing  was  perfect. 
At  the  end  of  the  hour,  the  rams  started 
running  straight  toward  us.  Excitedly 
we  waited  in  crouched  positions  to  see 
which  pass  they  would  take.  Luck  was 
with  us,  for  they  chose  the  sunny  pass 
which  made  for  better  targets  for  guns 
and  cameras. 

John  and  I  ran  to  a  high  spot  some 
100  yards  closer  to  the  pass  and  Earl 
followed  fifty  feet  behind.  It  had  been 
decided  by  a  flip  of  a  coin  that  I  was 
to  shoot  first.  I  had  both  rams  in  my 
scope,  trying  to  pick  one  with  the 
largest  horns.  I  chose  the  lead  ram  and 
squeezed  the  trigger.  Then  John  shot. 
The  first  and  the  second  Dall  sheep 
tumbled  headlong  over  moss  and  rocks. 

Sheep  are  smart  and  elusive  animals. 
In  evading  predators  they  depend  en- 
tirely upon  their  ability  to  see,  smell 
and  hear.  We  considered  ourselves  very 
lucky  that  on  the  first  day  we  had 
accomplished  what  most  hunters  hope 
to  do  in  weeks. 

The  largest  trophy  in  the  hunting 
party  usually  carried  a  reward.  But 
although  I  had  my  choice  of  the  two 
rams,  when  we  measured  the  horns, 
I  lost  to  John  by  one  half  inch.  His 
trophy  was  the  biggest. 

On  the  third  day  we  rode  horses 
along  the  timberline,  watching  for 
moose  and  bear.  Noon  found  us  on  a 
ridge  about  seven  miles  from  camp 
where  we  were  able  to  see  for  miles. 


16  MM.  SOUND.ON  <2jf£<*  FILM 

for  all  16mm  or  magazine  cameras 
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U.S.  PHOTOGRAPHIC  EQUIPMENT  CORP. 

44?   ROGERS   AVENUE    •    HOOKIrN    75.  N .  t 


APPROVED  NEW  LIST 
ON  REQUEST! 

Add  these  unusual  films  to  your  home  movie 
l.bto.y  now!  100  tt.  releoses  8mm  $5.50.  16mm 
$6.00.  o.oiloble  with  sound. 

.  TASC0  SUPPLY  CO. 

P.  O.  BOX  6,  NORTH  STATION 
PROVIDENCE,  R.  I. 


MOTION  PICTURE 
i6««  PRINTERS8*1* 

CONTINUOUS  REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  O^tta  Mzc/UwGr. 

15778  WYOMING  AVE-  DETRDIT2I.MICH 


NATIONAL  PARKS 
TRAVELS  •  WESTERNS  •  ATOM  BOMB 
WAR  THRILLS  •  ALLURING  MODELS-NOVELTIES 

EHG  85  SUBJECT  CATALOG,  +i  IN  STAMPS 
KODACHROME   WAIKIKI '  SAMPLC  <l«  fsnarrsiu) 
—  NO   COO'S  -  NO  FOREIGN  SHIPMENTS— == 

WORLD   IN  COLOR.  PRODUCTIONS,  ELMIRA.M.Y. 


MAURER  SOUND  RECORDING 

8  &  16mm 

DEVELOPING  and  PRINTING 
KODACHROME  -  BLACK  &  WHITE 

AUDIO-VISUAL 
MOTION  PICTURE  PRODUCTIONS 

Sll  Church  St.  Nashville  3,  Tenn. 
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HOME  MOVIE  FANS! 

SEE  YOUR  FAVORITE  STARS  IN 

HOLLYWOOD  SCRAPBOOK 

Order  Now  for  Xmas! 

P  R  IC  E  S 
16MM  8MM 
Color       B&W         Color  B&W 
SOF    $75.00    $17.50      $35.00  $5.50 
SILENT  65.00  13.50 

(Dealer  Inquiries  Invited) 

GENE  BLAKELY 

1136  N.  Formosa  Ave.     Hollywood  46,  Calif. 


NEW  AND  DIFFERENT  MOVIES  FOR 
HOME  ENTERTAINMENT 

50  Ft.  BMM  —  100  Ft.  16MM 
OLGA     NORA     SANDRA     LUPE     EVE  :: 

SMM  50  Ft.  $2.75  8MM  100  Ft.  $  5.50  !! 

16MM  100  Ft.  $6.00  16MM  200  Ft.  $11.50  •: 

16MM  100  Ft.  Sound  $8.75  16MM  200  Ft.  Sojnd  $14.75  :: 

Art  Slides  25  color  slides  with  2x2  viewer  $6.75 

Walt  Disnev  30  color  slides  with  2x2  viewer  $3.50  ■• 

$2.00  deposit  on  all  C.O.D.  orders 
SAMPLE  STRIP  $.25  —  FREE  LIST 
We  also  have  a  large  selection  of  SMM  50  Ft.  comedy. 
sports,  old  time  and  travel  movies — originally  priced  at 
$1.75  now  selling  for  $1.00  each  and  6  for  $5.00 
CAMERA  SHOP.  760  BROAD  ST.,  PROVIDENCE  R.I.  jj 


SOUND  ON  YOUR  FILM 

Mail  your  16mm  picture  or  neg.  with  your  sound  on  disc  or 
tape.  Or  write  commentary  to  be  done  by  J.  Carlson  and 
background  music.  Or  will  add  musical  score  only. 
Your  orig.  and  duplicate  sound  print  will  be  returned. 
B&W  sound  from  B&W  or  Color    $11.00  per  100  ft. 

Color  sound  print  from  Color          14.00  per  100  ft. 

B&W  sound  print  from  Negative  .  10.00  per  100  ft. 
BUCKNER'S     •     1151  Glendora  Ave.,  Puente,  Calif. 


FRAME- 
COUNTING 


WINDBACKS 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone    $24.95      •  Filmo  $29.85 

•  Eastman     529.85      •  Revere  $29.85 

Precision  Built  Accessories  for  Every  Need 
Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas,  Texas 


"STOP  APOLIGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  a  FREE  A-to-Z  Sample  Title  Test 
Kit.  Make  titles  that  are  different  .   .   .   better  and 
tailored  to  your  taste.  Try  our  method    .   ,    .  FREE. 
Complete  color  or  B.&W.  Outfit  $6.50 

A-to-Z  MOVIE  ACCESSORIES 

175  Fifth  Avenue        Dept.  H        New  York  10,  N.Y. 


Distinctive  TITLES 
and  Expert  EDITING 

For  the   Amateur  and    Professional   16mm.   -  8mm 
Black  and  White  -  Kodachrome 
Price  List  on  Request 

STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


POWERFUL  138MM  LENS  $39.50 
Very  powerful  5]/2"  F3.5  coated.  In  our 
focusing"C"  mounts  fits  1  6MM  cameras; 
Bole*,  Victor,  Bell  &  Howell,  Revere  1  6, 
Keystone,  Cinclox,  DeVry,  etc. 
Sharp  and  color  corrected  . . . 
Mciied  insured  with  dust  cap. 
We  can  adapt  to  other  cameras  also. 
CENTURY  PRECISION  SPECIALTIES  CO. 
11960  WiLshiie     Los  Angeles  25,  Calif. 


BMM  — 16  MM 
KODACflROMK*! 
BLACK  CtWUTt 


78MM 

Jnlarqed  to  16. 
16 MM  Reduced  to  8. 
Free  CataJoo,  on  Request. 
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We  shall  never  forget  the  magnitude 
of  the  country  and  its  beauty.  Our 
horses  grazed  as  we  lay  around  on  the 
soft  caribou  moss.  We  ate  sandwiches 
and  gazed  at  the  country  beyond.  We 
had  come  to  the  Yukon  at  the  most 
beautiful  time  of  the  year.  Before  us, 
as  far  as  we  could  see,  lay  a  vast, 
rolling  valley  sprinkled  with  deep  blue 
lakes.  A  chain  of  round-topped  moun- 
tains guarded  the  valley  in  the  back- 
ground. The  valley  floor  was  a  carpet 
of  bright  red  from  the  leaves  of  sprawl- 
ing buck  brush.  Rich  yellow  leaves 
of  the  willow  bushes  formed  a  ribbon 
around  the  steep  slopes  of  the  moun- 
tains, graduating  into  sulphur  colored 
caribou  moss  and  dead  grass  on  the 
mountain  tops. 

The  end  of  our  two  week's  hunt  was 
only  two  days  away  when  through 
binoculars  Chief  Billy  spotted  moose 
standing  in  a  jackpine  flat  some  five 
miles  away.  One  carried  a  huge  rack 
of  horns.  This  was  my  chance.  We 
started  stalking. 

Suddenly,  to  my  right  about  200 
yards  away,  a  cow  rose  to  her  feet  and 
let  out  a  grunt.  Six  moose  came  to 
their  feet.  A  big  bull  rose  about  250 
yards  away.  His  head  and  horns  were 
the  largest  I  had  ever  seen.  As  I  aimed, 
another  bull  jumped  up  and  stood  in 
my  line  of  fire.  He  was  only  30  feet  away ! 

This  distance  was  dangerously  close 
for  an  unpredictable  moose  and  cer- 
tainly too  close  to  be  using  a  telescopic 
sight.  With  difficulty,  I  managed  to 
place  the  cross  hairs  of  the  scope  just 
behind  his  ears.  The  shot  had  to  be 
deadly — this  was  no  place  to  have  a 
wounded  bull  moose  on  our  hands. 

While  holding  my  aim  I  called  to 
Earl  to  hurry  with  the  picture  taking. 
During  this,  the  chief,  some  distance 
behind,  started  yelling,  "Shoot,  hurry 
and  shoot!"  The  moose  didn't  move 
from  his  broadside  position,  he  stared 
right  at  us.  Nothing  was  moving  but 
the  shutters  of  Earl's  camera.  Finally 
Earl  told  me  to  shoot,  and  I  pulled  the 
trigger.  The  moose  fell. 

Simple  and  easy — but  had  the  moose 
moved,  I  would  have  had  difficulty  in 
finding  the  vital  neck  spot  with  the 
telescopic  sight.  The  gun  with  open 
sights  which  I  planned  to  use  in  case 
of  close  shooting  was  in  the  chief's 
care.  After  the  blast,  I  looked  toward 
the  distant  bull  which  I  had  wanted. 
He  trotted  slowly  away. 

"I'm  sorry  about  that  big  one," 
Earl  said,  "but  I  have  just  taken  the 
most  exciting  pictures  of  my  career." 
Pictures  like  that  are  harder  to  get 
than  big  moose  horns. 

The  hunt  was  soon  over  and  after  a 
round  of  goodbys  the  little  seaplane 
came  for  us  and  our  trophies,  three 
sheep,  two  moose  and  two  grizzly 
bears — to  say  nothing  of  the  pictures 
Earl  and  John  had  taken,  which  were 
more  important  than  the  wall-type 
trophies. 


BOOKS  EVERY 
MOVIE  AMATEUR  WANTS 

Ideal  Christmas  Gifts 

Contains  elementary  instructions  and  advice 
for  beginners,  advanced 
tips  for  experts — all  you 
need  to  know  about  com- 
posing, photographing, 
developing  and  editing 
titles  for  home  movies. 
Generously  illustrated  with 
photographs  and  dia- 
grams. Not  a  step  over- 
looked. Also  contains 
complete  diagrams  for 
building  your  own  iitler. 
$1.00. 


An  invaluable  book  for 
the  movie  amateur.  Con- 
tains fifty  plot  and  running 
gag  ideas  that  enable  you 
to  moke  a  movie  of  chil- 
dren with  continuity  and 
story  interest.  Also  con- 
tains a  number  of  art  main 
titles  for  kiddie  movies. 
Easily  worth  the  price!  25e. 
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If  you  want  to  heighten 
interest  in  your  last  vaca- 
tion film  with  a  good 
running  gag,  this  booklet 
offers  50  fresh,  pro- 
fessionally-conceived con- 
tinuity ideas  that  any 
amateur  movie  maker  can 
use.  Replete  with  interest- 
ing and  humorous  story 
plots,  ideas  for  running 
gags,  plus  several  timely 
art  title  backgrounds.  25c. 


Revised  edition,  complete 
with  new,  improved  for- 
mulas, new  illustrations. 
Tells  how  to  reverse  films; 
build  necessary  appara- 
tus; how  to  proceed  step 
by  step;  formulas  and 
directions  for  developing 
positive  titles.  $1.00. 


Book  Dept., 
HOME  MOVIES 
3923  W.  6th  St. 
Los  Angeles  5,  Calif. 

Gentlemen:  Enclosed  find  $   for 

which  send  me  books  indicated  below: 

□  How  to  Title  Home  Movies  $1.00 

~  How  to  Reverse  Movie  Film  $1.00 

□  50  Ideas  for  Filming  Childrem  .  .25c 
Q  50  Ideas  for  Vacation  Filming..  .25c 

NAME  


Address 

City.  


Zone. 


.State. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


FILMS  FOR  RENT  OR  SALE 


EQUIPMENT  FOR  SALE 


•  CINE  LENSES  —  High  Speed,  Telephoto  Wide 
Angle — for  every  type  shot  under  all  conditions. 
COATED  FOR  8MM  CAMERAS 

9mm  F:2.5  Wollensak  Wide  Angle 

Universal  Focus  $43.75 

yi"  F:1.9  Berthiot  Cinor  (Focusing  Mount)  .  .  39.50 
\%"  F:3.5  Telephoto  Anastigmat  (3  time 

magnification)  (in  focusing  mount)   36.50 

IN  FOCUSING  MOUNTS  COATED 
FOR  16MM  CAMERAS 

17mm  F:2.7  Carl  Meyer  Wide  Angle  $  49.50 

1*  F:1.25  Wollensak  Velostigmat    61.25 

2*  F :2  Schneider  Xenon   99.50 

3*  F:3.5  Carl  Zeiss  Tessar   79.50 

6*  F:5.5  Schneider  Tele-Xenar   124.50 

These  are  only  a  few  of  our  tremendous  selection — the 
world's  largest  stock  of  lenses.  We  have  what  YOU 
want — 15-day  trial — satisfaction  guaranteed.  Send  this 
ad  in  for  free  catalog  and  lens  list. 

BURKE  A  JAMES,  INC. 
321  So.  Wabash  Avenue  Chicago,  III.,  USA 

Att.:  H.  A.  Manay 

BASS  TALKS 
Turkey  about  Trades 
At  trading  cameras,  Bass  is  "game" 
And  that  is  how  he  won  his  fame. 
Write  him  your  wants,  tell  what  you've  got 
And  Bass  will  make  a  deal  that's  "hot"  I 

CHARLES  BASS 
President 

Used  16mm  Movikon,  coupled  range  finder, 

Sonnar  F/1.4,  Case  $365.00 

20mm  Wide  angle  Tessar  F/2.7  for  Movikon  $110.00 

2"  Zeiss  Sonnar  F/2.8  for  Movikon  8  or  16  $  87.50 

3"  Zeiss  Sonnar  F/4  in  "C"  mount  $125.00 

3"  Zeiss  Sonnar  F/4  coupled  for  Zeiss  Movi  kon .  .  $165.00 
3"  Zeiss  Sonnar  F/4  in  Movikon  bayonet  mount.  $145.00 

18  cm.  Tele-Tessar  F/6.3  for  Movikon  $185.00 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete  stocks 
of  new  Cine  Equipment,  all  makes. 

BASS  CAMERA  COMPANY,  DEPT.  HM 
179  W.  Madison  St.,  Chicago  2,  I II . 

•  CINE  SPECIAL  OUTFIT  with  100'  and  200'  maga- 
zines; 15mm  F/2.7,  25mm  F/1.9  50mm  F/1.6,  102mm 
F/2.7  Eastman  Lenses  and  adapters;  reflex  image  mag- 
nifier, Bardwell-McAllister  Matte  Box;  Professional  Jr. 
tripod;  extension  tube  outfit  and  deluxe  case.  This  is  a 
late  model  camera  and  has  exposed  less  than  3000'  of 

film.  Every  item  like  new  $1,250.00 

P.  RIDGELL,  1004  Tenth  St.,  Alexandria,  Va.  Tel. 
Ki  8-9062. 

•  SACRIFICE  Brand  New  8mm  Filmomaster  "400" 
projectors  A  cases.  List  $187.50,  only  two  left  at  $139.50 
each.  Bolex  L8  Yvar  2.8  focusing,  $100.00.  Wollensak 
coated  yl"  1.9  mounted  for  BAH  Tri-lens  8mm,  $39.50. 
PHOTOSERVE,  Box  62,  Collinsville,  III. 

•  "CINE"  Kodak  Special:  F/1.9  lens,  masks.  Absolutely 
perfect  condition;  sent  with  inspection  privilege:  $425. 
DAVIS,  5329  Holmes,  Kansas  City,  Missouri. 

•  NEW  model  Bolex  h-16,  Eye-level  focusing,  F/1.9 

lens,  $298.50.  (Modernize  yours:  Eye-level  focus  $42.50) 
Super  wide  angle  F/1.5  13mm  $88.25.  Everything  for 
Bolex  (Specializing !)  SEYMOUR'S,  245-1  West  34  Street, 
New  York. 

•  16MM  RCA  Sound  Camera,  F/3.5  A  F/1.5  lens 
$350.00  like  new;  German  16mm  Sound  projector,  used 
with  Geneva  movement,  list  $950.00  now  $350.00;  8mm 
cameras:  Zeiss  Movikon  F/2.8  A  case  $120.00;  Cine  Nizo 
F/1.5  with  backwinding  $125.00;  Eumig  8  built-in  exp. 
meter  F/1.9  A  case  $100.00.  UNFRIED  PHOTO  SUP- 
PLIES, 3104  Main  St.,  Buffalo  14,  N.Y. 

•  CHRISTMAS  Special— 40x40,  30x40,  brand  new 
beaded  screens,  box  and  tripod,  $8.75  each.  50  Ft.  8mm 
old  time,  travel,  sports  and  comedy  films — $1.00  each  or 
six  for  $5.00.  We  buy,  sell  A  swap  all  photographic  equip- 
ment. CAMERA  SHOP,  760  Broad  St.,  Providence  7, 
Rhode  Island. 


REVERE  8MM 
750  W.  PROJECTOR 

With  case  complete,  like  new,  $94.50  postpaid; 
will  discuss  trade-ins.,  ABBE,  503  Fifth  Ave.,  New 
York  17. 


•  BOLEX  H-16  with  1"  F/1.5  lens,  like  new  $195.00. 
Bolex  H-16,  as  above,  with  frame  counter,  case,  in  excel- 
lent condition  $249.00.  Bolex  synchronous  motor,  base, 
$110.00.  Kodak  Model  K  with  1"  F/1.9  lens,  case,  $95.00. 
Simplex  pockette  with  35mm  F/3  lens,  new,  $35.00. 
Revere  8mm  with  three  lens  turret,  15mm  and  1"  lenses, 
filter,  $72.50.  Robot  35mm  camera  with  3cm.  Primotar 
¥/Z.t,\4cm.  Biotar  F/2,  7.5cm.  Sonnar  F/4  lenses,  sun- 
shade, filter,  case,  like  new,  $125.00.  THE  CAMERA 
MART,  Inc.,  70  West  45  Street,  New  York. 


EQUIPMENT  FOR  SALE 


•  NEW  .  .  .  DIFFERENT  .  .  .  Special  Effects  and 
$100.00  a  week  with  any  movie  camera.  Simplified  illus- 
trated book,  $1.00.  CORALART  PRODUCTIONS,  Box 
441,  Milford,  Conn. 

•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  NATCO  SOUND  PROJECTOR.  Brand  new.  NeveJ 
unpacked.  Only  $225.  Box  217,  HOME  MOVIES, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  camera 
repaired.  Estimates  given.  Prompt  service.  KENSING- 
TON CAMERA  SHOP,  No.  1  Conn.  Ave.,  Kensington, 
Md.  Dept.  D. 

•  EXCELLENT  Bargains  16mm  sound  equipment  for 
home,  school,  outdoors  from  750  watts  to  carbon  arc. 
We  buy,  sell,  exchange  8-16-sound  film.  3c  stamp  brings 
all  information.  BOB'S  PROJECTION  SERVICE, 
301  Charles,  Adrian,  Michigan. 

FILMS  FOR  RENT  OR  SALE 


•  ARTISTS  A  COLLECTORS  Items.  Over  100  35mm 
slides  beautiful  color  poses  also  BAW  photos  excellent 
outdoor  photography.  16mm  100'  A  400'  reels  BAW 
or  color  movie  subjects.  Send  stamp  for  list.  CHARLES 
BRIGGS  PHOTO  SERVICE,  Dept.  M,  Box  9823  Los 
Feliz  Sta.,  Hollywood  27,  Calif. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery,  Twins 
by  Breech  and  Delivery  with  Forceps.  Sample  reel 
16mm.— $5.00,  8mm— $3.50.  SHERWOOD  PICTURES 
CORPORATION,  1569H  Broadway,  Brooklyn  7,  N.  Y. 

•  HOME  MOVIES  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a  year. 
Rent  silent  and  sound  films  at  half  rates.  Free  rental 
monthly.  Keep  films  up  to  4  days.  Big  discount  on  new 
films.  Send  for  Membership  Card  and  complete  plan 
with  catalogue.  MIDWEST  FILM  CLUB,  Dept.  2, 
4758  W.  Madison  Street,  Chicago  44,  Illinois. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth.  16mm — 
$10.00.  8mm— $5.50  postpaid.  MEDICAL  RESEARCH. 
1569  Broadway,  Brooklyn  7,  N.  Y. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're  both 
unusual,  exciting  GLAMOUR  HLMS,  starring  two  of 
the  most  alluring  models  you've  ever  seen.  PRICES: 
100'  16mm  $6.50,  50'  8mm  $3.75,  OR  both  for  $11.00  in 
16mm  or  $6.50  in  8mm.  Send  25c  for  our  GIANT  cata- 
logue, packed  with  exclusive  releases  you'll  want  to  own. 
EMPIRE,  Dept.  H,  P.O.  Box  23,  White  Plains,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE,  INC. 
14  Storrs  Ave.,  Braintree  84,  Mass. 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainment! 
ESO-S,  47th  A  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR— EXCLUSIVE  MOVIES. 
Projectors,  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,  1674  Broadway,  New  York  19,  N.Y. 

•  SAWYER'S  View-Masters  —  the  modern  Stereo- 
scope. For  prices  and  list  of  subjects,  write  CADWAL- 
LADER'S,  996  Weston  Road,  Toronto,  Ontario. 

•  MISS  America  of  1949 — 8mm.  50'  Kodachrome, 
$7.50  (B  A  W,  $2.00);  16mm.  100'  Kodachrome,  silent, 
$14.75  (B  A  W,  $4.00).  Free  catalog.  ESO-S,  47th  and 
Holly,  Kansas  City  2,  Missouri. 

•  YELLOWSTONE  50'  8mm  Kodachrome  $7.50;  50' 
8mm  bAw  $1.75.  Postpaid.  Free  catalog.  ESO-S,  47th 
A  Holly,  Kansas  City  2,  Missouri. 

•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE-PIC  HAWAII, 
1837  Fort  St.,  Honolulu,  Hawaii. 

•  NEW.  Sensational.  "Life  of  the  Party."  Film- 
photos.  List  and  sample,  10c.  HOLLY-MAID  FILMS, 
2709  West  Avenue  34,  Los  Angeles  65,  California. 

•  FREE  MOVIES.  Thousands  of  subjects.  Interesting. 
Entertaining,  Fascinating.  New  Directory — only  50c. 
INTERNATIONAL  CINE  SOCIETY,  Dept.  102-H,  1300 
Taylor,  N.W.,  Washington  11,  D.C. 


•  UNUSUAL  8-16mm  FILM  SUBJECTS.  Kodachrome 
projection  length  sample,  "Allure,"  $1.00.  "Strip-Polka," 
100-ft.  16mm  sound  $6.50.  Art  slides  in  color,  sample, 
50c,  5  for  $2.00.  Films  exchanged.  Bargains!  Big  catlaog, 
25c,  refunded  first  order.  NATIONAL  FILM  SUPPLY, 
Broadway  Station  (E),  Toledo  9,  Ohio. 

•  PROJECTOR  owners!  16mm  sound,  silent,  8mm 
brand  new  prints;  Exclusive  Releases;  Art,  Comedy, 
Adventure;  ridiculous  prices.  Write  for  list.  BLAKELY, 
1136  N.  Formosa,  Hollywood. 

•  NEW  RELEASES  for  private  film  libraries.  100  ft. 
16mm  $6.00,  with  sound  $7.50;  8mm  $5.50.  Free  list. 
FILM  SUPPLY  CO.,  Box  442,  Baltimore  3,  Md. 

•  LOWER  Cost  Home  Movies!  New  Castle,  Official 
Sports,  Comedies,  Travels,  Musicals,  etc.  Lists  10c. 
TURKE  FILMS,  Hinsdale,  Illinois. 

FILMS  FOR  RENT  OR  SALE 

•  FREE  Rental — 16mm — Film  Sources.  Latest  Com- 
pilation—$1.00.  WAVERLYN  CO.,  436  W.  42  St.,  N.Y. 
16,  N.Y. 

•  "2x2  ANSCOLOR  Art  Slides"  GUARANTEED 
OFFERED  BY  NOBODY  ELSE!  Read  my  large  Classi- 
fied Ad  in  January  issue  "U.S.  Camera"  and  you'll  stop 
throwing  your  money  away  on  junk  commercial  DUPLI- 
CATIONS. Satisfaction  guaranteed.  The  first  set  is 
"BETTY"— 10  slides— $5.00  express  collect,  or  $6.00 
express  prepaid.  QUEEN  SPECIALTY  CO.,  Room  8, 
Exchange  Bldg.,  106r2  South  10th  Street,  Tacoma  2, 
Washington. 

•  16MM  SOUND  shorts,  features  from  home  library 
for  sale.  Real  buys.  Also  movie  equipment.  BURESCH, 
366  Parkfield  St.,  Pittsburgh  10,  Pa. 

•  ATTENTION  MOVIE  FANS!  Latest  selection  of 
Home  Movie  Entertainment.  8-16mm  Silent,  Sound 
Features.  Comedies,  Shorts.  Join  our  club.  $1.00  yearly. 
Special  discounts  to  members.  Send  for  membership  card 
or  write  for  details  to  PARTHENON  FILM  LIBRARIES, 
P.O.  Box  1177-G,  Chicago,  III. 

•  TERRIFIC  SAVINGS  At  Imperial  on  16mm  sound, 
silent  and  8mm.  Special  100'  sound  shorts,  slightly  used, 
top  stars,  attractively  boxed— $1.75,  3  for  $5.00.  Over 
1,000  titles.  Refund  if  dissatisfied.  Liberal  discounts  on 
all  new  film.  Used  reels  and  cans,  priced  low.  Write  for 
free  lists  and  catalogues.  IMPERIAL  ENTERPRISE, 
INC.,  2010  74th  Street,  Brooklyn  4,  N.Y. 

•  ART  PHOTOGRAPHS.  Beautiful  girls  .  .  .  3^x5— 
10  for  $1.50.  6x8  Sample  25c.  NO  C.O.D.'s.  CANIST,  Box 
411-HM,  Staten  Island  2,  New  York. 

•  8MM  only,  "THE  PASSION  PLAY"  life  of  Christ,  the 


first  Christmas,  to  the  first  Easter,  complete,  with  the 
greatest  cast  ever  assembled  in  any  Passion  Play. 
Made  in  35mm  and  rented  at  $20.  for  years.  Now  you  can 
own  a  NEW  complete  print  in  8mm  for  $20.  5-reels  800'. 
COPE,  5869  So.  Figueroa,  Los  Angeles  3,  Calif. 

•  BARGAINS  in  16mm  sound  films;  equipment;  bulk 
film;  processing  equipment,  etc.,  stamp  for  lists.  LINDEN 
MOVIE  SERVICE,  P.O.  Box  24,  Linden,  N.J. 

•  MOVIES— Colorslides.  Scenic  and  Art.  Sample  Art 
Slide  35c.  Sample  Art  Movie  50  ft.  8mm  $2.75;  16mm 
100  ft.  $6.00.  Lists.  EDDINGS  32H,  Corning,  N.Y. 

•  USED  16mm  Sound  Films  for  sale.  Reasonable 
Prices.  Free  list.  BEN  MILES,  1414  24th  St.,  Galveston, 
Texas. 

•  GRAB  BAG  SPECIAL  16MM  SOUND.  Cartoons; 
Sports;  Educational;  Musicals.  As  is  $4.75  reel.  Good  2- 
reel  comedies  $14.95.  New  silents  $4.00  reel.  R.  GAINES, 
639  Addison,  Chicago  13,  III. 

•  16MM  SOUND  Musicals,  Comedies,  Novelties  and 
Oldtime  Movie  Shorts.  Dealers  prices.  JUBILEE,  723 
7th  Ave.,  New  York  19. 

•  16MM  SOUND  Feature  (2).  Must  sell  cheap.  3108 
N.  Odell,  Chicago,  III. 

•  CASTLE,  Official  Used.  8mm,  200  ft.  $1.95.  16mm 
400  ft.  silent  $4.95;  Sound,  $8.95.  Guaranteed.  Free  Lists. 
JEFFERSON  FILMS,  Sandusky,  Ohio. 

•  FREEI  AMAZING!  NEW!  Movies  loaned  free. 
Educational,  Documentary,  Travel.  Only  50c  for  listings 
to  obtain  films  Loan-Free.  EDUCATIONAL  FILM 
CENTER,  Dept.  H.,  133  Murray  St.,  Elizabeth  2,  N.J 

•  BEST  in  Glamour,  Party,  Art,  Burlesque  Films  of 
major  producers.  Lists  10c.  EXQUISITE  FILMS,  Hins- 
dale, Illinois. 

•  DEAR  HOME  M  OVIE  FAN.  At  last  we  have  the  film 
you  have  been  waiting  to  get  .  .  ."THE  ANTARCTIC" 
...  a  film  of  authentic  operations  of  the  Byrd-U.  S.  Ant- 
arctic Expedition  1940  .  .  .  now  released  in  8mm,  16mm 
size.  Penguins,  Seals,  Whales  at  play,  Men  working.  Dog 
Teams,  Ice  Breaking  out,  Excitement,  Dangers.  Also 
coming  is  "Pitcairo  Island,"  the  home  of  the  Mutiny  on 
the  Bounty.  "Rapa  Island,"  the  small  Island  in  the  Pacific 
seldon  visited  by  ships.  "The  Straits  of  Magellon,"  a 
picturesque  trip  through  this  treacherous  water  passage. 
Send  for  catalogue,  5  cents.  These  four  films  by  "TEX" 
HELM  Cameraman.  GRACE  A  "TEX"  HELM  TRAVEL 
FILMS,  Dept.  HMA,  Carlsbad,  New  Mexico. 
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WANTED 


•  WANTED — Used  equipment.  Bargain  list  on  request. 
PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 


•  LABORATORY  Projection  Reels,  8mm.  We  pay  (in 
trade)  4c  for  50'  and  2Kc  for  30'  reels  and  refund 
postage  I  Ask  for  our  OeLuxe  40  page  1949  Catalog! 
ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 


•  WANTED.  We'll  pay  hard  cash  for  silent  or  sound, 
8mm  or  16mm,  new  or  used  movie  film.  Write  and  tell 
us  what  films  you  have,  and  how  much  you  want  for 
them.  CAMERA  SHOP,  760  Broad  St.,  Providence,  R.  I. 


•  WANTED— Used  16mm.  sound  FEATURES  in  good 
condition.  Give  title,  condition  and  price  desired.  Will 
purchase  complete  private  sound  film  libraiies.  What 
have  you  to  offer?  TED  KRUGER,  3145  N.  Broad  St. 
Phila..  Penn. 


•  WE'RE  IN  THE  MARKET  for  outdated  movie  film, 
used  movie  and  still  equipment.  Turn  old  and  unused 
items  into  real  cash.  CAMERA  SHOP,  760  Broad  St., 
Providence,  R.  I. 


•  COIN  machine  film  producer  (16mm  color).  Want  ful 
or  part  time  representative  in  all  areas  to  handle  business 
and  maintain  small  library.  Commission,  no  investment 
required.  Write:  LES  LORDEN,  625  N.  Highland  Avenue, 
Hollywood  36,  California. 


FILMS  FOR  EXCHANGE 


•  TIRED  of  your  films?  Swap  them!  No  cash  charge 
Send  for  our  swap  plan.  HARVEY  R.  IRIS,  Box  539, 
Brockton,  Mass. 


•  ONE  Dollar  and  your  reel  in  trade  for  a  different  reel. 
Shipped  postpaid  immediately.  CLUB,  422  Haven  Ave., 
Hamilton,  Ohio. 


•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped  post- 
paid immediately.  TIMMERS,  106  Franklin  Street, 
Elizabeth,  New  Jersey. 


•  TIRED  of  your  Movie  Films!  Join  Trading  Club. 
Mention  your  mm.  Write  GALLARD'S  MOVIELAND, 
29A  Coe  Ave.,  Hillside  5,  N.  J. 


•  TOP  MONEY  for  your  15mms  of  shorts.  Up  to  S15.00 
trade-in  allowance  toward  new  shorts.  Write  for  details 
and  save.  MOVOCCO,  16  Leonard  St.,  Springfield  4C, 
Mass. 


LABORATORY  SERVICES 


•  TWO  enlargements  and  negative  from  your  movie 
film.  Send  frames  and  one  dollar.  CURIO-PHOTO, 
1187  Jerome  Ave.,  New  York  52,  N.  Y. 


•  FOREIGN-make  color  and  b<tw.  16mm.,  8mm., 
and  9M  mm.  films  processed.  Bulk  films  finished  at 
competitive  prices.  (Dealer  courtesy.)  Addiess  ESO-S, 
47th  &  Holly,  Kansas  City  2,  Missouri. 


•  NO  Negative?  Send  picture  and  one  dollar  for  new 
negative  and  enlargement.  CURIOPHOTO,  1187  Jerome 
Ave.,  New  York  52,  New  York. 


•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  with  bulk  film  at  $1.00  per  50'  core,  12  cores 
for  $10.00!  Loading  instructions  with  each  order.  Process- 
ing extra  at  75c  per  50'  core.  Empty  magazines  returned 
after  purchase  at  $1.00  each,  6  for  $5.00!  Catalog.  ESO-S, 
47th  &  Holly,  Kansas  City  2,  Missouri. 


•  SOUND  RECORDING  at  a  reasonable  cost.  High 
fidelity  16  or  35,  Quality  guaranteed.  Complete  studio 
and  laboratory  services.  Color  printing  and  lacquer  coat- 
ing. ESCAR  MOTION  PICTURE  SERVICE,  INC., 
7315  Carnegie  Avenue,  Cleveland  3,  Ohio.  Phone: 
Endicott  2707. 


TITLES  AND  SUPPLIES 


•  TITLE  MAKING  BOOKLET,  ten  simple  rules  just 
a  dime.  WESTWOOD  CINE  SHOP,  635  Victoria  Street, 
San  Francisco,  California. 


•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 


•  YOU  CAN  HAVE  BEAUTIFUL  KODACHROME 
TITLES  at  very  small  cost.  These  Titles  are  photographed 
in  such  a  manner  as  to  give  you  a  three  dimensional  effect 
on  your  screen.  Send  for  FREE  LIST  and  short  sample 
lengths.  $1.00  will  bring  an  assortment  of  full  length  8  or 
16mm  "END"  Titles,  in  Kodachrome.  Write  ELITE 
Custon  Titling  Service,  P.O.  Box  526,  Minneapolis,  Minn. 


•  TITLING  is  made  easy  with  the  book  How  to  Title 
Home  Movies.  Sells  for  only  $1.00.  Has  size  of  field  at 
various  distances.  Supplementary  lens  to  use  and  many 
ways  to  make  trick  titles.  VerHalen  Publications,  3923 
W.  6th  St.,  Los  Angeles  5,  Calif. 


•  ENLARGE  your  16mm  Film  or  Titles  to  Post  Card 
Size.  Send  4  frames,  8  for  $1.50.  Assorted  B4W  "The 
End"  Titles  for  8  or  16mm  Titlers,  4  for  50c.  ALEX 
TITLES,  1581  Union  St.,  Brooklyn  13,  N.Y. 


CAMERA  FILM 


•  DOUBLE  8mm  Weston  12,  anti-halo  film,  three  rolls 
double  8mm,  $3.45;  six  rolls  single  8mm  for  Univex, 
$4.60.  Fresh-dated!  Processing  free!  FILMCRAFT 
47th  A  Holly,  Kansas  City  2,  Missouri. 


•  SUPER-X  War  Surplus— Guaranteed.  Double  8mm 
$1.50;  16mm  50  ft.  magazine,  $2.75;  16mm,  100  ft.  roll, 
$2.95.  Postpaid.  Free  Processing.  JEFFERSON  FILMS, 
Sandusky,  Ohio. 


•  USED  50  ft.  16mm  Empty  mag.,  6  for  $2.00.  Reloads 
50  ft.  size,  6  for  $2.00.  Super  XX  16mm  Mag.  Film  with 
processing  only  $2.00,  3  for  $5.50.  Add  30c  postage.  ABBE 
FILMS,  503  Fifth  Ave.,  New  York  17,  N.Y. 


•  GUARANTEED  fresh  F-A-S-T  Pan  Film,  $1.65;  25', 
(8-8mm)  daylight  color,  $4.10;  25'  8mm.  color  base- 
$2.25;  100'  16mm.  outdoor  anti-halo,  $3.45.  Free  machine 
processing!  MK  PHOTO,  451  Continental.  Detriot  14, 
Michigan. 


•  PANCHROMATIC  Reversible  16mm.  Surplus  Film. 
Not  negative  stock.  Sealed  Government  cans  of  30-50' 
cores  Eastman  black  base  Weston  24  film,  $5.00  postpaid. 
Film  base  and  perforations  guaranteed  perfect.  Photo- 
graphically film  is  not  100%  perfect  due  to  age  (Exp. 
October,  1943).  Processing  available  at  our  plant. 
FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 


•  BOLEX  8mm.  owners  attention!  100  ft.  rolls  Ansco- 
color  double  8mm.  $11.95!  (Processing  $2.00  at  our 
plant.)  Other  ESO-S  100  ft.  double  8mm.  films;  DELUXE 
SEPIA,  $6.00,  SUPREME  X  $5.50,  both  processed  with- 
out additional  charge.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


•  BETTER  MOVIE  CAMERA  FILM  at  Lower  Prices. 
16mm.  Reversible  outdoor  film  100  ft.  $2.50,  25  ft. 
double  8mm.  $1.50.  Free  same  day  processing  included. 
Write  for  free  catalog.  BETTER  FILMS,  742  New  Lots 
Avenue,  Brooklyn  7,  New  York.  Dept.  H.M. 


•  GUARANTEED  fresh  400'  16mm  positive  bulk  film, 
$4.50  postpaid!  New  100'  camera  spools  with  cans,  25c 
per  set.  FILMCRAFT,  47th  &  Holly,  Kansas  City  2, 
Missouri. 


•  COLOR  film  for  single  8mm  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25  per 
25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your  friends? 
They  needn't.  50  IDEAS  FOR  FILMING  CHILDREN. 
Sent  postpaid  for  25c  HOME  MOVIES  Magazine, 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


•  REVERSE  Your  Own  Film.  Have  all  the  fun  of  doing 
all  the  work  on  your  movie  from  the  camera  to  the  screen. 
In  our  book,  "How  to  Reverse  Movie  Film"  are  many 
tried  and  interesting  formulas.  Thousands  already  sold. 
Price  $1.00.  VerHalen  Publications,  3923  W.  6th  St., 
Los  Angeles  5,  Calif. 


•  ENLARGE  your  own  8mm  and  16mm  movie  frames! 
Simple,  compact,  even  a  child  can  use  the  new  CINE- 
LARGER.  Make  jumbo  pictures  from  those  personal  or 
private  films  you  own.  Satisfaction  GUARANTEED  or 
money  refunded  !  Only  $18.95.  Free  literature  on  request. 
EMPIRE,  Dept.  H.,  P.O.  Box  23,  Wht.  Plains,  N.  Y. 


•  RIFLES,  shotguns,  pistols — Firearms  of  all  types,  all 
makes  taken  on  trade  towards  ALL  photographic  equip- 
ment. Highest  trade-in  allowance  at  NATIONAL 
CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minneapolis 
2,  Minn.,  authorized  agents  for  Eastman,  Argus,  Revere, 
Bell-Howell,  Keystone,  Graflex— in  fact  every  great 
name  in  photography.  Trade  tour  firearms  on  photo- 
graphic equipment  now. 


•  REPERFORATION  any  brand  16mm  b&w  or  color 
film  for  use  in  8mm  cameras!  Perforations  guaranteed 
$2.00  per  100  roll.  Mail  films  insured  marked  "reper- 
forate"  for  ESO-S,  47th  &  Holly,  Kansas  City  2,  Missouri. 


•  "HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working  hand- 
book for  the  photographer  using  Ansco  color  material, 
it  discusses  shutters  and  lenses,  color  lighting,  three- 
dimensional  color  pictures,  portraits,  color  temperature, 
exposure  meters,  composition,  exposure  tables,  mixed 
color  light  sources  and  many  other  subjects  so  valuable 
to  the  movie  maker.  Only  $3.00.  Write  to  VER  HALEN 
PUBLICATIONS,  3923  W.  Sixth  St.,  Los  Angeles  5, 
Calif. 


•  PHOTO  XMAS  CARDS.  We  make  greeting  cards 
with  your  own  snapshot  printed  on  them.  The/ re  differ- 
ent, personal,  and  inexpensive.  10  cards  with  envelopes 
89c.  25  for  $1.50.  For  sample  send  negative  plus  15c.  Ask 
for  free  mailer.  FOTO-RITE  INC.,  Dept.  4,  Box  28, 
Bath  Beach  Station,  Brooklyn,  N.Y. 


Ideas  to  Shoot 

•  continued  from  Page  577 

Close-ups  also  bridge  time  and  space. 
For  example,  let's  consider  a  film  of  a 
holiday  party  or  family  reunion.  Guests 
arrive,  ring  bells,  enter  doors,  greet 
friends,  dispose  of  wraps,  accept  drinks, 
eat  food,  etc.  It  would  take  a  lot  of 
expensive  film  to  record  all  these  de- 
tails, and  it  certainly  would  be  boring. 
Can  it  be  done  with  close-ups? 

The  first  close-up  is  a  hand  on  a 
doorbell.  A  hand  opens  a  door.  A  hand 
places  a  hat  on  a  table,  a  hand  lifts  a 
cocktail  glass — these  short  close-ups 
bridge  the  gap  between  the  arrival  of 
the  guest  and  his  appearance  in  the 
living  room.  We  have  brought  htm 
into  the  house  without  wasting  a  lot 
of  film  on  irrelevant  details  of  his 
arrival. 

The  close-up  technique  goes  further. 
After  the  hand  is  seen  placing  the  hat 
on  the  table,  show  another  hand  doing 
the  same  thing,  and  then  another. 
Speed  up  the  shots  and  there  will  be  a 
montage  of  hands,  one  after  the  other, 
putting  down  their  hats,  making  it 
clear  that  there  is  a  large  crowd.  The 
first  shots  run  about  8  seconds.  Then 
each  hand  with  the  hat  routine  is  made 
shorter,  until  the  final  close-ups  are 
only  2-second  shots  on  the  screen. 

Many  other  incidents  can  be  told 
with  close-ups.  A  child  in  a  jam  pot 
would  call  for  such  easy-to-shoot  close- 
ups  as  these:  Close-up  of  jampot  .  .  . 
child's  hands  .  .  .  hands  on  jampot 
.  .  .  same  with  jam  smeared  .  .  . 
chair  with  footprints  .  .  .  door  open- 
ing .  .  .  tiny  feet  running  ...  a  tiny 
fannv  being  spanked  .  .  .  Get  the 
idea?  The  entire  incident  is  told  with- 
out a  single  long  shot  and  not  a  wasted 
frame. 

Imagaination — there's  plenty  room 
for  it  when  the  close-up  technique  of 
story-telling  is  used. 

The  close-up  is  a  powerful  device  be- 
cause it  enables  you  to  select  the  essen- 
tial and  eliminate  the  non-essential. 
The  use  of  close-ups  is  the  weak  point 
in  many  amateur  productions.  By  prac- 
ticing— by  filming  only  close-ups  for  a 
while — you  will  readily  improve  your 
entire  camera  technique. 


"Don'f  mind  Dad.  Being  a  lawyer,  he  mokes 
record  shots  of  everything." 


606 


It 


A  REAL 


HOLIDAY  TREAT!" 


J 


r 


r 


CHRISTMAS 
IN  TOYLAND 

Christmas  toys  "come  to 
life"  in  toy  store!  They 
play  pranks.  Candies  and 
firecrackers  dance  together. 
Bad  spider  approaches! 
Toys  chase  him  away! 
Here's  fun  for  everyone! 


HOLY  NIGHT 

The  Greatest  Story  of  All. 
Stars  and  angels  beckon 
the  shepherds.  Birth  of 
Christ  the  Saviour  in  the 
Manger.  Wise  Men  come 
with  gifts.  Breath  -  taking 
beauty.  A  wonderful  movie. 


V 


A  CHRISTMAS 
FANTASY 

A  beautiful  short  subject 
illustrating  the  "Spirit  of 
Christmas."  Peace  on  Earth, 
Good  Will  toward  Men. 
Glorious  Christmas  music. 
Lovely  scenery.  Uplifting 
Yuletide  message. 


THE  LITTLE  KNIGHT 

The  thrilling  story  of  a  tiny 
boy  who  comes  under  the 
spell  of  a  wicked  witch. 
Conquers  a  kingdom.  Excit- 
ing action!  A  story  of  ad- 
venture, with  thrills  galore 
for  every  boy  and  girl! 


'TWAS  NIGHT 
BEFORE  CHRISTMAS 

Delightful  dramatization  of 
beloved  poem.  "Stockings 
hung  with  care."  Santa 
lands  on  rooftop.  Jingling 
bells  and  prancing  hoofs. 
Santa  fills  stockings  with 
toys,  then  flies  away. 


<f  »0r 


THE  LITTLE  DEFENDER 

The  wonderful  story  of  a 
little  boy  who  dreams  he 
is  a  knight  of  old.  Rescues 
pretty  maidens.  Fights 
fierce  dragons  and  villains. 
Filled  with  all  the  lively 
excitement   a   child  loves. 


STORY  OF 
SANTA  CLAUS 

Children  h cm g  up  their 
stockings  on  Christmas  Eve. 
Await  arrival  of  Ol'  Saint 
Nick.  Suddenly  they  hear  a 
noise.  S-s-sh!  Santa  Claus 
is  coming!  What  excite- 
ment! 


MICKEY  PLAYS 
SANTA  CLAUS 

Mickey  trims  Christmas 
tree  at  Minnie's.  Hears 
sound.  Finds  basket  of  kit- 
tens on  doorstep.  Brings 
them  in.  Naughty  kittens 
wreck  house,  strip  tree, 
take  gifts.  What  an  Xmas! 


FINEST  QUALITY 
MOVIES 

DIRECT  FROM 
HOLLYWOOD 

SHOWING  THE 

WORLD'S 
MOST  BELOVED 
CHRISTMAS 
STORIES 


Give  Your  Family.  • . 
The  Perfect  Holiday  Gift! 


Make  this  Christmas  a  glorious  one  for 
your  family  and  friends,  by  showing 
Christmas  Home  Movies.  Your  children 
will  be  thrilled  to  see  "Holy  Night"  — 
THE  GREATEST  STORY  OF  ALL  -  unfold 
in  breath-taking  beauty  before  their 
very  eyes.  They'll  GLORY  in  the  tingling 
ride  of  Ol'  Saint  Nick  in  "Night  Before 
Christmas."  And  they'll  LOVE  Disney's 
masterpiece,  "Micky  Plays  Santa 
Claus."  Christmas  Home  Movies  are 
beautifully  reproduced  from  the  origi- 
nal master  films  through  exclusive  ar- 
rangement with  leading  studios.  ORDER 
NOW!  Your  family  will  cherish  them 
always.  ORDER  FOR  FRIENDS,  TOO! 

SEND  NO  MONEY 

Pay  on  arrival  plus  postage.  Or  send  cash 
with  order  and  we  will  pay  postage.  MAIL 
COUPON  TODAY! 


Send  for  FREE  Catalog  of  over  300 
titles  (cartoons,  westerns,  comedies, 
sports,  featurettes,  etc.) 


CHRISTMAS  IN  TOYLAND 

□  1534-A  50  ft  8mm 

□  1424-B  100  ft  8mm 

□  2124-C  Full-Length  8mm 

□  1534-A  100  ft.  16mm  Silent 

□  1424-B  200  ft  16mm  Silent 

□  2118-A  100  ft  16mm  SOUND 

□  2014-B  200  ft  16mm  SOUND 


SI. 75 
3.00 
4.25 
3.25 
6.50 
5.00 
9.75 


□  126-A  50  ft  8mm 

□  126-A  100  ft  16mm  Silent 

HOLY  NIGHT 

□  462-A  50  ft  8mm 

□  462-A  100  ft  16mm  Silent 


1.75 
3.25 


MICKEY  PLAYS  SANTA  CLAUS 

□  1401-B  100  ft  8mm  3.00 

□  1401-B  200  ft  16mm  Silent  6.50 

□  2117-A  100  ft  16mm  SOUND  5.00 

□  2013-B  200  ft  16mm  SOUND  9.75 

A  CHRISTMAS  FANTASY 

□  100  ft  8mm  Black  &  White  3.00 

□  100  ft  8mm  Kodachrome  15.00 

□  200  ft  16mm  Black  &  White  Silent  6.50 

□  200  ft  16mm  Kodachrome  Silent  30.00 

□  200  ft  16mm  Black  &  White  SOUND  9.75 

□  200  ft  16mm  Kodachrome  SOUND  37.50 


NIGHT  BEFORE  CHRISTMAS 

3.00 
6.50 
6.00 
12.00 


□  456-B  100  ft  8mm 

□  456-B  200  ft  16mm  Silent 

□  125-C  200  ft  8mm 

□  125-C  400  ft  16mm  Silent 


THE  LITTLE  DEFENDER 

□  151-C  200  ft  8mm 

□  151-C  400  ft  16mm  Silent 

THE  LITTLE  KNIGHT 

□  124-C  200  ft  8mm 

□  124-C  400  ft  16mm  Silent 


6.00 
12.00 


6.00 
12.00 


HOLLYWOOD  FILM  ENTERPRISES,  INC.  Dept.  HM 
6060  Sunset  Blvd.,  Hollywood  28,  Calif. 

Please  send  me  the  Christmas  Home  Movies  which  I  have  checked  to  the  left.  (Be 
sure  to  indicate  size  and  length  desired.) 

f~l  Send  C.O.D.  plus  postage.  I  will  pay  postman. 

]  I  enclose  Send  prepaid. 

□  Send  also  FREE  Catalog. 

NAME  


STREET 
CITY_ 


ZONE 


STATE 


State  projector  size    fj  8mm    fj  16  mm    f~]  16  mm  Sound 


Why  pick  that  one? 


Because  you're  looking  for  the  best,  naturally. 
And  when  you're  looking  for  the  best  in 
home  movie  equipment  you  pick  Bell  &  Howell. 
You  know  it's  built  to  the  most  exacting 
specifications  to  produce  glowing,  lifelike  movies 
that  delight  even  the  most  critical.  Yes,  for 
home  movies  of  real  professional  quality,  you'll 
choose  Bell  &  Howell  — every  time! 


AlltO  8.  Flick  of  Swifturn  2-lens  tur- 
ret gives  split-second  shift  from  long 
shots  to  closeups  with  automatic  po- 
sitioning of  viewfinder.  Magazine- 
loading.  Light,  compact.  With  Filmo- 
coted  f  2.5  lens  onlv.  now  S174.42. 


16mm  Single-Case  Filmosound.  Bunt 

for  flawless  performance,  dependa- 
bility. Lightweight,  easy  to  carry. 
For  either  sound  or  silent  films.  With 
built-in  6-inch  natural  sound 
speaker,  only  S399.50.  Larger,  sepa- 
rate speakers  available. 


16mm  Auto  Master.  Only  i6mm 

magazine  camera  with  turret  head 
that  automatically  matches  view- 
finder  to  lens  in  use.  Last  word  in 
16mm  field.  With  f  2.5  Filmocoted 
lens  only,  now  $222.5L 


1 6mm  Diplomat  Projector.  Outstand- 
ing performer  that  gives  professional 
results.  All-gear  drive  for  silent, 
smooth  operation  and  long  life. 
S273.30. 


16mm  AutO  Load.  All  the  fine  qual- 
ity of  Auto  Master  without  turret 
head.  Lens  easily  interchangeable 
with  other  lenses.  With  Filmocoted 
f  1.9  lens,  only  S185.00. 


8mm  Picture  Master  Projector.Su- 

perior  optical  system  provides  maxi- 
mum illumination.  StiU  projection 
feature.  S262.00. 

Guaranteed  for  life.  During  the  life  of 
any  B&H  camera  or  projector,  any 
defects  in  workmanship  or  material 
will  be  remedied  free  (except  trans- 
portation). 


EXTRA  LENSES  add  to  Movie-Making  Fun!  In- 
crease the  versatility  of  your  camera  — make 
sure  of  hard-to-get  shots  with  extra  lenses. 
There's  a  full  range  of  fine  B&H  8  and  16mm 
speed,  wide-angle,  and  telephoto  lenses  to 
choose  from !  See  your  dealer  today ! 


You  buy  once  in  a  lifetime  when  you  buy 


Bell  &  Howell 


*  *  *  ★  GIVE  THE  CAMERA  PREFERRED  BY  AMERICA'S  FOREMOST  CAMERAMEN 


Don  Sykes 


Top  Cameraman  for  Television's 
Outstanding  Feature  Series" Roving  Cameras' 


uses  the  Bolex  H-16 


NEW!  BOLEX  EYE-LEVEL  FOCUS!  ; 

•  All  new  Bolex  H-16  and  H-s  cameras  • 

•  now  include  this  fine  precision  instru-  • 

•  ment  that  lets  you  focus  through  the  • 

•  lens,  from  behind  the  camera  ...  and  at  • 

•  no  increase  in  price!  • 

Here's  why  DON  SYKES 
prefers  the  BOLEX  H-16 

Automatic  Threading:  No  need  to  use  ex- 
pensive magazine-loaded  films.  Bolex  auto- 
matic threading  eliminates  all  danger  of 
imperfect  threading. 

Turret  Head  for  Three  Lenses:  Accommo- 
dates standard  "A"  or  "C"  type  mounts. 
Tri-focal  Tubular  Viewfinder:  With  exact 
fields  for  15mm,  l" and  3"  lenses  as  standard 
equipment,  viewfinder  provides  for  absolute 
correction  of  parallax  down  to  is  inches. 
Invaluable  for  title  and  closeup  work. 
Critical  Visual  Focusing:  Groundglass  fo- 
cusing for  instant  and  accurate  focus 
through  the  lens;  magnifies  image  15  diam- 
eters. 

Focal  Plane  Type  Shutter:  Rotating  disc. 
190s  opening,  revolves  only  lis  1000  of  an 
inch  from  emulsion  side  of  film  preventing 
linear  distortion  and  giving  faultless  regis- 
tration on  the  film.  This  is  a  Bolex  exclusive. 
Frame  Counter:  Accurate  frame  counters 
add  or  subtract  automatically. 

Footage  Counter:  Adds  and  subtracts  accu- 
rately in  forward  and  reverse. 
Audible  Footage  Indicator:  You  hear  n 
click  with  passage  of  each  10  inches  of  film. 
Variable  Speeds:  Speed  range  is  -.  16,  2  4. 
32.  61  and  all  intermediate.  The  governor 
maintains  constant  speed  with  the  closest 
tolerance. 

Hand  Crank  Operation:  Either  forward  or 
reverse  hand  cranking  is  standard  equip- 
ment. Speed  is  governor-controlled  and  any 
amount  of  film  can  be  cranked  in  either  di- 
rection. Dissolves,  fades,  tricks  are  easy. 
Single  Frame   Exposures:    lakes  still-  or 
animated  sequences  at  1/20  to  1/25  second 
exposures,  or  with  "time"  exposure. 
Pressure  Plate:  Maintains  firm,  preci-e  pres- 
sure on  film,  insuring  rock-steady  pictures. 
Single  Claw  Operation:  Designed  to  permit 
adaptation  for  use  with  sound  film. 
The  Bolex  is  a  precision  instrument  built  like 
the  finest  Swiss  watch  by  Swiss  craftsmen. 


Scenes  From  Actual  "Roving  Cameras"  Story  Shot  With  Bolex  H-16.  Breath- 
taking beauty— breath-taking  photographs— these  enlarged  frames  taken  by 
Don  Sykes.  Such  fine  enlargements  are  possible — ercn  on  paper— because  the 
pictures  were  taken  with  a  Bolex  H-16.  In  combination  with  its  Kern-Paillard* 
Lenses,  the  exclusive  shutter  mechanism  of  the  Bolex  H-16  assures  faultless 
registration  of  the  image  on  the  film— in  color  or  black-and-white. 


The  BOLEX  H-16 


Less  lens,  S2S2.50 

no  Fed.  tax 


A BEAUTY  WINNER  ill  its  own 
class  is  the  Bolex  H-16— unhes- 
itating choice  of  advanced  amateur 
and  professional  movie  makers.  Dis- 
criminating cameramen  revel  in  its 
ease  of  operation,  its  gadgetless  com- 
pactness. The  skill  of  Swiss  crafts- 
manship has  fashioned  the  Bolex 
H-16  into  a  superbly  responsive  in- 
strument—dependable under  all  con- 
ditions and  in  every  climate. 


Kern-Paillard  Lenses  for  the  Bolex  H-16 

Switar  1"  f  1.4  $183.75 

I'izar  1"  f  1.5  $  9T.no 

Yvar  15mm  f  2. s  I  J8.T5 

Vvar  3"  f '2.5  5139.34 


Fed. 
tar 
inc. 


KERN-PAILLARD  LENSES  are  respected  through- 
out the  world  for  their  consistent  high  quality. 
Available  in  Switar  1"  f  1.4.  Pizar  1"  f/1.5, 
Yvar  15mm  f/2.S  and  Yvar  3"  f/2.5. 
Nate:  The  Switar  1"  f  1.4  is  as  fine 
as  any  speed  lens  ever  made  for  the 
16mm  field. 


A  PAILLARD 
PRODUCT 


MOTION 
PICTURE 
CAMERAS 


WRITE  TODAY  for  descriptive  folder  HM-ni   on  camera  and  lenses  to: 
PAILLARD  PRODUCTS,  INC.   265  MADISON  AVENUE,  NEW  YORK  16,  N.  Y. 

Bolex  Cameras  are  sold  <nid  serviced  through  leading  camera  dealers  everywhere. 


QUESTIONS 

and  answers 


Are  you  really  satisfied  with 
your  home  movies? 


The  Heart  of  a  perfect  picture 
is  a  Kern-Pailiard  Lens 


Every  Kern-Paillard  lens  is  fully  color  corrected,  specially  coaled,  in  focusing 
mount.  Built-in  lens  shade  (except  the  16mm  tele  photo).  Prices  include  Federal  tax. 


Scratches  and  other  marks  often  ap- 
pear on  my  films.  I  think  the  processing 
plants  are  to  blame,  as  I  have  noticed 
scratches  on  a  brand  new  reel  which  I 
have  not  yet  projected. 

If  a  projector's  film  gate  is  cleaned 
before  each  projection,  the  film  will 
suffer  few  abrasion  from  the  dust,  lint 
and  gelatine  particles  which  normally 
collect.  But  equally  important  is  the 
cleaning  of  the  camera  before  each 
loading.  A  small  brush  may  be  kept 
handy  to  clean  the  film  gate.  The  cam- 
era— and  not  the  film  processing  plant 
— is  the  likely  villain  in  the  case  of  the 
new  reel  which  exhibits  scratch  marks. 

Can  winter  night  scenes  be  filmed  in 
color? 

Yes,  and  often  better  than  summer. 
Brightly-floodlighted  buildings, 
streets,  or  store  windows  can  be  filmed 
at  night  with  a  fast  lens  (about //l. 9), 
shooting  at  8  frames  per  second.  Wet 
streets  fortunately  reflect  light,  so  a 
good  time  to  shoot  is  after  a  rain  or 
snowfall.  If  people  are  in  the  scene, 
their  action  will  be  sped  up  on  the 
screen  unless  they  are  constrained  to 
walk  slowly,  especially  when  close  to 
the  camera.  If  a  fast  lens  is  not  avail- 
able, black  and  white  film  may  be 
used.  A  scene  shot  at  //1.9  with  Type 
A  (night)  Kodachrome,  would  be 
equivalent  to  Super  X  film  at  f/2.7,  or 
Super  XX  film  at//4.5. 

I  have  several  rolls  of  outdated — 
1948 — Kodachrome.  Is  it  worth  using? 

Sometimes  outdated  film,  if  properly 
stored  away  from  heat  and  moisture, 
shows  no  ill  effects.  Emulsion  speed 
may  be  lessened,  however.  Increase  ex- 
posure about  1  full  stop  when  using 
outdated  film.  Having  several  rolls,  it 
would  be  advisable  to  use  one  roll  first, 
and  project  it  before  using  the  remain- 
ing rolls.  If  a  careful  record  is  kept  of 
each  shot — lighting,  exposure,  meter 
reading,  etc.,  this  test  roll  can  be  a 
helpful  guide  in  deciding  correct  ex- 
posure of  your  remaining  film. 

What  colors  are  best  for  title  back- 
grounds? 

Be  guided  by  the  film's  subject  mat- 
ter. If  it  is  a  travelogue  with  light, 
airy,  blueskies,  use  blue  or  other  light 
colors  for  the  title  backgrounds.  If  the 
scenes  are  mostly  dark  with  heavy 
shadows,  the  titles  also  can  be  pre- 
dominantly dark.  The  transition  from 
picture  to  title  should  be  gentle,  not 
abrupt  to  be  easy  on  the  eyes.  Keep  not 
only  the  scenes,  but  also  the  title, 
within  a  uniform  mood.  Of  course 
there  must  be  adequate  contrast  to 
allow  title  words  to  show  up  on  the 
background . 


FOR  BOLEX  H-16  CAMERA 

Switar  1"  f/1.4  $183.75.  Finest  speed  lens  for 
16mm  cameras.  Cuts  sharp  from  corner  to  cor- 
ner of  frame.  Automatic  depth  of  focus  scale, 
micrometer  click-stops. 

The  NEW  Pizar  1"  f/1.5  $97.00  (Introductory 
price).  Sister  to  the  Switar  with  the  same  superb 
optical  characteristics.  Corrected  to  f/1.5,  with- 
out depth  of  focus  scale.  Equals  the  Switar  in  all 
other  respects. 

Yvar  15mm  f/2.8  (Wide  Angle)  $78.75.  Gives 
excellent  definition  even  at  full  aperture:  ti(>'< 
greater  field  than  1"  lenses. 

Yvar  3"  f/2.5  $128.34.  Fastest  3"  telephoto  lens. 
"C"  Mount  for  Bolex  and  other  cameras,  f/2.5 
aperture  gives  excellent  results  under  adverse 
light  conditions.  Micrometer  click-stops. 


FOR  BOLEX  H-8  and  other  CAMERAS 

Switar  V2"  f/1.5  $160.42.  Finest  and  fastest 
8mm  speed  lens  made.  It  gives  the  8mm  user  a 
quality  picture  never  deemed  possible  on  8mm 
film,  in  color  or  black  and  white.  Has  automatic 
depth  of  focus  scale,  micrometer  click-stops. 
Yvar  25mm  f/2.5  (Telephoto)  $68.25.  A  pre- 
cisely built  medium  telephoto  lens  with  excep- 
tional speed.  Excellent  for  outdoor  sports  and 
indoor  portrait  work. 

Yvar  36mm  f/2.8  (Telephoto)  $89.54.  A  longer 
range  telephoto  for  close-ups  of  distant  subjects, 
lakes  pictures  that  rival  ISmni  telephoto  shots 
in  detail  and  quality. 

Yvar  i/2"  f/2.8  (For  Bolex  1-8  only)  $49.55. 

Especially  designed  for  8mm  use.  Precision-built, 
its  special  optical  system  insures  pin-point  detail. 


Ask  your  photo  dealer  to  explain  details  on  Kern-Paillard 
lenses  which  are  designed  especially  for  the  Bolex  camera. 

Kern-Paillard  precision 


PAILLARD  PRODUCTS,  Inc.,  265  Madison  Avenue,  New  York  16,  N.  Y. 
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UTTERS 


INVITATION  TO  VISIT 

Sirs: 

W  ould  any  Home  Movies  readers 
care  to  visit  my  home  for  a  period  of 
two  to  four  weeks  during  the  summer 
of  1950?  My  wife  and  I,  32  years  of  age 
with  a  son  5  years,  haven't  much  in 
the  way  of  a  house,  but  are  fortunate 
in  having  a  home  in  which  we  can 
offer  a  very  warm  welcome. 

We  are  within  30  minutes  of  London 
and  30  miles  from  the  East  coast  of 
England.  We  are  both  very  interested 
in  movie  photography  and  possess  a 
16mm  Kodak  magazine  camera  and 
sound  projector. 

If  we  could  contact  a  family  in  the 
same  circumstances  as  ourselves,  who 
would  be  willing  to  accommodate  us 
at  a  later  time  during  our  holiday  in 
the  U.S.,  I  think  it  would  go  a  long 
way  in  fostering  friendship  and  good- 
will between  our  countries,  and  also 
provide  a  way  for  people  to  travel 
with  a  minimum  of  hotel  expenses. 
Denis  R.  Brou  n,  1  Hulse  Ave.,  Barking, 
Essex,  England. 

8mm  MAGAZINES  WANTED 

Sirs: 

I  wonder  if  you  could  tell  me  where 
I  could  purchase  some  empty  8mm 
magazines  to  load  myself.  I  bought 
some  bulk  positive  film  to  make  titles 
with  and  I  have  a  magazine-loading 
camera.  I  would  appreciate  it  very 
much  if  someone  could  help. — Percy 
Vincent,  33  Fiske  St., Portsmouth,  Va. 

CORRESPONDENCE  INVITED 

Sirs: 

We  would  like  to  correspond  with 
other  movie  clubs.  Our  members  enjoy 
reading  Home  Movies  magazine  very 
much. — Joseph  W.  Ozag,  Blackbauk 
Camera  Club,  1049  N.  Hoy  tie  Ave., 
Chicago  22. 

FILMS  FOR  TV 

Sirs: 

Some  television  stations  are  be- 
moaning that  they  are  running  out  of 
films  to  broadcast,  and  must  resort  to 
the  re-use  of  "B"  and  "C"  films.  Why 
don't  thev  wake  up  to  the  existence  of 
the  manv  good  amateur  films  of  all 
tvpes,  and  subjects,  which  could  be 
used  for  televising  at  a  reasonable  fee. 
Perhaps  a  plan  could  be  worked  out? 
I  am  connected  as  an  officer  with  three 
photo  clubs. — George  Kirstein,  Park- 
chester,  N.Y. 

TV  stations  are  interested.  See  page 
637,  and  we  would  enjoy  hearing  from 
all  those  submitting  films  to  television 
stations.— ED. 

ADDRESS  COMMUNICATIONS  TO:  LETTERS  EDITOR- 
HOME  MOVIES  3923  WEST  SIXTH  STREET,  LOS  ANGELES' 
5,  CALIFORNIA. 
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Now  you  can  get  Larger,  Sharper  Home  Movies  with  your 


Projector 


Full  screen  projection 


AT  SHORT  DISTANCE  IN  AVERAGE  ROOM 


With  the  SOMCO 
3/4 "  focus  f  1.6  Projection  Lenses 


for 


3mm 


Projectors 


SOMCO'S  wide-angle,  short  focus  projection  lens 
makes  your  pictures  l/&  larger  on  the  screen  at  the  same 
distance  as  your  present  1"  lens. 

The  SOMCO  Projection  Lens  not  only  gives  you 
larger  pictures — it  gives  you  sharper  black  and 
white,  finer  detail  and  more  brilliant  color  movies. 
The  lens  is  coated  with  SOMCOTE  high  transmission 
coating  to  assure  you  theatre-quality  movies. 

Get  the  SOMCO  $i  "  focus  f  1.6  Projection  Lens 
in  time  for  your  next  movie  party.  You'll  see  a 
big  difference — and  so  will  your  audience.  You'll  get 
more  compliments,  too. 

If  your  dealer  can't  supply  you,  write  direct, 
giving  his  name. 


SIMPSON  OPTICAL  MANUFACTURING  CO 

3200  W.  CARROLL  AVE.,  CHICAGO  24,  ILL. 


For  REVERE 


For  BELL  &  HOWELL 


A  b.-IORT  FOCUS 
WIDE-ANGLE  LENS 
IN  3  MODELS 


For  Ampro,  Keystone,  DeJur-Amsco 


Your  customers  will  be  asking  for 
SOMCO's  8mm  Projection  Lens.  Contact  your  jobber  for  a 
supply,  or  write  us  for  full  information. 


ALL  MODELS 

$18?°  MCH 

FROM  YOUR  DEALER 

(Slightly  higher  outside  U.S.A.) 
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8  MM 
16  MM 


Give  CASTLE 


Editing  Wrf*** .from       m  aiter 

thrm  for  eveiy  spo £ 

most  spectaoula t  j  NtfllW! 

AH  THIS  I"  WASHINGTON 

B°STONACRKANSAS-VANDERBaT 
ISobiec.  to  Chonge) 


L_       y  Jt         and  a^in/'-  Grovv*- 


"THE  NIGHT  BEFORE 
CHRISTMAS" 

Twas  the  night  before  Christ- 
mas and  all  through  the  house..." 
Every  child  knows  this  famous 
old  poem  . . .  Thrilling  to  all  when 
it  comes  to  life  in  this  great  home 
movie ! 

MM   "SANTA  CLAUS' 
V#    PUNCH  AND  JUDY" 

That  ageless,  enchanting  panto- 
mime! Millions  have  laughed  at 
Mr.  Punch  and  all  the  traditional 
characters!  Now  Santa  himself 
is  added  in  this  delightful  Yule- 
tide  movie ! 


"WESTERN  FEUD" 

For  all  who  enjoy  exciting  "west- 
erns"! Johnnie  Mack  Brown 
stars  in  this  fast  action  story  of 
a  kidnapped  girl— a  blazing  gun 
battle  in  a  courtroom  and  a  spec- 
tacular climax! 
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HOME  MOVIES! 


Solve  your  gift  problem !  Here  are  wonderful, 
low-cost  gifts  for  any  projector  owner  .  .  .  gifts 
to  give  endless  entertainment,  thrills  and  laughs 
. . .  reminders  of  your  thoughtfulness  every  time 
they  are  screened. 


NEW  CARTOONS  PACKED  WITH  LAUGHS 


WOODY 
WOODPECKER 

"THE  SCREWBALL" 

Woody  crashes  ball  park  with 
cop  hot  on  trail.  He's  a  foul 
ball  of  fun  until  they  get  him 
"out"! 

"DIZZY  ACROBAT" 

Woody  has  circus  in  uproar 
with  lion  biting  his  own  tail! 
Leads  cops  to  high-wire  for 
hilarious  finish! 

GANDY  GOOSE 

"THE  GOOSE  FLIES  HIGH" 

Villainous  wolf  and  dog  plan 
to  "cook  Gandy's  goose"! 
Schemes  flop  until  last  gag  ex- 
plodes in  sky-high  riot  of  fun ! 

"SOMEWHERE  IN  EGYPT" 

Gandy  and  cat  in  screaming 
adventures  'midst  pyramids, 
menacing  mummies  and  al- 
luring maidens!  They  make 
the  Sphinx  laugh !  You'll  howl ! 

MIGHTY  MOUSE 

"WOLF#  WOLF" 

Wolves  lure  lambs  to  wolfish 
den!  Everything  seems  lost... 
but  wait... it's  Mighty  Mouse 
to  the  rescue  in  a  wacky  riot 
of  a  finish! 

"JEKYLL  AND  HYDE  CAT" 

Cat  drinks  Dr.  JekylPs  potion ! 
Changes  into  fantastic  and 
funny  Mr.  Hyde  mouser  until 
Mighty  Mouse  blasts  him 
back  to  peace  and  meekness! 


FREE! 


To  all  projector  owners!  Send 
for  new  1950  Castle  Films  cat- 
alogue describing  a  great  variety  of  low-cost 
home  movies  for  every  projector  owner! 


SEE  YOUR  PHOTO  DEALER  OR 
SEND  HIM  THIS  HANDY  FORM 

TODAY! 


0 

TtflRTIDONi  INC 


D/VIStON  OF  U/V/rfi,  v*0*v0  HUlS  ,NC 


1445  PARK  AVE.    542  S.  DEARBORN  ST.       RUSS  BLDG. 
NEW  YORK,  29  CHICAGO.  5         SAN  FRANCISCO.  4 


)  cated  in  the  size  and 
'  length  checked. 

50  Feet 
$175 

Complete 
$550 

100  Feet 

Complete 

Sound 
J1750 

"Football  Parade  of  1949" 

"A  Christmas  Dream" 

"The  Night  Before  Christmas" 

"Santa  Claus'  Punch  and  Judy" 

"Western  Feud" 

"The  Screwball" 

"Dizzy  Acrobat" 

"The  Goose  Flies  High" 

"Somewhere  in  Egypt" 

"Wolf,  Wolf" 

"Jekyll  and  Hyde  Cat" 

"Riot  on  Ice" 

Name- 


Address- 


Ci»/_ 


.Zone_ 


Remittance  Enclosed  □ 


Send  me  Castle  Film's  FREE  De  Luxe  Catalog  □ 
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When  it's  speed  that's  wanted ! 


With  Triple  S  Pan's  speed,  you  can 
shoot  those  hard-to-get  indoor  movies 
with  a  minimum  of  light. 

And  with  children  in  a  picture  you 
know  how  important  that  is!  You 
spare  all  concerned  the  squinting  and 
squirming  that  goes  with  too  many  hot 
glaring  lights. 

Another  tremendous  advantage  (in- 
doors or  out)  is  the  fact  that  Triple  S 
Pan's  speed  lets  you  stop  down  for  extra 
depth  of  field.  This  allows  you  to  keep 
your  subject   in   focus  over  a  much 


wider  range — screen  images  remain 
razor  sharp. 

And  you'll  be  delighted  to  discover 
the  amazing  tonal  range  possible  with 
this  wide-latitude  film.  Try  it  and  see. 
Ansco,  Binghamton,  New  York.  A 
Division  of  General  Aniline  &  Film 
Corporation.  "From  Research  to 
Reality!" 

lL£M£l£M111^2ij|  Creating  original 
movie  titles  becomes  great  fun  when 
kids  are  involved.  Try  cutting  out  the 
letters  of  the  title  and  stringing  them 


together.  Then  have  the  child  walk  into 
the  scene  and  hold  the  title  up  in  front 
of  the  camera. 

I   ASK  FOR  

Ansco 

8  and  1 6  mm 
TRIPLE  S  PAN  FILM 


616 


All  through  the  year. . . 
capture  happiness  withRevere! 


Once-in-a-lifetime  gift.  The  Revere  you  give  for  Christmas  promises 
continued  happiness  for  years  to  come.  Its  glorious,  natural  color  movies 
bring  pleasure  with  each  showing — become  more  precious  with  time. 

Revere  equipment  is  so  easy  to  use.  Anyone  who  can  take  snapshots  can 
take  and  show  movies  to  be  proud  of— right  from  the  very  start. 
Proud,  too,  of  Revere's  smart  design  .  .  .  the  look  of  quality  that  wins 
admiration  from  all  who  see  it. 

Visit  your  Revere  dealer  and  see  his  exciting  selection  of  fine  Revere 
cameras  and  projectors.  At  a  wide  range  of  lower  prices,  there 
is  no  better  photographic  value  to  be  found. 


(Al  MAGNETIC  TAPE  RECORDER 

A  revelorion  in  enrertoinmenr  for 
the  entire  family  I  Records  children's 


Revere  Camera  Company  .  Chicago  16 
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FREE  FOLDER! 

Get  your  FREE  copy  of  this  new 
folder  on  Bausch  &  Lomb  Animal 
Lenses  from  your  local  dealer 
.  .  .  or  write  Bausch  &  Lomb 
Optical  Co..  564-L  Smith  Street. 
Rochester  2.  N.  Y. 


FOR  YOUR 

MOVIE  MAKER 


THIS  CHRISTMAS! 


+ 


BAUSCH  &  LOMB  AN  I  MAR 
LENS  PACKAGING 

Here  is  a  package  strikingly  different  ...  a  lens 
package  never  before  offered.  This  new  Animar 
lens  package  is  a  rigid,  molded  plastic  container. 
The  lens  screws  into  a  threaded  base.  Your  lens 
is  held  rigid,  no  knocking  around  in  the  case. 
With  a  quarter  turn  the  clear  plastic  top  fastens 
securely  over  the  lens.  No  dents  on  edge  of  sun 
shade  ...  no  flattening  of  screw  threads  ...  no 
scratching  of  lens  surfaces.  Animar  lenses  are 
completely  protected,  yet  readily  available,  in 
this  new  long-lasting  protective  container. 


+ 


THE  LENS  WITH  A 
HOLLYWOOD  BACKGROUND 

For  many  years,  the  world's  leading  cameramen 
of  Hollywood  have  preferred  Bausch  &  Lomb 
Baltar  lenses  .  .  .  use  them  to  film  Hollywood's 
finest  movies.  All  the  experienced  lens  design 
and  manufacturing  know-how,  accumulated  by 
Bausch  &  Lomb  in  producing  lenses  for  profes- 
sional motion-picture  cameramen,  have  gone  into 
the  development  of  the  new  Animar  series  of 
lenses.  Now  your  movies  can  have  crisp,  spark- 
ling, brilliant  images  with  Bausch  &  Lomb 
Animar  lenses  .  .  .  movies  filmed  in  their  full 
magnificence  of  fine  detail,  subtle  tone  and  bril- 
liant color.  Equip  your  camera  now. 

If  your  dealer  does  not  have  the  Bausch  & 
Lomb  Animar  Lenses  .  .  .  write  us  direct! 
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BAUSCH  &  LOMB 

W8mm  and  16  mm 
ANIMAR  LENSES 
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The  Greatest  Hame 
in  Cinematography 


Compare  These  Pathe  Features  With  Any 
16mm  Motion  Picture  Camera  At  Any  Price! 

Full  Frame  Focusing  Device  -  You  actually  sight  directly 
through  the  lens  in  use  all  the  while  you're  filming. 
You  see  the  exact  field,  no  need  for  parallax  compen- 
sation, no  chopped  heads,  no  out-of-focus  pictures, 
you  see  exactly  what  is  being  registered  on  your  film, 
"^f  Variable  Shutter  -  A  totally  closing  variable  shutter 
enabling  you  to  make  wipes,  fades  and  lap  dissolves 
without  any  additional  accessories.  All  professional 
theatrical  effects  at  your  fingertips. 

Speeds  to  80  Frames  Per  Second  -  A  full  scale  of  six 
speeds  incorporating  the  exclusive  Pathe  80  frame 
feature  for  extreme  slow  motion.  With  the  Pathe 
patented  governor  you  are  certain  of  exact  speed  to 
the  last  frame  of  any  sequence. 

Long  Run  Spring  Motor  -  30  feet  of  film  to  one  wind- 
ing. Now  no  precious  scenes  lost.  Almost  75%  longer 
run  with  one  winding. 

Extra  Light  Weight  —  AH  these  features  in  a  camera 
that  weighs  less  than  five  pounds.  Compact,  rugged— 
for  easy  hand  operation.  Lightest  camera  in  its  class. 

Built-in  Hand  Crank  —  Not  a  mere  accessory  which  can 
be  lost  or  left  home  but  a  built-in  mechanism  always 
at  your  fingertips  for  forward  and  reverse  action 
and  additional  professional  effects. 

Tri-Lens  Turret  —  An  exclusively  designed  three  lens 
"C"  mount  turret.  With  this  Pathe  feature  any  of 
the  three  lenses  can  be  used  without  the  turret  pro- 
jecting beyond  the  camera  body,  assuring  constant, 
protection  to  lenses  and  turret.  The  smoothest  oper- 
ating turret  yet  designed. 

•fa  Automatic  Footage  and  Frame  Counters  -  These  counters, 
an  integral  part  of  the  camera,  add  and  subtract 
with  extreme  accuracy.  The  frame  counter  is  used  in 
conjunction  with  the  Variable  Shutter  to  effect 
smooth  scene  transitions. 

■fc  Single  Frame  Device  —  Still  pictures  for  animation  and 
stop  motion  ...either  instantaneous  or  time  exposures. 
Special  locking  device  prevents  accidental  exposure. 

Optical  Viewfinder  —  A  perfectly  corrected  built-in  op- 
tical viewfinder  for  various  focal  length  lenses. 


Ever  since  the  inception  of  motion  pictures,  the 
name  Pathe  has  been  a  most  important  factor. 
Charles  Pathe  was  one  of  the  first  to  operate  a 
motion  picture  exchange.  He  originated  the  news- 
reel.  He  pioneered  in  the  design  and  manufacture  of  great 
cinematographic  equipment. 

Pathe,  with  an  unchallenged  heritage  in  motion  picture  camera 
pioneering  and  development,  now  presents  to  the  professional 
and  the  professionally-minded  amateur  a  truly  fine  instrument 
embodying  all  professional  features.  The  result  of  years  of 
unquestioned  leadership  in  a  highly  specialized  field,  the 
Pathe  Super  "16"  offers  flexibility,  scope  and  refinements 
unsurpassed  by  any  other  16mm  camera,  regardless  of  price. 
See  it . . .  test  it . . .  compare  it!  You,  too,  will  agree  that  it  is 
the  ultimate  in  the  16mm  motion  picture  camera  world.  List 
Price,  $395.00,  less  lens.  ( No  excise  tax. ) 


Full  Frame  Follow  Focus 

A  feature  formerly  restricted  only  to  the  pro* 
fessional  cinematographers  now  available  in 
the  Pathe  Super  "16".  You  sight  directly  through 
the  lens  in  use  while  it  is  in  use.'  You  can  follow 
focus  —  you  see  when  the  subject  moves  out  of 
the  depth  of  field  —  you  can  achieve  perfect 
composition— from  titles  to  landscapes  you  know 
Hie  exact  limits  of  your  field.  Now  no  more  out- 
of-focus  pictures ...  no  more  chopped  heads . . . 
no  necessity  for  parallax  correction  —  there  is 
no  parallax.  All  the  advantages  heretofore  en- 
joyed by  Hollywood's  top  cameramen  are  now 
made  available  to  you  by  Pathe  engineering. 

"This  is  but  one  of  the  many  features  of  the  Pathe  Super  "16"  that  makes  me 
certain  that  It  is  the  finest  16mm  I  have  ever  seen." 

Robert  £.  Brockway 
President,  falhe  Cine 


NOTE...  If  your  Dealer  doesn't  presently  have  the  Pathe 
Super  "16"  in  stock,  please  be  patient.  He'll  have  it 
shortly.  Meanwhile,  write  for  full  descriptive  literature. 


RATHE'CINE 

521  FIFTH  AVENUE,  NEW  YORK  17,  N.  Y. 

A    DIVISION    OF    DIRECTOR    PRODUCTS  CORP. 


DEATH-DEFYING  DAREDEVIL  CLIMBS  A  HIGH  WALL 

Human  fly  sequence  (left)  may  be  shot 
on  house  which  commands  a  background 
of  high  buildings.  Camera  shoots  from 
ground  or  window.  Telephoto  brings 
background  closer. 


Ghost  scene  is  double  ex- 
posure. Girl  is  filmed  twice, 
the  "ghost"  once.  If  girl 
moves,  action  is  kept  iden- 
tical in  both  takes. 

GHOST  BRINGS  FLOWERS 


8/  Neil  Leynhouse 


In  the  camera's  bag  of  tricks,  there 
are  many  startling  effects  which  can 
be  filmed  without  any  special  equip- 
ment whatsoever.  To  shoot  a  train 
wreck,  it  is  onlv  necessary  to  tilt  the 
camera  down  and  sidewise  while  film- 
ing an  approaching  train,  or  other 
vehicle.  On  the  screen,  it  is  the  train, 
not  the  camera,  which  is  seen  to  tilt 
wildly  into  the  air. 

In  the  old  Harold  Lloyd  comedies, 
human  flies  frequently  climbed  sky- 
scrapers and  flagpoles  to  precarious 
perches  while  audiences  below  gasped 
in  fear.  Other  heroes  leaped  across 
yawning  chasms  or  tiptoed  conhdently 
across  frayed  clotheslines  "hundreds 
of  feet"  above  the  ground.  If  a  sneer- 
ing villain  sawed  at  the  rope  with  a 
dull  butcher  knife,  so  much  the  better. 

These  death-defying  stunts  were 
brought  to  the  screen  by  means  of 
camera  deception,  or  camera  license, 
if  cameras,  like  poets,  may  be  pardoned 
for  doing  violence  to  reality  in  order 
to  create  dramatic  effects. 

Nothing  more  fundamental  was  in- 
volved than  choice  of  camera  angle, 
and  the  interpolation  of  establishing 
scenes — long  shots  of  high  buildings. 
Audience  reaction  shots  also  were  in- 
terlaced in  the  main  action  to  show 
people  looking  upward,  pointing  or 
wringing  their  hands. 

On  one  lot,  a  skyscraper  set  was 
built  on  a  hilltop,  where  a  city  street, 
from  another  set,  appeared  in  the  back- 
ground. The  camera  was  set  to  shoot 
downward.  A  man  climbing  the  skv- 
scraper  set,  against  the  background  of 


ncLu 


the  distant  citv  street,  appeared  to  be 
in  a  high  and  dangerous  position. 

Anvone  who  has  access  to  a  house 
on  a  hill  where  there  is  a  city  street 
close  enough  to  come  into  the  back- 
ground, can  get  equally  amazing  effects. 

The  distance  of  this  background  citv 
street  is  controlled  by  choice  of  lens. 
To  make  it  appear  further  away,  use  a 
short-focus  or  wide  angle  lens.  To 
bring  the  street  closer  to  the  clamber- 
ing human  fly,  a  telephoto  lens  is  used. 

Shot  Against  Sky 

A  method  that  is  even  easier  than 
shooting  down  toward  a  city  street  back- 
ground is  shooting  up  against  a  sky 
background.  The  hero  pursues  the 
villain  along  the  edge  of  a  cliff  or  top 
of  a  building.  The  camera,  shooting 
upward  from  a  low  level,  films  the 
dramatic  chase  against  the  sky.  Then 
comes  a  long  shot  on  the  screen  of 
towering  cliffs  or  huge  buildings.  The 
audience  gasps.  Little  do  they  know, 
or  care,  that  the  original  chase  was 
safely  filmed  a  few  feet  above  the 
ground.  The  long  shot  following,  of 
course,  was  shot  separately  and  inter- 
polated at  the  him  editor's  convenience. 

Amazing  results  can  be  obtained  by 
using  ready-made  sets  and  then  inter- 
cutting long  and  medium  shots  which, 
though  taken  at  any  time,  give  the 
impression  that  they  were  filmed  at  the 
same  time  as  the  chase. 

A  scene  in  a  documentary  film  once 
called  for  the  explosion  of  a  bomb  in  a 
room.  The  director,  being  of  the  literal 
tvpe,  insisted  on  shooting  "the  real 


thing"- — a  room,  furniture,  actors 
camera,  and  a  charge  of  flash  powder. 
In  the  small  room  it  was  almost  as 
effective  as  a  real  bomb.  The  actors 
and  director  went  to  the  hospital  and 
the  camera  to  the  repair  shop. 

Fortunately,  an  imitation  can  appear 
more  authentic  than  the  real  thing. 
The  easy  way  is  to  use  a  photoflash 
bulb  and  a  puff  of  cigaret  smoke  in 
front  of  the  lens.  The  flash  bulb  may 
be  inserted  in  a  bridge  lamp,  the  cur- 
rent being  turned  off,  of  course.  W 'hen 
the  actors  are  ready,  start  the  camera 
and  switch  on  the  lamp.  Follow  the 
flash  with  a  puff  of  smoke  in  front  of 
the  camera  lens.  Stop  the  camera,  dis- 
arrange the  furniture  and  actors  and 
spill  some  catsup  if  it's  to  be  a  gorv 
production.  Start  the  camera  and  let 
the  victims  of  the  explosion  proceed 
to  act,  die,  or  whatever  the  script 
calls  for. 

For  additional  realism,  two  or  three 
flashes  and  puffs  of  smoke  mav  be  in- 
troduced, disarranging  the  furniture  a 
little  more  after  each  explosion.  The 
result  on  the  screen  will  be  several 
flashes  followed  by  a  cloud  of  smoke 
clearing  to  reveal  the  wrecked  room. 

If  you  don't  have  any  photoflash 
lamps  handy,  the  effect  also  can  be 
achieved  during  editing  by  simply  in- 
serting some  blank  frames  of  him.  To 
create  a  half-second  flash  on  the  screen, 
insert  8  frames  of  blank  film. 

How  about  a  train  wreck  to  amaze 
and  mvstify  vour  friends  or  to  add 
drama  to  a  storv  script?  For  a  few 
thousand  dollars,  perhaps,  one  could 


TRY  THBtt  SIMPU  CAMERA  STUNTS 
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Zoom  shot  of  mov- 
ing vehicle  may  be 
made  from  a 
culvert  or  bridge. 


SPEEDING  VEHICLE  HURTLES  THROUGH  SPACE 


Approaching  train  sud- 
denly leaves  the  iron 
and  flies  through  the 
air. 


DERAILING  A  LOCOMOTIVE 


*Shot  lAJitliout  (jadi 
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hire  a  slightly  used  train  on  a  Holly- 
wood set,  and  experienced  dynamiteers 
to  blow  it  up.  But  the  Scotch  way  to  do 
it  is  to  upset  the  camera  instead  of  the 
train.  This  can  be  done  without  so 
much  as  a  scratch  to  either  participant. 

First,  a  word  about  getting  good 
train  shots.  A  curve  or  bend  where 
there  is  a  sky  background  or  other 
dramatic  view  is  selected  by  advance 
scouting.  A  railway  time  table  can  tell 
when  a  train  will  be  due. 

While  the  train  is  in  the  distance,  ' 
several  seconds  before  it  will  come 
into  view,  the  camera  is  started.  This 
allows  the  train  to  make  a  proper  en- 
trance. When  it  is  close  enough  to 
almost  fill  the  viewfinder,  the  camera 
is  tilted  to  one  side,  to  an  angle  of 
about  45  degrees.  Then  the  camera  is 
swung  downward.  On  the  screen,  the 
train  will  turn  slowly  on  its  side  and 
then  fly  up  into  the  air. 

Swing  Tripod  Leg 

If  the  camera  is  on  a  tripod,  one  leg 
of  the  tripod  can  be  used  to  swing  and 
tilt  the  camera.  Several  shots  of  trains 
piling  off  the  iron  mav  thus  be  assem- 
bled. 

Quick  shots  of  cars  slowing  down 


and  stopping,  with  the  camera  tilted 
at  various  angles,  may  be  added  later. 
The  final,  convincing  shot  will  be  the 
cars  lying  on  their  sides.  This  requires 
filming  a  train  without  showing  the 
ground.  The  camera  is  held  on  its  side. 
On  the  screen,  the  trains  appear  to  be 
lying  on  their  sides — providing  the 
ground,  trees  or  people  cannot  be  seen 
to  give  away  the  stunt. 

However,  if  you  can  shoot  some 
people  sticking  their  heads  out  of  the 
windows  at  a  vertical  angle,  they  can 
be  made  to  appear  sitting  upright  on 
the  wreckage. 

Every  melodrama  has  to  have  a  hero, 
rushing  to  the  heroine's  rescue.  If  your 
hero  is  to  walk  across  a  clothes  line 
stretched  between  skyscrapers,  this 
scene  can  easily  be  brought  to  the 
screen  by  the  simple  expedient  of  fool- 
ing the  camera's  vision.  Props  needed 
are  a  long  plank  or  two-by-four,  and  a 
length  of  rope.  The  rope  is  nailed  along 
the  edge  of  the  plank. 

The  plank  is  suspended  between  a 
pair  of  saw  horses  or  other  supports 
where  sky  background  is  obtained. 
The  camera  shoots  upward.  The  plank 
is  tilted  so  that  it  does  not  show — 
•  Continued  on  Page  652 


EXPLOSION  (right) 

may  be  created  with 
flash  bulbs  or  by  in- 
serting blank  frames. 


HIGH  AGAINST  the  clouds,  a 
closeup  reveals  the  hero  skill- 
fully walking  a  tightrope. 


HOW  IT  was  done.  The  camera 
shot  at  an  angle  to  conceal  a 
plank  along  the  rope. 


Ideas  for  Your 
Home  Movies 

Shoot  these  home  movie  filming  suggestions 


By  LARS  MOEN 

BABY  LEROY,  BABY  SANDY  and 

Shirley  Temple  at  the  age  of  four  were 
among  the  box-office  winners  of  their 
day.  But  they  didn't  just  stand  there 
without  motivation  in  front  of  the 
camera.  Their  directors  gave  them  a 
script. 

Give  your  moppet  something  to  do. 
And,  remember,  deadpan  acting  can  be 
enlivened  with  witty  titles.  What 
about  famous  quotes?  For  instance, 
here  is  a  new  script  for  a  familiar 
melodrama. 

1.  Junior  decides  to  sample  the  pic- 
nic lunch  before  the  rest  of  the  family. 
He  eyes  the  blueberry  pie,  eyes  his 
mother  who  seems  fast  asleep,  con- 
siders the  situation.  Title:  "To  Be  or 
Not  To  Be?  That  is  the  Question." 

2.  He  reaches  for  the  pie,  slips,  up- 
sets it  on  the  tablecloth  and  on  him- 
self. He  frantically  tries  to  remove 
tell-tale  marks  from  the  clean  cloth. 
Title:  "Out  Damned  Spot." 

3-  As  his  mother  stirs  sleepily,  he 
retreats  from  the  scene  of  his  crime, 
aghast  to  see  that  his  fingers  are  deep- 
ly stained  with  blueberry  juice.  Title: 
"All  the  Perfumes  of  Arabia  Will  Not 
Sweeten  This  Little  Hand." 

4.  Last  scene  of  a  childhood  tragedy. 
Mother  takes  Junior  over  her  knee. 
Title:  "The  Quality  of  Mercy  Is  Not 
Strained. 

Oh,  no? 

QUIZ  KIDS— Have  you  ever  tried  put- 
ting the  ancient  game  of  Charades  on 
film?  Try  it  and  provide  a  hilarious 
quiz-program  of  which  your  friends 
will  never  tire. 

AUTO-SUGGESTION  —  We  know  it's 
morning  because  a  hand  reached  out 
and  took  the  milk  in  .  .  .  evening  be- 
cause a  hand  reached  out  and  dropped 
the  cat  .  .  .  night  because  Junior  is  at 
the  ice-box  in  his  pyjamas,  making 
himself  a  Dagwood  sandwich. 

KEEPING  UP  WITH  THE  JONESES- 

Even  if  you  never  got  beyond  the  city 
limits,  you  can  make  that  vacation 
epic  just  the  same. 

Introduce  your  subject  with  exten- 
sive shots  of  the  entire  family  thumb- 
ing through  travel  brochures,  en- 
grossed in  books  about  far-away  places. 
Show  them  packing,  then  show  a  large 
crowd  of  people  waving  goodbye  as 


train  pulls  out  (get  it  any  day,  any 
time,  at  any  railroad  depot).  Follow 
this  with  shots  of  an  airplane  in  flight 
or  an  ocean  liner  coming  into  port,  as 
a  big  buildup  for  the  real  thing.  It  will 
provide  a  hilarious  introduction  to  the 
stock  shots  of  local  picnic  and  back- 
yard festivities  which  comprise  ninetv 
per  cent  of  most  vacation  films! 

WHO'S  ZOO— Not  all  members  of  your 
familv  are  interesting  to  vour  friends, 
but  they  will  be  if  you  introduce  them 
on  film  with  companion  shots  of  their 
animal  counterparts!  The  local  zoo  has 
a  walrus  that  looks  surprisinglv  like 
Uncle  Arthur.  Sister  and  her  girl- 
friends will  be  mad,  but  everyone  else 
will  be  mad  about  those  shots  of 
cackling  geese  you  took  at  the  local 
farm.  The  zoo  will  also  provide  vou 
with  a  good-looking  wolf  with  the 
habits  of  Junior.  And,  of  course,  Mom 
is  a  deer! 

TRAVEL  TOPICS— Beautify  and  person- 
alize your  travel  shots  with  a  key 
motif,  to  be  repeated  for  dramatic 
effect. 

For  example,  photograph  the  age- 
lessly  beautiful  moving  panorama  of 
Paris  as  seen  by  one  of  the  Twelfth 
Century  gargoyles  on  the  flying  but- 
tresses of  Notre  Dame. 

See  New  Orleans  through  the  lacy 


lattice-work  of  wrought  iron  gates 
which  open  afresh  on  the  title  of  each 
new  scene. 

Visit  Mexico  progressively  as  the 
pages  of  a  colorful  travel  book  turn  to 
identify  each  new  scene  you  visit. 

For  that  river,  lake  or  ocean  trip 
film,  shoot  the  churning  wake  of  vour 
boat  from  the  stern  and  use  it  in  edit- 
ing to  denote  the  passage  of  time  and 
space  between  ports  of  call. 

WHY  GO  TO  THE  ALPS  when  you  can 
go  mountain-climbing  at  home?  Take 
any  flat  or  slightly  sloping  vacant  lot. 
Dress  yourselves  for  an  ascent  of  the 
Matterhorn,  grab  pickaxes  and  rope 
yourselves  together.  Then  lean  forward 
with  postures  and  expressions  of  ex- 
treme tenseness  and  strain  while  the 
cameraman  tilts  his  camera  sharplv 
sidewise.  The  results  will  be  unbeliev- 
able, showing  your  party  ascending  an 
almost  perpendicular  cliff!  Remember 
the  article  on  this  idea  in  August 
Home  Movies,  page  411? 

ASTA,  DAISY  AND  LASSIE  are  no  clev- 
erer than  your  pooches,  but  perhaps 
their  trainers  are! 

Does  your  dog  open  doors?  Tie  a 
piece  of  meat  lightly  around  the  inside 
of  the  doorknob,  just  out  of  Rover's 
reach,  then  grind  the  camera  as  Rover 
dashes  up  and  reaches  for  the  handle. 

Does  your  dog  plav  the  guitar?  If  he 
doesn't,  place  some  meat  under  the 
strings,  then  shoot  as  he  paws  a  sere- 
nade to  his  loved  one. 

Does  Rover  rhumba?  He  will  if  you 
dangle  some  meat  on  a  string  just 
above  his  nose  and  the  field-range  of 
your  camera. 

For  suggestions  on  how  to  train  your 
own  pet  pooch  to  be  a  box  office  hit,  see 
Home  Movies  Magazine  next  month. 
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CHRISTMAS  MORNING.  Never-to-be  duplicated  expressions  NEW  YEAR'S  calls  for  special  props  such  as  the  little  cuckoo 
can  be  captured  if  camera  and  lights  are  set  up  in  advance.      clock  in  the  background  to  set  the  festive  stage. 


O  77 

^J^low  to  ^~iim 

Capture  spirit  of  the  season  with  holiday  scenes 


By  NESTOR  BARRETT 

The  Spirit  of  the  Holiday  Season  is 
an  intangible  quantity.  Translated 
into  camera  language  it  is  revealed 
through  specific  people,  events  and 
things. 

A  Christmas  tree  ornament,  for  ex- 
ample, can  be  symbolic  of  the  Holiday 
Spirit.  The  object,  a  red  ball  is  held  in 
front  of  the  lens.  The  camera  starts  and 
the  red  ball  slowly  moves  away,  dis- 
closing a  Christmas  tree.  A  hand  pins 
the  red  ball  on  the  tree.  Having  accom- 
plished a  fade-in,  we  are  ready  to  go  on 
with  a  tree-decorating  sequence. 

Next,  the  gift  wrapping,  need  not  be 
filmed  in  its  entirety.  A  number  of  brief 
close-ups,  not  only  of  the  gifts,  but  also 


DECORATIVE  ball,  moved  from  in 
front  of  the  lens,  discloses  hands  and 
people  decorating  the  Christmas  tree. 


of  the  hands  wrapping  them  and  the 
faces  of  the  people,  will  tell  the  story. 

Start  with  fairly  long  scenes,  about 
10  seconds  duration,  increasing  the 
tempo  to  shorter  and  shorter  shots, 
until  the  final  close-ups  are  only  about 
3  seconds  long. 

Shoot  hands  picking  up  a  toy,  hands 
wrapping  and  tying,  making  fancy 
bows,  writing  out  cards  and  attaching 
them.  Not  too  much  footage  is  needed. 
At  the  end,  hands  appear  piling  gifts 
under  the  tree,  and  a  medium  shot 
reveals  the  completed  pile  of  presents. 

On  Christmas  morning,  if  father 
must  play  with  the  electric  train,  film 
Junior  looking  on  disconsolately.  The 
passage  of  time  is  shown  by  close-ups 
of  father's  cigar  burning  down,  and 
finally  by  Junior  asleep  on  the  floor 
nearby. 

Christmas  is  a  day  for  babies.  We 
introduce  the  little  one  with  a  close-up 
of  mother's  hands  writing  a  gift  card, 
•  Continued  on  Page  650 
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CUTAWAY  SECTION  shows  how  a  track 
guides  mirror  ct  45-degree  angle  across 
front  of  lens.  FIG.  1 


By  LOUIS  HOCHMAN 

Among  trick  effects  and  interesting 
scene  transitions,  the  "wipe-off" 
has  always  presented  a  particular  chal- 
lenge to  the  amateur.  The  convention- 
al wipe-off  mechanism  which  slowly 
moves  an  obstructing  mask  across  the 
lens,  requires  film  rewinding  between 
takes. 

Wipes  without  film  rewinding,  how- 
ever, may  be  made  with  a  simple 
device.  Built  of  cardboard,  wood,  or 
light  metal,  the  device  works  on  a 
simple  reflection  principle.  It  can  be 
used  with  any  camera,  8  or  16mm, 
cheap  or  expensive. 

Basically,  it  consists  of  a  sliding 
mirror  held  by  a  lens  hood  or  matte 
box.  The  mirror,  when  slid  slowly  in 
front  of  the  lens,  reflects  scene,  located 
at  right  angles  to  the  camera,  into  the 
lens.  Eventually,  the  mirror  com- 
pletely cuts  off  the  view  in  front  of  the 
camera  and  reflects  only  the  view 
alongside  the  camera  into  the  lens, 
thus  completing  the  wipe-off  effect. 
The  principle  of  the  device  is  illus- 
trated in  Fig.  1. 

To  make  the  device,  first  construct  a 
tight-fitting  collar  that  will  fit  snugly 
over  the  camera  lens  barrel.  The  collar 
should  be  long  and  strong  enough  to 
support  the  weight  of  the  mirror. 

Lens  Barrel 

The  rest  of  the  unit,  which  is  made 
in  the  shape  of  a  rectangular  lens  hood, 
is  open  on  one  side,  as  shown  in  Fig.  2. 

On  the  floor  of  the  unit,  cement  two 
strips  of  cardboard  in  parallel  position, 
spaced  to  accommodate  the  thickness 
of  the  mirror.  These  tracks  are  ce- 
mented at  a  45-degree  angle  across  the 
bottom  of  the  hood,  as  seen  in  Fig.  1. 

To  allow  access  for  the  mirror  to 


SUBJECT  2 


SUBJECT  1  is  filmed  normally.  Subject  2 
is  filmed  through  the  mirror.  Both  should 
be  approximately  same  distance. 

slide  into  this  track,  cut  a  vertical  slot 
down  through  the  side  of  the  hood. 
A  slot  also  is  cut  through  the  top  of 
the  hood  directly  over  the  grooved 
track. 

The  pocket  mirror  to  be  used  should 
be  of  good  quality,  free  from  distor- 
tion, and  long  enough  to  protrude  up 
through  the  slot  in  the  roof  of  the 
hood  adapter.  It  completely  covers  the 
view  in  front  of  the  camera's  view- 
finder  through  which  the  scene  set  up 
at  right  angles  to  the  camera  will  be 
seen. 

If  your  camera  does  not  have  a  view 
finder  directly  over  the  lens,  it  will 
not  be  necessary  to  have  the  mirror 

LITTLE  POCKET 


COMPLETED  WIPE  device  and  mirror. 
The  "matte  box"  is  merely  a  cardboard 
lens  hood  open  on  one  side.         FIG.  2 


THE  SPLIT-SCREEN  and  other  seemingly 
complicated  "optical"  effects  can  be 
shot  with  this  simple  device. 


protrude  through  the  top  of  the 
adapter.  The  slot  in  the  top  can  be 
omitted,  and  in  its  place,  a  grooved 
track  can  be  cemented  to  the  ceiling 
inside  directly  over  the  track  on  the 
floor  of  the  hood.  The  mirror  then 
will  fit  snugly  inside  the  hood.  How- 
ever, in  order  to  center  the  mirrored 
scene,  it  will  be  necessary  to  provide 
a  right-angle  viewer  for  the  view 
finder.  This  can  be  easily  done  by  mak- 
ing a  small,  snap-on  hood  for  the  view 
finder  with  a  45-degree  angle  mirror  in 
it.  Or  a  box-camera  "brilliant"  view- 
finder  may  be  used.  When  snapped  over 
the  view  finder,  it  will  reflect  the  de- 
sired scene.  A  coat  of  dull  black  paint 

MIRROR  BEFORE  LENS 


IN  USE  mirror  is  moved  slowly  in  front 
of  lens.  Average  length  of  wipe  transi- 
tion is  48  frames,  or  3  seconds.     FIG.  3 
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Wipe  &Lh 


may  be  applied  to  the  inside  surfaces 
of  the  lens  hood  to  absorb  reflections. 

To  use  the  wipe-off  device,  fit  it 
carefully  to  the  camera  lens,  and  set 
the  camera  on  a  tripod.  With  the  mir- 
ror removed,  focus  the  camera  on  the 
scene  in  front  of  it,  which  we  call 
Scene  1.  Lock  the  camera  in  position. 

Subject  2 

Slip  the  mirror  into  the  adapter  and 
set  up  Scene  2,  so  it  is  reflected  into 
view  by  the  45-degree  mirror.  To  in- 
sure equal  sharpness,  the  two  scenes 
should  be  set  up  approximately  the 
same  distance  from  the  camera. 

With  both  scenes  set  up  and  re- 
hearsed, remove  the  mirror  from  the 
adapter  and  start  shooting  Scene  1  in 
front  of  the  camera.  When  sufficient 
footage  is  shot,  make  the  transition  to 
the  next  scene  by  slowly  sliding  the 
mirror  along  its  track,  while  the  cam- 
era runs.  Remember  to  cue  your  sub- 
jects in  Scene  2  to  start  acting  before 
you  start  moving  the  mirror.  The  sub- 
jects in  Scene  1  will  continue  until  the 
mirror  has  completely  cut  off  their 
scene.  The  effect,  on  the  screen,  will  be 
that  of  Scene  2  slowly  moving  across 
and  wiping  off  Scene  1. 

This  effect  can  be  varied  by  sliding 
the  mirror  downward  instead  of  side- 
wise.  This  causes  the  wipe  to  move 
down  from  above  instead  of  in  from 
the  side. 

MAKES  BIG  MAGIC 


UPPER  PART  of  mirror  projects  in  front 
of  view  finder,  making  it  easy  to  frame 
the  mirrored  scene.  FIG.  4 


It  is  a  good  idea  to  avoid  shooting 
too  much  action  through  the  mirror 
reflection.  Use  the  device  just  long 
enough  to  get  the  wipe-off  effect,  then 
remove  it  and  cut  to  closeup  or  what- 
ever the  script  demands. 

This  device  also  can  be  used  as  a 
one-shot  montage  attachment,  which 
will  enable  shooting  many  interesting 
montage  sequences  in  a  single  opera- 
tion. 

Suppose,  for  instance,  you  want  to 
show  two  people  talking  to  each 
other  on  the  telephone,  and  show  it 
as  a  montage  with  both  scenes  pro- 
jected simultaneously. 

Pose  the  two  subjects  with  tele- 
phones, one  in  front  of  the  camera,  and 
one  to  the  right.  Frame  the  first  sub- 
ject in  the  right  half  of  the  view 
finder,  then  slide  the  mirror  half  way 
into  the  adapter  until  it  reflects  the 
second  subject. 

Start  Shooting 

Now,  remove  the  mirror  and  start 
the  camera  on  the  Subject  1,  who  picks 
up  the  phone  and  dials  a  number. 

As  he  waits  for  an  answer,  slowly 
slide  the  mirror  into  place,  stopping  it 
at  the  predetermined  half-way  mark. 
This  will  give  a  50  per  cent  wipe 
across  the  middle  of  the  frame,  and 
bring  into  view  the  phone  to  the  right 
of  the  camera.  Subject  2  walks  into  the 
scene  and  picks  up  the  phone  and  both 
subjects  will  be  seen  conversing  on  the 
divided  screen.  Since  they  are  acting 
simultaneously,  there  is  no  problem  of 
timing  action  to  synchronize  their 
facial  responses  or  dialogue,  if  it  is 
being  recorded . 

This  is  much  easier  than  a  montage 
by  the  customary  method  of  masking 
half  the  lens,  shooting  each  subject 
separately  and  winding  back  the  film 
between  takes. 

This  wipe-off  device  also  can  be  used 
to  produce  other  interesting  effects 
that  will  add  greater  interest  to  any 
home  movie  production.  Since  the 
image  reflected  by  the  mirror  is  a  re- 
versed image,  care  should  be  taken  not 
to  include  any  printed  matter  or  other 
identifiable  objects  in  the  composition 
of  the  second  scene  which  will  show 
up  as  obviously  reversed.  To  get  an 
unreversed  image,  a  prism  may  be  used 
instead  of  the  mirror.  Some  war-surplus 
stores  supply  tank  prisms  for  about  50 
cents  each,  and  these  could  easily  be 
adapted,  if  something  better  than  a 
mirror  is  desired.  But  it  is  surprising 
what  effective  results  can  be  obtained 
with  only  an  ordinary  pocket  mirror 
in  this  device. 


WHERE  ARE  the  missing  picnickers? 
The  top  scene  is  wiped  off  the  screen — 
revealing  the  missing  couple. 
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New  16mm  Sound- 
on-Film  Camera 

Complete,  portable,  single-system  unit 


SOUND  HEAD,  in  lower  right  corner  of 
camera,  provides  standard  26-frame 
separation  between  sound  and  image. 


iNTtKJ*AH6tAB«£ 


CINE  VOICE  CAMERA  finder  provides 
large  parallax-corrected  image.  Mattes 
are  available  for  various  lenses. 


CAMERA   AND    ACCESSORIES  are 

readily  portable  in  carrying  case  con- 
taining camera,  amplifier,  microphone. 


tji  ver  since  the  first  16mm  sound-on- 
Vi  him  projector  was  introduced,  we 
dreamed  of  having  a  16mm  camera  for 
making  talking-pictures  at  home.  The 
Aurican  16mm  "Cine- Voice"  sound- 
on-film  camera,  is  one  answer  to  that 
dream! 

It  will  make  talking  pictures  around 
the  Christmas  tree,  during  vacation 
trips,  at  birthday  parties,  or  even  dur- 
ing baby's  bath,  all  with  theatrical 
brilliance  and  clarity. 

To  record  voices  and  sound  effects 
as  they  occur,  the  Cine- Voice  micro- 
phone is  placed  outside  of  camera 
range.  Synchronization  of  sound  and 
picture  is  automatic,  as  both  are  re- 
corded on  the  same  film  at  the  same 
time. 

Electric  Drive 

The  camera  is  driven  by  a  constant- 
speed  electric-motor,  allowing  up  to 
2^4  minutes  of  continuous  recording 
when  a  scene  of  this  length  is  desired, 
such  as  for  sporting  events.  The  cam- 
era weighs  only  12)4  pounds,  so  it  can 
be  hand-held  or  supported  on  a  light- 
weight tripod. 

Kodak,  DuPont  and  Ansco  all  fur- 
nish sound  film  on  100  foot  daylight 
loading  spools.  Kodachrome  outdoors 
of  Tvpe  A,  indoors,  also  may  be  used. 

Sound  is  recorded  with  standard  26 
frames  separation  between  sound  track 
and  corresponding  picture.  Film  made 
on  the  Cine-Voice  camera  can  be 
threaded  into  any  standard  16mm 
sound-on-hlm  projector  when  received 
from  the  film  processing  laboratory, 
and  speech  or  music  will  play  back  in 
perfect  svnchronism.  If  splices  are 
made,  the  sound  and  picture  still  main- 
tain their  synchronism. 

The  sound  track  is  photographed 
along  one  edge  of  the  film,  in  place  of 
one  row  of  sprocket  holes,  by  a  gal- 
vanometer. This  instrument  has  a  tiny 
mirror  and  electric  coils  for  moving 
the  mirror  in  accordance  with  the 
sound  waves  picked  up  by  the  micro- 
phone and  amplifier.  As  the  mirror 
swings  back  and  forth,  a  beam  of  light 
is  reflected  from  it  onto  the  film.  The 
steadv  flow  of  the  film  causes  this 
vibrating  beam  of  light  to  take  the 
form  of  a  sound  wave  in  photographic 
shape  on  the  film  sound  track. 

The  beam  of  light  reflected  by  the 
mirror,  comes  from  a  small  7-volt  elec- 
tric light  bulb  inside  the  camera.  The 


sound  recording  lenses  and  the  gal- 
vanometer are  rugged  in  construction 
and  require  no  adjustment  of  anv  kind. 
The  equipment  can  be  subjected  to 
audible  shock  such  as  gunfire,  without 
damage. 

The  sound  track  is  of  the  variable 
area  type.  The  film  processing  needed 
for  this  type  of  sound  track  is  not 
critical.  The  galvanometer  is  driven 
from  a  5  tube  amplifier,  having  the 
necessary  controls  for  recording  high 
quality  speech  or  music.  The  amplifier 
has  two  meters,  one  to  indicate  vol- 
ume of  sound  being  recorded  on  the 
film,  and  the  other  to  indicate  the 
exposure  of  the  sound  track .  The  meters 
are  calibrated  simply  so  that  no  previ- 
ous experience  in  sound  recording  is 
needed.  The  sound  track  exposure  indi- 
cator meter  also  indicates  the  condi- 
tion of  the  amplifier  batteries,  which 
are  of  the  portable  radio  type,  obtain- 
able at  any  radio  supply  store. 

Two  input  plugs  are  provided  on  the 
amplifier,  one  for  the  sound  recording 
microphone  and  one  for  a  crystal  phono- 
graph pickup.  The  latter  allows  you  to 
feed  music  from  phonograph  records 
into  the  amplifier  at  the  same  time 
speech  is  being  picked  up  by  the 
microphone,  so  that  both  speech  and 
music  can  be  put  on  the  film  at  the 
same  time. 

Lift-Out  Tray 

The  amplifier  and  batteries  are  con- 
tained in  a  lift-out  tray  in  the  carrying 
case.  This  case  can  be  put  to  one  side, 
and  amplifier  and  batteries,  in  lift-out 
tray,  can  be  placed  on  any  convenient 
chair  or  table.  The  amplifier  has  suffi- 
cient power  to  record  satisfactory 
speech  when  a  person  is  talking  in  a 
normal  tone  of  voice  outdoors,  as  far 
as  6  feet  from  the  microphone. 

The  camera  film  movement  was  spe- 
cially designed  for  use  in  sound  record- 
ing cameras,  and  permits  silence  of 
operation  so  that  camera  noise  is  not 
picked  up  by  the  sound  recording 
microphone.  The  camera  takes  "C" 
mount  lenses,  such  as  are  used  with 
most  16mm  cameras. 

A  control  panel  at  the  rear  of  the 
Cine- Voice  provides  plugs  for  connect- 
ing the  camera  to  the  sound-recording 
amplifier,  and  for  connecting  the  motor 
drive  to  a  source  of  110  volt  60  cycle 
A.C.  current.  The  camera  is  so  quiet 
•  Continued  on  Page  6^9 
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Hollywood  turns  powerful  cameras  on  itself 


By  LUKE  HAMMAR 


A universal  desire,  among  the  thou- 
sands of  visitors  to  the  Film  Capitol, 
always  is  a  visit  to  a  motion  picture  studio 
to  see  how  movies  are  made.  To  satisfy 
this  wish,  especially  for  stay-at-homes 
throughout  the  world,  Hollywood  has 
come  through  with  a  series  of  movies 
about  movies. 

In  fable,  as  well  as  fact,  a  shoemaker 
may  be  a  man  without  shoes,  a  watch- 
maker without  a  watch.  Thus  it  is  only 
poetic  justice  that  Hollywood  has  been 
too  busy  making  films  about  others  to 
bother  about  filming  itself.  Now  the  cam- 
eras are  turned  on  Hollywood. 

"The  Cinematographer,"  directed  by 
Jerry  Hopper,  is  one  of  a  series  of  twelve 
9-minute  shorts  created  by  the  film  indus- 
try. Other  subjects  covered  in  the  series 
are,  The  Screen  Director,  The  Sound  Man, 
The  Screen  Writer,  The  Costume  Designer, 
Screen  Actors,  Moments  in  Music,  History 
Brought  to  Life,  This  Theatre  and  You, 
Movies  are  Adventure,  Let's  go  to  the 
Movies,  and  The  Art  Director.  The  last 


four  already  have  been  released,  with  the 
others  to  follow  at  60-day  intervals. 

Karl  Struss,  A.S.C.,  (American  Society 
of  Cinematographers),  star  of  "The  Cine- 
matographer," never  touches  the  camera, 
leaving  that  up  to  his  camera  operator. 
Karl  consults  with  the  planning  of  the 
picture,  the  sets,  the  costumes,  the  script 
and  other  pre-production  work. 

On  the  set,  he  controls  the  lighting, 
camera  angles  and  photography  through 
his  assistants. 

The  exacting  job  of  photographing  the 
photographer  fell  to  Lionel  Lindon.  James 
S.  Howie  was  coordinator,  and  Robert  C. 
Watkins,  assistant  coordinator  of  the  en- 
tire series.  Grant  Leenhouts  provided  early 
planning  with  the  motion  picture  industry. 

Other  screen  credits  include  Lyle  Robert- 
son, writer,  Warner  Anderson,  narrator, 
Frank  Brock,  editor,  and  Hazel  Marshall, 
film  librarian.  Some  15,000  theatres  in  the 
U.S.  will  screen  this  series  of  shorts  which 
was  conceived,  created  and  paid  for  by  the 
film  industry. 
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4-STAR  FILM  OF  THE  MONTH 

A  RAGING  FOREST  FIRE,  a  glacier  that 
"explodes"  before  the  camera,  hungry  black 
bears  fishing  for  salmon,  and  nature's  own 
fireworks — the  midnight  sun  and  Northern 
Lights — are  among  the  sensational  shots 
which  make,  "Akaska  and  the  Yukon"  a 
truly  colossal  production  among  travelogues. 
There  is  nothing  like  it — not  even  among  pro- 
fessional theatrical  films.  Carl  Thorn  sen,  of 
Los  Angeles,  made  four  trips  to  Alaska,  cost- 
ing perhaps  510,000.  He  brought  back  10.000 
feet  of  16mm  Kodachrome.  Edited  down  to 
two  1 , 500 foot  reels,  and  accompanied  with  a 
musical  background  on  discs,  the  film  holds 
audiences  glued  to  their  seats,  although  it  is 
about  the  longest  travelogue  in  existence. 
Thorn  sen  won  the  Ver  Halen  Trophy,  Home 
Movies  Magazine's  1947  top  award,  for  his 
film  "British  Columbia."  Here  he  tells  how 
he  shot  "Alaska  and  the  Yukon." 


LAKE  GEORGE,  BEFORE  ...  16  MILES  LONG  AND  MORE  THAN  150  FEET  DEEP 


*#*&r>    a.  /  f  t 

f  circidiSe  for  l^olc 


By  CARL  THOMSEN 

Alaska,  in  the  native  language,  means 
"great  country."  Its  26,000-mile 
shoreline  equals  the  circumference  of 
the  globe  at  the  equator,  yet  its  entire 
population  could  be  seated  in  a  foot- 
ball stadium  with  room  to  spare. 

This  remarkable  land  is  blessed  with 
an  abundance  of  photographic  material 
but  ambitious  cameramen  soon  realize 
the  truth  of  the  saying  that  in  Alaska, 
"It  rains  368  days  a  year!"  When  the 
sun  does  appear,  the  Territory  is  a 
color  paradise. 

My  trip  started  in  1946  on  the  S.S. 
Princess  Louise  from  Vancouver,  Can- 
ada's largest  coastal  city.  After  sailing 
through  placid  waters,  dotted  with 
lush  green  islands,  we  reached  Ketch- 
ican,  the  first  port  of  call  in  Alaska. 
"Wet,"  is  the  only  way  to  describe  it 
— the  rainfall  was  over  30  inches  in  one 
month!  Residents  boast  of  the  heavy 


THE  BREAK  Knik  Glacier,  in  300-foot 
walls  of  ice,  tumbles  into  the  stream  with 
a  roar  of  ground-shaking  thunder. 


precipitation,  however,  because  it 
helps  fishing — their  main  industry. 

I  had  the  unusual  luck,  however,  of 
meeting  perfect  weather  and  an  oppor- 
tunity to  watch  the  salmon-fishing. 
I  filmed  thousands  of  sparkling,  silver 
salmon  being  hoisted  from  fish  traps  to 
tugs.  Blue  sky  made  a  perfect  back- 
ground. 

Leaping  Salmon 

By  seaplane  we  went  to  Loring,  an 
historic  ghost  town,  and  Fred  Ross's 
resort  camp.  With  his  help  and  out- 
board motorboat,  we  traveled  a  short 
distance  to  Naha  Falls.  What  a  spec- 
tacle! Thousands  of  giant  salmon  were 
struggling  up  the  falls  to  their  spawn- 
ing grounds.  As  an  additional  hazard, 
black  bears  were  waiting.  I  filmed  them 
as  well  as  the  salmon  jumping  the  falls. 
I  shot  at  32  frames  so  they  would  be 
seen  in  slow  motion  on  the  screen. 

Returning  to  Ketchican,  my  weather- 


KNIK  GLACIER,  in  a  double-exposure, 
is  compared  to  city  skyscrapers — Los 
Angeles'  Wilshire  Boulevard. 


luck  continued  as  I  started  North 
through  Wrangel  Narrows.  The  boat 
seemed  to  stand  still  on  mirror-like 
water  while  scenery  unsurpassed  in 
grandeur  floated  by.  Some  of  the 
islands  were  so  close,  I  could  almost 
touch  the  trees  from  the  steamer. 

Sitka,  the  original  capital  of  Alaska, 
nestles  in  one  of  the  many  coves  on 
Baranof  Island.  On  a  hill  overlooking 
the  bay,  is  Baranof  Castle,  where  nego- 
tiations were  held  for  the  purchase  of 
Alaska  by  the  United  States  from 
Russia  in  1867-  It  is  the  erroneous 
belief  that  the  U.S.  Government  paid 
Russia  $7,200,000  for  Alaska.  Actually, 
only  $1,400,000  was  paid  for  the  land, 
$5,800,000  being  paid  to  Russia  for 
services  rendered  during  the  Civil  War. 

In  Juneau,  the  capitol  of  Alaska,  I 
learned  of  many  outstanding  places  to 
shoot.  One  of  these  became  a  venture 

ARTIC  SUN  WAS  FILMED  BY  TIME- 


AFTER 


IN  ONE  WEEK,  500  BILLION  GALLONS  OF  WATER  DISAPPEARED 


PUo 


into  an  Ice  Fairyland.  Leaving  Juneau 
by  cruiser  launch,  we  soon  were  sailing 
past  great  blue-green  icebergs.  Re- 
flected in  green  water,  the  bergs  resem- 
ble the  forms  of  bears,  swans  and  other 
figures.  Strangely,  this  ice  has  more 
color  when  the  sky  is  overcast  than  in 
bright  sunshine.  This  is  because  a 
cloudy  sky  filters  out  some  of  the 
yellow  and  red,  leaving  relatively 
more  blue.  The  icebergs  film  as  white 
on  sunny  days,  but  appear  blue  when 
filmed  in  cloudy  weather. 

A  short  distance  from  Taku  Lodge, 
I  photographed  one  of  nature's  oddi- 
ties— Twin  Glaciers'  Lakes.  Two  lakes, 
one  fed  by  hot  springs  and  tropical  in 
nature,  and  the  other  fed  by  icebergs 
from  great  glaciers,  are  separated  by 
a  small  stream.  The  long  hours  of  day- 
light enabled  me  to  get  many  shots  of 
these  strange  lakes. 

LAPSE  SINGLE-FRAME  EXPOSURE 


Returning  to  Juneau,  I  continued  by 
flying  boat  to  Whitehorse,  Yukon  Ter- 
ritory, Canada.  On  this  flight,  I  got 
my  first  glimpse  from  the  air  of  ice 
capped  mountains  and  glaciers.  I  ex- 
perimented with  Type  "A"  Koda- 
chrome  (night  type)  film.  It  accentuates 
the  blue  colors  of  the  sky  and  ice  in  a 
dramatic  manner. 

On  the  S.S.  Casca,  a  stern-wheel 
river  steamer,  I  traveled  North  on  the 
Yukon  River  to  historic  Dawson.  This 
trip  afforded  a  raging  forest  fire  to  film. 
Another  sensational  climax  was  photo- 
graphing the  S.S.  Casca,  weaving 
through  the  dangerous  gorge  of  Five 
Finger  Rapids.  I  climbed  a  rock  300 
feet  high  to  get  a  bird's  eye  view  of 
the  steamer. 

One  of  the  humorous  incidents  I 
photographed  was  a  character  who 
claimed  he  was  extracting  gold  from  a 
vacant  lot  in  the  heart  of  Dawson, 
•  Continued  on  Page  652 


YUKON  TERRITORY  is  not  in  Alaska, 
but  is  part  of  Canada.  Maps  and  charts 
are  great  help  in  any  travel  film. 


AFTER  THE  glacier  breaks,  huge  ice- 
bergs remain  stranded  on  the  dry  lake 
bed,  like  giant  lost  sheep. 


LEAPING  SALMON  on  their  way  to 
spawning  grounds,  have  to  fight  rocks, 
rapids  and  predatory  black  bears. 


MIDNIGHT  BASEBALL— by  the  light  of 
the  sun — is  a  popular  Alaska  ceremony 
during  summer  when  sun  never  sets. 


NORTHERN  ^LIGHTS  are  especially 
dramatic  when  filmed  in  Kodachrome. 
Camera,  on  tripod,  made  time  exposure- 


MT.  MCKINLEY,  highest  peak  in  North 
America,  is  a  shy  giant  usually  kept 
veiled  with  grey  skies  and  heavy  clouds. 


BLOOMINGD ALE'S,  N.Y.,  DISPLAYS  A  HOME  THEATRE  BY  STEINHAUSER 


^Mlow  to  jf^ic 


an  a 


eater'  at 


ome 


By  HAL  COOLIDGE 

IN  the  home  movie  era,  the  living 
room  no  longer  is  an  ordinary  place 
to  sit  in.  A  model  room  was  unveiled 
recently  in  New  York  Citv  bv  Bloom- 
ingdale's,  which  is  different  from  the 
ordinary  living  room  or  dining  room 
which  it  would  replace.  The  model 
room  actually  is  a  "Home  Theatre." 

Designed  by  Kark  Steinhauser,  it 
consumes  little  space.  He  feels  that  the 
average  family  is  small  and  therefore 
6  chairs  are  enough.  Each  of  the 
theatre-like  chairs  has  an  end  table  for 
drink,  food  and  ash  trays.  When  the 


home  movie  is  over,  the  chairs  can  be 
pushed  back  against  the  wall  and  dis- 
guised as  living  room  sofas.  If  the 
home  movie  program  becomes  boring, 
a  curtain  may  be  drawn  to  cover  the 
screen,  and  a  TV  set  may  be  switched 
on. 

If  TV  palls,  the  chairs  mav  be  swung 
around  to  form  a  couch,  one  on  each 
side,  with  a  table  between  to  make  the 
room  a  cocktail  bar. 

One  of  the  most  forceful  influences 
on  furniture  design  has  occured  with 
the  development  and  growth  of  home 


movies  followed  by  the  entrance  of 
television.  The  change  is  the  greatest 
felt  since  farm  living,  early  in  the  cen- 
tury, suddenly  changed  to  city  living 
for  many  people,  resulting  in  a  demand 
for  pint-size  furniture  in  pint-size  citv 
apartments. 

Architects  and  designers  have  felt 
the  need  for  a  Home  Theatre.  But 
realizing  that  but  few  homes  can  de- 
vote a  room  exclusively  to  that  pur- 
pose,- they  have  come  up  with  various 
dual-purpose  rooms.  The  result  is  a 
living  room  or  dining  room,  which 
can  be  converted  at  the  flip  of  a  wrist 
into  a  home  theatre. 

Furniture  designers  have  borne  the 
brunt  of  the  problem  by  designing 
adaptable,  easilv  movable  furniture. 
This  has  brought  a  return  of  casters  on 
seating  pieces  and  tables.  Chairs  and 
sectional  pieces  can  be  wheeled  into 
comfortable  viewing  position.  Tables 
are  easily  brought  into  reach  when 
needed,  or  folded  out  of  the  way. 

Hassocks  and  stools  have  been  de- 
signed with  "nested"  hassocks  within, 
so  that  one  piece  can  become  three  or 
four  pieces  when  additional  seating 
capacity  ^suddenly  is  required  for  a 
growing  audience  of  guests  dropping 
in. 

There  is  even  a  swivel  chair  designed 
to  allow  a  viewer  to  face  in  any  direc- 
tion depending  on  whether  he  is  view- 
ing home  movies,  television,  a  good 
book  or  a  dinner  table — all  from  the 
same  chair. 

How  do  these  furniture  and  room 
design  innovations  affect  the  home 
with  limited  space  and  money?  It  is 
not  necessarv  to  create  a  new  room  in 
its  entiretv.  Actually,  many  of  the  in- 
novations can  be  utilized  one  by  one 
to  improve  present  facilities. 

Many  home  theatres  are  based  on 
"big  show"  theatre  thinking,  but  a 
home  theatre  usually  entertains  only 
half  a  dozen  people  at  a  time,  so  it  can 
be  planned  accordingly. 

Other  requirements  are  that  the  room 
should  be  comfortable,  and  easily  con- 
verted to  picture  showing,  without 
anv  fuss.  Electric  outlets  are  available 
so  that  extension  cords  are  not  visible. 
The  speaker  is  installed  permanently 
near  the  screen,  and  an  outlet  brought 
to  the  projector. 

Then,  when  the  projector  is  set  up, 
it  is  not  necessary  to  fuss  with  cords, 
just  to  insert  plugs. 

Even  these  details  may  be  dispensed 
with,  however,  if  the  projector  is  per- 
manently set  up  in  a  separate  room  or 
closet  which  acts  as  projection  booth. 
In  many  cases,  it  is  desirable  to  have 
as  much  equipment  as  possible  perma- 
nently placed.  The  screen  can  be  one  of 
the  tvpe  that  operates  in  a  picture 
frame — and  pulls  down  like  a  window 
blind  when  needed.  Or  the  screen  can 
be  permanently  placed  on  a  wall,  and 
covered  with  a  curtain  which  opens 
with  draw  strings. 
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THE  THAMES  river,  near  Maidenhead/ 
England,  normally  is  a  static  scene. 


SO  I  MOVED  the  camera,  and  waited 
until  a  boat  sailed  majestically  by. 


FOR  TRANSITIONS,  to  bridge  the  gaps 
between  places,  I  used  cloud  shots. 


LOCAL  COLOR  demands  shooting  tour- 
ist hangouts  like  Shakespeare  gallery. 


EVERY  CITY  HAS  ITS  TRADEMARK.  EIFFEL  TOWER  SYMBOLIZES  PARIS 

What  Travel  Taught 
Me  About  Europe 

TIPS  ON  VACATION  FILMING  ABROAD 


QUAINT  PLACES  and  people  always 
are  interesting.  This  is  Isle  of  Wight. 


By  DICK  HAM 


Who  hasn't  dreamed  of  touring 
Europe  with  a  movie  camera  in 
one  hand  and  a  fist-full  of  American 
currency  in  the  other?  So  it  was  with 
definite  feelings  that  I  met  an  old 
friend  who  had  recently  done  just  that. 
In  my  enthusiasm,  I  made  the  error  of 
promising  to  view  his  cinematic  results . 

Well,  I  said  it  was  a  swell  evening, 
but  it  was  a  painful  two  hours.  You 
see,  Larry  is  of  the  school  of  movie 
amateurs  that  believes  in  pictures  for 
pure  movement,  the  flit-gun  technique. 
His  camera  plopped  unsteadily  into 
Rome,  staggered  along  the  Riviera, 
wove  through  Paris  and  came  to  a 
swaying  climax  in  London. 

There  Larry  reached  an  all-time  high 
when  he  commandeered  a  London  taxi- 
cab,  slid  back  the  hatch,  poked  his 
camera  out  of  the  hole  and  proceeded 
to  spray  Westminister  from  side  to  side 
as  the  cab  zoomed  through  the  streets. 

Well,  next  time,  I  will  see  that  we 
both  go  bowling  instead. 

Larry  did  what  many  picture  addicts 
do.  Some  of  his  shots  lacked  correct 
focus  or  exposure.  The  camera  flash 
marks  were  all  there.  He  neglected  to 
shoot  long  or  establishing  shots  for 


each  sequence.  When  there  were  two 
scenes  in  continuity,  they  only  built  up 
to  something  that  never  happened.  To 
top  it  all,  we  were  halfway  between 
the  Tower  of  London  and  Piccadilly 
Circus  when  we  were  flipped  back  to 
France  and  the  Eiffel  Tower  for  a  few 
scenes  which  Larry  happened  to  have 
on  the  wrong  reel ! 

Considering  the  time,  money  and 
effort  expended,  my  friend's  film  was  a 
poor  return.  The  aim  of  a  travel  film  is 
to  present  a  personal  impression  of  a 
trip,  to  hold  audience  attention.  Most 
important,  in  making  travel  pictures  is 
deciding  what  to  shoot. 

I  find  that  by  adopting  the  approach 
of  a  curious  spectator,  ideas  on  what  to 
shoot  appear  readily.  In  London,  it  was 
easy  to  imagine  someone  from  home 
wandering  along  Bishop's  Gate.  His 
attention  is  arrested  by  a  crowd  of 
people  milling  about  one  of  the  side 
streets.  (LS  of  mob.) 

Walking  up  to  the  intersection,  he 
notices  a  street  sign,  "Petticoat  Lane." 
(CU  of  sign.)  Consulting  a  travel  guide, 
he  learns  that  it  is  a  famous  market 
near  London's  city  limits.  All  sorts  of 
items  from  cheap  perfume  to  dress 
suits  of  doubtful  origin  may  be  pur- 
chased from  the  rough  stalls  which 
•  Continued  on  Page  649 
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Threading  Wire  Recorder 

A  short  length  of  ordinary  fishing 
leader  can  ease  the  task  of  threading  a 
wire  recorder.  Just  tie  five  or  six  inches 
of  medium-gauge  leader  to  both  ends 
of  each  roll,  and  see  how  much  quicker 
the  wire  can  be  pulled  through  the  re- 
cording head  and  attached  to  the  drum. 
It's  easier  on  the  eyes  and  temper  both. 
Glenn  E.  Gil/ispie,  Eugene  Oregon. 

Projection  Control  Panel 

Home  movie  shows  can  be  made  so 
much  more  interesting  and  exicitng 
when  they  are  "spruced  up,"  with  a 
well-planned  and  arranged  show. 

We  had  two  Filmo  pro  jectors  of  pre- 
war vintage  as  a  starting  point,  and 
wanted  to  rearrange  these  so  they  could 
be  operated  entirely  from  a  central  con- 
trol panel.  The  projectors  were  rewired 
to  accommodate  a  multiple-pronged 
radio  plug,  through  which  the  lamps 
and  motors  (as  well  as  pilot  lights, 
which  were  added)  could  be  independ- 
entlv  controlled  by  switches  and  rheo- 
stats mounted  on  the  control  panel. 

The  pilot  lights  were  put  together 
by  using  aircraft  engine  high-tension 
conduit  as  a  flexible  support,  attached 
to  the  base  of  the  machines  by  means 
of  swivel  table-lamp  brackets.  Christ- 
mas tree  bulbs  were  fitted  to  the  ends 
of  the  conduit,  and  aircraft  wire  run 
through  to  the  base.  Nos.  8  and  16 
surplus  aircraft  wire  was  used  through- 
out the  project. 

The  weight  which  automatically 
disengages  the  clutch  was  removed 
from  the  shutter  drive  pulleys;  this 
allows  the  motor  clutches  to  be  en- 
gaged even  though  the  motor  is  not 
operating.  The  control  panel  itself  is 
made  of  plexiglass,  the  top  being  hinged 
to  permit  easy  access  to  the  interior. 
Dim,  ndirect  lighting  was  provided 
on  the  inside  by  a  small  bulb  and  re- 
flector. An  ordinary  wall  switch  of  the 
recessed  type  was  used  as  a  master 
switch,  cutting  off  everything  except 
the  pilot  light. 

The  panel  and  the  two  projectors 
are  mounted  on  $4*  plywood,  40"  x 
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12",  the  projectors  being  held  by  re- 
movable thumbscrews  and  a  strip  of 
dural. 

Having  solved  the  problem  of  con- 
tinuous projection,  he  felt  that  re- 
winding should  be  speeded  up,  so  a 
high-speed  electric  rewinder  was  con- 
structed, also  mostly  of  war-surplus 
material.  Dural  brackets,  4"  plexiglass 
pulleys,  a  110-vlot  motor  (about  5000 
r.p.m.),  an  automobile  button,  some 
1"  greaseless  bearings,  and  the  spindles 
from  an  old  projector  were  combined 
to  make  a  rewind  which  requires  only 
20  seconds  for  a  300  foot  reel  of  film. 
An  ordinary  projector  belt  connects 
the  motor  to  either  pulley,  as  desired. 

A  projection  changeover  can  be  made 
at  anv  time  during  a  showing,  and  the 
transit  is  extremely  smooth.  Interrup- 
tions for  rewinding  are  held  to  a  mini- 
mum. The  idea  can  easily  be  adapted 
to  any  type  of  equipment. — Duane  F. 
Werts,  Jr.,  Venice,  Calif. 

Title  Centering 

This  is  a  simple  method  of  centering 
titles  built  up  with  movable  letters. 
The  first  thing  to  do  is  to  make  up  a 
T-square  at  least  as  long  as  the  width 
of  a  title  card.  This  can  be  made  of 
stiff  cardboard,  or  a  dime  store  T-square 
of  wood  can  be  adapted. 
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"A  SUMMER  DAY" 
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Place  the  T-square  on  a  title  card  of 
the  size  being  used.  With  a  ruler  or 
tape  measure,  mark  the  T-square  at  the 
exact  center  of  the  card.  Now  make  a 
series  of  marks  at  half-inch  intervals 
both  ways  from  the  center  mark.  Put 
a  zero  at  the  center  mark,  and  number 
the  others  both  wavs  from  it. 


TWO  PROJECTORS,  and  central  control  panel,  makes  it  easy  to  provide  professionally 
— smooth  entertainment.  Rewind,  left,  is  powered  by  110  horsepower  motor. 


To  use  the  guide,  lay  out  a  line  of 
the  title  on  the  table  or  on  a  separate 
card.  Place  the  T-square  over  it,  and 
shift  back  and  forth  until  both  ends  of 
the  line  come  opposite  identical  num- 
bers on  the  scale.  Note  what  letter 
comes  opposite  the  "O"  center  mark. 
Move  this  letter  to  the  final  title  card, 
center  it  with  the  guide,  then  build  up 
the  letters  both  ways  from  the  middle. 
If  the  center  point  happens  to  be  a 
space,  or  to  fall  between  two  letters, 
the  procedure  is  still  the  same.  All  of 
this  takes  less  time  to  do  than  it  does 
to  describe  it. — Kenneth  Prior,  Burnley, 
Lancashire,  England. 

Portable  Darkroom 

A  piece  of  equipment  which  is  easy 
to  make  (especially  if  you  have  some- 
one to  do  the  sewing)  is  a  changing 
bag  .There  is  a  tendency  to  assume  that 
the  changing  bag  is  only  for  the  still 
photographer,  when,  as  a  matter  of 
fact,  there  are  many  occasions  on 
which  the  amateur  cinematographer 
will  find  it  well  nigh  indispensable. 

It  is  simply  a  square,  light-tight  bag, 
with  two  sleeves  through  which  the 
hands  may  be  inserted,  and  some  sort 
of  opening  through  which  the  camera 
may  be  placed  inside.  In  other  words, 
it  is  a  portable  darkroom  which  may 
be  used  anywhere. 

If  a  camera  is  of  the  spool-loading 
type,  and  the  film  jams — it  usually  will 
happen  when  you  are  miles  from  the 
nearest  darkroom,  and  just  about  to 
shoot  a  scene  which  never  can  be 
duplicated — a  changing  bag  makes 
everything  simple;  you  place  the  cam- 
era inside,  open  it  up,  relieve  the 
jammed  situation,  rethread,  close  the 
camera — and  are  ready  to  carry  on. 

A  practical  changing  bag  should  be 
made  two  to  three  feet  square.  Don*t 
make  it  too  small  for  comfort.  The 
simplest  way  to  get  it  light-tight  is  to 
make  it  double  thickness.  The  outer 
material  may  be  anything  you  desire, 
such  as  light  canvas,  and  the  lining 
should  be  the  most  closely  woven 
black  material  you  can  find.  Along  one 
end  of  the  bag,  place  a  long  zipper,  or 
make  a  flap,  with  a  generous  overlap, 
held  down  bv  snap  fasteners.  At  the 
two  corners  opposite  the  opening,  sew 
two  short  half  sleeves,  six  inches  or  so 
in  length.  Place  elastic  around  the 
ends  of  the  sleeves,  to  fit  snugly  around 
the  wrists. 

Incidentally,  such  a  changing  bag  is 
useful  not  only  in  time  of  camera 
trouble,  but  also  for  many  types  of 
trick  work.  If  your  camera  does  not 
have  a  backwind  (and  there  are  a  great 
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CHANGING 
BAG,  made  2  or 
3  feet  square,  is 
useful  for  load- 
ing or  when  re- 
winding film  for 
trick  effects. 


many  that  do  not)  such  things  as 
double-exposure,  lap  dissolves,  and  the 
like,  make  it  necessary  to  open  the 
camera  and  move  the  film  back  to  a 
previously  made  notch  by  hand.  The 
changing  bag  greatly  simplifies  this 
operation  when  you  are  shooting  away 
from  home.  With  a  little  practice  on  a 
"dummy"  roll  of  film,  it  is  easy  to  be- 
come proficient.  —  Marion  Albertson, 
Salt  Lake  City,  Utah. 

Dual-Purpose  Frame 

One  drawback  to  the  average  chang- 
ing bag  is  that  the  upper  surface  lies 
constantly  on  the  backs  of  the  hands, 
getting  in  the  way.  In  hot  weather, 
when  the  hands  perspire,  this  becomes 
something  of  a  nuisance. 

A  neat  dual-purpose  construction 
uses  the  principle  of  the  Tinker-Toy 
constructor  sets  sold  in  toy  stores. 
Birch  rods  and  mahogany  connectors 
are  put  together  as  shown  in  the  ac- 
companying photos. 

A  framework  of  these  parts,  slipped 


TOY  CON- 
STRUCTOR 

set  makes  frame 
for  changing 
bag,  or  editing 
film  bag  (right). 


inside  a  changing  bag,  holds  the  top 
of  the  bag  up  so  that  the  hands  are 
completely  unhampered.  Taken  apart, 
the  frame  weighs  little,  and  may  easily 
be  slipped  inside  the  bag. 

Used  in  conjunction  with  a  plastic 
enlarger  cover,  the  frame  makes  an 
excellent  film  bag  for  editing,  and  there 
will  be  no  trouble  with  lint.  Small 
hooks  are  made  up  of  copper  wire 
covered  with  plastic  insulation  (radio 
spaghetti),  to  hold  film  and  identify- 
ing tags.  The  wooden  parts  should  be 
carefully  sanded,  and  waxed  or  var- 
nished.— James  J.  McCaskill,  St.  Louis, 
Mo. 

Title  Backgrounds 

•  When  titles  with  black  lettering  on 
a  white  background  are  shot  on  posi- 
tive film  for  direct  development  to  a 
white  letter  title,  it  is  generally  as- 
sumed that  pictorial  backgrounds  are 
impractical.  However,  illustrations 
may  be  used  behind  this  type  of  title 
as  well  as  any  other,  provided  a  neg- 
ative print  of  the  picture  is  available. 

One  way  to  produce  a  negative  print 
is  to  make  a  blow-up  on  enlarging 
paper  from  a  positive  transparency. 
The  original  may  be  of  any  size,  but 
it  must  be  a  positive,  not  a  negative. 
If  you  have  a  photo  enlarger,  make  a 
print  as  usual,  keeping  it  somewhat  on 
the  under-exposure  side.  This  will  re- 
sult in  a  light  background.  On  this, 
black  lettering  will  be  plainly  visible. 

If  the  original  picture  is  on  8  or 
16mm  film,  an  ordinary  enlarger  may 
not  be  able  to  blow  the  frame  up  to  the 
desired  size.  The  solution  is  a  shorter 
focus  lens.  A  portrait  attachment  over 
the  regular  lens  may  do  the  trick,  or 
you  may  be  able  to  make  an  improvised 
mounting  for  your  projector  lens. 

If  you  have  no  enlarger,  there  is 
alwavs  the  possibility  of  using  a  pro- 
jector. All  stray  light  will  have  to  be 
kept  away  from  the  sensitized  paper, 
which  may  be  pinned  to  a  drawing 
board.  A  shield  may  be  improvised 
with  a  box  which  will  set  over  the 
projector.  Cut  a  hole  just  large  enough 
to  let  the  beam  of  light  from  the  lens 
pass. 

When  filming  titles  with  a  pictorial 
background,  exposure  must  be  a  little 
more  exact  than  in  the  case  of  simple 
black  letter  titles.  The  use  of  an  ex- 
posure meter  is  helpful,  or  if  lamp 
distance  is  kept  constant,  a  correct 
exposure  may  be  worked  out  by  test 
which  will  always  be  good  with  that 
type  of  film. — John  A.  Meredith,  Chicago. 


3-iens  Turret 

The  new  3-lens  turret  that  I  have  de- 
signed and  built  for  the  Bell  &  Howell 
GSAP  gun  camera  rotates  to  a  click 
stop  which  keeps  the  lens  in  proper 
position.  The  new  design  of  this  turret 
permits  the  adaptation  of  all  standard 
16mm  camera  lenses.  This  turret  is  for 
the  Bell  &  Howell  GSAP  gun  camera, 
but  not  the  Fairchild  GSAP  camera. 
The  photograph  shows  my  B  &  H  cam- 
era equipped  with  a  one-inch  f/1.5 
Wollensak  with  a  wide-angle  auxiliary 
lens;  a  3-inch  Kodak  Telefoto,  and  a 
l^g-inch  Wollensak  Anastigmat  //3-5- 
I  can  make  these  turrets  on  order. — 
P.  J.  Green,  8718  S.  Denker  Ave.,  Los 
Angeles,  Calif. 

Magazine  Re-loading 

When  shooting  titles  with  a  maga- 
zine loading  8mm  Eastman  camera, 
Model  90,  I  decided  to  load  up  some 
positive  film  for  the  purpose, 

Through  a  couple  of  film  accidents, 
I  had  a  couple  of  empty  magazines.  I 
purchased  a  hundred-foot  roll  of  16mm 
positive  with  8mm  perforations.  This 
comes  wound  emulsion  side  in,  which 
meant  that  it  must  be  rewound  for  use. 
I  made  a  small  film  winder  by  boring 
ln/f6ths-inch  hole,  about  one-half  inch 
deep,  in  a  six-inch  strip  of  1"  x  2" 
lumber,  using  an  expansion  bit.  This 
strip  was  fastened  to  a  baseboard.  A 
cut  was  made  in  one  side  of  this  circu- 
lar recess,  so  that  the  film  could  be  fed 
into  the  spool. 

In  the  center  of  the  recess,  a  quarter- 
inch  hole  was  drilled  all  the  way 
through.  In  this  was  placed  a  crank 
handle,  made  of  quarter-inch  dowel 
and  a  thin  strip  of  wood,  the  crank 
axle  being  tapered  slightly  so  that  the 
magazine  spool  would  press  on  firmly. 

The  positive  film  could  now  be 
wound  firmly  on  the  spool,  emulsion 
side  out,  by  fastening  the  end  to  the 
spool  with  the  spring  clip  provided  for 
the  purpose.  When  the  recess  is  full, 
the  necessary  25  feet  has  been  rewound, 
and  the  film  is  cut  off. 

It  was  necessary  to  rewind  the  film 
emulsion  out  and  leave  it  in  a  tight 
roll  for  a  few  weeks  before  using,  to 
take  the  curl  out  of  it  Otherwise,  it 
would  unwind  in  the  magazine  like  a 
clock-spring. —  Roy  C.  Bradley,  San 
Bernardino,  Calif. 
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The  right  move 

is  always 
Bell  &  Howell! 

As  a  Christmas  gift,  home  movie  equip- 
ment with  the  Bell  &  Howell  mark  of 
quality  will  bring  cheers  from  any  fan ! 
And  as  a  fan  yourself,  you'll  find  here  the 
very  equipment  you  need  to  get  better 
Christmas  pictures! 


8mm  Regent  projector. Brighter  screen  pictures  than 
any  other  popular  make  of  8mm  projector,  re- 
gardless of  lamp  wattage.  Silent,  all-gear  drive, 
flicker-free  projection.  Now  only  S149.50. 


8mm  Film  Editor.  Has  features  similar  to  16mm  Edi- 
tor, but  for  8mm  film.  Accurate,  easy  to  operate. 
S51.50. 


The  Sportster  is  the  only  single  lens  8mm  spool- 
loading  camera  with  easy  "drop-in"  loading,  true 
slow  motion  and  single  picture  release.  With 
f  1.9  Filmocoted  lens,  $148.17. 


18mm  Single-Case  Filmosound  projector.  Controlled  film 
movement,  steady,  brilliant  pictures,  full,  flutter- 
free  sound.  Shows  sound  or  silent  film,  stops  for 
still  picture.  With  built-in  6-inch  speaker,  only 
$399.50.  Larger,  separate  speakers  available. 


8mm  and  16mm  136  Film  Splicer.  Easily  and  quickly 
makes  permanent  welds  that  pass  undetected 
through  projector.  Sturdily  built.  $2150. 


Auto  Master.  Only  16mm  t 
era  that  automatical! 
lens  in  use.  Always  i 
million  shot  that  won' 
coted  lens  only,  now  $ 


16mm  Filmotion  Editor.  Fines 

ment.  Filmotion  View 
ture  movies.  Press  lev 
for  identifying  splicing 
Splicer.  2  Heavy-Duty 


Direct  Focuser.  Lets  you  lo 
16mm  magazine-loadii 
rate  framing,  extra-sl 
parallax.  $30.33. 
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The  16mm  Auto  Load  has  all  the  fine  features  of  the 
Auto  Master,  but  without  the  turret  head.  Most 
compact  of  all  16mm  cameras.  With  Filmocoted 
f/1.9  lens,  only  $185.00. 


16mm  Diplomat  projector.  Silent,  all-gear  drive  — 
briHiant  illumination  —  complete  protection  for 
your  film.  The  choice  of  those  who  want  superla- 
tive performance.  $273.30. 


8mm  Filmotion  Editor.  All  the  features  of  the  16mm 
Filmotion  Editor,  but  for  8mm  film.  Includes 
Filmotion  Viewer,  Model  136  Splicer  and  two 
Rewinds  for  8mm  film  only.  $118.00. 


16mm  Film  Editor.  Provides  brilliant  enlarged  single- 
frame  image  for  exact  choice  of  cutting  point.  In- 
cludes 136  Splicer,  two  Rewinds  and  B&H  Direct 
Viewer.  400-foot  capacity,  $72.00.  2000-foot  ca- 
pacity, $80.00. 


 ......  .. 


t— -.7-inch  T2.7  (f/2.5)  Filmo- 
coted B&H  Super  Comat, 
$85.25. 


2.— 2-inch  TLB  (f/1.4)  Filmocoted  TTH 
Ivotal,  $169.17. 


3.-2.8-inchT2.5  Filmocoted 
TTH  Panchrotal,  $171.50. 


4.-4-incl»T2.5  Filmocoted  TTH  Pan- 
chrotal, $198.34. 


Now!  world's  finest  lenses  in  16mm  field! 
■<  

There's  nothing  finer  on  the  market  for  your 
camera  than  these  new  Bell  &  Howell  and 
Taylor -Hobson  wide-angle  and  telephoto 
lenses,  supplied  in  focusing  mounts  and  cali- 
brated with  the  now  famous  T- stops  for  ab- 
solute accuracy !  Engineered  according  to  a 
new  design,  they  are  the  most  highly  cor- 
rected of  any  16mm  camera  lenses  of  similar 
aperture  and  focal  length.  See  them  today ! 

You  buy  for  life  when  you  buy 

Bell  £  Howell 

Chicago  45 
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New  PRODUCTS 


Pathe  Super  16mm 
Has  10  Features 


The  Pathe  Super  16mm  motion  pic- 
ture camera  (S395),  combines  many 
features  to  make  it  an  ideal  camera  for 
serious  amateur  cinematographers, 
newsreel  men,  commercial  motion  pic- 
ture and  television  studios  as  well  as 
industrial  and  scientific  photographers. 

1.  Full  Frame  Focuser  —  permits 
viewing  the  picture  through  the  lens 
while  shooting.  Eliminates  parallax 
and  the  problem  of  critical  focus. 

2.  Variable  Shutter — permits  mak- 
ing professional  wipes,  fades,  lap- 
dissolves  and  other  special  effects  while 
shooting,  with  no  extra  accessories. 
Also  allows  varying  of  exposure  to 
suit  light  conditions  without  chang- 
ing film  running  speed.  At  80  fps.,  the 
variable  shutter  gives  effective  expo- 
sures as  short  as  1/1000  second. 

3.  Full  Speed  Range— horn  8  to  80 
frames  per  second  in  six  steps. 

4.  30-Foot  Spring  Run  —  governor- 
controlled. 

5.  Extreme  Light  Weight —  weighs 
less  than  five  pounds. 

6.  Automatic  Footage  and  Frame 
Counters — b oth  add  and  subtract 
effects. 

7.  Tri-Lens  Turret  —  takes  three 
lenses  in  standard  "C"  mounts.  No 
matter  which  lens  is  in  position,  the 
turret  does  not  extend  beyond  the  cam- 
era. This  protects  turret  and  lenses. 

8.  Built-in  Hand  Crank  —  Swings 
from  recessed  pocket  to  crank  film  for- 
ward or  backward  manually. 

9.  Optical  Vieufinder  —  corrected 
for  various  focal  length  lenses. 

10.  Single  Frame  Device — makes  in- 
stantaneous and  time  "snapshot"  ex- 
posures. 

Tele  photo  F  1.3 
Cine  Balowstar 

The  Cine  Balowstar  l>£-inch  //1-3 
telephoto  can  take  shots  under  mini- 
mum light  conditions,  making  possible 
"candid"  indoor  color  movies  without 
special  lighting- 
Based  on  a  formula  computed  by  Dr. 
Frank  Back,  the  lens  which  is  cali- 
brated in  "F"  and  "T"  stops,  has  pro- 
duced results  in  tests  of  varied  nature. 
There  is  no  focus  shift  when  stopping 


diaphragm  down,  and  no  loss  of  speed 
in  focusing  for  close-ups,  due  to  the 
use  of  a  stationary  rear  element.  Only 
the  front  element  moves.  With  this 
lens,  it  is  claimed  that  a  ballet  or 
musical  comedy  can  be  photographed 
from  a  seat  in  a  theater. 

The  lens  ($199)  is  equipped  with  a 
standard  mount  to  fit  most  16mm  cam- 
eras— and  other  16mm  and  8mm  models 
with  the  use  of  an  adapter. 
Portable  Microfilmer 

A  re-designed  low-cost  Microfilmer, 
announced  by  Bolsey  Corporation,  is 
self-contained  working  unit,  complete 


with  Bolsey  Model  "B  Special"  cam- 
era, lights,  copyboard,  copystand,  in- 
terchangeable Bolsey  Micro-Reader 
Head  and  accessories — all  in  a  compact 
carrying  case,  delivered  ready  for  micro- 
filming and  micro-reading  (projection). 
The  entire  equipment  and  case  (18" 
long,  wide,  6%"  deep)  weighs 

16H  pounds;  price  S179-50. 

The  camera  may  be  removed  from 
the  copy  stand  for  use  as  miniature- 
camera,  using  regular  35mm  color  or 
black-and-white  film. 

Pony  828  Camera 

When  filming  in  color,  especially 
when  travelling,  the  movie  photogra- 
pher often  senses  a  need  for  a  still 
camera  to  shoot  scenic  views,  archi- 
tecture, night  scenes  and  the  like.  A 
low  cost  camera  which  seems  to  be  de- 
signed with  this  in  mind  is  the  Kodak 
Pony  828. 


Priced  at  S29-95,  including  Federal 
Tax,  it  is  equipped  with  a  Lumenized 
three-element  Kodak  Anaston  51mm 
F/4.5  Lens,  focusing  from  2%  feet  to 
infinitv.  The  shutter  is  a  Kodak  Flash 
200  Shutter  with  built-in  flash  synchro- 
nization and  speeds  from  1/25  to  1-  200 
second  plus  "Bulb." 


Skylight  Filter 
For  Color  Film 

A  new  color-correction  filter,  recom- 
mended for  use  in  outdoor  color  pho- 
tography when  atmospheric  conditions 
are  unduly  bluish,  is  the  Kodak  Sky- 
light Filter.  It  will  be  available  in 
Series  IV,  V,  VI,  VII,  and  VIII  Kodak 
combination-lens-attachment  sizes,  as 
well  as  in  2-inch  and  3-inch  gelatin 
film  squares. 

Typical  of  the  pictures  which  can  be 
improved  by  the  use  of  this  new  color- 
correction  filter  are  distant  scenic  shots 
where  haze  is  present,  subjects  at  the 
beach,  snow  scenes  when  strong  sun- 
light is  not  present,  and  open-shade 
scenes  illuminated  by  bluish  sky  light. 
The  filter,  under  such  conditions,  will 
give  a  more  pleasing  and  warmer  effect. 
Price  of  the  filter  varies  depending  on 
size. 

Paillard  Headquarters 

New  York  headquarters  at  265  Madi- 
son Avenue,  by  Paillard  Products,  Inc., 
American  factory  branch  of  Paillard, 
Ltd.,  Yverdon,  Switzerland,  creators 
and  manufacturers  of  Bolex  motion 
picture  equipment  and  Hermes  type- 
writers, will  handle  repair,  service  and 
educational  work  on  all  Paillard  prod- 
ucts. •  continued  on  Page  638 


H.  STAUDER,  vice-president  and  general  manager 
of  Paillard  Products,  Inc.,  welcomes  Alfred 
Hornung,  Kern  Binoculars,  Inc.  and  Franz  X. 
Amrein  of  the  American  Swiss  Gazette  at  the 
opening  of  the  firm's  New  York  headquarters. 
Paillard  Products,  Inc.,  is  the  American  factory 
branch  of  Paillard,  Ltd.,  Yverdon,  Switzerland, 
creators  and  makers  of  Bolex  motion  picture 
equipment,  Kern- Paillard  lenses  and  Hermes  type- 
writers. 
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''HOME  MOVIES  THEATRE"  contest  judge  C.  P.  MacGregor  views  the  films  as 
thsy  are  televised.  Roily  Langley  (standing)  Emcee's  the  program.  Jack  Schandler, 
Pearl  Campbell,  Fred  Barker  and  R.  Booth  won  the  awards  for  the  week. 


LANGLEY  and  Roy  Grandey  (I.  to  r.) 
originated  the  program.  Miss  Lynn  Mar- 
tin, film  editor;  Bob    Heistand,  director 


TV  Stations  Vie  for 
Amateur  Movies 


JUST  WHAT  ARE  the  possibilities  of 
the  television  market  for  motion  pictures 
made  by  non-professionals?  What  quality 
of  reproduction  can  be  anticipated?  What 
are  current  rates  of  payment?  Is  black  and 
ir lute  film  better  than  color  film  for  tele- 
vision use? 

The  answer  to  these,  like  most  questions 
on  television  these  days,  is  a  resounding, 
"Yes." 

Whether  or  not  color  television  even- 
tually will  make  all  current  sets  and  prac- 
tices obsolete,  the  show  must  go  on.  An 
ever  increasing  audience  demands  enter- 
tainment. Amateur  films  are  coming  into 
their  own  on  many  programs,  in  the  form 
of  travelogues ,  newsreels  and  other  shorts. 
But  no  pattern  of  television  needs  has  yet 
displayed  itself,  so  it  is  impossible  to  pre- 
dict rvhat  will  find  acceptance  from  day 
to  day. 

The  purveyor  of  films  for  broadcast  is 
strictly  on  his  oivn  with  success  dependent 
as  much  on  the  stations  within  reach  as  on 
the  merits  of  his  footage. 

One  steady  beacon,  however,  is  the  film 
contest.  One  of  these,  conducted  weekly  over 
two  California  stations,  is  edited  by  an 
attractive  film  editor,  who  has  some  prac- 
tical advice  for  all  those  interested  not 
only  in  shooting  for  this  particular  film 
contest,  but  for  television  in  general. 

By  Lynn  Martin 

A weekly  contest,  with  merchandise 
prizes,  is  the  feature  of  a  "Home 
Movie  Theatre"  television  program  in 
Los  Angeles  and  San  Francisco. 

Four  winners  are  selected  each  week. 


The  amateurs  who  took  the  films  ap- 
pear on  the  program,  and  up  to  four 
minutes  of  each  film  is  shown.  In  Los 
Angeles, headquarters  for  the  program, 
the  show  is  presented  through  KFI-TV 
on  Sundays,  3:00  to  3:30  pm.  by  Roily 
Langley,  originator  and  Emcee.  The 
San  Francisco  program,  conducted  by 
Norvel  Gillespie,  is  on  KRON-TY, 
Sundays,  6:30  to  7:00  pm. 

Entries  may  be  sent  to  these  stations. 
Include  a  complete  return  address  and 
telephone  number.  The  program's  edit- 
ing department  will  cut  film  only  after 
receiving  permission. Films  are  handled 
carefully  and  returned  promptly  if  not 
selected  for  showing.  All  contestants 
must  be  amateurs,  and  may  submit 
entire  reels  if  they  prefer  not  to  edit 
themselves. 

Films  are  selected  for  subject  interest 
and  good  photography.  In  Los  An- 
geles, an  Elgin  watch  is  awarded  the 
winner  each  week. 

As  many  home  movie  filmers  have 
expressed  an  interest  in  taking  films 
especially  for  the  television  contest, 
James  Love,  film  director  of  KFI-TV 
offers  these  suggestions: 

1.  The  first  aim  is  to  get  a  good  pic- 
ture. Television  knows  no  substitute 
for  good  photographv. 

2.  Black  and  white  film  is  econom- 
ical, and  you  can  judge  results  for 
television  on  your  home  screen.  If  a 
black  and  white  film  looks  good  at 
home,  it  will  look  good  on  television. 

3-  If  color  film  is  used,  avoid  sub- 
jects which  display  well  only  in  color, 
such  as  flowers.  Color  film  is  usable  on 


television,  although  reds  are  unpre- 
dictable, and  light  colors  may  give  a 
washed  effect.  Color  films,  however, 
are  regularly  accepted  on  the  program. 

4.  Shoot  at  24  frames  per  second,  the 
correct  speed  for  television  repro- 
duction. 

5.  Avoid  long  shots.  Close-ups  are 
easier  to  see  on  the  small  surface  of  the 
television  screen.  Long  panoramas  are 
acceptable,  but  small  distant  details 
should  not  be  given  importance.  No 
matter  how  thrilled  you  are  with  a 
shot  of  a  distant  plane,  remember  it 
might  not  even  reproduce  as  a  speck 
on  television. 

6.  Action  shots  are  preferred. 

7.  No  matter  how  slight,  there 
should  be  continuity  to  the  film.  It 
need  not  be  an  actual  story,  but  should 
be  edited  with  a  flow  of  interest.  Com- 
plete short  stories  filmed  by  home 
movie  makers  always  attract  interest. 

8.  The  films  should  be  taken  in  ade- 
quate light.  As  for  exposure,  it  is 
better  to  be  too  light  than  too  dark. 

Sound  film  also  may  be  entered — 
reels  are  cued  for  proper  starts  and 
stops  by  the  station,  so  that  it  is  not 
cut.  A  special  process  obtained  by 
Langley  and  the  producer  of  the  series, 
Roy  Grandey,  makes  it  possible  to 
feature  8mm  film  as  well  as  16mm. 
Color  and  black  and  white  films  are 
eligible.  Films  are  accepted  only  when 
the  maker  can  appear  on  the  "Home 
Movie  Theatre"  program,  so  film 
should  be  entered  only  if  you  live  in 
one  of  the  cities  now  carrying  the 
program. 
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NEW  PRODUCTS 


DW-58 


Exposure  Meter 


See  it  at  your  dealer's  and  judge 
for  yourself !  Here's  an  outstand- 
ing meter  priced  for  everybody' s 
pocketbook.  Precision  built  by 
General  Electric  for  lifetime 
accuracy,  the  DW-58  makes 
sure  you  get  correct  exposure 
every  time.  Mighty  handy  in 
the  darkroom,  too. 


Fed.  tax  Inc. 


Ask  Santa  to  tuck  a  DW-58  in 
your  Christmas  stocking.  He  can 
get  one  at  all  good  photo  dealers'. 
General  Electric,  Schenectady  5.  N.  Y. 


GENERAL 


ELECTRIC 

  606-^9j 


•  continued  from  Page  636 
Constructed  by  Chapman  and  Evans, 
of  New  York  City,  Paillard  Products, 
Inc's.  new^headquarters  is  modernistic 
and  unique  in  that  the  entire  showroom 
is  entirely  visible  from  the  street,  so 
that  the  interior  of  the  store  becomes 
part  of  the  over-all  exterior  display. 

WilsonASyncro  Meter 

Four  models  of  the  Wilson  Syncro 
Meter  now  are  available  with  which 
sound  may  be  added  to  your  silent 
movies. 

The  sound  may  be  on  a  disc,  wire  or 
magnetic  tape  recorder.  The  Syncro 
Meter  couples  your  sound  equipment 
to  your  own  projector. 

Syncro  Meter  models  3A  and  3B  are 
for  use  with  silent  projectors.  Model 
3A,  $75,  is  manually  controlled.  Model 
3B,  automatic,  is  $99-50. 

Models  3C  and  3D  for  use  with 
sound  projectors,  are  now  available  for 
Bell  &  Howell  projector  models  179 
and  185-  Other  projectors  will  be 
adaptable  at  a  latter  date.  Model  3C, 
$113  is  manually  controlled.  Model 
3D,  $137.50,  is  automatic  requiring  no 
attention  during  the  operation  of  the 
projector.  The  sound  remains  in  cor- 
rect synchronism  with  the  picture. 
Photar  Filters 

Tiffen  Manufacturing  Corp.  announce 
a  new  line  of  coated  Photar  color  cor- 
rection filters,  available  in  all  color 
densities  for  use  with  Kodachrome, 
Ektachrome,  Anscocolor  and  black- 
and-white  films. 

These  new  filters  are  hard  fluoride 
vacuum  coated  on  both  sides,  thus  in- 
creasing light  transmission  usually  lost 
by  reflection,  and  preventing  glare. 
Thev  are  guaranteed  against  separation 
and  color  fading. 

Prices  for  all  filters,  in  any  color: 
Size:  Price: 
21.5mm  $1.50 
Series  #5  2.50 
Series  #6  3.00 
Series  #7  4.50 
Series  #8  7.00 
Series  #9  (3")  10.00 

Keystone  Prices  Reduced 

The  Keystone  K-36  camera  with 
//3-5  Wollensak  lens,  previously  re- 
tailing at  $54.95,  has  been  reduced  to 
$49.95.  With  coated  //2.5  lens,  $54-95- 

The  deluxe  K-22  8mm  camera  trim- 
med with  black  pin  grain  and  chrome 
covering  and  Wollensak  focusing  mount 
//1.9  has  been  reduced  from  $99-50  to 
$92.50. 

The  K-68  8mm  projector,  equipped 
with  750-watt  lamp,  and  electric  cord 
automatically  retractable  into  the 
base,  has  been  reduced  from  $129-50 
to  $122.50. 

Prices  include  federal  excise  taxes 


Boom  Light 

The  Mole- 
Richardson  Co. 
BlueCometBoom 
light  provides  a 
light-weight 
baby  spot  com- 
plete with  at- 
tached full-size 
diffusion  frame 
and  rotating  barn 
doors,  plus  direct 
action  focusing 
with  graduated 
scale.  Lamp  head 
is  interchangeable  with  boom  or  in- 
cluded auxiliarv  stand.  Stand  and  boom 
legs  fold  flat  for  easy  handling  and 
transportation.  Stand  will  not  tip 
when  operating  at  fully  extended  posi- 
tion. Air  retainer  brake  in  boom  stand 
gives  smooth,  quiet  adjustment  of 
height. 

Strip  Film  Movies 

The  Disney-Land  Projector  (S4.95) 
uses  one-foot  strips  of  color  film. 
Operating  on  6  to  8  volts,  with  special 
eyelet  plugs,  a  child  can  hook  up  the 
projector  to  either  a  dry-cell  battery 
or,  through  a  transformer  ($1.95),  to 
regular  110-volt  house  current. 


0 


Films  (50c)  are  one-foot  strips,  run- 
ning about  4  minutes — the  equivalent 
of  50  feet  of  8mm  roll  film.  By  prepar- 
ing Disnev  cartoons  in  strip  form  rather 
than  rolls,  the  possibility  of  tangling 
or  twisting  the  film  is  eliminated. 

Film  and  Tape  Splicer 

The  Presto-Splicer  Professional  Model 
($498.00)  handles  all  types  of  safety 
film  bases.  A  modified  model  can  be 
used  for  the  splicing  of  microfilm  and 
paper  leader  stock  to  daylight  film. 
Splices  hold  up  under  the  "hot  devel- 
oping process"  which  is  used  for  high- 
speed reproduction  of  TV,  newsreel 
and  Ultrafax  film.  Interchangeable 
heads  make  the  unit  adaptable  for 
35mm  and  16mm  film.  The  principle 
of  the  splicer  is  a  combination  of 
automatically  controlled  heat  and  pres- 
sure. The  splice  is  made  without  any 
scraping  or  cementing.  Thickness  of 
the  film  is  not  affected  and  the  splice 
is  completed  in  from  6  to  10  seconds. 
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Color  Densitometer 

An  important  instrument  for  the  ad- 
vanced color  worker,  the  professional 
photographer  and  the  color  laboratory, 
the  Spectra  Color  Densitometer,  is  now 
in  production  by  Photo  Research,  Corp. 
Burbank,  California. 


The  Spectra  Color  Densitometer  is 
photo-electric  in  operation.  Readings 
may  be  taken  from  0.0  to  4.0  density, 
on  either  black-and-white  or  color 
films. 

In  the  measurement  of  monopack 
and  integral  tripak  color  films,  since 
the  layers  carrying  the  individual  color 
images  are  not  separable,  density  read- 
ings must  be  made  at  the  three  points 
in  the  spectrum  at  which  the  three 
layers  have  their  absorption  maximums. 

For  this  purpose,  narrow-band  filters 
are  mounted  on  the  Spectra  Densi- 
tometer, red  for  reading  the  cyan  den- 
sities, green  for  the  magenta  and  blue 
for  the  yellow.  This  makes  it  a  simple 
matter  to  measure  the  relative  densi- 
ties of  the  three  in  neutral  areas, 
determining  the  color  balance  of  a 
particular  emulsion,  the  results  of  a 
rest,  or  the  need  of  corrective  meas- 
ures. This  facilitates  the  application  of 
normal  laboratory  controls  to  exposure 
and  processing.  Suitable  color  correc- 
tion filters  may  easily  be  selected  for 
printing,  where  necessary.  Processing 
consistency  may  be  checked  in  the 
same  way.  Each  batch  of  film  and  each 
emulsion  number  may  be  individuallv 
tested.  Regular  H.&D.  curves  may  be 
plotted  for  the  three  layers  which  will 
serve  as  a  guide  in  the  determination 
of  proper  lamp  current  for  printing, 
and  the  most  suitable  processing  times, 
temperature  and  formulas. 

Record  Player 

Califone  Corp's.  portable  transcrip- 
tion player  plays  33>4,  45  and  78  RPM 
recordings  and  transcriptions.  Pick-up 
has  a  turn-over  head  for  handling  all 
three  types  of  recordings. 

Prize  Winner 

MovieSupply  of  Hawaii,  distributor, 
recently  cooperated  with  the  sponsor 
of  a  six-month  Hollywood  talent  scout 
program  by  awarding  a  first  prize  of  a 
Keystone  camera  and  projector  to  the 
winner.  Mutual  Station  KHON  carried 
the  program  to  a  large  listening  audi- 
ence. Movie  Supply's  representative, 
William  Chu,  presented  the  award  to 
the  winner,  Hawaiian  actress,  Leilani 
Delfin. 


Qive  Endless  Entertainment 

and  X™1    1  i  ♦ 

Education 


MOVIE-MITE  ...  the  FIRST  preci- 
sion-built, extra  light  weight,  com- 
pact 16mm  projector  .  .  .  gives  you 
ALL  the  advantages  of  finest 
16mm  projection  (silent  or  sound) 
at  low  cosf. 

For  a  gift  that  can  delight  your 
entire  family  .  .  .  and  friends  .  .  . 
the  year  around  .  .  .  MOVIE-MITE 
is  ideal. 

MOVIE-MITE  .  .  .  complete  with 
speaker,  weighs  only  26  lbs.  Uni- 
versal 25-60  cycle  A.C.  or  D.C., 
105-120  volt  operation. 


W  MOVIE-  MITE  CORPO 


Write  for  details.    See  your  dealer  for  demonstration. 


Kansas  Hft  6,  ft. 


Hi 


Pan  Tripod 

TheEvn-Pan  (S19-75),  a  lightweight 
tripod  (5  pounds)  will  support  a  still 
or  movie  camera.  A  smoothly-operat- 
ing tilt  and  pan  mechanism  has  no 
parts  which  will  "fatigue"  and  crack. 

A  quarter  turn  of  the  handle  locks  or 
unlocks  the  pan-tilt  head.  Telescopic 
aluminum  legs  are  made  with  built-in 
springs  and  split  bushings  to  prevent 
wobble.  Leg  grips  permit  instant  lock 
which  cannot  be  pulled  apart.  The 
tripod  has  reversible  steel  point  or 
rubber  feet.  Director  Products  Corp. 

Waterproof  Adhesive 

An  extremely  strong  waterproof  ad- 
hesive for  adhering  rubber  tile  to  con- 
crete, called  Magignp,  is  also  excellent 
for  adhering  metal,  cork,  glass,  brick, 
marble,  wood,  plastic,  mirrors,  tile 
and  asbestos.  It  requires  no  heat  or 


pressure.  It  is  made  by  the  Adhesive 
Products  Corp. 
Film  Waxer 

The  Ro-Ann  film  waxer  for  8mm  and 
16mm  applies  a  thin  layer  of  paraffine. 


The  waxing  casters  and  rollers  are  on 
a  white  enameled  wooden  base.  The 
waxer  can  be  attached  to  a  rewinder 
since  it  is  onlv  in  diamner.  Price 
$7.95. 
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W   T/^^l  A  T  YOU  can  shoot 

[SLJyVSoundyVlovies! 

with  the  ALL-NEW  Auricon  "CINE-VOICE" 
16mm  Sound-On-Film  Home  Movie  Camera 

$cqt;oo  at  your  photo 

U  J  O —  Dealer,  or  write 
to  us  for  free  descriptive  Folder 
telling  how  to  shoot  Home  Movies 
with  Hollywood  style  sound-tracks, 
l,  for  exactly  the  same  film  cost 
as  silent  movies!  You  can  show 
your  own  "Cine -Voice"  talking 
pictures  on  any  make  of  16  mm 
sound-on-film  projector. 

Record  SOUND -TRACK  &  Picture... Project  SOUND  &  Picture! 


COMPLETE  OUTFIT... $695°° 

Including  "Cine -Voice"  Sound  Camera 
with  high  fidelity  Microphone,  Amplifier, 
Headphones,  all  Batteries  and  Tubes, 
Carrying  Case,  Instructions.  Camera 
uses"C"  Mount  Lenses  (not  furnished) 
same  as  most  popular  16  mm  Cameras. 


GUARANTEED   ONE  YEAR 
RCA  LICENSED 


BERNDT- BACH,  Inc. 

7375  Beverly  Blvd.,  Los  Angeles  36,  Calif. 


MANUFACTURERS  OF  SOUND-ON-FILM  RECORDING  EQUIPMENT  SINCE  1931 


Portable  Flash  Tube 

A  small  photographic  flashtube,  cap- 
able of  taking  thousands  of  pictures 
at  speeds  of  one-5000th  of  a  second, 
was  announced  by  the  General  Elec- 
tric Co.  The  new  repeating  flashtube, 
together  with  an  improved  triggering 
circuit,  was  designed  for  use  with 
portable  power  units  considerably 
lighter  in  weight  and  less  costly  than 
existing  equipment,  and  thus  more 
attractive  to  press  and  advanced  ama- 
teur photographers. 

A  relatively  low-voltage,  100  watt- 
second  flashtube  of  high  efficiency,  the 
photographic  light  source,  the  FT- 110, 
produces  a  flash  of  light  the  equivalent 
in  photographic  effect  of  the  No.  5 
flashbulb  at  one-400th  of  a  second 
shutter  speed.  The  tube  produces  ample 
light  for  close-up  color  photography. 

Polaroid  Camera  Lenses. 

Auxiliary  telephoto  and  wide-angle 
lenses  (each  $22.17)  for  the  Land 
Polaroid  camera  is  offered  by  Mans- 
field Industries.  Telephoto  lens  is  ap- 
proximately 2X,  coated  and  pre-fo- 
cussed.  The  Wide-angle  lens  approxi- 
mately doubles  the  picture  size. 

16mm  Projector 

.  The  Reger  16mm  projector  ($15-95) 
"has  constant-speed  AC  motor,  switch 
for  motor  and  lamp,  400-foot  reel  ca- 
pacity with  extra  reel,  and  a  100-watt 
projection  lamp.  Reger  Manufacturing 
Co. 

De  Jure-  Embassy 

The  Embassy  8mm  camera  ($99-50 
with  F/2.5  lens)  features  6  speeds  in- 
cluding full  SLOW  motion,  magazine 
loading  10  foot  run  on  one  winding 
and  governor  controlled  motor. 

The  Embassy  comes  with  either  the 
F/2.5  coated  universal  focus  lens;  or 
F/1.9  in  either  fixed  focus  or  focusing 
mount. 

The  finder  is  etched  for  a  \]/2"  tele- 
photo lens,  available  as  an  accessory. 
This  telephoto  lens  may  be  screwed 
into  the  camera  in  place  of  the  13mm 
lens  supplied  with  the  camera.  A  9mm 
wide-angle  lens  is  available  also,  as 
well  as  a  6^mm  wide  angle  attach- 
ment lens.  Both  lenses  have  compen- 
sating view  finder  attachment  lenses 
to  correct  the  field  of  view  to  match 
that  filmed  by  the  wide-angle  lens. 
Eveready  carrying  case,  or  holster  type 
case  is  available. 

Water  Filter 

The  Fisher  Water  Filter  ($17-50)  has 
a  permanent  filter  element  which  can 
be  easily  removed  and  cleaned.  Plastic 
case  allows  user  to  see  when  cleaning 
is  necessary.  Pipe  connections  are  stand- 
ard ^2-inch  pipe  thread.  Capacity  is 
ten  gallons  per  minute.  Guaranteed 
for  one  year,  the  complete  unit  weighs 
five  pounds.  Oscar  Fisher  Co. 
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Home  Movies 
1949-50  Contest 

All  films  submitted  at  any  time  dur- 
ing 1949  and  up  to  the  closing 
date  (August  1,  1950)  are  eligible  for 
14  Home  Movie  awards,  including  the 
Ver  Halen  Trophy — grand  prize  for 
the  best  8mm  or  16mm  film  in  all 
classes. 

Mounted  trophies  and  plaques  will 
be  awarded  in  five  classes: 

SCENARIO  CLASS:  1st,  2nd  and  3rd. 

FAMILY  FILMS  CLASS;  1st,  2nd  and  3rd 

DOCUMENTARY  CLASS:lst,2nd  and  3rd . 

SOUND  FILMS  CLASS:  Sound  films  of 
all  types.  1st  and  2nd. 

SPECIAL  CLASS:  For  advanced  ama- 
teurs, etc.  1st  and  2nd. 

In  addition,  20  films  will  receive 
Honorable  Mention  Certificates. 

Achievement  awards  also  will  be 
made  separately  for  best  photography, 
best  editing  and  best  titling. 

CONTEST  RULES 

Entries  limited  to  amateur-made 
8mm  and  16mm  films. 

Contestants  pay  transportation  of 
films  both  ways. 

Entries  must  be  titled — at  least  with 
main  and  end  titles. 

Each  film  reel  and  can  must  bear 
contestant's  name  and  address,  and 
category  in  which  film  is  entered. 

Watch  HOME  MOVIES  for  further 
news  of  this  contest. 


S.M.P.E.  Hears 
Color  Engineer 

For  scientific  contributions  to  mo- 
tion pictures  Ralph  M.  Evans,  super- 
intendent of  Eastman  Kodak  Company's 
color  control  department,  received  the 
Samuel  Warner  Award  of  the  Society 
of  Motion  Picture  Engineers,  at  the 
society's  66th  semi-annual  convention 
which  was  held  in  Hollywood. 

Evans,  formerly  associated  with  Fox 
Film  Corporation  laboratory  in  New 
York  as  a  motion  picture  technician, 
served  also  as  an  expert  on  color  pro- 
cesses with  the  20th-Century-Fox  film 
research  division,  and  as  head  of  re- 
search and  control  activities  with  the 
DeLuxe  Laboratory  in  New  York. 

Evans,  an  authority  on  color,  spoke 
on  "Depth  Perception  in  Color  Pho- 
tography." 

Other  papers  delivered  by  Eastman 
Kodak  scientists  at  t  he  meeting,  in- 
cluded : 

^  W.  E.  Schade,  "A  New  //1.5  lens 
for  Professional  16mm  Projectors." 
Fordyce  E.  Tuttle,  "Improvements  in 


You're  "on  top"  of  the  action 
with  an  2£/qeet  Telephoto  Lens 


No  matter  where  you  are,  your  movie  camera  is  close  to  your 
subject  when  you  equip  it  with  an  Elgeet  telephoto  lens.  From 
a  spectator's  position  you  can  now  take  "cioseup"  action  shots  of  skiers,  bobsledders, 
and  tobogganers.  From  a  seat  in  the  stands  you  can  get  shots  of  ice  carnival  per- 
formers, hockey  games  —  action  shots  that  are  too  quick  for  your  eyes  to  follow  .  .  . 
and  view  them  on  your  screen  right  "on  top"  of  the  action. 

With  the  winter  season  at  hand,  and  all  its  winter  sport  events  to  photograph,  you 
need  the  "field  glass  vision"  that  Elgeet  Cine-Tel*  Telephoto  Lenses  can  give  you. 

The  complete  line  of  Elgeet  Cine-Tel  *  Telephoto  Lenses 
enables  you  to  choose  the  telephoto  lens  that  meets  your 
photographic  requirements  and  your  budget  limitations. 
Prices  start  at  $24.05  including  tax.  See  them  at  your 
dealers.  Ask  him  for  a  copy  of  the  new  Elgeet  Booklet, 
"Exciting  Movies  with  Elgeet  Cine  Lenses,"  or  send  us  a 

pOStcard  request.  "Trademark  Registered 


<3¥ft**e  Qua/My  i&  S/m/usUan/ .  . .  ELGEET  LEADS 


OPTICAL  COMPANY,  INC. 

69  ATLANTIC  AVE.    .    ROCHESTER,  N.  Y. 


j 


HOME     MOVIE  FAN 


ELIMINATE  GROPING 
FOR  ROOM  LIGHTS 


Automatic  on  •  off  control  of  room  lights 
from  your  projector  lamp  switch.  Room 
lights  remain  on  while  rewinding.  Simply 
plug  it  in  as  instructed.  FOOLPROOF 

INSTANTANEOUS  -  RUGGED 
SMALL  -    ATTRACTIVE.  A  life 

lime  servant.  Instruction  card  included. 


I    Model  35  ■  350-750  wall  projeclori  -  S6.95  poilpaid 

Model  70  750-1000  w.ll  projeclo/i  &  round  ■  J7.75  po.tpa.d 
Send  your  check  or  money  order  lo 


BAIEfc  PRODUCTS 


6432  CASS  AVE.  DETROIT,  2,  MICH 
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SYNCHRONIZED 

SOUND  FOR  YOUR 

8  AND  16  M.M. 
HOME  MOVIES 


Wl 


tk  MOVIEVOX 


Now  You  Can  Add  Perfect  "Lip-Sync"  Sound 
to  Home  Movies  Using  Your  Present  Projector 

Now  you  can  dub  sound  on  a  wire  recorder  and 
play  back  in  perfect  synchronization.  The  new  MOVIE- 
VOX  synchronizer  keeps  projector  and  recorder  in 
perfect  step  —  every  time  —  automatically.  Mistakes 
made  in  re;ording  can  be  magnetically  erased  and 
quickly  corrected.  You  can't  miss  with  the  MOVIE- 
VOX!  Connects  to  any  8mm  or  16mm  projector — 
silent  or  sound. 


MOVIEVOX — complete  with  synchronizer, 
microphone,  amplifier,  wire  recorder, 
speaker,  all  necessary  cords — sells  at 
your  dealer's  for  $225.00.  Or  the 
MOVIEVOX  synchronizer  can  be  installed 
on  your  Webster  wire  recorder  and 
projector  for  only  $75.00.  See  your 
dealer  today — or  write  for  illustrated 
literature. 


MOVIEVOX 


THE   MOVIEVOX  COMPANY 

DEPT.  H 

1113  PLEASANTON  ROAD  •  SAN  ANTONIO  4,  TEXAS 


PROCESS  YOUR  OWN  MOVIE  FILM! 

EVERYTHING   YOU  NEED 


Complete  set  of  reversal  chemicals  for  use 
in  Morse  Tank,  Reel  and  rack  developing 
units.  Nothing  to  add  but  water. 

Contains  1st  Developer;  one  solution  Bleach; 
clearing  bath;  2nd  Developer  ond  Fixer  and 
Hardener.  Will  process  up  to  300  ft.  16  mm 
or  Double  8mm  film. 

FREE  catalog  listing  Bulk  Film,  Home  Pro- 
cessing Equipment,  Titles,  etc. 


Includes 
"KNOW  HOW" 

book 
with  complete 
easy  instructions. 


$ 


ONLY 


|L8 


postpaid 
FREE 

Delivery 


SUPERIOR  BULK  FILM  CO. 


DEPT.  H12 
105  S.  WELLS  ST.  CHICAGO  6,  ILLINOIS 


High-Speed  Motion  Pictures  by  Mul- 
tiple-Aperture Focal-Plane  Scanners." 
Charles  E.  Ives  and  Charles  J.  Kunz  of 
Kodak  Research  Laboratories,  "Sim- 
plification of  Motion  Picture  Process- 
ing Methods. "  "Current  Developments 
in  Color  Sensitometry"  by  Franklin 
C.  Williams. 

John  G.  Capstaff  presented  a  paper 
on  "An  Experimental  35mm  Multi- 
layer Stripping  Negative  Film." 
Revere  Camera 


PUNCH  AND  JUDY  —  Sam  Briskin 
(left)  head  of  Revere  Camera  Co.,  is 
sure  that  if  it's  punch  and  sparkle  you 
want  in  your  home  movies,  there's  no 
better  way  of  getting  them  than  with 
his  new  Model  26  Revere  movie  camera. 

And  Aleen  Leslie,  writer  of  radio's 
famous  "A  Date  With  Judy,"  is  just  as 
sure  that  if  it's  prospect  penetration 
you're  looking  for  the  best  way  of  ob- 
taining it  is  with  a  sure-fire  entertain- 
mend  medium  like  her  show. 

So  when  Mr.  Briskin  and  Miss  Leslie 
met  in  his  Chicago  office  recently,  as 
pictured  above,  to  complete  plans  for 
Revere's  sponsorship  of  the  popular 
"Judy"  show,  each  brought  along  a 
copy  of  his  favorite  product. 

Revere  began  sponsoring  "A  Date 
With  Judy  "  last  week  over  a  76-station 
ABC  network  and  will  air  it  live  every 
Thursday  night  from  Hollywood.  Miss 
Leslie,  who  helped  write  the  current 
movie  smash  "Father  was  a  Fullback," 
writes  the  "Judy"  show  which  re- 
minds listeners  of  their  own  house- 
holds and  the  families  next  door. 

PSA  Awards  Honors 

Honors  of  the  Photographic  Society 
of  America,  were  conferred  upon  66 
residents  of  America,  England,  New 
Zealand,  India,  Belgium  and  China. 
Election  of  the  photographers  as  Fel- 
lows and  Associates  of  the  American 
society  was  announced  at  an  Awards 
Banquet. 

The  society's  highest  honor,  Hon- 
orary Fellowship,  was  conferred  on 
Lloyd  A.Jones,  head  of  the  physics 
department  at  Eastman  Kodak  labor- 
atories, for  outstanding  contributions 
to  photography,  and  upon  Harry  K. 
Shigeta,  Chicago,  111.,  for  devotion  to 
the  advancement  of  photography 
through  teaching. 

Honorary  memberships  were  granted 
to: 
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Philip  Cass,  Philadelphia,  Pa.,  for 
contributions  to  the  society's  member- 
ship and  home  site  committees.  Stuart 
M.  Chambers,  St.  Louis,  for  service  as 
officer  and  director.  Anne  Pilger  Dewey, 
Chicago,  for  organization  and  promo- 
tional work.  Charles  B.  Phelps,  Jr., 
late  of  Grosse  Pointe,  Mich.,  former 
president  of  the  society.  Constance  L. 
Phelps,  for  devotion  to  the  work  of 
the  society  as  wife  and  aid  of  the  late 
President  Phelps.  Frederick  Quellmalz, 
Jr.,  of  Kutztown,  Pa.,  for  organiza- 
tional activities  and  as  editor  of  the 
"PSA  Journal." 

Eight  photographers  received  fel- 
lowships: Ansel  Adams,  Yosemite  Na- 
tional Park,  Calif.,  for  achievement  in 
pictorial  photography  and  teaching. 
Mrs.  Jean  Elwell,  Detroit,  for  pictorial 
photography  and  the  dissemination  of 
photographic  knowledge.  Gottlieb 
Hampfler,  Kennett  Square,  Pa.,  for  pic- 
torial photography  and  the  dissemina- 
tion of  photographic  knowledge.  Josef 
Muench,  Santa  Barbara,  Calif.,  for 
landscape  photography  and  illustra- 
tion. Cyril  J.  Staud,  Rochester,  for 
research.  Adolph  Stuber,  Rochester, 
for  assistance  to  camera  clubs  and 
teachers  of  photography.  Harold  A. 
Taylor,  La  Mesa,  Calif.,  for  devotion 
to  amateur  photographic  activities. 
Wood  Whitesell,  New  Orleans,  La., 
for  pictorial  photography. 

Barleben  Joins  Photo  Fair 

Joseph  P.  Hackel,  president  of  Pho- 
tographic Fair,  Ltd.  and  Medical  Film 
Guila,  Ltd.,  photographic  equipment 
specialists  and  motion  picture  film  pro- 
ducers, New  York  City,  has  signed  up 
Karl  A.  Barleben,  writer-lecturer  and 
film-producer,  as  special  coordinator  of 
the  visual  educational  interests  in  both 
concerns. 

Filming  the 
"Noronic  Disaster" 

Shortly  after  flames  gutted  the  lux- 
ury Great  Lakes  cruiser  "Noronic"  in 
Toronto  harbour,  Doug  Skene,  resident 
Associated  Screen  News  cameraman, 
was  on  the  scene  recording  details  of 
the  disaster. 

"It  was  a  scene  of  horror  and  devas- 
tation," Skene  said.  "I  never  saw  any- 
thing approaching  it  when  serving  in 
Europe  during  the  war." 

As  daylight  broke  on  the  scene  of 
Canada's  biggest  marine  disaster  in 
over  100  years,  Skene  and  a  party  of 
newspaper  photographers  were  per- 
mitted aboard  the  blackened,  twisted 
hull,  whose  stern  was  resting  in  the 
mud  of  Toronto  harbour.  Unfortun- 
ately, many  of  the  shots  had  to  be  cut 
out  of  the  footage,  as  they  would  have 
been  a  little  too  strong  for  the  average 
lU  ovie-goer. 

Scenes  of  pathos  and  heartbreak 
were  shot,  as  sobbing  relatives  and 
friends  entered  the  morgue  to  identify 
loved  ones. 


110  Volt  AC/DC 


mk  Variable  Speed  Motor 

*M> -  '^^SSt\'         With  TACHOMETER 


for  EK  Cine  Special 

Now  you  can  motor 
drive  your  Cine  Spe- 
cial with  confidence. 


Tachometer  is  mounted  in 
ear  view  of  operator.  It  is 
calibrated  from  16  frames 
per  second  to  64  fps.  with 
definite  RED  marking  for 
24  fps. 


Electrical  governor  control  for  adjusting  speeds.  Steady  operation 
at  all  speeds.  "OFF-ON"  switch  built  into  motor  base.  No  adaptors 
required,  except  motor-coupling  which  attaches  to  camera  and 
couples  to  motor. 

Motor  shaft  equipped  with  spring  steel  drive  arm  which  will  shear 
if  camera  jam  occurs.  This  drive  arm  is  easily  replaced. 


Furnished  complete  with  rubber- 
covered  cable  and  plugs.  Write  for 
complete  details. 


FRANK   C.  ZUCKER 


(7flm€Rfl  CouipmenT  (o. 


Give  your  camera  -  minded  friends 

this  "RICH,  RARE  and  REWARDING"*  book  for 
Christmas.  Here  is  the  expert  know-how  on 
those  key  techniques  that  can  lift  stills  and 
movies  from  average  to  superb  — 

Painting  with  Light  } 


Jolt" 

.41*25-" 


TELLS  YOU  IN  CLEAR  DETAIL,  HOW  TO  LIGHT 


People: 

how  to  light  different  types  of  faces; 
lighting  on  clothes;  photographic 
values  of  makeup;  getting  the  right 
jight  on  people  out  of  doors. 

Special  scenes: 

firelight,  candlelight;  lighting  to 
create  special  mood;  flickering  light, 
rain,  lightning  and  other  storms; 
light  effects  of  background  colors; 


glamorizing  "props";  equipment  you 
can  make. 

Interiors  and  Exteriors: 

lighting  for  proper  perspective,  high- 
lights, shadow;  night  light  indoors; 
the  street  at  night;  shooting  an 
interior  from  outside;  light  from 
doors  and  windows;  light  for  different 
times  of  the  day,  different  seasons; 
the  right  light  on  snow,  ice,  water; 
the  sea  at  night,  and  scores  of  other 
scenes. 


By 


John  Alton 


"Absorbing  and  interesting,"  says  DORE  SCHARY. 

"A  MUST  text  for  all  serious  amateurs"— ANTHONY 
MANN. 


Director  of  Photography 
MGM,  Paramount,  Eagle  Lion, 
etc.,  whose  pictures  have 
been  cited  by  the  critics  as 
"some  of  the  most  exciting 
in  cinema  annals." 
395  illustrations  and  dia- 
grams show  all  equipment 
and  just  how  to  place  it  for 
different  effects.  Many  strik- 
ing illus.  from  Hollywood 
studios. 


♦from  review  in  PSA  Journal 

S  E  E  I  T 
FREE 

Convinced  that  you  will  want 
this  book  when  you  see  it,  we 
will  be  glad  to  send  you  a  copy 
to  examine  free  of  charge.  Use 
this  coupon  to  get  your  on- 
approval  copy. 


The  Macmillan  Company,  60  Fifth  Ave.,  New  York  1 1,  N.  Y. 

Please  send  me  a  copy  of  PAINTING  WITH  LIGHT  on  approval. 
I  will  either  remit  $6.00  or  return  the  book  at  the  end  of  ten  days. 


Signed- 


Address- 
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erne  a  as  news 

IDEAS  FROM  PHOTOGRAPHIC  ORGANIZATIONS  AROUND  THE  WORLD 


for 

SIMPLICITY  -  OF  OPERATION 

VERSATILITY   -  of  equipment 

ACCURACY  -  OF  ALIGNMENT 

with  the  ACCESSORIES  gives  the 
amateur  movie  maker  EVERYTHING 
needed  for  the  production  of 
ARTISTIC,  COLORFUL  TITLES.  Tailor- 
ed bases  to  accommodate  all  popular 
8mm  and  16mm  cameras. 
The  Master  Titleer;  Titlites;  Titltrix; 
Titlkit  (color)  and  Titletters  (choice  of 
6  colors). 

ALL  FOR   jf»01   AO    INCLUDING  TAX 
ONLY      )JI.7J    PREWAR  PRICES 

Items  may  be  purchased  separately 
SEE  YOUR   DEALER  OR   WRITE   FOR  FREE 
BOOKLET  WITH  USEFUL  TITLING  INFORMA- 
TION. 

ULTRA-FOCUSER 


Add  new  interest  to  your  still  and 
moving  pictures.  Take  shots  as  close 
as  6  inches.  Comes  equipped  with 
three  supplementary  lenses.  Can  be 
used  as  sun  shade.  Fits  all  movie  or 
still  cameras. 

Price  (Including  Tax)   .  .  $11.07 

See  Your  Dealer  or  Write  For  Free  Folder 

HOLLYWOOD  CINE  PRODUCTS 

Lakeland  Village    Elsinore,  California 

3.  □ 


Hollywood's  great  motion-picture 
industry  may  trim  its  mantels 
with  Oscars  or  use  them  for  doorstops, 
for  all  it  matters  to  the  members  of 
Metro  Movie  Club,  Chicago,  after  see- 
ing Carl  D.  Frazier  win  the  1st  Prize 
Trophy  for  his  16mm  "Who's  A  Cow- 
ard?" in  the  annual  contest  of  the 
Association  of  Amateur  Cinema  Clubs. 
Frazier's  entry  also  m2de  Metro  the 
over-all  winner  of  the  association's 
President's  Trophy.  This  is  the  fourth 
award  that  this  suspense  film  has  won. 
The  film  has  plot,  counter-plot,  mis- 
taken identities,  and  suspense.  Action 
takes  place  in  a  home  as  a  husband 
and  wife  set  out  to  prove  that  the 
husband  is  not  a  coward.  Frazier 
manned  the  camera  while  Mr.  and 
Mrs.  Richard  Romani  performed  the 
leads  with  the  help  of  a  "burglar," 
John  Passifume. 
Group's  Documentary 
Film  Wins  Praise 

The  Amateur  Movie  Society  of  Ber- 
gen County,  New  Jersey,  produced  a 
documentary  film,  "Why  Should  I 
Fear  Cancer?"  which  showed  for  three 
days  at  the  Cancer  Society  Convention 
in  Atlantic  City,  and  then  to  clubs, 
PTA'S  and  other  organizations. 

The  film  is  sound  on  color,  22  min- 
utes, and  took  eight  months  to  make. 
The  picture  was  directed  by  Bill 
Messner;  cameraman,  George  Labes; 
lighting,  Gene  Huebler;  sound  tech- 
nician, Dr.  Rudloph  Van  Gelder — all 
members  of  the  Amateur  Movie  So- 
cietv  of  Bergen  County. 

The  plot,  from  a  story  structure  by 
William  A.  Caldwell,  assistant  editor 
of  the  Bergen  Evening  Record,  centers 
around  a  young  banker  who  worries 
about  a  lump  on  his  leg.  Carried  along 
with  his  story  is  that  of  a  barge  cap- 
tain, with  the  same  symptom  and 
neglect,  who  winds  up  in  a  hospital. 
The  storv  tells  how  treatment  and  care 
services  can  catch  the  disease  in  time 
and  banish  fear  of  it. 

The  camea  rcrew  travelled  all  over 
the  county,  shooting  in  operating 
rooms,  streets  and  even  in  the  moun- 
tains. Besides  the  central  figures,  a 
large  cast  was  furnished  by  hospital 
volunteers,  doctors  and  technicians. 

The  picture  has  been  lauded  for  its 
excellence  in  photography,  exposure, 
process  shots.  The  musical  score  was 
arranged  bv  Dr.  Van  Gelder  from  two 
of  Grieg's  elegiac  pieces;  Hindemith's 
"Mathis  der  Mahler"  and  "Nuages;" 
a  Debussy  nocturne,  and  some  dra- 
matic sound  excerpts  from  Hollywood 
sound  tracks. 
L.A.  Photo  Group 

The  Photography  Group  of  Rose- 


wood Methodist  Church,  Los  Angeles, 
is  open  to  anyone  interested  in  still  or 
movie  photography.  The  facilities  in- 
clude a  well-equipped  darkroom,  as 
well  as  an  indoor  shooting  stage  and 
auditorium.  There  are  no  dues  or  mem- 
bership fees.  The  Group  meets  at  7:30 
each  Tuesday  at  501  No.  New  Hamp- 
shire Avenue. 

Peninsula  Home  Movies,  Unlimited, 
San  Mateo,  Calif,  is  conducting  a 
course  in  Motion  Picture  Photography 
for  members.  Among  the  lecturers  are 
Willard  Stratton,  B.  J.  Pasquelatti  of 
the  School  of  Photography  of  the  City- 
College  of  San  Francisco,  and  Ed. 
Kentera,  president  of  the  Northern 
California  Council  of  Movie  Clubs. 
The  bulletin  of  this  Club,  "Peninsula 
Moviemakers"  has  appeared  with  an 
attractive  new  cover,  two  colors  on 
enameled  stock. 

Al  Leach,  of  the  Berkeley,  Calif. 
Movie  Club,  is  planning  a  trip  to 
Death  Valley  and  will  take  shots  in 
this  area  for  those  who  want  them. 
This  club  has  asked  members  to  share 
information  of  various  photogenic  lo- 
cations. A  committee  to  collect  and  dis- 
seminate such  information  is  planned. 

The  Michigan  Council  of  Amateur 
Movie  Clubs  will  hold  a  movie  contest 
and  salon  in  February,  1950,  and  invite 
all  Michigan  movie  clubs  to  compete. 
Contact  Mel  Bergeon,  R.5,  Kalamazoo 
85  Mich. 

The  South  Side  Cinema  Club  of 
Chicago  holds  regular  classes  in  cine- 
matography. 

FILMS  SCREENED 

Films  screened  at  the  October  meet- 
ing of  the  Golden  Gate  Cinematog- 
rapher  were  very  interesting  because 
of  the  different  subjects.  All  were 
Kodachrome:  Magic  Stairway,  8mm; 
Columbia  Centennial,  16mm  by  Geo. 
Sohsti  Beautiful  Alaska,  16mm  by  H. 
Ketjen;  Chinese  Wedding,  16mm  by 
R.  Alexander. 

A  talk  and  demonstration  was  given 
on  the  De  Jur  8mm  camera  and  how 
lap  dissolves  are  made. 

The  El  Monte  Calif.  Camera  Clnb 
had  a  demonstration  on  "The  Proper 
Use  of  Lighting"  by  B.  G.  Roberts, 
technical  representative  of  the  Syl- 
vania  Electric  Corp.  A  Polaroid-Land 
Camera  demonstrated  the  uses  of 
lighting.  /Vmateur  Cinematographers 
are  invited  to  write  the  club,  1002 
West  Garvey  Ave.,  El  Monte,  Calif. 

The  Oklahoma  City  Movie  Makers 
will  screen  the  16mm  entries  to  their 
annual  tilm  contest  on  December  16th. 
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Los  Angeles  Cinema  Club  saw  "Along 
the  Mission  Trails,"  by  Mrs.  E.  B. 
Kellem. 

Richmond,  Calif.     Movie  Camera 
Club:  "The  Story  of  California  and  Its 
Natural  Resources." 
At  South  Side  Cinema  Club,  Chicago: 
"Ocali"  by  Dr.  John  Hisgen. 

Cinema  Club  of  San  Francisco: 
"National  Figure  Skating  Champions" 
by  Adeline  Meinert;  "My  Eastern  Va- 
cation" by  Matt  Draghicevich;  "Bar- 
ney's Dream"  by  Ray  Maker  and 
"Dark  Timber — Preview"  by  Ray 
Maker. 

Cincinnati  Movie  Club:  "Baie  St. 
Paul"  and  "My  Day — At  The  Age  of 
Three. " 

Brooklyn,  N.Y.  Amateur  Cine  Club 
saw,  "Bettas"  by  John  Larson;  "Fan- 
tasy in  Toyland"  by  Charles  Benjamin; 
"Sands  of  Time"  by  Bert  Seckendorf 
and  "Designed  by  Nature"  by  Irving 
Gittell. 

Amateur  Home 
Movie  Reviews 

+  ^^Excelent,  **Good,  ^Average 

***GREEN  MONSTER.  50  foot  8mm 
Kodachrome  by  R.  Berger,  Cheektowaga, 
N.Y. 

An  excellent  nature  film,  with  a 
"story"  added  for  good  measure.  The 
main  character  is  a  praying  mantis.  In 
the  opening  shot  a  little  girl  watches 
the  mantis  walk  along  a  picnic  bench. 
Close-ups  of  the  insect  follow,  show- 
ing it  capturing  and  eating  a  grass- 
hopper. The  photography  in  these 
close-ups  is  excellent — showing  not 
only  the  mantis,  but  even  movements 
of  its  jaws,  tongue  and  head  as  it 
lunches  on  the  grasshopper.  In  the 
close-ups,  the  terrifying  aspects  of  the 
insect  are  dramatically  revealed.  Pho- 
tography, editing,  continuity,  expo- 
sure and  titling  all  are  excellent.  A 
unique  and  comical  ending  is  furnished 
by  a  large  collie  dog,  who  jumps  on 
the  bench  and  devours  the  mantis, 
while  the  little  girl  watches  in  pseudo- 
horror. 

★★SITTING  PRETTY.  200  foot  8mm 
Kodachrome  by  R.  Berger,  Cheektowago, 
N.Y. 

A  nature  film,  telling  the  story  of  a 
pair  of  robins  and  the  raising  of  their 
offspring.  The  first  shot  shows  only 
the  nest  in  the  tree.  Following,  we  see 
two  eggs  in  the  nest,  then  the  newly 
hatched  robins,  the  half  grown  and, 
finally,  the  grown  up  new-comers.  Ex- 
posure good,  though  some  scenes  were 
slightly  over-exposed.  Photograph v 
and  continuity  good,  but  some  of  the 
repetitious  shots  slow  up  the  story 
which  could  easily  be  tightened  up  by 
means  of  judicious  cutting. 
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it's  that  easy 


••• 

with 


Camerest  Locking 
Device — One  of  12 
New  Features 


Hold  in  Hand  or 
Mount  on  Any  Stand 


World's  Finest  SYNCHRONIZED  Lite 

Now  you  can  take  movies  in  black  and  white  or  spar- 
kling color  right  in  your  home.  The  completely  new  and 
different  Cameralite  is  so  amazingly  easy  to  handle  and 
operate  that  you  don't  need  any  previous  experience.  Just 
focus  your  camera  and  take  pictures — 1000  watts  of 
brilliant  lite  automatically  follow  the  camera.  Results  are 
so  sure  and  cost  so  low — you'll  get  a  real  thrill  taking  movies  the  year  'round. 
See  the  World's  Finest  Action  Lite  at  your  dealer  today! 


"Mushroom"  Reflectors.  s— 
Mirror    interior    doubles     (  (  [j'B 
lite    output.    Ideal  for 


color  shots. 


Low  Cost.  Uses  ordi- 
nary No.  2  bulbs  at  30c 
- — gives  more  lite  than 
RFl  bulbs  at  $1 .20. 


S  wi  velhead.  Smooth 
panning  and  tilting 
action  on  ordinary  lite 
stand  or  tripod. 


Carrier  with  Handle. 
Holds  Cameralite,  cam- 
era, accessories.  Extra 
space  for  stands. 


Write  for  Details  About  the  Cameralite  and  Free  Folder  Describing  30  Unusual  Models 


KODACHROME 
DUPLICATES 

8mm.  or  16mm. 

1  1  C  PER  FOOT 

MAIL  ORDERS  ACCEPTED 

Hollywood  16mm. 


WRITE  FOR       «JH^  BULK  FILM 

FREE  *jfSj*    '  J  PROCESS  IT 

CIRCULAR        ^?%Rm1^7z\  YOURSELF 

,  if&y^  

Pan-  Pan- 
Ortho  chromatic  chromatic 

 Weston  10     Weston  24      Weston  64 

100  ft.  Single  8  — $1.55  $2.35   $2.40 

100  ft.  Double  8— $2.35  $3.85  $3.95 

100  ft.  16mm.     — $2.25  $3.80  $3.90 

Since  the  above  prices  do  not  include  developing,  why 
not  get  one  of  our  low  cost  developing  sets  and 
develop  your  own  movies.  The  set  consists  of  develop- 
ing rack,  tray  safelight  and  set  of  prepared  developing 
powders,  together  with  a  simple  step-by-step  instruc- 
tion sheet.  33  ft.  Double  8  or  16mm.  set,  $5.85.  We 
also  hove  100  ft.  developing  sets.  Show  your  movies 
two  hours  after  they  are  taken. 

FROMADER  GENERA  CO. 

Box  637 

Davenport,  Iowa 


IhilHU 


6060  Hollywood  Boulevard 
Hollywood  28,  California 
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FILM  LIBRARIES 


FILM  MUASeS 


8MM  AND  I6MM  FILMS  .  .  .  WHERE  TO  RENT  OR  BUY  .  .  .  SOUND  OR  SILENT 


ALABAMA 

BRIMINGHAM 

Evans  Motion  Picture  Co. 
2107  Fifth  Ave.  North  (3) 

ARIZONA 

PHOENIX 

Movie  Center 

119  West  McDowell  St. 

CALIFORNIA 

HOLLYWOOD 

Camera  Craft  Film  Library 
6764  Lexington  Avenue 
HE  6856 
Castle's,  Inc. 
1529  Vine  Street 
GL-5901 

Hollywood  Camera  Ex. 

1600  Cahuegna  Blvd. 

HO.  3651 
LOS  ANGELES 

Films  Incorporated 

1709  West  Eighth  SL 
REDWOOD  CITY 

Sequoia  Audio-Visual  Service 

1055 !.-  Brewster  Ave. 

Phone:  EMerson  4522 
SAN  BERNARDINO 

Valley  Film  Library 

1657  E.  Street 
SAN  FRANCISCO 

Brooks  Cameras 

56  Kearny  Street 
SANTA  ANA 

Frank's  Cameras 

40714  N.  Broadway 

Phone  3508 

ILLINOIS 

CHICAGO 

Films  Incorporated 
64  East  Lake  St. 
Ideal  Pictures  Corp. 
28-34  East  Eighth  SL 
Parthenon  Film  Libraries 
P.  O.  Box  1177-D 

KANSAS 

HUTCHINSON 

Don  E.  Reger  Film  Rental  Library 
Box  864,  5H  W.  Sherman 

MARYLAND 

BALTIMORE 

Lewy  Studio? 

853  North  Euiaw  St.  at  Biddle 
Stark  Films 

537  North  Howard  St.  (1)  , 

MASSACHUSETTS 

BOSTON 

Don  Elder's  Film  Library 

208  Newbury  St.,  Dept.  HM 

Frank  Lane  <t  Co. 

5  Little  Bldg. 
BROCKTON 

Iris  Pharmacy 

238  Main  SL 


NEW  JERSEY 

PASSAIC 

The  No-Wat-Ka  Co. 
257  Main  SL 

NEW  YORK 

ALBANY 

Hallenbeck  4  Riley 

558-562  Broadway 
BROOKLYN 

Reed  &  Reed  Distributors,  Inc. 

7508  Third  Ave.  (9) 

NEW  YORK  CITY 

Commonwealth  Pictures  Corp. 

723  Seventh  Ave. 

Films  Incorporated 

330  West  42nd  St 

Institutional  Cinema  Service,  Inc. 

1560  Broadway  (19) 

King  Coles  Sound  Service 

3*0  Third  Ave.  (Zone  10) 

Mogull's  Films  &  Camera  Exchange,  Inc. 

55  West  48th  St.  (Radio  City) 

Nu  Art  Films,  Inc. 

145  West  45th  St. 

OHIO 

CLEVELAND 

Sunray  Films,  Inc. 

Film  Bldg.,  2108  Payne  Ave. 

OREGON 

PORTLAND 

Films  Incorporated 
314  S.W.  Ninth  Ave. 

PENNSYLVANIA 

ALLENTOWN 

Commercial  and  Home  Movie  Service 
727-729  West  19th  St. 

PHILADELPHIA 

Ted  Kruger 

3145  N.  Broad  St 
READING 

Hollywood  Film  Service 

116  No.  9th  Street 

RHODE  ISLAND 

PROVIDENCE 

Samson's  Picture  Service 
35  Portland  St  (7) 

TENNESSEE 

CHATTANOOGA 

Grady  Young  Pictures. 
837  McCallie  Avenue 

WASHINGTON,  D.C. 

International  Cine  Society 
1300  Taylor  N.W.,  Dept  102-K 

WISCONSIN 

MILWAUKEE 
Movie  Mart 
4518  West  Burleigh  St. 
Phone:  Hilltop  1509 


MANY  DEALERS  LISTED  ABOVE  RENT  PROJECTORS  AND  SCREENS: 
ALSO    HAVE    COMPETENT     PROJECTOR    OPERATORS  AVAILABLE 


Three  sizes  of  letters— 1V4*,  1*  and  34"  in  color.  At  left.  500  letters, 
$6.45.  Hold  without  pins  or  adhesives.  NOT  PLASTIC. 

AVAILABLE  AT  YOUR  DEALER 


NEW  JERSEY 

Kay  Kamera  Shop.  X.  VanBrunt 

Ave..  Engiewood 
Pemco  Camera,  341  Main  St..  Hack- 

ensack 

Telecam  Corp.,  W.  Broadway. 
Paterson 

County   Photo   Service.    Inc..  20 
Chestnut  St..  Ridgewood 

MASSACHUSETTS 
Smith's.  373  Mass.  Ave..  Boston 

VERMONT 

Shan grains  Pharmacy,  Center  St.. 
Rutland 

The  Camera  Shop.  College  Street. 
Burlington 


ILLINOIS 

Ubby's    Nortown    Camera  Shop. 
2504  W.  Devon  Ave..  Chicago 

NEW  YORK 

Camera  Mart.  Mt.  Vernon 
HaUcraft  Co..  Bronx.  N.Y.C. 
State  Studio  &  Camera.  Main  St., 

Poughkeepsie 
The  Camera  Shop.  Highland  Ave., 

Ossining 

Peekskill  Camera  Supplv.  Main  St.. 
PeekskiU 

CONNECTICUT 
Hilgert  &  Gough.  42  M2  S.  Main  St.. 
So.  Norwalk:  606  West  A.,  Nor- 
walk ;  66  Elm  A  ve..  New  Canaan 


If  your  dealer  does  not  have,  write  direct  to: 

PROSPECT  PROD.  CO.,  9  Crary  Ave.,  Mt.  Vernon,  N.Y. 

FREE  BOOKLET 


A  Christmas  Dream.  Two  8mm  edi- 
tions, three  16mm  editions,  including 
sound.  Castle  Films.  A  film  featuring 
stop-motion  work  which  makes  life- 
like the  mischief  and  fun  provided  bv 
a  child's  dolls  and  toy  animals  which 
romp  about  her  bedroom. 

Christmas  Home  Movies  8mm  and  16mm. 
Hollywood  Film  Enterprises,  Hollv- 
wood  28,  Calif.  A  special  group  of  8 
Yuletide  stories  for  young  children. 
The  Story  of  Santa  Claus,  for  example, 
shows  children  hanging  up  their  stock- 
ings, waiting  for  Santa,  and  then  the 
result  of  this  wonderful  experience  for 
the  kiddies. 

Merry  Christmas.  1^  reels,  16mm  sound, 
S35-00.  Ambassador  Films  production, 
released  by  Sterling  Films.  The  Vienna 
Boys  Choir  sings  well-known  Christ- 
mas Carols. 

Mt.  Vernon,  Home  of  George  Washing- 
ton; Monticello,  Home  of  Thomas  Jeffer- 
son; and  Colonial  Williamsburg.  1 6mm 

Kodachrome,Sl4.75, 8mmKodachrome 
S7-50.  Non-theatrical,  educational. 
World  in  Color  Productions. 

Dillinger.  16mm,  8  reels,  72  minutes. 
Post  Pictures  Starring  Lawrence  Tier- 
ney  as  Dillinger,  with  Edmund  Lowe 
and  Anne  Jeffreys.  A  "crime  does  not 
pay"  story,  this  drama  tells  the  ex- 
ploits of  Dillinger,  beginning  with  his 
first  robbery  and  ending  with  his 
eventual  capture. 

Hoppy  Serves  a  Writ.  7  reels,  16mm. 
A  fast  moving  drama  of  hard-riding, 
hard-shooting,  hard-fighting  William 
Boyd  as  Hopalong  Cassidy.  One  of  a 
series  of  Westerns  for  16mm  distribu- 
tion by  Commonwealth  Pictures. 

Danny  Boy.  8  and  16mm.  Official 
Films.  One  reel.  The  story  of  a  war 
dog's  return  to  his  voung  master.  The 
dog  is  feared  by  the  people  in  his  home 
town  because  of  his  reputation  as  a 
killer  while  in  the  armed  forces.  The 
love  and  understanding  of  his  master 
see  him  through  the  pitfalls  that 
threaten  him.  Tiger  Fangs,  8  and  16 
mm,  one  reel,  stars  Frank  Buck  in  the 
storv  of  the  capture  of  man-eating 
tigers  that  had  been  terrorizing  whole 
villages  in  Africa. 
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"Football  Parade  of  the  Year— 1949," 

annua)  Castle  Films  release  becomes 
available  early  in  December  with  spec- 
tacular action  shots  of  the  most  out- 
standing moments  in  big  college  games 
of  the  autumn.  It  shows  teams  in 
action  in  many  different  sections  of  the 
country.  In  both  8mm  and  16mm,  in- 
cluding sound. 

United  World  Films.  16mm  sound.  Gil- 
bert and  Sullivan's  "The  Mikado,"  in 
Technicolor;  Noel  Coward's  "Blithe 
Spirit,"  and  "The  Brothers"  and  "The 
October  Man"  from  the  studios  of  the 
J.  Arthur  Rank  Organization. 

The  Walking  Machine.  16mm  black- 
and-white  sound.  516  feet,  14  minutes. 
Released  by  The  American  Foot  Care 
Institute,  1775  Broadway,  New  York 
19,  this  film  is  available  without 
charge  to  schools,  clubs,  industrial 
groups  and  community  and  health  or- 
ganizations. Foot  care  and  prevention 
of  pedal  ailments  is  the  film  subject, 
showing  visually  why  one  out  of  every 
three  persons  in  this  country  com- 
plains about  aching  feet. 

A  Natural  Playground.  16mm  sound. 
Princeton  Film  Center.  This  film  takes 
its  viewers  on  an  informative  tour  of 
Palisades  Park,  an  area  of  beauty  that 
extends  along  either  side  of  the  Hud- 
son River  in  the  states  of  New  York 
and  New  Jersey. 
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AMENDED  BY  THE  ACTS  OF  MARCH  3,  1933, 
AND  JULY  2,  1946  (Title  39,  United  States  Code, 
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Of  HOME  MOVIES,  published  monthly  at  Los  Angeles, 
California  for  October  1,  1949. 

1.  The  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are:  Publisher, 
Charles  J.  Ver  Halen,  Sr.,  9014  Larke  Ellen  Circle,  Los 
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4l  THE  ACL  MOVIE  BOOK 

s*      The  Amateur  Filmer's  Most  Important  Guide  Book 

IS  YOURS  FREE  AS  A  MEMBER  OF 


AMERICA'S  MOST  UNIQUE  MOVIE  CLUB 


acquaint  you  with  the  many  privileges  of  membership, The  AMATEUR 
CINEMA  LEAGUE  offers  you,  FREE,  the  ACL  Movie  Book,  the  finest  guide  to  making 
better  movies  yet  published.  This  big,  311-page  book,  priced  at  $3.00,  contains  over 
100  illustrations  and  covers  every  phase  of  movie  making . . .  color  and  black  and  white; 
8mm  and  16mm;  outdoor  and  indoor  filming;  for  the  beginner  and  advanced  amateur. 
BUT  THAT'S  NOT  ALL ...  As  a  Member  you  will  receive . . .  MOVIE  MAKERS,  ACL's  famous  monthly  magazine  brim- 
full  of  ideas,  timely  subjects  and  news  on  every  phase  of  movie  making,  plus  the  following 

LEAGUE  SERVICES  AVAILABLE  TO  MEMBERS  ONLY 


TECHNICAL  CONSULTING  SERVICE  -  provides  you  with  individual 
answers  to  your  specific  questions  concerning  exposure,  focus,  filters, 
editing,  making  titles,  interior  lighting,  or  any  other  problem  you  may 
have. 

CONTINUITY  AND  FILM  PLANNING  SERVICE-makes  helpful  sugges- 
tions on  your  own  continuity  or  helps  you  plan  travel,  family,  business, 
educational,  or  any  other  film  you  wish  to  make. 
CLUB  SERVICE  —  helps  you  start  a  movie  club  in  your  community  . . . 
offers  ideas  on  building  and  holding  interest  of  members.  The  ACL's 


Club  Department  ideas  are  based  on  23  years'  experience  with  clubs 
all  over  the  world. 

FILM  REVIEW  SERVICE  —  your  films  may  be  sent  to  the  ACL  at  any 

time  for  review. ..you'll  get  helpful,  detailed  criticism  and  constructive 
suggestions  on  how  to  improve  your  films. 

TIMELY  BOOKLETS  —  written  about  general  and  specific  problems  of 
movie  making  are  yours  in  convenient  pocket  size.  Current  titles  are: 
The  ACL  Data  Book;  Featuring  the  Family;  Building  a  Dual  Turn- 
table. 


AIL  these  services,  PIUS  The  ACl  MOVIE  BOOK,  PLUS  MOVIE  MAKERS  EACH  MONTH,  FOR  ONLY  J6.00  A  YEAR ! . . .  oil  tor  the  price  of  a  roll  of  film! 

 FILL  OUT  THE  COUPON  AND  START  YOUR  MEMBERSHIP  AT  ONCE!  , 

AMATEUR  CINEMA  LEAGUE,  Inc.  Suite  519,  420  Lexington  Avenue,  New  York  17,  N.Y. 
I  wish  to  become  a  member  of  the  ACL,  receiving  the  ACL  MOVIE  BOOK,  Movie  Makers 
monthly,  and  all  the  League  services  for  one  year.  I  enclose  remittance  for  $6  (of  which  $2 
is  for  a  year's  subscription  to  Movie  Makers)  made  payable  to  Amateur  Cinema  League,  Inc. 


Name. 


Street. 
City  


■  Zone. 


.State- 


TO  YOUR  home  MOVIES' 

WITH  THE 

Wilson  Syncro-Meter 


NOW  AVAILABLE  IN  FOUR  MODELS— STARTING  AT 


MODEL  3-A 


$75.00 


FOR  SILENT  PROJECTORS 
MODEL  3-A,  Manual  Control  MODEL  3-B,  Automatic  Control 

FOR  SOUND  PROJECTORS* 
MODEL   3-C,  Manual  Control  MODEL  3-D,  Automatic  Control 

•Now  available  for  Bell  &  Howell  Models  179  and  185. 

IT  IS  NOT  NECESSARY  TO  SEND  YOUR  EQUIPMENT  TO  US  FOR  INSTALLATION 


Easily  attached  to  your  8mm  and  16mm  equipment,  the 
WILSON  SYNCHRO-METER  enables  you  to  maintain 
positive  synchronization  between  picture  and  sound,  post 
recorded  on  most  makes  and  models  of  Magnetic  tape, 
Magnetic  wire  or  Disc  recorders. 


Exclusive  Features  Include: 

#  Frame  counter  for  accurate  editing  of  picture. 

#  Provisions   for   separate   editing   of  sound   track  to 

picture. 

•  16,  20  and  24  F.P.S.  projector  speeds. 

•  78  and  33!/3  R.P.M.  turntable  speeds. 


Detailed  information  on  request.  Give  your  dealer's  name  and  address,  also  the  Make  and  Model  of  your 
projector  and  sound  equipment. 


WILSON  &  GARLOCK 


851  NORTH  OGDEN  DRIVE, 
LOS    ANGELES    46,  CALIF. 


How  To  Expose 

COLOR  FILM 


All  color  film — is  one  of  the  big  features 
in  the  book  "How  to  Expose  Ansco  Color 
Film" — only   $3.00 

VER  HALEN  PUBLICATIONS, 
3923  West  Sixth  Street, 
Los  Angeles  5,  Calif. 
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MORSE  G-3 
DAYLIGHT  DEVELOPER 

V  SHOOT 
V'  DEVELOP 
^PROJECT 

MOVIES  IN  HOURS 

With  the  Morse  G-3  Daylight  Devel- 
oping Tank,  reversal  or  positive  mo- 
tion picture  film  can  be  processed 
quickly  and  economically  at  home. 
From  filming  to  projection  is  a  mat- 
ter of  hours  with  this  compact,  effi- 
cient unit.  A  darkroom  or  changing 
bag  is  necessary  only  for  loading  the 
G-3  reels  and  placing  them  in  the 
tank.  Thereafter,  all  developing  op- 
erations are  performed  in  daylight 
—  speedily  and  safely.  The  stainless 
steel  film  reels  accommodate  up  to 
100  feet  of  Double  8  m.m.,  16  m.m. 
or  35  m.m.  film  —  adjust  to  either 
size  by  a  turn  of  the  top  flange. 


<=x- 


Dry  Fast 
with  the 
MORSE 
M-30 
Film  fift. 
Dryer 


This  simple,  portable  unit  dries  from 
5'  to  50'  of  16  m.m.  film,  or  its  equiv- 
alent, in  about  10  minutes.  Centri- 
fugal motion  effectively  removes  all 
water  without  harming  the  emulsion 
or  leaving  water  spots.  Reel  is  col- 
lapsible and  removable  for  storage 
or  carrying.  The  M-30  Dryer  and 
G-3  Developer  belong  in  every  mini- 
ature film  fan's  equipment. 

SEE  YOUR  DEALER  OR  WRITE  — 


INSTRUMENT 
COMPANY 

23  Clinton  St. 
HUDSON,  OHIO 


Visual  Aid 
Sources  Listed 

Two  booklets  providing  information 
on  sources  of  visual  aids  have  been 
revised  by  the  Eastman  Kodak  Co. 

"Visual  Aid  Sources  for  Motion  Pic- 
tures and  Filmstrips,"  lists  indexes  of 
motion  pictures,  film-strips,  and  sound 
slide  films  for  education,  business  and 
industry,  religion,  and  other  fields,  as 
well  as  periodicals  announcing  new 
releases.  It  also  lists  some  organiza- 
tions offering  film  information  service. 
The  indexes  describe  each  visual  aid; 
give  sources  from  which  it  can  be  ob- 
tained, and  the  terms  of  loan,  rental, 
or  purchase. 

"Selected  References  on  Photographic 
Visual  Aids,"  lists  many  of  the  sig- 
nificant books  and  booklets  written  in 
the  past  ten  years,  together  with  a 
brief  abstract  or  statement  about  each. 
It  also  lists  the  principal  periodicals 
carrying  articles  on  the  subject.  It  does 
not  list  individual  articles  unless  re- 
prints are  available.  Within  each  see- 
not  list  individual  articles  unless 
reprints  are  available.  Within  each 
section,  references  are  arranged  alpha- 
betically according  to  the  most  sig- 
nificant word  in  the  title.  Copies  of 
the  booklets  may  be  obtained  without 
charge,  on  request  to  Sales  Service 
Division,  Eastman  Kodak  Co. ,  Roches- 
ter 4,  N.Y. 


Book  Reviews 


CALIFORNIA,  a  guide  to  the  Golden 
State,  American  Guide  Series,  by  Federal 
Writer's  Project,  WPA,  6x8  inches,  714 
pages,  illustrated,  Hastings  House  Pub- 
lishers, New  York,  $4.50. 

This  important  reference,  first  pub- 
lished 10  years  ago,  and  unavailable 
for  a  while,  has  now  appeared  in  its 
sixth  edition,  so  that  copies  again  can 
be  obtained. 

Because  of  the  great  expense  involved 
in  gathering,  writing  and  checking  the 
material,  this  handsome  book  probably 
could  not  have  been  made  available  at 
less  than  twice  its  price  without  gov- 
ernment cooperation.  Although  written 
10  years  ago,  most  of  the  information 
is  still  current. 

A  total  of  26  guides  are  in  the  series, 
heac  containing  a  wealth  of  informa- 
tion on  the  region  covered.  Lewis 
Mumford  is  quoted  on  the  jacket, 
"This  series  of  American  guidebooks 
is  the  first  attempt  on  a  comprehensive 
scale  to  make  the  country  itself  worth- 
ily known  to  Americans.  .  .  .  These 
books  are  the  finest  contribution  to 
American  patriotism  made  in  this  gen- 
eration. They  give  to  contemporary 
Americans  the  opportunity  to  know 
and  understand  intimately  their  coun- 
try, as  they  never  had  the  opportunity, 
without  a  lifetime  of  leisure,  to  do 
before." 


CAMERAS   •    PROJECTORS    •    MOVIE  FILM 
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FOTOSHOP 

Cine  $avers 


MOVIE  FILM  %£KS 

incl.  Processing 

PANCHROMATI  C      Weston  32 

Each      6  or  more 

8mm   25-ft.  8-8  1.65  1.50 

16mm  50  ft.  Magazine  2.50  2.25 
16mm  100-ft.  Roll  2.95  2.75 
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EX 

CAMERAS 


O 
O 


K  OD  AC  HROME 

MAGAZINES 

50-ft.  OUTDOOR   4.75 

50-ft.  TYPE  A  3.75 

50-ft.  B  &  W— Weston  32   .  2.75 
Prices  include  processing 


DUPLICATIONS 


of  YOUR 
16mm  FILM 


16mm  Ansco  Color — per  100  ft.  11.50 
16mm  Black  8.  White— per  100  ft. 
Where  one-light  change  is  suf- 
ficient  3.75 

Scenes  requiring  light  corrections  5.00 


O 
— ( 
P- 
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35mm  SLIDES 
from  Your 


16mm  ' 


O  L  O  R 
I     L  M 


O 

o 


a 
a 
< 

a 


Your  favorite  movie  "shots"  now  on  slides- 
No  cutting  of  film — just  thread  your  favorite 
frames  with  string — we'll  copy. 

35mm  different  slides  6  for  2.50 

Each  additional  enlargement.  .  .25 

■       in  Readymounts 

WRITE  FOR  CINE-$AVER  BULLETIN 


FOTOSHOP 

1  8  East  42nd  St.  •  1  36  West  32nd  St. 
NEW  YORK  CITY 


•  TANKS  •  DRYERS  •  TRIPODS  •  SERVICES 


BOLEX  ACCESSORIES 


16mm  S15     LENS  EXTENSION  TUBES 

,omm  *15     for  ULTRA  CLOSE-UPS        8mm  $'3 

Scientific  design  .  .  .  seven  extensions  .  .  . 
instructions  w  ith  table  of  lens  distances  and 
light  stops. 

Write  for  BOLEX  ACCESSORY  CATALOG  TODAY 
STEVENS    ENGINEERING  CO. 

2604  Military  Ave.  ARizona  3-3227 

Los  Angeles    64,  California 


ENJOY  THIS  Christmas 

FOR  YEARS 

Complete  Christmas  shooting  script 
plus  25  printed  titles  makes 
an  ideal  gift 

Ofher  titles  .  .  . 

love    •    mystery    •    children's    •  western 
comedy     •  wedding 
Only  $2.95  each 

Cine  Script  l££ST22 


Manufactures  of 

PRECISION  PRINTERS  •  DEVELOPERS 
STUDIO  LIGHTS  -  WRINGERS 
STRAIGHTENERS  ■  FILM  DRYERS 
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Now  everyone  can 

afford  a  new 
top  quality  Radiant 
glass-beaded  projection  screen! 

If  you  have  been  putting  up  with  a  makeshift,  dis- 
colored, or  worn-out  screen — here's  good  news!  Now 
you  can  get  a  new  Deluxe  "CHAMPION"  Radiant 
screen  with  more  new  features,  more  improvements, 
more  real  quality  than  ever  before  .  .  .  for  as  fow 
as  $15.00. 

Enjoy  brighter,  more  contrasty  pictures  every 
time!  Radiant's  "Million  Mirror"  screen  fab- 
ric has  millions  of  tiny  glass  beads  embedded 
in  the  pure  white  surface  .  .  .  millions  of  tiny 
mirrors  that  reflect  all  the  crisp  detail  of 
black-and-whites,  all  the  warm,  glorious 
beauty  of  color  pictures. 

MAKE  THIS  FREE  "SCREEN  TEST."  Prove  in  your 
own  home  how  much  more  brilliant  all  of 
your  pictures  appear  on  the  new  "Radiant 
Million  Mirror"  screen.  Send  for  FREE  sample 
swatch  of  Radiant  screen  fabric  today! 

RADIANT 

fiae.U.S.**  OM. 

PROJECTION  SCREENS 
RADIANT  MANUFACTURING  CORPORATION 

i'205  South  Talman  Avenue,  Chicago  8,  Illinois 


U  MM.  SOUND-ON  IfWA  FILM 

for  all  16mm  or  magazine  cameras 
No  additional  accessories  required  to 

make  your  own  sound  movies 
Choice  of  three  speeds:  WESTON 
12/6  32/20  10/64 

50'  magazine 
$5.95 
100'  roll 
$8.95 

See  your  dealer  or  write 
MUSAFILMS,  Ltd.,  2702  Ross  Ave.,  Dallas  1,  Tex. 


EASYTimePaymentson 

BELL  &  HOWELL,  KEYSTONE, 
REVERE,  VICTOR,  NATCO, 
DE  VRY,  MOVIE-MITE,  etc. 

Also  films  of  all  kinds. 

We  buy,  sell  and  exchange  films 
and  equipment. 
Free  Catalogues 
(Stale  8mm,  16mm,  or  sound) 

FRANK  LANE  &  CO. 

5  Little  Bldg..  Boston,  Mass. 


New  Sound  Camera 

•  continued  from  Page  626 
in  operation,  that  a  pilot  light  is  pro- 
vided at  the  back  of  the  camera  to 
show  a  redlight  when  the  motor  is  on. 

A  newly-designed  finder  provides  a 
large  picture  in  the  finder,  which  cov- 
ers the  15mm  wide  angle  lens.  Profes- 
sional-type transparent  plastic  mattes 
are  inserted  into  the  finder  for  other 
lenses.  The  matte  for  the  1"  lens  is  pro- 
vided as  standard  equipment.  A  paral- 
lax adjustment,  on  the  finder,  allows 
complete  accuracy  in  framing  a  scene 
as  close  as  4  feet. 

The  price  is  $695,  without  lens.  No 
Federal  excise  tax  is  added  as  the  cam- 
era, being  over  4  pounds  in  weight, 
comes  under  the  professional  classifica- 
tion. A  power  pack  ($58.80),  will  per- 
mit operation  from  a  6-volt  automo- 
bile or  motorcycle-type  storage  battery. 

The  case  furnished  with  the  Cine- 
Voice  equipment  carries  the  camera, 
amplifier  with  batteries,  microphone, 
headphones,  microphone-cable,  and 
mike  desk-stand,  all  complete  and 
ready  for  operation. 


Travel  In  Europe 


•  continued  from  Page  631 
chased  from  the  rough  stalls  which 
line  the  street. 

Our  "curious  spectator's"  attention 
is  caught  by  a  table  laden  with  plaster 
statuary  (MS  of  stand).  A  hoarse- 
voiced  character  runs  the  stand  (MCU 
of  barker).  We  notice  the  statues  for 
sale  (CU  of  statuary).  From  behind  the 
barker,  we  see  the  faces  of  the  cus- 
tomers (MS  of  interesting  types  pur- 
chasing items). 

Other  stands  attract  attention,  and 
also  small  bits  of  human  interest — a 
child  crying  because  she  has  been  re- 
fused a  rag  doll  by  her  mother — or  a 
rough  old  lady  trying  on  some  nonde- 
script hats.  The  "curious  spectator's" 
impressions  are  climaxed  from  a  high 
vantage  point  with  a  long,  overall  pic- 
ture of  the  crowds  thronging  the  street 
(LS  of  crowded  Petticoat  Lane).  This 
would  complete  the  intimate  impres- 
sion or  sequence  of  a  picturesque  part 
of  London. 

I  try  to  think  in  terms  of  complete 
sequences  or  stories.  A  small  thread  of 
continuity  can  hold  together,  for  ex- 
ample, some  sequences  of  San  Francisc. 
To  achieve  a  smooth  effect,  a  device 
is  needed  to  bring  these  sequences 
together.  A  close-up  of  a  small  note- 
book can  list  the  names  of  the  various 
locations,  headed  "Things  to  See  in 
Sitn  Francisco."  A  hand  and  pencil 
checks  off  each  name,  followed  by  your 
footage  of  that  particular  place.  The 
last  shot  is  the  notebook  closing.  Such 
simple  devices  can  easily  be  used  to 
hold  together  a  miscellaneous  collec- 
tion of  travel  shots,  and  give  the  im- 
pression of  a  finished  production. 


U.  S.  PAT.  NO.  2260368 


GOERZ  AMERICAN 

APOGOR 

F:2.3 

the  movie  lens  with  micro- 
scopic definition  successful 
cameramen  have  been 
waiting  for — 

A  new  six  element  high  quality  lens  for  the  16 
and  35  mm  film  camera.  Corrected  for  all  aberra- 
tion at  full  opening,  giving  highest  definition  in 
black-&-white  and  color.  Made  by  skilled  tech- 
nicians with  many  years  of  optical  training. 
Fitted  to  precision  focusing  mount  which  moves 
the  lens  smoothly  without  rotating  elements  or 
shifting  image. 

This  lens  comes  in  C  mount  for  16  mm  cameras. 
Fitting  to  other  cameras  upon  special  order. 
Sizes  available  now:  35  and  50  mm  uncoated  and 
75  mm  coated. 

Write  for  prices,  giving  your  dealer's  name. 

The  c-    GOERZ  AMERICAN 

OPTICAL  COMPANY 
OFFICE  AND  FACTORY 
317  EAST  34TH  ST.,  NEW  YORK  16,  N.  Y. 

HM-12 


NEW  FILM 
RELEASES 


TO  ADD  TO  YOUR 
PRIVATE  COLLECTION 

100  ft.  16mm  $6.00,  with 
sound  $7.50;  8mm  $5.50 

FREE  LIST 


FILM   SUPPLY  CO. 

SOX    442,    BALTIMORE   3,  MD. 


HELP! 

Yourself  To  Youth! 
See  the  wonderland  of 
LET'S  MAKE-BELIEVE 

Magic — trick  shots    brings  you  the  unusual 
Full  color  and  sound 

16mm  SOF  short  S45.00 

BdW   20.00 

16mm  SOF  double   85.00 

BE  A  HE-MAN 
LEARN  TO  BOX  AT  HOME 
16mm  B&W  Instructional 
Only  picture  of  its  kind 
DeWitt  Portal,  America's  foremost  boxing  instructor, 
demonstrates  correct  footwork,  secrets  of  jabbing 
with  power.  Learn  power  hooks  without  injury  to  your- 
self. Left-right  punches  of  champions  and  many 
other  secrets. 

Full  reel  SOF  $24.95 

Silver  Leaf  Agency  for  Films 

1333  Mariposa  Avenue,  San  Jose,  Calif. 


NEW  AND  DIFFERENT  MOVIES  FOR 
HOME  ENTERTAINMENT 

I  "0LGA"  "NORA"  "SANDRA"  "LUPE"  'EVE"  \ 
\  8mm   50  ft  S2.7S  8mm  100  ft.  $  5.50 : 

■  16mm  Kill  ft  S6.00  l6mm  200  ft  $11.50  : 

i  1 6mm  1 00  ft .  S.  lund  $8.75  1 6mm  200  ft.  Sound  $14.75 : 

i  Walt  Disney  color  slides  30  for  $2.50: 

with  viewer   $3.50: 

I  $2  00  deposit  on  all  CO  D  orders  : 

j  SEND  FOR  FREE  LIST 

Sample  strip  available  $.25 
i  We  also  have  a  large  selection  of  8mm  50  ft  comedy: 
i  sports,  old  time  and  travel  movies — originally  priced  : 
i  at  $1.75  now  selling  for  $1.00  each  and  6  for  $5.00: 
i  CAMERA  SHOP,  760  BROAD  ST.,  PROVIDENCE,  R.I.  j 


649 


THREE 
NEW  ONE  REEL 
SHORT  SUBJECTS 


Christinas  Filming 


BEST  IN  THE  FIELD! 


Have  ALL  the  Fun  of 

COLOR  PHOTOGRAPHY 

Processing  Ansco  Color  Film  is 
EASY  •  ECONOMICAL 
ENTERTAINING 

and  Fun  for  You! 

You'll  find  complete  information  in  this  new  book 
which  will  provide  all  the  fun  that  goes  with  taking 
pictures  in  color.  After  reading,  thrill  to  the  pleasure 
and  satisfaction  of  viewing  a  beautiful  transparency 
made  with  your  own  hands.  1  A  1  pages,  color 
illustrations  Price,  three  dollars. 

Send  $}.00  today  and  ibis  neu  book  u  ill 
be  sent  postpaid  to  you  immediately. 

VER  HALEN  PUBLICATIONS 

3923  W.  6th  St.,  Los  Angeles  5,  Calif. 


TITLES  for  HOME  MOVIES 
or  SLIDE  SHOWS— STILL  AT 
SAME  LOW  PRICES! 

Seems  like  prices  have  been  raised  on  just 
about  everything.  We're  proud  to  announce 
that  our  same  fine  professional  quality  Tides 
are  the  exception  .  .  .  still  at  the  same  low 
cost!  Formerly  distributed  by  Bell  &  Howell, 
now  sold  direct  to  you  with  better,  faster 
service.  Large  variety  backgrounds  available. 
CDCC.  Send  for  illustrated  folder,  com- 
plete  information,  prices,  samples, 
orderblank.  NO  obligation.  Learn  how  much 
easier,  better,  and  less  costly  it  is  to  use 
TITLE-CRAFT  TITLES  to  "dress"  your  shows. 

1022  ARGYLE  STREET 
CHICAGO  40,  ILLINOIS 


TITLE-CRAFT 
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•   continued  from  Pa^i  623 

'For  Baby."  A  close-up  of  the  card, 
shot  on  a  titler  is  followed  bv  scenes 
of  the  child  receiving  and  opening  the 
package. 

Another  sequence  begins  with  a  long 
shot  of  the  completely  decorated  tree. 
The  scene  dissolves  to  show  Dad,  in 
Santa  costume  hanging  tovs  on  the 
tree.  Then,  in  a  long  shot,  he  tiptoes 
to  the  nursery  door  to  glance  at  the 
child.  This  serves  to  introduce  the 
baby  and  justifies  the  close-ups  of  the 
'"sleeping  beauty"  which  evervone 
likes  to  film. 

Standard  practice  and  hard  to  beat 
are  the  Christmas  morning  shots  of  a 
child  (or  children)  waking  up,  jump- 
ing out  of  bed,  and  dashing  to  see  what 
Santa  has  brought.  If  lights  and  tripod 
are  set  up  the  night  before,  thev  will 
be  ready  to  film  the  child  as  he  comes 
through  the  hall  and  catches  sight  of 
the  tree.  The  happiness  and  amazement 
of  the  moment  is  seldom  duplicated. 

Children's  Day 

A  novel  camera  angle  can  make  vour 
Christmas  film  unusual.  Since  Christ- 
mas is  children's  day,  why  not  film  it 
as  a  child  sees  it?  We  start  with  mother 
wheeling  little  Tommy  into  the  living 
room  in  a  perambulator  or  cart,  de- 
pending on  the  age  of  our  star.  A  long 
shot  of  this  with  the  tree  in  the  back- 
ground is  the  opening  scene.  Now 
comes  a  short  scene  over  baby's  shoul- 
der. This  sets  the  scene  for  our  "baby's- 
eve"  view.  Removing  Tommv  from  his 
cart  we  place  a  board  across  it  and 
strap  the  camera  to  the  board.  We  then 
make  a  "truck"  shot — roll  the  camera 
up  to  the  tree — getting  the  effect  of 
seeing  it  as  the  baby  would.  Anv 
vehicle  will  do.  A  whole  reel  from  a 
low  camera  angle  will  show  the  chil- 
dren's world  in  a  unique  way. 

W  ith  the  family  pets,  our  low  eve- 
level  also  yields  dramatic  material.  The 
family  cat  or  dog  look  a  lot  different  to 
a  three-year-old  toddler  than  it  does  to 
a  grown-up.  Cats  are  easy  to  catch  in 
humorous  poses,  since  when  turned 
loose  they  need  no  urging  to  investi- 
gate a  pile  of  Christmas  presents,  and 
if  not  watched,  may  attempt  to  climb 
the  tree  itself. 

The  big  family  dinner  gives  a  chance 
for  everyone  to  get  in  on  the  act.  Uncle 
Steve,  perhaps  is  the  practical  jokester 
who  substitutes  a  dull  knife  for  the 
sharp  one  Dad  needs  to  carve  the  tur- 
key. Medium  shots  and  close-ups  show 
Joe  making  the  substitution.  Dad  gets 
into  the  act  as  he  saws  unsuccessfullv 
on  the  turkey.  Cut  in  close-ups  of  his 
face.  (These  fill  in-shots  may  be  taken 
later  if  everyone  is  in  a  hurry  to  eat.) 
When  mother  thinks  things  have  gone 
far  enough,  she  produces  the  good 
carving  knife.  Now  some  close-ups  of 


EDITORS  8-16MM 

STANDARD-42.50  COMPLETE 
VIEWER  ONLY-32.50 
DELUXE  8MM-54.50 
16MM-59.50 

VIEWER  ONLY 
8MM— 35.95 
16MM-39.95 


SPLICERS 

STANDARD— 5.95 
DELUXE-9.95 


REWINDS 

STANDARD 
4.95  PAIR 
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8MM  SLITTER 

3.95 


Motion  Picture  Engineering.  Inc.  120  Victor,  Detroit  3,  Mick. 


Kaydee  Movie  Action  Editor 


109S 

8MM  or  16MM   

One  ofthe  most  revolutionary  motion  pictures 
editors  ever  made.  Exceptional  sturdy  con- 
struction plus  clearer  sharper  viewing  makes 
the  KAYDEE  EDITOR  one  of  the  finest  movie 
accessories  available  today.  A  large  3"  x 
4  viewing  screen  projects  your  pictures 
before  you  in  full  motion  as  the  film  glides 
safely  through. 

KAYDEE  MOVIE  ACTION  EDITOR  is 
also  available  with  an  automatic  splicer, 
two  400'  Bolex  Rewinds  on  a  large  board 
to  which  the  entire  unit  may  be  mounted. 
*  —  !•  !►."» 

DELTA  PHOTO  SUPPLY 
690  THIRD  AVENUE,  NEW  YORK  17,  N.Y. 


COLORCHROME 

Our  own  tint  and  tone  system 
In  a  Class  by  Itself 

100  ft.  16mm  $6.50 

100  ft.  Double  8mm  ....  6.50 
25  ft.  Double  8mm    ....  2.25 

In  California  Add  Sales  Tax 
(Weston  speed  of  8) 
Day  Light  Only 
Processing  Included 
SEND  YOUR  ORDER  NOW 

Richter's 

1715  No.  Mariposa  Ave. 

Hollywood  27,  California 


MOVIE-TRIX 

SPECIAL  EFFECTS 

FOR 

HOME  MOVIES 

No  Splicing  •  No  Chemicals 
•  No  Liquids 

Assortment  of  12  effects  including: 

•  Circle  Open#  Circle  Close*  Sawtooth 

•  Clock  Sweep* Fan  Wipe •  Straight 
Wipe  •  Whirlpool  Open  •  Whirlpool  Close 

A  variety  of  distinctive  effects  to 
add  that  Hollywood  touch  to  your 
home  movies  .  .  .  Simple  to  use 
.  .  .  Ready  to  show  in  just  30 
seconds  .  .  .  Eliminates  abrupt 
scene  changes  .  .  .  Adds  interest 
and  dresses  up  those  routine  fam- 
ily shots  .  .  .  Provides  smooth 
continuity  .  .  .  Animates  your 
titles  .  .  .  Cannot  harm  your 
valuable  film  .  .  . 

8mm  $1.25       16mm  $1.50 


WORLD'S  LARGEST  CAMERA  STORE 
EXTENDING  A  FULL  CITY  BLOCK 

•  113  W.  31st  St. 

•  LOngacre  4-1 600 


HOW.  32nd  St 
New  York  1,  N.Y, 


16  MM 

and 

8  MM 

Motion 
Picture 
Service 


WRITE 
FOR 
PRICES 
DEPT  H 


GEO.W.COLBURN  LABORATORY,  Inc. 

164  N.  WACKER  DRIVE,  CHICAGO  6,  ILL 


STUDIES    IN  BEAUTY 

Featuring    Hollywood's    Most    Beautiful  Models 
Sample  reel,  50  ft.  8mm  $3,  100  ft.  16mm  $5 
Kodachrome,  50  ft.  8mm  $8,  100  ft.  16mm  $15 
Catalog  mailed  with  each  order. 
We  ship  C.O.O.  plus  postage 

FINE  ARTS  FILM  PRODUCTION  (HM) 
P.  O.  Box  2084  San  Antonio  6,  Tex. 


Distinctive  TITLES 
and  Expert  EDITING 

For   the   Amateur  and   Professional   16mm.   -  8mm 
Black  and  White  -  Kodachrome 
Price  List  on  Request 

STAHL  EDITING  &  TITLING  SERVICE 

33  West  42nd  Street  New  York,  N.  Y. 


Dad  and  his  deft  carving.  And  don't 
forget  to  end  the  sequence  with  Dad's 
revenge.  He  serves  Uncle  Joe  the  turkey 
neck  for  his  portion! 

To  round  out  a  Christmas  film  with 
a  punch,  shoot  a  running  gag  and  title 
combination.  Quite  simple  to  do,  it's 
a  variation  of  the  oldie  of  wrapping  a 
gift  in  the  center  of  a  series  of  nesting 
boxes.  Figure  out  how  many  titles  vou 
need  for  the  film.  Do  not  include  "The 
End"  title.  Print  the  main  title  on  the 
cover  of  the  first  box.  Wrap  it  in  wrap- 
ping paper.  The  postman  delivers  it  to 
Junior  at  the  door.  Junior  tears  the 
wrapper  from  it,  stares  at  the  card. 
Close-up  of  card  reads : 

FAMILY  FILMS  PRESENTS 
"Do  Not  Open  Till  Christmas" 

Now  fade  in  your  movie.  When  next 
title  is  needed,  show  Junior  taking  off 
ano  ther  wrapper .  He  finds  another  card , 
with  the  next  title.  On  the  title  just 
before  the  end,  Junior  finds  a  gift 
wrapped  in  tissue  paper.  At  the  end  of 
the  picture  Junior  unwraps  his  gift.  It 
is  a  necktie  on  which  is  embroided 
"The  End"  in  large  letters.  Fade  out. 

All  the  shots  suggested  in  this  article 
can  be  made  with  any  amateur  movie 
camera,  either  in  color  or  black  and 
white.  For  best  results  and  adequate 
overall  lighting  it  is  well  to  have  four 
No.  2  Photofloods  in  reflectors.  Or  use 
the  reflector-flood  lamps  which  have 
the  reflector  built  in.  Have  a  suitable 
extension  cord.  Shooting  closeups  con- 
serves light,  assures  adequate  lighting 
and  gives  a  fine  color  pattern  on  the 
scrden.  Be  sure  to  light  the  background 
as  well  as  the  object  being  photo- 
graphed as  color  does  not  look  well 
with  deep  dark  shadows. 

Complete  the  holiday  theme  with  a 
sequence  on  New  Year's.  Not  many 
people  continue  the  old  custom  of  the 
New  Year's  "at  home"  but  if  you  do, 
here's  a  chance  to  get  a  lot  of  old 
friends  down  on  film.  Why  not  a  se- 
quence of  visual,  instead  of  the  usual 
written  resolutions? 

For  example,  shoot  Dad  swearing 
off  tobacco,  only  to  find  that  every 
time  he  passes  the  cigar  box  the  cigars 
rise  and  stand  on  end,  to  taunt  him.  To 
film  this,  place  several  cigars  on  the 
top  layer  fastened  together  with  a  long 
black  thread.  Make  a  close-up  with 
the  light  near  the  camera  and  a  dark 
background  so  the  thread  will  not 
show. 

At  any  party,  don't  overlook  the 
possibilities  of  a  colorful  pattern  shot 
with  appetizing  canapes  arranged  in  a 
tray.  Close-ups  of  a  champagne  bottle 
being  opened,  ringing  bells  in  a  church 
tower  and  showers  of  confetti  sym- 
bolize the  demise  of  the  old  year  and 
the  birth  of  the  new,  and  are  simple 
shots  to  get.  Shoot  them  when  con- 
venient and  splice  into  the  story  later. 
However  you  do  it,  the  important 


A  New  Name  in  Movie  Film 
Brings  you  Outstanding  Values 

GUARANTEED  FRESH 
BLACK  &  WHITE  PANCHROMATIC 
FILM 

Arco  Movie  Film  is  a  terrific  buy  for  critical 
movie  fans.  You  get  fresh,  fine  grain,  pan- 
chromatic film  plus  the  "extra"  of  individual 
attention  to  every  roll  of  film. 

Our  automatic  processing  machines  insure 
even  development  right  out  of  the  edge  of 
every  frame.  Where  the  exposure  is  above 
or  below  normal,  corrective  developmen  I 
brings  out  all  possible  detail.  When  ready, 
the  film  is  carefully  wound  on  spools  and  re- 
turned quickly  and  safely. 

LOOK  AT  THESE  PRICES! 

Weston  SO,  Tungsten  32 

8mm— 25  ft.  Double  8  $1.80 

16mm— lOOft   4.80 

16mm  Magazine— SO  ft   2.95 

24  Hour  Laboratory  Processing  Included 

WE  PROCESS  ANY  BRAND  OF 
B  &  W  FILM! 

24  Hour  laboratory  Service 

8mm— 25  ft.  Double  8  60c 

16mm— 50  ft  60e 

16mm— 100  ft  80c 

B  &  W  FILM  DUPLICATING 

1 6mm  to  8mm  6c  per  1 6mm  ft. 

1 6mm  to  1 6mm  4e  per  1 6mm  ft. 

SEND  CHECK  OR  MONEY  ORDER 
$1.00  DEPOSIT  ON  C.O.D. 

Dept.  112 
ARCO  MOVIE  FILMS,  INC. 
861  6  Fourth  Avenue     Brooklyn  9,  N.Y 


CUT  HOME  MOVIE  COSTS 

with    BLACK    and    WHITE  fine 
grain  S  e  m  i-O  r  t  h  o  c  ro  m  a  t  i  c 
Reversible    Film    for   finest  re- 
sults— lowest  cost. 
16mm.  Reversible 

Outdoor  Film 
100-ft.  Roll  Only  2.50 
Rating  Scheiner  1  8 
8mm.  Reversible 

Outdoor  Film 
25'  Dble.  8,  only  1.25 
VIS-O-PAN 
Full  Panchromatic.  Indoor-Outdoor 

Double  8mm. —       25  ft  $2.00 

1  6mm.—      1 00  ft   5.00 

Same  day  processing  included.  See 
your  dealer  or  send  money  direct. 

VISUAL  INSTRUCTION 
SUPPLY  CO.   Dept.  12 
1749  Broadway  Brooklyn  7, N.Y. 


FOR  SALE  OR  RENT 

58  Kodachrome  Scenics 

in  8  and  16mm 

Circular  free  on  request.  Large  film  Rental 
Library.  Titles  made  to  order.  Producers  of 
Commercial  Sound  Motion  Pictures. 

Zenith  Cinema  Service,  Inc. 


3252  W.  Foster  Ave. 


Chicago  25,  III. 


EVERYTHING  PHOTOGRAPHIC 
AND  CINEMATIC 

For  Professional  and  Amateur 
New  and  Used 
Bought,    Sold,    Rented,  Repaired 

Now  On—  Our  1 0th  Anniversary 

Sale — Buy  Now  &  Save 

HOLLYWOOD  CAMERA 
EXCHANGE 

1  600  CAHUENGA  BLVD.        HOLLYWOOD  2  8,  CAL. 
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for  a  CHRISTMAS 

YOU'LL  REMEMBER 


UNDERWRITERS'  LABORATORY 


Now  you  on  be  sure  you  11  capture  those 
hours  in  bnllunt  s*renes  ih-u  LIVE.  Forget 
exposure  jnd  liphtmi:;  Pouelitc's  exclusiv 
tures  cujrjntee  perfect  results  even'  time! 

CHECK  THESE  IMPORTANT  FEATURES 

•  built-in  dimmer  aids  composing 

•  action-coupled— follows  the  subject 

•  ideal  for  color— full  front  iHumination 

•  built-in  fuses  save  time  and  temper 


SEND  FOR  FREE  BOOK 
NOW  AVAILABLE- 


lete  with  four  GE 
bulbs  and    Carry-pcV  ', 

$191)3.  JUNIOR  .5695. 
Complete  with  two  GE 
bulbs  and  Carry-pok", 

S9  98. 


priceless  Christmas 
vour  worries  jbour 


SECRETS  OF 
NDOOR  PHOTOGRAPHY  ' 


Just  clip  this  coupon  and  mail  it  to:    »  \r 
POWEL  PRODUCTS.  INC,,  Dept."        134  N. 
LaSalle  St.,  Chicago  2.  111.  for  your  free  copy  of  this 
colorful  booklet. 
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Perfed  Christmas  Gifts: 

WELD  GAME  FILMS 

Four  years  in  the  making!  See  thrilling  movie 

films  that  took  days  of  stalking  —  game  pictures 

caught  once  in  a  lifetime.  All  footage  taken  by 

famed  Eberhart  organization. 

CURRENT  HITS  .  .  . 

"Busy  Beaver"  "American  Deer" 

"Leaping  Tuna"  "Rocky  Mountain  Elk" 
"Bear?!"  "Big  Horn  .Sheep" 

"Moose!"  "Prong  Horn  Antelope" 

"Spotted  Fawns"  "American  Bison" 

Order  anv  of  the  above  at  these  prices  — 

50'    SUM  Black  and  W  hite   $1.75 

50'    SMM  Color   S4.80 

100'  16MM  Black  and  White   $3.50 

100'  16MM  Color  $15.00 

Sent  postpaid  with  check,  cash,  or  M.O.  C.O.D. 

if  you  wish.  10*7   discount  for  three  or  more. 

Free  list  on  request. 

WILD  LIFE  FILMS  COMPANY 

Dept.  12-H  6063  Sunset  Blvd..  Hollywood,  Calif. 


ANIMATED  MOVIE  TITLES 
8  mm.  or  16  mm. 

BLACK   &   WHITE     •  KODACHROME 


WE  ENLARGE  8  mm.  to  16  mm 
WE  REDUCE  16  mm.  to  8  mm 
WE  DUPLICATE  8  mm.  OR  16  mm 

(BLACK  &  WHITE  OR  KODACHROME) 


DISTINCTIVE  ANIMATED  TITUS 
MADE  TO  ORDER 


FADES  • 
ZOOMS 


DISSOLVES  •  FLIPS 
EXPLOSIONS  •  ETC.. 


FREE  SAMPLE  TITLE  s  mm.  .,  i*  mm. 

GIVE  DEALER'S  NAME 


U.S.  PHOTOGRAPHIC  EQUIPMENT  CORP. 

447  lOGIfS  IVfNtlf    •    IIOOItTN  IS.  N.  T. 


thing  is  to  capture  some  of  the  fleeting 
moments  of  holiday  happiness  which 
will  bring  repeat  performances  every 
time  thev  are  shown. 


Tricky  Effects 


•  continued  from  Page  621 

only  the  rope  edge  is  apparent  on  the 
screen.  When  the  dauntle's  hero  trips 
lightly  across,  the  plank  will  bend 
and  sway  with  his  weight  just  as  a 
rope  would. 

Camouflage  the  ends  of  the  plank 
with  rocks  or  vegetation.  In  editing, 
insert  some  long  shots  of  high  build- 
ings to  emphasize  the  impression  of 
height. 

One  more  camera  stunt  should  be  in- 
cluded in  any  list  of  easy-to-do  effects 
which  can  bring  variety  and  drama  to 
the  home  movie  screen. 

The  under-belly  closeup  shot  of  a 
moving  vehicle  is  alwavs  effective, 
whether  filming  a  climatic  chase  or  a 
trick  train  wreck. 

The  chief  problem  is  selecting  a  lo- 
cation. The  camera  is  to  be  safelv  en- 
sconsed  in  a  hole  or  pit  where  it  can 
shoot  as  the  train  or  auto  roars  over- 
head. A  culvert,  bridge  or  other  de- 
clivity provides  a  natural  location,  or 
a  pit  may  be  dug  in  the  earth  and  care- 
fully covered  with  planks.  Select  a 
downgrade  so  the  camera  will  shoot 
at  an  angle  above  the  horizon. 

With  slow-moving  subjects,  shoot 
at  8  or  12  frames  per  second  to  acceler- 
ate the  activity.  Higher  speeds,  32  or 
64  frames,  provide  a  slow  motion  effect 
on  the  screen.  With  both  slow-motion 
and  fast-motion  shots,  a  variety  of 
effects  can  be  obtained. 

This  "worm's  eye  view"  shot  need 
not  be  limited  to  vehicles.  Horses,  and 
even  people  walking  will  seem  to  walk 
right  over  the  screen — making  your 
audience  duck  or  scream  in  self  defense. 
Trv  it  and  see. 


Cine  Color  Paradise 

•  continued  from  P#ge  629 

Yukon  Territory,  with  the  aid  of  a 
contrivance  called  a  "rocker."  I  was 
naive  enough  to  believe  the  story,  and 
to  gave  him  a  small  donation. 
Upon  my  return  to  Dawson  the  follow- 
ing year,  I  saw  this  character  at  the 
same  spot  still  claiming  that  we  was 
extracting  gold  at  the  rate  of  $15-00 
per  day.  I  then  learned  that  the  money 
was  extracted  from  gullible  tourists, 
and  not  from  the  soil. 

Boarding  a  plane,  I  flew  to  Fairbanks, 
Alaska,  where  on  June  21,  the  longest 
day  of  the  year,  the  midnight  baseball 
game  attracted  many  photographers. 

At  Ft.  Yukon,  an  hour's  flight  with 
a  bush  pilot  from  Fairbanks,  and  just 
North  of  the  Artie  Circle,  I  got  shots 


BIGELOW 
MOTION  PICTURE  FILM 

COMPENSATED  IN  PROCESSING 
TO  CORRECT  EXPOSURE  ERRORS 


Do  All 
A.S.A.  40-24 

o  ■ .  ~  j  rj : 

A.S.A.  16-6 

25  ft.  8-8mm. 

$1.94 

$1.35 

100  ft.  16mm. 

4.45 

3.45 

50  ft.  16mm. 
magazine 

3.25 

2.75 

ABOVE  PRICES  INCLUDE 
24-HOUR  PROCESSING  SERVICE 

8/ge/ow  Film  is  New,  Fresh 
Stock.  Not  War  Surplus 


PROCESSING  SERVICE  ON 
FILM  OTHER  THAN  OUR  OWN 

25ft.  8mm.   .  $  .50 
100  ft.  16  mm..  1.50 
50  ft.  mag. .  .  .75 

(if  we  keep  magazine) 

1.00 

(if  we  return  magazine) 


California  buyers  please  include  sales  tax. 

MAIL  ORDERS  GIVEN  PROMPT  SERVICE 

The  snap  and  sparkle  associated  with 
professional  motion  pictures  are  yours 
when  you  use  NEW  COMPENSATED. 


6449  Regent  St.  Oakland  9,  Calif. 


MAJOR  $4*5 


6mm  SOUND 
FEATURES 


WITH  SHORTS 


NATIONAL 

71  DEY  ST.,    N.Y.  C.  7,  N.  Y. 


20'  cord  for  action  free- 
dom. Master  switch.  Li|ht 
above  lens  for  efficient 
lighting  on  moving  sub- 
jects. Fits  all  Movie  or 
Still  cameras.  Compact 
and  lightweight.  Exposure 
chart  included.  If  dealer 
can't  supply  you,  order 
direct. 


Now  Only 

*395 


less  bulbs 


A.  L.  BENSEN  &  CO.. 
Slater,  Island  2.  New  York 
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HOME 
MOVIES 

DESIGNED 
TO  DELIGHT! 

The 
Very  latest 

New  100  ft.  releases 
16mm    56. 00  avail- 
able in  sound:  8mm. 
$5.50. 

HELENE  DIST.  CO. 

182  Peoce  St.         Pro»..  R.  1. 

FREE  LIST 
ON  REQUEST 

MASTERPIECES  OF 
EARLY  SCREEN  ARTISTRY 

available  for  your 
Home  Movies  Screen  through 
NU  ART  FILMS,  INC. 

The  work  of  such  masters  of  early 
screen  history  as  Douglas  Fairbanks, 
Rudolph  Valentino  and  Gloria  Swan- 
son  have  been  carefully  preserved  in 
the  EARLY  FILMS  section  of  NU  ART'S 
library,  for  enjoyment  as  well  as 
study.  Laugh  and  cry  again  with  Fair- 
banks in  "BLOWING  HIS  TOP,"  Bing 
Crosby  in  "LOW  DOWN"  and  many 
others.  Through  NU  ART'S  foresight, 
these  forerunners  of  today's  movies 
are  available  to  you  at  very  nominal 
cost  both  Sound  and  Silent.  Write  for 
our  complete  catalogue  of  features  and 
shorts. 


AT  l*SV. 


HOME  MOVIES 

WITH 

THIRD  DIMENSION 

they  work  in  any  standard  projector, 
no  alterations. 

AN  AMAZING  SCIENTIFIC  DEVELOPMENT 
Thrill  your  friends  with 

"TRU-LIFE  THRILL,"  the  first  and  only  3- 
dimensional  Home  Movie  ever  made  in 
photographic  history! 

•  •  • 

SEND  TODAY  FOR: 

8mm  reel  (silent).  ...  $  6.00 
16mm  reel  (silent)  .  .  .  12.00 

or  send  25c  for  sample 
of  this  type  of  3-dimension. 

Horner-Cooley  Productions,  Inc. 

6356  HOLLYWOOD  BLVD. 
HOLLYWOOD  28,  CALIF. 


of  the  sun  reflected  in  the  Yukon  River 
at  midnight.  From  June  10  to  July  6 
each  year,  the  sun  is  visible  for  24 
hours.  On  the  shortest  day  of  the  year 
(December  21),  the  sun  is  barely  visible 
on  the  horizon,  and  only  for  an  hour. 

Mt.  McKinley  was  a  must  on  my 
schedule,  but  I  had  to  wait  weeks  for 
clear  weather.  The  20,300-foot-high 
temperamental  giant,  North  America's 
highest  peak,  shows  off  only  on  clear 
days,  when  the  white  capped  peak 
dramatically  pierces  the  blue  sky. 

En  route  to  Nome,  we  flew  over  Big 

Diomede  Island  in  Russian  Territory, 
and  Little  Diomede  Island  in  Alaska 
Territory.  They  are  separated  by  only 
two  miles  of  water  and  the  Interna- 
tional date  line.  When  it  is  Sunday  in 
Little  Diomede  it  is  Monday  in  Big 
Diomede. 

Glacier  Breaks  Up 

Anchorage,  the  largest  city  in  Alaska, 
and  the  focal  point  in  the  chain  of 
Alaska's  air  defenses,  has  a  population 
of  25,000  supported  mainly  by  the  U.S. 
Government.  From  the  many  points  of 
interest  near  here,  I  chose  Lake  George, 
70  air  miles  away.  Hemmed  in  by  three 
glaciers,  the  water  in  this  lake  rises 
each  summer  until  it  breaks  through 
an  ice  dam  created  by  the  Knik  Glacier. 
In  one  week,  this  lake,  16  miles  long 
and  four  miles  wide,  drops  150  feet 
until  it  is  completely  empty.  More 
than  500  billion  gallons  of  rushing 
water  cut  a  gorge  between  the  glacier 
and  the  mountain.  Great  walls  of  blue 
ice  over  200  feet  high  topple  into  the 
chasm. 

After  the  lake  has  emptied,  the 
glacier  moves  against  the  mountain 
again,  sealing  the  lake,  in  preparation 
for  next  year's  performance,  while 
thousands  of  icebergs  are  left  stranded 
on  the  dry  bed  of  Lake  George. 

The  break  up  of  Knik  Glacier  has 
been  photographed  only  four  times, 
due  to  the  inaccessibility  and  risk  in- 
volved in  reaching  this  place.  While 
in  Anchorage,  I  met  Andrew  Snyder, 
who  is  one  of  the  few  men  to  have 
seen  this  world's  wonder  and,  we  pre- 
pared to  photograph  the  event. 

After  a  perilous  landing  among  float- 
ing icebergs  in  a  single  motor  plane 
equipped  with  pontoons,  we  packed  in 
with  our  equipment  to  a  camp  site 
three  miles  distant. 

Day  and  night  for  a  week,  huge  walls 
of  ice  cascaded  into  the  gorge.  After 
taking  pictures,  the  lake  being  dry,  we 
had  to  hike  seven  miles  to  a  lagoon 
where  a  plane  could  pick  us  up. 

I  returned  with  Snyder  the  following 
summer  to  shoot  the  spectacle  again 
and  to  get  shots  of  the  flood  and  the 
stranded  icebergs  that  we  missed  the 
year  before. 

I  have  seen  many  films  of  Alaska, 
but  most  of  them  were  taken  in  dismal, 


COMMONWEALTH 

16  MM.  SOUND  POPULAR  HOME  MOVIES 


13  MAJOR  COMPANY 
CARTOONS  $coso 

Available  in.  Kodachrome  at  D.£ 


and-  in  Black  and  White  at 


$|750 


Never  Before  Offered 
at  these  Low  Prices 


MOLLY  MOO  COW 
AND  THE  INDIANS 
MOLLY  MOO  COW 
AND  ROBINSON  CRUS0I 

M0LIY  MOO  COW 
AND  THE  BUTTERFLIES 

MOLLY  MOO  COW 
AND  RIP  VAN  WINKLE 

THE  GOOSE  THAT  LAID 
THE  GOLDEN  EGGS 


TROLLEY  AHOY 
T00NERVILIE  PICNIC 
TOONERVILLE  TROLLEY 

BOLD  KING  COLE 
NEPTUNE'S  NONSENSE 
CUPID  GETS  HIS  MAN 

irS  A  GREEK  LIFE 
A  WAIF'S  WELCOME 


Each  Cartoon  a  full  length  subject  in  16  MM. 
Sound,  approximately  300  feet  in  length  with 
RCA  High  Fidelity  Recording 

filiATA        /  Get  full  information  from  Farnan 

rilUlU        I  and  Seemann,  752  North  Highland 

rnn  \  Avenue,  Los  Angeles  38,  California 

DEALERS  I  or: 


write  directly  to 

COMMONWEALTH 

FILM  &  TELEVISION,  INC. 


723  Seventh  Avenue 
New  York  19,  N.Y. 


J  UNIQUE  FILMS 


for  all  double  8mm,  single  8mm, 
and  16mm  cameras... 


•  PROJECTS  RICH  WW*  HUE. 
ENHANCING  EVERY  SCENE 

•  EXPOSURE  INDEX— 
20-5 

•  GUARANTEED 

FRESH  STOCK  f 


■Available  in.... 
e  8mm(D0UBif  rSiNGLfl 
•  16  mm 

(PLEASE  MAIL  DEALER'S  NAME  IF  HE  CANNOT  SUPPLY  YOU) 

ESO-S,  INC.,  47m. %  HOLLY,  KANSAS  CITY,  2,  MO. 


APPROVED  NEW  LIST 
ON  REQUEST! 

Add  these  unusual  films  to  your  home  movie 
library  now!  100  ft  releases  8mm  5  5  50  16mm 
$6.00.  ovoiloble  with  sound. 

u  TASC0  SUPPLY  CO.  m 

P.  O.  BOX  6,  NORTH  STATION 
PROVIDENCE,  R.  I. 


KODACHROME 
DUPLICATES 

8mm  or  16mm 

lie  PER  FOOT 

Minimum  $3.50  —  Also  B  &  W 
MAIL  ORDERS  ACCEPTED 

3ST5  Sunset  Blvd.       Hollywood,  Calif. 


653 


New  Release!! 
"TREASURED  MEMORIES" 

The  World  Famous  California  Spring  Garden 
show — enhanced    with    a    delightful    story — 
PLUS  outdoor  gardens  and  patios. 
Acclaimed  by  Directors  of  show  as  S  L"  P  E  R  B I 

500'  Kodachrome,  Silent   $85 

Check  or  M.O.  or  C.O.D. 
(Calif,  orders  please  include  3%  tax) 

EGON  A.  DITTMAN,  Cine  Technician 

Box  734,  Berkeley  1  •  California 


MOTION  PICTURE 
i6*  PRINTERS  8™ 

CONTINUOUS  REDUCTION 

SEND  FOR  DESCRIPTIVE  LITERATURE 

UHLER  Mzc&netlr. 

15778  WY0,vJlNG  AVE.  DETR0IT2I.MICH 


PHOTOGRAPHY 

Give  your  home  movies  that  "Professional  touch" 
— train  in  ALL  phases  of  photography.  Our  Home 
Study   Course  includes  valuable   instruction  in 
16  mm  movies.Re$idenr Training  in  "still"  work 


Write  TODAY 
Dept.  "114"  10  W.  33  St.,  N.Y. 


ITALIAN  FILMS  FOR  RENT 
OR  SALE 

FLORENCE — with  Ferruccio  Tagliavini — One  reel 
ROME — with  Tito  Gobbi.  of  La  Scala— One  reel 
AVE  MARIA  Schubert  —with  Gino  Bechi—  One  reel 
and  many  others — List  available 


Box 


CALABRO  FILM 

35  Time  Plaza  Station.  Brooklyn  17,  N.Y. 


WORLD 


NATIONAL  PARKS 
TRAVELS  •  WESTERNS  •  ATOM  BOMB 
WAR  THRILLS  •  ALLURING  MODELS  •NOVELTIES 

BIG  85  SUBJECT  CATALOG .  4:  IN  STAMPS 
KOPACHROMf   WAIKIKI   SAMPLE  I-  (sncnzu) 

=  NO    C  O  O  'S  -  NO  FOREIGN  SHIPMENTS 

IN  COLOR.   PRODUCTIONS.  ELMIRA.N.Y. 


NEW  SELECTI0N  OF  UNUSUAL  FILMS 


FOR  HOME  ENTERTAINMENT 


8mm 
8  mm 
8mm 


50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 
50  ft. 


GRINDS    &  BUMPS 

LONG  HAIR 

BLONDE  UNDERWATER 

MILK  SHAKE 

RISING  CUTIE 

SUN  BABY 

BABY  DOLL 

COOLING  OFF 

MISS  DEB 

DYNAMIC  INTERLUDE 

t.  .  .  .52.75  16mm  10< 
t.  .  .  .    5.50        16mm  20( 


100  ft.  16mm 
100  ft.  16mm 
100  ft.  16mm 
100  ft.  16mm 
lOO  ft.  16mm 
100  ft.  16mm 
100  ft.  16mm 
100  ft  16mm 
iOO  it.  16mm 
100  ft.  16mm 


I  FULL  COLOR  ART  SLIDES 

I  25  GLAMOUROUS  ART 

I  STUDIES   

I  SLIDE  VIEWER 


SPECIAL  II!1 

$6.75  i 


Money  orders,  C.O.D. 's  and 
Checks  Accepted 

EXCEPTIONAL  TRADE-IN  ALLOW. 
ANCE  ON  ALL  TYPES  OF  CAM- 
ERAS i  EQU  IPMENT. 
FREE:  8mm  &  16mm  ART  FILM 
and  CAMERA  B\RGA!N  CATALOG . 
Write  for  it  today 

-/INC 

140   liberty  St.,    N.  Y.  6,    Dept.  H-12,  CO.  7-5172 


BOOKS 

Make  good  .    .  . 

CHRISTMAS 

presents  
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rainy  weather.  I  conceived  rhe  idea  of 
photographing  Alaska  in  sunshine, 
little  dreaming  it  would  take  me  four 
summers  to  accomplish  this,  but  thanks 
to  Kodachrome,  I  believe  I  have  cap- 
tured some  of  the  color  and  grandeur 
of  a  great,  photographically  uncharted 
area. 

THOMSEN'S  TECHNIQUE 
AND  EQUIPMENT 

PROJECTED  AT  THE  rate  of  SO- frames 
per  second,  Carl  Thomseri s  2-reel  travel- 
ogue runs  lx/2  hours.  The  JO- frame  projec- 
t/on rate  speeds  up  the  action  of  shots  made 
at  16  fps. 

The  sound  background,  Tschaikowsky's 
Sixth  Symphony,  the  Alaska  Flag  Song, 
and  a  sound-effects  record  purchased  from 
a  radio  supply  store,  is  carefully  timed  to 
point  up  climatic  moments  in  the  film, 
such  as  the  breaking  up  of  the  ice  glacier. 

To  photograph  the  midnight  sun,  he  set 
the  camera  up  on  a  tripod,  and  took  a 
series  of  single  frame  exposures,  about  5 
seconds  apart,  for  an  hour.  On  the  screen, 
it  runs  about  50  seconds,  during  which  the 
sun  is  seen  to  move  steadily  across  the 
horizon. 

Thomsen  uses  a  Cine  Kodak  Special 
camera,  and  a  Cine  Kodak  16,  magazine 
loading.  The  latter  was  taken  along  as  an 
emergency  camera,  but  was  used  to  film 
many  shots.  The  standard  1-inch  lens  was 
used  mostly,  although  a  wide  angle  lens, 
and  a  2-inch  lens  also  was  included. 

A  6-mch  te/ephoto  (J  -J  .5)  was  used  in 
filming  distant  animals,  such  as  bears 
hunting  salmon,  and  trumpeteer  swans 
taking  off,  however,  Thomsen  found  that 
ha^e  and  heat  waves  made  it  difficult  to 
get  sharp  footage  with  the  telephoto,  and  it 
was  seldom  used. 

In  addition  to  Kodachrome,  daylight 
type,  some  Kodachrome  Type  A  Qphoto flood 
type)  was  used  in  filming  ice  scenes.  The 
latter  film  provided  a  bluish  cast  well  in 
keeping  with  the  subject.  No  filters  were 
used.  Practical!)  all  of  the  shots  were  made 
on  a  tripod. 

The  biggest  problem  was  weather.  Only  a 
clear,  unclouded  sun  can  provide  sparkling, 
colorful  illumination  for  scenic  views.  The 
best  time  to  shoot  is  after  a  rain,  when  the 
sun  comes  through  into  clean,  rain-washed 
atmosphere,  and  nature's  brilliant  colors 
show  up  to  best  advantage. 
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"STOP  APOLIGIZING" 
FOR  YOUR  MOVIE  TITLES 

Write  today  for  o  FREE  A-to-Z  Sample  Title  Teit 
Kit.  Make  titles  that  are  different  .   .   .   better  and 
tailored  to  your  taste.  Try  our  method    .   .    .  FREE. 
Complete  color  or  B.&W.  Outfit  $6.50 

A-to-Z  MOVIE  ACCESSORIES 


175  Fifth  Avenue       Dept.  H 


New  York  10,  N.Y. 


ARE  YOUR  LENSES 

UP  TO  DATE? 

Our  Lens  Coating,  applied  by  skilled  technicians  under 
high  vacuum,  will  help  you  get  the  kind  of  pictures  you 
have  always  been  seeking.  Get  purer  colors,  better 
shadow  details  and  a  faster  lens.  Highest  quality  and 
lowest  prices.  WR'TE  TODAY. 

CENTURY  PRECISION  CO. 

Coating  Dept.  •  11960  Wilshire  •  Los  Angeles  25,  Calif. 


2Va  x  3%  COLOR  PRINTS  50c  EACH 

Price  of  Larger  Prints  on  Request 

From  8  and  16mm  Color  Film 

Send  3  frames  or  tie  thread  next  to  frame  desired- 
Add  25c  handling  charge  on  orders  of  less  than 
S5.00.  No.  C.O.D.'s. 

HOUSE  OF  COLOR 
1108  Seal  Way  Seal  Beach,  Calif. 


YELLOWSTONE  PARK 

Complete  cycle  ol  "Old  Faithful"  ,  f 
Emerald  Pool  —  ^  ,  ■ 

Green  Sprinc  i 
Rainbow  Pool 
|  Spol^tinc.  Geyser  i 

I  200  ft.  in  Color  lomm  $35.00  i 

FENNELL  ENTERPRISES.  P.O.  Box  458 
Seattle  11.  Washington 


Two  3-  stamps  for  giant  catalogue 


null \ Cm  iBH  '  muMBgy 


REED  &  REED  DISTRIBUTORS,  INC. 

7  5  0  8   3  rd   AVE.,    BROOKLYN   9.  N.Y. 


frame-  WINDBACKS 

COUNTING      «  HlVUnVAM 

Guaranteed  accurate.  Expertly  engineered  and 
installed.  Money-back  guarantee. 

•  Keystone    $24.95     •  Fllmo  $29.85 

•  Eastman     $29.85      •  Revere  $29.85 

Precision  Built  Accessories  for  Every  Need 
Write  Us  Your  Requirements 
CUSTOM  BUILT  CAMERA  ACCESSORIES  CO. 
5712  Cedar  Springs  •  Dallas.  Texas 


X M AS  SPECIAL 

Ampro  YA  sound  projector,  15  watt  amplifier, 

12*  speaker  and  25  reels  sound  film   $385.00 

Bolex  H-16custom  model  outfit  cost  $635.00-  $385.00 

Revere  16  turret  with  3  lenses  $185.00 

Bolex  G8  16  projector  $160.00 

Zeiss  Ikon  8mm  with  F  2  Sonnar  d  case  .  I  95.00 
Goldie  master  slide  projector  2  carriers  &  case  $  65.00 
1336  Exposition  Blvd. 
Los  Angeles  7.  Calif. 


TOM  CARRILLO 


,  THE  SUPER  TITLER  $1.50. 

Choice  o(  Black,  Red,  Green  or  Brown  background. 
115  1*  contrastine  letters. 

COMINATION  SET  $3.95 


■  backs 


1 1 


WRITC  FOR  FREE  SAMPlf  OF  SUPiR   TITLiR  SET 
GEM  PHOTO  SUPPLY  CO. 

15  East  17th  St.,  New  York  3,  N.Y. 

BALM  — 1 6  MM 
KODACHROME-' 
BLACK  &  WHITE 


8  MM 
.nlarqed  to  16. 
16MM  Reduced  to  8. 
Free  Catalog,  on  Request. 


but  can  he  splice  film?" 


OUTSTANDING  ART  FILMS 
Never  Before  Offered  For  Sale 
Order  by  No.  1,  2,  3,  4,  5,  6,  7,  8,  9 
8mm  $2.75  16mm  $5.00 

8x10  glossy  photo  of  subject  matter 
25  cents  to  cover  handling 
CRITERION  FILMS 
1600  Chancellor  St.  ♦  Phila.  3  Penn. 
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CLASSIFIED  ADVERTISING 

RATES:  10c  per  word.  Minimum  ad  $2.  Add  5c  per  word  for  text  in  capitals. 


EQUIPMENT  FOR  SALE 


•  NEW  model  Bolex  H-16,  Eye-level  focusing,  F  1.9 
lens,  $298.50.  (Modernize  yours:  Eye-level  focus  $42.50). 
Super  wide  angle  F/1.5  13mm  $88.25.  Everything  for 
Bolex  (Specializing !)  SEYMOUR'S,  245-1  West  34  Street, 
New  York. 

•  CHRISTMAS  Special— 40x40.  30x40,  brand  new 
beaded  screens,  box  and  tripod,  $8.75  each.  50  Ft.  8mm 
old  time,  travel,  sports  and  comedy  films — SI. 00  each  or 
six  for  $5.00.  We  buy,  sell  &  swap  all  photographic  equip- 
ment. CAMERA  SHOP,  760  Broad  St.,  Providence  7, 
Rhode  Island. 

•  CINE  LENSES  — High  Speed,  Wide  Angle,  Tele- 
photo.  For  those  sparkling  outdoor  and  indoor  winter 
pictures. 

COATED  FOR  8MM  CAMERAS 

9mm  F,  2.5  Wollensak  Wide  Angle  Universal 

Focus  S  43.75 

y2"  F/1.9  Berthiot  Cinor  (Focusing  Mount)..  .  39.50 
1?V  F/3.5  Telephoto  Anastigmat  (3  time 
magnification)  (in  focusing  mount)   36.50 

IN  FOCUSING  MOUNTS  COATED 

FOR  16MM  CAMERAS 

17mm  F/2.7  Carl  Meyer  Wide  Angle   49.50 

1"  F/1.9  Wollensak  Raptar   58.09 

2"  F/2  Schneider  Xenon   99.50 

3"  F  '2.8  Carl  Zeiss  Tessar   109.50 

6"  F..  5.5  Schneider  Tele-Xenar   124.50 

These  are  only  a  few  of  our  tremendous  selection — the 

world's  largest  stock  of  lenses.  We  have  what  you  want — ■ 

15  days  trial — satisfaction  guaranteed.  Send  this  ad  in  for 

free  catalog  and  lens  list. 

BURKE  &  JAMES,  INC. 

321  So.  Wabash  Avenue  Chicago,  III.,  USA 

Att.:  H.  A.  Manay 

•  TRADE  in  your  old  equipment  on  a  new  Bolex  8  or 
16mm  turret  camera,  or  on  a  new  Victor  model  V.  Highest 
trade-in  allowance.  Also  used  Bolex  H-16,  Bell  Howell  8 
with  turret.  Both  like  new.  Used  Clarus  35mm,  Korelle 
Reflex  outfit,  Busch  Pressman  model  C.  All  in  perfect 
condition.  10  days  free  trial.  PANHANDLE  CAMERAS, 
Scottsbluff,  Nebr. 

•  B&H  TRI-LENS  8mm.  Critical  focuser,  new  motor. 
Three  lenses,  matching  finder  objectives:  1"  F/1.5 
Taylor-Hobson,  focusing;  2"  F/3.5  Ektar,  coated,  focus- 
ing; Yi "  F/2. 5  Taylor-Hobson.  Deluxe  compartment  case. 
Focusing  alignment  gauge.  Filters,  adapter  rings,  sun- 
shades, $195.00.  Revere  Model  85  8mm  Projector,  carry- 
ing case.  Used  only  four  hours.  $75.00.  CLIFTON 
SMITH,  1515  S.  Magnolia  Ave.,  Los  Angeles  6,  Calif. 

BASS  SAYS: 
For  Christmas  .  .  .  present  yourself  with 
a  fine  used  projector,  unconditionally 
guaranteed,  with  maximum  illumination. 

CHARLES  BASS,  President. 

Keystone  K-160  projector,  750  watt,  Case  $  95.00 

Bell  &  Howell  Filmo  Master,  750  watt.  Case ....  150.00 

Bell  &  Howell  129  projector,  750  watt,  Case   175.00 

Ampro  YC  projector,  750  watt,  Case   195.00 

Victo;  Model  24  sound   185.00 

Bell  &  Howell  138  C  sound,  single  case   242.50 

Bell  &  Howell  120F  sound   295.00 

Bell  &  Howell,  400  watt  Model  57  silent 

projector,  Case   57.50 

We  buy  'em,  sell  'em,  and  trade  'em.  Complete  stocks 
of  new  Cine  Equipment,  all  makes. 

BASS  CAMERA  COMPANY,  DEPT.  HM 
379  W.  Madison  Street  Chicago  2,  III. 

•  16MM  developing  machine,  2  stainless  steel  100  ft. 
drums — excellent,  -5195.00.  Kodak  16mm  step  printer — 
$125.00,  Morse  tanks — $18.75.  16mm  Victor  sound  pro- 
jector— $145.00.  Hundreds  of  16-35mm  production  items. 
Inquire — free  list.  Trades  accepted. 

FLORMAN  &  BABB 
1254  Sherman  Avenue  New  York  56,  N .  Y 

•  NOW  you  can  make  your  own  duplicate  motion  pic- 
ture prints,  8  or  16mm,  black  and  white  or  color,  sound 
or  silent  with  the  New  Hollywood  Jr.  Printer,  $175.00. 
Bolex  H-16,  1"  F/1.5  lens  and  case  like  new,  $249.00. 
Filmo  70DA  with  turret  finder  and  three  positive  elements 
15mm,  1"  and  3"  lenses,  like  new,  $395.00.  Kodak  Model 
K  with  1"  F/1.9  lens  and  case  like  new,  $95.00.  Revere 
8mm  with  3  lens  turret,  wide  angle  and  1"  lenses,  special 
$72.50.  Robot  35mm  perfect  condition  with  3cm,  4cm, 
and  7.5cm  lenses,  sunshade  and  filter  and  case,  $125.00 
THE  CAMERA  MART,  INC.,  70  West  45th  St.,  N.  Y- 

•  70-DA  CAMERA,  motoi,  hand  crank  or  spring  drive. 
Wipe-off,  critical  focuser,  extra  counter.  15mm  Meyer 
F  1.5;  3"  Cooke  F/4  and  334"  Cooke  F/3.3;  Special 
case.  Good  condition,  $550.00.  E.  P.  HUNT,  1248 
Harriet  St.,  Palo  Alto,  Calif. 

•  16MM  MAGAZINE  CINE-KODAK  OWNERS— 
Save  over  50%  on  new  EK  Compartment  Cases  designed 
to  hold  ALL  accessories  including  camera,  extra  lenses, 
filters,  f'\m,  meter,  critical  focuser,  etc.  Genuine  leather, 
plush  lined,  padded,  carrying  handle,  lock.  Regularly 
$31.40.  Special  $14.50.  EASTERN  FILM  CENTER, 
1218  East  Che/ten  Avenue,  Philadelphia  38,  Pa. 


EQUIPMENT  FOR  SALE 


NATCO 
16MM  SOUND 
PROJECTOR 

With  Silent  Speed 
Axial-flow  Cooling  System 
Has  an  8"  Speaker 
5  watt  amplifier 

No  converters  necessary,  A.C-D.C  105-125  volt, 

50  or  60  cycle 
Up  to  2000  ft.  film  capacity 
750  watt  lamp  (1000  watts  can  be  used) 
2"  F/1.6  coated  lens 

Total  weight  (Projector  and  Speaker)  37  lbs. 

Frequency  range  30  to  10,000  cycles 

Underwriters  laboratories  approved. 

This  is  a  brand  new  projector  in  its  original  package  with 

original  factory  guarantee.  It  retails  at  $298.50.  Must  sell. 

Will  sacrifice  for  only  $225.00.  L.  TROUT,  9014  Larke 

Ellen  Circle,  Los  Angeles  35,  Calif. 

REVERE  8MM 
750  W.  PROJECTOR 

With  case  complete,  like  new,  $94.50  postpaid; 
will  discuss  trade-ins.,  ABBE,  503  Fifth  Ave.,  New 
York  17. 


•  NEW  .  .  .  DIFFERENT  .  .  .  Special  Effects  and 
$100.00  a  week  with  any  movie  camera.  Simplified  illus- 
trated book,  $1.00.  CORALART  PRODUCTIONS,  Box 
441,  Milford,  Conn. 


•  ZEISS  Ikon  35mm  camera  with  F:3.5  Novar  An- 
astigmat lens,  compur  shutter.  For  quick  sale,  $75.00 
with  case,  used  only  once. 

Box  MS  202,  HOME  MOVIES 
3923  W.  Sixth  St.,  Los  Angeles  5,  Calif. 

•  SPECIAL  Lens  Mountings.  Winding  Keys.  Flanges 
made  to  order.  Bellows  installed,  any  broken  camera 
repaired.  Estimates  given.  Prompt  service.  KENSING- 
TON CAMERA  SHOP,  No.  1  Conn.  Ave.,  Kensington, 
Md.  Dept.  D. 

FILMS  FOR  RENT  OR  SALE 


•  ARTISTS  &  COLLECTORS  Items.  Over  100  35mm 
slides  beautiful  color  poses  also  B&W  photos  excellent 
outdoor  photography.  16mm  100'  &  400'  reels  BdW 
or  color  movie  subjects.  Send  stamp  for  list.  CHARLES 
BRIGGS  PHOTO  SERVICE,  Dept.  M,  Box  9823  Los 
Feliz  Sta.,  Hollywood  27,  Calif. 

•  "CREATION  OF  LIFE"— Startling  new  series  in- 
cluding: Story  of  Conception,  Normal  Delivery,  Twins 
by  Breech  and  Delivery  with  Forceps.  Sample  reel 
16mm.— $5.00,  8mm— $3.50.  SHERWOOD  PICTURES 
CORPORATION,  1569H  Broadway,  Brooklyn  7,  N.  Y. 

•  HOME  MOVIES  FANS  join  our  happy  members 
from  coast  to  coast.  Membership  Card  $1.00  a  year. 
Rent  silent  and  sound  films  at  half  rates.  Free  rental 
monthly.  Keep  films  up  to  4  days.  Big  discount  on  new 
films.  Send  for  Membership  Card  and  complete  plan 
with  catalogue.  MIDWEST  FILM  CLUB,  Dept.  2, 
4758  W.  Madison  Street,  Chicago  44,  Illinois. 

•  BIRTH  OF  A  BABY— "CHILDBIRTH."  Outstand- 
ing film  of  the  complete  process  of  childbirth.  16mm — 
$10.00.  8mm— $5.50  postpaid.  MEDICAL  RESEARCH. 
1569  Broadway,  Brooklyn  7,  N.  Y. 

•  "HIGH  HEELS  and  Shapely  Siren,"  two  of  Holly- 
wood's sultriest  movies,  are  now  ready!  They're  both 
unusual,  exciting  GLAMOUR  HLMS,  starring  two  of 
the  most  alluring  models  you've  ever  seen.  PRICES: 
100'  16mm  $6.50,  50'  8mm  $3.75,  OR  both  for  $11.00  in 
16mm  or  $6.50  in  8mm.  Send  25c  for  our  GIANT  cata- 
logue, packed  with  exclusive  releases  you'll  want  to  own. 
EMPIRE,  Dept.  H,  P.O.  Box  23,  White  Plains,  N.  Y. 

•  USED  and  new  Castle  films.  8-16mm.  silent  and 
sound.  Send  for  lists.  ALVES  PHOTO  SERVICE,  INC. 
14  Storrs  Ave.,  Braintree  84,  Mass. 


FILMS  FOR  RENT  OR  SALE 


•  16MM.  COLOR  motion  pictures  of  Hawaii  and 
Samoa  available  in  sound  or  silent.  CINE-PIC  HAWAII 
1837  Fort  St.,  Honolulu,  Hawaii. 


•  FREE  MOVIES.  Thousands  of  subjects.  Interesting 
Entertainino,  Fascinating.  New  Directory — only  50c 
INTERNATIONAL  CINE  SOCIETY,  Dept.  102-H,  1300 
Taylor,  N.W.,  Washington  11,  D.C. 

•  PROJECTOR  owners!  16mm  sound,  silent,  8mm 
brand  new  prints;  Exclusive  Releases;  Art,  Comedy, 
Adventure;  ridiculous  prices.  Write  for  list.  BLAKELY, 
1136  N.  Formosa,  Hollywood. 

•  NEW  RELEASES  for  private  film  libraries.  100  ft. 
16mm  $6.00,  with  sound  $7.50;  8mm  $5.50.  Free  list. 
FILM  SUPPLY  CO.,  Box  442,  Baltimore  3,  Md. 

•  LOWER  Cost  Home  Movies!  New  Castle,  Official 
Sports,  Comedies,  Travels,  Musicals,  etc.  Lists  10c. 
TURKE  FILMS,  Hinsdale,  Illinois. 

•  FREE  Rental — 16mm — Film  Sources.  Latest  Com- 
pilation—$1.00.  WAVERLYN  CO.,  436  W.  42  St.,  N.Y. 
16,  N.Y. 

•  ATTENTION  MOVIE  FANS!  Latest  selection  of 
Home  Movie  Entertainment.  8-16mm  Silent,  Sound 
Features.  Comedies,  Shorts.  Join  our  club.  $1.00  yearly. 
Special  discounts  to  members.  Send  for  membership  card 
or  write  for  details  to  PARTHENON  FILM  LIBRARIES, 
P.O.  Box  1177-N,  Chicago,  III. 

•  TERRIFIC  SAVINGS  At  Imperial  on  16mm  sound, 
silent  and  8mm.  Special  100'  sound  shorts,  slightly  used, 
top  stars,  attractively  boxed — $1.75,  3  for  $5.00.  Over 
1,000  titles.  Refund  if  dissatisfied.  Liberal  discounts  on 
all  new  film.  Used  reels  and  cans,  priced  low.  Write  for 
free  lists  and  catalogues.  IMPERIAL  ENTERPRISE, 
INC.,  2010  74th  Street,  Brooklyn  4,  N.Y. 

•  8MM  only,  "THE  PASSION  PLAY"  life  of  Christ,  the 
first  Christmas,  to  the  first  Easter,  complete,  with  the 
greatest  cast  ever  assembled  in  any  Passion  Play. 
Made  in  35mm  and  rented  at  $20.  for  years.  Now  you  can 
own  a  NEW  complete  print  in  8mm  for  $20.  5-reels  800'. 
COPE,  5869  So.  Figueroa,  Los  Angeles  3,  Calif. 

•  16MM  SOUND  Musicals,  Comedies,  Novelties  and 
Oldtime  Movie  Shorts.  Dealers  prices.  JUBILEE,  723 
7th  Ave.,  New  York  19. 

•  16MM  SOUND  Feature  (2).  Must  sell  cheap.  3108 
N.  Odell,  Chicago,  III. 

•  CASTLE,  Official  Used.  8mm,  200  ft.  $1.95.  16mm 
400  ft.  silent  $4.95;  Sound,  $8.95.  Guaranteed.  Free  Lists. 
JEFFERSON  FILMS,  Sandusky,  Ohio. 

•  DEAR  HOME  MOVIE  FAN.  At  last  we  have  the  film 
you  have  been  waiting  to  get  .  .  ."THE  ANTARCTIC" 
...  a  film  of  authentic  operations  of  the  Byrd-U.  S.  Ant- 
arctic Expedition  1940  .  .  .  now  released  in  8mm,  16mm 
size.  Penguins,  Seals,  Whales  at  play,  Men  working,  Dog 
Teams,  Ice  Breaking  out,  Excitement,  Dangers.  Also 
coming  is  "Pitcairo  Island,"  the  home  of  the  Mutiny  on 
the  Bounty.  "Rapa  Island,"  the  small  Island  in  the  Pacific 
seldon  visited  by  ships.  "The  Straits  of  Magellon,"  a 
picturesque  trip  through  this  treacherous  water  passage. 
Send  for  catalogue,  5  cents.  These  four  films  by  "TEX" 
HELM  Cameraman.  GRACE  &  "TEX"  HELM  TRAVEL 
FILMS,  Dept.  HMA,  Carlsbad,  New  Mexico. 


•  FREE!  AMAZING!  NEW!  Movies  loaned  free— 
receive  unlimited  number  of  subjects  each  week.  Send 
$1.00  for  listings  to  obtain  films  loan-free.  EDUCA- 
TIONAL FILM  CENTER,  Dept.  H,  133  Murray  Street, 
Elizabeth  2,  New  Jersey. 

•  "GIRL  OF  THE  MONTH!"  Hollywood's  new 
variety  films  featuring  shapely,  curvacious  models. 
Different  girl  each  month.  8mm  or  16mm.  Send  for  sen- 
sational FREE  still  print!  BEAUX  ARTS,  Studio  D2, 
5514  Hollywood  Blvd.,  Hollywood  28,  California. 

•  16MM  SOUND  FILMS.  SHORT  SUBJECTS  $5.00 
REEL,  FEATURES  $35.00.  Exchange  your  films  for  65 
cents.  BEDNER,  5300  So.  Talman,  Cnicago,  III. 

•  THE  ANSWER  TO  MANY  ENTERTAINMENT 
PROBLEMS— A  GAY  ASSORTMENT  OF  MOVIES  OF 
THE  WIDEST  POPULAR  VARIETIES  OF  GLAMOUR, 
at  a  reasonable  cost.  Send  self-addressed,  stamped 
envelope.  SUPERLATIVE,  Montrose,  California. 

•  CLEARANCE  SALE  OF  16MM  FEATURES.  Want 
a  real  buy  in  16mm  SOUND  FILMS?  Take  advantage  of 
the  I.C.S.  1949  SALE  of  16mm  sound  FEATURES— 
comedies,  cartoons,  novelties,  musicals — new,  used. 
Specify.  Send  for  our  giant  list  "A"  today,  stating 
machine  you  own  (make  and  model).  INSTITUTIONAL 
CINEMA  SERVICE,  INC.,  1560  HI  Broadway,  New 
York  10,  N.  Y. 


•  NEW  PRINTS  for  outright  sale — complete  stories  in 
one  reel:  "Red  Stallion's  Revenge,"  "Alligator  Thrills," 
Frank  Buck  in  "Tiger  Fangs,"  "Danny  Boy,"  "White 
Gorilla."  Abbott  and  Costello,  Laurel  and  Hardy  com- 
edies. Available  in  8  and  16mm  silent,  and  16mm  sound 
versions.  Send  for  free  catalogs  of  sale  films.  LAWRENCE 
CAMERA  SHOP,  149  No.  Broadway,  Wichita  2,  Kansas. 
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FILMS  FOR  RENT  OR  SALE 

•  "MIDNIGHT  FANTASY"  feature  8mm.  rental 
$1.50.  Purchase  $14.75.  Guaranteed  entertainment! 
ESO-S,  47th  A  Holly,  Kansas  City  2,  Mo. 

•  "LADY  EVE"  GLAMOUR— EXCLUSIVE  MOVIES. 
Projectors.  Screens,  Viewers,  Strip-Films.  Free  catalog. 
HOME  PIX,  1674  Broadway,  New  York  19,  N.Y. 

•  MISS  America  of  1949— 8mm.  50'  Kodachrome, 
$7.50  (B  &  W,  $2.00);  16mm.  100'  Kodachrome,  silent, 
$14.75  (B  &  W,  $4.00).  Free  catalog.  ESO-S,  47th  and 
Holly,  Kansas  City  2,  Missouri. 

THIS  —  IS  —  IT 
The  bargains  you  want — 400  ft.  Sound  S4.00.  I  want 
your  used  films;  tell  me  how  much  you  want.  Send  for 
free  Catalogue.  JACK  SMILING,  Dept.  I,  P.  O.  Box 
1332,  Ventura,  Calif. 

•  YELLOWSTONE  50'  8mm  Kodachrome  $7.50;  50' 
8mm  b&w  $1.75.  Postpaid.  Free  catalog.  ESO-S,  47th 
&  Holly,  Kansas  City  2,  Missouri. 

•  CANADIANS:  Send  for  Castle  silent  and  sound  film 
lists.  Lowest  prices.  CADWALLADER'S,  996  Westou 
Road,  Toronto. 

•  THRILLING  8MM-16MM  movies.  Catalog  free. 
FINE  ARTS  PRODUCTIONS,  Box  2084-X,  San  Antonio 
6,  Texas. 

•  1950  ROSE  PARADE  offered  again  by  popular  de- 
mand. Natural  color  Kodachrome.  Order  now.  200' 
16mm,  100'  8mm.  AVALON  DAGGETT,  441  North 
Orange  Drive,  Los  Angeles  36,  Calif. 

•  STOCK  REDUCTION  SALE  of  sound  musicals 
comedies,  cartoon  and  travel  subjects.  Sound-silent 
projectors,  cameras,  reels,  splicers,  screens.  Send  fo  r 
large  list  of  bargains.  ZENITH,  308  West  44th  St.,  New 
York  City. 

•  FREE  LIST— ART  FILMS.  Alluring  studies  of  poise 
and  motion.  All  new  releases  8mm  and  16mm.  BEAUX- 
ART  CO..  P.O.  Box  173Flatbush  Station,  Brooklyn,  N.Y. 

•  NOVELTY-ART  8MM  MOVIES  at  a  price  you  can 
afford!  Free  list.  COOPER'S  MART,  Barron  Street, 
Eaton,  Ohio. 

•  LAFF  SHOW,  90  minutes  all  comedy  with  six  head- 
line comedians:  Abbott  and  Costello,  Laurel  and  Hardy, 
Olsen  and  Johnson.  Also  30  minute  streamlined  Abbott 
and  Costello  comedies:  "Oh,  My  Achm'  Tooth"  and 
"Abbott  and  Costello  Go  To  College."  These  and  many 
other  outstanding  films  in  our  1950  sound  rental  film 
catalog.  Send  10  cents  for  your  copy  today.  LAWRENCE 
CAMERA  SHOP,  149  No.  Broadway,  Wichita  2,  Kansas. 


WANTED 

•  NEED  immediately  16-35mm  cameras,  projectors, 
lenses,  tripods,  lights,  lab.  equipment.  Highest  prices 
paid.  Write  or  send  items  for  immediate  cash  offer 
FLORMAN  &  BABB,  1254  Sherman  Ave.,  New  York  56, 

•  WANTED — Used  equipment.  Bargain  list  on  request. 
PETERS,  41-B  South  4th  St.,  Allentown,  Pa. 

•  LABORATORY  Projection  Reels,  8mm.  We  pay  (in 
trade  i  4c  for  50'  and  2Kc  for  30'  reels  and  refund 
postage!  Ask  for  our  DeLuxe  40  page  1949  Catalog' 
ESO-S,  47th  &  Holly,  Kansas  City  2,  Mo. 

•  WANTED.  We'll  pay  hard  cash  for  silent  or  sound, 
8mm  or  16mm,  new  or  used  movie  film.  Write  and  tell 
us  what  films  you  have,  and  how  much  you  want  for 
them.  CAMERA  SHOP,  760  Broad  St.,  Providence,  R.  I. 

•  WANTED— Used  16mm.  sound  FEATURES  in  good 
condition.  Give  title,  condition  and  price  desired.  Will 
purchase  complete  private  sound  film  libraiies.  What 
have  you  to  offer?  TED  KRUGER,  3145  N.  Broad  St. 
Phila..  Penn. 

•  WE'RE  IN  THE  MARKET  for  outdated  movie  film, 
used  movie  and  still  equipment.  Turn  old  and  unused 
items  into  real  cash.  CAMERA  SHOP,  760  Broad  St., 
Providence,  R.  I. 

FILMS  FOR  EXCHANGE 

•  TIRED  of  your  films?  Swap  them!  No  cash  charge 
Send  for  our  swap  plan.  HARVEY  R.  IRIS,  Box  539, 
Brockton,  Mass. 

•  ONE  Dollar  and  your  reel  in  trade  for  a  different  reel. 
Shipped  postpaid  immediately.  CLUB,  422  Haven  Ave., 
Hamilton,  Ohio. 

•  EXCHANGE  your  films  for  something  new  8-16- 
sound,  send  your  2  reels  and  $1.00.  Films  shipped  post- 
paid immediately.  TIMMERS,  106  Franklin  Street, 
Elizabeth,  New  Jersey. 

•  TIRED  of  your  Movie  Films!  Join  Trading  Club, 
Mention  your  mm.  Write  GALLARD"S  MOVIELAND. 

9A  Coe  Ave.,  Hillside  5,  N.  J. 

•  SOUND  Features  Exchanged  $4.00.  Shorts  75  cents 
reel.  Lists  free.  BOBS  EXCHANGED,  Route  2,  Box 
260-L,  Hollywood,  Florida. 

•  SOUND  Film  Exchanged,  reel  for  reel;  features  and 
shorts.  No  fee.  Don't  send  worn  or  dated  film.  M.  E. 
HARRIS,  WA  Paseo.  Kansas  City,  Missouri. 


LABORATORY  SERVICES 


•  TWO  4x5  B<tW  enlargements  and  negative  from  your 
movie  film,  or  one  F  color  print  from  color  film  (color 
print).  Send  frames  and  one  dollar.  CURIO-PHOTO 
1187  Jerome  Ave.,  New  York  52,  N.  Y. 

•  NO  Negative?  Send  picture  and  one  dollar  for  new 
negative  and  two  5x7  enlargements.  CURIO-PHOTO, 
1187  Jerome  Ave.,  New  York  52,  New  York. 

•  FIVE  ENLARGEMENTS  from  five  different  8mm  or 
16mm  movie  fiames.  Send  frames  and  ONE  DOLLAR  to 
STONE'S,  144  Elmora  Avenue,  Elizabeth,  New  Jersey. 

•  FOREIGN-make  color  and  b&w.  16mm.,  8mm., 
and  9J4  mm.  films  processed.  Bulk  films  finished  at 
competitive  prices.  (Dealer  courtesy.)  Address  ESO-S, 
47th  &  Holly,  Kansas  City  2,  Missouri. 

•  CAMERA  MAGAZINES,  16mm,  guaranteed  brand 
new!  Load  with  bulk  film  at  $1.00  per  50'  core,  12  cores 
for  $10.00!  Loading  instructions  with  each  order.  Process- 
ing extra  at  75c  per  50'  core.  Empty  magazines  returned 
after  purchase  at  $1.00  each,  6  for  $5.00!  Catalog.  ESO-S, 
47th  &  Holly,  Kansas  City  2,  Missouri. 

•  SOUND  RECORDING  at  a  reasonable  cost.  High 
fidelity  16  or  35,  Quality  guaranteed.  Complete  studio 
and  laboratory  services.  Color  printing  and  lacquer  coat- 
ing. ESCAR  MOTION  PICTURE  SERVICE,  INC., 
7315  Carnegie  Avenue,  Cleveland  3,  Ohio.  Phone: 
Endicott  2707. 


TITLES  AND  SUPPLIES 

•  8-16MM  TITLES  MADE  TO  ORDER:  2000  stock 
titles  (8mm)  B&W  or  tinted  from  25  cents  up.  Also  full 
color  KODACHROME  titles.  New  kind  of  custom  made 
title.  Free  lists.  MOVIE-ADS,  120  West  105th  Street, 
New  York  25,  N.  Y. 

•  ENLARGE  Your  16mm  Film  or  Titles  to  Post  Card 
Size.  8  for  $1.50,  send  4  frames.  Assorted  B&W  "The 
End"  Titles  for  8  or  16mm  Titlers,  4  for  50  cents.  ALEX 
TITLES,  1581  Union  St.,  Brooklyn  13,  N.  Y. 

•  FREE  8-16mm  "END"  title.  Unscramble  "YHPORT 
SERUTCIP"- send  answer  to,  TROPHY,  No.  27 
Valley  Village  Station,  North  Hollywood,  California. 

•  TITLES  TO  ORDER— 8  and  16mm.  Write  for  FREE 
samples.  FILMCRAFT  LABORATORIES,  1915  E.  Hard- 
ing Way,  Stockton,  Calif. 

•  YOU  CAN  HAVE  BEAUTIFUL  KODACHROME 
TITLES  at  very  small  cost.  These  Titles  are  photographed 
in  such  a  manner  as  to  give  you  a  three  dimensional  effect 
on  your  screen.  Send  for  FREE  LIST  and  short  sample 
lengths.  $1.00  will  bring  an  assortment  of  full  length  8  or 
16mm  "END"  Titles,  in  Kodachrome.  Write  ELITE 
Custon  Titling  Service,  P.O.  Box  526,  Minneapolis,  Minn. 

•  TITLING  is  made  easy  with  the  book  How  to  Title 
Home  Movies.  Sells  for  only  $1.00.  Has  size  of  field  at 
various  distances.  Supplementary  lens  to  use  and  many 
ways  to  make  trick  titles.  VerHalen  Publications,  3923 
W.  6th  St.,  Los  Angeles  5,  Calif. 


CAMERA  FILM 

•  DOUBLE  8mm  Weston  12,  anti-halo  film,  three  rolls 
double  8mm,  $3.45;  six  rolls  single  8mm  for  Univex, 
$4.60.  Fresh-dated!  Processing  free!  FILMCRAFT 
47th  &  Holly,  Kansas  City  2,  Missouri. 

•  SUPER-X  War  Surplus— Guaranteed.  Double  8mm 
$1.50;  16mm  50  ft.  magazine,  $2.75;  16mm,  100  ft.  roll, 
$2.95.  Postpaid.  Free  Processing.  JEFFERSON  FILMS, 
Sandusky,  Ohio. 

•  USED  50  ft.  16mm  Empty  mag.,  6  for  $2.00.  Reloads 
50  ft.  size,  6  for  $2.00.  Super  XX  16mm  Mag.  Film  with 
processing  only  $2.00,  3  for  $5.50.  Add  30c  postage.  ABBE 
FILMS,  503  Fifth  Ave.,  New  York  17,  N.Y. 

•  GUARANTEED  fresh  F-A-S-T  Pan  Film,  $1.65;  25', 
(8-8mmi  daylight  color,  $4.10;  25'  8mm.  color  base- 
$2.25;  100'  16mm.  outdoor  anti-halo,  $3.45.  Free  machine 
processing!  MK  PHOTO,  451  Continental.  Detriot  14, 
Michigan. 

•  PANCHROMATIC  Reversible  16mm.  Surplus  Film. 
Not  negative  stock.  Sealed  Government  cans  of  30-50' 
cores  Eastman  black  base  Weston  24  film,  $5.00  postpaid. 
Film  base  and  perforations  guaranteed  perfect.  Photo- 
graphically film  is  not  100%  perfect  due  to  age  'Exp. 
October,  1943).  Processing  available  at  our  plant 
FILMCRAFT,  47th  &  Holly,  Kansas  City,  Mo. 

•  BOLEX  8mm.  owners  attention!  100  ft.  rolls  Ansco- 
color  double  8mm.  $11.95!  (Processing  $2.00  at  our 
plant.)  Other  ESO-S  100  ft.  double  8mm.  films;  DELUXE 
SEPIA,  $6.00,  SUPREME  X  $5.50,  both  processed  with- 
out additional  charge.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Missouri. 

•  GUARANTEED  fresh  400'  16mm  positive  bulk  film, 
$4.50  postpaid!  New  100'  camera  spools  with  cans,  25c 
per  set.  FILMCRAFT,  47th  &  Holly,  Kansas  City  2, 
Missouri. 

•  COLOR  film  for  single  3mm  Univex,  Revere  and 
B  and  H.  Guaranteed  fresh!  Processing  free!  $2.25  per 
25'  roll;  three  rolls,  $6.50.  FILMCRAFT,  47th  &  Holly, 
Kansas  City  2,  Missouri. 


MISCELLANEOUS 


•  DO  your  movies  of  your  children  bore  your  friends? 
They  needn't.  50  IDEAS  FOR  FILMING  CHILDREN 
Sent  postpaid  for  25c  HOME  MOVIES  Magazine 
3923  W.  6th  St.,  Los  Angeles  5,  Calif. 

•  REVERSE  Your  Own  Film.  Have  all  the  fun  of  doing 
all  the  work  on  your  movie  from  the  camera  to  the  screen. 
In  our  book,  "How  to  Reverse  Movie  Film"  are  many 
tried  and  interesting  formulas.  Thousands  already  sold. 
Price  $1.00.  VerHalen  Publications,  3923  W.  6th  St., 
Los  Angeles  5,  Calif. 

•  ENLARGE  your  own  8mm  and  16mm  movie  frames! 
Simple,  compact,  even  a  child  can  use  the  new  CINE- 
LARGER.  Make  jumbo  pictures  from  those  personal  or 
private  films  you  own.  Satisfaction  GUARANTEED  or 
money  refunded  !  Only  $18.95.  Free  literature  on  request. 
EMPIRE,  Dept.  H.,  P.O.  Box  23,  Wht.  Plains,  N.  Y. 

•  RIFLES,  shotguns,  pistols — Firearms  of  all  types,  all 
makes  taken  on  trade  towards  ALL  photographic  equip- 
ment. Highest  trade-in  allowance  at  NATIONAL 
CAMERA  EXCHANGE,  86  So.  Sixth  Street,  Minneapolis 
2,  Minn.,  authorized  agents  for  Eastman,  Argus,  Revere, 
Bell-Howell,  Keystone,  Graflex — in  fact  every  great 
name  in  photography.  Trade  tour  firearms  on  photo- 
graphic equipment  now. 

•  REPERFORATION  any  brand  16mm  b<tw  or  color 
film  for  use  in  8mm  cameras!  Perforations  guaranteed 
$2.00  per  100  roll.  Mail  films  insured  marked  "reper- 
forate"  for  ESO-S,  47th  A  Holly,  Kansas  City  2,  Missouri. 

•  "HOW  to  Expose  Ansco  Color  Film"  by  Lars  Moen 
should  be  on  your  movie  library  shelf.  A  working  hand- 
book for  the  photographer  using  Ansco  color  material, 
it  discusses  shutters  and  lenses,  color  lighting,  three- 
dimensional  color  pictures,  portraits,  color  temperature, 
exposure  meters,  composition,  exposure  tables,  mixed 
color  light  sources  and  many  other  subjects  so  valuable 
to  the  movie  maker.  Only  $3.00.  Write  to  VER  HALEN 
PUBLICATIONS,  3923  W.  Sixth  St.,  Los  Angeles  5, 
Calif. 

B&H  SPORTSTER 
8MM  CAMERA 

A  great  opportunity  for  someone.  I  won  this  as  a  prize, 
already  have  an  outfit.  Will  sell  this  camera  with  case, 
for  only  $85.00.  M.  STAMM,  1377  N.  Ridgewood  Place, 
Hollywood  28,  Calif. 


BOOKS  EVERY 
MOVIE  AMATEUR  WANTS 

ideal  Christmas  Gifts 

Contains  elementary  instructions  and  advice 
for  beginners,  advanced 
tips  for  experts — all  you 
need  to  know  about  com- 
posing, photographing, 
developing  and  editing 
titles  for  home  movies. 
Generously  illustrated  with 
photographs  and  dia- 
grams. Not  a  step  over- 
looked. Also  contains 
complete  diagrams  for 
building  your  own  litler. 
$1.00. 


Book  Dept., 
HOME  MOVIES 
3923  W.  6th  St. 
Los  Angeles  5,  Calif. 

Gentlemen:  Enclosed  find  $   for 

which  send  me  books  indicated  below: 

□  How  to  Title  Home  Movies  $1.00 

~  How  to  Reverse  Movie  Film  $1.00 

~  50  Ideas  for  Filming  Childrfem..  .25c 
  50  Ideas  for  Vacation  Filming.  .  .25c 

NAME   _  


Address 

City  


Zone   State 


656 


ANNUAL  INDEX 


HOME  MOVIES 


VOL.  XVI 


19  4  9 


Index  By  Titles 


6- 
12- 
14- 
15- 
16- 
18- 
20- 
30- 
31- 
33- 
34- 
37- 
38- 
40- 
41- 
42- 
44- 
50- 
52- 
54- 
55- 
62- 
66- 
68- 
69- 
70- 
73- 
74- 
77- 
79- 
83- 
86- 
87- 
88- 
90- 
92- 
96- 
96- 
98- 
100- 
104- 
106- 
108- 
1  1  1- 
118- 
122- 
123- 
124- 
126- 
127- 
128- 
129- 
130- 
131- 
142- 
144- 
145- 
147- 
148- 
152- 
153- 
154- 
157- 
158- 
165- 
167- 
174- 
176- 
180- 
182- 
184- 
188- 
194- 
200- 
201- 
202- 
204- 
205- 
206- 
207- 
208- 
210- 
213- 
214- 
215- 
221- 
223- 
230- 
232- 
236- 
239- 
240- 
242- 
246- 
251- 
258- 
260- 
262- 
263- 
264- 
265- 
266- 
270- 
275- 
277- 
279- 
286- 


-Cine  Round  up 

-ABC's  of  Home  Movie  Making 
-The  Best  Film  Sets  Are  Free 
-Let  Sunlight  Work  For  You 
-Monochrome  or  Color  Film? 
-Ten  Ideas  for  Better  Filming 
-Pictorially  Speaking 
-World's  Biggest  Editing  Job 
-Snappy  Weather — Sparkling  Pictures 
-Character  Makeup  in  6  Simple  Steps 
-The  Cine  Workshop 
-Sound  and  Silent  Film  Libraries 
-Helping  Beginners  Select  a  Camera 
-Still  Enlargements  from  Movie  Frames 
-Editorial  Board  Reviews  Readers'  Films 
-Home  Movie  Clubs 
-New  Products 
-New  Films 

-Classified  Advertising 
-Questions  and  Answers 
-Title  Backgrounds 
-Cine  Roundup 
-How  to  Get  Better  Color 
-Hunting  and  Fishing 
-16mm  Kodachrome  Into  Technicolor 
-Get  Action  into  those  Kid  Films 
-Snow  is  Photogenic 
-Cine  Camera  ABC's 
Beauty  and  the  Beasts 
-Trick  Effects  are  Experiments 
-Why  Not  Film  a  Documentary 
-Inside  a  Television  Studio 

-How  to  Add  a  Sound  Head  to  a  Standard  Projector 
-The  Cine  Workshop 

-New  Magnetic  Sound  Units  for  8  or  16  mm 

-Sound  and  Silent  Film  Libraries 

-Amateur  Home  Movie  Reviews 

-Simple  Processing  Tank 

-Home  Movie  Clubs 

-Product  News 

-New  Films 

-Questions  and  Answers 
-Classified  Advertising 
-Title  Backgrounds 
-Cine  Roundup 
-Showmanship  at  Home 
-Film  Simple  Fireside  Episodes 

-How  to  Make  Dissolves  and  Other  Simple  Effects 

-"The  Secret  Garden" 

-Trick  Effects  with  "Invisible"  Smoke 

-Idaho  Wilderness  Filmed 

-"Visatone"  Is  Here 

-Bridges — A  Collector's  Item 

-Shooting  Movies  from  the  Air 

-The  Cine  Workshop 

-Sound  and  Silent  Film  Libraries 

-What  Is  Color  Temperature? 

-Incite  Your  Camera  Indoors 

-Product  News 

-New  Films 

-Questions  and  Answers 

-Home  Movie  Clubs 

-Amateur  Home  Movie  Reviews 

-Photographing  Television  Is  an  Easy  Matter 

-Classified  Advertising 

-Title  Backgrounds 

-Cine  Roundup 

-Questions  and  Answers 

-How  to  Shoot  a  Sequence  Scene 

-Shooting  With  a  Camera  Gun 

-"The  Blow  of  Death" 

-Tricks  With  Your  Camera 

-Camera  Ideas  From  Stills 

-The  Tape  Recorder  and  How  It  Works 

-Hints  From  Hollywood  Films 

-The  Cine  Workshop 

-New  Films 

-Products  News 

-Sound  and  Silent  Film  Libraries 

-Home  Movie  Theatres 

-Amateur  Home  Movie  Reviews 

-Home  Movie  Clubs 

-How  Many  Colors  Are  There 

-Photoflood  for  Super-Speed  Photography 

-"Mini-Tape"  Recorder 

-Classified  Advertising 

-Title  Backgrounds 

-Cine  Roundup 

-Questions  and  Answers 

-What  Is  Good  Cine  Composition? 

-How  We  Filmed  the  Rose  Parade 

-New  Markets  for  16mm  Footage 

-Travel  and  People 

-Fishing  and  Filming 

-His  First  Color  Film  Wins  "Oscar" 

-How  to  Adapt  a  Specialized  Lens 

-The  Cine  Workshop 

-Sound  and  Silent  Film  Libraries 

-Tape  Recording  Systems — The  Amplifier 

-New  Films 

-Amateur  Home  Movie  Reviews 

-Product  News 

-New  Books  on  Photography 

-Home  Movie  Clubs 

-Classified  Advertising 

-Title  Backgrounds 

-Cine  Roundup 


288 — Questions  and  Answers 

292 — Ideas  For  Vacation  Filming 

294 — Make  a  Travel  "Target  Chart" 

296 — Closeup  Techniques 

299 — Silent  Cameras  Make  a  Sound  Film 

302 — Photographing  "Naked  City" 

304 —  Build  o  Film  Reel  For  Camera  or  Projector 

305 —  How  to  Make  Animated  Titles 
310 — Maintaining  Direction  of  Movement 

312 — Shoot  Travel  Incidents  Around  a  Central  Character 
314 — Weather  Report — Showers  and  Sunshine 
316— The  Cine  Workshop 

319 —  Theatre  Planned  For  Eastman  Museum 

320 —  Product  News 

320 — Sound  and  Silent  Film  Libraries 
324 — Home  Movie  Clubs 

329 —  New  Books  on  Photography 

330 —  Amateur  Home  Movie  Reviews 

331—  New  Films 

332 —  Classified  Advertising 
335 — Title  Backgrounds 
342 — Questions  and  Answers 
347 — Vacotion  Shooting  Idea 

348  —  "Running  Gags'  Can  Spice  Up  Your  Films 

352 — Special  Effects  With  Variable  Camera  Speeds 


PAGE  NUMBER  GUIDE 
1949  ISSUE  OF 
HOME  MOVIES 


Month 


Starts 
Pg.  No. 


January   1 

February    57 

March  113 

April  1 69 

May  225 

June  281 

July  337 

August   393 

September  445 

October  497 

November  565 

December  609 


354 — How  To  Shoot  Closeups 

360 —  Making  Custom-Built  Titles 

361 —  "Home  Movie" 

362 —  How  to  Film  Birds 
366 — Consistency  In  Color 

369 — Summer  Color  Accents  Flowers 
372— The  Cine  Workshop 
374 — Product  News 

374 —  Sound  and  Silent  Film  Libraries 

375 —  Linking  Sound  to  Your  Projector 
380 — Home  Movie  Clubs 

386 —  Letters 

387 —  New  Films 

388 —  Classified  Advertising 

39  Title  Backgrounds 

398 — Questions  and  Answers 
403 — Magic  of  Night  Scenes 

405 —  You  Can  Shoot  Special  Effects — In  Color 

406 —  "How  to  Make  Prize- Winning  Pictures" 

409 —  Ernest  Scott — How  He  Makes  His  De  Luxe  Travelogues 

410 —  Handy  Reflector  For  Color  Filming 
41  1— Which  Is  Faked? 

412 — Filming  An  Eye — In  Color 
420 — Don't  Be  Satisfied 

422 —  Released  to  the  Public — U.  S.  Government  Films 

423 —  Film  Editing  Desk  Holds  All  Necessary  Equipment 

424 —  The  Cine  Workshop 
427 — News  Flashes 

429 —  Letters 

430 —  Product  News 

433 —  Film  Releases 

434 —  Cine  Club  News 

439 —  Film  Libraries 

440 —  Classified  Advertising 
443 — Title  Backgrounds 

447 — Shoot  These  Home  Movie  Ideas 
450 — Questions  and  Answers 

454 — How  to  Film  the  Shots  You  Missed  on  Location 

456 — Hollywood's  "Secret  Weapons"  of  Cinematography 

459—  Night  Scenes — In  Color 

460 —  Sound  on  Tape  for  Projectors 

461 —  "Colorado  Territory" — A  Manhunt  Film 
464 — Do  The  Best  Shots  Get  Away? 

467 —  Iris  Effects  With  Simple  Masks 

468 —  Ideas  for  Cine  Club  Activities 

469 —  A  Family  Home  Movie 
472 — The  Cine  Workshop 

474 —  News  Flashes 

475 —  Product  News 

476 —  Film  Libraries 


479 — Amateur  Home  Movie  Reviews 
487 — Book  Reviews 

490—  Cine  Club  News 

491 —  Letters 

493 — Classified  Advertising 
495 — Title  Backgrounds 
499 — Questions  and  Answers 
502— Letters 

508 — The  "Three  R's"  of  Cine  Filming 

510 — New  Title  Backgrounds 

51  1— What,  No  Tripod? 

512 — Daggers  Without  Danger 

514 — How  to  Process  Your  Own  Film 

51  6 — Advice  to  Fathers — From  One 

51  8 — The  Cine  Workshop 

520 —  How  Cameras  "Stopped"  A  Galloping  Horse 

521 —  Directory  Section 
544 — Film  Libraries 
546 — Cine  Club  News 
548 — Product  News 
552 — Book  Reviews 

561 — Classified  Advertising 
563 — Title  Backgrounds 

567 —  Questions  and  Answers 

568 —  Letters 

576 —  Title  Backgrounds 

577 —  Ideas  to  Shoot 

578 —  "Depth  of  Field"  Garutso  Lens 

579 —  10  Cine  Camera  Don'ts 

580 —  Film  Reviews 

581 —  "Gay  Nineties"  Comedy 

582 —  Hunting  With  Gun  and  Camera 

584 —  Football — Tips  on  Filming  the  Game 

585 —  Choosing  Camera  Angles 
588 — The  Cine  Workshop 
590— Cine  Club  News 

592 — Film  Libraries 

592 — Film  Releases 

594 — Product  News 

597 — Book  Reviews 

605 — Classified  Advertising 

61  1 — Questions  and  Answers 

61  2 — Letters 

620 — Tricky  Effects  without  Trick  Gadgets 

622 —  Ideas  to  Shoot 

623 —  How  to  Film  Christmas  and  New  Year's 

624 —  Wipe  Effects  Made  with  Mirror  Matte  Box 

626 —  New  16mm  Sound  Camera 

627 —  The  Cinematogra pher  in  Hollywood 

628 —  "Alaska  and  the  Yukon" 

630 —  How  to  Design  a  "Little  Theatre"  at  Home 

631 —  What  Travel  Taught  Me  About  Europe 

632—  The  Cine  Workshop 

636 —  New  Products 

637 —  Television  Stations  Seek  Amateur  Films 

644 —  Club  Activities 

645 —  Amateur  Film  Reviews 

646 —  Film  Libraries 
646 — New  Film  Releases 
648 — Book  Reviews 

655 — Classified  Advertising 
659— Titles  to  Cut  Out— In  Color 


Index  By  Topics 


ABC's  of  movie  making:  12. 

Accelerated  action  filming:  188. 

Action-matching:  508. 

Adapter  holders  for  filters:  ! 43;  316. 

Adapter  ring,  lens:  142. 

Adapting  a  lens:  258. 

Aerial  filming:  131. 

Aid  to  editing:  142. 

Alaska  filming:  628. 

Aligning  title  letters:  473. 

Amplifier  of  tape  recorder:  263. 

Angles,  camera:  585. 

Animating  titles:  260;  305. 
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Babies,  filming:  516. 

Background  paper  for  titles:  472. 

Background,  portable:  203. 

Basic  camera  shots,  four:  180. 

Better  filming  ideas:  18. 

Big  game  filming:  582. 

Binocular  telephoto:  89. 

Bird  filming:  362. 

Block  and  white  film  vs  color:  16. 

Book  reviews:  208;  270,  329,  385;  425,  487;  552,  597; 
648. 

Bridges,  filming:  130. 

c 

Camera  distance  table,  16mm:  203. 
Camera  distance  table,  8mm:  261. 
Camera  "don'ts":  579. 

Camera  equipment  selection  for  hunting  and  fishing:  68. 

Camera  guns,  types  of:  182. 

Camera,  selecting  a:  38. 

Camera  speed,  checking:  203. 

Camera  speeds,  variable:  352. 

Cameras,  ABC  of:  74. 

Caribbean  film:  464. 

Carrying  case,  constructing  a:  203. 

Cartoon  melodrama  to  shoot:  58.  , 

Centering  light:  88. 

Chemical  mixing:  261. 

Children,  filming:  70. 

Christmas  filming:  623. 

Cine  Roundup  (Department):  6;  62,-  118,  174;  230;  286. 
Cine  Workshop  (Department):  34;  88,  142;  202;  260;  316; 

372;  424,  472;  513,  632. 
Classified  Advertising:  52;  108;  165;  221;  277;  332;  388; 

440,  493;  561;  605,  655. 
Close-up  techniques:  296. 
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Close-ups,  shooting:  355. 
Club  activities,  ideas  for:  468. 


657 


Club  news,  amoteur  (Department);  42,  98;  154,  210;  275; 

326,  381,  435;  490,  546,  590;  644. 
Color  film  for  dimension  and  impact:  17. 
Color  film  reflector:  410. 
Color  for  titles:  217. 
Color  temperature  explained:  145. 
Color  titles,  making  action:  202. 
Color  titles  in  daylight:  176. 
Color  vs.  monochrome:  16. 

Colored  title  backgrounds:  54;  Ul;  167;  222,  279;  335; 

391;  443,  495;  562,  659. 
Color  for  special  effects:  405. 
Colors,  number  of:  213. 
Composition:  236. 
Continuity  in  travel  films:  312. 
Continuity  in  vacation  films:  292. 
Crank,  camera:  142. 

D 

Depth  of  field  lens:  578. 
Developing,  home:  232. 
Developing  tray,  large:  142. 
Developing  tube:  88. 
Diopter  ratings:  153. 
Direct  positive  fades:  316. 
Directory  of  movie  equipment:  521. 
Disc  sound  for  8mm:  129. 
Dissolves:  124. 
Documentary  filming:  83. 
Drying  film  quickly:  316. 


Editing:  30;  409. 

Editing  aid:  142. 

Editing  board,  compact:  472. 

Editing  desk:  423. 

Effects,  trick:  79;  124;  127;  188;  620. 
Effects  with  variable  camera  speeds:  352. 
Emergency  light  stand:  35. 
Enlargements  from  movies,  still:  40. 
"Epic"  8mm  film,  shooting  an:  184. 
European  filming:  631. 
Exposure  problems  of  color:  66. 


Fade  device:  35. 

Fades:  125;  261. 

Fades,  direct  positive:  316. 

Fading  glass:  302,  373. 

Family  filming:  469. 

Filming  simple  home  episodes:  123. 

Films  for  television:  632. 

Fitter  adapter  holder:  143,  373. 

Fiiler  cases:  424. 

Filter  turret:  373. 

Filters,  making  your  own:  89,  372. 
Fishing,  filming:  246. 
Flower  filming:  369. 
Football  filming:  581. 
Frame  counter:  472. 


Good  picture  fundamentals:  406. 
Government  films,  released:  422. 

H 

Handle,  reflector:  35. 

"Heat  radiation  pictures":  212. 

Holder  for  floodlight:  261. 

I 

daho  wilderness  film:  147. 
Ideas  for  better  filming:  18. 
Ideas  for  filming:  577;  622. 
Ideas  for  filming  from  stills:  194. 
Indoor  filming:  147. 
Indoor  lighting:  147. 
Inverter,  camera:  34. 
Iris  wipe:  316. 
Iris  wipe  with  mask:  202. 


Kelvin  degrees  explained:  145. 

L 

Labelling  film  for  semi-darkness:  143. 

Labelling  reels:  513. 

Leader  spool  rack:  89. 

Lens  adapter  ring.-  142. 

Lens  adaption:  258. 

Lens  cap:  34,  124. 

Lens  testing:  202. 

Lens  tube:  373. 

Lenses,  mounting:  232. 

Library  listing,  commercial:  37,  92;  144,  206;  262;  320, 

374,  439,  477;  544;  592,  646. 
Light  kit,  portable:  513. 
Light  problems  in  color:  66. 
Light  stand,  emergency:  35. 
Lighting,  indoor:  47. 
Lighting,  outdoor:  15. 
Lighting  unit,  portable:  260. 
Locations  for  filming  at  your  disposal:  14. 
Long  shot,  use  of:  180. 

M 

Magnetic  sound:  90;  200. 
Magnetic  tape  recorder  for  sound:  87. 
Moke-up,  character:  33.  — 
Markets  for  16mm.  film:  240. 
Masks  for  iris  effects:  467. 
Medium  shot,  use  of:  180. 
"Mini-Tape"  recorder:  215. 
Mirror  matte  box,  using:  624. 
Monochrome  for  form  and  action:  16. 
Moonlight,  simulating:  176. 
Movement,  direction  of:  310. 
Movies  odded  to  sound:  298. 
Museum,  Eastman  :319. 


N 

"Naked  City,"  problems  in  photographing:  302. 

New  Year's  filming:  623. 

Night  shooting:  403;  459. 

Noise  absorber  for  projectors:  143. 

Novel  titles:  143. 


"Oscar"  winning  film:  250. 
Outdoor  lighting:  15. 
Over-the-shoulder  shot,  use  of:  180. 


Pan-head  leveller:  143. 

Parallax  correction:  143;  153. 

Parallax  in  closeups:  473. 

People,  photographing:  242. 

Photoflood  for  super-speed  photography:  214. 

Photofloods,  longer  life  for:  425. 

Photofloods,  safety:  202. 

Pictures  for  titles:  203. 

Processing:  514. 

Processing  tank,  making  a:  96. 

Processing  titles:  424. 

Products,  new  department:  44,  100;  148,  205;  266,  320; 

374;  431;  475;  636. 
Projecting:  122;  207. 
Projection  room:  88. 
Projector  editing  aid:  519. 
Projector  editor:  88. 

Projector  lens,  use  of  a  supplementary:  316. 
Pros  at  work:  67. 


Range  finder,  making  on  inexpensive:  89. 
Reaction,  filming:  454. 
Rear  projection:  176. 
Reels,  how  to  make  your  own:  304. 
Reflector  for  color  filming:  410. 
Reflector,  outdoor:  88. 
Retarded-action  filming:  188. 
Reverse-acion  filming:  188. 

Review  of  amateur  films:  41;  96;  167;  208,  264;  479;  645. 
Review  of  new  commercial  films:  50;  104;  152;  204;  263; 

387;  433;  480;  553;  593;  646. 
Rose  Parade  filming:  239. 
Running  gags  for  films:  348. 


Scenario,  knife  throwing:  513. 

Scene  sequence:  180. 

Screen,  painting  a:  473. 

Shipping  box,  film:  424. 

Shooting  without  a  tripod:  511. 

Smoke  effects,  apparatus  for:  127. 

Snow,  ideas  for  filming:  73. 

Sound:  90,  129;  200;  262;  375;  460. 

Soundcamera,  new:  626. 

Sound  for  8mm.,  disc:  129. 

Sound  head  to  projector:  87. 

Sound  to  projector,  5  methods:  375. 

Special  effects  through  color:  405. 

Spinning  titles:  143. 

Splicing:  424. 

Stage  filming:  153. 

Stop-action  filming:  188. 

Surgery  filming:  412. 

Synchronization,  sound:  142. 


Tape  for  focusing:  202. 

Tope  recorder  for  sound:  200;  263. 

Tape  recording:  460. 

Television,  photographing:  159. 

Television  studio,  inside  a:  86. 

Threading  simplified:  424. 

Theatres  for  movies:  207. 

Time  lapse  device:  513. 

Tinting  film:  472. 

Tips  from  professional  films:  126,  201. 

Title  backgrounds:  54,  111,  167;  222;  279;  391,  443;  495, 
563;  576. 

Title  backgrounds,  making  your  own:  510. 

Title  centering:  261. 

Title  spinner:  51 4. 

Titler,  vertical:  142. 

Titles,  action  color:  202. 

Titles,  animating:  260;  305. 

Titles,  custom-built:  360. 

Titles,  live  action:  514. 

Titles,  novel:  143. 

Titles,  printed:  424. 

Titles,  printing  box:  425. 

Titles,  stencil:  514. 

Titles,  spinning:  143. 

Titles  to  cut  out:  659. 

Titling  ink  for  glass:  34. 

Tools  used  in  professional  shooting:  456. 

Travel  filming,  tips  on:  294;  312. 

Trick  effects:  79;  124;  127;  188,  411,  620. 

Trick  titles:  34;  35. 

Tripod  as  projector  stand:  143. 

Tripod,  table  top:  261. 

Turntables:  317. 

Types  of  shots  explained:  12. 


Vacation  filming:  292. 
Vacation  filming  idea:  346. 
Viewer,  film:  35. 


Slant  Lines 
Decrease  Visibility 

Two  scientists  studying  the  sharp- 
ness of  vision  have  come  up  with  an 
experiment  you  yourself  can  try  with 
your  daily  newspaper. 

The  two  researchers,  George  C. 
Higgins  and  Keith  Stultz,  found  that 
parallel  lines  are  less  visible  when 
viewed  at  an  angle  of  45  degrees.  They 
are  10  to  20  percent  harder  to  see  at 
that  angle. 

You  can  easily  see  this  effect  when 
you  look  at  a  newspaper  halftone  pic- 
ture, which  is  made  up  of  rows  of  tiny 
dots  and  serves  very  well  as  a  test 
object. 

Turn  the  newspaper  picture  halfway 
to  the  right  or  left  so  that  the  lines  of 
dots  are  either  vertical  or  horizontal. 
The  result,  if  you  have  the  picture  at 
average  reading  distance  and  if  it  is  of 
moderate  density,  is  that  you  will  see 
the  lines  stand  out  in  the  picture. 

By  turning  the  picture  back  to  nor- 
mal position,  so  that  the  lines  of  dots 
are  at  an  angle  of  45  degrees  to  the 
horizontal,  the  systematic  array  of 
dots  disappears.  There  is  marked  in- 
crease in  the  clarity  of  the  picture. 

This  is  one  of  the  reasons  that  news- 
paper halftones  are  usually  made  with 
two  sets  of  parallel  lines  passing 
diagonally  rather  than  vertically  be- 
fore vour  eyes. 

B&H  Government  Contract 

The  Bell  &  Howell  Company  has 
been  awarded  over  51,340,000.00  in 
government  contracts.  The  two  largest 
orders  were  for  several  hundred  Model 
70-DE  16mm  motion  picture  cameras, 
and  for  216  of  the  Model  A-6  camera. 
This  is  a  special  type  of  aerial  motion 
picture  camera  developed  by  Bell  & 
Howell  for  the  Air  Forces  for  use  in 
bombing  planes.  Substantial  deliveries 
under  these  contracts  will  not  be  made 
until  1950. 

During  World  War  II,  B&H  engaged 
in  the  manufacture  of  precision  equip- 
ment for  the  Armed  Forces,  including 
the  gun  camera,  the  tank  gun  telescope, 
and  the  bomb-spotting  camera  which 
was  a  special  adaptation  of  the  well- 
known  B&H  Eyemo  newsreel  camera. 

The  B&H  Lincolnwood  plant  in 
Chicago  houses  the  largest  laboratory 
devoted  exclusively  to  the  science  of 
motion  picture  equipment  manufac- 
ture. The  company  announced  the 
appointment  of  Carl  Stauff  as  co- 
ordinator of  government  sales.  Stauff 
will  be  responsible  for  interpreting 
needs  of  the  various  armed  services. 
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Waxing  solution:  152. 
Winter  filming:  31. 
Wipes:  261;  316;  624. 


Zoomt  itles:  34. 
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THE 
END 


THESE  TITLES  are  desiged  for  use  in  a  "typewriter"  type  of 
titler.  They  may  be  filmed  wiith  any  camera  or  lens,  utilizing  a 
5-diopter  supplementary  lens,  at  a  distance  of  8  inches  from 


auxiliary  to  title,  with  lens  set  at  infinity  mark.  To  save  these 
titles  for  future  use,  they  may  be  cut  out  and  pasted  on  light 
cardboard  of  suitable  size  to  fit  your  own  titler. 


Kodak 


TRADE  MASK 


Lower  prices  suggest 
that  this  Christmas 
you  .  .  . 


Get  a 


aiovic  Gutter 


Equipment  prices  are  down  .  .  .  film  is  plentiful  — it's  time 
to  treat  yourself  to  a  newer,  better  movie  camera.  Two  of  the 
famous  cameras  shown  here  load  with  magazines.  The 
"Reliant.''  Kodak's  newest,  offers  the  ease  and  economy  of 
sprocketless  8mm.  roll  loading.  All  three  cameras  have 
fine,  fast  lenses  — ideally  suited  for  the  Christmas  movies 
you'll  want  to  make  indoors  this  /"""N 


season.  Make  vour  choice  with 
confidence! 

Eastman  Kodak  Company, 
Rochester  4,  New  York. 


Cine-Kodak  Magazine  8 
Camera  —  3-second 
magazine  loading;  fast, 
precision  f/1.9  Lumemzed 
lens:  adjustable  finder 
for  standard  and  all  accessory 
lenses:  slow  motion:  built-in  exposure 
guide.  New  low  price.  SI 47. 50. 

For  movies  big  enough  for  shows  in 
clubs  and  auditoriums,  as  well  as  at  home, 
Cine-Kodak  Magazine  16  Camera  with 
superb  "Ektar"  Lens.  New  low  price,  $175 


Cine-Kodak  Reliant  Camera  —New,  compact, 
competent.  Fixed-focus  f/2.7  lens:  slow  motion; 
built-in  exposure  guide.  (Accepts  accessory 
telephoto  lens,  too.)  New  low  price.  S79.  With 
f/1.9  lens,  $97.50. 

Prices  include  Federal  Tax 


Now— new  low  prices  on 
Cine-Kodak  8mm.  Films  .  .  . 
all  Cine-Kodak  Cameras. 
Most  Kodak  dealers  arrange 
time  payments,  too. 
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